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leading consumer products testing lab' tor hi -ti industry reports on Cslaser- Steers (.0S -// 

...foolproof... 
"... the Speedminder 
feature makes it 

virtually impossible to 
play a record at the 
wrong speed or with 
the wrong stylus. lt is 

hard to imagine a more 
foolproof system of 
record playing." 

... unique... 
"Another unique feature of the GS -77 

is the fact that the turntable stops 
rotating during the change cycle ... 
This eliminates the possibility of 
damage to a reco -d by scraping 
against a rotating record ..." 

...flexible... 
"lt appears that Glaser - 
Steers has tried to make 
the GS -77 as nearly fool- 
proof and flexible as 
possible. They have suc- 
ceeded admirably." 

r 

... ingenious 
design... 

"All of this ingenious design 
would be to no avail if the changer 
failed to meet the performance 
requirements of a high fidelity 
stereo system. Happily, it does 
meet them with room to spare." 

...perfection... 
The GS -77 comes about as close to perfection in 

a changer design as anything we have seen. Its 

mechanical performance is comparable to that of 
many other turntables and it has nearly removed 
the possibility of human error from its operation." 

Glaser -Steers GS -77 high fidelity record changer, superb for stereo ... and your present records. $59.50 less base and cartridge at your 
deoler. 'Audiolab test report in August High Fidelity Magazine -for a copy of the complete report, and illustrated brochure, write: 
Deportment HF -10, GLASER- STEERS CORPORATION 155 Oroton Street, Newark 4, New Jersey 
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jenden 
LOUDSPEAKERS 

FOR 

STEREO 
AND MONO... 

YOU SHOULD 

KNOW 

THUÿüa. IS 
SOMETHIN'I 

BETTER 

the air suspension principle brought to peak performance 
with FLEXA /R* high- compliance moving system and 
BASS -SUPERFLEX* advanced enclosure acoustics 

TR -10 TRI -ETTE* 3 -Way Speaker System 
Compare the Jensen TRI -ETTE with any bookshelf speaker 
and let your own ears tell you the reason for its rocketing 
popularity ... it sounds better! it's what you'd expect 
from advanced Jensen engineering that begins where others 
leave otï. Efficient ... needs only a 10 -watt amplifier. 
Handsome, too, in graceful contemporary design with fine 
woods. And there's an economical unfinished model for 
utility and build -in use. 

DF -1 DUETTE 2 -Way Speaker System 
Here is a new high point in speaker value made possible by 
another Jensen first ... an entirely new and different high - 
compliance 8" woofer able to move more than twice as 
far as previously available units. An excellent solution for 
high quality stereo sound at minimum cost. New un- 
finished utility model to wood finish or paint as you choose. 

'Jensen MANUFACTURING COMPANY 
6601 S. Laramie Avenue Chicago 38, Illinois 

o,,, ,, o, ,,, o,n co. In Canada: Renfrew Electric Co., Ltd.. Toronto 
In Mexico: Radios Y Television, S.A., Mexico D.F. 

WRITE FOR 
BROCHURE KP 

TR -10 
TRI -ETTE 
$119.50 

Y.M. 

DF -1 
DUETTE 
$79.50 

TR -10U 
UNFINISHED 
$89.50 

WITH 
NEW 

WOOER 

All of the loudspeakers 
above have the new 
FLEXAIR woofer .... a 

Jensen development for 
better speaker performance. 

Well prove to you that Jensen DUETTE 
and TRI -ETTE are better engineered ... 
better performing. Write for free reprint 
of published engineering paper "Im- 
provement in Air Suspension Speaker 
Enclosure with Tube Venting." 

OCTOBER 1959 

DF -1U 
UNFINISHED 
$59.95 

1 
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.Shown Fs PICKERING's Collectors' Ensemble, Model 380E with $ stylt for stereo -microgroove -78's. 

Only the Stanton Stereo FLUXVALVE features the safe, 
comfortable, easily replaceable stylus assembly. 

*PICKER /NO - for more than a decade - 
the world's most experienced manufacturer 
of /,/ph fidelity pickups ... supplier to the 

recording Industry. 

iFOR THOSE n WHO CAN HEAR THE DIFFERENCE 

PICKERING & CO., INC., PLAINVIEW, NEW YORK 

The extra measure of quality in every 
PICKERING product adds extra value... 
extra convenience...to any high fidelity system! 
The beautifully simple sculptured lines...the low, 
sleek profile ... the new look in quality stereophonic 
pickups -this is the shape of good things to come -this is 

the PICKERING Collectors' Series. 

Without question, the 380 is the finest - 
with more features and more flexibility than any othe? 
stereo pickup in the world. For example- the 380 is fully 
encapsulated in precious mu-metal 
for absolutely hum -free performance. 

Visit your dealer for a demonstration today, you will 
love the live, eager response to every nuance in 

the record groove...you will find yourself 
listening to a bright, delightful quality...second 
only to the original live performance. 
The only true way to judge a high fidelity component 
is to compare it with another... measure 
its performance with the most vital instrument of 
all...the ear. Those who can hear the difference.., 
choose PICKERING'`. 

COLLECTORS' SERIES 

Totally new and unique to high fidelity is the "Collectors' Ensemble "...3 
complete quality "pickup-package" for reproduction of a' .I records -stereo 
-microgroove -78's. 

Model 380E -Collectors' Ensemble, includes the Stanton Stereo FLUXVALVE 
with 3 "V- GUARD" styli for stereo. microgroove and 78 rpm records $60.00 

Model 380A- Includes Stanton Stereo FLUXVALVE with 03807A "VGUARD" 
stylus for transcription arms $34.50 

Model 380C- Includes Stanton Stereo FLUXVALVE with D3807C "V-GUARD" 
stylus for auto- changer arms $29.85 

PROSTANDARD SERIES 

It may Interest you to know that in one short year, PICKERING'S Pro - 
Standard Series has become an industry standard...the universal choice 
of professionals. Now, the new and revolutionary PAC' technique developed 
by PICKERING has effected economies in manufacture which permit a 
reduction in the price of the Pro-Standard Series. 

Model 371A Mk II Stanton Stereo FLUXVALVE Pickup now $26.40 

Model 371C Mk I1 Stanton Stereo FLUXVALVE Pickup now $24.00 

Model 196 Mk II UNIPOISE Arm with integrated Stanton Stereo FLUXVALVE 
Pickup now $49.50 

ICKERING AUTOMATED CRAFTSMANSHIP 

ÇLUEVALPC. "V-GUARD "T.GUARO:' UNIPOISE.PAC e 

HIGH FIDELITY MAGAZINE 
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aa ez`.e Superior Quality Hi -Fi K 

OUTSTANDING DESIGN - INCOMPARABLE PERFORMANCE 

NEW! KT -250 50 WATT INTE- 

GRATED STEREO AMPLIFIER 

KT -250 LA -250 
IN KIT FORM COMPLETELY WIRED 

64.50 r 89.50 
50 WATTS MONAURALLY - 25 WATTS 

-_EACH STEREO CHANNEL RESPONSE 17- 
21,000 CPS ±1 DB (at normal listening 

Qtevel) UNIQUE "BLEND" CONTROL 
PREMIUM £L86 OUTPUT TUBES SEPA- 

RATE BASS AND TREBLE CONTROLS 
CLUTCH -OPERATED VOLUME CONTROL 

3rd CHANNEL OUT 

A completely new stereo high fidelity emelifler 
wills a high qualify of reproduction, versatility of 
operation, and distinctive styling. 
A lull range of controls enables you to enjoy the 
utmost In listening pleasure In espy sltuolian. De- 
luxe factures Include, unique "Blend central 
for continuously variable channel separation- 
from full monaural to full stereo, 4- peuh.. 
Selector, Mode, Loudness and Phase switches. 
Also provided are outcuh Tor 4, 8 and 16 ohm 
speaker. Humree operation Is Insured by the 
use of DC on all proems and ton. control tubes. 
Harmonic distortion, leu than 0.73% IM dHlor 
eon, lot than 1%. Hum and notte, 74 db below 
full output. Designed with IM kit builder in 
mind, assembly is Pimple -no special skills c 

feels required. Complete with deluxe cabinet and 
legs, all ports, tubes and deloiled Instruction 
maual. Shoo. W6, 26 tbs. 
KT -250 Stereo Ampllllet Klt 6.45 Down 

Nel 64.110 
LA.250 Stereo Amplifier, wired...._ 8.95 Down 

Net 8930 

Multiplex Output for Now Stereo FM 
11 Tubes (including 4 dual -purpose) -[- 

Tuning Eye Selenium rectifier Provide 17 
Tube Performance Pre -aligned IF's 

Tuned Cascode FM Dual Cathode 
Follower Output 

KT -500 FM -AM 
STEREO TUNER KIT 

More thon a year of research, planning and en 
sineering went into the making of the Lafayette 
Stereo Tuner. FM specifications include grounded 
grid triode low noise front end with triode mixer, 
double -tuned dual limiters with Foster- Seeley dis - 
criminotor, leu than 1% harmonic distortion, fulI 
700 kc bandwidth and sensitivity of 2 microvollc 
for 30 db quieting with full limiting of one ml- 
erovau. 
The AM and FM sections have separate 3.gang 
tuning condenser, reparais flywheel tuning and 
seporot volume control. Automatic frequency 
control "locks in" fM signal permanently: No 
separate printed circuit boards mote construction 
and wiring simple. Complete hit includes all parrs 
und metal cover, o tIepby -slap instrucion mon 
.col, schemoIc and pictorial diogramc. Site is 

W x 101/4" D x AM"' H. Shag, sal., 22 lbs. 
KT500 . . . . 7.45 Down Net 74.30 
LT -S0. Same o, above, completely factory wired 
and tested ._.., 12.43 Down Nel 124.50 

KT -600 ¡ LA -600 
IN KIT FORM 1 COMPLETELY WIRED 

79.50 i 134.50 
A REVOLUTIONARY DEVELOPMENT 

IN STEREO HIGH FIDELITY. 

UNIQUE STEREO & MONAURAL CONTROL 
FEATURES AMAZING NEW BRIDGE CIR- 
CUITRY FOR VARIABLE 3d CHANNEL OUTPUT 

CROSS- CHANNEL FEED PRECISE "NULL" 
BALANCING SYSTEM RESPONSE 5- 40,000 
CPS ± 1 DB 

KT -600 PROFESSIONAL 

STEREO CONTROL CENTER 
Solves Every Stereo /Monaural 

Control Problem! 
Protides such unusual features os a Bridge Con 
trot, for variable cross- channel signal feed for 
elimination of "pingpong" (exaggerated opera. 
lion) effect.. Also ho, full Input mixing of matou 
tat program 10utce1, toedol "null" soreo bal. 
ancing and collbreting ryctem Also het 24 equal 
isaliOn parilian1, all.concenlric conlrolr, tumble 
and scotch Hlur,, loudner, switch, Clutch type 
volume controls for balancing or as I Matter 
Volume Control. Has channel reverse, electronic 
phasing, input level noniron, Sensitivity 2.2 mil- 
livolts for 1 volt our. Dual low -Impedance out- 
puts [plate fallowenl, 1500 ohms. Response S 
40,000 cps ± 1 db. tete than .03% IM dittor- 
non. User 7 now 7075 lownolre dual triodes, 
SU.- 14" x dys" x 104'.". Shpq. wt., 16 lbs. 
Complete wish printed circuit board, cope, pre - 
fusely illunraled Instructions, all neceuary porn. 
LAFAYETTE KT -600- S1ereo Preampllner kit - 
7.95 Down .............. ............................Nat 79.60 
LAFAYETTE LA -400- Stereo Preamplifier, Wired 
-13.45 Down Net 134.10 

rgat, Radio P.O. BOX 222 
JAMAICA 31, N. T- 

Send FREE LAFAYETTE Catalog 600 

I Name 

Address 

City Zone.... State 

DEPT. WJ -91 

4 

CUT OUT 

AND 
PASTE ON 

POSTCARD 

AUTHORitatively Speaking 

Eric Salzman's history of a two- lmndred- 
year -old game of musical chairs ( sec p. 
43) is not solely the product of academic 
research. Composer, conductor. and per- 
former (violin), he's personally impli- 
cated in the problems of orchestral seat- 
ing arrangements. Mr. Salzman began his 
music studies at the age of seven -and 
has kept right on, through Columbia, 
Princeton, the Conservatorio di Santa 
Cecilia, Rome ( where he studied on a 

Fulbright fellowship), and summer semi- 
nars on contemporary music in Germany. 
;\long the way, he's also been an ama- 
teur actor, journalist (he's nnw nn the 
music staff of the. New York Times), 
jazzman, and chess player. It's quite a 

lot for a young man well on the near -side 
of thirty. 

The first London newspaper to employ 
the late Ernest Newnan as music critic 
was the Observer. Our memoir of him 
( p. 52) -very appropriately, we think - 
is the work of the present holder of that 
chair, Peter Heyworth. Mr. Heyworth 
was horn in New York City, of British 
parents, and educated at Charterhouse 
and at Balliol College, Oxford, to which 
institution he went up, as the British say. 
after six years of service in the Array. 
He met Newman while he himself was 
still an nndcrgraduate; but in spite. of 
the half century- and more separating the 
elder statesman of music criticiser front 
the then -apprentice, there was established 
a genuine understanding between them. 
Mr. Heyworth's piece is written, as you 
will see, eon amore. 

All the world (i.e., all the audio world 
plus long -time readers of such publica- 
tions as Hrcii FIDELITY ) knows Norman 
H: Crowhurst. Born and educated in 
England (hiss advanced training was 
mainly in electrical engineering and in- 
dustrial administration), Mr. Crowhurst 
is now self -employed as a const.rltant to 
various industrial firms and as one of this 
country's most prolific technical writers. 
As such, he's the mau to give Its the 
most up -to- the- nrinute news on one of 
the latest developments in the design of 
stereo speakers: see "Satellites to the 
Rescue!," p. 55. 

We haven't heard front Vincent Shecan 
lately. We haven't expected to, in view 
of the fact that he's off somewhere in the 
fastnesses of China, the first Westerner 
to be given permission by the Communist 
authorities to establish a news bureau 
there. Before he left for that austere 
task, he sent us for his and our pure 
pleasure the romantic chronicle you'll 
find on p. 65 -the love affair of Eleonora 
Duse and Arrigo Boito. 

IIicrE FmT.L1TY 1`'1.+cA e 
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hen the chips are down... 
tape is still king 

SONY 
Serecorder- 

the finest complete STEREOPHONIC RECORDING 

and PLAYBACK SYSTEM* in one low cost unit. 

* All STERECORDER models are also available with an extra stereo play -back head with a 
frequency response of 30- 12,000 CPS to reproduce the new pre- recorded 4 -Ira <k stereo- 
phonic tapes (Model 555 -A4). 

-.and the SONY 
STERECORDER 
is your best bet! 

Built-in stereo 
pre -amplifiers and power 
amplifiers (can be used 
for other components) 

Separate head for 
4 -track tapes 

Two V. U. meters for 
professional 
level indication 

Stereo outputs for 
loud speakers and external 
amplifiers 

I NATIONALLY 00 
ADVERTISED 
PRICE NOW 

Individual stereo 
tone and volume controls 
plus master volume 

Inputs for live stereo 
and "off the air" stereo 
recording 

Automatic tape lifters 
(eliminates head 
wear in fast forward 
and rewind) 

Tape Speeds 
Instantaneous selection - 
7' /r IPS or 3S/< IPS 

Frequency Response (per Channel) 
30 -18000 CPS at 71/2 IPS 

T 2 08 50 -15000 CPS al 71/2 IPS 

30.12000 CPS of 3s /, IPS 

Signal to Noise Ratio (per Channel) 
50 DB or more across line output 
(measured by proposed NARTB 

standards) 

Flutter and Wow 
Less /han 0.2% at 7s'/ IPS 

Less Ihon 0.3% at 31/, IPS 

DK 555 -A 
Ideal for "built -in" installations 

Harmonic Distortion 
Less than 2% at 3 DB below 
rated output 

Tube Complement 
2 -EF86, 4.) 2A77, 3 -6A05 
1 -5V4 -G 

terecorder- 
Firnest components and consuructnorn 

assures years of trouble -free operation 

For Free Descriptive Literature and Name of Nearest Franchised Dealer write 
SUPERSCOPE, INC., Audio Electronics Division / Sun Valley, California 

OCTOBER 1959 5 
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AUDIO EMPIRE 
ANNOUNCES 

TWO NEW STEREOPHONIC 
HIGH FIDELITY COMPONENTS - 

THE FIRST TO ACHIEVE 

STEREO /BALANCE 
MOST ESSENTIAL REQUIREMENT 

TO FULL -DIMENSIONAL STEREO PERFORMANCE 

NEW empire 98 STEREO /BALANCE TRANSCRIPTION ARM 

Stereo /balance through dynamic balance -the outstanding achievement of the 
new Empire 98 Transcription Arm. The geometry of the arm's design aligns the 
center of mass at the pivot point, so that the arm is In balance in all planes. The 
stylus exerts no greater pressure on either wall of the groove if the table is tilted 
at any angle -even upside down. 

Further, this balance is not disturbed with any required change in stylus pressure. 
because changing stylus pressure with the Empire 98 does not shift the center 
of mass as It does in arms where stylus pressure depends upon the position of 
the counterweight. 

The counterweight is only used to 'zero -out' the cartridge. Stylus pressure Is 
actually dialed with a calibrated knob. This knob adjusts the tension of a tem- 
perature compensated linear torsion spring which applies a torque force as close 
to the theoretical center of mass as is mechanically possible. This knob Is 
calibrated in grams with an accuracy of 0.1 grams. 

The natural resonance of the Empire 98 is below the threshold of audibility 
(approximately 10 to 13 cycles). Precision ball- bearing races provide friction -free 
compliance in both vertical and lateral movements. The cartridge shell accepts 
all standard cartridges, is interchangeable, and is fitted with gold -plated, non. 
oxidizing electrical contacts. Every detail of the Empire 98 substantiates the 
careful planning that went into Its design, and gives ample evidence of its 
Quality in action. 

EMPIRE 98 12" transcription arm $34.50; EMPIRE 98P 16" transcription arm $38.50 

NEW empire 88 STEREO /BALANCE CARTRIDGE 

The most impressive -the most dramatic feature of the new Empire 88 is the 
quality of its performance. It is difficult to equate and describe smoothness of 
response, clean, articulate reproduction, dimensional fullness and balance -yet, 
these are the sensations immediately evident with the first demonstration of this 
remarkable cartridge. 
The Empire 88 employs the much -acclaimed moving magnet principle. incorpo- 
rated in a new improved design. Frequency response extends from 20 to 20,000 
cycles, ± 2 db. The outputs of the two channels are perfectly balanced within 

1 db. Yet, interchannel isolation over the entire stereo frequency range IS better 
than 20 db. Hum-free operation is assurod by the use of modern precautionary 
techniques: 4 -pole balanced 'hum- bucking' construction, mu -metal magnetic 
shielding and 4- terminal output. 
Aside from the noticeably superior performance of the Empire 88 over other 
cartridges playing the same monophonic or stereo records, there is virtually no 
groove wear. This is a result of the exclusive Empire 88 stylus lever design which 
achieves high compliance (5 x 10-e cm /dyne vertically and laterally) and dynamic 
mass (less than 0.1 x 10 grams) diminishing to zero at high frequencies. 

EMPIRE 88 with diamond stylus $24.50; EMPIRE 88S with sapphire stylus $1 &50 

See and heur there quality derenphonic componenit of your h :9h 6delily deafer today, or writo for details: 

Audio Empire -precision products of Dyne- Empire, Inc., 1075 Stewart Avenue, Garden City, N. Y. 

Dept. HF -10 In Canada: Aetira Radio 6 7v Lid., ieronta 2, Ont 

6 
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NEW SOUND EXCITEMENT 
FOR THE HI-FI STEREO AGE! 

HEAVY DUTY 
CAST ALUMINUM GIRDER 

CONSTRUCTION 

MAGNET ASSEMBLY 
WEIGHT 61.5 OZ. 

4, 8 AND 16 OHM 
IMPEDANCES 

TWIN VOICE COILS 

NEW! LORENZ S -1288 
Value -packed basic 12" loudspeaker with dual cones - for stereo or bril- 
liant monaural. Twin voice coils provide 4, 8 and 16 ohm impedances on 
one speaker! Frequency response: 18 to 15,000 cps. Magnet assembly 
weight: 61.5 oz. Power rating: 30 watts peak. $44.50 

Never before, so many quality features in 
loudspeakers - yet priced for the modest 
budget! Dual cones for breathtaking wire 
range performance! Twin voice coils in 12" 
loudspeakers with flexible impedances of 4, 
8 Or 16 ohms, enabling you to select the 
impedance you require Non -resonant cast 
aluminum girder constructed frames! Fully 
tropicalized for finest operation in any cli- 
mate For stereo or monaural - singly or 
in matched pairs. 

NEW! Lorenz S -1288 II 
Consists of Lorenz S.1288 
with twin tweeters on rigid 
metal bracket and high pass 
crossover. Dual cones and 
voice coils with 4, 8 or 16 
ohm impedances. Frequency 
responso: 18 to 18,000. 
Power rating: 35 watts peak. 
A system In itself! $67.50 

NEW! Lorenz S -888 
Spacious sound with real 
economy! Outstanding 8" 
speaker with dual cones and 
high efficiency 8 ohm voice 
coil. Frequency response: 
30 to 14,500 cps. Power 
rating: 18 watts peak. Mag. 
net assembly weight. 28.5 
oz. $21.50 

NEW! Lorenz S -388 
Armored horntype 214' 
tweeter with plastic cone for 
120-degree high frequency 
sound dispersion. New for 
rite magnet hermetically -' sealed. Frequency response: 

2.000 to 19,000 cps. Impedance: 5.5 ohms. 
Power rating: 2 watts peak. The perfect mate 
for Lorenz 12 "or 8" speakers. $8.50 

HP -1 High Pass Crossover 
Crosses over at 2,000 cps at 
rate of 3 db per octavo - 
feeds highs to tweeters, 
lows to woofer. Extends 
speaker system range to 
limit of audibility. For use 

with 2 or 3 way systems. $4.95 

NEW! OMEGA I 
Completely finished on four sides for 
use horizontally or vertically. Inside, a 
lull spectrum Lorenz 12" speaker, two 
tweeters and high pass crossover. 
18- 18,000 cps. 16 ohms. 40 watts 
peak. 27" x 143/4"x 111/2". - 46 lbs. 
Unfinished Birch .... ............._....$109.50 
Assorted Finished Woods ...... 119.50 

NEW! 
KAL 

s-AUDETTE 

Compact for bookshelf or table - or at. 
tach brass legs for consolette. Houses 
superb Lorenz 8" woofer, tweeter and 
crossover. 35.17,000 cps. 8 ohms. 

16 watts peak. 11 "x 233/4°x 10 ". 
16 lbs. 

Brown or Blond Leatherette $49.50 
Matching Brass Legs...... ......... 5.95 

NEW! AUDETTE IIE 
Big performance In small sure! Use 
singly or pair for stereo. Corppletety 
finished on four sides for use hori- 
zontally or vertically. Features Lorenz 
8" woofer with matching tweeter and 
crossover. 30- 17,500 cps, 8 ohms 

18 watts peak. 11" x 233/4" x 10" 
20 lb:. 
Unfinished Birch $57.50 
Assorted Finished Woods 64.50 
Matching Brass Legs 5.95 

At High Fidelity ['uteri rt Everywhere. FREE Catalog-Write 8-Wrlt¢ D¢Pt. HF 

Yatycl PRODUCTS. Ltd. 514 Broadway, New York 12, N. Y. WOrth 6.0800 
Exclusive U. S. Distributors for Lorenz High Fidelity Loudspeakers 

Ocrol3En 1959 

NEW! AUDETTE SR. 
Infinite baffle construction for 
"big System" performance. Com- 
plete with 4" legs. Houses fa- 
mous Lorenz B" woofer and 
tweeter with e-ossovar, 30- 
17,500 cps. 6 ohms. 20 
watts peak. 22 +q" x 22V4" 
x 101/2". 37 lbs. 
Satin Mahogany $69.50 
Blond or Walnut 74.50 
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Why documentary recordist Tony Schwartz prefers 

tough, long -lasting tapes of Du Pont MYLAR® 

"The extra playing time offered by tapes of'Mylar' 
lets me record more on n rne4. This Adds up to a 
big space saving in my growing tape library." 

"Many of the sounds I record can never 
be duplicated," says Tony Schwartz. 
"To capture and keep them through the 
years, I must have tape that is extra - 
strong and unfailingly reliable. That's 
why I now record exclusively on tapes 
of 'Mylar'* polyester film. 

"Tapes of 'Mylar' are the only ones 
that give me the protection I need- 
with a 200% safety margin against 
stretching. I've never had one break on 
me. What's more, these tough tapes 

don't need any special storage care." 
Tony Schwartz, unique documentary 

recordist, has created numerous prize- 
winning records from thousands of tape - 
recorded sounds of everyday life and 
folk songs. 

Before you buy your next reel of tape, 
compare the exclusive advantages of 
tapes of "Mylar ". Then, like Tony 
Schwartz, ask your dealer for a reel of 
your favorite brand of tape made of 
"Mylar" polyester film. 

* "Mylar' is Du Pones roistered trademark for its brand of polyester film. Du Pont manafaeturte "Mylar', not 

finished magnelie wording tape. Tapes of "Mylar" are made by all mortufadurere. 

BE SURE OF SUPERIOR PERFORMANCE...LOOK FO 

S 

u PONT 
us.a. e. PAT of? 

BETTER THINGS FOR BETTER LIVING 

... THROUGH CHEMISTRY 

R THE NAME "MYLAR" ON THE BOX 

DU PONT 

MYLAR 
POLYESTER FILM 

HIGA FIDELITY MAGAZINE 
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JTo les 

Abroad 
PARIS -Once upon a time, not so 
long ago, you could type yourself in a 
French café by admitting that you 
liked Berlioz. A lot of people did like 
him, but saying so was as non -U as 
saying you liked Les , Misérables. Now, 
however, he is very much in, and an 
analysis of the reasons for the change 
would make a nice Ph.D. thesis on the 
psychology of musical taste. Many Pa- 
risians, I think, would cite a brilliant 
performance of the S&mphonie Pintas - 
tique by Munch and the Boston Sym- 
phony during the Twentieth -Century 
Festival here in 1952. After that, it was 
difficult to go on dismissing Berlioz as 
merely a noisy Romantic. But there are 
certainly deeper reasons for the shift. 
France has been at war -and fregt.tent- 
ly humiliated -for twenty years now, 
and the French have become tb.e most 
sensitive patriots in the Western 
world. The wild, tender, tragic pomp 
of Berlioz shits the public mood. what- 
ever private misgivings one may have 
about Algeria. This mood has been 
gratified by some thrilling Requiems 
at the. Invalides. Last summer, signifi- 
cantly. Berlioz's arrangement of the 
Marseillaise replaced the usual Am- 
broise Thomas version on the Bastille 
Day program. Also, on another level 
of awareness, the vogue for open -air 
concerts has helped the composer's rep- 
utation. So has an interest in sound as 
sound, fostered by modern music and 
high -fidelity reproduction. Today 
stereo is adding revelation to revela- 
tion, Stereo records are still a novelty 
over here, but the new process has 
become familiar to millions through 
radio broadcasts, and Berlioz's music 
has been an obvious choice for demon - 
strations. Add the fascination of his 
personality, love affairs, letters, and 
criticism. Berlioz has returned to favor 
in America too, as a glance at a 
record catalogue will show. 

The above is more or less a prelim - 
inary to announcing that the Véga 
people (Westminster in the United 
States) have just recorded L'Enfance 

Continued on page I1 
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.anew knight 'kit stereo hi -fi 
A PRODUCT OF ALLIED RADIO 

build the best... and save 
Exclusive Money -Back Guarantee 
Knight -Kitsa re anexclusive product 
of Allied Radio. Every Knight -Kit 
meets or exceeds published speci- 
fications, or we refund your money 
in full. You can have every confi- 
dence in the Knight -Kits you build. 

O 
Exclusive "Convenience Engineering" means 
easiest building -no previous electronic experience 
needed. Ingenious packaging and carding identifies all 
parts instantly and accurately; wire Is pre -cut, stripped 
and color- coded; exclusive wallslzed diagrams and 
step -by -step instructions make assembly a marvel of 
simplicity. Building success is assured! 

Model 
V -774 

only 

$1950 
SS down 

Modal 
V-731 

only 

$8150 

SS down 

knight -kit Deluxe 40 -Watt Stereo Amplifier Kit 
Features: Full 40 watts of dean stereo sound Two fully integrated, 
built -in preamps Exceptional control versatility Single knob channel 
balance and separate dual concentric tone controls for each channel 

Full-frequency range center channel output for 3- speaker stereo 
system Exclusive printed circuit switches tor easy assembly 

Outputs for stereu tape recording Beautiful case in Cordovan gray 
vinyl plastic bonded to steel; Desert Beige and Sand Gold extruded 
aluminum escutcheon; 4 %x 15 %x 11'/' Shog. wt., 23 lbs. 

knight -kit Deluxe FM -AM Stereo Tuner Kit 
Features: Separate FM and AM tuning sections, with moving -bar 
"magic eye" tuning indicator for each Dynamic Sideband Regulation 
(DSR) on FM for purest, distortion -free reception Sectionalized 
construction for easy addition of "built -in" multiplex 2% uv sensitivity 

Double limiter -discriminator FM circuit- adjustable AFC . Precisely 
aligned RF and IF transformer in FM section Styling matches 
40=+ratt amplifier above: 4;S x 15A x 12' . Shpg. wt., 18 lbs. 

build your own stereo hi -fl ...save up to 50% 
order from 

ALLIED RADIO New Easy Terms: 
Only $5 down (or less) 
on orders up to $200. 
Up to 24 months to pay. 

SEND FOR FREE 1960 
ALLIED CATALOG 

See the complete Knight -Kit 
hi -fl component line, includ 
ing scores of amplifiers, 
tuners and speaker sys- 
tems. For everything in 
build-your -own hi -fi, for 
everything in Electronics, 
get the 1960 Allied Catalog. 
Send for FREE copy today. 

ALLIED RADIO, Dept. 12 -K9 

100 N. Western Ave., Chicogo 80.111. 

Ship the following Knight -Kits: O Y -774 O Y -731 

Ç enclosed, 

Sond FREE 1960 ALLIED Catalog. 

Name 

Addres 

City Zone State_ 
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THE EVOLUTION OF 

A FAMOUS 
TAPE RECORDER 

Self- contained including dual hi -fi preamps, recording and 
playback amplifiers and Norelco wide -range loudspeaker 
Fully compatible with conventional monaural and stereo pre- 
recorded magnetic tapes Three speeds -7! 4, 3'/, l s ips 
Can be played back through your hi -fi system 

SIGNAL -TO -NOISE RATIO: 55 db or better CROSSTALK: 
55 db WOW AND FLUTTER: At 7':, ips. 0.15',x; at 334 ips. 
0.2°x; at Va ips, 0.35' :, MODULATION INDICATOR: Magic 
Eye (Type EM81) PROGRAM INDICATOR: Built -in, 4 
digit adjustable PAUSE BUTTON: Instantaneous with 
locking device FAST FORWARD AND REVERSE: Less 
than 2 minutes for 1200 It of tap DUBBING FACILI- 
TIES:Sound on sound AUTOMATIC STOP: At ends of 
tape (with metalized strips) INPUTS (3): for stereo micro- 
phone (1); for stereo phono or tuners (2) OUTPUTS (4): 
For extension speakers (2); for external amplifiers (2); 
MONITORING: Special output for stereo headphones 
STEREO DYNAMIC MICROPHONE: dual elements SPE- 
CIAL CONTROLS: For recording only- ganged mike voI- 
ume and ganged phonolradio volume; For playback only - 
2 channel tone (individual concentric controls but friction 
ganged); ganged volume; and ganged channel balance 
SWITCHES:Dubbing (1): monaural output switch for con- 
necting output stages in parallel for monaural playback 
(1); 4- position selector (1) -Ist Pos. Public Address; 2nd 
Pos. Monaural Track I (& track 4 when tape reel is in- 
verted); 3rd Pos. 'Monaural Track 3 (& trac!: 2 when tape 
reel is inverted); 4th Pos. Stereo TUBE COMPLEMENT: 
EF86 (2), ECC83 (3), EL84 (2), EM84 (1) LINE VOLT. 
AGE:117 volts AC at 60 cycles POWER CONSUMPTION: 
110 w DIMENSIONS :18i "x 15Si'x8Ll" WEIGHT:: lbs 

a superlative 
new 4 -track 
stereo -record/ 
stereo -playback 
tape recorder 
developed and 
guild -crafted 
for you by 
Philips of the 
Netherlands 

Nore%o 
® 

For additional descriptive literature write tO: 

North American Philips Co., Inc. 
High Fidelity Products Division 
230 Duffy Avenue, Hicksville, L. I., N. Y. 
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NOTES FROM ABROAD 

Continued from page 9 

du Christ in the acoustically excellent 
Théittre des Champs -Elysées, with the 
orchestra of the Concerts Colonne 
(whose Berlioz tradition goes back to 
the 1870s), directed by Pierre Der- 
vaux, and the chorals of the French ra- 
dio system, led by René Alix. The or- 
ganist is Marie- Louise Girod, and the 
soloists are Christiane Gayraud, Michel 
Sénéchal, Michel Roux, André Ves- 
siéros, and Xavier Depraz. Véga will 
release only the monophonic version 
this fall in France. Westminster, I un- 
derstand, will issue a stereo edition 
first, naturally, since that's the main 
point in entering into competition with 
the Munch and Cluytens discs now 
available. L'Enfance du Christ is not, 
of course, nearly so dramatic as the. Re- 
quiem, but its more static masses and 
pastoral charm need spaciousness al- 
most as much as the Requiem does. 
We'll soon know if they have got it. 

Out of the Past. At Pathé Marconi 
work is continuing on Les Gravures 
Illustres, many of which, although not 
all, appear in the United States as An- 
gel's "Great Recordings of the Cen- 
tury." Scheduled for resurrection in 
October is Alfred Cortot's 1933 inter- 
pretation of Chopin's Etudes (COT..H 
39). In November or December the 
shall be able to hear Edwin Fischer 
playing, also in 19.33, Bach's Well -tern- 
pered Clavier (COLN. 46 and 47) , and 
promised for early next year is 
Brahms's Double Concerto for violin 
and cello, Op. 102, recorded in 1929 
by Jacques Thibaud and Pablo Casals, 
Cortot conducting. 

Into the Future. The Paris Opéra con- 
tinues to show signs of a renascence, 
or at least its program does. Among 
the more interesting projects now be- 
ing talked about for this coming season 
are Purcell's Dido and Aeneas, NIonte- 
verdi's Combattimento di Tancredi, 
and Gluck's iphigénie en Tauride. 
This last work was tried out early in 
the summer at the Bordeaux Festival 
without much success, but that need 
not mean much. Rehearsals were 
rushed, and some of the critics made it 
clear that they did not care for Cluck 
under any circumstances. In Paris this 
winter the situation should be differ- 
ent. Anyway, those who are dissatis- 
fied will be able to look forward to 
Callas, tt'ho is now queen of opera so 
far as Paris is concerned. She is sup- 
posed to be here in December for five 
performances of Cherubinï s Médée. 

ROY McMuLLErr 

Continued on next page 

OCTOBER 1959 

Build This Svjerb9WA rli 
Organ From Simple KRs and 

SAVE OVER 3,.,t?1,0 

LET US 
SEND YOU 

FREE 

DETAILS 

The B eautiful 

CONSOLETTE 
- the only small or- 
gan with two full el- 
note keyboards and 
22 stops. Requires 
only 2' x 2'2" floor 
space! Commercial 
value approximately 
$1600 or more - yet 
you save over 50% 
when you build this 
thrilling instrument! 

HOW TO ASSEMBLE A 

h 
ELECTRONIC ORGAN 

IN SPARE TIME! 

Give Your Family A Lifetime of Musical Joy 
With A Magnificent Schober ELECTRONIC Organ! 

Now you can build the brilliant, full -range 
Schober CONSOLETTE or the larger CONCERT 
MODEL with simple hand tools. No skills 
arc necessary to construct an instrument with 
one of the finest reputations 
among electronic organs. No 
woodworking necessary - con- 
soles conic completely assem- 
bled and finished. All you do is 
assemble clearly marked elec- 
tronic parts guided by clear il- 
lustrations and detailed step-liy-stepinstntc- 
tions. Even teen-agers can assemble the 
Schober! You build from kits, as fast or as 
slowly as you please... at tun e, in spare 
time -- with a small table scry rag as your 
entire work shop! 

Pay As You Build Your Orgdn; 
Start With As Little As S1 8.941 

You may start building your Schober at once 
with an investment of as little as $18.94. The 
musical instrument you assemble is as fine, 
and technically perfect, as n commercial 
organ built in a factory - yet you sawc over 
50% on top -quality electronic parts, on 
high -priced labor, on usual retail store mark- 
up! In your own home, with ynur own hands 
you build an organ with genuine 'nog organ 
.tones in an infinite variety of tone colors 
to bring into your hone the full grandeur 
of the Emperor of Instruments. You may 
build the Ceasso .ETTJd for your home, or you 
may want to build the great CONCERT 
Montt. for home, church, school or theatre. 
'You save 50% and more in either case. 

Send For Completo Details On Schober Organs 
and For HI-Fi Demonstration Record 

The coupon will bring you a handsome Le- 
page booklet in full color describing Schober 

organs in detail, plus articles on 
how easy and rewarding it is to 
build your own organ and how 
pleasant and quick it is to learn 
to play the organ. In addition, 
we have prepared an exciting 
10" Iii -11 LP record demonstrat- 

ing the full range of tones and voices avail- 
able on the Schober, which you may have 
for only $2.00 (refunded when you order a 
kit). Literature on the Sehober is FREE! 
There is im obligation; no salesman ivill call. 

THE 

CONCER 
GREAT 

T MODEL 
maek sped rcuuon,or 

America 
of Orb 

n Guild 
anists 

Mail This Coupon 
For FREE Literature 

and Hi -Fi Record 
Today! 

The Schober Organ Corp., Dopt. HF -1 

2248 Broadway, New York 24, N. Y. 

D Please send nie FREE full -color booklet and 
other literature on the Schober organs. 

D Please send me the 10" hi-fl Schober demon- 
stration record. 1 enclose $2.00 (refundable on 
receipt of my first kit order). 

Address 

L City zen.... stete 
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there's 
a 

BETTER WAY 

to 
choose 
recording 

tape! 

Flipping a coin may be OIC when it doesn't matter much, one way 
or the other. But in a recording tape, it does matter! 

Anything worth recording is worth putting on the best tape 
you can get. That's Audiotape -the only tape that's backed by more 
than 20 years of sound recording experience. 

For two decades, the world's finest phonograph records have 
been recorded on Audiodiscs -the first and still the finest precision - 
made lacquer- coated recording discs. And since the advent of mag- 
netic recording, ten years ago, Audiotape has consistently set the 
highest standards of quality, uniformity and lasting dependability. 
In leading studios from coast to coast, recordings made on Audio - 
tape ten years ago are still in perfect condition today. No wonder 
professional recordists put their irreplaceable recordings on Audio - 
tape - the most experienced sound tape available. Don't gamble 
on your recordings. Ask for Audiotape. It speaks for itself. 

"BLOOD AND THUNDER CLASSICS" 
Here's a sound spectacular that will appeal to every 

lover of fine music - stirring selections from the 

world's greatest classics, professionally recorded on a 

7" reel of Audiotape. Available, stereo or monaural, in 

a money-saving offer you can't afford to pass up. Ask 

your tape dealer for the details. 

Manufactured by AUDIO DEVICES, INC. 
444 Madison Ave., New York 22, New York 

Offices in Hollywood & Chicago 

1? 

NOTES FROM ABROAD 

Continued from preceding page 

MiLAN -The summer, as usual, pro- 
duced a rash of opera recordings in 
Italy. London -Decca completed Pagli- 
acci with Mario ciel Monaco as Canio, 
Cornell lvlacNeil as Tonto. and Gabri- 
ella Tucci as Nedda, Tosca with Te- 
baldi. Del Monaco. and George Lon- 
don. and La Bnhème with Tcbaldi, 
Carlo Bergonzi, and Gianna d'Angelo 
as Musetta. EMi has clone a Traviata 
with De los Angeles and a ¡'fanzoni 
Requiem conducted by Serafin. 

The Ricordi- Mercury team. working 
at Tentro La Scala, is recording Lucia 
with Renata Scotto (who is coining up 
very fast in the operatic world here). 
Giuseppe di Stefano. and Ettore Basti- 
anini. under the direction of Nino 
Souzogno. Ricordi is also active mak- 
ing recordings for RCA's Soria series. 
in addition to undertaking several 
projects intended for eventual issue in 
the States on the Mercury and \Vest - 
minster labels. 

RCA Victor in Rome has recorded 
a new Turandot with no less a cast 
than Birgit Nilsson as Turandot, Te- 
baldi as Lid, Bjoerling as Calaf, and 
Tozzi as Timar, if that does not say 
it for record collectors, nothing ever 
will. I hear good reports too about the 
operas recorded by RCA this year in 
Vienna: Do» Giovanni conducted by 
Leinsdorf with Birgit Nilsson as Donna 
Anna, Lisa Della Casa as Donna 
Elvira, Eugenia Ratti as Zerlina. Ce- 
sare Valetti as Ottavio, Fernando Co- 
rena as Leporello. and Cesare Siepi as 
the Don; and Ariadne au¡ Naxos. also 
conducted by Leinsdorf, wvitla Rysanek, 
Peters, and Peerce. 

BENIN- \'AN \WYGK FAnKAs 

STOCKHOLM -Nearly five million 
records were sold in Sweden during 
1958 -half a million LPs, the rest 45s 
-of which about fifteen per cent were 
classical recordings. Most of the latter 
sell for $5.50 (which includes a 75- 
cent sales tax), whether monophonic 
or stereo. There is. however, only a 
limited choice of stereo equipment, all 
quite expensive. 

As to repertoire. by far the most in- 
teresting domestic label, from an artis- 
tic point of view, is Swedish Society 
Discofil, which issues three to five LP 
records annually. Many of its orches- 
tral and chamber music discs are dis- 
tributed in the United States by 
Westminster, and most of these will 
soon be released in stereo versions. Un- 
til now Discofil has mainly taped con- 
temporary Swedish music, but among 
recent releases are some songs of an 
older generation of Swedish compos- 

Continued on page 14 

HIGH FIDELITY 'MAGAZINE 

www.americanradiohistory.com

www.americanradiohistory.com


becm,e YOU WANT A STEREO FM -AM TUNER 
with a dual- triode cascode RF stage on FM, a tuned FM antenna circuit and 

a rotatable AM antenna for incredible FM -AM sensitivity 
as well as maximum noise suppression! Compare -and you will choose THE ÓOO 

beie YOU WANT A STEREO MASTER AUDIO CONTROL 
with 19 operating controls and switches for all program sources, all stereo and 

monophonic applications ...present and future! Compare -and you will choose THE 600 

bewkv)e YOU WANT A 40 -WATT STEREO AMPLIFIER 
that will provide you with audio power free of hum, noise and + 

distortion at all listening levels! Compare -and you will choose THE (100 

EVERYTHING YOU NEED on ONE compact chassis -and everything THE BEST 

OF ITS TYPE! For those who want the convenience of an all -in -one instrument, un- 

limited versatility and traditional FISHER quality... THE 600 is the only possible choice. 

It is the FIRST AND FINEST STEREO FM -AM RECEIVER IN THE WORLD! $349.50 
Slightly Higher in Iho Far Wes 

WRITE TODAY FOR ILLUSTRATED BROCHURE AND COMPLETE SPECIFICATIONS 

FISHER RADIO CORPORATION 21 -25 44th DRIVE LONG ISLAND CITY 1, N. Y. 

Export: Morhon Exporting Corp., 458 Broadway, New York 13, N. Y. 
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WARE old- fashioned enough to 
believe that ultimately the reputation 
of a Tape Recorder must stand or fall 
by the quality of its recording and re- 
production - and by 
nothing else. True, 
some people may be 
influenced by style and 
presentation - others 
by novel mechanical 
devices or electrical 
features - or by an at- 
tractive price. Burstyles 
change - new ideas 
often fail ro live up to 
their designer's expectations and rarely 
is it wise to buy on price. 

"Tlie 

unceasingly - almost exclusively, in 
fact - to the rewarding pursuit of 
near -perfection in sound recording. 
Not for us the frequent parade of new 
models bristling with new ideas. In- 

stead, design improve- 
ments are incorporated 
only after a long and 
searching period has 
proved their worth. 

se 
S 

Britisk 

That is why it has always been our 
policy to devote our entire resources 

As a result, the reputa- 
don of the Ferrograph 
to -day is well -nigh 
legendary. Its name is 
known and respected 

throughout the world - especially 
among Broadcasting Companies, Gov- 
ernment Departments, professional 
musicians and high fidelity enthusiasts 
who appreciate and need (he highest 

attainable standards of per- 
formance. 

Ferrograph Series 4 
Standard half -track monophonic recording 
and playback. 33/a -71/2 or 71/2-15 i.p.s. 
Available os transportable (as illustrated) 
or in chassis form, without speaker, for 
building into own cabinet. 

If quality appeals to you, too, 
then the incomparable Ferro- 
graph 4A (in either of its two 
forms) will satisfy your most 
exacting requirements in con- 
ventional half -track mono- 
phonic recording and play - 
hack. But if you believe - as 
we do - that stereophony 
opens up entrancing new 
fields of recording then you 
should investigate the Ferro- 
graph Stereo 808 which, be- 
sides offering complete stereo 
facilities, also permits mono- 
phonic half -track and virtual 
full -track recording and play - 
hack. Truly a most versatile 
Tape Recorder. 

Ferrograph Series 808 
In transportable form only, giving full recording and 
playback facilities both mono and stereo, at 334-71/2 
i.p.s. Model 808/2 provides conventional width stereo 
frocks; Model 808/4 caters for those desiring quarter 
track stereo facilities. The matched outputs M all cases 
end at low -level to feed into users own hi.fi amplifier 
systems. 

72--& / a,rea4. 

crrosra 
Manufactured in England by 

BRITISH FERROGRAPH RECORDER CO., LTD. 
131, SLOANE STREET, LONDON, S.W.1. and SOUTH SHIELDS, ENGLAND 

U. S. A. DISTRIBUTORS 

Ercono Corporation, 16 West 46th Street, 
New York 36, N. Y. 
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CANADIAN DISTRIBUTORS 

Astral Electric Co. Ltd., 44 Danforth Rood, 
Toronto 13. 
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ers, beautifully sung by Elisabeth 
Söderstríim -a Swedish soprano who 
will appear at the Met this coming 
season -and Erik Saedén, a baritone of 
unusual merit. Another new disc from 
this company offers two symphonies 
by Johan Helmich Roman (1694- 
1758. "the father of Swedish music "), 
recorded at the Drottningholm Palace 
Theatre, built in 1766 and still in 
use. Among several operas presented 
there last season was Pergolesi's I2 

Maestro di lfasica, recorded by Dis- 
coRl some time ago and available in 
the States on Westminster 18261. 
This fall will also see a three -disc 
album of pieces by the popular 
ballad composer Carl Bellman (1740- 
1795), and some chamber works by 
Franz Berwald (1796- 1868). Strange- 
ly enough, only two of his symphonies 
have as yet been recorded (by Marke- 
vitch and the Berlin Philharmonic for 
Deutsche Grammophon I . 

E.41I has a new amt charming re- 
cording of Sjiiberg's idyllic songs, 
made. for Frida (Discofil has another 
version) and sung by ingvar \ \tixell. 
\Vixells wife, Busk- lvlargit )onsson, 
has recorded a new stereo disc for 
Capitol, a collection of folk songs 
called "A Bit of Sweden "; recently is- 
sued in the United States, it is not 
yet on sale in Sweden. Otherwise 
EMI concentrates its output on popu- 
lar music and on EPs. A few years 
ago, however, it made a record called 
"At the. Royal Opera House in Stock - 
hohn." an excellent anthology of the 
current repertoire. Among artists tak- 
ing part. were Birgit Nilsson, Joel 
Berglund, and the late Costa Bidding. 
a brother of the more. famous jussi. 

People's Choice. Metronome Records. 
distributed in America by Mercury, 
have a good jazz selection, and Harry 
Arnold with the Radio Band has al- 
reach' achieved recognition abroad. 
Swedish pop singers, however, not 
only have a hard. time breaking in 
on the international market, but are 
topped at home by such foreign art- 
ists as Presley and Sinatra. (The Danes 
are more patriotic; a local version is 
usually the best seller there.) 

Philips rushed out a I0 -inch disc of 
the Ingo -Floyd boxing match at Yan- 
kee Stadium this summer. Since the 
Swedish Radio had declared that they 
would not, on moral grounds, give a 
commentary over their wave lengths, 
Philips arranged a special broadcast 
from the ringside. The champ Ingeniar 
Tohansson has also appeared on a 
smaller label as a singer. So far, ho has 
been more successful in the ring. 

FnANIC HEOSrAN 

HIGH FIDELITY MAGAZINE 

www.americanradiohistory.com

www.americanradiohistory.com


Discover for yourself why Sherwood 

is the most honored line of high 

fidelity components in the field. 

Sherwood Tuners (the first ever to 

achieve sensitivity under 0.95 

microvolts) feature:lnterChannel 

Hush, a noise muting system which 

makes FM tuning easier than ever 

FM Multiplex Output "Feather -Ray" 

Tuning Eye Automatic frequency 

Control Flywheel Tuning. Combine 

these tuners with either of Sherwood's 

"mated" stereo amplifier choices; 

20+20 watts or 36 +36 watts. And 

only Sherwood offers all these 

features: Single /Dual Bass & Treble 

Controls Mid -Range Presencè Rise 

Stereo -Mono Function Indicator Lights 

Phase -Reverse Switch Damping 

Factor selection. Sherwood also offers 

either 36 or 60 watt monaural 

amplifiers, FM Multiplex Adapters and 

a complete decorator -styled line of 

cabinetry and 3 -way speaker systems 

-The Finest in High Fidelity, 

Sherwood Electronic Laboratories, Inc., 

4300 N. California Avenue. 

Chicago 18, Illinois. 

only for those who want the ull 

ar . .'..c45 
Model 5 -U00. Stereo Preamp. -I- 36W Amo. -$459.50 

1 !^ 

/male 

Model S.S000. 20 - 20W Steteo Dual Amollha,- $199.50 

lMNOM11 A 

Model 5000II $M Tuna, SI05 SO 

. 

Monti 5.1000 II. 36W Monaural AmoW¢t- $109.50 

HIGH FIDELITY 

'aodel S -2000 D. $M -AM rune, -$10 SO 

For complete technical details write Dept. H -10. All priroa fair i,odo. 

O(SOBE$t 1959 J. 
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THE BIGGEST NEWS 

THE 

IN STEREO IN YEARS! 

NE 

STEREO RECORDER 

MONAURAL RECORDER 

SOUND ON SOUND RECORDER 

PLAYS MONAURAL AND STEREO 2 -TRACK 
AND 4 -TRACK TAPES 

o 
AMERICAN ELECTRONICS, INC. 

AMERICAN CONCERTONE DIVISION 
9449 WEST JEFF ERSON BOULEVARD, CULVER CITY, CALIFORNIA 

16 

CONCERTONE Xr 
STEREO RECORDER 

for the first time.., a modestly 

priced stereo recorder with all the 

professional features found only in 

the finest instruments. 

Check these outstanding qualify 

features in such a low cost unit: 

FEATHER TOUCH PUSH -BUTTON 
OPERATION 

4 HEADS, INCLUDING SEPARATE 2- 
TRACK & 4 -TRACK PLAYBACK HEADS 

3 MOTORS, INCLUDING HYSTERESIS 
DRIVE 

MECHANICAL FLUTTER FILTER PLUS 
DYNAMIC BALANCED FLYWHEEL 

INSTANT SOURCE /TAPE MONITORING 

SEPARATE RECORD /PLAYBACK PRE- 
AMPLIFIERS 

INSTANT START /STOP 

AUTOMATIC CUT -OFF SWITCH 

39/ -712 IPS SPEEDS 

AUTOMATIC TAPE LIFTERS 

TAPE LOCATION INDICATOR 

SEPARATE MICROPHONE /LINE IN- 
PUTS, EACH CHANNEL 

These are only a few of the many 

features of the Concertone 505. See 

it and hear if demonstrated at your 
dealer. 

CONCERTONE 
. THROUGH THE YEARS, THE UN- 

MATCHED STANDARD OF EXCELLENCE 
IN TAPE RECORDERS. 

HIGH FIDEL= MAGAZINE 
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From NOBLES, . . . A Major Engineering Achievement 

COMPLETE STEREO SYSTEM 

For enjoyment of stereophonic high fidelity of truly brilliant 
quality, here is a complete stereo system that will satisfy the most 
discriminating listeners. It is assembled from Transistorized units 
pioneered by Nobles, in rich, superbly designed cabinets of hand - 
rubbed woods -in mahogany, walnut or blonde . . . System 
includes the Nobles' Transistorized Stereo Preamp and Tone 
Control Unit and the Nobles' Transistorized AM -FM Multiplex 
Tuner, for long trouble -free perform- 
ance with no tubes or replacement 
problems, completely eliminating heat 
-an engineering first; your choice of 
a deluxe 30 Watt (Dual 15) flat fre- 
quency line amplifier or a heavier 
duty amplifier; complete facilities to 
play stereo and monaural records or 
stereo tapes and to make stereo tape 
recordings. You have never before 
seen -or heard -a complete stereo- 
phonic system of this matchless quali- 
ty. It is engineered and designed for 
those who demand and appreciate the 
ultimate in reproduction. 

NOBLES 
ENGINEERING & 
MANUFACTUR- 
ING COMPANY 

ST. PAUL. MIOM[SOTA 
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TRANSISTORIZED NOBLES COMPONENT UNITS FOR 

FOR COMPLETE INFORMATION 
Ask your dealer or write .. . 

TRANSISTORIZED STEREO PREAMP 
AND TONE CONTROL UNIT 

Built for the long, long life that only transistors 
can give, the Nobles stereo preamplifier eliminates 
tubes and replacements. It develops no heat; hum 
pickup is minimized; distortion becomes virtually 
non -existent. Completely individual channel con- 
trol at all times for level, bass and treble, separate 
switch compensators for bass and treble to match 
all types of record pickups and tape heads, auto- 
matic compensation for standard recording curves 
when switched into tape and phono positions, di- 
rect- reading edge -lighted VU meters. A brilliant 
engineering first! 

TRANSISTORIZED AM -FM 
MULTIPLEX TUNER 

The Nobles AM -FM Multiplex Tuner will outper- 
form any you have ever seen or heard! Completely 
individual tuners with separate level controls, in- 
dividual meters for tuning AM and FM channels, 
exceptionally high sensitivity, local distance switch 
for AM broadcast, inter -channel noise suppression 
for FM broadcast. Unit plays stereo AM -FM or 
stereo FM and multiplex. Individual plug -in multi- 
plex channels available. Slide -rule edge lighted dials. 
Here is unsurpassed quality to upgrade your system! 

STEREOPHONIC AMPLIFIER 30 WATT 
(DUAL 15 WATT) 

A highly compact "power package" that represents 
an outstanding accomplishment in design. The 
Nobles Stereophonic Amplifier, with plug -in ampli- 
fier unit, meets the most rigid demands made by 
the stereo listener for honest, distortion -free high 
fidelity sound reproduction. Quality features in- 
clude: full 15 -watt power from each channel, fre- 
quency response with ± % DB from 20 to 20,000 
cycles, amplifier output to match, 4, 8 or 16 ohm 
speakers. Additional power supply outlet provides 
filament voltage and "B" supply voltage for tubes 
and 0 to 18 volts for transistors. 

NOBLES ENGINEERING AND 
MANUFACTURING CO. 
645 E. 7th Street 
St. Paul. Minnesota 
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A recording challenge! 
the magnetic tape engineered to help you meet it best is 

Steam hisses, drive wheels grind, cou- 
plings clash, air roars through the fire 
box . . . a fascinating, overwhelming, 
multi -leveled mass of conflicting sound 
spews forth as a locomotive starts to roll. 

Try to capture this sound experience on 
tape, with its living power, with all its 
mood. It's a challenge! - to your skill, 
to your equipment, to the tape you use. 

It takes tapes engineered for just such 
exacting jobs -"SCOTCH" Brand Mag- 
netic Tapes available on acetate or poly- 
ester backings. 3M Research has de- 
signed these tapes with: J) precision 

oxide dispersion for flawless fidelity; 2) 
controlled uniformity for perfect re- 
sponse on every inch of every reel; 3) 
silicone lubrication to safeguard your 
recorder head, 3M quality control keeps 
these tapes that way, protects you from 
drop outs and response variations. 

The results you get can't be any better 
than the tape you use. Whether you're 
recording a lad or a locomotive, use 
"ScorcH" Brand Magnetic Tape, the 
tape made by 3M Company. Only 3M 
has pioneered and leads in all three 
applications of magnetic tape - audio, 
video and instrumentation. 

"SCOTCH" Brand Magnetic Tape 

-the memory of tomorrow 

SCOTCH" and the Plaid Design are Regiaterea Trademarksot 3M Co.. SI,PauI6, MINNESOTA MININO AND MANUFACTURING COMPANY 
Minn. Export: 99 Park Ave., New York. Canada London,Onlario. Ú19593M Co. ...WHERE RESEARCH IS THE KEY TO TOMORROW 
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must I remove this stack to play the other side? 

not if you own a STEREOTABLE... 

the best way to play modern records! 

Facts about the modern record prove this so. Fact 1- Today's 
`7p's" offer up to 30 minutes of music per side! Fact 2 -Most 
albums are recorded on 2 sides! Fact 3 -You must flip the 
record over to play the second side( Therefore, the record 
changer now has virtually nothing to change -its one special 
feature is no longer essential! Why then choose this way to 
play both sides of your records? If you have stereo in mind, 
you can only obtain genuine high fidelity with a STEREOTABLE 

20 

made only by Rek- O -Kut. Only Rek -O -Kut srEnEOrABLEs 
give you: silent, accurate rotation, hysteresis synchronous 
motors, exclusive engineering and over 51 lab tests to instare 
trouble -free operation. Choose your STEREOTABLE from the 
world's largest selection ...the world's largest manufacturer 
of high fidelity turntables ... Rek- O -Kut! STEREOTABLE S from 
839.95, STEREO TOXEAR }SS from $28.93, Bases from $8.95. 
Write us for the complete STEREOTABLE Story. 

REK -O -KUT COMPANY, INC. 
Dept. HF -10, 38 -19 108th Street, Corona 68 New York 

Export: Morhan Exporting Corp., 458 Broadway, N. Y. 13 Canada: Atlas Radio, 50 Wingold Ave., Toronto 19 

HIGH FIDELITY MAGAZINE 
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O V00 

as the 
whisper 

of a 

butterfly's 
wing... 

because low noise and low hum are essential to hi-fi preamplifier performance, designers specify twin -triode 

RCA -7025 
The grace, lightness, and delicacy of the butterfly in flight seem to capture the mood of (piernde so essential, so sought after by 

designers and by devotees of high- fidelity music reproduction. 

Developed for high -gain, resistance- coupled "preamp" applications, high -mu twin- triode RCA -7025 is specially controlled 

for low noise and hum. A helical hairpin -type heater in each unit minimizes hum. An exceptionally sturdy cage assembly, featur- 

ing short, stiff stem leads, oversized side -rods and micas of special design, reduces noise and microphonics. 

Fulfill the important requirements for a "quiet" preamplifier by designing around RCA -7025. Your RCA Field Representa- 

tive has full information. For Technical Data, write RCA Commercial Engineering, Section J- 74 -DE, Harrison, New Jersey. 

ANOTHER WAY RCA SERVES YOU THROUGH ELECTRONICS 

RADIO CORPORATION OF AMERICA 
Electron Tube Division Harrison, N. J. 

EAST: 744 Broad St., Newark 2, New Jersey. 
h7Umboldt 5 -3900 

MIDWEST: Sulte1154, Merchandise Mart P1555. 
Chicago 54, Ill., WUltehall 4 -2900 

WEST: 6355 East Washington Boulevard, Los 
Angeles 22, Calif., RAymond 3-8381 

RCA TUBES F O R H I - F I A L S O AVAILABLE AT YOUR R C A T U B E D I S T R I B U T O R 

7J 
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you may now select from two 
magnificent SH URE 

PHONO C A R T R I D ß 2 5 

Shure Stereo Dynetie Cartridges are designed and made specifically for listeners who appreciate 
accuracy and honesty of sound. They separate disc stereo sound channels with incisive clarity, 
are singularly smooth throughout the normally audible spectrum .. , and are without equal in 
the re-creation of clean lows, brilliant highs, and true -to- performance mid -range. Completely 
compatible . _ . both play monaural or stereo records, fit all 4 -lead and 3 -lead stereo changers 
and arms. Available through responsible high fidelity consultants and dealers. 

PROFESSIONAL 
MODEL M3D 
AT Sí5.00* 

incomparable quality - the overwhelming 
choice of independent critics and experts. 
Floats at a pressure of only 3 grams in tran- 
scription tone arms. Distortion -free response 
from 20 to IS,000 cps. Unparalleled com- 
pliance. Built to perfectionist tolerances. 

CUSTOM 
MODEL M7D 
AT $24.00+ 

Outclasses every cartridge except the Shure 
M3D -by actual listening tests. Tracks per. 
fectly at minimum pressure available in all 
record changer arms. Smooth from 40 to 
1 5,000 cps. 

audiophile net, with 0.7 mil diamond 

Ute Only Shure Replacement styli that carry 
the certification in "Precision Manufactured 
by Shure:" inferior imitations can seriously 
degrade the performance of the cartridge. 

Shure Brotheiss, Inc. 
222 Hartrot' Auanuv, 
Euanstnn, Illinois 

.7t' 

Thank You, Sir 

SIR: 

I just want you to know that I'm very 
impressed with HIGH FIDEL= Maga- 
zine. The complete thoroughness of 
your Audiolab Reports amazes me, as 
these reports truly encompass every 
conceivable point of interest to both 
the layman and the technically-mind- 
ed. The lack of any arbitrary grading 
system in reviewing new records also 
impresses me. After all. as long as a 
recording possesses minimal surface 
noise and the selection on it is ren- 
dered in a musicianly manner, that's 
good enough for me, as in the final 
analysis, the choice of the perform- 
ers) is largely one of individual pref- 
erence. In short, f like HIGH FmELrn 
Magazine; therefore, keep up the good 
work! 

Douglas Morgan 
New York, N. Y. 

Testing Transducers 
SIR: 
Several months ago, after AUDIOCRArr 
was combined with HIGH FIDELITY. 
there first appeared a statement en- 
titled "HF Report Policy." This state- 
ment, in effect, stated that from hence- 
forth ATR would be restricted to "all - 
electronic equipment" and that the 
TITH reports tvould cover "equipment 
that demands more subjective apprais- 
als." It has appeared to this avid fol- 
lower of HIGfr Fmr.t.t'ry and AunIo- 
CRArT that here is a rather obvious at- 
tempt to circumvent the real purpose 
of Hirsch -Houck Laboratories' efforts 
as in the original Audio League Re- 
ports and now with ATR, which is to 
give the prospective purchaser accurate 
and factual information along with a 
description of the test procedures used. 

There is no area in the whole high - 
fidelity _field that is in more need of this 
type of information than transducers, 
i.e. pickups, speakers, etc. ]'et it is this 
most critical area that A'fR are being 
pushed out of. The most common rea- 
son given for the use of subjective 
reports is that there are no standard 
test procedures used throughout the in- 
dustry. This is pure hogwash! Most 

Continued on page 24 
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JansZen Electrostatic for the mlds and highs 

Bride -range transparent treble brilliantly re- 
created by each JansZen Electrostatic element. 
The 176 push -pull sheathed conductors give 
precise control over diaphragm movement. 

patented 
sheathed 
conductors 

micro-thin 
diaphragm 

-- molded 
styrene frame 

Push -pull action for 
precise control of 

diaphragm 

worth KNOWING the difference . 

The Z -300 console and the new Z -400 shelf speaker 
systems are definitely not for those who've been lis- 
tening to shrilling trebles and booming basses for so 
long they've forgotten what "live" music is really 
like. 

For whatever the program- velvety strings, the 
human voice, percussion, full organ -the Z -300 and 
Z -400 reproduce with measurable precision the full 
audio spectrum from 30 to 30,000 cycles. Nothing 
escapes them ... nothing is added by them to mar 

Model 65 Electrostatic Two. 
element Mid /High Range 
Tweeter gives absolutely 
clean response to 
30,000 cycles. 

Model 130 Electrostatic Four - 
element Mid /High Range 
Tweeter for those who demand 
the ultimate in widely -dis- 
persed sound ... ideal for 
multiwoofer systems ... 
response to 30,000 cycles 
at IeSS than 0.5% harmonic 
distortion. 

flexible, foam- treated suspension 

light -mass cone 
weighted at apex 

rigid cast 
aluminum frame 

Cone Woofer for the lows 

The Model 350 woofer is specif- 
ically designed to match the effi- 
ciency, low distortion, and excel- 
lent transient characteristics of 
push -pull electrostatics. 

.. worth HEARING the difference 

the clarity of the original recording or broadcast. 
The secret is the sonic mating of the remarkable 

JansZen Electrostatic mid -high range speaker with 
the Model 350 cone woofer - the low frequency 
speaker designed specifically to match the efficiency, 
low distortion, and excellent. transient character- 
istics of an electrostatic. 

Listen to these compact integrated speaker sys- 
tems ... singly, or in pairs for stereo ... at leading 
high fidelity dealers. 

Model 350 Cone Woofer 
des gned specifically tor small 
enclosures ... undistorted 
bass to 30 cycles. 

Model 2.300 Shelf Speaker 
System Combines Model 65 
electrostatic with Model 350 
woofer ... ideal for stereo 

. vertical or horizontal 

placement on shelf or floor. 

Write for descriptive literature and pricer. 

I 

Model 2.300 Console Speaker 
System combines Model 65 
electrostatic with Model 350 
woofer ... exceptionally 
compact ... uniform response 
from 3010 30,000 cycles. 

JansZ* incorporating designs by Arthur A. Janszen made exclusively by 

en NESHAMINY ELECTRONIC CORP. 
Nedharniny, Penna. 

Ocrouert 1959 
.3 

www.americanradiohistory.com

www.americanradiohistory.com


 Itttlut 

7- "m, Z.- 4100 
Gstt!'e-yìC"lCaL t trj /'' 4Ef'/ ,i jt L lL>i 

i 
Lid- -14 AtGC%fZl KCf t het 

L1ia.dZii t, e.igel-a-ki r 
mcd al 

ZZGJ IGSt-el Gveatr,f 
. 

i 
tC-t 

>< r / <." /-e, " ! , di 

(RI; t1t-' G` Cl ̀  (c G'Ct1J 

' Ao,e4y f .. 1s 
,= 4/o . ' 

cJ G di 
. 

"herkteed/ 
. 

%,ftrrltflt GiïFL cow/Ad 
r',t f/ .. 

(r. !r tFi- Q 011t 
1 '. ! tf%/ [ if; !` ' Z L tc G. 1 G /f'Ii 1 

4o# 3415-0 , JiyLCL /Cqi.(.¿4GQt...- 

NF5HA /Gf/A/Y FLEcrRoiwa ct.IRF.;) 
Ned441.47,14;114/5 

aE' Z LfC/Gl 
` d 

444 

24 

LETTERS 

Continued from page 22 

manufacturers are simply afraid to 
have their transducers tested in a criti- 
cal way. For instance: what would be 
the result if loudspeaker manufactur- 
ers would publish the amount of har- 
monic distortion at a given level at a 
specific frequency, say is acoustic out- 
put at 30 cps? Few, if any, would have 
less than 2% distortion. Or how many 
would publish the results on their pick- 
ups' playing of any of the standard test 
records? If they dici, some of the results 
would be catastrophic. It is this valu- 
able information that the average au- 
diophile needs to evaluate the many 
components available. 

A. Lonnie Henricksen 
Van Nuys, Calif. 

Let this much he said for HIctt FIDELITY 
Magazine -we don't remain static. Fact 
is, we still believe, even after all these 
years, that a good report must be a corn. 
bination of electronic measurement and 
listening test. As equipment more closely 
approaches perfection, greater reliance 
must he placed on electronic tests. They 
are more sensitive than listening tests. So 
we change our policy from time to time. 
Cartridges, for example, have been on- 
again, off- again, with the Hirsch -Houck 
Laboratories. At the moment, they are 
"on," and we are sending cartridges to 
1-1.-H. Labs for testing. But we also listen 
to them. Speakers . . . yes, some tests 
could be run. And some might be sig- 
nificant. But a few minutes of listening 
to carefully selected test sounds (includ- 
ing music), by thoroughly experienced 
ears, enables us to describe the sound of 
a Ioudspeakcr system. This is the impor- 
tant question our readers want answered: 
how does a loudspeaker sound ? -Ed. 

High Fidelity, October 1959; Vol. 9. 
No. 10, Published monthly by Audiocotn 
Inc.. Great Barrington. \lass., n subsidiary 
of The Billboard Publishing Co., publish- 
ers of The Billboard, Vend, Funspoot and 
The Billboard International. Telephone: 
Great Barrington 1300. Member Audit 
Bureau of Circulation. 

Editorial Correspondence should be ad- 
dressed to The Editor. Great Barrington, 
Mass. Editorial contributions will he wel- 
comed. Payment for articles accepted will 
be arranged prior to publication. Unsolicit- 
ed manuscripts should be accompanied by 
return postage. 

Subscriptions, change of address notices, 
undeliverable copies orders for subscrip- 
tions should be addressed to High Fidelity 
Magazine, 216(1 Patterson Street, Cin- 
cinnati 22, Ohio. 

Subscription rates: United Slates and 
Canada, 1 year, 86; 2 years. 511; 3 years, 
$1.5. Single copies 60 cents. 

HIGH FIDELITY MAGAZINE 
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A NEW 
MEANING 

FOR EXCELLENCE 

iratibrellOP. 

1 

2 

3 

4 

5 

In its incomparable performance, magnificent 
sculptured styling and advanced design -the Chorale 
literally creates a new meaning for excellence. It alone 
provides all nine of the most wanted features for 
stereophonic high fidelity reproduction. 

Power Output: Delivers 30 watts of power (each chan- 
nel) at 20- 20,000 cycles at less than 54 harmonic dis- 
tortion. Can easily drive the most inefficient speakers. 

Exclusive New Third Channel Speaker Selector: 
Provision for third channel speaker for local or remote 
stereo systems. Also permits simultaneous operation 
of virtually any combination of speakers in local or 
remote installations. 

Friction -Clutch Tone Controls: Permit adjustment of 
bass and treble tone controls separately for each chan- 
nel. Once adjusted, controls lock automatically to 
provide convenience of ganged operation. 

Tone Control Defeat Switch: Eliminates tone control 
phase shift (present even when controls are flat) insur- 
ing clean, authentic sound reproduction. 

Silicon Diode Power Supply: Provides unusually uni- 
form B+ regulation for unrivaled low frequency and 
transient response. 

6 
Illuminated Push -Button On /Off Switch: Permits amp.. 
lifter to be turned on and off without upsetting careful 
setting of controls. 

7 
Speaker Phasing Switch: To maintain proper low fre- 
quency response and eliminate "hole -in- the -middle" 
effect. 

8 

9 

Impedance Selector Switches: Select 4, 8 or 18 ohms 
for each channel. 

Separate Rumble and Scratch Filters: Eliminate annoy- 
ing phonograph rumble and record hiss. 

Distinguished in every respect -The Chorale, with its 
handsome satin gold escutcheon, is truly the definitive 
amplifier for the age of stereo. 

The Chorale, Model A260... $199.95 

Optional Enclosure, Model AC60 . , . $12.95 
Prices slightly higher in the West 

FOR CATALOG OF COMPLETE LINE WRITE 
HARMANKARDON, DEPT. 100. WESTBURY, N. Y. 

O 

harman kardon 
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Get this stereo tape bonus... 

' 

LVL . 
srtin nN 

IV L,vi\L 

when you buy a BELL stereo tape transport 

Four new 4- track, 

71 ips Bel Canto Stereo 

Tapes free -to start your 

library with a 4 -track 

Bell Tape Transport 
l. 

Stereo Tapp Bonus applivs to 
Models T -223, T -22S, T -21S. 

With scores of brand new 4 -track stereo tapes 
already available, now's the time to buy the tape 
transport you've wanted for your stereo system. 
Make sure it's a. Bell ... because only Bell gives 
you a STEREO BONUS of four new 4 -track stereo 
tapes to help you start your tape library with a 
Bell Tape Transport. 

These stereo bonus tapes have been carefully 
selected from the complete Bel Canto library. 
Wonderful music. More than 2 hours of enjoyable 
listening. Worth nearly $32.00 to you! 

But it's all yours, absolutely free, from your 
Bell dealer when you buy a Bell 4 -track Stereo 
Tape Transport. Rated best for stereo recording, 
Bell gives you the best in performance and features 

/3/ =L_I_ Sound Division - 

... three motors for positive tape control .. , auto- 
matic stop mechanism .. . add -on pre -amps for 
stereo recording .. many more. 

If you already own a Bell Tape Transport, ask 
your Bell dealer about easy -to- install 4- track -head 
conversion kits for as little as $25.00. 

See and hear the Bell Stereo Tape Transport- 
and get the bonus tapes shown on this page when 
you buy. Do it today at your Bell dealer's. 

Beil dealers offer this stereo record bonus, too! 
Four Mercury Stereo Records, worth nearly $2.4.00, 
as a bonus when you buy a model 3030 Bell 
Stereo Amplifier - now priced at only $149.95* 
'slightly hipper icest of the Rockies 

Thompson Ramo Wooldridge Inc. Columbus 7, Ohio 
In Canada: THOMPSON PRODUCTS, Ltd., Toronto 
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orchestra 
pit 
in 

beersh eba 

When the Martha Graham dance group toured Israel, six AR -2 loudspeakers, with tape reproducing 
equipment, were taken along to provide musical accompaniment under circumstances where it was 
impractical to use live musicians. 
Above are four AR -2's mounted in the orchestra pit of Cinema Karen in Beersheba (two more were placed 
backstage). These speakers were selected for the job because of their musical quality; the natural sound 
of the live instruments, rather than pseudo -hi -fi exaggerations, was desired. 
AR acoustic suspension speaker systems -the AR -1, AR -2, and AR -3 -are designed primarily for use in the 
home, but are also employed extensively by professional laboratories and studios. They are priced from 
889 to 3231. 

Literature is available on request. 

ACOUSTIC RESEARCH, INC. 24 Thorudlke Street Cambridge 41, Mata. 
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ANOTHER FIRST FOR HEATHKITS 
... amplifier power rating 
Hcathkit is accustomed to pioneering ... to leading the way. We 
led the way into the kit field of electronic equipment. Now, we arc 
leading the way to audio amplifier power rating standards . , . 

standards clearly defined to assure you of Heathkit quality .. . 

to enable you to compare before you buy. 
The Heathkit amplifier standards have been established upon 

these following beliefs after reviewing over one hundred published 
treatises on the subject: 

WE BELIEVE any amplifier should be rated for its intended 
IISe 

PROFESSIONAL amplifiers must be so nearly perfect that 
no audible chance occurs in the program material. 
HIGH FIDELITY amplifiers must he almost as perfect, almost 
as efficient. 

UTILITY amplifiers can be less perfect and still fulfill their 
practical job. 
WE BELIEVE the rated power of an amplifier in any of the 
above "use" categories should be that power which satisfies all 
requirements in that category. 

Each of the three "use" categories we have chosen has require- 
ments which can be translated into performance specifications with 
rather definite limits ... limits established by recognized author- 
ities, The Heath requirements and their limits for each of the 
categories arc as follows: 

PROFESSIONAL RATING 
The professional power rating shall be that power which satisfies 
the following five tests: 

1. Maximum power at which total harmonic distortion (THD) 
does not exceed 0.3% at 1000 CPS. 

2. Maximum power at which total harmonic distortion (THD) 
does not exceed 2.0% at 20 CPS. 

3. Maximum power at which total harmonic distortion (THD) 
does not exceed 2.0% at 20.000 CPS. 

4. Maximum power at which response does not deviate by more 
than +I db between 20 and 20,000 CPS. 

5. Maximum equivalent single -frequency power at which 
intcrmodulation distortion does not exceed 1.0% (60 and 
6000 CPS, 4:1). 

HIGH FIDELITY RATING 
The high fidelity power rating shall he that power which satisfies 
the following five tests: 

i. Maximum power at which total harmonic distortion (THD) 
does not exceed 0.7% at 1000 CPS. 

2. Maximum power at wbich total harmonic distortion (THD) 
does not exceed 2.0% at 30 CPS. 

3. Maximum power at which total harmonic distortion (THD) 
does not exceed 2.0% at 15,000 CPS. 

4. Maximum power at which response dots not deviate by more 
than ±1 db between 30 and 15,000 CPS. 

5. Maximum equivalent single-frequency power at which in- 
tcrmodulation distortion does not exceed 2.0% (60 and 
6000 CPS, 4:1). 

UTILITY RATING 
The utility power rating shall be that power which satisfies the 
following five tests: 

AMPLIFIER COMPARISON CHART 

standards 

7. Maximum power at which total harmonic distortion (THD) 
dots not exceed 1.0% at 1000 CPS. 

2. Maximum power at which total harmonic distortion (THD) 
does not exceed 3.0% at 60 CPS. 

3. Maximum power at which total harmonic distortion (THD) 
does not exceed 3.0% at 7000 CPS. 

4. Maximum power at which response does not deviate by more 
than +I db bctwccn 60 and 7000 CPS. 

5. Maximum equivalent single -frequency power at which in- 
termodulation distortion does not exceed 3.0% (60 and 
6000 CPS, 4:1). 

We at the Heath Company are now rating all our amplifiers to 
these standards. To show you just how this rating system works, 
let's look at the Heathkit EA -3 amplifier: 

As a professional amplifier - 
1. Maximum Power at which T.H.D. does not exceed 0.3% at 

1000 CPS: 15.1 watts 
2. Maximum Power at which T.H.D. does not exceed 2.0% at 

20 CPS: 13.9 watts 
3. Maximum Power at which T.H.D. does not exceed 2.0% at 

20,000 CPS: 15.3 watts 
4. Maximum power at which response does not deviate more 

than +1 db between 20 and 20,000 CPS: 17.6 watts. 
5. Maximum equivalent single -frequency power at which in- 

termodulation distortion (60 and 6000 CPS, 4:1) does not 
exceed 1%: 18.0 watts. 

Taking that power which satisfies all five tests, we could rate the 
EA -3 for professional use, at 13.9 watts. Its advertised professional 
rating is a conservative 12 watts. 

A review of the chart below shows why the EA -3 is rated at 14 

watts for high fidelity applications, and 16 watts as a utility amplifier. 
Notice that our specifications arc set at rated power for one or 

more classifications (when our customers need an amplifier for a 

particular use, the believe thay want it to deliver its rated power 
under those particular conditions). Observe that our distortion 
figures arc specified at the limits of the amplifier frequency rang 
as well as at the traditional 1000 CI'S (the common practice of 
rating distortion only at 1000 CPS does not tell you what happens 
throughout the full range of the amplifier). 

As an example of how these standards work on several com- 
petitive amplifiers, we have prepared the following chart. Notice 
that if the amplifiers did not meet standards at rated output power, 
we have determined the power output where they do meet the 
standards set up under the three categories. 

Amplifier 
Description 
and Price 

Heath Standard Rating_ 
Power 
(watts) 

Maximum Power Output Satisfying: 

Classification 
Power Rating 

at Test l Stds. 
Power Rating 

at Test 2 Stds. 
Power Rating 

at Test 3 Stds. 
Power Rating 

at Test 4 Stds. 
Power Rating 

at Test 5 Stds. 

Kit "A" Professional Disqualified 8.4 watts 0.02 watts 0.65 watts Disqualified 3.9 watts 
"12 w. HI FI" High Fidelity Disqualified 9.1 1.3 1.67 Disqualified S.9 

$23.90 Utility 8.6 watts 9.8 8.9 8.6 12.3 watts 11.6 

Assembled Amp. Professional 0.3 4.7 0.3 4.8 1.2 4.0 
"0" "14 w. HI FI" High Fidelity 1.1 12.1 1.1 5.7 5.3 8.2 

$39.50 Utility 7.8 13.2 7.8 12.9 15.8 13.9 
Kit "C" Professional 3.6 11.0 3.6 7.5 7.5 6.5 

"12 w. HI FI" High Fidelity 8.0 11.8 8.0 11.2 13.4 14.3 
534.95 Utility 11.9 12.0 12.0 11.9 15.0 14.9 

Assembled Amp. Professional 3.8 13.2 3.8 14.5 12.0 14.6 
" D" "15w. HI FI" High Fidelity 10.6 14.3 10.6 14.5 18.3 16.3 

564.50 Utility 14.7 14.7 14.7 15.0 23.7 17.0 

Heathkit EA-3 Professional 13.9 15.1 13.9 15.3 17.6 18.0 
"14 w. HI FI" High Fidelity 15.5 16.2 15.8 15.5 18.3 18.9 

529.95 Utility 16.4 16.5 16.6 16.4 19.0 19.5 

The Hea hA1l ampli fier power rating standards have been established as further assurance fo you of the 
high qua Hy of our products. We will /Ire by these standards until industry wide standards are established. 

2s 

EATH 
MPANY 

on Harbor 15, 
Michigan 
iary of Daystrcm , /ne. 
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PROFESSIONAL STEREO- MONAURAL 
AM -FM TUNER KIT 
MODEL PT -1 $8996 
The 10 -tube FM circuit features AFC as well as AGC. 
An accurate tuning meter operates on both AM and FM 
while a 3- position switch selects meter functions with- 
out disturbing stereo or monaural listening. The 3 -tube 
front end is prewired and prealigncd, and the cntirc AM 
circuit is on one printed circuit board for ease of con- 
struction. Shpg. Wt. 20 lbs. 

MODEL SP -2 (stereo) 

$5695 Shpp. Wt. 
15 lbs. 

MODEL SP -1 (monaural) 
$3795 Shpq. Wt. 

13 lbs. 

MODEL C -SP -1 
(converts SP -1 to SP -2) 

$2195 Shpp. Wt. 
5 lbs. 

OCTOBER 1959 

STEREO EQUIPMENT CABINET KIT 

MODEL SE -1 (center unit) 514995 
Shpo. Wt. 162 lbs. (specify wood desired) 

MODEL SC -1 (speaker enclosure) $3995 each 
Shpo. Wt. 42 lbs.(specify R. or L. also 

wood desired) 

Superbly designed cabinetry to house your complete stereo 
system. Delivered with pre -cut panels to fit Hcathkit AM -FM 
tuner (PT -I), stereo preamplifier (SP -I & 2) and record 
changer (RP -3). Blank panels also supplied to cut out for any 
other equipment you may now own. Adequate space is also 
provided for tape deck, speakers, record storage and am- 
plifiers. Speaker wings will hold Hcathkit SS -2 or other 
speaker units of similar size. Available in r/a solid core 
Philippine mahogany or select birch plywood suitable for 
finish of your choice. Entire top features a shaped edge. Hard- 
ware and trim arc of brushed brass and gold finish. Rich tone 
grille cloth is flecked in gold and black. Maximum overall 
dimensions (all three pieces); 8214' W. x 361/2' H. x 20' D. 

World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 
Benton Harbor, 8, Michigan 

ice 
a 424 s'Very of Daystrom, Inc. G' 

MONAURAL -STEREO PREAMPLIFIER KIT 
(TWO CHANNEL MIXER) 

Complete control of your entire stereo system in one com- 
pact package. Special "building block" design allows you to 
purchase instrument in monaural version and add stereo or 
second channel later if desired. The SP -I monaural pre- 
amplifier features six separate inputs with four input level 
controls. A function selector switch on the SP -2 provides 
two channel mixing as well as single or dual channel monaural 
and dual channel stereo. A 20' rcmotc balance control is 
provided. 
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HIGH FIDELITY RECORD CHANGER KIT 

MODEL RP-3 $6496 
Every outstanding feature you could ask for in a record 
changer is provided in the Heathkit RP -3, the most advanced 
changer on the market today. A unique turntable pause dur- 
ing the change cycle saves wear and tear on your records by 
eliminating grinding action caused by records dropping on a 

moving turntable or disc. Record groove and stylus wear are 
also practically eliminated through proper weight distribution 
and low pivot point friction of the tone arm, which minimizes 
arm resonance and tracking error. Clean mechanical sim- 
plicity and precision parts give you turntable performance 
with the automatic convenience of a record changer. Flutter 
and wow, a major problem with automatic changers, is held 
to less than 0.18% RMS. An automatic speed selector posi- 
tion allows intermixing 331/2 and 45 RPM records regardless 
of their sequence. Four speeds provided: 16, 331/4, 45 and 78 
RPM. Other features include RC filter across the power 
switch preventing pop when turned off and muting switch to 
prevent noise on automatic or manual change cycle. Changer 
is supplied complete with GE -VR -II cartridge with diamond 
LP and sapphire 78 stylus, changer bast, stylus pressure 
gauge and 45 RPM spindle. Extremely easy to assemble. You 
simply mount a few mechanical components and connect 
the motor, switches and pickup leads. Shpg. Wt. 19 lbs. 

Model RP -3 -LP with MF -1 Pickup Cartridge $74.95 

NOW! TWO NEW STEREO -MONO TAPE 
RECORDERS IN THE TR -1A SERIES 

Offering complete versatility, the model TR -1A series tape 
recorders enable you to plan your hi-fi system to include the 
functions you want. Buy the new half -track (TR -IAH) or 
quarter -track (TR -1AQ) versions which record and play- 
back stereo and monophonic programming, or the half - 
track monophonic record- playback version (TR -1A). 

Precision parts hold flutter and wow to less than 0.35%. 
Four -pole, fan cooled motor. One control lever selects all 
tape handling functions. Each tape preamplifier features 
NARTB playback equalization, separate record and play- 
back gain controls. cathode follower output. mike or line 
input, and two circuit boards for easy construction and high 
stability. Complete instructions guide assembly. 

MODEL 111A: Monopnonic halt -track record /playback with 59y9ó fast forward and rewind functions. Shoe. WI. 24 lbs. 7 
TR.IA SPECIFICATIONS- Frequency response, 7.5 IPS 37 db 5012,000 cos. 7.7S 
IPS 27 db 5C-7,000 cps. Sig nil- lo noíne rado: Baler than 4S db below lull oul:,ct of 
1.25 solts /channel. Hermanic distortion: Less than 25; at full oulpul. Bias n...- 
lrequency: 60 he (puSh. pull OScillater). 

MODEL TR -1/114t Hall.lrnek monophonic and stereo record /playback with fast 
forward and rewind !unctions. *14996 Shoo. W1.:5 lbs. a 
TRIAH SPECIFICATIONS -Frequency response: 7.5 IPS i3 db .10.15.000 cps. 3.75 
IPS ±3 db 1 ?10,000 cps. Slonat.lo. noise ratio: 45 db below tut? oulpul of I volt/chem. 
net. Harmonic drstorlian, Less than 2% at lull oulaul. Bias erase Ireeuoncy: 60 he 
(push -pull oscillator). 

MODEL TR -fAli: OuarterIrack monophonic and sterco with record/playback last 
leeward and rewind functions. $14995 Shoo, Wt. 35 lbs. 

7RIA0 SPECIFICATIONS- Frequency response: 7.5 IPS ±3 db 40- 15,000 etas. 
3.75 IPS ±3 db 4010.000 ens. Slpnaldo -noise ratio: 40 db below full oulpul of -75 
volts /channel. Harmonic distortion: LesS than 2% at full output. Bias prase: 60 kC 
(push-pull oscillator). 
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HIGH FIDELITY AM TUNER KIT 

MODEL BC -1A $2696 
Designed especially for high fidelity applications this 
AM tuner will give you reception close to FM. A 
special detector is incorporated and the IF circuits arc 
"broadbanded" for low signal distortion. Sensitivity 
and selectivity are excellent and quiet performance is 
assured by high signal -to -noise ratio. AlI tunable 
components are prealigned. Your "best buy" in an 
AM tuner. Shpg. Wt. 9 lbs. 

HIGH FIDELITY FM TUNER KIT 

MODEL FM -3A $2696 
For noise and statie -free sound reception, this FM 
tuner is your least expensive source of high fidelity 
material. Efficient circuit design features stablized 
oscillator circuit to eliminate drift after warm -up and 
broadband IF circuits for full fidelity with high sensi- 
tivity. All tunable components arc prealigned and 
front end is preassembled. Edge- illuminated slide rule 
dial is clearly marked and covers complete FM band 
from 88 to 108 mc. Shpg. Wt. 8 lbs. 
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Top performance at budget cost! 

NOTE THESE OUTSTANDING SPECIFICATIONS: Power Ou1PU1: 
14 wells. 1-¡ri; 12 walls, Professional; 76 walls, Mill?. Power Reaponsa: 

I dù Irow20 cps t020he el le watts outoul. Toul Humonis Olstorllon: 
les then 2%. 50 cos lo 15 Me at 14 watts ordoul, Intermedulanon Dialer- 
Don: Ires then 1%81 16 walls cutout usino 60 cos and 6 ke sir r.al rm.ed 4:1 
Horn and Nolss: snag, phono input, 47db below 14 watts; tuner an4 cryslot 
phono, 63 do below l4 wadi. 

World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 
Benton Harbor, 40, Michigan 

a s bsIdlary of Dayslrom. Inc. I(J/ 

'UNIVERSAL" HI-F112 WATT 
AMPLIFIER KIT 
MODEL UA -1 $2196 
Ideal for stereo or monaural applications. Teamed 
'sith the Heathkit WA -P2 preamplifier, the UA -I pro- 
vides an economical starting point for a hi -fi system. 
In stereo applications two UA -l's may be used along 
with the Heathkit SP -2, or your present system may 
be converted to stereo by adding the UA -1. Harmonic 
distortion is less than 2% from 20 to 20,000 CPS at 
full 12 watt output. "On-oft' switch located on chassis 
and an octal plug is also provided to connect pre- 
amplifier for remote control operation. Shpg. Wt. 
13 lbs. 

14 -WATT HI -FI ECONOMY AMPLIFIER (EA-3) 

Front HEATHKIT audio labs conies an exciting new 
kit . . . New Styling, New Features, Brilliant Per- 
formance! Designed to function as the "heart" of your 
hi -fi system, the EA -3 combines the preamplifier and 
amplifier into one compact package. Providing a full 
14 watts of high fidelity power. more than adequate 
for operating the average system, the EA -3 provides 
all the controls necessary for precise blending of 
musical reproduction to your individual taste. Clearly 
marked controls give you finger -tip command of bass 
and treble "boost" and "cut" action, switch selection 
of three separate inputs, "on -off" and volume control. 
A hum balance control is also provided. The con- 
venient neon pilot light on the front panel shows when 
instrument is on. Styled to blend harmoniously into 
any room surroundings, the handsome cover is of 
black vinyl coated steel with gold design and features 
the new "eyebrow" effect over the front panel to 
match the other new Heathkit hi -fi instruments. The 
panel is satin black with brush -gold trim strip, while 
the control knobs are black 
with gold inserts. 
Shpg. Wt. 15 lbs. 

CHAIRSIDE 
ENCLOSURE KIT 
TRADITIONAL.: Model CE-2T (mahooany) 
CONTEMPORARY: Model CE -20 (birch) 

Model CE -2M (®ahpOany) 

MODEL CE -2 
$4396 

each 

Space saving and attractive, the CE-2 puts control of your 
entire hi -fi system right at your chairside. Designed to 
house the Heathkit AM and FM tuners (BC -1A, FM -1A, 
FM -4), WA -P2 preamplifier, RP -1 record changer, and 
any of the Heathkit power amplifiers. Supplied in beauti- 
ful furniture- grade, veneer- surfaced plywood suitable 
for the finish of your choice. Shpg. Wt. 46 lbs. 

"EXTRA PERFORMANCE" 55 WATT HI -FI 
AMPLIFIER KIT 
MODEL W7 -M $5496 
This hi -ft amplifier represents a remarkable value at less 
than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with 
less than .2<;,; total harmonic distortion throughout the 
entire audio range. Features include level control and 
-on-off" switch right on the chassis. plus provision for 
remote control. Pilot light on chassis. Modern, functional 
design. Shpg. Wt. 28 lbs. 

"MASTER CONTROL" PREAMPLIFIER KIT 
MODEL W A -P2 s1976 
All the controls you need to master a complete high 
fidelity home music system are incorporated in this versatile 
instrument. Featuring five switch -selected inputs, each 
with level control. Provides tape recorder and cathode - 
follower outputs. Full frequency response is obtained 
within ±.11/1 db from 15 to 35,000 CPS and will do full 
justice to the finest available program sources. Equaliza- 
tion is provided for LP, RIAA, A ES and early 78 records. 
Dimensions are 12 °ü L. x 3 %E' H. x 574' D. Shpg. Wt- 
7 lbs, 
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H EATHKIT 

"HEAVY DUTY" 70 WATT HI -FI AMPLIFIER KIT 
MODEL W6-M $10995 
For real rugged duty called for by advance hi -Ii systems or 
P.A. networks, this high powered amplifier more than fills 
the bill. Silicon -diode rectifiers arc used to assure long life 
and a heavy duty transformer gives you extremely good 
power supply regulation. Variable damping control provides 
optimum performance with any speaker system. Quick 
change plug selects 4, 8 and 16 ohm or 70 volt output and the 
correct feedback resistance. Frequency response at I watt 
is ±i db from 5 CPS to 80 kc with controlled 1-IF rolloff 
above 100 kc. At 70 watts output harmonic distortion is be- 
low 2%, 20 to 20.000 CPS and IM distortion below I%. 60 
and 6,000 CPS. Hum and noise 88 db below full output. 
Shpg. Wt. 52lbs- 

YOU'RE NEVER OUT OF DATE WITH HEATHKITS 

Healhkl( hi -fl systems are designed for maximum flexibility. Simple 
conversion from basic lo complex systems or from monaural to 
stereo is easily accomplished by adding lo already existing units. 
Hea(hkit engineering skill is your guarantee against obsolescence. 
Expand your hi.fi as your budget permits ... and, If you like, spread 
the payments over easy monthly installments with the Heath Time 
Payment Plan. 

GENERAL -PURPOSE 20 WATT AMPLIFIER KIT 
MODEL A9 -C $3554 
The model A9 -C combines a preamplifier, main amplifier and 
power supply all on one chassis, providing a compact unit to 
till the need for a good amplifier with a moderate cash in- 
vestment. Features four separate switch -selected inputs. 
Separate bass and treble tone controls offer 15 db boost and 
cut. Covers 20 to 20,000 CPS within ±1 db. A fine unit with 
which to start your own hi -fi system. Shpg. Wt. 23 lbs. 

"ADVANCE DESIGN" 25 WATT HI -FI 
AMPLIFIER KIT 
MODEL W5 -M $5975 
Enjoy the distortion -free high fidelity sound reproduce 
lion from this outstanding hi -fi amplifier The W5 -M 
incorporates advanced design features for the super 
critical listener. Features include specially designed 
Peerless output transformer and KT6G tubes. The cir- 
cuit is rated at 25 watts and will follow instar tancous 
power peaks of a full orchestra up to 42 watts. A 
"tweeter saver" suppresses high frequency oscillation 
and a unique balancing circuit facilitates adjustment 
of output tubes. Frequency response is 41 db from 5 

to 160,000 CPS at. I watt and within =2 db 20 to 
20,000 CPS at full 25 watts output. Harmonic distor- 
tion is less than 3íc at 25 watts and IM distortion is 
I% at 20 watts (60 and 1,000 CPS. 4;1). Hum and 
noise arc 99 db below 25 watts for truly quiet per- 
formance. Shpg. Wt. 31 lbs. 

20 WATT HI -FI AMPLIFIER KIT 
MODEL W4 -AM $3975 
This top quality amplifier offers you full fidelity at 
minimum cost. Features extended frequency response, 
low distortion and low hum level. Harmonic distor- 
tion is less than 1.5% and IM distortion is below 
2.7% at full 20 watt output. Frequency response 
extends from 10 CPS to 100,000 CPS within ±.1 db 
at I watt. Output transformer tapped at 4, 8 and 16 

ohms. Easy to build and a pleasure to use. Shpg. 
Wt. 28 lbs. 

ELECTRONIC CROSSOVER KIT 
MODEL XO -1 $1895 
This unique instrument separates high and low frequencies 
and feeds them through two amplifiers to separate speakers. 
It is located ahead of the main amplifiers, thus, virtually 
eliminating IM distortion and matching problems. Crossover 
frequencies for each channel are at 100, 200, 400. 700. 1200, 
2,000 and 3,500 CPS. This unit eliminates the need for con - 
ventional crossover circuits and provides amazing versatility 
at low cost. A unique answer to frequency division problems. 
Shpg. Wt. 6 lbs. 
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"BASIC RANGE" HI -FI 
SYSTEM KIT 
MODEL SS -2 $3995 
Legs optional extra. $4.95 
Outstanding performance at modest cost make 
this speaker system a spectacular buy for any hi -fi 
enthusiast. The specially designed enclosure and 
high qulaity 8' mid -range woofer and compression - 
type tweeter cover the frequency range of 50 to 
12,000 CPS. Crossover circuit is built in with bal- 
ance control. Impedance is 16 ohms, power rating 
25 watts. Cabinet is constructed of veneer- surfaced 
furniture -grade t /Z" plywood suitable for light or 
dark finish. Shpg. Wt. 26 lbs. 

SPEAKER 

"RANGE EXTENDIN 
SPEAKER SYSTEM 
MODEL SS -1B $99 
Not a complete speaker s 

is designed to extend the 
(or SS -I) speaker system 

G" HI -FI 
KIT 
95 

ystem in itself, the SS -1$ 
range of the basic SS -2 

. Employs a 15' woofer 
and a super tweeter to 
extend overall response 
from 35 to 16,000 CPS 
±5 db. Crossover circuit 

is built -in with balance 
control. Impedance is 16 
ohms, power rating 35 
watts. Constructed of 
3/4' veneer- surfaced ply- 
wood suitable for light 
or dark finish. All parts 
precut and predrilled for 
easy assembly. Shpg. 
Wt. 80 lbs. 

NEW: "DOWN -TO- EARTH" 
High- Fidelity Doott 
The "HOW AND WHY OF HIGH FI- 
DELITY", by Milton Sleeper explains 
what high fidelity is, and how you can 
select and plan your own system. 
This liberally -Illustrated 48 -page book 
tells you the hi -fi story without fancy 
technical jargon or high -sounding 
terminology. 25e. 

SEND FOR FREE CATALOG 
Write today for free catalog describing 
over 100 easy -to -build kits in hi -fi- 
test- marine and amateur radio fields. 
Complete specifications, schematics, 
and detailed information to help you 
in your selection. 

Ocrotistt 1959 

"LEGATO" HI -FI SPEAKER SYSTEM KIT 
MODEL HH -1 $29995 
Words cannot describe the true magnificence of the "Legato' 
speaker system ... its simply the nearest thing to perfection in 
reproduced sound yet developed. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling real- 
ism long sought after by the hi -fi perfectionist. Two 15' Altec 
Lansing low frequency drivers and a specially designed exponential 
horn with high frequency driver cover 25 to 20,000 CPS. A unique 
crossover network is built in. Impedance is 16 ohms, power rating 
50 watts. Cabinet is constructed of 3/4° veneer- surfaced plywood 
in either African mahogany or imported white birch suitable for 
the finish of your choice. All parts are precut and predrilled for 
easy assembly. Shpg. Wt. 195 lbs. 

DIAMOND 
STYLUS HI -FI 
PICKUP 
CARTRIDGE 
MODEL ME-1 

$2695 
Replace your present 
pickup with the MF- 1 

and enjoy the fullest 
fidelity your library 
of LP's has to offer. 
Designed to Heath 
specifications to offer 
you one of the finest 
cartridges available 
today. Nominally flat 
response from 20 to 
20,000 CPS. Shpg. 
Wt. 1 lb. 

HEATH 
pioneer In 

"do- it- yourself" 
electronics 

Enclosed find S 
Please enclose paataon 
for parcel posl- oppress 
orders are shipped de 
livery charges collect. 
All orlces F.O.B. Benton 
Harbor, Mich. A20%, de 
posit is reouired on all 
C.O.O. orders. Prices 
subject to ohanoe with- 
out notice. 

QUANTITY 

SPEEDWINDER KIT 
MODEL SW -1 $2495 
Rewind tape and film at the rate of 
120W in 40 seconds. Saves wear on 
tape and recorder. Handles up to 
l01/2" tape reels and 800' reels of 
8or 16 millimeter film. Incorporates 
automatic shutoff and braking de- 
vice. Shpg. Wt. 12 lbs. 

COMPANY BENTON HARBOR 8, MICH. 

L 
atjbsidiery of Daysfrom, Inc. 

Please send the Free Heaih16t catalog. 
O Enclosed is 25c for the Hi -Fi book. 

name 

address 

city d state 

ITEM MODEL NO. PRICE 
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Early American Model, 
in fruitwood, 
30" wide, 24h" high, 13'h" deep. 
$279.95 user net. 

Furniture courtesy of Lori pero Inc. 

BALANCED 
STEREO 

ANYWHERE 
IN THE ROOM 

Containing two complete multi speaker 
systems In one compact enclosure, the 
Trimensional' TM5.2 projects frepuencles 
of both channels to the rear and side walls 
of the room. Thus. one targe wall area 
becomes channel A: another channel B... 
exactly as if you had a series of widely 
distributed speakers for each channel. 

MIS-2... most sensational advance in stereo reproduction 

When you listen to the TUS -2, you will experience stereophonic 
reproduction that no conventional system can ever achieve. Its entirely 
new principle of operation permits every listener throughout the 
room to enjoy fully balanced sound with such extraordinary breadth 
and three -dimensional depth that it seems to originate beyond the 
confines of the room itself. Full controls and adjustable (loots allow the 
'Trimensional' TUS -2 to be placed anywhere 
- along wall or corner - without affecting its 
performance capabilities. The full TUS -2 

story is a fascinating one. Write for it today. 

Furniture courtesy of Jens Bison' Design Inc. 

Contemporary Model, 
30" toide, 25" high, 121/2" deep. 
In 'mahogany - $258.00, 
in blond or walnut - $263.00 user net, 

WRITE DESK P-5. t'NIG-ERfiL7'P L.UFO5L7i.th'LJtS. f:\'C., le"lIITE P1.-11:\'.S, N. Y 
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HIGH- FIDELITY COMPONENTS 

C 

SEIValmasip., 

CC'C'G. ...the sound way 
to invest in 

high fidelity 

Cr,C"[^ _, 

Now you can 
choose the precise 

characteristics you 
want in a single 

component -or an 
entire system - 
from the most 

complete line in 
the industry. Start 

by opening this flap. 

e.. 
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850 Series -For stereo or monophonic use. Features 
29 to 86 r.p.m. continuously variable speed control 
plus click stops at the 4 popular speeds. Four -pole, 
heavy duty, constant -velocity motor and balanced, 
weighted, rubber -padded 113/4" turntable reduce 
"wow" to less than 0.5 %, keep "hum" and "rum- 
ble" to similarly negligible levels. Feather -drop, flip - 

switch operated arm has plug -in head. Vibration 
isolators supplied. Dim.: 141/2" x 31/2" x 121/2 ". 

850.161.GS (with plugm head, less cartridge) $40.40 
B50.16R (with Ronette ceramic stereo cartridge, 

diamond styli) $57.50 
950.16XDS (with G.E. VRII cartridge, diamond sapphire 

slyl i l $59.75 
Other cartridges available. 

PB5 Mahogany-Finish Base ...54.ßo 

BOGEN STEREO 

RECORD 
PLAYERS 

B60 Series - Bogen's new series of turntables -with- 
tone -arm is precision -made like Swiss watches. 

Both models in the series feature click stops at the 

4 popular speeds, plus continuously variable speed 

control from 29 to 86 r.p.m. Each has a four -pole, 

heavy -duty, constant -velocity motor and balanced 
113/4 "" rubber- padded turntable. Professional -style 
arm has plug -in head. Arm is raised and lowered by 

flip- switch in unique cueing arrangement to mini- 
mize record and stylus damage, and features microm 
eter -type, easy -to -read weight adjustment gauge. 

Completely wired for stereophonic and monophonic 
high -fidelity systems. Vibration isolators supplied. 
Dimensions: 15" x 31 " x 13 ". 

B60 Record Player. With precision steel turntable. 
Wow and flutter are less than .25% at 331/2 r.p.m., 

even better at faster speeds. With phenolic 4 -pin 
head (less cartridge) $49.95 

B61 Record Player. With non -ferrous, extra massive 
(73/4 lbs.) turntable to provide practically no meas- 
urable hum, wow or flutter. With phenolic 4 -pin head 
(less cartridge) $54.95 

PB6 Walnut -Finish Wood Base for B60 and 861 $5.25 

BOGEN - PRESTO TURNTABLES 

TT3 Professional Qualify One -Speed Turntable - 
The Bogen -Presto TT3 turntable plays stereo or 
mono 331/2 r.p.m. records to perfection. Its preci- 
sion, heavy -duty hysteresis motor is the basis 

of a belt drive system that virtually eliminates 
rumble, wow and flutter. The easily cleaned "radial - 

ridge" mat affords perfect traction and gentle 
handling of your precious records. Has built -in 

strobe disc for speed- accuracy checking. Turntable 

Weight: over 5 lbs. Dimensions: 16" x 6" x 12". 

773 

TT4 Professional Quality Three -Speed Turntable - 
Three speeds; precision -made throughout; wow, 
flutter and rumble are virtually nonexistent. Bal- 

anced 11 7 /a" cast -aluminum turntable and constant - 
speed hysteresis motor. Interchangeable idler 
wheels disengage in "off" position to prevent flats. 
Complete with built -in strobe disc, retractable 45 
r.p.m. spindle, and easy -to -clean rubber "radial - 
ridge" mat. Perfect for stereo or monophonic use. 
Turntable Weight: over 5 lbs. I41/2" x 7" x 1 ?". 

174 $99.50 

59.95 175 Same as above with broadcast -studio -type hysteresis 
PB7 Walnut -Finish Base 513.95 motor SI 29.50 

B60 Serles Aluminum Head and Cartridges -Special 
aluminum plug -in heads for the B60 and B61 as 

well as the PA1 arm are available with or without 
cartridges as listed below. 
H4 Aluminum Head (less cartridge)..... ...... .$4.00 

H4 -PSO (with Pickering 371 stereo cartridge, 
diamond stylus) 

H4-RSO (with Ronette BF -400 stereo cartridge, 
diamond stylus) 

H4 -SSO (with Shure stereo cartridge, diamond 
stylus) 

114GM (with G.E. VRII mono cartridge, sapphire 
stylus) . $11.75 

H4 -GMD (with G.E. VRII mono cartr;dge, diamond 
stylus) $21.55 

114.991 (with Ronelte mono cartridge, sapphire 
stylus) $5.95 

$31.85 

$20.23 

$26.00 

PAI Professional Quality Tone Arm -The PM tone 

arm is ideally suited for use with the TT3 and TT4 

turntables. It features a micrometer -type, easy -to- 

read weight adjustment gauge arid aluminum plug -in 

head that will accommodate all standard cartridges. 
The 4 -pin head fastens to the arm by means of a 

specially designed pressure -contact locking arrange- 
ment that insures perfect contact. 

PAI ...._ . __........ . . .. $24.95 

VALUE ON A BUDGET... az ,. BY BOGEN 

RC412 Stereo Receiver -The RC4I2 receiver is an 

all -in -one stereo amplifier, stereo control center and 

stereo FM-AM tuner...at a remarkable price. Dual 

volume controls permit one -hand balancing of the 

two channels. The RC4I2 also has a built -in provi- 

sion for a Multiplex adapter. 

Output Power: 12 watts (two 6 -watt channels) music 

waveform rating. Frequency Range: FM: 88 -108 mc; 

Mt 510.1640 kc. Frequency Response: 30 to 15,000 

It ±1 db, aniatt 13014 a5fh1Nolse 
and lip; 
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TC322 FM -AM Stereo Tuner -The sensitive TC322 

receives stereo FM -AM, FM or AM broadcasts. It 

features: AFC,provision for Multiplex adapter, Auto- 

matic Volume Control, illuminated dial scale, ex- 

tremely low price. The TC322 is an ideal companion 

to the AC220. Comes complete with enclosure. 

Frequency Range; FM: BB to 108 mc; AM: 520 to 1640 

MC. Selectivity: FM: 5µv, 30 Ma quieting, 300 ohm input: 

AM; loop sensitivity: 150 pv. meter, 20 db 
Response-. 

T uv, 20 db Si . Flegsency 

St.1 13vity: AM: .1.5 
d , 20 to :500 cc n. 

±1 lib, 20 to 15,000 cry; 
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AC220 Stereo Control Center and Dual 20 -Watt Am- 

plifier -An astonishing value, the AC220 features 

low -noise preamp, low distortion, dual volume con- 

trols, loudness switch, channel reversing switch, 

provision for tape deck, mono -stereo mode selector. 

The AC220 is compatible with other Bogen com- 

ponents. Comes complete with enclosure. 

Output Power: 20 watts (two 10 -watt channels(, t8 watts 

at better than 2% music waveform rating. Frequency 

Response: =2 db. 40 to 16,000 cps. Sensitivity: Mac 

4.5 µv; Auz and Tuner: .15 v. Hum: tAel; --SO, Aux. .-6O, 

fund: -70. Output tmpedaeces, 4, B. 10 ohms 
Tuba, 

s. COdtiOt: 1,0.4%30.0u. S0 an 

Selector bnaS. aua, ats, treble. Covnm value,°. 
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From Microphone to Ear. It would 
be lamentable if American audiophiles 
passed by Gerard Slot's remarkably 
objective survey, Modern Sound -Re- 
cording and Reproduction Technique, 
widely admired abroad, in both its 
1956 original and present 1959 aug- 
mented editions. as part of the techni- 
cal library series sponsored by the 
Philips Company of the Netherlands, 
At first glance one notes the somewhat 
textbookish appearance, the not al- 
ways idiomatic translation by E. 
Harker, and Slot's almost exclusive 
choice of Philips equipment for spe- 
cific discussion; but these defects or 
limitations are quickly forgotten as one 
becomes engrossed in a truly wise 
man's superbly intelligible explanation 
of the basic principles as well as the 
practical details of sound reproduc 
lion in general, the special problems 
of stereo, and the development of 
present -day disc and tape recording 
and playback means. 

Even in translation. Slot reads bet- 
ter than almost any engineer I have en- 
countered before. and he is incom- 
parable in both his logical organiza- 
tion of materials and his ability to 
make technical complexities crystal- 
clear. There ara some equations and 
graphs here. of course, but in every 
case they merely illustrate or "prove" 
points that the author makes in lan- 
guage even the novice c n understand, 
yet even the experienced technician 
must find flawlessly accurate. Some of 
is may regret that Slot is so largely 

concerned here with crystal pickups. 
record changers, and conventional 
speaker and speaker -enclosure types. 
Yet at the same time no previous 
writer has ever shown more persua- 
sively the real need for extending am- 
plifier frequency ranges far beyond the 
limits of audibility. And he is the first 
I know who can make disc- manufac- 
turing processes of absorbing interest, 
or who can mediate as dispassionately 
behveen the conflicting claims of disc 
and tape media. In short, this is a 
bracingly mature audio book which 
every literate listener must find im- 
measurably satisfying ;Philips Tech- 
nical Library, via Macmillan, $4.50). 

The Sound of High Fidelity, by Rob- 
ert Oakes Jordan and James Cunning- 
ham (of "Sound in the Round" fame) 
is. at this late date, heavily handi- 
capped by the relative familiarity of 
most of its materials, as well as by a 

Continued on next page 
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NOW.the sound that 

OUTMODES 

CONVENTIONAL 

STEREO 
WEATHERS 

STFAFO 

WITH 

EQUALIZED SOUND 

It took the engineering know -how of Weathers to discover this revolutionary 
electronic advancement in sound and size! TrioPhonic Stereo introduces the 

listener For the first time to "Equalized Sound." Now you can sit anywhere 
in the room and experience the same magnificent tonal realism and fidelity of 

full -range stereo. "Equalized Sound" is produced by two book -size full range 
stereo speakers and a unique, non -directional hideaway bass. 

Ask your dealer today for a demonstration of Weathers startling new audio 
dimension -TRIOPHONIC STEREO with "Equalized Sound." You must 

see it, hear it, compare it, to believe itl 

For the ultimate in TrioPhonic stereo listening, select the matched Weathers 
synchronous turntable with StereoRamic pickup system. 

K-6D1 

StereoRamio Record Player 

SE -50 
Harmony Stereo Speakers 

11'x9' /.'x 3%' 
The Hideaway Bass 
16'fí' x 16W' x 5W 

SE-55 

For more information of TrioPhonic Stereo write for FREE booklet, Dept. II -F. 

WEATHERS INDUSTRIES, 66 E. Gloucester Pike, Barrington, N.J. 
oiridon of Adronco Indu.lrie., Ina 

Export. Joseph Pla,encla, Inc., 401 Broadway, Nov York 13, N. Y. 
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AGAIN , , , marantz contributes toward 

BETTER STEREO 

MODEL 8 DUAL 30 WATT 
STEREO AMPLIFIER 

This new stereo amplifier is essentially two of the famous Marantz 30 

watt stereo amplifiers on one compact chassis. In performance and con- 

struction, Model 8 features the same unexcelled quality for which all 

Marantz products are known. 

The unique Marantz circuit design permits optimum results with any 

type of loudspeaker. And this new superb dual stereo amplifier offers 

significant savings since the power supply section and metered adjust- 
ments are common to both channels. Among the outstanding features of 

Model 8 Dual 30 Watt Stereo Amplifier are full 30 watts in each channel 

simple metered adjustment for perfect balance of output tubes, making 

tube matching unnecessary silicon power supply includes three tele- 

phone- quality electrolytic condensers. 

maraniz f9M67.- console 
Marantz's new -Model 8 
Dual 30 Watt Stereo 
Amplifier and the Ma- 
rantz Stereo Console 
make up the ideal ster- 
eophonic system. These 
perfectly suited com- 
ponents easily achieve 
matchless reproduction 
quality either for home 
use or critical profes- 
sional applications. 

25 -14 BROADWAY, LONG ISLAND CITY 6, NEW YORK 
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BOOKS IN REVIEW 

Continued from preceding page 

format and style characteristic of a 

hobbyist's magazine and by its inex- 
plicable lack of an index. Neverthe- 
less, it is still essential for every com- 
prehensive library- partly for the ex- 
ceptionally instructive diagrams and 
"visualizations" (many of them in 

color) included among its wealth of 
illustrations, but mainly for the back- 
ground illumination provided in the 
concise historical introductions to each 
of its chapters on Amplification, Loud- 
speakers, Disc Records. Tape Record- 
ing, etc. (Popular Mechanics Co., for 
the Windsor Press, $3.95). 

Stereo . How It Works. Like all 
Herman Burstein's periodical pieces 
(many of which have been embodied 
in revised form here), this prolific 
writer's new book on stereo is straight- 
forwardly written, lucidly organized, 
and effectively illustrated with no 
fewer than two hunched diagrams and 
photographs. Rather skimpy in offer- 
ing historical backgrounds and biblio- 
graphic citations, it is eminently prac- 
tical in its thorough descriptions and 
analyses of current practices, circuits, 
and commercial equipments. I should 
have liked a more probing discussion 
of the stereo effect itself and of psy- 
choacoustics in general, but Burstein 
does provide a helpful brief introduc- 
tion to these mysteries- particrdar1v 
good on the usually confused subject 
of "quasi " - and "pseudo"-stereo. Poten- 
tial stereophilcs should not be deterred 
by the semitechnical general nature of 
this book from profiting by it -and es- 
pecially by its most helpful final chap- 
ter on the burning problems of "in- 
stalling a Stereo System" (Gernsback 
Library, $5.00; paperback, $2.90). 

Hi -Fi: All New 1959 Edition and Hi- 
Fi Guide, by Norman Eisenberg and 
Donald C. Hoefler respectively, are 
the latest additions to the lengthy 
series of profusely illustrated, maga- 
zine- style, popular primers and buying 
guides. Eisenberg's is directed more 
obviously to the complete novice and 
is somewhat briefer and better or- 
ganized; Hoefler's is aimed at some- 
what more technically inclined or so- 
phisticated readers, deals in more de- 
tail with kit building, but has more of 
the appearance of a semitechnical 
magazine -article anthology. Both are 
convenient guides to current equip- 
ment selection, although only Eisen- 
berg makes specific recommendations 
in various price and quality categories 
(Eisenberg: Random House, $2.95, 
Maco paperback, î5t`; Hocflcr: Arco, 
$2.50, Fawcett paperback, 75e). 

HIGH FIDELITS MAGAZINE 
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The Audio Cyclopedia, by Howard 
M. Tremaine, is a whale of a book in 
every respect: almost three and a half 
pounds in weight . . nearly 1,300 
pages in length, with as many dia- 
grams, as well as some 350 photo- 
graphs . representing eight years 
of author's labor, plus another two for 
editing ... and covering some 3,400 
topics in twenty-six categories ranging 
from "Basic Principles of Sound" to 
"Stereophonic Recording and Repro- 
duction of Disc Records." But unlike 
some similar leviathans in other engi- 
neering fields, this one is as clumsy as 
it is big -unorganized and written in 
the graceless jargon of an engineering 
report. Yet while Tremaine 's cyclo- 
pedia is unreadable in any normal 
sense, as well as completely unsuitable 
for teaching/learning purposes, its 
sheer bulk and scope (and minutely 
detailed 57 -page index) do enable the 
professional searcher to find a factual 
answer to almost every conceivable 
specific question about audio tech- 
nology. On this score it may well be 
needed in professional reference li- 
braries (New Bobbs -Merrill Co., 
$19.95) . 

Virgil Thomson: His Life and Music. 
To those familiar with Thomson's 
music and his penetrating music criti- 
cism, the first half of the present biog- 
raphy, ecstatically penned by Kathleen 
Hoover, will seem like a kittenish ven- 
ture into one of those `:parallel nni- 
verses" beloved of science -fiction writ- 
ers. The voluminous factual data un- 
doubtedly are accurate, but the All - 
American Eagle Scout portrayed here 
bears little other resemblance to the 
sharp -tongued, razor- minded, opinion- 
ated, imaginative, and disconcertingly 
individual Thomson we have come to 
know. Nor is John Cage's soberer dis- 
cussion of the music mt.tch more perti- 
nent to what we have heard and en- 
joyed. Obviously unsympathetic, Cage 
slides over Thomson's popular suc- 
cesses as gingerly as he can to devote 
excessive attention to the more re- 
cherché smaller works (many of them 
unpublished) in minute statistical 
analyses of phrase relations, intervallic 
patterns, and similar technical details, 
which possibly may be of great docu- 
mentary interest to another composer, 
but give the ordinary listener scant no- 
tion of what the music actually sounds 
like. Apart from 16 pages of photo- 
graphs, 42 musical examples, and a 25- 
page catalogue of works, the mercurial 
"real" Virgil Thomson still remains to 
be captured between book covers 
(Thomas Yoseloff, $6.00). 

R. D. DARRELL 
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why 

ruin 

your 
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C 
TONEARM CONTROL 

lowers the 

tonearm 

into the 

lead -in 

groove... 

lifts it _ $495 

If the tonearm slips out of your fingers and 
bounces over the record -the record is 
ruined! If you're unlucky, you will also 
need a new stylus and possibly a new 
cartridge. 
Why take a chance? DEXTnAFL' TONE- 
ARM coxrnor. prevents such accidents! It 
places the stylus in the lead -in groove - 
gently and accurately. Then, at the end 
of play or at any point on the record, it 
lifts the stylus from the record. And the 
stylus cannot touch the record until the 
lift bar is again lowered for the next play. 
The 3EXTRAi'IXB TONEARM CONTROL also 
facilitates "cueing" at any point on the 
record. 
A must for turntables -and record 
changers with manual operation! 

after play! 
Another quality product 
by rho manufacturers of 

LEKTROSTAT® 
Record Cleaning Kit 

dexter chemical corp. consumer products div. 845 Edgewater Rd., N.V. 59 
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...because the cat's name is Peter. 
He is the first member of the High 
Fidelity staff up here in the farmhouse 
that we'd like you to meet. This is not 
so much because he is a cat as it is that 
a recent survey shows he is the only 
calm, contented creature in the place. 
Possibly this is because he always gets 
his meals on time, can come to work 
whenever he darn well pleases, and 
sleeps most of the day in the file basket. 

Peter's unruffled attitude is remark- 
able in our kind of publishing enter- 
prise. Any conscientious editor, you 
see, actually thrives on discontent. He 
is truly his own severest critic, and one 
issue is hardly to bed, but he's beating 
his brains out to do better than his just 
previous best. This can only mean 
more work far mother because the 
articles you enjoy most in this maga- 
zine don't just happen. An editor 
doesn't trip over them, nor do manu- 
scripts merely drop into his lap from 
the mailbag. 

More likely than not, you'll find our 
editorial crew slumped about a work 
table, imbibing freely of the miserable 
beverage from our coffee machine, 
and arguing about what they're going 
to get into some future issue. Let's say 
they're all worked up over a major 
feature on "Mood Magic with the 
Glockenspiel." Somewhere there's a 

certain authority who can write this 
story better for you than anyone else. 

All right, we've got to find him. But 
first the story area must be outlined, 
and considerable field research con- 
ducted, and other editorial chores. 
And always with intimate understand- 
ing of what you, the reader, would 
especially want to read about. 

You are not just any reader. You are a 

very special reader. And, happily, you 
keep telling us what you want to read. 
You tell us with every new subscrip- 
tion, with every renewal. You tell us 
with an unceasing flow of fan mail. 
You echo back to us beautifully every 
time you say to a dealer, "I read about 
it in High Fidelity." And we thank 
you. But Charles Fowler, our earnest 
publisher, isn't even peaceful with all 
that. He has his own private reader 
research going on. Its so sacred, he 
won't even let-us see it. 

All of this takes more time, money, 
manpower and patience than you 
might imagine. But since you're pay- 
ing a fair share of it, we thought you'd 
like to know. And now, if you'll please 
excuse us, it's time for Peter's milk - 
break. 

high fideli 
THE MAGAZINE FOR MUSIC LISTENERS 
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THE NEW 

HAT 

I 

The 

Push -Button 

Miracle 

for stereophonic and 

monophonic 

high fidelity- sound! 

RECORDS! 

s\ 
MI RAC ORD XS-200 

44 

The pushbutton miracle of high fidelity sound -with every practical and proven 
feature for the perfect reproduction of stereophonic or monophonic records. 

We a heavyweight, professional -type 
turntable - and a fully -automatic 
changer! 
a special switch adapts Miracord to 
stereophonic or monophonic reproduc- 
tion, with finest quality output on 
either system! 
vibration eliminated by special mounts! 
5 push-buttons permit you to start, 
stop, pause, repeat or filter, without 
touching tone arm! 

Magic Wand spindles eliminate pusher 
platforms and stabilizing arms! 
intermixes 10 "and 12 "in any sequence: 
plays all 4 speeds, has a 4-pole motor. 
Plug -in head! 

shuts oft automatically, returns tone 
arm to rest position! 
and many other outstanding features. 
not found in any other record changer 
or record player! 

-yet it costs only $ 6750 

STEREOTWIN 210 /D 
a thrilling new standard in a stereo cartridge! 
Acclaimed by engineers and audiophiles, SrErtr.orwlN 210/D is the finest 
cartridge for the stereo age. "Moving- magnet" principle gives new high 
in quality performance. Hunt is eliminated by Mu -Metal casing. 
Stylus replacement is instant. Phenomenal separation: 22 db at 1000 cps. 
EXCLUSIVE ADJUSTMENT puts stylus in proper position both vertically and 
horizontally for record changers or manual tone arms. 
Truly an audio engineer's cartridge at an audiophile's pricel 

NOW $ 3450 
FAR AHEAD> THE FINEST BY PAR Available at selected dealers. 

For Free catalogue. please write Dept. II 
W 
A AUDIOGERSH CORP. 

514 Broadway, New Yark t 2, N. Y. WORTH 6 -0800 
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the "fourmost reasons" why Audax Paraflex' 
is not "just another speaker system." 
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George Silber, as President of Rek -O -Knt and its new Atalax Division has been a 
pioneer in the manufacture of the highest quality components. In Audax Speaker Systems. 
you will find the same uncompromising standards that have made Rek -O -Kut SrereoTables 
the most respected brand in high fidelity. 

Saul White, well known design engineer and writer on transducers and inventor of 
the patented Paraflex foam compound suspension, the greatest step towards the reproduc- 
tion of natural sound. 

Tom Mulligan, representing the great Union Carbide Company who researched and 
developed the Dynel fabric adapted by Audax for its "Acoustiscreen." 

George Nelson, one of America's greatest industrial designers, brilliantly styled the 
enclosures and developed the Dynel three dimensional "Acoustiscreen" grille. 

TWO MODELS now at your dealers - CASO SyStem. 12" a 12" x.24 ". MA CA -100 System, 15" x 12" x 25", $139.95. 

Export: Morhan Exporting Corp.. 458 Broadway. New York .13. N. Y. Canada: Atlas Radia, 50 Wingold Avenue. Toronto 19. Ontario RAS 
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"Our All -New f VR22 
Stereo Cartridge 
provides unsurpassed 
performance in a 
Garrard Changer." 

"Unsurpassed 
Stereo Results 
with the (S VR22 
in Garrard Changers," 

says Mr. S. J. Welsh, 
Manager-Marketing, High Fidelity Components, 

General Electric Company 

"The new GE Stereo Classic cartridge Model VR22 has a 
'floating armature' design for increased compliance 
and reduced record wear, and a flat frequency response 
of 20- 20,000 cycles. To retain this performance, it is 
necessary that a tone arm track freely and with the 
recommended light pressure. The motor must also have a 
very low rumble content. 
"Therefore, we are gratified to report the excellent 
results we found when testing with Garrard changers. 
All of the rigid laboratory standards built into our 
new cartridge were maintained. The result was excellent 
stereophonic music reproduction." 

Send for het Gorrord Cemoa'orur Guide 

Your Nome 

Addren 

City Starr 

Mod /0 Dept Gs20 or oddness below. 

c 

In thanking Mr. Welsh for these personal 
comments, we would like to point out that hundreds 
of thousands of GE Monaural cartridges played 
a vital part in making high fidelity history during 
the past decade. Particularly significant is the fact 
that more GE cartridges were used with Garrard 
changers in fine component systems, than in all 
other changers and turntables combined ! 

Now, GE owners, and all others converting to 
stereo, will be delighted to know that a Garrard 
changer, such as the incomparable RCS8, 
guarantees the superlative performance that has 
been built into the new GE stereo cartridges. 

The sane reasons why Garrard changers perform so 
magnificently with GE cartridges have also made Urea[ 
equally popular with all other manufacturers of fine Stereo 
cartridges -Shure, Electro- Voice, Pickering, Fairchild, etc. 
Vibration free turntable. 
Vertical and lateral rumble completely inaudible. Wow 
and flutter far below exacting "broadcast tolerance" standards. 
Exclusive Aluminum tone arm precision-mounted at 
engineering works for optimum tracking angle. perfect sound 
reproduction. 
Unrestricted choice of stereo cartridges -any of them will 
track at the manufacturer's lightest specified weight. 
Record handling gentler than the surest human hand. 
The important convenience of manual play plus completely 
automatic operation withnut compromise in performance. 
These are the FACTS, no one can deny them with authority - 
and they are backed by the 36 years of experience that have 
created Garrard's unique reputation for unsurpassed quality 

For the best in Stereo... 
Insist on a 

CHANGER 
THE WORLD'S FINEST! 

There's e Garrard far every high fidelity system-all engineered and wired for Sterco and Monaural records. 
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A Scolding 

r ERE FIAS BEEN a sort of distraint, for nearly 
year now, between the best purveyors of home 

music and their best customers, which is good for neither. 
It isn't good for us here either, naturally, since a large 
part of our commercial usefulness inheres in keeping 
these worthy folk pleased with each other. 

When I say the best purveyors, I mean the tasteful, 

clever, and conscientious men who have given us over the 
course of the last ten years -the LP decade, 1948 -1958 
-an unprecedented wealth of well- recorded music and 
of precise and attractive audio devices to play it with. 
By their best customers, I mean people of the sort who 
read this magazine, interested in thoughtful musical ex- 

ploration and well aware of the importance of faithful 
sound reproduction to this kind of aesthetic venture. 
These two contingents have, during this rewarding 
decade, comprised a remarkably happy family. 

In substantial part the happy relations grew from, 

and depended on, an ideal give -and -take: to wit, gen- 

erous spending and good value received. With this as 

basis, there has also been high mutual trust and appre- 
ciation. 

The discord now arisen is, needless to say, stereophonic. 
It is economic, too, but stereo is at the root of it. The 
onset of stereo was, from any businesslike point of view, 

ill- planned. In fact, it obviously wasn't planned at all. 

It just happened, like the Charge of the Light Brigade. 
No one really wanted it to happen, at least in such pre- 
cipitous fashion. However, once it began (I am speaking 
now of manufacturers), to refrain from joining in it was 

next to impossible. 
It was the tape makers (some of them working within 

established record companies) who started things mov- 
ing. They had the innocent intent of enlarging their own 
small public. Tape was a natural medium for stereo; 
stereo was an easy asset to tape. But the enlargement 
process got out of hand. Disc -recording executives dis- 

covered this when suddenly they found companies like 

Webcor and VM making popular- priced stereo tape 
players. Then they Izad to step in, out of self -protection, 
and they did. Disc stereo came in with a big (binaural) 
bang, and so now we have something of a mess to deal 
with. That's an institutional "we," of course. 

The serious high- fidelity public, who bought $400 

corner -horn loudspeakers and spent a budgeted $30 per 
month on LPs of Haydn and Wagner, felt, not unreason- 

ably, affronted. Was all their musical property -and its 

associated prestige -now rendered obsolete? Had their 
aural idealism made suckers of them? Some have thought 
so, and it is hard to blame them. On all sides, low -fi Pat 

Boone fans were going stereo, at $119.50 a throw 
(complete with rubbed Karina cabinet), while they 
themselves couldn't afford to. Further, there was not 
even inducement (at first aspect) to try. The record 
companies, come stereo, had abandoned their ventures 
into late Strauss and unexplored Vivaldi, and plunged 
into a competition over Ga#td Parisiennes. And a new 
high -fidelity array suddenly cost nearly twice what it 
used to. Accordingly, the customers latched up their 
wallets and pulled out. 

So now the dealers regard their former customers as 

deserters, and the customers view the suppliers as ex- 
ploiters. Both are partly right and mainly wrong. Let's 
get to some admonitions: 

To the record makers: if you want us to buy records, 
offer something of genuine value, bearing in mind that 
stereo does as much (at least) for a good Schubert trio 
as for a bad Berlioz overture. And that we don't care if 
the trumpets are on the right and the basses on the left, 
but we do appreciate good hall acoustics. And that we 

know perfectly well there is no (production) reason why 

a stereo record should cost a dollar more than a mono- 
phonic for many a month more. (Who bears the cost of 
transition, maker or customer ?) 

To the high -fidelity equipment makers: remember 

that in 1950 the appeal of componentry was in large 
part its bargain quality. What you need today, if you 
want to sell (against the package stereo sets), are lower 
prices, higher reliability, more simplicity, and intel- 
ligible operating instructions. 

To the customer: regardless of what I have said above, 
keep in mind that a real revolution in home music is 

afoot. I myself was cool towards stereo to start with; 
I'm not now, and I have seen the same thing happen to 
listener after listener. Stereo actually broadens and 
heightens the musical taste, and stimulates musical atten- 
tion. It is not a slight improvement in music reproduc- 
tion, it is a drastic change, much more important aurally 

than was the change from 78 rpm to microgroove. Ir 

implies somewhat greater expenditure, but the greater 
expenditure is unarguably worthwhile. I have yet to hear 
a regret expressed by anyone who made the outlay need- 
ful for good stereo. The ensuing pleasure is simply too 

strong. Perhaps some caution is pardonable. Not all new 

stereo records are well made or well conceived. And some 

of the equipment is overpriced. By the time of the 1959 

audio shows, however, these difficulties should be sur- 

mountable by people of wit and judgment. Don't wait 

too long, or you'll be depriving yourself of something 
valuable. JOHN M. C0NLY 
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by Eric Salzman 
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You may think of orchestral seating as standard and immutable. It isn't. In fact, 

considered historically, it resembles a two- hundred- year -old game of musical chairs. 

Ey ERYONE KNOWS that musk exists in time, but a lot 
of people are now suddenly discovering that it also 

exists in space. All at once, recorded music has "balance," 
"depth." and "directionality." 

It has always had these things in the concert hall, of 
course, but for a little while the radio and the phono- 
graph speaker made us forget them. When a certain 
Mme. Rose. coloratura soprano, appeared at a demon- 
stration of the Edison tin -foil model phonograph in the 
1870s, observers declared it was impossible to tell the 
difference between the real and the recorded sound of 
her voice. Every subsequent advance in recording tech- 
nique so beguiled us -even when svc listened to a large 
symphony orchestra -that nothing further in the way of 
"realism" seemed possible. \Vc hardly noticed that a 

whole concert hall's worth of music was coming out 
of one sound source. 

Now all that is changed. Anyone who has struggled 
with the problems of speaker placement, room acoustics, 
volume and tone adjustments on a two-channel system 
knows that the violins arc on the left, the violas and 
cellos on the right. Or is it the other way round? De- 
pends on where you've got your speakers plugged in. 

Every company making stereo orchestral records 
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has said that its principal aim in life is to reproduce the 
sound of the symphony orchestra as it really is. At least 
one company (Mercury) has a stated policy of recording 
orchestras in the halls in which they normally play and 
with their usual seating arrangements. This brings up 
the rather crucial (and little discussed) matter of what 
these seating arrangements actually arc. 

Every time an orchestra sits down ro play, the con- 
ductor and the manager must deal with, not two, but 
something like 102 sound sources. An assorted collection 
of instruments and instrumentalists must be arranged 
in a way that will do justice to the music and to the 
acoustics of the hall (or recording studio). Flow this is 

done has an enormous effect on the sounds that you hear 
in the concert hall or in your living mom. 

Put the brass in a central location, high up. with 
their bells (the open ends) facing outward and they will 
smother everybody else. Put them to one side and their 
sound will be considerably altered as it rebounds off the 
side walls. Put the second violins on the right, opposite 
the firsts, and they will sound as a separate choir, some- 
what weaker than their counterparts across the way. 
Put them behind the firsts on the left and their sound 
will blend with the rest of the violins. 
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8nssoons 

clarinets 

3 Douhlebriï 

Second Yiolin' 

PLAN A The New York Philharmonic used this seating plan 
under Anton Seidl in 1897. Arranged this way, the 
two violin sections become (in Toscanini's words) "the 
right and left arms of the orchestra." Bruno Walter 
and Arthur Fiedler still use this plan, ideal for older 
music where the violin sections "answer" one another. 

Trombones 

Oboes 

Drums 

Horns Trumpets 

Flutes 

8 Cellos on raised seats 

ublebasses II I.8 Violas 

ici ñk Conductor 

PLAN B This is how Richard Wagner seated the orchestra for o 

concert al Mannheim. While he still placed the two 
violin sections facing each other, note that he raised 
the brass, woodwind, and percussion instruments, 
to let their special lone color come through clearly. 

PLAN C The Pittsburgh Symphony Orchestra usually sits this 

way, giving the second violins a chance to be heard 
to greater advantage. The sound of this section is 

now thrown towards the audience, not away from it 
os before. So today's orchestra has two right ormsl 
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As Leopold Stokowski. one of the most 
outspoken nontraditionalists in this as well 

as other matters, has pointed out, the best 
scaring pattern for the orchestra depends 
on (I) the music, (2) the hall, (3) the instru- 
ments, (4) the players. That just about 
covers the ground. 

Stokowski and other bold- thinking con- 
ductors have brought about a revolution 
in the seating of the orchestra -a revolution 
still in progress. To get an idea of what has 

been happening, take a look at the way 
things used to be donc. Back in school, 
many of us learned that the orchestra seated 
itself in a pattern similar to Plan A. Next 
time you go to a concert take a good look 

at the arrangement of the orchestra. I'll 
wager a dominant seventh chord that it 
won't look anything like the above. 

But this plan was not merely a fiction of 
some crotchety old pedagogues. And it 
represents a fine old tradition that goes back 
to the days when the orchestra was a ripieno 
in a concerto grosso or a pickup accompani- 
ment for the opera. 

'I-he modern idea of the orchestra grew 
out of the string and wind groups employed 
in the seventeenth and eighteenth centuries 
to provide dance music, marching music, 

background music, and theatre music. At 
first musicians were hired on the basis of 
the number of instrumentalists who could 
be found and the amount of money avail- 
able. Later on, their grouping assumed 
certain traditional forms. The strings were 
the first to achieve their modern form of 
two violins, viola, cello, and bass (although 
the viola was often omitted as late as Mo- 

zart's day). Wind instruments, particularly 
brass, were used for outdoor and ceremonial 
occasions, gaining a permanent place in the 
chamber hall only slowly. 

During this sane period, extensive ex- 

perimentation improved the rude outdoor 
instruments to the point where they could 
play full chromatic scales with relatively 
true intonation and greater technical flexi- 

bility. They were thus able to join the 
strings, which already had a large dynamic 
and harmonic range. 

The first true orchestral uses of many of 
the wind and also percussion instruments 
were most often made in the theatre, where 

special effects were desired. The "sym- 
phonic" composers, particularly in Ger- 
many, started out with the string quartet as 

an ideal of sound, and they usually assigned 
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to the wind interlopers subordinate or sup- 

porting roles. in many works of the early 

"classical" composers, the horns and oboes, 

which were often added to the strings, serve 

almost as a continuo part in the tutris-to 
fill our the sound and sustain a sturdy har- 

monic foundation. 
This ideal of orchestral sound was well 

established by 1800. Its cardinal principles 
were balance, equality, and smooth blending 

of all the parts. Equality and balance were 

important not only for the tuttis, but also 

for the many antiphonal passages where 

instruments or entire sections answer each 

other. Throughout the nineteenth century 
and even into the twentieth this concept of 

orchestral sound held sway. It was dominant 
wherever German symphonic literature 
formed the basis of the repertoire -in fact. 

nearly everywhere. It dictated a basic seat- 
ing pattern which was modified only slightly 
by the physical conditions of various halls 

and the whims of various conductors. 
An old diagram (see Plan B) shows the 

way Wagner used to arrange the orchestra. 
There are differences between Wagner's 

setup and Seidl's, but the principles arc the 

same. Winds and percussion stand in nearly 

the same relationship to each other and 
to the strings. All the choirs arc arranged 
in careful symmetries so that instruments 
on one side of dead center find their counter- 
parts in volume, range, and, to a great 
extent, color, neatly arranged on the other 
side. The intention was to achieve maximum 
homogeneity and balance. 

It is doubtful whether this system was 

seriously challenged until this century. Yet 
today, only a mere handful of traditionalists 
use the old -fashioned searing, and even they 
discard it for recording purposes. 

Plan C illustrates a typical plan of the 
Pittsburgh Symphony in recent years. You'll ask what 
has happened? 

A serious game of musical chairs has rearranged the 
strings, brass, and percussion. They not only look differ- 
ent, they sound different. 

The twentieth century has seen fresh examinations of 
nearly every aspect of music. There is a greater emphasis 
on the varieties of conditions and experiences, and - 
most important of all -a new concept of orchestral 
sound has come to maturity. 

Composers were the first to concern themselves with 
new possibilities. The French (Berlioz was perhaps the 
earliest) and later on the Russians. played a big role, 
although. Liszt and others helped. These composers were 
interested in the coloristic possibilities of the orchestra; 
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First Violins Violos 

Conductor 

PLAN D With the present -day New York Philharmonic, bosses 

sit more to one side and cellos face the audience 

more drreclly than with the Pittsburgh orchestra. 
With both, violas project their tone away from the 

audience -sometimes considered fo be on advantage. 

Horns 

IV 111 II 

Boss Clarinet Clarinets 

III II I 

Ill II 

Piccolo Flutes 

' reteryd Violins 

First Violins 

PLAN 
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Conductor 

Asst. 

Bassoons (ontraBussoon 

b 
I II nl 

I II III 

Oboes English 

Horn 

- - t 

Violas s -! 

E Some of the brass and all of the woodwinds of the 

Philharmonic, Leoders of each section (marked "I ") 
sit near each other; instruments shown with arrows 
ore "odd fellows." The assistant first.horn ployer 
spells the first horn, reinforces key passages. 

balance was no longer as important to them as texture. 
Instrumental lines and colors were now required to come 

through an increasingly complex harmonic and instru- 
mental layout. Wind and percussion parts grew enor- 
mously in importance and independence. 

Conductors did not catch up with the creative thought 
of composers for many years. Scholars will have to 
decide which conductor was the first substantially to rear- 

range the old seating plan. Stokowski is often given 
credit for having been the pioneer -in his Philadelphia 
Orchestra days. His influence, particularly in this 

country, has certainly been enormous. But it would 
appear that he was preceded by Sir Henry Wood. for 
many years conductor of the Prom concerts in London. 

No revolution is accomplished without a little chaos 
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PLAN F Location of the Philharmonic's trumpets, heavy brass, 
timpani and o variety of other percussion instru- 
ments. These are needed lo perform music written 
since the time of Berlioz, Liszt, Wagner, who helped 
make the modern orchestra a stereo man's delight. 

Trumpets 

Horns 

Trombones Tuba 

Clarinets Bassoons 

Flutes 

S °co 

Fitt Violins 
Conductor 
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Violas 
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Qató 

Harps 

PLAN G Complete sealing plan of the Philharmonic; addition 
of harps forces double banes to form two rows. 
Meanwhile Leopold Stokowski, one of /be first con. 
doctors to start experimenting, is still at it. Who con 
tell what tomorrow's orchestral sealing will look like? 

resulting, and the decrease in uniformity has been sub- 

stantial. Every conductor is likely to bave his own ideas 

about what sounds best. Nevertheless certain trends are 

evident and sense can be made out of confusion if we 

pick our way through the orchestra section by section. 

The Strings 
If the first and the second violins arc "the right and 

left arms of the orchestra," as Toscanini used to call 

them, then the orchestra of today has two right arms. 

Bruno Walter, Pierre Monteux, and Arthur Fiedler arc 

possibly the only conductors left in this country who still 
separate the violins, and they bow to change when they 

get inside a recording studio. Nowadays, the firsts stay 

on the outside while the seconds line tip back of them. 

Them are two main reasons for the change. 
When the second fiddles are on the right, 
they sound weak because their "f-holes- 
(the curvy holes, on each side of the in- 
strument, from which the sound issues) face 

away from the audience. The second reason 

is that the two violin sections often have 
similar things to do. 

In the old days, the first violins carried 
ninety per cent of the "tunes "; the seconds, 
mostly less expert musicians, played a good 
deal of unimportant material. In modern 
orchestration, on the other hand, the second 
violins get a great deal more to do. often in 
conjunction with their partners. They play 
with or even above the firsts. Often, the 
violins may he subdivided into three, tour, 
or even more interrelated parts. In other 
words, .t has become desirable that all the 
violin sound come from one place. If all 
the violins face the same way, they are 

nearly equal in sound, and the ensemble 
is better because the performers can all hear 
each other better. 

Nevertheless, as Sir Adrian Boult has 

pointed our, we still perform music in %%inch 

the violins arc supposed to be answering one 

another, where obviously the composer 
expected the sounds to conic from opposite 
sides of the stage. You can't have everything. 

The entire stage front at the right of the 

conductor is now taken up with violas and 
cellos. The cellos are often given the outside 
spot because they frequently carry the 
important bass part. If they are arranged 
carefully, most of them will face partially 
outward; many of the violas next door can 

also be held so that they are at a three - 

quarter angle towards the audience. When 

positions are reversed and violas lined up at 

the edge of the platform, the latter fact 
inwards of course. But ar least one conductor, 

Karl Kreuger in his 7'he quay of the Conductor, argues 

that the penetrating nasal tone of the violas sounds best 

when it is projected directly away front the audiences. 

In this case, the ceilos, in the rear, face the audience 

more directly. It is this arrangement that has become 

popular in the last few years. 

The double basses? A vexed question. Some conduc- 

tors, such as Hermann Scherchen, take note of the fact 

that the very low tones of the basses tend to spread out; 
rho, don't "focus" well. It is often considered desirable 

therefore to line them along the back of the orchestra 

on the highest level (the other strings are usually in the 

flat section of the platform up front). This height, plus 

the presence of the back wall just behind to reflect the 

sound, helps to clarify and Continued on page 16i) 

Ocronl:R 1959 51 

www.americanradiohistory.com

www.americanradiohistory.com


1868 -1959 

Ernest N,1ewman_; 
by Peter Heyworth 

A memoir of the great music critic and biographer whose death, 

at ninety, on July 7 marked the passing of an era - written with the 

devotion of a fellow craftsman, Peter Heyworth of the London Observer. 

9-1HERE HAS NEVER BEEN 

anyone quite like 
Ernest Newman. There 
have been brilliant and 
witty critics, there have 
been profound and pene- 
trating musical scholars; 
there have been musi- 

cologists noted for their 
breadth of grasp of a whole 
period, and others no less 

remarkable for the detail 
of their learning; there 
have been writers on music 

who have won respect from experts in some chosen field, 
and there have been journalists with an ability to fire 
the interest of the ordinary reader. Ernest Newman had 
all these gifts. He stood like a giant among pygmies. He 
was beyond question the greatest music critic who has 
practiced his craft in the English language. He was in- 
deed one of the great critical figures of all time. Com- 
posers are fond of pointing out that no city has yet raised 
a statue to a critic. That may le. But long after the 
works of many of the minor composers of today have 
become no more than material for musicological doc- 
torates, men will still turn to the writings of Ernest 
Newman. 

Greatness of this sort is not just a matter of being 
right - and Newman was often wrong and biased in his 
assessment of composers and performers; nor is it a mat- 
ter of stylistic brilliance, which not even his worst enemy 
den: -tl him, nor even of great learning. All these quali- 
ties play their part, of course. Yet the heart of the matter 
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lies elsewhere: Newman was a great critic because he 
was a big man. It was this that gave him his unique com- 

mand over a huge readership. the majority of whom had 

only a very marginal interest in music. They read New- 
man, not only because he was lively. entertaining, and 
informed, but because that vigorous prose carried with 
it a tremendous sense of stature and character. 

Last autumn he was finally obliged by ill health to 
retire on the eve of his ninetieth birthday. No less a man 
than Sir Thomas Beecham wrote the birthday tribute 
that appeared in Newman's own paper. and from all 

over the world famous musicians paid homage to his 

achievements. He was already a frail and sick man, 

and when I visited him on the eve of his birthday. it was 

clear that the end could not be far away. Yet today, 
when he is dead. the shock and sense of loss is no less 

acute. It is as though some landmark had passed away, 
and nun feel lost. as they did after the death of Gladstone 
and Queen Victoria, because hardly anyone can remem- 
ber the time when he was not there. 

Ernest Newman was born in Liverpool, deep in the 
reign of Victoria in 1868, an auspicious year that saw 
the first performance of Die Meistersinger at Munich. 
The Ring was still uncompleted, Wagner's son was con- 
ceived but not yet born, the Festspielhaus at Bayreuth 
still lay in the womb of the future and so did all the 
symphonies of Brahms and the operettas of Gilbert and 
Sullivan. England was rich and powerful and Liverpool 
was her greatest seaport. but musically the country was 
an obscure German colony, dominated by the memory 
of Mendelssohn and dedicated to polite drawing -room 
songs and bowdlerized oratorios. The musical climate 
was provincial, genteel, and pious. 
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The photographs on this page were taken on the occasion 
of Newman's ninetieth birthday, celebrated with his toile 
at his home in Surrey. On the opposite page is his fa- 
vorite portrait, a snapshot taken by Elisabeth Schwarzkopf. 

Newman's true name was E. N. Roberts, and it is said 
that he acquired the name by which he was to become 
famous when an editor, casting about for someone to 
cover a concern, asked, "What about that carnet new 
man ?" E. N. Roberts was not educated for a musical or 
literary career. His original intention teas to enter the 
Indian Civil Service and when ill -health prevented this 
he joined a bank. It was not an auspicious background to 
scholarship or criticism, yet in 1895, when Newman was 

still only in his middle twenties, a full -scale study ap- 
peared called Gluck and the Opera. This book, which still 
remains a source of importance on its subject, surveys 
with thorough scholarship a composer, then very largely 
neglected, against the background of his time and of 
the evolution of opera. Yct it was written by a bank 
clerk with no formal musical education; he had never 
been abroad, but lived in a provincial city where musical 
life was slim and, no doubt, not a little fusty, whence 
the alien art of opera rarely penetrated and the works 
of Cluck never. It was an astonishing triumph over cir- 
cumstances, and it marked the caliber of the man. 

Glue/¿ and the Opera was followed in 1899 by the first 
of Newman's many books on Wagner. It is one that in 

later years he came to disown. In it he presented his 

thesis that Wagner's mind was entirely musical, and that 
his creative processes were the reverse of his theory that 
drama was the master and music the servant. But if 
Newman argued his case in an extreme manner, he was 

nonetheless a great deal nearer the mark than those 
pious Wagnerians who took Wagner's writings on the 
subject at their face value. (In 1914 he was ro produce 
in Wagner as Man and Artist what remains by far 
the most penetrating study of the relationship of 
music and drama in Wagner's works.) Granville Ban- 
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tock, who was head of the Midland Institute of Music 
at Birmingham, saw the promise of these books and in 
1903 invited Newman to join the staff. Two years later 
another book appeared, a collection of long essays called 

Musical Studies. 

Like all Newman's earlier books, this has long been 
out-of-print. Yet it is worth seeking, for better than 
any other it gives a first -hand impression of his impact 
on the English musical scene in the early years of the 
century. The style is extraordinarily trenchant and vig- 

orous; the subjects proclaim the author's sympathies - 
Berlioz, Strauss, "Faust in Music," an essay on program 
music, all this declares an absorption in high romanticism 
and in particular in the music of Wagner and his suc- 

cessors. There is no sympathy here for the world of 
English oratorio, for drawing -room ballads in the har- 

monic and melodic idiom of "Hymns Ancient and Mod- 

ern," or for polite neo- Mendelssohnian symphonies. 
Newman at this tine was a fierce and effective advocate 
of "modernism." He fought for the symphonic poem, 

and in particular for a wild young revolutionary called 

Richard Strauss, and he was a staunch advocate of Elgar. 

Finally in 1907, a bare four years after the composer's 

death, he produced the first full study of Hugo Wolf, 

in which he not only claimed that Wolf was a song 

writer second only to Schubert, but that in some set - 

rings he achieved a greater profundity. Today Wolf's 

music is oddly neglected, partly because there arc 
so few singers able to do his subtlety justice and partly 
because with dcchning standards of education, there 
are fewer people with enough of the German indispensa- 

ble to proper understanding of songs in which text and 

music arc woven into an organic unity. But time will, I 

believe, bear out many of Newman's claims. 
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It was in the midst of this splendid period of his life 

that Newman was invited in 1905 to become music critic 
of the Manchester Guardian and first entered the world 
of journalism. It was a time when the great figure of 
Hans Richter, conductor of the HAIM Orchestra, domi- 
nated the musical life of Manche rer. He was not only 
a great conductor, but, as a friend and intimate of Wag- 
ner and conductor of the first performances of The Ring, 
he was already a historic personage. For a young critic 
to cross him needed remarkable courage. 

Richter had, in fact, raised music making in Manches- 
ter to a high level and he was an advocate of the music 
of the two younger composers, Strauss and Elgar, in 
whom Newman was esperially interested. But Newman 
was in no way prepared to endorse every performance 
Richter conducted; and when he found fault, he was not 
a man to mince his words. Tension soon rose between 
the Hallé and the Guardian's new critic, and it reached 
bursting point when, after a performance of Berlioz's 
Romeo and Juliet, Newman wrote that it was "obvious" 
that Richter did not know the score. The performance, 
he said, was "completely bad, in almost every respect 
. , , merely to say that it was bad, indeed, is to express 

Books by Ernest Newman 
Currently in Print in American Editions 

From the World of Music: Essays from the 
Sunday "Times." selected by Felix Apra - 
hamian. New York: Coward -McCann, 
1957. 190 pp., $5.00. 

The Lift of Richard Wagner. New York: 
Alfred A. Knopf, 1933 -46. Vol. T, 576 
pp.; Vol. II, 672 pp.; Vol. III, 628 pp.; 
Vol. IV, 808 pp. $7.50 each volume, $25 
complete. 

More Essays from the World of Music. New 
York: Coward- McCann, 1958. 260 pp., 
$5.00. 

More Stories of Famous Operas. New York: 
Alfred A. Knopf, 1943. 616 pp., 37.50. 

Seventeen Famous Operas. New York: Alfred 
A. Knopf. 1955. 720 pp., $7.50. 

The Wagner Operas. New York: Alfred A. 
Knopf, 1949. 752 pp., $7.50. 

Great Operas. New York: Vintage Books, 
)958. Vol. I, 436 pp.; Vol. IT, 433 pp.; 
$1.25 each. (Paperback reprint from 
More Stories of Famous Operas and Seven- 
teen Famous Operas.) 
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oneself quite mildly about some parts of it . . . a great 

part of it could scarcely have been played in a more 

apathetic or slovenly way." The next year Newman 
moved to the Birmingham Post. 

He remained in Birmingham until 1919. In his Auto- 

biography Neville Cardus, who first met Newman in 

1917, describes him at that time as "dressed immacu- 
lately. In those days Newman had not renounced the 
world, but was much a man of it; his very walk, debo- 
nair and leisurely, told of the connoisseur in delectable 
experiences -told us as much as his heavy lips, lidded 
eyes, and the way he flavored every word he uttered . . 

When he removed his Homburg hat, revealing raven - 
black hair, a vision of Disraeli invaded the imagination." 
It is a picture that stands in striking contrast to the 
withdrawn, detached scholar I knew in his later years, 
although even in extreme old age, when he could move 
only with difficulty, Newman's elegance of poise never 
left him. 

Finally in 1919, at the age of fifty -one, Newman ar- 

rived in London ro become music critic of the Observer. 

He only remained with it for a year and was then suc- 

cessfully wooed by the rival of the Observer, the Sunday 
Times. Here he became, together with James Agate, the 
drama critic, and Desmond McCarthy, the chief literary 
reviewer, part of a trio as formidable as any newspaper 

has assembled in living memory, and one that persisted 
unchanged for a generation until the deaths of Agate 
and McCarthy after the Second World War. It was at 
the Sunday Times that the final pattern of Newman's 
life took shape. He built a house at Tadworth, some 

twenty -odd miles south of London on the crest of the 
North Downs, and shortly afterwards married his second 
wife, to whom all his later books are dedicated. On a 

Sunday paper he was able to stand a little aside from the 
rough and tumble of daily journalism, to pick and choose 

the concerts and operas he attended. It was the period 
when Newman finally matured into the position of doyen 

of English music critics. His influence was immense, his 
position unchallenged. 

Yet I doubt if this was in fact Newman's greatest time 
as a critic. The 1914 war had brought to a sudden head 
a great crisis in the development of music. When the 
fighting finished, it was discovered that not only had 

empires fallen. A new and revolutionary generation, 
headed by Schoenberg, Berg, Stravinsky, and Bart6k, 
was making the pace; and the men of Newman's gen- 

eration, such as Mahler, Strauss, and Elgar, were either 
dead or had slackened as creative forces. Newman's 
fundamentally romantic taste never really understood 
this new generation. He was too inquiring intellectually 
to dismiss it our of hand, but it was too late for him to 
bring to it the aesthetic sympathy that he had for com- 
posers of his own time. All this is natural enough. It is 

given to few men to understand and enjoy the music of 
generations later than their own. That at the age of 
fifty -seven Newman was still Continued on page 173 
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Do you feel infinitely baffled by stereo's requirements? Or variably 
reluctant to face your wife with the need for twin giant speaker cab- 
inets? Maybe small satellite loudspeakers can solve your problem. 

BISHOP WARBURTON'S two- century -old bon mot, "Or- 
thodoxy is my logy: heterodoxy is the other man's 

doxy," could be perfectly well applied to current atti- 
tudes towards stereo. 

Traditional practice calls for identical speakers sym- 
metrically placed and working at equal volume. But how 
many home systems have this ideal placement modified 
a little, or the balance control a little off center to get 
the best effect? If there were absolute and fixed odes, 
any departure from them would result in a deterioration 
of sound. This we know, on the evidence of our cars, 
does not happen. l%lany factors go into making a suc- 

cessful stereo presentation. Although a few rooms may 

be hell served by the traditional setup, many more arc 
best adapted to an unconventional treatment. 

Among various new approaches is the so- called satel- 
lite method, originally introduced to exemplify the 
"step up to stereo" idea. Representative arc the Elcctro- 
Voice Stereon and the University Stereoflex speakers. 
It was assumed that the prospective purchaser already 
had a good wide -range high -fidelity speaker system, 

didn't have the space or inclination to acquire another 
of the same type, and wanted stereo without throwing 

OCTOBER 1959 

out what he already owned. As he has one unit that gives 
good bass. the add -one -speaker method blends the bass 

from both left and right channels to the original unit. 
Then the new small -sized add -on carries one channel 
higher up the scale, while the original carries the other. 
Because this method proved so successful with equip- 
ment already in use. the makers also recommend it for 
new installations, where the listening room may not 
be large enough for two conventional speakers, as nor- 

mally placed about seven feet apart. 
There are differences between the Electro -Voice and 

University versions of the add -on. Operationally. the 
E -V unit conies with the necessary litter to deliver the 
various frequencies from each channel to the correct 

speakers. The University system utilizes its own special 

double voice -coil woofer. 
In actual appearance and construction there arc minor 

differences. One shape and style may suit your require- 
ments. Both systems use units with similar radiation 
patterns that might be described as semidirectional. 
When proper attention has been paid to careful place- 

ment, both units have a tendency to "direct" the sound; 

consequently, the difference between left and right can 
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The Electro -Voice Stereo,: balances a Patrician. 

University's Stereoflex and Weathers' Harmony, 

The Stereodot includes a variable filter network. 

Feature of the Jensen Galaxy: the pier -np speakers. 

be clearly distinguished in the listening room itself. 

Each of these systems may be considered, for the pur- 

pose of distinguishing it from the others we will discuss, 

as a "one -satellite" system. It is true that anyone is free 

to use more than one Stereon or Stereofex., but the prin- 

ciple is that only one be used, combined with a larger 

speaker. The larger speaker carries the entire frequency 

range of one channel, plus the bass of the second channel. 

Tltc satellite carries the remaining (middle and high) 

frequencies of the second channel. 

Other types can be described as basically "two-satel- 
lite" systems. Essentially, in these systems the bass 

emanates front a large speaker system, centrally posi- 

tioned, while the highs come from the two satellites. But 
each of these basic "one large and two small" systems 

functions a little differently from the others. 
The one that intrigues me most, because it represents 

a new technical concept, is that embodying the CBS Iso- 

phonic principle. Its fascination for technical experts 

does not mean that it necessarily provides the best stereo 
sound of all the satellites, but in several test demonstra- 
tions 1 have heard it do a wonderful job. In this system, 

frequencies below 250 cycles arc fed to the large woofer 

unit, combined from both left and right. The frequencies 

above 250 cycles are kept separate to their respective 
channels, but the loudspeakers radiate ìu an unconven- 
tional way for these frequencies. In effect, they arc like 

small baffle board speakers, with sound emanating freely 
from both back and front. 

Because the units are on a small baffle, such a speaker 
system would be inadequate in normal monophonic 
applications. Cancellation would occur, with somewhat 
restricted -- -anti somewhat erratic -- -sound resulting. But 
when the two units are correctly placed and connected 
in a stereo installation, something quite different hap- 
pens. They now act like a pair of specially placed dipoles, 
filling the room with a mixed sound wave comprising 
both the conventional longitudinally propagated waves 

and the unconventional transversely propagated ones. 

The mixture and timing set up an acoustic field, so that 
wherever you happen to be sitting you have the ap- 
propriate illusion of directionality. 

Another of the "one large, two small" systems, with 
the same objective, is the Stephens Stereodot, which 
appeared about the same time. The Stereodot, however, 
employs a principle quite di0crent from the CBS Iso- 
phonie mrxlel. The latter requires precise placement of 
speakers. The Stephens system is in some respects an 
inversion of the Klipsch three -channel system. Where 
Air. Klipsch uses two large and one small, the Stephens 
system uses a large center speaker and small ones on the 
sides. But the Stephens satellites are fcd only the higher 
frequencies of left and right. In this respect, they arc like 
the CBS system. The Stereodots radiate in conventional 
front -only manner, however. 

With the Stereodot system, the center speaker can be 
in any position where the stereo is to be centered -mid- 
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Heath's center unit combines an equipment console. 

wall or corner. With corner placement of the center unir, 
the Dots can be placed along adjacent walls. With mid - 
wall placement, the Dots can be spaced out along the 
same wall, or in the corners. With the CBS system, the 
big speaker handles only bass, below 250 cycles. With the 
Stephens system, the big speaker handles a mixture of 
left and right at high frequencies, to provide center fill, 
and consequently must be positioned as the stereo center. 
Placement of the Stercodots, relative to it, can be flex- 
ible. The CBS large speaker does not have to be in the 
center; in this installation, it is the placement of the 
Isophonic (satellite) units that is critical. 

There arc at least two other variations on the two - 
satellite theme: the Jensen Galaxy and the Weathers 
Harmony. The Galaxy is like the Stereodot in that the 
large unit not only carries all the bass, but an artificial 
"center" at frequencies above crossover. in type and 

style, however, this center speaker is quite different from 
the Stephens unit, as are its satellites from the Stcrcodors. 

The Stephens system uses any convenient large loud- 
speaker system for center unit, and provides a level ad- 

justment of the center fill on the filter unit. The Jensen 

system uses a woofer of the Flexair type, combined 

with midrange and tweeter units that have been specifi- 

cally designed for it. 
The Stereodot satellites may be considered as pressure 

units. Placement affects the results they give, but ori- 
entation is unimportant and they can be mounted flat 

against the wall, wherever you want them. The Galaxy 

satellites arc directional, and are provided with direc- 

tional mounts enabling them to be focused. 

The Weathers Harmony uses yet another combina- 

tion. In this system the large unit -if we can so describe 

something suitcase size -handles only the bass. In this 

case bass is below 100 cycles. This unit, called the Hide- 

away, is designed so that it can be literally stowed away 

in a small space. The two satellites arc not much bigger 

than an ordinary dictionary, but they radiate from 100 

cycles up and dc an amazing job. 

In using only two channels above crossover, the 

Weathers system is like the CBS Isophonic, but its satel- 

lites, like the Stephens Stereodots, arc essentially pres- 

sure units. Their smallness is made possible by applying 

the small bass principle in loudspeaker design at a little 
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higher frequency than usual and by using a new variation 
of the variable -mass principle. 

One thing is common to all satellite systems we have 
discussed: one loudspeaker unit handles both stereo 
channels in the bass. This is probably the most sig- 
nificant reason for regarding satellite systems as fakes. 

"It may be a good illusion," its adversaries sty, "but it 
can't be the real thing." People who make this objection 
are simply perpetuating a quite false distinction, because 

all that any system does is to prexluce an illusion. The real 

question is, "Does the illusion work ?" To which the 
answer is: yes, it does. 

Listen to any of these satellite systems. Play a record 

familiar to you, with bass that appears to have a clearly 
defined location: a tuba, string bass, or whatever you 
fancy. The sound will definitely seem to come from the 

appropriate satellite or its vicinity. Only when you put 
your ear right into it will you be able to tell that the 
frequencies must really be coming from another source. 

What more can you want? 

The system works because low frequencies have such 

big wave lengths that very few -in some instances only 
a fraction of one -will fill a room. This means: a) that 
the bass is essentially in phase Continued on page 156 

Satellites on the Scene 

CBS Isophouic_ Heath Co.. Benton Harbor, Mich. 
Bass -center unit size (includes space for equip- 
ment): 30 by 34J4 by 15 inches. Satellite size, 

each: I4!á by 8 by 614 inches. Complete kir, 
including record changer and stereo amplifier, 
$ 179.95. 

Galaxy 11: Jensen Mfg. Co.. 6601 South Laramie 
Ave., Chicago 38, Ill. Bass- center unit size: 123 

by 24 by 1054 inches. Satellite size. each 114 by 
734 by 41,4 inches. Complete system. $169.50: 
speakers and electrical components in kit form, 
$92.50. 

Harmony: Weathers Industries, Barrington. N. f. 

Bass -center unit size; I6% by 1614 by 5i4 inches. 

Satellite size, each: II by 91% by 35;ti incites, Com- 
plete system, including two satellites, $119.50. 

Stereodot: Stephens 'Prusonic Inc., 8538 Warner 
Drive, Culver City, Calif. Size: 9 by 9 by 6 

inches. $169.50 per pair. 

Stereoflex: University Loudspeakers inc.. 80 South 

Kcnsico Ave., White Plains, N. Y. Sizes: Stereo - 
flex I, 1I54 by 12% by 10(li inches; Stereo0cx 
11, 254 by 9i4 by 19.5(2 inches. Model I, $54.50 

in mahogany; Ií, $110 in mahogany. 

Stereon: EIectro- Voice, Buchanan, Mich. Size: 25 

by 171' by 734 inches. Model IA, $99.50; Model 
III, $129.50. 
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beauty 
In Sight As In 

Sound 
It's the old, old story . . . we tell it again, but from a new point of view 

Picture! courtesy HormonKaidon, above! Bri!i Industries, below. 

It has been repotted to us that people 
who are about to build their own homes 

someti.nies ask if, since stereo requires 
two of everything, they should build two 
houses, one for each ear? JVe suggest 
that such warped disagreeableness grows 
out of the strain of building a lwuse, 
rather than from any requirement of the 
new art of stereo. 

But in case there is a lingering 
doubt, our pictures should dispel the 
thought forever. They show two basic 
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Inpoflaiion by 11 ern, Peercon, Palm Beoch, Florida. 

forms of custom. installation. At the left are two groupings 
of attractive cabinets. The two speakers flank the equipment 
console in each case. Mobility is the keynote; the systems may 
be moved, modified, changed, at will. On this page are a pair 
of permanent and semipermanent installations. The one 
above is completely built in; the other system, though ap- 
pearing built in, is movable. Speakers are in shelves. 
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HOW TO BUY 

STEREO 
CONTROL POWER 

AMPLIFIERS 

The amplrfrers shown in the group above have been selected to show the wide variety of sizes, shapes, and complexities avail- 
able today. The range is from modest simplicity at the left to exceptional flexibility at the right. Prices are equally varied. 

by CHARLES FOWLER 

NEWEST OF A NEW BREED, the stereo control amplifier 
is the heart of a stereo system and the most impor- 

tant purchase of all. With it, only two speakers and either 
a stereo record player or a stereo tuner are needed to 
complete the system. Tf proper care is given CO selection 
of the control amplifier -to make certain that it includes 
all the features necessary to insure adequate flexibility 
and performance without introducing superfluous gad- 
gets- stereo can he simple, effective, and a worthwhile 
improvement over monophonic sound. 

This article discusses the features to be found on stereo 
control amplifiers. It explains what they do and when 
they are desirable. I also lists, as completely as possible, 
stereo control amplifiers available today, giving models, 
prices, and principal features. 

The stereo control amplifier is really two units in one. 
It is a combination on a single chassis of a preamplifier - 
control unit, described in detail in HIGH Fturt.rrv, May 
1959, and a stereo power amplifier, reviewed last month. 
As was pointed out in September, the electronic function 
of a power amplifier is to increase the relatively low 
voltages delivered by equipment such as tuners and tape 
recorders to the high power required for distortionless 
loudspeaker operation. 

Since the electrical output of phonograph cartridges, 
microphones, and tape recorder playback heads is ex- 

tremely low -measured in Thousandths of a volt -the 
electronic function of a preamplifier is, primarily, to 
whutnp up the voltage until it is approximately equal to 
that produced by a tuner; i.e., a volt or so. Good pre- 
amplifiers arc precision instruments. They must amplify 
0.005 volt of music to 1.0 volt of music without picking 
up, along the way, all sorts of hum, noise, and distortion. 
Once the voltage gets up to the 1.0 -volt level, it is easy to 
handle and safe to modify with tone controls, filters, and 
function controls, without too much worry about hum 
and noise problems. 

The very low -level outputs of cartridges, microphones, 
and tape heads arc brought up to the intermediate level 

of tuners; then modified, controlled, switched, and bal- 
anced; then fed into the power amplifiers (two for stereo) 
and thence along to the speaker systems. 

In monophonic systems, the control functions were 
relatively simple. Stereo has not only doubled the func- 
tions, by requiring two sets cf tone and volume controls, 
but has added some switching and controlling functions 
unique to itself. For example, every single one of the 
units listed on the following pages has some provision for 
balancing the volume of the speakers. Some achieve this 
by having two volume controls, one for each channel, 
but most have separate volume controls and, in addition. 
a continuously -variable balance control. And nearly 
every unit includes some method of reversing channels, 
so that if the violins come out of the right -hand speaker 
when they belong, presumably, over on the left, a simple 
flick of a switch will transpose them. 

We show, on this spread, the front view of a stereo 
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Selector Control 
The number of positions on this con- 
trol determines the flexibility of a 

high -fidelity system. It selects the 

source of the sound: FM -AM tuner, 
tape recorder, record player. It is 

sometimes combined with the func- 

tion control, which is described below. 

f 

Balance Control 
This has no monophonic counterpart; 
il is needed only for stereo, to bal- 
ance the loudness of the two speakers. 
It compensates foi differences be- 
tween channels in speaker, amplifier, 
or program source volume levels. 

Speaker Switch 
Sonic of the more complete cant 
umplifíers enable the speakers lc. 
operated in various combinotió 
including third- channel spegert 
speakers in other ports o 

BALANCé LOUDNESSI 

1 
Rumble and Scratch Filters 

Because stereo pickups are partic- 
ularly sensitive to turntable rumble, 
many control amplifiers incorporate 
filter switches to attenuate low ire - 
quencies sharply. Some manufactur- 
ers also add treble or scratch filter;. 
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Function Control 
This is another control not found on 

monophonic systems. It enables the 

channels of sound, to the speakers, 
to be reversed, left for right. Usually, 
it also provides for monophonic op- 
eration of either or both speakers. 

GI 
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control amplifier. We selected the Bell 6060 for some 

obvious reasons: first, it incorporates many of the fea- 

tures we wanted ro discuss (but not all!); second, it is 

typical of the finer- quality, completely flexible. units 
available today: third, and most important, it has a 

highly photogenic front panel with lettering sufficiently 
Large and clear to withstand the hazards of engraving 
and printing. You may be able to read the escutcheon: 
we hope so. 

It might he well to review briefly the features and 

functions of a stereo control amplifier which are identi- 
cal, if doubled in number, to those found on monophonic 
units. On the front of the Bell unit, for example. there 

are a baker's dozen of knobs and switches. Of these, 

only two are specific requirements of stereo: the function 
and balance controls. The speaker selector switch is 

unusual to monophonic equipment but had appeared 

on some units prior to the popularization of stereo. 

There are an extra pair of tone controls on the stereo 

unit, but this is neither altogether necessary nor alto- 
gether common in much of today's equipment. One 
more control (to reverse phase) might not be out of 
place in many installations. 

Volume Control 

Every system, monophonic or stereophonic, Hurst have a 

volume control. Its function is precisely what its name 
implies: to control the volume of sound. For stereo, there 
must be two, since there are two volumes of sound to 

control. Sometimes there are two separate knobs, one for 
each channel. Sometimes there are two concentric knobs, 

one immediately on top of the other, and sometimes 

Column headings: inputs are coi, ,itedJor Tape bead, magnetic Phono, and High level CI; P, H, respectively). Abinnkundertone 
controls means they are ganged; C is for concentric; S is for single, bau and treble combined. Fillers are Ramble and Scratch. 

MANUFACTURER MODEL PRICE 

POWER 

per 

channel 

INPUTS 

TPH 

TONE 

CON- 

TROLS 

FIL- 

TERS 

OUTPUT 

TAPS 
REMARKS 

Arica), CS12 

C528 

Bell 2212 

2221 

3030 

6060 

Bogen AC220 

DB212 

DB230A 

Channel Master 6600 

DeWald Nl 2008 

N2200 

EICO AF4 

HF81 

Fisher X101 A 

General Electric 

Grommes 

Harm an- Kordon 

MS2000 

G7600 

MS4000 

G7700 

20L1 

24PG 

28PG 

40PG 

A220 

A230 

A260 

$36.95* 12 4 4816 $57.50 wired; no mag ph 

64.95* 14 1 1 2 R 4 8 16 32 $99.95 wired 

69.95 7 2 8 16 No mag ph 

99.95 10 1 1 2 R S 4 8 16 

149.95 15 1 1 2 R S 4 8 16 

219.95 30 1 1 3 C R S 4 8 16 Mike input; spkr seledor 

79.95 10 1 2 4 8 16 No rcdr out 

119.95 12+ 1 1 2 R S 4 8 16 Phase reverse 

189.50 30+ 112 C R S 4 8 16 32 Phase reverse 

119.95 16 1 3 R 4 8 16 Phase reverse 

99.95 15 1 1 2 C R 8 16 32 Phase reverse 

139.95 25 112 C R 481632 Phase reverse 

38.95* 4 4 C 4 8 16 32 564.95 wired; no balance; no mag ph; 

no bass boost; sep. vol 

69.95* 14 112 C 4 8 16 32 Si09.95 wired; mike input; sep vol 

189.50 20 1 2 4 C R 4816 

129.95 14 122 R 48 16 

139.95 20 + 122 C R 48 16 

179.95 20 122 R 48 16 

189.95 28+ 122 C RS 48 16 

59,50* 10 112 4 8 16 V9.95 wired; no channel reverse 

109.95 12 112 R 4 8 16 No balance 

129.95 14 112 RS 4 8 16 No channel reverse 

177.95 20 112 RS 4 8 16 

79.95 10 11 8 16 

109.95 15 122 C R 8 16 3rd channel 

199.95 30 113 C R S 4 8 16 3rd channel; tone control defeat 
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these are separated by a friction clutch so that, once 

adjusted, they rotate together. Most often, the volume 

control on a stereo unir is a single knob acting simul- 
taneously and presumably equally on both channels. 

Note the "presumably ": in equipment of careless con- 

struction, the two halves of the volume control may net 
track properly. Turning down the volume one- fourth 
may reduce both channels by 25 %, but turning it down 
one -half may drop the volume in one channel by 45% 
and in the other by 55 %. This is imperfect tracking of 
the two halves of the control. Correct tracking is partic- 
ularly important in volume adjustment but is also sig- 

nificant in tone control operation. 

Tone Controls 

Almost every monophonic preamplifier-control unir 
incorporates two tone controls, one reducing or augment- 
ing the bass and the other functioning similarly on the 

treble. In units of very modest design, only a single con- 

trol may be used. On stereo equipment, tone controls arc 

MANUFACTURER MODEL 

Heath_ 

Knight 

Lafayette 

Madison Fielding 

Paco 

Pilot 

Precise 

Radio Shack 

Sargent Rayment 

Scott 

Sherwood 

Stromberg Carlson 

Notes 

Klt 
-}. IHFM standard 

SA3 

SA2 

SA1 

KN520 

KN740 

KN160 

83YX773 

83YX774 

LA236 

LA235 

LA250 

360 

5A40 

240 

245A 

XXIV 

S40 

17-17 

222 

299 

55000 

ASR433 

ASR444 

PRICE 

POWER 

per 

channel 

29.95* 3 

52.95* 14+ 
79.95* 14+ 

62.50 10 

99.50 20 

149.50 30 

44.50* 10 

79.50* 20 

52.50* 18 

69.50 17 

64.50* 25+ 

180.00 20 

79.95* 25+ 

129.50 15+ 
199.50 20+ 

99.95 20 

79.50 20 

189.60 20 

139.95 12 

199.95 20 

189.50 20 

129.95 12 

169.95 30 

handled in the same variety of ways as volume controls: 

they may be separate, concentric (clutched or not), or 
ganged. There is a conflict of opinion en the best method. 

If it is assumed that there will be differences in the two 

channels -for example, differences in loudspeaker re- 

sponse -then it may be possible to compensate for these 

differences through careful adjustment of the tone 

controls and they should therefore be separate. 

Other authorities assume that adjustment for speaker 

imbalance will be made once and for all. and some stereo 

equipment provides tone control adjustment at the rear 

of the chassis. Once this is done, then the front panel 

knobs may be used to adjust for differences between prc- 

gram source:. Those who favor ganged tone controls 

assert that tone differences from one program source to 

the other (records versus broadcasts, for example) will 
affect both channels identically, and therefore having 

four tone control adjustments instead of two simply 

makes life needlessly complicated. 
In the listings of equipment, the tone control column 

INPUTS 

TPH 

TONE 

CON- 

TROLS 

FIL- 

TERS 

OUTPUT 

TAPS 
REMARKS 

1 

1 2 

1 2 3 

11 
1 I 2 

1 1 2 

1 2 

1 1 2 

12 
13 

1 1 2 

1 1 3 

1 2 3 

2 3 

1 2 3 

14 

1 1 2 

1 1 3 

1 1 2 

1 2 3 

1 1 3 

1 1 2 

1 1 3 

4 8 16 

.0 4 8 16 

C 4 8 16 

816 
R 4 8 16 

C R S 4 8 16 

4 8 16 

C R S 4 8 16 

C 816 
C R 816 
C 4 8 16 

C R S 4 8 16 

C R 4 8 16 

C 8 16 

C 8 16 

S 8 16 

S 4 8 16 

4 8 16 

S S 4 8 16 

C R S 4 8 16 

C R S 4 8 16 

S 4 8 16 

S R 4 8 16 

32 

Sep vol; no mug ph; no balance 

Phase reverse 

Blend 

Sep vol; no balance 

Blend 

Blend 

Sep vol; no balance 

3rd channel 

$69.50 wired; sep vol; blend; no balance 

Sep vol; blend; no balance 

$89.50 wired; sep vol; blend; no balance 

Phase reverse 

$129.95 wired; mike Input 

Spkr selector 

Spkr selector; mike input 

Sep vol; no balance; no ndr out 

3rd channel 

Phase reverse 

Phase reverse; presence 

Sep vol; na balance; no channel reverse 

Sep vol; no balonce; 3rd channel 
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assumes that the controls are ganged, working equally on 

both channels, The letter C indicates concentric controls; 
these work separately but may, in some cases, be clutched 
so that once adjusted, they operate simultaneously on 

treble or on bass. As with monophonic equipment, some 

of the simplest units employ a single control, combining 
bass and treble in one control. These are indicated by 

an S, which stands for single. 

Loudness Controls 

As far as loudness controls arc concerned. stereo follows 

the monophonic pattern. The need for such a control 
stems from the idiosyncrasies of human hearing, which, 

at low -volume levels, is more sensitive to middle fre- 

quencies than it is to low and high frequencies. Playing a 

high -fidelity system at low- volume levels produces an 

unnatural effect, since the sound seems shallow, all mid- 

dles and no lows to give sonic body. A loudness control 
compensates for this defect in hearing by inserting some 

bass boost and occasionally a little treble boost for better 
realism. Thcrc arc myriad varieties of loudness controls, 
from ones that are continuously variable (the softer the 

volume, the more the bass boost) over a wide range to 
others which arc simply a two- position slide switch. The 

same variety occurs on stereo equipment. Such controls 

arc always ganged. and appear so consistently that we 

didn't waste space tabulating the one or two units in our 
list which didn't have loudness controls. 

Filters 

Filters arc a little different from tone controls in that 
they act on the sound spectrum much more abruptly. 
Rumble filters were fairly common on early monophonic 
equipment; they cut sharply below 60 cycles or so. to 
reduce turntable rumble (some of which used to he cut 
into the records themselves). As turntables and changers 

improved. there was less need for rumble filters. and they 
remained on only the more elaborate equipment. How- 
ever, they were rapidly reincarnated with the birth of 
stereo: a stereo cartridge is very sensitive to rumble. In 
the tabulation of equipment, an R in the filter column 
means that the unit has a nimble filter ... and many, 
if not most, do. 

At the other end of the frequency spectrum is scratch. 

Again, scratch filters were common on early monophonic 
equipment, because of noisy records which plagued the 

beginnings of the LP era. There are some stereo units 
that have scratch filters; we indicate those that do with 
an S in the filter column. 

Rumble and scratch filters all operate simultaneously 
and equally on both channels. 

Equalization Controls 

Thanks to standardization among record manufacturers, 
phonograph equalization controls are gradually becoming 
defunct. In the early LP days, each recording engineer 
had his own personal opinion about how much bass or 
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treble should be used for best reproduction. There must 

have been two dozen such opinions current ten years 

ago; a good preamp had to be able to compensate for 
fifty different equalization curves. All stereo records arc 

(presumably) recorded to the sane standards; and most 

monophonic records produced in the last three or four 
years also follow the standards set by the Record Industry 
.Association of America (RIAA). Therefore one position 

is generally sufficient; some equipment provides an addi- 
tional position or two, as a convenience to those with 
libraries of older records. 

Selector Switch 

The selector switch performs the same basic functions in 
stereo as it does in monophonic equipment: it selects 

the program source. This includes phonograph, tuner, 
tape, and so on. This is an extremely important control 
in preamplifier -control units or in control amplifiers 

such as those discussed in this article. It is the heart of 
the whole system and the key to the flexibility of the 

high- fidelity installation. It is important, therefore. to 
determine in advance what will be the final line -up of 
equipment and to make certain that the selector switch 
can handle all of it. 

For example, a common conversion from mono to 
stereo is to continue to use the record changer for mono- 
phonic records and to add a turntable with transcription 
arm for stereo. In such an arrangement, it is desirable to 
have a selector switch with two phono positions; yet this 

is relatively rare. And care should be taken not to be 

misled by the common (and commendable) inclusion on 

equipment of two (sometimes three) phono inputs. The 
fact that there are two phono inputs does not necessarily 

mean that they can be used simultaneously and con- 

trolled by the selector switch. The phrase "two phono 
inputs" may mean that one input is for ceramic car- 

tridges, the other for magnetic cartridges. Or it may 

mean that one is for low- output magnetic cartridges, the 

other for high -output magnetics, The phrase does not, 

however, mean that more than one cartridge can be 

connected at the same time. 
It may be confusing also that many selector switches 

appear to show several positions for phono. Nearly al- 

ways. these arc different equalization positions. They are 

usually marked with RIAA, LP, and maybe 78 or some- 

thing like that. This does not mean two cartridges can be 

switched from the front panel. 

Perhaps we make too much of this, but we have had 

many letters from readers asking how to connect a 

monophonic and a stereophonic cartridge so that either 
may be used at twill. 

Moderately common on stereo equipment (see the 

tabulation for exact information) is a tape head position 
on the selector switch. Equipment with this position has 

provision for direct connection of rape playback heads. 

nit-bout the need for equalization and preamplification 
at the tape recorder itself. Continued on page 170 
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When Duse 
Tapped at Boito's 

Window 

e/Pmzzieh If" Awe te/M/i 14) 

Two years ago, while delving after material for his Verdi biography, Orpheus at 
Eighty, Mr. Sheean came across the story he discloses here. Maybe its events 
had some effect on musical history, maybe not. Regardless, it is a dreamlike idyl 
worthy of recountal on the hundredth anniversary of the great actress' birth. 

by Vincent Sheean 

AMMO SO1TO, composer of Mefistofele and librettist 
for Verdi's Otello and Falstaff, had a remarkably 

varied career: musician -poet, pianist, journalist, politi- 
cian, he had been a volunteer for Garibaldi in his youth 
and the main instigator of Verdi's last works. But one 
chapter of his experience has remained virtually un- 
known until the past few years. It is the chapter of his 

relationship with the memorable actress Eleonora Duse, 
coinciding with the Otello - Falstaff period. 

The love of Duse and Boito was hardly even suspected 
in the Eighties and Nineties of the past century. Duse 
cared nothing about public opinion, but Boito was a 

secretive man. We see in him another exemplar of the 
strange phenamemon encountered chiefly amongst men 
of letters: a great determination to deceive their con- 

temporaries, but along with it an utter inability to throw 
away any scrap of paper, precious or insignificant. Thus 
there were left at Boito's death in 1918 such a mystifying 
clutter of scribbles, notes, letters, maps, lists, and dia- 
grams, such a welter of faded words, that it took many 
years for the most devoted of scholars to sort the whole 

thing out and perceive its meaning. 
What came to light out of this vast rubbish heap was 

not only a good deal of valuable material about Verdi's 
work and Boito's, but - unsuspected for a half cen- 

tury - the entire love correspondence of Boito and 

Duse for ten years, 1887 -1897: that is, from the first 

night of Otello to the time when they said farewell in 

Rome. Not all of this has yet been published. The first 

and most astonishing part came our in 1954, the year of 

OcroBEx 1959 

the Boito centenary, under the care of Pietro Nardi, 
who has spent decades in the Boito archives. In 1956 

it was used again by Olga Signorelli in the best biography 
of La Duse. Up to now the secret has still been pretty 
well kept bemuse the scholarly works in which these 
letters were printed have not reached the general public 
even in Italy. We still have no means of knowing -and 
indeed we may never know -if Verdi was aware of the 
flame which consumed these two extraordinary beings 

between Otello and Falstaff And he would have been 

downright horrified, in those pre -Freudian days, if 

anybody had suggested to him that perhaps the loves of 
Duse and Boito had been mused by Otello and had re- 
sulted in Falstaff 

Yet something of the kind is what our post- Freudian 
world must inevitably think. We know that these two 

were brought together on the first night of Otello; 

we know that much of Falstaff was written during the 

period when they were really together. For both of 
them this was the one true love of a lifetime; and it 

would be impossible for us to believe that some element 
of the Duse- "Lenor" as Boito called her -had not 

animated the libretto of Falstaff and entered into it. 

Eleonora Duse was just twenty-four, and was on 

the brink of her great renown, when she first met the 
forty-one- year-old poet at a supper party given in her 

honor by the intellectuals of Milan. In 1884 Milan was, 

as it is now, the arbiter of taste for all Italy in literary 
and theatrical matters. Duse had been playing at the 

Carcario Theatre for a short season, alternating two 

plays which, however famous she afterwards became in 

them, were new for her at the time. One was La Dame 
aux Camélias and the other was Cavalleria Rusticana. 
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Bemonn Archive 

Arrigo Boi,o -poet, composer, librettist. 

(This latter play. from a story by Giovanni Verga, did 

not become an operatic barnstormer until six years 

later.) The impression Duse made in her Milan season 

was so profound that some hardy spirits were already 

saying she e'as a greater actress than Sarah Bernhardt. 
She was an extraordinary creature and had had an 

extraordinary life. Her parents %vere strolling players, 

Venetians who usually played in tents and seldom had 

enough to rat. She had been led on to the stage at the 

age of four by her father. as Cosettc in Les Mi,irailes, 
and had never stopped performing from that time. She 

had had almost no schooling. When it was possible for 
her mother to get her, briefly, into a village school, she 

%%as made to sit in a corner by herself because she was 

the child of the "comedians." Brought up on a diet of 
greens gathered from the fields (as she herself related), 
it was perhaps inevitable that she should be an under- 
nourished. scrawny child. Without culture or any knowl- 

edge of the world, she nevertheless longed for it: poetry 
had been pouring through her since her earliest child- 
hood. because of the plays she played, but for years she 

never had any clear idea of what the words meant. 
When she was fourteen years old, Juliet's age, she 

played Juliet in the Roman Arena at Verona and (we 

take her word for it) had a mystical experience. It was 

of a kind which is far more often talked about by actors 
of all countries than really known. On this occasion 

Duse "became' Juliet. In the Roman amphitheater, 
under the moon, smelling the roses she had instinctively 
plucked and carried with her on to the stage, she suf- 

fered the metamorphosis pretended by all actors and 

felt by few: she utterly ceased to be Eleonora Duse. it 
was like a hypnotic trance and went on for a long time, 
not only during that evening but when she went ro bed 

and when she %yoke up the next day. It took her hours 

to get out of it even then, and when she did she %vas 

exhausted. 

It was a kind of foreshadowing of her whole life. To 
the very end -she dial in Pittsburgh on Easter Sunday, 

1924 -Dose seems to have been in an abnormal psychotic 

condition which produced the highest and truest reality 

for herself and others when she was on the stage. but not 

invariably even then. If she %vas indeed the greatest 

actress the world has known. as seems likely on the 

evidence, it was duc principally to this psychosis in 

which she "became" various characters and briefly lived 

their lives. Her power has been described by Anton 

Chekhov, Bernard Shaw, and dozens of other unim- 
peachable authorities as being unlike anything else 

known to the theatre. Shc did not paint her face at 

all (she hated what she called "false teeth "), and her 

concessions to ordinary theatre conventions were very 

limited. She dressed as she believed the character she 

had "become" would dress. and she gave fret rein to 
designers, lighting engineers. and others concerned in a 

production. That was about all. Othenwise she went on 

to the stage and lived for awhile in another life (Juliet, 
La Dame aux Camélias, Cleopatra) and never fully knew 
whether there ',vas an audience or not. Unlike most 

actors, and especially unlike her antithesis Sarah Bern- 

hardt, she could not tell whether the house was full or 

empty and did not care. 

Hermann Bahr, who happened to he in St. Petersburg 
when she first played Juliet there. has left a memorable 

description of how this woman (then in her thirties) 
without a scrap of make-up on her face suddenly became 

fourteen years old under his eyes when she began to 

speak. 

Chekhov's awe and wonder are recorded in his diary 
and letters, as well as in some lines of The Sea - Gall. His 

entire style of dramatic composition was deeply in- 
fluenced by having seen Duse in his youth in Moscow: 
by nature he also loathed "false teeth." but until he saw 

Duse he had never believed it possible to write for the 

theatre in such a spirit. Bernard Shaw, a combative and 

jocose spirit, was more solemn about Duse than he ever 

was on any other subject except God and Joan of Arc. 
Between about 1884 and 1924 a favorite diversion of 
intellectuals, G. B. S. included. was contrasting the 

uniqueness of Dose with the familiar glitter of Sarah 

Bernhardt. That the world could have contained both 
these artists at the same time is almost as mysterious as 

the coincidence of Wagner and Verdi. What we must 

remember best about their parallel careers is that each 

knew the other to be a woman of genius, no matter what 

the world might try to throw between them: and Duse 

always said, after she had triumphed in every other 
country in Europe and both the Americas, that she 

would never play in Paris until Bernhardt invited her 
to do so. Sarah. who was a great woman, too, invited 
Duse to play La Dame aux Camilla, (her own most 
famous part) in her own theatre. 
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Some of the things we read about Duse as an actress 
\you'd appear downright impossible if they were not so 

well attested. One of the oddest is that her audiences, 
or anyhow the persons in them who left evidence, were 

antler the illusion that she was speaking their language, 
not her own. That is, Russians heard her in Russian, 
Frenchmen in French, Englishmen in English. although 
she never spoke anything but Italian on the stage. This 
conviction was crystallized by the President of the 
French Republic ( Félix Fauré) when she apologized to 
him for performing La Dame aux Camélias in Paris in 

Italian rather than French. "Ali, Madame," said the 
President, "were you not speaking French ?" She had 
the Pentecostal gift because of the penetrating beauty 
of her voice, one must assume, along with an extraordi- 
nary clarity of enunciation. Her appeal to peoples who 
did not know a word of Italian, the Russians and the 
Americans being most conspicuous, was based upon this 
strange gift as much as her others. And since it was so 

strange, it could not happen every single evening: it 
was a miracle or mystery beyond her own control, and 
as a result many an audience all over the world was sent 
home again because Dusc could not perform that night. 
Managers had to accustom themselves to the fact. which 
also bad a physical basis in the artist's fragile health. 
Duse, in fact, coughed blood sometimes in La Dame 
aux Cam/. liar because the illness of the heroine was her 
own. (She did not cough blood when she was playing 
other parts, be it noted: no better proof of her psychosis 
could be found.) 

All this was still to come, but when she and Boito 
met for supper at the Cova in May 1834, it was already 
clearly in prospect to those who could recognize genius. 
The Cova Restaurant in Milan no longer exists, but in 

the nineteenth century and for part of this one it had 
a place unique in the life of the city. The ladies of 
society -all those Milanese countesses who were Verdi's 
and Boito's friends -had not yet taken to public dining, 
and their absence was notable: but their husbands, 
brothers, and other male friends were the pillars of the 
institution. Women of the theatre dined and supped in 

public, of course, and most often with men of the 
aristocracy; but Dusc was a special case. It shows the 
awe in which she was held, even then, that her hosts did 
not dare invite other women to meet her: they could 
not ask their own wives and sisters and they dared not 
ask anybody else. She was, as a result, the only woman 
guest we find mentioned in accounts of the evening. 

It was a brilliant evening with the luxury and pomp, 
combined with decorum, which characterized such gath- 
erings in the 1880s. Every man of interest amongst the 
Milanese intellectuals and aristocrats was there. The 
Mayor of Milan (Count Gaetano Negri) was the host, 
with Eleonora Duse at his right; on her left was Arrigo 
Boito. There was a private dining room, of course, with 
plenty of champagne and an endless supper, and there 
were the private drawing rooms to go with it. We are 
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told that Madame Dose did not go home until three in 

the morning. 
She had played Marguerite Gautier that night and 

came to the party in a dress of soft green velvet, with a 

train. Perhaps it was a stage dress, for she seldom 
troubled to dress well olf the stage. She moved from 
group to group in the salons with the simplicity of a 

great lady, Nardi tells us in his centenary book about 
Boito: she had a word for everybody; she was lively, 
intelligent, full of tact and sympathy; and she evidently 
knew (for she read everything she could) who all the 
poets and playwrights were. There were many lights and 
flowers; a small orchestra played good music; after 
supper the company adjourned to the drawing rooms 

and there was more talk. Madame Duse's husband, the 
actor Tebaldo Checchi (whose real name was Marchetti, 
of a noble family) was not present, although he was 

playing in her company at the time. 
Boito was always successful with ladies. He was a tall, 

handsome man of wit and manner; his poetry and his 

literary and musical journalism had been widely appre- 
ciated for twenty years; his opera Mefstofele, in its 
revised version, had been going the rounds of all the 
capitals with great success for almost a decade. In addi- 
tion to these advantages be was in some mysterious extra 
way personally celebrated, Continued on page 165 

Eleonora Duse-acrrers oJ beaury and ge,fis. 
vJ:cr 
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WANDA LANDOWSKA. who died in 
mid- August at the age of eighty, had the 
good fortune to remain active in her 
profession almost until the very end. 
Although she gave. her last public con- 
cert several years ago, she continued to 
make recordings at her home in Lake- 
ville, Connecticut. The final sessions 

took place this spring --at which time 
she did some further work on an (alas) 

uncompleted recording of Bach's Three- 
part Inventions. The seven completed 
Inventions will forni part of a Landowska 
memorial record that RCA Victor is 

rushing into production. Ir tvill contain 
as well the previously released Two - 
part Inventions and a spoken commen- 
tary prepared by Landowska for a radio 
broadcast in 1956.. Early next year RCA 
will issue the last of its Landowska 
tapings: a two -disc album of Haydn 
keyboard music, played on the harpsi- 
chord and the piano. 

Landowska was for us a dear friend 
and -in recent years -a fairly close 
neighbor. We shall miss, and shall never 
forget, her engrossing reminiscences, her 
salty wit, her delight at a good story, 
her generous hospitality, her loyal friend- 
ship. her incomparable music making. 

SHE WOULD HAVE LIKED this 
imaginary report of a work -study engi- 
neer on the efficiency of the New York 
Philharmonic Orchestra: "For con- 
siderable periods the four oboe players 
have nothing to do. Number should be 
reduced, work spread more evenly over 
the whole concert, eliminating peaks of 
activity. All twelve violins play identical 
notes; this seems unnecessary duplica- 
tion. The staff in this section should be 

drastically cur.... Too much repeti- 
tion of some musical passages -scores 
should be drastically pruned. No useful 
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purpose in repeating on horns music 
already played by strings. . . ." Some 
wag racked this up on the bulletin board 
of a New York newspaper office. 

AN AUTHORITATIVE REPORT on 
the state of stereo disc sales came from 
Capitol's merchandising and sales vice - 
president. J. K. Maitland, when he 

made these comments on his company's 
annual report: "Coincidental to the 
announcement of highest gross sales 

in our company's history is the anniver- 
sary of our first year in stereo. After 
only .a year in the stereo business, we 
find that the two- channel product already 
nukes up from one -quarter to one -third 
of our LP sales, with the industry's 
average running, as I understand it, 
somewhere around 25 per cent." 

THE BEECHAM -DE LOS ANGELES 
recording of Carmen threatened for a 

while to become the costliest misfire in 
the history of the industry. Regular 
readers of FIICH FIDELITY will know 
that it was begun in Paris in May 1959 

and that, halfway through, it was 

broken off in a tempest of artistic 
acrimony. For well over a year the con- 
ductor and the Carmen nursed their 
wounds and gave everyone to under- 
stand that never, never would they 
make music together again. Now we 
hear that reconciliation has been effected 
and that the Carmen recording will be 

completed, in EMI's Paris studios, this 
fall. Congratulations and thanks are due 
Beecham and De los Angeles for sub- 
merging personal differences and getting 
on with the show. 

Anther reconciliation seems to be 
in the offing between Maria Callas and 

the Teatro alla Scala. This was another 
"never, never" situation. But now it 
appears that the soprano will be record- 
ing La Gioconda in La Scala this fall for 
EMiAngel. Admittedly, a recording 
session is not quite the same as a public 
performance, but the Callas foot will 
nonetheless be inside the Scala door. It's 
strongly rumored too that "La Divina" 
has not sung her last performance at 
the Metropolitan Opera. 

DARIO AND DORLE SORIA, who 
created and guided the destinies of 
Angel Records until its absorption by 
Capitol two years ago, have been hard at 
work producing some de luxe albums 
for RCA Victor. The first releases in 
the Soria Series make rheir debut this 
month. From the advance glimpses we 

have seen, the cases and booklets for 
these records will surpass even the 

sumptuous standards set by Angel. For 
Beecham's Messiah the Sodas went to 
Albert Skim, publisher of art books, 

and asked him to produce a book with 
color plates of great paintings that would 
dramatize pictorially the verses of Han - 
del's oratorio. Included therein are 

paintings by many of the great Renais- 
sance artists, from Botticelli to El 
Greco, as well as a long essay by 
Beecham, documentary material and 
illustrations on Handel, and the com- 
plete text of the oratorio. 

The Messiah book (booklet is too 
diminutive a word) was printed in 
Switzerland. The books for "Vienna 
Philharmonic Festival" and "Royal Bal- 
let" were printed in Italy by Amilcare 
Pizzi, another well -known publisher of 
art books. Design, editing, and over -all 
production have been carried on by the 
Sorias from thcir New York office. 
How they managed to do it at a remove 
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of some three thousand miles has us 
properly baffled. 

AT SOKOLNIKI PARK this past sum- 
mer some 50,000 Muscovites carne daily 
to witness the American way of life 
as demonstrated at the American Exhibi- 
tion there. I -lígh- fidelity equipment and 
records figured, of course, among the 
items on display. Four functioning high - 
fidelity systems were in operation, utiliz- 
ing equipment from many manufactur- 
ers. Installation was carried cut under 
the supervision of Donald Davis, vice - 
president of Klipsch Associates, who 
very kindly volunteered to take some 
pictures for us of the exhibits and the 
viewers thereof. As can be seen from his 
photos herewith, spectators at high - 
fidelity shows look pretty much alike 
the world over. 

The Soviet visitors seemed to take 
kindly to our high- fidelity exhibit. "We 
heard," reports Mr. Davis. "no remarks 
to the effect that the Russians make it 
better, such as could be heard at some 
other exhibits. However, a good many 
onlookers found it hard to believe that 
the equipment on display was made for 
the average home, and I suspect that 
sonic people went away convinced that 
what they had seen was 'dream equip- 
ment' planned for a rosy and distant 
future. Component high fidelity is non- 
existent in the Soviet Union." 

The principal system was located in 
the Glass Pavilion and consisted of an 
Ampex 352 -2 stereophonic tape player, 
Marantz stereo prcamp and 30 -watt 
power amplifiers, and two Klipschorns 
plus a Klipsch Model H in a wide -stage 
stereo array. The Russian engineers who 
heard this system were unreservedly 
impressed with its low distortion. "The 
average Russian." says Mr. Davis, "loves 
to hear music loud, and the engineers 
tend to withhold judgment on equip- 
ment until they hear it operating in 
excess of 120 db. Several times when 
the system was left playing for a few 
minutes without the American guide in 
attendance, a Russian would crawl out 
on the framework and turn up the level 
control to full volume. Incidentally, 
Russian engineers arc very well informed 
on audio developments outside the 
U.S.S.R. Many of them are regular 
readers of 1 -hen FIDELITY as well as of 
our technical journals." 

The greatest enthusiasm was registered 
by young men -who seemed to like 
in about equal proportion the sound of 
the equipment and the sound of the 
jazz that was played on it (to the exclu- 
sion of almost all else). 

"Tbe greatest enthusiasm was registered by young men ..." 

.. some people went away convinced that what they had seen was 
`dream equipment' ..." 

a Russian would crawl out on theJramework and turn up the level control ..." 
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what competitors 
say about 
the DUAL -1006 

combination stereo 
turntable/changer 

FAIRCHILD: 
So that the outstanding qualities of their new 
SM -I stereo cartridge could he demonstrated 
to critical and discerning high fidelity 
dealers on a "changer" ... as well as on their 
own highly regarded turntable ... FAIR- 
CHILD sought one free from the limitations 
and deficiencies customarily associated with 
automatic players. World- renowned as pro. 
(lacers of broadcast and recording equip- 
ment, FAIRCHILD engineers put the DUAL 
through "an extensive laboratory check" 
before making their selection . . . "with 
extremely happy results 
PICKERING: 

. who also makes excellent turntables, 
has two different styli for use with their 
popular Model 371 stereo cartridge. Their 
engineers were amazed at our intention to 
use their "A" type yellow body special high 
compliance stylus (intended for the finest 
professional arms and turntables), rather 
than the red -bodied "C" type, always sup. 
plied in changers. After gruelling torture 
and life tests, PICKERING engineers were 
convinced that, although the DUAL changes 
records too, its performance with the "A" 
stylus is that of a top quality turntable. "Um 
qualified approval based upon our own labo- 
ratory observations," says their president. 

The DUAL -1006 will reliably track at all 
cartridge manufacturers' minimum recom- 
mended stylus pressure, and is in fact 
capable of tracking pressure of as low as 
1% grams. We suggest you visit your high 
fidelity dealer for a demonstration, or 
write us for the full story of this remark- 
able new combination turntable /changer. 

united udio 
PRODUCTS OF DISTINCTION 
202 -4 East 19th St., N.Y 3, N.Y. 
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lsntswe.s 1.6143 

` tltot:..e 

1u1y I, 1859 

Hr. Larry Epstein 
UNITED AUDIO PRODUCTS,INC. 
202 -4 East 19 Street 
Now York 2, N.Y. 

COteDeaT,ON 

1040 'tr.. vxNwr. 
LONG ret.aao CITY I, N. Y. 

Dear Larry. 

Just a few words to thank you for letting us use a 
DUAL -1006 for our Chicago Parts Show exhibit. 

Ye need our new FAIRCHILD Nadel 3H -1 stereo cartridge 
in the DUAL with extremely happy results. Tracking 
was perfect t a hzir over 3 grams. The automatic op- 
oration of your unit was consistent and reliable, even 
at this low stylus pressure. By the way, your bollt -in 
gauge and the one we supply with our anti ridge rendered 
almost the same readings, indicating the accuracy of 
both, 

Ae you know, we put your machine through an extensive 
laboratory check before deciding to use it to demon- 
strate our new cartridge. We congratulate you on the 
excellence of the DUAL -10061 it truly does justice to 
and amply meets the requirements of top quality stereo 
cartridges. 

Very truly yours, 

VA IRru T;n RECO3DINO.Epy 1PMENT CORP. 

GOO, 
G 

Marketing Mgr. 
GGC:ZC 

GC.(v/`^""6, awtJCr /eaw .age 

July 1T, 1959 

Mr. Lawrence Epstein 
e/o United Audio 
207-24 East 19th 

Ne., York 3. New York 

,o.oe v.re,..ee 

Dear Nr. Epstein: 

we have completed our measurements and tests of the Oua1 1006 Record 

Changer and I am delighted to report that It came through with flying 
colors. The tests included all the customary measurements which we 

would normally make on a pickup when used In record changer Including 

certain "torture tests" designed to show up any malfunctioning of the 

pickup -hen In record changer operation. 

The aforementioned tests were all made at three (3) grams using the 

5 .37075 stylus In a standard 371 pickup. As you know the "A" type 

stylus is intended for manual record players, however, with the 1006 

the tracking Is all we would ask for and the trip mechanism functioned 

,000thly even at this very light tracking force. Judging from the 

careful worknanahip apparent in the construction of your mechanism we 
feel that we can a.stm that th- changers will be sufficiently uniform 
to assure c.w.Unu.d catitfacthry operation at three (3) grams. Con- 

sequently, we can recommend our "A" type stylus for your app ticat loe 

and feel no hesitation whatsoever in giving our unqualified approval 

based upon our o.e, laboratory observations. The mechanise hat boa. 
running continuously now for about five ($) weeks so we feel that 

enough data has been taken w validate these statements. 

Nay I take this opportunity to wish you all possible success, we think 
you have a beautifully simple and efficient product with which to mark. 

YOStecl 

Cordially, 

PICKERING ANa COMPANY, INC, 

Walter O. Stanton 
President 

Him FIDELITY MACAZI\R. 
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AMPhx 960 
STEREOPHONIC J,+ RECORDER/ REPRODUCER 

Stereo 
Portable 
PLUS! 

ABOVE --960 PORTABLE STEREO 
RECORDER /REPRODUCER 

BELOW --MODEL 2560 PORTABLE 
STEREO SYSTEM CONSISTING OF 
960 AND PAIR OF 2010 
AMPLIFIER -SPEAKERS 

Guiding the Ampex engineers who created the 960 was a dual objective - 
that of building a machine which was not only a superb example of 
engineering skill, but one which would also offer its user 
a range of capabilities far exceeding that of any other recorder made today. 
The result was not merely an improved stereo recorder, 
but an entirely new concept in home entertainment. 
The STEREO 960 fits into family life in literally dozens of ways, contributing many 
tangible benefits in musical, educational and recreational fun. You'll use it to keep up the 
family correspondence by sending "letters in sound ", to tape stereo programs off the air, 
to preserve your best monaural and stereo discs on cape, and to acquire new musical and language 
You'll have endless fun exploring the 960's many fascinating recording capabilities, including 
sound -on- sound, echo chamber effects, and other advanced techniques. 

AMPEX STEREO 

skills. 

SIGNATURE OF PERFECTION IN SOUND 
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The Ampex, in private 
rehearsal, con be a won 
confidence- builder for 
people who normally de 
rubber knees when foce 
with the prospect of 
speaking before o group 

RECORDER/ REPRODUCER 

SPECIFICATIONS 
The true values of a recorder are best assessed through careful evaluation of its performance specifi 
cations and operating features. It is worthwhile noting here that these soecificahons are based not on 
theoretical design parameters but on actual performance tests. They are specifications which the 

recorder not only meets or exceeds today, but which years from now will still hold true. 
The Ampex Model 960 Stereophonic Recorder /Reproducer is capable of essentially distortionless 
frequency response from 30 to 20,000 cycles per second at the operating speed of 71/2 inches per 
second, and from 30 to 15,000 cycles per second at 32L4 inches per second. Its precision-engineered 
timing accuracy is such that it piers perfection of pitch held to tolerances of less than one third of a 

half -tone. Playing times, using standard .002 "), long play (.0015 "), and extra -long play .001 ") tapes 

are as follows: 

(a) 4 -Track (b) 2 -Track (c) Monaural Tapes, 
Stereo Tapes Stereo Tapes half -track 

200 foot reel 33/4 ips - 2 hrs. 8 min. 33/4 ips - I hr. 4 rein. 33/4 ips - 2 hrs. 8 min. 
71/2 ips - 1 hr 4 min. 71/2 ips - 32 minutes 71/2 ips - 1 hr 4 min. 

B00 foot reel 335 ips . 3 hrs. 12 min. 33/4 ips I hr. 36 min. 33/4 ips - 3 hrs. 12 min 
71/2 ips I hr 36 min. 75/ tos - 48 minutes 71/2 ips 1 hr 36 min. 

2400 foot reel 33/4 ips 4 hrs. 16 min. 33/4 ips -2 hrs. 8 min. 33/4 ips -4 hrs. 16 mir 
75h ips - 2 hrs. 8 min. 71 ips - 1 hr. 4 min. 75/3 Ios - 2 hrs. 8 min. 

RECORD INPUTS, High impedance line inputs (radio /TV, phono /auailiaryt 0.3V res for program level; 
high impedance microphone inputs 

PLAYBACK OUTPUTS: Approximately 0.5V rms from cathode follower when playing program level tapes 

PLAYBACK FREQUENCY RESPONSE: 30-20,000 cps at 71/2 ips; 30- 15,000 cps at 3s4 ips 

Within ±2 db 50. 15,000 cps at 71/2 ips, 55 db dynamic range 
Within ±2 db 50. 10,000 cps at 334 ips, 50 db dynamic range 

FLUTTER AND WOW: Under 0.2% rms at 71/2 ips; under 0.25% rms at 33/4 ips 

HEADS: Manufactured to the same standards of precision that exist in Ampex broadcast and recording 
studio equipment. Surfaces are lapped to an optical flatness so precise that they reflect specified 
wavelengths of light, resulting in uniform performance characteristics and greatly minimizing the 
effects of head wear. Azimuth alignment of stereo head gaps in the same stack is held within 20 

seconds of arc, equivalent to less than 10 millionths of an inch - a degree of precision achieved 
through use of a unique process involving micro -accurate optical measurements within a controlled 
environment. Head gap width is 90 millionths of an inch ±5 millionths of an inch. 

i 

KEY TO THE EXCITING FUN FEATURES OF THE 980 -- 

THE AMPEX STEREO -GRAPH 
Here's the simplest, quickest answer 
ro almost every question about how to 
perform the operations illustrated at 
right and numerous other recording 
functions. The Ampex Stereo -Graph 
shows you, quickly and clearly, the 
proper dial settings to make for more 
than a dozen of the most popular uses 
for the 960 .. . including sound -on- 
sound, language and music instruction. 

FIL- 

and other special efl-ects. A convenient 
tape footage /playing time indicator is 

included on the reverse side. 

MODEL 2010 
MATCHING AMPLIFIER -SPEAKER 
Tho Ampex Model 2010's ten -watt (20 watts peak) ampli- 
fier section provides operating characteristics lunequolized) 
flat within - 0.1 db, with total harmonic distortion less 
than 0.5 of 1 %, Throughout the maximum ronge of human 
hearing ability, at rated output. Noise and hum are 80 db 
below rated output, and input sensitivity is 0.18V to 
develop rated power. 
The specially designed 8" speaker provides smooth, peak - 
free response throughout o remarkably wide audio ronge. 
Such superior design features as its massive die cast frame 
and edgewise -wound ribbon coil contribute effectively to 
higher levels of performance thon ever before achieved 
with a speaker this size. 

MODEL 960 DIMENSIONS: Portable cases 9" e 15" e 171/s ". Unmounted recorder 
13" x 15" e 61" depth below top plate, 1%" above. Recorder weight 36 lbs., 
speaker amplifier 31 lbs. 

AMPEX A U D I O . INC. S U N N Y V A L E . C A L I F O R N I A ....ma 

let your Ampex do the 
narration! With the 
commentary on tape, you 
color slide shows ore mor 
professional, more compl 
and more fun! 

Your favorite LP's and Stereo 
Discs ore at their exciting 

best while they're new and 
unwashed. That's when to 
tape them on your Ampex, 
and preserve their original 

quality for keeps! 

When you tape it "off the 

air" your only cost is for 
blank lope. Yet your musi 
repertoire can soon equal 
that of all the stations 
you hear! 

There's a real future in family 
fun like this -with your 

Ampex you can live such 

happy moments over and 
over again, with o quality so 

lifelike you're almost literally 
carried back. 

In the Ampex "Speech Te 

Game ", you pit your wit 
ogainst the trigger -quick 
memory of the Ampex 
recorder /reproducer. Yo 

can't win, but it's fun tryi 

Letter- writing is no longer o 
problem, with an Ampex 

in the.house ... now it's o 
family project. And even 

more fun than sending letters 
in sound is receiving them! 

For "letters in sound ", th 
3" lope reel holds as mu, 

os o 10 -page letter, moil: 
first class anywhere in th 

United States for 8c. 

A command part: 
exclusively for you! 

you prefer jazz. pop' 
classical, the privat 

headphone listening 
unique pleasure. You d 

disturb the rest of the faro 
and they don't disturb y. 

learning to speak o now 
language is made 

immeasuroably easier on 
the Ampex; you can record 

your own phrases side- by-side 
with those of the instructor, 

and play them back for 
comparison at any lime, 

When you strike up the L 

in stereo, you don't need 
professionol musicians to 
make o professional 
recording. Advanced 
techniques are amazingly 
easy on the Ampex. 
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92% MORE EFFICIENT! 

For Bookshelf 

For Floor 

Use it either way 

The Completely Revolutionary THREE-Ilia- 

------- 

_°____ws 

FISHER XP -1 
Free -Piston Speaker System 

The search has ended -and in blazing success? For years we have sought to make available a basic 
speaker system that would do justice to the electrical quality of FISHER components and at the same 
time meet the decorative and space requirements of the average home. Compactness -plus -quality was the 
goal. Speaker efficiency was the problem. The breakthrough canto with the development of a special 
magnet assembly that is 92% more efficient. In practical terms, the XP -1 combines in one compact 
assembly the best features of high compliance with those of high efficiency. The magnetic lines of force 
driving the woofer are totally captured in the air gap, where they belong, and where they can be put 
to work toward unexcelled bass and transient response. Want proof? Hold a metal object near the 
magnet of any conventional speaker; it will be drawn out of your hand. Then hold the same object near 
the FISHER XP -1 magnet; nothing happens! Because there are no stray, wasted magnetic fields in the 
XP -1. Designed for bookshelf or floor installation. In Mahogany, Walnut, Cherry or Blonde, $129.50 

In Unfinished Birch, Ready for Staining, $124.50 

POWER REQUIREMENTS: Can he used with any amplifier. 10 watts to 60 watts. SPEAKERS: One 
12" woofer, one 5" mid -range and one super -tweeter. FREQUENCY RESPONSE: 30 cps to well beyond 
the range of audibility. IMPEDANCE: 8 ohms. SIZE: 13 Vii" x 24" x 11%" deep. 

WRITE TODAY FOR THE COMPLETE XP-1 STORY! 

FISHER RADIO CORPORATION 21 -25 44th DRIVE LONG ISLAND CITY I, N. Y. 
Export. Morhon Exporting Corp., 458 Broadway, New York 13, N. Y, 
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A landmark in monophonic recording history: 

The Westminster recording of the Bach Mass in B Minor 
conducted by Scherchen (XWN 3305) 

"By far the finest recording of this work." N. Y. Herald Tribune 

954 
Another Westminster landmark in monophonic recording history: 

The Handel Messiah conducted by Scherchen (XWL 3306) 

"An inspired performance! Especially wonderful is Scherchen 
in his finest offering on records." John Conly, Atlantic Magazine 

195g111111 
Now... newly recorded in stereo by the same 

great conductor and the same great company 
The Bach Mass in B Minor and The Handel Messiah. 

... An unforgettable experience. 
BACH: Mass in B Minor -Pierrette Alarie, soprano; HANDEL: Messiah- Pierrette Alarie, soprano; Nan 
Nan Merriman, alto; Leopold Simoneau, tenor; Gustav Merriman, alto; Leopold Simoneau, tenor; Richard 
Neidlinger, bass; Vienna Academy Chorus; Vienna Standen, bass; Vienna Academy Chorus; Vienna State 
State Opera Orchestra; Conducted by Hermann Opera Orchestra; Conducted by Hermann Scherchen 
Scherchen (Stereo WST 304) (Stereo WST 401) 

For complete Westminster Catalog, write Dept. HF10. Westminster, 275 Seventh Avenue, N.Y.C. 
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rCDlCC[/PlI by 

PAUL AFFELDER 

NATHAN BRODER 

O. R. BRUMMELL 

R. D. DARRELL 

RAY ERICSON 

ALFRED FRANKENSTEIN 

JOHN F. INDCOX 

ROBERT CHARLES MARSH 

CONRAD L. OSBORNE 

HAROLD C. SCHONBERG 

JOHN S. WILSON 

Records 
in 

Review 

by ROBERT CHARLES MARSH 

A Master's Mature Vision - 
Bruno Walter Newly Records the 

Nine Beethoven Symphonies 

o Rectum a complete edition of the nine 

1 Beethoven symphonies for publication 
as an individual artist's considered statements 
of these scores has been an honor given to few 

musicians. It went to Wcingartner, to Tosca- 
nini, to Schcrchcn, and to Klemperer (al- 
though the last of his series is unreleased). 
It has gone twice to Bruno Walter. whose 

second edition, issued this month, has the 

further distinction of being the first in stereo. 
The original Walter recordings of the Nine, 

largely made in the Forties, were the result 
of sessions spread over a number of seasons 

with the New York Philharmonic and (in 
the Pastoral) Philadelphia Orchestras. They 
started to show their age some years ago, 

and with the conductor active among us 

as one of music's remarkable octogenarians, 
it seemed just to let him do them over again, 

documenting his performances by the most 

advanced engineering techniques. The new 
series was produced in an artistically more 

sotisfying manner than the old. These re- 

cordings arc not the by- product of concerts, 

OcroeEn 1959 

but come from an orchestra formed strictly 
for the purpose of making these discs. The 
sessions were held in Los Angeles. not far 
from Walter's home, and paced so that he 

might bring to them his most carefully re- 

garded view of each work as well as his maxi- 
mum physical strength. 

There is another difference here. Perform- 
ing Beethoven in a hall presents problems of 
balance that need not exist in a recording 
session, where careful microphone placement 
can give necessary support to inner voices. 

The practice of using up to triple woodwind 
(that is, at least three pairs of everything). 
although valid for some concert rooms, is 

useless here and eliminated. Walter records 

Beethoven with the clarity and textures 
possible only when one uses exactly the in- 
strumentation Beethoven specifies. 

Many have a faulty impression of the 

numbers required by Beethoven's scoring. 
The First calls for flutes, oboes. clarinets, 
bassoons, horns, and trumpets in pairs and a 

timpanist -thirteen players. Add to this 

sixteen violins, evenly divided between firsts 
and seconds, six violas, six cellos, and four 
basses and one has thirty -two strings, total- 
ing an orchestra of forty -five. 

Beethoven adds nothing to this in the 
Second, while the Eroica demands only a 

third horn and additional basses to fill out 
what has become an independent orchestral 
line. The Fifth has a piccolo, a ttiu of ttunt- 
bones, and a contrabassoon, but nothing of 
this order is called for again until the Ninth. 

The special joy of these Walter per- 
formances is when this virtuoso ensemble 

of his starts to sing with the instrumental 
lines interweaving in a way one can hear 

only in a group of this size. Combined with 
Walter's warmth and natural melodic sensi- 

tivity. this brings a quality to the first two 
symphonies. just issued, and the Fourth and 
Pastoral released earlier, that has no real 

duplication on rrrnrds. 
Success with these more lyric works is to 

be expected from Walter, who has long made 

a point of revealing their particular glories. 
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But most impressive of all in this edition 
are Walter's fervent statements of the great 

odd -numbered scores, capped by an aston- 

ishingly vigorous Seventh with an extraordi- 
nary fresh (and imaginatively unorthodox) 
slow movement, and ending in the greatest 
recording of the finale in years. The Eroica 
of the new series is interpretatively akin to 
Walter's two earlier versions for Columbia 
(each of them a standard of its day) now re- 

splendent in modern conics. The Eighth, too, 
resembles the earlier performance in its ro- 
bust high spirits and the exquisitely shaped 

phrases of the two middle movements. 
Center of interest. naturally, is the new 

Walter Ninth, the first three movements 
the work of his Los Angeles ensemble and 

the finale made with New York instrumental 
and vocal forces in Columbia's 311th Street 
studio. it k a wonderfully lithe and passion- 

ate performance, stressing the heroic charac- 

ter of the music over the introspective and 
quasi -religious elements dominant in other 
approaches. Through the. first two move- 
ments there is a commanding quality of ur- 
gency and drive, and although the slow 
movement contrasts this with some of the 
most perfect lyricism of the Nine, it is the 
Promethean spirit that reappears its the 
choral finale. Despite the change in locales, 

the fourth movement is technically up to 
the first three, although there are a few 
faulty balances. Walter's solo quartet is a 

good one, offering little variation in quality, 
never inadequate -and unfortunately never 
especially brilliant. The Westminster chorus 
sings like a first -dass professional group, 
impressive for the blending of sound from 
the male and female divisions, and disap- 

pointing only in the fairly weak registration 
provided for the thirteen bars of high A in 
the soprano part starting at bar 715. 

The engineering is excellent throughout, 
placing a natural instrumental sound in 
an appropriate setting of resonant space 

and, in stereo, introducing no freakish acous- 

tical effects into the listening room. Without 
drawing attention to itself, it gives musical 
substance to the concept of high fidelity. 

In short, this is, for the first time, an 

edition which can he recommended as a 

whole without serious reservations. There 
are other performances as distinguished as 

some of these, but taken as a group this 
constitutes a noble exposition of Beethoven 
as seen by one of the greatest of his prophets. 

BEETHOVEN: Symphonies (complete) 
No. 1, in C, Op. 21: No. 1, in D, Op. 36; No. 3, 

is E gar, Op. 55 ( "Eroici'); No. 4, iu B flat, 
Op. 60; No. 5, in C minor, Op. 67; No. 6, in F, 
Op. 68 ( "Panoral "); No. 7, its A, Op. 92; No. 
8, in F, Op. 93; No. 9, in D minor, Op. 125 
( "Choral "). 

Emilia Cundari. soprano: Nell Rankin. mezzo; 
Albert Da Costa, tenor; William Wilderman, 
bass; Westminster Symphonic Choir, Warren 
Martin, coud. (in thr Ninth). Columbia Sym- 
phony Orchestra, Bruno Walter, cond. 

COLUMBIA ML D7L 265. Seven L.P. 534.98. 
CoLvneuA MS D7S 610. Seven SD. 541.98. 
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Ar left, ,Jacques Offenbach. 

Below, André Messager. 

Pathé's Operettas, Authentically French 
by JOHN F. INDCOX 

esa' wettr on-.s, whichsprang almost di- 
Fmrecdy from the operas of Adam and Au- 
her and reached its zenith in the sparkling 
operettas of Offenbach, Planquette, and 
I.ecoeq. might easily be considered the 
theatre's most durable form of light enter- 
tainment. Certainly the French would sub - 

scribe to this opinion. for they still revel 
in these charming storks. To the great loss 

of American listeners, however. they have 
not been easily accessible on records. Now 
the gap is being filled, thanks to Harry 
Goldman, who has imported and is distribut- 
ing a series of fine LPs made in France for 
Path& Of the sixteen French operettas is- 

sued, eight had a brief life in the Vox cata- 

logue, some seven or eight years ago -Phi- 
Phì. La fills de :ltada,ne _Ingnt, Véronique, 
Monsieur 13eaucaire, l.a belle llélène, Orphie 
aux Wen-, La Vie Parisìnme, and Les Cloches 

de Centreville. All are abridged versions. 

which sensibly eliminate the Seines Parlée;, 
so often the bane of French operetta. The 
orchestral direction is in the extremely capa- 

ble hands ut Jules Gressier (eleven records) 
and Marcel Càtriven (five records). Both con- 
ductors have been associated with this type 
of music for some rime, and know how to 
achieve every possible effect in the scores. 

The casts vary considerably in composi- 
tion. with the names of such outstanding 
artists as Michel Dens. Marthe :ingclici, 
Solange Michel, and Liliane Berton appear- 
ing more frequently than others. Mlle. 
Berton is particularly active, figuring in no 
less than ten works, though not always in the 
leading nuts. There is au extremely high level 
of vocal excellence in all the performances, 
and I cannot imagine their being sung with 
more style, charm, and genuine enthusiasm. 

i ant particularly happy that none of the 

ladies lapses into excessive archness, a matter 
that has ruined several previous recordings. 

Since the earliest operetta recorded is 

Offenbach's Orphée aux Enfers of 1858 

( Pathé 30143), the latest I_.ouis Poterat's 
Chariton gimme of 1946 (Pat lit 3014 ?). the 
records offer an admirable review of the evo- 

lution of French operetta. Although Offen- 
bach. with his witty, effervescent, and melo- 
dious music, rosters over his compatriots. 
there arc giants of lesser stature too: Jean - 

Robcrt Plutquctte and Lecocq, certainly; 
possibly Marius- Isicrrc Audran, unfortu- 
nately represented lure by l.a ,Na;..vne 
( Pathé 30144), which even he, as do most 
people, considered inferior to La Poupée. 
Rena; was an extremely successful composer 
of operettas prior to Offenbach's arrival in 
Paris, but his entrant here, Mam'selle 
Vitcarche (Irathé 30145) comes from a period 
much Later, when he was considered almost 
passé. Years later canse : \ntlré Ntessager, a 

nnasici :tit and composer of fastidious taste, 

whose operettas have hardly dated at all, 
and Henri Christiné, later still, whose Phi - 
Phi (1918) dtservesa very special place in the 
world of operetta. 

In all this music there is an astonishing 
quality of melody; sometimes it is bubbling, 
sometimes sentimental. but always it is 

delightful. Everything seems to it appro- 
priately into the general scheme of things. 
and throughout there is "le gout français." 
I do not mean ro suggest that all these scores 

are jewels. Some certainly shine brighter 
than others, but all of them 1 find fascinating. 

For those anxious to explore this com- 
paratively unknown musical terrain, 1 would 
suggest starting with any of the following: 

HIGH FIDELITY MAGAZINE 
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La Vie Parisienne (Pathé 30139) was the 
hit of the Paris theatrical season in a new 
production last winter, and Offenbach's vi- 
vacious and spirited music, full of wonderful 
tunes, is of course familiar to many listeners 
through the ballet score Gatti Parisienne. l t is 

casier to follow than earlier operettas. which 
call for a knowledge of mythology for full 
effect. 

La Pille de Madame .Ingot (Pathé 30132). 
Lecocq poured a bevy of lovely melodies 
into this delightful score, many of which 
were used much later in the ballet score of 
the same name. A little less frivolous than 
most French operettas, the music has a se- 
ductive charm almost unique in the genre. 

Les Clocher de Cornea; lle (Pathé 30130) is 

easily the most dramatic operetta in the rep- 
ertoire, which perhaps accounts for its en- 
during popularity in France - as well as 
with amateur operetta companies abroad, 
who invariably present it as "The Chimes of 
Normandy." Planqucttc's score holds up 
well; it has a particularly fetching valse, the 
famous song of the chimes, and well -written 
"curse" music. 

Les Saltimbanques (Pathé 30141) was the 
only operetta svrittcn (as far as 1 know) by 
Louis Gamic, a composer more famous for 
his marches. Canne produced an utterly cap- 
tivating, gay, and frolicsome score for this 

story about a group of strolling players. And 
he does not forget his marches; the opening 
phrases of his alse are very reminiscent of 
those of his most famous march, Père de la 
Victoire. 

Véronique (Pa the 30138) is one of the real 
gems of the series. thanks to Manager's al- 
ways elegant and melodious score. This is a 

charming work which seldom betrays the 
fact that its music was composed in 1898. 

PhiPhi ( Pathé 30133) has music mischiev- 
ous, intensely Gallic. light as a feather, and 
Christiné has captured the carefree, post - 
Armistice feeling of Paris perfectly. The re- 
cording features a fascinating performance 
by Bourvil. It makes no difference that he 
cannot sing; just listen to him speak. 

Monsieur Beaucaire ( Pathé 30131) is prob- 
ably Messager's masterpiece. Its score is a 

constant delight, with melodies that caress 
the car with their charm and delicacy. Curi- 
ously enough, this operetta was written for 
the English stage, and was produced in Lon- 
don in 1919, with Maggie Tcyte in the lead- 
ing role. Paris had to wait for it until 1925. 

In addition to the French operettas, Mr. 
Goldman offers French versions of six oper- 
ettas from Austria and America. The two 
Lehir works do not seem to me to have 
benefited by the migration: The Merry 
Widow ( Pathé 30134) has an engaging per- 

formante by Jacques Jansen of Danilo, but 
the rest of the cast seems rather ill at case; 
Land of Smiles (Pathé 30117) has ahvayx 
seemed to me a vastly overrated score, which 
only the presence of a Tauber could make 
acceptable. With no Tauber here to lift it 

out of its Chinese doldrums, it sounds flat. 
Oscar Straus's fine score for Waltz Dream 
(Rive de Valk-, Pathé 30160), superior by far 
to his Chocolate Soldier, is as sprightly done 
as one could wish, and is altogether more suc- 
cessful than any of the other non -French 
items. A potpourri of Johann Strauss music 
provides the music for Valses de Vienne 

(Pathé 30118). It suas produced in Paris in 

1933, and revived in 1957. I fail to see why, 
though on both occasions it was successful. 
Ille French versions of Vincent Youmans' 
No, No, Nanette and Friml's Rose Marie, cou- 

pled on one record (Pathé 30146) have a ycry 
distinct appeal. The former in particular is 

delightfully clone, with a flair unusual in the 
French theatre. All these recordings arc 
marked "Hattie Pidélit£ " -a term very elas- 

tic, I agree, but not as much so as the French 
seem to think here. The sound, is, however, 
acceptable. and in one or two cases, better 
than char. 

FRENCH OPERETTAS 
PATH.: RECEHUrscs. LP. $5.95 each. 

by CONRAD L. OSBORNE 

Paul Robeson Sings, 

And All Is Dedication to The 

Message of the Music 

IN A SENSE, there is almost no point in 
reviewing this record at all, since Paul 
Robeson renders many of the critic's func- 
tions futile. The critic must proceed on the 
assumption that there are some standards 
by which we can judge an artist, and he 

likes to suppose that these standards depend 
upon fairly subtle and complex considera- 
tions. These considerations Robeson gently 
disposes of, leaving the critic -like everyone 
else -exposed to direct communication. 
When the expert has had his say, he finds 
dut it was largely irrelevant, and he is 

confronted by the phenomenon of an artist 
who, despite his disdain for the conven- 

OCTOBER 1959 

tional props of the "cultured" singer. holds 

the listener as only a few ever have. 
This recital violates every imaginable 

rule of good programing. It consists largely 
of spirituals and other folk material. with 
a couple of art songs, a Bach chorale, a 

speech from a play, and one operatic excerpt 
thrown in, not to mention a show tune, a 

transcription of a symphonic theme, and a 

militant labor song. The Schubert and 
Alexandrov songs are presented svith a 
verse in English followrd by a verse in 

the original, as are two of the folk songs 
and the solo version of Christ lag in l'odes - 

banden. The operatic excerpt (from Boris 

Godunov) consists of a recitation of some 
lines from the Clock Scene dovetailed to the 
Prayer from the Death Scene, set down into 
a comfortable key. All these selections are 
sung without the slightest regard to what 
we call "style "; the same gliding legato is 

applied to Bach and Schubert as to Balm in 
Gilead, and the basso's German betrays no 
trace of the exaggerated care for vowel 
colorations and consonant values that is 

the pride of less gifted Lieder singers. 
This is not to say that Robson's genius 

consists merely of a splendid vocal muscle, 
exercised by a primitive artistic intuition, 
or that his appeal pits in a naive simplicity. 
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He is a fully conscious, highly intelligent 
artist, and so far from being naive, he is 

constantly demonstrating extreme musical 

awareness. He is aware enough to perform 

the most difficult (and roost sophisticated) 
interpretative trick -the trick of allowing 
the music to speak for itself. For him. there 

is no baroque. or classical, or romantic, no 

folk or art song or even sacred or secular 

"style." There is only the message of the 

music, to be conveyed to the andicncc %%ith- 

out interference or modification. On his 

previous Vanguard release (VRS 9037), he 

sings spirituals and other folk material with 
an unadorned sincerity that puts to shame 

the calculated feigning of a Bclafontc or 

the tortured frenzy of a Mahnlia Jackson. 

Now he moves through art songs as well, in a 

fashion that beggars the intellectualiml 
efforts of many serious and cultivated 
singers. 

There is, of course, the voice. Smooth 

and rich, incomparably resonant in the low 

register. it sits on the low D as comfortably 
as on that an octave higher, always steady 

and rolling. its ease in handling lets Robeson 

play with the music and articulate with 
complete spontaneity. And just as he attains 

the utmost directness of interpretative ap- 

proach. so he accomplishes the supreme 

vocal feat -that of simply letting the voice 

ride on a sustained tone. it is here that he 

surpasses all other basses now before the 

public, including some hardly half his age. 

No purpose is served by a detailed descrip- 

tion of the selections on this disc. Of 
particular interest, however, is the Volga 

Boat Song, so different from the Chaliapin- 
Christoff version. but equally effective; the 

deeply felt Othello monologue ( "Soft you, 

a word before you go ... '), a mighty re. 

lief from the hoarse rantings of most recent 

players at the role; and of course the spirit- 
uals, perfectly set forth. Robeson even re- 

vivifies the bad old Thirties with Joe Hill, 
and pulls quite a sound out of the Carnegie 

Hall audience in the final Jacob's Ladder. 

Alan Booth's piano accompaniments arc 

fitting, and the recording brings us the voice 

in excellent perspective. 

PAUL ROBESON: "Pawl Robeson at 
Carnegie Hall" 

Shakespeare: Monologue from Othello. Alesan- 

drov: O Thou .Silent Night. Clutsam: My Curly 

Headed Baby. Kern: Old Alan River. 1)voi6k- 
Fisher; Going Home. Mussorgsky: isfonologue 
from Boris Godunov; The Orphan. J. S. Bach: 

Christ lag in Todeshanden. Schubert: Lullaby. 
Robinson: Joe F1111. Anonymous: Every 'rime I 
Feel the Spirit: Balm in Gilead; Volga Boat Song: 
Chinese Children's Song; Didn't My Lord Deliver 
Daniel; O No John: Jacob's Ladder. 

Paul Robeson, ham: Man Booth, piano. 
VANGUARD VRS 9051. LP. $4.9S. 

Horowitz and Toscanini: 

A Triumph Triumphantly Re- created 

by RAY ERICSON 

ON April 
25, 1943, Toscanini led the NBC 

Symphony in a Tchaikovsky program 
in Carnegie Hall. Vladimir i- lorotvitz was the 
soloist. Admission %%as by the purchase of 
War Bonds, which were also tender for the 
auctioned manuscript of Toscanini's orches- 

tration of The Star -Spangled Borner. The 
stem of S1 1.000,000 suas raised. 

The performance of the Tchaikovsky B 

flat minor Concerto on that. occasion must 
have left among the listeners memories ex- 

traordinarily vivid, for three years ago efforts 
were begun to resurrect a recording of it. 
even though a version of the same work by 
the saine artists, made under favorable studio 
conditions, was in the catalogue. 

Both Toscanini and Horowitz were en- 
thusiastic about the 19.13 performance, after 
hearing some of the lacquers made of it, 
but they felt that no recording could be 

prepared char would be sonically good 
enough for public release. RCA Victor 
rounded up between fifty and seventy -five 
sources- lacquers made by NBC, Victor, 
Toscanini's son Walter, and listeners to the 
broadcast. The best of these were trans- 
ferred to tapes, the most acceptable portions 
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of which were cur and spliced to produce a 

tape of the whole performance. This, in turn. 
the engineers worked on to improve the 
poor, dated sound. Finally, a test pressing 
was achieved that won the approval -mildly 
qualified in Toscanini's case-of the persons 

involved. 
At last available to the public, the result 

scents worth all the effort expended. for this 
is Horowitz at his best in some of the most 
hair-raising piano playing on records, The 
excitement of his performance was to bc ex- 

pected, in view of its presence in the pre- 
viously released recording of this concerto. 
but not in its present context. Here is a 

much more musical interpretation. Except 
for a few uneasy moments in the last move- 
ment, there never seem to be any passages 

where Horowitz, however incredibly fast he 

is playing, is not in complete control of the 
music. He may ride on top of the notes and 
rhythms at breakneck speed, but without 
ever jumping the gun on initial and final 
accents as he often does. The opening chords 
arc as clangorous as ever. but they are 
triumphantly, not nervously, paced. rise oc- 
tave runs still erupt like pistol shots -and 

RCA Victor 

there is nothing quite like them in all piano 
recordings-but there is a superb rhythmic 
precision, too. The first -movement cadenza, 
whether steel -hard or tonally melting, has 

line and organization. Those lovely legaros 
and staccatos of the slow movement float se- 

renely in time, broken dramatically by a 

diabolically mischievous scherzo section. 
One might s-ty that Toscanini is at his 

best here, too, only once not holding his 

own with the soloist in the whiplash tempos. 
Even though the sound of the orchestra is 

muffled and dull, it is miraculously listen - 
able; and if much of the surface noise has 

not been eliminated, still, the Tuseanini 
way, strong and tight, comes through clearly. 
In the end, though, it is the Horowitz wiz - 
ardry -and his piano is recorded well out in 
front -that makes this a uniquely re- 
created experience. 

TCHAIKOVSKY: Concerto for Piano and 
Orchestra, No. 1, in B flat minor, Op. 23 

Vladimir Horowitz, piano; NBC Symphony 
Orchestra. Arturo Toscanini, cond. 

RCA VICTOR LM 2319. LP. $4.98. 
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MArNMArNAccNACArN 
lisellea LIVING PRESENCE STEREO 

%Ve spend so many more evenings at home 

now that we have JVtercury Living Presence 

STEREO 

SR 90200 

tri' 

0 
SR 92222 SR 90207 

SR 90201 SR 90205 SR 90206 

GRIEG Peer Gynt, Suites 1 and 2; Symphonic Dances; Elegiac Melodies. Hallé Orchestra, 
Barbirolli. SR 90164 

BEETHOVEN Symphony No. I; Symphony No. 2. Detroit Symphony, Paray. SR 90205 

PISTON The Incredible Flutist; MOORE Pageant of P. T. Barnum. Eastman -Rochester 
Orchestra, Hanson. SR 90206 

TCHAIKOVSKY Serenade in C; ARENSKY Variations on a theme by Tchaikovsky. 
Philharmonia Hungarica, Dorati. SR 90200 

ENCORE PLEASE, SIR JOHN! Hallé Orchestra, Barbirolli. SR 90161 

SUPPE OVERTURES. Hallé Orchestra, Barbirolli. SR 90160 

POPOVERS. Eastman -Rochester "Pops /' Fennell. SR 90222 

MOZART Symphony No. 41 ( "Jupiter "); Symphony No. 39. London Symphony, Schmidt - 
lsscrstedt. SR 90184 

TCHATKOVSKY March Slav; Francesca da Rimini; Waltz and Polonaise from "Eugen 
Onegin." Minneapolis Symphony, Dorati. SR 90201 

HANDS ACROSS THE SEA. Eastman Wind Ensemble, Fennell. SR 90207 

SESSIONS The Black Maskers; McPHEE Tabuh- Tabuhan. Eastman -Rochester Orches- 
tra, Hanson. SR 90103 

DVORÁK Slavonic Dances, Opp. 46 and 72; SMETANA Excerpts from "The Bartered 
Bride." Minneapolis Symphony, Dorati. SR 2 -9007 

The Living Presence 9ltonanral Recording of Each of These Albums is Available Wow, loo. 

******C.c4N`N`AreYA4AY 
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CLASSICAL 

BACH: Concertos for Organ, after Vi 
valdi: in A minor, S. 593; in C, S. 594 
in D minor, S. 596 

Robert Noehren, organ. 
Unman USD 1018. SD. $5.95. 

The C major Concerto, based on Vival- 
di s Op. 7, Bk. II, No. 5, seems to be new 
to microgroove, and all three transcrip- 
tions are now made available in stereo 
for the first time. Noehren -again at the 
Beckerath organ in Cleveland, as in his 
other recent Bach recordings for Urania 
-chooses convincing tempos. In the first 
movement of S. 593 the top voice is not 
always clearly registered, but elsewhere 
the choice of stops is effective and, in the 
slow movements of S. 593 and 594, po- 
etic. Noehren enlivens the finale of the 
latter work by using the unwritten dot- 
ted rhythms of baroque practice. It is a 
work that can stand all the enlivening it 
gets. The sound is very fine on the first 
side, somewhat ragged on the second, 
whether owing to the use of certain stops 
or to the recording 1 could not tell. N.B. 

BACH: St. Matthew Passion 

Irmgard Seefried, soprano; Herta Töp- 
per, contralto; Ernst Hiifliger, tenor; 
Dietrich Fischer -Dieskau, bass; Keith En- 
gen, bass; Max Pröbstl, bass; Munich 
Bach Chorus and Orchestra, Karl Richter, 
cond. 

Aacmve ARC 3125/8. Four LP. 
$23.92. 

ARCHIVE ARC 73125/8. Four SD. 
$27.92. 

There are some very fine things in the 
present album, the first stereo recording 
of the St. Matthew. Three of the soloists 
are so good that if the other elements of 
the performance were on the same level, 
this would be by far the best version re- 
corded. Hiifliger handles the high tessi- 
tura of his role effortlessly and without 
resorting to falsetto. Unlike some other 
Evangelists on records, he sings the ree- 

See fried: her Bach a joy to hear. 

SO 

itative with flexible rhythm and changes 
mood as the scenes in the Cospel change. 
Seefried is a joy to hear. She uses her 
pure and steady voice with an assurance 
that inspires complete confidence. Com- 
pleting this trio of topnotch artists is 

Fischer -Dieskau, who sings with beauty 
and accuracy. He, too, alters his style to 
fit the feeling to be expressed -for exam- 
ple, adoration in "Gerne will ich mich 
bequemen" as contrasted with defiance 
in "Gebt mir meinem Jesum wieder." 
But the other two important solo parts 
are unfortunately performed in less 
praiseworthy fashion. Both of the voices 
in question are not unpleasant in quality, 
but both are tremulous; they move from 
pitch area to pitch area, rather than from 
pitch center to pitch center. 

More serious is the conductor's general 
lack of drive and intensity. Except to- 
wards the very end, there is little indi- 
cation that a great drama is being enact- 
ed, little trace of the warm compassion 
with which Bach filled the contemplative 
portions of the work. Too much of the 
performance, including many of the 
choral sections, is neutral in tone -care- 
ful and often well- balanced note reading. 

As for the sound, stereo adds consider- 
ably to the effectiveness of the recording, 
despite some distortion in a few choral 
passages. In the sections for double cho- 
rus, it does not seem that the obvious sep- 
aration has been made consistently; but 
it is sometimes hard to tell, because of 
the complexity of the writing and the 
close interweaving of the two choirs. 
There is no question about the advan- 
tages of stereo, however, in the opening 
movement when the second chorus inter- 
jects its one -word questions and the 
boys' choir crowns the whole grand struc- 
ture with its chorale. Especially striking, 
too, is the mocking sound of the flutes 
in the outbursts of the crowd in Part II. 
Nevertheless, I prefer the monophonic, 
but in many sections more searching and 
moving, recording by Scherchen on West- 
minster. N.B. 

BACH: "The Young Bach" 

Preludes and Fugues: in C minor, S. 535; 
in G, S. 550. Fugues: in G, S. 576; in B 
minor, on a Theme by Corelli, S. 579; in 
C minor, on a Theme by Legrenzi, S. 574; 
in C (i) la Gigue), S. 577. Fantasia con 
imitazione in B minor, S. 583; Fantasia in 
G, S. 57I. 

Robert Noehren, organ. 
URANIA UR 8020. LP. $3.98. 

URANIA USD 1012. SD. $5.95. 

This disc, entitled "The Young Bach," 
includes four works not otherwise avail- 
able on records, as far as f can discover 
-S. 563, 571, 576, and 579. The most in- 
teresting of these, to mc, are the B minor 
Fantasia with its solemn, dancelike "[mi- 
totic)" and the G major Fantasy. Even 
though the authenticity of the latter has 
been questioned, its Adagio strikes me as 
having the highest expressive content to 
be found in the "new" pieces. All the 
works are ably played by Noehren on 
the fine new Beckerath organ in Trinity 
Evangelical Lutheran Church in Cleve- 
land. N.B. 

BARTOK: Two Rumanian Dances, Op. 
8a -See Kodily: Dances from Galante; 
Dances from Marosszék. 

BAX: The Garden of Fand -See 
Vaughan Williams: Symphony No. 8, 
in D minor. 

BEETHOVEN: Concerto for Piano and 
Orchestra, No. 4, in G, Op. 58 

{ Mozart: Concerto for Piano and Or- 
chestra, No. 25, in C, K. 503 

Leon Fleisher, piano; Cleveland Orches- 
tra, George Szell, cond. 

Eric LC 3574. LP. $4.98. 
Eric BC 1025. SD. $5.98. 

This is one of the finest Fourths in the 
catalogue, demonstrating that Fleisher 
is among the few contemporary pianists 
who can approximate the great perform- 
ance of his teacher, Artur Schnabel. To 
say only this, however, would fail to do 
justice to Fleisher's own individual con- 
tribution to the performance, which is as 
important as anything he received from 
his illustrious master. In the \lozart, the 
superb work Tovey chose to illustrate the 
classic concerto form, Fleisher's interpre- 
tative ideas lead at times to excess deli- 
cacy, but such moments of diminished 
force are, fortunately, in the minority. 

Szell provides in both instances a 
strong, sensitive, and stylistically impec- 
cable accompaniment. The sound is ex- 
tremely good, with the stereo recom- 
mended. it might also be noted that, 
compared with competing editions of the 
Beethoven, this unusually full record is a 

particularly, good buy. 

BEETHOVEN: Sonata for Piano, in F 
minor, Op. 57 ( "Appassionata ") 

}Liszt: Sonata for Piano, in B minor 

Stanley Hummel, piano. 
EnsrA 1010. LP. $4.98. 

Stanley Hummcl's performance of the 
Appassionata is an agreeably arresting 
one. If he injects his own individuality 
into the music, it is because he has some- 
thing personal to say about it. Forceful 
accents, boldly outlined melodies, ruba- 
tos, strong contrasts in loudness and 
speed, city or steely tones -all of these 
devices are used to point up the work's 
great dramatic tensions and power. Yet 
\Ir. Hummel's approach never seems ex- 
cessive or idiosyncratic; it is always ab- 
sorbing and almost always plausible. If 
these ideas were ever contained in a 
framework as spacious as its present ele- 
ments are taut, the performance would 
he very great indeed. 

The pianist brings the same qualities 
to liar on the Liszt sonata. Here again 
are fascinating, arguable phrase group- 
ings and stresses and what seems to one 
a skimping on the grandiose climaxes. 
But one follows the performance with in- 
tense interest, noting details that illumi- 
nate fresh facets of this much -played 
music. 

The recording of the piano is sharply 

Continued on page 82 
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THE L UND OF GENIUS . . IN STEREO 

BRILLIANT NEW 

RECORDINGS 
Dazzling new versions of some 
of the most popular works in the 
famous Columbia catalog -re. 
recorded in new stereophonic 
sound by the outstanding artists 
of our time. 

3 recorded performances offer 
further proof that Leonard 
Bernstein has made the N. Y. 

Philharmonic Into one of the 
world's finest classical instru 
ments. 

2 Mozart concerti reveal the 
overwhelming violin artistry of 
Zino Francescatti, 

MOZART: Violin Concerto No. 3 
in G Major, K. 216; Violin Con 
certo No. 4 in D Major, K. 218 - 
Zino Francescani, Violin. Bruno 
Walter conducting the Columbia 
Symphony Orch. 

ML 5381 MS 6063 (stereo 

The almost incredible versatility 
of The Philadelphia Orchestra 
under Eugene Ormandy is pre. 
sented in 5 brand new record 
Ings. 

A concerto that never fails to 
draw thunderous applause has 
been recorded bypianist Eugene 
Istomin, of whom the same may 
be said. 

TCHAIKOVSKY: Piano Concerto 
No. 1 in 8fIat Minor, Op. 23- 
Eugene Istomin, Piano, The 
Philadelphia Orch., Eugene Or- 
mandy, Cond. 

ML 5399 MS 6079 .stereo) 

STRAVINSKY: Threni (1957.58) 
-IgorStravinskyconducting the 
Columbia Symphony Orchestra 

ML 5383 MS 6065 (stereo) 

DVORAK: Symphony No. 5 in E 

Minor, Op. 95 ( "From the New 
World ") -Bruno Walter con - 
ductingtheColumbia Symphony 
Orch. 

ML 5384 MS 6066 (stereo) 

BRAHMS: Symphony No. 1 In C 
Minor,Op.68-The Phnadelphia 
Orch., Eugene Ormandy, Cond, 

ML 5385 MS 6067 (stereo) 

BRITTEN: Young Person's 
Guide, Op. 34 PROKOFIEV: 
Peter and the Wolf, Op. 67, 
Cyril Ritchard, Narrator; The 
Philadelphia Orch.. Eugene Or 
mandy, Cond. MS 6027 (stereo) 

TCHAIKOVSKY: 1812 Overture, 
Op. 49 BORODIN: Polovtsian 
Dances: In the Steppes of Cen- 
tral Asia MOUSSORGSKY: 
Night on Bald Mountain -The 
Philadelphia Orch., Eugene Or. 
many, Cond. 

ML 5392 MS 6073 (stereo) 

DEBUSSY: Afternoon of a Faun; 
La Mer RAVEL: Daphnis and 
Chloe Suite No. 2 -The Phlla- 
delphIoOrch EugeneOrmandy, 
Cond. 

ML 5397 MS 6077 (stereo) 

MOZART: Elne kleine Nacht- 
musik BACH: Alr from Suite 
No. 3 CORELLI: Concerto 
G ro s so to G Minor( "Christmas") 

MENDELSSOHN: Scherzo in 
Eflat Major from Octet for 
Strings- Strings of The Phila 
delphia O rch Eugene Ormandy, 
Cond. 

ML 5402 MS 6081 (stereo 

Isaac Stern, supreme violinist. 
adds 2 major violin concerti to 
Columbia's stereophonic cats. 
log. 

TCHAIKOVSKY: Concerto in D 
Major for Violin and Orchestra, 
Op. 35 MENDELSSOHN: Con- 
certo in E Minor for Violin and 
Orchestra. Op. 64 -Isaac Stern, 
Violin, The Philadelphia Orch., 
Eugene Ormandy. Cond. 

ML 5379 MS 6062 !stereo) 

2 mighty Liszt piano concerti 
played by Philippe Entremont 
prove extraordinary examples 
of stereo's power. 

LISZT: Concerto No. 1 in E -flat 
Major; Concerto No. 2 in A Major 
-Philippe Entremont, Piano, 
The Philadelphia Orch., Eugene 
Ormandy, Cond. 

ML 5389 MS 6071 (stereo 

FRANCK: Symphonic Variations 
D'I NOY: Symphonyon a French 

Mountain Air -Robert Casade- 
sus, Piano. The Philadelphia 
Orch., Eugene Ormandy. Cond. 

ML 5388 MS 6070 (stereo) 

TH ELORD'SPRAYER -The Mor 
mon Tabernacle Choir, Dr. R. P. 

Condie, Dir.: the Philadelphia 
Orch., Eugene Ormandy, Cond.: 
Alexander Schreiner, Frank W. 
Asper, Organists. 

ML 5386 MS 6068 (stereo) 

FRANCK: Symphony in D Minor 
-N. Y. Philharmonic, Leonard 
Bernstein, Cond. 

ML 5391 MS 6072 (stereo) 

RIMSKY.KORSAKOV: Scheher- 
exede -N. Y. Philharmonic, 
Leonard Bernstein, Cond. 

ML 5387 MS 6069 (stereo) 

MOUSSORGSKY: Pictures at en 
Exhibition RIMSKYKORSA 
KOV: Capriccio Espagnol -N. Y. 

Philharmonic, Leonard Bern- 
stein. Cond. 

ML 5401 MS 6080 (Hereof 

LISZT: Harmonies du soir 
SCHUBERT: Moment Musical 
In C Major, Op. 94, No. 1; Im. 
promptu in E.flat Major, Op. 90, 
No. 2; Impromptu in A -flat 
Major, Op. 90, No. 4- Sviatoslav 
Richter, Plano. ML 5396 

COLUMBIA 
D "Columbia" ..fM.Ier war' ," Muur Ires. 

MASTERWORKS 
A division of Columb4 arwdmlIne spleni, Im 

"Fall Festival of 
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realistic, but there is some slight surface 
noise. R.E. 

BEETHOVEN: Symphony No. 4, in B 
Rat, Op. 60 

Hamburg State Philharmonic Orchestra, 
Joseph Keilberth, cond. 

TELEFUNT.EN TCS 18024. SD. $2,98. 

Keilberth s stereo Fourth provides an 
unusually attractive edition at a bargain 
price. His is a vigorous performance that 
yet gives appropriate value to nuances 
and brings out the essentially lyric na- 
ture of the themes. The recording pro- 
jects the chairs of a large orchestra with 
sonic force, R.C.M. 

BEETHOVEN: Symphony No. 6, in F, 
Op. 68 ( "Pastoral") 

Vienna Philharmonic Orchestra, Pierre 
Monteux, cond. 

RCA VICTOR LM 2.316. LP. $4.98. 
RCA VicroR LSC 2316. LSD. 

$5.98. 

Throughout this performance one encoun- 
ters a stiff, graceless quality, which I hes- 
itate to blame on either Monteux or the 
Vienna orchestra, but which serves to 
make their combined efforts considerably 
less rewarding than such recent editions 
as the Walter or Klenmperer. Combined 
with subdued registration, in which the 
winds -although tolerably distinct -are 
plainly some distance from the micro- 
phones, the net effect is of a reading 
that comes alive for some fine moments 
( the end of the slow movement, for ex- 
ample), but on the whole is something of 
a disappointment. R.C.M. 

BEETHOVEN: Symphonies (complete) 
Emelia Cundan, soprano; Nell Rankin, 
mezzo; Albert da Costa, tenor; William 
Wilderman, bass; Westminster Sym- 
phonic Choir, Warren Martin, cond. (in 
No. 9). Columbia Symphony Orchestra, 
Bruno Walter, cond. 

COLUMBIA ML D7L 265 Seven LP. 
$34.98. 

Cou:mata MS DIS 610. Seven SD. 
$41.98. 

For review of this album, see p. 75. 

BENJAMIN: Concerto quasi una Fan- 
tasia, for Piano and Orchestra; Concer- 
tino for Piano and Orchestra 

Lamar Crowson, piano; London Sym- 
phony Orchestra, Arthur Benjamin, cond. 

EvintEsr SDBR 3020. SD. $5.95. 

Both these works are very superficial, but 
neither pretends to be anything else, and 
both are very skillfully put together. The 
Concertino, written in 1926 and full of 
the jazz of that era, is especially enter- 
taining. Performances seem to be excel- 
lent, and recording leaves nothing to be 
desired. A.F. 

BLITZSTEIN: Regina 
Brenda Lewis (s), Helen Strine (s), Eliz- 
abeth Carron (s). Carol Brice (e ), Lor- 
en Driscoll (t), Ernest McChesney (t); 
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Copland in a mood of Iyricism. 

George Irving (b), Emile Renan (b), 
Andrew Frierson (h), Joshua fiocht 
( bs ); Chorus and Orchestra of the New 
York City Opera Company, Samuel 
Krachmalnick, coud. 

COLUMBIA 03S 202. Three SD. 
$17.98. 

Lillian Hellman 's play, The Little Foxes, 
on which Marc Blitzstein based his libret- 
to, is certainly good theatre; and its cen- 
tral character, Regina Giddcns, the South- 
ern lady who sacrifices her husband, her 
daughter, and everyone else to her pas- 
sion for money, is surely one of the most 
memorable bitches of the modern stage. 
Brenda Lewis throws herself into the role 
for rill she is worth, and she is worth a 
great deal to anybody's company, dra- 
matie or musical. But the score is simply 
one long, drawn -out cliché. Perhaps the 
opera was effective in live performance. 
Hearing it on records ís another matter. 
It creaks with the most obvious of mu- 
sico- dramatic devices, pours on Southeast 
color (Hollywood style) by the barrel, 
and kitsch by the truckload. it is poor 
enough us commercial theatre, but as a 
production underwritten by two found :o- 

tions (the Koussevitzky Music Founda- 
tion sponsored the recording) it is noth- 
ing short of a disaster. 

As previously indicated, Miss Lewis 
dominates the proceedings, but she is 
ably if not brilliantly seconded by the 
rest of the bast. The recording, except for 
some rumble and scratch here and there, 
is good. A.F. 

BLOW: Mark How the Lark and Linnet 
Sing ( "Ode on the Death of Henry 
Purcell ") -See Purcell: Welcome to 
All the Pleasures. 

BRAHMS: Two Rhapsodies, Op. 79; 
Three Intermezzos, Op. 117; Fantasias, 
Op. 116 

Joerg Dennis, piano. 
WESTI.« STER XWN 18802. LP. $4.98. 

Titis disc contains many indications that 
Demos understands Brahms and that in 
ten years from now he will play these 
piano pieces very well. But right now ho 

neccìs much more discipline, as the 
dropped notes in the triplet figurations 
of the B minor Rhapsody alone demon- 
strate. Details elsewhere arc also careless. 
Demos even accents the first note of the 
E flat Intermezzo, throwing time rhythm 
entirely off (it should he an unaccented 
upbeat). The recorded sound suffers 
from crackling surfaces. 

BUTTERWORTH: A Shropshire Lad - 
Sec Vaughan Williams: Symphony No. 
8, in D minor. 

COPLAND: Symphony No. 3 

London Symphony Orchestra, Aaron Cop- 
land, coud. 

EvEnESr SDBR 3018. SD. $5.95. 

Copland composed his third symphony 
not long after Apprrlachiai: Spring, and 
it strongly resembles that famous work in 
the luminous duality of its orchestration, 
the richly melodious flow of its ideas, and 
the mood of lofty, restrained lyricism that 
underlies the whole. It differs from Ap- 
paladrinn Spring in being a symphony 
rather than a dance score: i.e., its struc- 
ture. is tighter, its fonus have more im- 
pact, and its finale is a truly heroic sum- 
mation in the great line of Beethoven 
and Brahms. The performance is very 
beautiful and so is the recording. A.F. 

DVORAK: Concerto for Cello and Or- 
chestra, in B minor, Op. 104 

Ludwig Hoelscher, cello; Hamburg State 
Phillmrmonic Orchestra, Joseph Keil - 
berth, cond. 

TELEFUNKEN TCS 18022. SD. 
$2.98. 

The Dvofák Cello Concerto has never 
been wanting for good monophonie per - 
fonnances; now it looks as if the same 
optimum conditions are to prevail in 
stereo. Already Starker and Rostropovich 
are represented by excellent discs of this 
work. Hoelscher gives them close corn- 
petition with his hig- toned, noble ac- 
count. The soloist's only slip from grace 
cores near the very end of the work, 
where there are a few bars of faulty in- 
tonation. Otherwise, it is a most coin- 
nmondahle presentation, well supported 
by Keilberth and the orchestra, well en- 
gineered for stereo, and irresistibly 
priced. P.A. 

DVOR. X: Slavonic Dances: Op. 46: Nos. 
1, 3, 4, 6, and 8; Op. 72: No. 1, 2, 4, 
7, and 8 

Bamberg Symphony Orchestra, Joseph 
Keilberth, cond. 

TEI.EFUNEEN TCS 18015. SD. 
$2.98. 

Ten of the sixteen Slavonic Dances are 
presented in big, broad, exuberant read- 
ings by it first -rate conductor and orches- 
tra. There may be more spice and Slavic 
spirit in the recordings by such men as 
Talich, Szell, Rodzinski, and Dorati, all 
available only monophonically; but few 
of them can match the fidelity of the 
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2jiving Stereo Albums, each only 
Ri LIVING STEREO it 

MENDELSSOHN SYMPHONY NO. 4 

IN A, OP. 90 ("ITALIAN") 
MO/ART SYMPHONY NO. 40 
IN G MINOR, K.SSO 
ODD CRUNEA- HECGE, CONDUCTOR 

New Stereo recording of the mag- 
nificent Mozart 40th and Men- 
delssohn "Italian" Symphonies. 
Oslo Philharmonic. CAS508. 

oi LIVING I STEREO IR 

SWEET SWINGIN' 
SAX IN STEREO 
BOBBY OUKOFF 
ORCHESTRA 

The tenor sax of Bobby Oukoff 
leads an alt -star group in unique 
styling of Seems like Old Times. 
Thou Swell, 10 others. CAS -509. 

A gala English production of the 
sprightly musical comedy smash. 
The Rain in Spain, I Could Have 
Danced All Night, etc. CAS -520. 

01 LJVSNG j STEREO le 

A BOW TO THE BIC 
NAME BANDS BY 
RICHARD MALTBY ORCH. 

A salute to the golden days of 
swing, One O'Clock Jump, Marie, 
In the Mood, Don't Be That Way. 
6 other big -band hits. CAS -526.` 

tO LIVING I STEREO 

THE MELLO -LARKS 
JUST FOR A LARK 

x 

1_ 
4t. 

,r`, 

7777 

t 

A modern blend of voices on un- 
forgettable Skylark, Stairway to 
the Stars, The Breeze and I, 

Flamingo, 6 others. CAS -530.' 

LIVING !STEREO 

Louise O'Brien 
Jack Haskell o 
Norman Leyden 
Selections Isom 

Destry 
Rides 
Again 

Highlights from Harold Rome's 
newest Broadway hit. Ballad of 
the Gun, I Say Hello, That Ring an 
the Finger, etc. CAS -540.' 

Also Available on Regular L.P. 

THE YEAR'S "BEST BUYS" FROM RCA CAMDEN 
Regular L. P. Albums, each only $l. 9 8 

Volume 2 

MOTOR JOSEF ROifBLI1TT 
Klosterpieres of 
the synagogue 

"The Art of Cantor Josef Rosen- 
blatt." The distinguished tenor in 
8 examples of cantorial singing, 
including Kol Nidrei. CAL -507 

AT THE 

CANDLELIGHT 

CAFE 

Waltzes, ballads, a tango, and the 
blues - music for any mood by 
The Three Suns. Sugar Blues, I 

Never Knew, 8 others. CAL -513. 

ARTIS 
SHAD! 
swims 
SHOW 
TBEIES 

Hits from Broadway, by the great 
Shaw bands of 1938.39 and 1945. 
Vocals by Helen Forrest. All in 

Fun, Bill, etc. CAL -515. 

Cugie paces his band through 
a collection of Latin favorites. 
Siboney, Estrellita, My Shawl, 
Jalousie, etc. CAL -516. 

Manufacturer's nationally advertised prices shown - optional v,ith dealer. 

O<"r'r)nGn 1959 

A collector's item - just $1.98! 
Berlin's Always, Kern's You Are 
Love, Ciribiribin, 9 concert and 

opratic selections. CAL -519. 

Ten newly-recorded tunes Helen 
O'Connell made famous. Includes 
Star Eyes, Jim, Tangerine, Yours, 
Time Was, Amapola. CAL -529. 

RCA 
ÁM6EI 

83 

www.americanradiohistory.com

www.americanradiohistory.com


sound here, splendidly spread in stereo. 
Furthermore, the disc is a real bargain. 

P.A. 

DVORAK: Symphony No. 5, in E minor, 
Op. 95 ( "From the New World") 

Cleveland Orchestra, George Szell, cond. 
EPIC LC 3575. LP. $4.98. 

EPIC BC 1026. SD. $5.98. 

Over the years, both in concert and on 
records, Szell has shown a particular abil- 
ity to interpret the music. of Dvoiák. 
Whereas this conductor may he consid- 
ered by same listeners to be a trifle cold 
and overprecise in his treatment of cer- 
tain works, his Dvoiák interpretations 
seem to show a real affection for that 
composer's work. Precision there is 
aplenty in this New World, but it is al- 
ways coupled with glowing intensity and 
a fine flexibility of phrasing. Sze11 handles 
the familiar Largo with extreme tender- 
ness, while elsewhere he. allows every lyr- 
ical passage to sing expansively. This 
forms a striking and effective contrast to 
the other sections of the music, where the 
playing has snap and brilliance. Just as 
clear as the Cleveland Orchestra's playing 
is the fine reproduction. P.A. 

ELWELL: Concert Suite for Violin and 
Orchestra 

iStevens: Sinfonia Breve 

Sidney Harth. violin (in the Elwell); 
Louisville Orchestra, Robert Whitney, 
cond. 

Lovrsvtu.r LOU 593. LP. Avail- 
able on special order only. 

Although Herbert Elwell of Cleveland 
and Halsey Stevens of Los Angeles must 
stand high on anyone's list of contem- 
porary composers, Elwell has never pre- 
viously been recorded and Stevens is 
represented mainly by an earlier Louis- 
ville release of a work called Trtskelion. 

Triskeliva is one of the most remark- 
able pieces in the remarkable series com- 
missioned by the Louisville Orchestra, 
but the Sinfonia Breve runs it a close 
second. It is exactly what its title implies 

Clemens Kacher 

Oberlin: Handel beautifully spun out, 
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-that is to say, a short piece of truly 
symphonic character. It has the size, 
thrust, largeness of gesture, and dramatic 
complexity that one associates with the 
symphony, but it is all boiled down to 
essentials in a most admirable stylo. 

The work of Elwell on the other side is 
much lighter in its implications. As Ehvell 
tells us in his notes, Sidney Harth, con- 
certmaster of the Louisville Orchestra, 
was once a student of his, and the suite 
was written with Harth in mind, as a 
tribute to his ability and in affectionate 
remembrance. It has a genial, flowing, 
lyrical quality which is extremely attrac- 
tive. It also has a tremendous lot for the 
violin to do, and Harth does it admir- 
ably. The recording of the solo violin is 
wiry; otherwise the engineering is first - 
class, as is the interpretation. A.F. 

FAURE: Quartet for Piano and Strings, 
No, 1, in C minor, Op. 15 -See Mar - 
tinu: Quartet for Piano and Strings 
(1942). 

FRANCK: Variations symphoniques -Sec 
Lalo: Concerto for Piano and Orches- 
tra, in F minor. 

CMG: Peer Gynt: Suite No 1 -Seo 
Tchaikovsky: Swan Lake, Op. 20: 
Suite. 

HANDEL: Arias 

Russell Oberlin, countertenor: Baroque 
Chamber Orchestra, Thomas Dunn, cond. 

DCCCA DL 9407. LP. $4.98. 
DECCA DL 79407. SD. $5.98. 

Russell Oberlin's exquisite singing in the 
Leonard Bernstein recording of titessicdi 
announced an important addition to the 
tiny company of mtxlern singers capable 
of dealing with Handel, and this disc 
confirms the fact. Of its eight arias, two 
are from Messiah ( "But who may abide" 
and "1-low beautiful are the feet "), two 
from Israel in Egypt ("This land brought 
forth frogs" and "Thou shalt bring them 
in "), two from Ródclialda ( "Vici, tiran- 
nor "' and "Dote sci "), and one each 
from Maio Scet;ola ("Ali duke none! "" ) 

and Redanristo ( "Oothra cara "). The 
cnuntertenor voice, to judge by available 
recorrltngs, does not have a broad range 
of color, and Oberlin's does not scent well 
suited to -'This land " and "Vici, tiru,i, o!," 
heroic arias that require a voice pealing 
forth like n trumpet. Rut in the others - 
all of a lyric nature- I- Iandcl's long lines 
are beautifully spun out in Oberlin's vi- 
brant legato. The snaring phrase near the 
end of "Doue set " is especially moving. 

The. sound is good in both versions, the 
balances somewhat better in the mono- 
phonic' edition, it seems to me, than in 
stereo. The harpsichord, for example, can 
scarcely be heard in the stereo version 
of the Messiah arias, but is clearly au- 
dible in the mono. N.B. 

IHANDEL: Concerti Grossi, Op. 6: No. 4, 
in A minor; No. 9, in F; No. IO, in 
D minor 

1 Musici. 
EPIC LC 3591. LP. $4.98. 

A fine sense of style combined with 
playing that is vital, accurate, flexible, 
and well balanced- charaeteristics of the 
Musici at their best -arc all displayed 
here in a rich and resonant recording. 
The faster movements are not raced 
through to show off the group's virtuosity: 
instead, they are taken at moderate 
speeds and enlivened by musical phras- 
ing, variety in dynamics, and good tone. 
And the slow ones are sung from the 
heart. Aside from the opening of the 
Overture in No. 10, Where it seemed to 
me that the thirty -second -note figures 
could be tightened up and made more 
slashing, this disc strikes me as first -class 
in every respect. N.B. 

HAYDN: Quartets for Strings 

Vol. T: in B flat, Op. 71, No. 1; in D, 
Op, 71, No. 2; in C, Op. 74, No. 1. Vol. 
II: in E fiat, Op. 71; No. 3; in E, Op. 74, 
No. 2; in G minor. Op. 74, No. 3. 

Griller String Quartet. 
VAtcm:Anti VRS 104I/42. LP. $4.98 

each. 
VANCUARO VSD 2033/34. SD. $5.98 

each. 

In the present disgraceful state of time 

Catalogue xvith respect to the Haydn quar- 
tets, any new recordings of these works 
would be welcome. Mercifully, these 
sets are good ones and deserve respect on 
that account, even aside from the fact 
that five of the six works contained are 
without competition and thereby auto- 
matically entitled to attention. Indeed, 
the fine Op. 71 series is here recorded 
complete for the first time, although our 
delight in having it is no less than the 
satisfaction of having the miraculous Op. 
74, No. 3 available once more -and in 
such a remarkably fine performance. 

The Griller quartet seems to possess to 
an exceptional degree the ability to sense 
Haychi s desires and project his writing 
for strings with the vivacity and wide ex- 
pressive range 1w intended. 'there is not 
a drab moment in either of these sets. and 
Vanguard ought to go right ahead and 
have this group record some more flayaht 
works. There are a lot ahead of them. 

The stereo quality is genuine and 
pleasing., but in both forms the engineer- 
ing is up to Vanguard's highest stand- 
ards. R.C.I. 

HAYDN: Symphonies No. 96, in D ("Mir - 
acle "); .No, 104, in D ( "London ") 

Vienna Philharmonie Orchestra, Karl 
Münchinger, cond. 

LONDON: CS 0080. SD. $4.98. 

Bernstein and Kempe both have stereo 
editions of \x..104 in the catalogue, and 
there is a fine tape version by WNldike. 
still presumably available. \tìinchinger 
scores over these three rivals. however, 
if we are looking for a best buy. His per- 
formances of both works ( this is the first 
stereo edition of No. 913 I've heard) are 
first -rate and stunningly recorded. ( Who 
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Everest 

brings you 

the finest sound 

on records 

Strauss: Till Eulenspiegel, 
Don Juan, "Dance, Seven 
Veils." Leopold Stokowski; 
Stadium Sym. Orch. of N.Y. 

LPBR -6023 SDB14-3023' 

Vaughan Williams: Job -A 
Masque for Dancing. Sir 
Adrian Boult, the London 
Symphony Orch. 

LPBR4019 SDBR -3019 

Stravinsky: Petrouchka. 
Original version. Complete. 
Sir Eugene Goossens, the 
London Sym. Orch. 

LPBR6033 SDBR3033 

Direct from 35mm Magnetic film to Disc 
Now ... on Everest Records, monaural or stereo . . . 

great music with the highest, most accurate fidelity yet 
achieved! Brilliant performances by the world's finest 
musicians are recorded on 35 mm magnetic film ... then 
transferred directly to discs. The result: an extraordi- 
nary listening experience for you. 

EVEREST MAGNETIC FILM COMPARED WITH CONVENTIONAL TAPES 

1/4" tape -actual size 1 /2" stereo tape -actual size 

sROS1ACOYICR : SYMP110117'1 

SfosolSSltlr.. 

Everest's 35 mm mag- 
netic film - actual size 

Everest magnetic film is much wider and five times thicker than 
conventional tapes. With this sprocket- driven magnetic film Everest achieves: 

the widest dynamic range ever recorded 

recording without "wow" or flutter 
elimination of print -through distortion and tape -stretch 

the lowest possible noise factor 

Now hear this exciting new sound yourself. Everest offers you these and 
other selections in a growing library of great monaural and stereo recordings. 

ShostakOsleh: Symphony 
No. 5 in D Major, Op. 47. 
Leopold Stc kowski, the 
Stadium Symphony of N.Y. 

LPBR -6010 S0 BR -3010' 

All Everest recordings are high fidelity ... available in monaural long play, stereo discs and tape. 'Stereo 

EVEREST RECORDS 
Product of Belock Recording Co. Division of Belock Instrument Corp. 

UCrollh.11 1959 

Johann Strauss: "A Night 
in Venice." Original cast 
recording of Mike Todd's 
Jones Beach production. 

LPBR -6028 SDBR -3028' 

Gershwin in brass: "An 
American in Paris," "Rhap- 
sody in Blue," etc., by the 
best brass in the country, 

LPBR5047 SDBR -1047' 
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said that Haydn doesn't blossom in ster- 
eo?) R.C.M. 

IRELAND: Concerto for Piano and Or- 
chestra, in E flat -See Stravinsky: 
Capriccio. 

KODALY: Dances from Galants; Dances 
from Marosszék 

f Bartòk: Two Rumanian Dances, Op. 8a 

Philharmonia Hungarica, Antal Dorati, 
cond. 

MERCURY SR 90179. SD. $5.95. 

Kodály's Galants and ,, \farosszék series 
add up to an extra large helping of Hun- 
garian dances, but there is nothing cloy- 
ing about it; thanks to the deftness and 
refinement of the transcription, the passion 

and energy of the performance, and the 
brilliance of the recording, this disc seems 
M grow more exciting with each groove. 
The Bartók dances, oriOnally for piano 
and recorded here in an orchestration by 
Leo \Veiner, are likewise whipped up to 
incandescent heat in this remarkable in- 
terpretation. A.F. 

LALO: Concerto for Piano and Orches- 
tra, fn F minor 

fFranek: Variations symphoniques 

Orazio Fnugoni, piano; Orchestra of the 
Vienna Volksoper, Michael Ciclen, cond. 

Vox PL 11220. LP. $4.98. 
Vox STPL 11220. SD. $5.95. 

This marks the disc debut of the Lalo 
Piano Concerto, the only work in this 

VANGUARD 
RECORDINGS FOR THE CONNOISSEUR 

VANGUARD QUALITY CONTROL NICN TUMID' 

THE GENIUS 
OF ELMAN 
now exclusively on Vanguard ... 
Vanguard is proud to present the first in an 
historic series of recordings with one of the great 
violinists of all time, Mischa Elman .. . 

For the first time, the Elman sound which has 
become a living legend has been captured in all 
its eloquence and nobility ... 
To this is added the maturity of style and 
majestic technical address that are the hallmark 
of Mischa Elman .. . 

The impassioned Elman interpretation of the 
Khachaturian Violin Concerto in collaboration with 
Vladimir Golschmann will become one of the 
landmarks in the recorded repertory... 
Further great performances by this master 
violinist will be added to the Vanguard catalog 
in the coming months. 

ELM 
EIACHAiURIAN 

HAN 

KHACHATURIAN 
ViOLIN CONCERTO 

Saint -Saens: 

introduction and Rondo 

Capriccioso 

Vladimir Golschmann, 
conductor 

Monaural V S- 1049 -12 "54.98 
Stereolab VSO- 2037- 12" -$5.$ 

Send for Catalogue to: Vanguard Recording Society, Inc., 154 West 14 Street, New York 11, N. Y. 
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form by the French composer. It is a 
pleasantly melodic but very heavy-band- 
ed composition that is quite unpiamistic. 
Aside from a few passages with nuns, the 
solo consists mainly of block chords. 
Both Frugoni and Cielen, however, might 
have given a more buoyant delivery of 
the score, with slightly faster tempos. 
Even ibis, though, would not have 
helped much. It is no accident that Lalo s 

Symphonic espagnole is the only one of 
his six concertos that has attained any 
degree of popularity. 

Frngoni gives a very stiff, entirely un- 
p oetic account of the Franck, complete- 
ly without legato, and marred further by 
inaccurate rhythms in the introduction, 
and orchestral playing that is just as stiff 
and not always as cleanly attacked as it 
could have been. 

The piano has a brighter, less wooden, 
more natural tone quality in stereo, 
where it is placed quite a bit -but not dis- 
concertingly-to the left. The separation 
and directionalism are excellent. P.A. 

LISZT: Les Préludes; Tasso (Lamento e 
Trionfo) 

Philharmonia Orchestra, Constantin Sil- 
vestri, cond. 

ANGEL 35638. LP. $4.98. 
ANGEL S 35638. SD. $5.98. 

Angel's enfant -terrible conductor, who 
has shocked orthodox ears with the tempo 
and phrasing idiosyncrasies of his Tchai- 
kovsky, is far less likely to disturb anyone 
by his better justified eccentricities in 
Liszt's ultraromantic symphonic poems. 
Unfortunately, however, even Silvestri's 
extreme contrasts between languor and 
bluster aren't enough to restore fresh dra- 
matic excitement to the Préludes; and al- 
though his sometimes brooding, some- 
time pompously jubilant Tasso is far 
more effective, the music itself remains 
largely of historical interest. In fact the 
present release is most notable for the 
P.hilhanuoniat s beautifully colored play - 
ing, the full richness of which is caphrr;d 
only in the lower- level, superbly broad - 
spread, and atmospherically authentic ster- 
eophonic version. R.D.D. 

LISZT: Sonata for Piano, in B minor - 
See Beethoven: Sonata for Piano, No. 
23, in F minor, Op. 57 ( "Appassio- 
nata"). 

LISZT: Transcriptions for Piano 
Verdi: Rigoletto. Counmd: Faust: Waltz. 
Wagner: Der Fliegende Ilolhinder: 
Spinning Song; Tannhriurer: O ehr mein 
holder Abendstern; Entry of the Guests; 
Overture. 

Edith Farnacli, piano. 
WESTr1LNSTER X\VN 18828. LP. $4.98. 

Even so staunch a Lisztinn as I am has to 
boggle at these transcriptions. They were 
exciting in their day; but that day has 
long since passed, and some of the entries 
Unit Farnadi plays can well reduce the lis- 
tener to giggles or, worse, abject bore - 
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MISS ANN SCHEIN -A Ins!! Brilliant 
Pianist plays lour Chopin ScMrnon. 
Retinas KCL90e0 Stereo KC90e0S 

Five of Kapp's recent classical issues which in a few short weeks have 
made a place for themselves in recording history. THE NEW YORK CITY 
BALLET ORCHESTRA in "ballet music you can almost see" - complete 
and authentic - exactly the same scores and orchestra to which George 

Balanchine has staged his world famous ballets. ANN SCHEIN, youthful and radiant at the piano in 
Chopin's so- demanding scherzos. (Europe is still quivering with the excitement of her recent triumphal 
tour.) THE PAGANINI STRING QUARTET in earlier works of Ravel and Debussy - sometimes cool, sometimes 
ardent - always magnificent. THE MUSIC OF CARMEN, newest in Kapp's brilliant and unique series, Opera 
Without Words. All in Kapp's Full Theatre Sound - as close to perfect as record -making has ever come. 

410WIr CaAE0a,.Td,9a 9u9L 

TIIE PAOAAIVI 
STRING QUARTET FIÍItCZ.ìlF, AGON 

1' w ..7I49IJ'J4I3 

Is. .y a:r M R3: 
ÑTÁfaiAawD eer37eZPS= 

NVeiftllN svrurawoNv 

THE PAGANINI STRING OOARTET- CARMEN -Bllet The Rome Symphony 
Ravel. Quartet In E Major - Oebussy. Orchestra Under The Oireetien of 
Quartet No. 1 In G Minor, Opus 10. Domenico Swine. 
Regular KCl903$ Stereo KC90364 Regular KCLB035 Stereo KC9075-S 

FIREBIRD L LOON - Stravinsky (COm STARS & STRIPES and WESTERN SYM 
plate Ballets) New York City Ballet PHONY- Hershy Kay (Complete Billa). 
Orchestra Robert Irving, Cendoclor. New York City Ballet Orchestra. Robert 
Regular KCL9037 Stereo KC9007.S lnlne, Condaga. 

Regular KCL.036 

new 
feathers 

in 
our 

KAFF 
in 

Regular 
and 

Stereo 

Stereo 5t190314 

FREE: Send for latest catalog: Kapp Records, Inc., 136 East 57 Street, New York 22, New York 
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STEREO AS 

YOU LiKE IT 

with 
THE 
AMAZING 
MAGNA® 

HEADSET 

THRILL TO REALISM YOU'VE NEVER HEARD BEFORE 

Absolute tonal clarity and truly full dimensional stereo sound is captured 
by this MAGNA Stereophonic Headset equipped with two 3.2 ohm matched 
dynamic polarized speakers. Designed to give you the superlative brilliance 
of that "in -the- studio" presence never before heard on any other stereo- 
phonic medium, MAGNA engineers have created an entirely new concept in 
stereo- listening. Get new effects from stereo records, tapes and radio pro- 
grams. Big comfortable sponge rubber snap -on Ear Pads available at slight 
extra cost. 
PRIVACY FOR EVERY OCCASION -The MAGNA headset with famous MAGNA - 
TONE quality has found its way into literally dozens of uses, providing re- 
warding benefits in the home, where you can have volume high or low while 
others are conversing, resting or sleeping, or used by the hard of hearing 
members of the family; in the record shops, where individual quality listen- 
ing means greater sales; in hospitals, where hearing stereo privately is an 
obvious must and in the nursery, where children find this the tops in enter- 
tainment and education. 
See them at your favorite Hi -Fi dealer or write for free brochure today! 

MnOnnTONL 
MAGNA ELECTRONICS, INC. 
2133 DOMINGUEZ STREET, TORRANCE, CALIFORNIA 

MAGNA ELECTRONICS, INC., 2133 Dominguez Street, Torrance, California 

Please send as checked below to; 

NAME 

ADDRESS 

CITY ZONE STATF- 

Check or M.O. Enclosed Send C.O.D. Send Literature 

SS 

dom. There is some fen in the Rigoletto 
paraphrase, and the Spinning Song has 

its moments; otherwise, the music is as 

faded as the smile of an aged demimon- 
daine. Farnadi tackles the music with 
spirit and imposing technical command. 
and she generates considerable technical 
flurry. Little else can be said. The title on 

the record is "Operatic Hi- Fireworks." 
Somebody Hurst have spent sleepless 

nights thinking that one up. H.C.S. 

MARTINU: Quartet for Piano and 
Strings (1942) 

lFauré: Quartet for Piano and Strings, 
No. 1, in C minor, Op. 15 

Alexander Schneider, violin; Milton Kal- 
ims, viola; Frank \tiller, cello; Mieczys- 
law Horszowski, piano. 

COLUMBIA NIL 5343. LP. $4.98. 

The late Bohuslav Martinu was one of the 
problem children of modern music. Pro- 
lific, experienced, a fine craftsman, widely 
respected, he nevertheless possessed no 
style of his own. Utter the name of any 
other equally celebrated composer of his 
generation -Copland, Prokofiev, Villa 
Lobos, Milhaud, Sessions -and a distinct 
musical personality is conjured up. 
Utter the name of \lartintr, and nothing 
in particular happens. Nevertheless this 
piano quartet is a work of high quality - 
vigorous, rich in sonority and texture, 
vivid and brilliant in its rhythms. It pro- 
vides an excellent foil to the sweetness 
of the Fauré on the other side. 

Fauré did have a musical personality 
of his own, although in the early expres- 
sion thereof which appears on this record 
it can easily he confused with that of 
Chaminade. Fortunately, the performers 
involved know the difference; they give 
the sweetness of the nuasic its due, but 
do not wallow in it, and their interpreta- 
tion as a whole is in the classic spirit for 
which Fauré perennially stood. The re- 
cording Ic exeellent. A.F. 

MENDELSSOHN: Concerto for Violin 
and Orchestra, in E minor, Op. 84 

iProkofiev: Concerto for Violin and Or- 
chestra, No. 2, in C minor, Op. 63 

Jascha Heifetz, violin; Boston Symphony 
Orchestra, Charles Munch, cond. 

RCA Vie-roe LM 2314. LP. $4.98. 
RCA Vicron LSC 2314. SD. 

$5.93. 

"Heifetz has always been a gold- plated 
investment for the listener," writes Joseph 
Wechsberg in the notes accompanying this 
disc; "no matter what happened to others, 
he would pay off his regular dividends." 
This may he a chill way of putting it, for 
Heifetz is one of the warmest fiddlers the 
world has ever known. Still, it does dc- 
scribe the reliable perfection of his 
performances. The present record is docu- 
mentary evidence. 

Ten years ago, Heifetz recorded the 
Mendelssohn Concerto with Sir Thomas 
Beecham and the Royal Philharmonic Or- 
chestra. Tcn years before that, he made 
the Prokofiev Second Concerto on 78- 

Continued on page 91 
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FULL 
DIMENSIONAL 
STEREO 

/ice d G2./.<i- FRANK SINATRA 

6 exciting ways to bring your collection up to date 

1 DINAH SHORE 

Singing as you've never heard he_r on 
records. Dinah mixes her honey-coated 
style with often frenzied backing by 
friend Nelson Riddle. ST 1237 

O 3 FRANK SINATRA 

Ghost ola Chance, I Can't Gel Staffed 
-II fine laments in all, and all lonely 
and sad. Who but Frank could give 
them such a glow? SW 1221 

Q 6 KINGSTON TRIO 

Their third album -and their third 
best.sellerl These 12 iolkstyle tunes, 
including Scar/el Ribbons, show oft 
the boys at their best. ST 1149 

Q 2 NAT "KING" COLE 

Glorious Halleluiah sounds as Nat. a 

minister's son, sings Go Down, Moses, 
Nobody Knows (he Trouble I've Seen, 
and Mother moving Spirituals. Sw 124s 

4 DAKOTA STATON 

The girl whose songs "light up the 
night sky like a pillar of tire" (The 
New Yorker) sets a dozen of your 
favorite ballads blazing. ST t2a1 

6 RED NICHOLS 

Rousing Dixieland tunes that Red 
plays in his film biography with Danny 
Kaye and Louis Armstrong. More, too, 
like Shin,meshawabb /e. ST 1228 

WHAT'S NEW? Vol. IV Preview) 
Top stars (Jackie Gleason, Nat Cole, 
Les Baxter, and others) in complete 
selections from 12 new albums. In 
stereo; usual retail price lust 51.98. 

Stereo album numbers are shown. For 
monophonic versions, omit S. 

FREE: Latest catalog. "Capitol's 400." See next page. 
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MENDELSSOHN CONCERTO IN E MINOR, OP. 64 

BRUCH CONCERTO NO.1 IN G MINOR. OP. 26 

Nehudi \'Ienuhin 

-file surest si 

' 

of the 

finest spun 

FULL 
DIMENSIONAL 

,STEREO 

3 

THE PHIL RMONIA 
ORCHESTRA 

CONDUCTORS 
WALTER SUSSKIND 

EFREM KURTZ 

PORGY & BESS 
HOLLYWOOD BOWL SYMPHONY ORCHESTRA 

Huld 

KATER 
NI USK* 
SU l'rl? 

Haydn 
G mption 

No '1 

-SURPRISE- 
, 

'. DRTON GOULD. '\ETTE 

WILLIAM 
>T }:IX l:i:Ia 

1}E NfNYÓÁCIfjTHs 
YM1N10 ,r.lY t. S 

HAYI)\ 

The seasons 
SIR THOMAS sE-ECNAt 

7I4 $ec :un 
Ci, 

R1P?Illltàratuni. 

rS 

Which of these best -selling classics don't you own? 
t iii>1,1J \\(1(11) le)U'1.; Draarrn 

\utcriea favorite orchestra riche), inter- 
prets Chopin's most popular polonaise.. 
waltzes, prelude., and nocturnes, plus the 
I%enulsie- lmpronrptu. SI' 11371 

3 HOLLY WOOD BU \\ I. 51.okin 

Robert Russell Bennell's -.) mphonir pic- 
ture" of Gersh'.in's Inasterpieie. with an 
the greatest Porgy melodies. I Bonus: Morton 
Gnuill rhythrnie Stmphoneitc.) se x171 

AL \II:IUA 'mutt 
The brilliant Brazilian plays hauntingly on 
guitar and lute. Sault Terri sings songs of 
love from many lands. Now and again a 

Buie is heard. All quite tender. si' 9161 

2 Sl IO 'l'IIO\IAS BEEC :II \\l 
This Ila dlu oratorio is. above all. melodious 
...a.. Sir Thomas's monumental recording 
makes clear. Three records with illustrated 
libretto in English. ÑCClt 7l141 

t lEilt UI .. \IF: \I Ill\ 
From the heart and hands of the mature 
\leuuhin comes much to delight the ears. 
in Brach's first and Mendclssuh n's û111v cati. 
certo for violin. tt,- 714û 

6 V Il.l,l.\ \I SIEINBEHI: 
In Steinberg', masterful hands. these ucll- 
loved concert. selections llore withnw loose- 
ness and donee without exaggeration. 'l'hc 
resells gleam delightfully. l' xI' 

FREE.: "C.(P!'l'OL'S -WO." 4Npage bri!- 
liant color enlydog of newest and greatest 
Capital albums: paps. classics. st^ren mid 
monophonic. Write: Dept. A. Capitol 
Tower, Hollywood 28, California. 

u--- 
--_--_ 

Stereo album numbers are shown. 
For monophonie versions. omit S. 
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rpm discs with Serge Koussevitzky and the 
Boston Symphony. ( The latter was later 
reissued on an LP in RCA Victor's famous 
LCT series.) Both of these were sterling 
performances. The many lyrical passages 
in both concertos proved ideal vehicles 
for the silken Heifetz tone; and the faster 
sections of the Mendelssohn fairly danced 
under his fingers, and bow, while those in 
the Prokofiev, often hacked out by other 
violinists, emerged with technical and 
tonal perfection. 

This master fiddler's technique and 
tone could not be improved, but the tech- 
nique and tone of sound reproduction 
have taken vast strides. It was high time, 
therefore, that Heifetz should recommit 
these two concertos to discs. After listen- 
ing to these new records, one can only 
conclude that Mr: Wechsberg is right; 
Heifetz is still paying off rich dividends. 
Some may find portions of his Mendels- 
sohn just a trifle glib, but there is no gain- 
saying the lustrous beauty of his delivery. 
As for the Prokofiev, its livelier moments 
are more spirited, more incisive than ever, 
while the lyrical passages are a perfect 
delight. Munch and the Bostonians have 
provided firm, well -balanced support for 
both works. 

The monophonic recording is eminent - 
1y dear, with the soloist nicely set off 
from the orchestra. In the two -channel 
version, the stereo effects are not very 
pronounced, though they are adequate. I 
did, however, occasionally find the solo 
violin wandering from just left of center 
aver to the right of the aural stage. Vic- 
tor's new static-free surfaces paid off with 
absolute quiet. P.A. 

MOOSE' The Ballad of Baby Doe 
Beverly Sills (s), Baby Doe; Frances 
Bible (ms), Augusta Tabor; Beatrice 
Krebs (c), Mama McCourt; Walter Cas- 
sel (b), Horace Tabor, Joshua Hecht 
(bs), William Jennings Bryan; et al. New 
York City Opera Orchestra and Chorus, 
Emerson Buckley, cond. 

M -C-M 3 GC -1. Three LP. $14.94. 

The New York City Opera/Ford Founda- 
tion project to set American opera on its 
feet has succeeded so far in introducing 
two works into the year -round City Cen- 
ter repertory: Carlisle Floyd's Susannah 
and Douglas Moore's The Ballad of Baby 
Doe. Now, thanks to the Koussevitzky 
Music Foundation, the latter is the first 
of these to be recorded. 

Among the reasons for the popularity 
of Baby Doe must be accounted its very 
strong plot material. A librettist could 
hardly ask for a better tale than that of 
the legendary H. A. W. Tabor, the Ver- 
mont stonecutter who kicked over the 
traces and struck it rich in the Colorado 
silver mines; who abandoned his wife for 
the beautiful Baby Doe; who with the de- 
feat of the silver standard lost everything 
-except the loyalty of Baby Doe. { Sbe 
was, in fact, so loyal that in 1935, thirty- 
six years after Tabor's death, she was 
found frozen on the floor of a cabin by 
the old Matchless Mine, the worthless 
Iode she had sworn to protect.) Set 
against the background of the West in 
the booming 80s and 90s, it's an excit- 

OcrOBER 1959 

íng story, tailored to order for the lyric 
theatre. 

Clearly, both the late John Latouche 
and Moore felt their subject passionately. 
If Latouche's libretto is not quite a tri- 
umph, that is due, I think, to just one or 
two miscalculations. One involves an in- 
consistency in the forms of language 
used. There are many moments when 
Latouche hits it precisely right: "Came 
out to the Western land I Through the 
Kansas territory I Pick and shovel in my 
hand I In a search for fame and glory." 
Here are color, elements of poetry, and 
rhythmic thrust. But Latouche con- 
stricted the opera exactly as he would 
have constructed a Broadway musical - 
in a book- and -lyrics form, and between 
the set numbers ( none of the scenes is 
really through- composed ) there are pas- 
sages of prose dialogue that belong in the 
mouths of actors, not singers. It is to 
Moore's eternal credit that he was able 
to lend some musical shape to lines like: 
"High protective rates are hurting trade 
overseas. England, France, and Ger- 
many, all are erecting retaliation bar- 
riers so that they discriminate against 
American raw products." Even Moore's 
considerable talents do not see him 
through this sort of thing consistently, 
and from time to time the listener feels 
that the music bas been put together line 
by line, by way of a dogged solution to 
problems presented by dialogue with no 
underlying movement of Its own. This 
approach runs through most of the music 
for Augusta, Tabor's first wife. To her falls 
the greatest share of the prose dialogue 
(as well as several "confrontation scenes" 
-the weakest points in the work); and 
her one monologue, an improbable piece 
of self- revelation, fails to provide her 
with a big lyric moment. 

These objections notwithstanding, La- 
touche's writing is on an Infinitely higher 
plane than that of most Broadway lyricists 
and contemporary librettists. He makes 
us care about his leading characters, and 
he provides Moore with plenty of meaty 
opportunities. The composer responds 
with a number of exhilarating melodies. 
To be sure, there are banal moments, as 
with the silly tune suag by Tabor and 
Baby at the end of Act I, Scene IV. But 
the campaign songs, the working songs, 
and most of the choruses are invigorat- 
ing; the writing for Baby Doe herself is 
consistently lovely, and in the final scene, 
extremely touching. Tabor is well charac- 
terized in the music, and his solo at the 
conclusion of the gambling scene is im- 
posing. 

As New York operagoers know, the 
City Center production of this work is an 
excellent one, and the present recording 
serves to demonstrate how really extraor- 
dinary a "second- line" company it is. 
Beverly Sills's work is no less than re- 
markable. Her voice is full and fresh, ex- 
tensive in range, and well handled. She 
articulates dearly and can float a sus- 
tained high tone with the best of them. 
Walter Cassel is one of the better of the 
current dramatic baritones; and while his 
voice sounds somewhat leathery in much 
of this music, that quality is not alto- 
gether inappropriate. Miss Bible's solid 
mezzo voice and conscientious musicien- 

ship cannot transform Augusta into a very 
interesting figure, but Joshua Hecht does 
a stirring job with the speech allotted to 
William Jennings Bryan. The smaller 
parts are sharply played, despite some 
self- conscious delivery of spoken lines 
and a misplaced New York accent here 
and there. Emerson Buckley leads a spir- 
ited orchestra, and the fact that the City 
Center string section is undersized is not 
apparent on records, though nothing can 
quite disguise occasional inadequacies of 
the small chorus. 

M -C -M's sound is, unfortunately, 
rather bad. It is harsh nearly all of the 
time, and it seems that no one ever quite 
decided on the matter of perspective - 
the singers come and go as if being dialed 
in and out, especially on the first two 
sides. The booklet contains the complete 
libretto and a good helping of fascinating 
historical material, including some won- 
derful old photographs. C.L.O. 

MOZART. Concerto for Piano and Or- 
chestra, No. 25, in C, K. 503 -See 
Beethoven: Concerto for Piano and Or- 
chestra, No. 4, in G, Op. 58. 

MOZART' Concertos for Piano and Or. 
chestra: No. 27, in B flat, K. 595; No. 
I7, in 453 

Alfred Brendel, piano; Orchestra of the 
Vienna Volksoper, Paul Angerer, cond. 

Vox PL 11280. LP. $4.98. 
Vox STLP 511260. SD. $5.98. 

The difference in quality of sound be- 
tween mono and stereo is rather startling 
here. In the stereo version, the engineers 
apparently ado lted the simple device of 
recording piano and winds on one track 
and strings on the other. The result Is ex- 
traordinarily fine definition of all the in- 
struments and excellent balance except 
for a too distant flute. This despite con- 
siderable reverberation. In the mono ver- 
sion, however, the winds are neither well 
defined nor properly balanced.. They are 
sometimes veiled by the piano, and the 
reverberation causes a blur in which 
many delightful details are lost. 

Mr. Brendel gives a rather good account 
of himself, especially in the B flat Con- 
certo, despite the rather languid first 
movement. His playing is clean but not 
dry; if bis touch seems hard in one or two 
passages, he is capable of a singing legato 
and pearly runs. His phrasing is sensitive 
without being fussy, and he is bold 
enough to fill hi a few blank spots that 
Mozart most likely intended the player 
to fill ín. Only K. 595 appears on the 
stereo disc. N.B. 

MOZART: Don Giovanni 
Teresa Stich- Rancie ll (s), Donna Anna; 
Suzanne Danco (s), Donna Elvira; Anna 
Moffo (s), Zerlina; Nicolas Gedda (t), 
Don Ottavio; Antonio Campo (b), Don 
Giovanni; Marcello Cortis (bs ), Lepor- 
ella; André Vessibres (bs), Masetto; -Raf- 
faele Azié (bs ) , Commendatore. Orchestre 
de la Société des Concerts du Conserva- 
toire de Paris, Hans Rosbaud, tond, 

Continued on page 94 - 
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"Fall Festival v 
It's colossal ... incredible! From the first name in albums, the most spectacular arra 

...ever! in one smashing series of pop releases! The Columbia Records Fall Festiv 

DUKE FOR DANCING 
DUKE ELLINGTON AT THE BAL 

MASQUE -Duke Ellington. His Piano, 
and His Orchestra CL 1282 CS 8098' 

SONG FEST 

PARTY SING ALONG WITH MITCH- 
Mitch Miller and the Gang 
CL 1331 CS 8138' 
WONDROUS STRINGS 
BOUQUET --Percy Faith Strings 
CL 1232 CS 8124' 

SWINGIN' DEBUT 

CLAP HANDS Luther Henderson and 
His Orchestra CL 1340 CS 8149' 

MATHIS MAGIC 
HEAVENLY Johnny Mathis with 
orchestra conducted by Glenn Osser 
CL 1351 CS 8152 
BORGE PLAYS IT STRAIGHT 
VICTOR BORGE PLAYS AND 
CONDUCTS CONCERT FAVORITES 
CL 1305 CS 8113' 
GONE GOSPEL 
GREAT GETTIN' UP MORNING 
Mahalia Jackson CL 1343 CS 8153' 

ADVENTURES IN SOUND 

GIGI A LA CHEVALIER 

GIGI- Maurice Chevalier WL 158 

ITALIANO SWING 
CAROSONC CARAVAN -Renata 
Carosone and His Sextet 
WL 148 SW 308' 
WORLD'S GREATEST BARREL ORGAN 
THE THUNDERER PLAYS CAROUSEL 
MARCHES WL 153 WS 303' 

VIENNA REMEMBERED 
MUSIC AND SOUNDS OF VIENNA - 
CITY OF MY DREAMS -Karl Grell and 
his Orchestra WL 156 WS 306' 
GUITAR MOODS 
GRANDIOSO -Van Wood and his 
Quartet with Jos Cleber and his 
Orchestra WL 157 WS 307' 

FOR LISTENING AND DANCING 
THE GREAT SOUND OF LES ELGART- 
Les Elgart and his Orchestra 
CL 1350 CS 8159" 
UNHURRIED JAZZ 
KINO OF BLUE -Miles Davis 
CL 1355 CS 8163' 
KOSTY IN VIENNA 
STRAUSS WALTZES -Andre 
Kostelanetz and his Orchestra 
CL 1354 CS 8162' 
KOSTY IN POLYNESIA 
LURE OF PARADISE -Andre 
Kostelanetz and his Orchestra 
CL 1335 CS 8144' 
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singers, pianists, orchestras ... ballads, blues, folk songs ... pianos, organs, guitars 
Entertainment...the most fun ever put on records! Visit your Columbia dealer now! 

MANHATTAN MOOD 

HOMETOWN. MY TOWN Tony 
Bennett with Orchestra conducted 
by Ralph Burns CL 1301 CS 8107' 

AFFAIRS OF THE HEART 
HELLO YOUNG LOVERS Richard 
Maltby and his Orchestra 
CL 1341 CS 8151 
BLUE JO 

BALLAD OF THE BLUES 
Jo Stafford and Paul Weston 
and his Orchestra 
CL 1332 CS 8139' 

Iii 
SAMMY MEETS STRAUSS 
SAMMY KAYE PLAYS STRAUSS 
WALTZES FOR DANCING Sammy 
Kaye and his Orchestra 
CL 1236 CS 8126' 

BRUBECK GOES SOUTH 
GONE WITH THE WIND The Dave 
Brubeck Quartet CL 1347 CS 8156' 

HOMESPUN BALLADS 
SONGS OF OUR SOIL -Johnny Cash 
CL 1339 CS 8148' 
WILD WEST RELIVED 
GUNFIGHTER BALLADS AND TRAIL 
SONGS -Marty Robbins 
CL 1349 CS 8158' 
GUNN'S LOLA 
DREAMSVILLE -Lola Albright with 
orchestra conducted by Henry Mancini 
CL 1327 CS 8133` 

SPOTLIGHT ON DANCING 
ITS THE TALK OF THE TOWN - 
The Ray Conniff Singers 
CL 1334 CS 8143' 
CHARLIE'S MADNESS 
CHARLIE WEAVER SINGS FOR HIS 
PEOPLE CL 1345 

FOLKSY JAll 
SCARLET RIBBONS -Michel Legrand 
Folksongs for Orchestra 
CL 1338 CS 8146* 

MAN FROM FLOWER DRUM 
MY HAWAII-Ed Kenney with Luther 
Henderson and his Orchestra 
CL 1333 CS 8142 
UPPER SET STOMP 
SOCIETY IS MY BEAT -Bernie 
Richards and His Orchestra 
CL 1336 CS 8145" 

LUBOFF AND THE LION 
SONGS OF THE BRITISH ISLES - 
The Norman Lubolf Choir 
CL 1348 CS 8157' 

.available In SIM() 

COLUMBIA 
... Coumbn', Maq,: Feg 

m.uon ol Columb a nrnmu,Imp S,nem. Inc 

RECORDS 
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Underside of superstructure. 

GRAY hysteresis belt drive 

GRAY turntables offer you more for 
your money by incorporating engineer- 
ing features guaranteeing that what 
you buy today will give you top per- 
formance many years from now. 

An important factor in GRAY'S `time 
tested' construction is the exclusive stretch - 
belt. The GRAY stretch -belt establishes an 
accurate running balance between the hys- 
teresis- synchronous motor and the oversized 
platter and bearing assembly without tedious 
spring adjustment. There's never any prob. 
lem about replacing worn parts because 
GRAY record playing equipment is designed 
and constructed to run at maximum effi- 

ciency practically forever. 

GRAY 

Oversized girder- constructed 
platter and shaft. 

CRAY 331f 'Custom Deluxe' lurntable $79.95 
(Shown with 212 -&X 12" tone arm, $31.00 
and 33C wood base, $23.95) 

GRAY H5K -33 Turntable Kit y4950 
(Shown with SAX-12 12" tone arm kit, 
$23.95 and TBA base, $17.95) 

High Fidelity Division 
DEPT. H 16 ARBOR STREET, HARTFORD 1, CONN. 

94 

PA'rIW DTX 218/21. Four LP. 
$23.80. 

This is one of the products of the 1956 
Festival in Aix -en- Provence. It must have 
been a fine experience there, for this is 

much better than the. average summer 
performance by singers foregathering for 
a brief period from various parts of the 
world. in less glamorous srrrrotnulings, 
however, and deprived of the visual as- 
pects of the production as well as of the 
stimulating air of Provence, the perfomt- 
ance reveals traits that offset its attrac- 
tive qualities. 

There is not a bad singer in the lot, nor 
is there one who is consistently distin- 
guished. The two who, it seems to me, 
come closest to the latter high estate are 
Antonio Campo (the Don Giovanni) and 
Suzanne Dance ( the Elvira ). Campo's 
voice is firm, well focused, and bas a dark 
color that reminds one of Pinza, although 
it is not as rich as Pintas in his prime. 
He sounds like a lively and aristocratic 
Don, if lacking the touch of wildness that 
belongs to this daemonic hero. Danco 
tosses off the coloratura passages in "Ah 
Juggi if traditor" with smooth accuracy 
and handles the very. difficult " \ti trodi 
quelralma ingrate" with no suggestion of 
strain. Stich -Randall (Acorn) in her first 
scene with Ottavio does not convey much 
shock or grief (and she sounds a little 
hooty now and then), but in the first -act 
quartet her singing is at once strong and 
tender. Her "No' rni (Ur" is beautiful is its 
purity and easy flow, but she almost 
spoils it by her non- legato treatment of the 
long melisma towards its end. Zerlina 
should have the effect of soothing lotion 
on a burn, but Anna Moffds volee seems 
too thin and edgy for that. \larcello 
Corti', "1lademina' is nicely done; 
though in eschewing all clownishness he 
goes a little too far and misses some of 
the comedy in his role. Gedda sings his 
two arias acceptably and otherwise does 
what little he can with his colorless part. 
André \'essferes's Masetto is pleasant - 
voiced but it too needs more character - 
for example, more sarcasm in "lid capita." 

Rosbaud's command of the score and of 
his forces seems complete, and certain 
weaknesses in balance roust he attributed 
to the recording setup rather than to the 
conductor. I cannot believe, for example, 
that a director of Rosbaud's attainments 
would deliberately keep the cello obbli- 
gato so low in "ßatti, bath" that it be- 
conies a dim blur, or subordinate the 

woodwinds in "n rojo tesoro" so nitre,' 
that they seem far away. Two famous 
effects are lost or vitiated in this record- 
ing: the entrance of the trombones in the 
second finale, instead of striking the 
listener with their awesome power, is 
hardly noticeable; and the three orches- 
tras in the first finale are almost impos- 
sible to distinguish. The sound in general 
is resonant and faithful to reality, but 
there is occasional distortion on the first 
two discs and at the end of the fourth. 
The booklet gives the libretto in Italian 
and French. 

A thoroughly first -class Don Giovanni 
on records is still a dream. Of the vcr- 

Continued on page 96 
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Gourmets who set their tables with the finest, agree- 

You AT REARp Nam YETI 
Yes, people with exceptional taste set their turn- 
tables with Warner Bros. Records -and for good 
reason- because Warner Bros. Records have extra- 
ordinary fidelity. The exclusive, privately manufac- 
tured recording process costs twice as much to do- 
at no extra cost to you. Available in stereo and 
monophonically. 

GONE WITH THE WINO 
Moir Mathieswn W /WS 1322 

aW 

GONE WE THE 'MD 

lUN'CALA 

We put more into'the making of Warner Bros. 
Records...You get more when you hear Warner 
Bros. Records. Hear these great new albums and the 
complete Warner Bros. line at your record dealer 
now. Shown above; William Holden's "A Musical 
Touch of Far Away Places'; B /WS 1308. Write for 
complete free catalogue to Department 3017B. 

SING ALONG COUNTRY STYLE 
Marty Wilson W /WS 1326 Almanac Singers W /WS 1330 

OC.TUHER 1959 

the first name in sound 

WARNER BROS. RECORDS 
BURBANK, CALIFORNIA 
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His is that rare conductor's art which realizes the fundamental 
conception overall...a "fusion of intellect and emotion into a 
single creative whole" (Gramophone, Great Britain) 

KLEMPERER 
Hear Otto Klemperer at the pinnacle of his greatness - conducting 
Beethoven, Brahms, Bach and Mozart with the Philharmonia Orchestra - on Angel Records. 

BEETHOVEN 
"Klemperer is the one conductor [since) Toscanini who has achieved a 
combination of iron control and musical insight into Beethoven :' 

(N.Y. Times) 
THE NINTH "Choral" Angel S 3577.8 (2 records) 

Soloists: LiSvberg, Ludwig, Kmentt, Hotter. 
With Music from "Egmon ,' Birgit Nilsson, Soprano. 

"The great recording of the century!" (Record New, Gr. Brit.) 

THE SIXTH "Pastoral" Angel 35711 
THE FIRST AND EIGHTH Angel S 35657 

(KlempererP.hilharmonia recordings of the other Beethoven 
Symphonies also available.) 

BRAHMS 
"In years to come, the Klemperer. Brahms - Philharmonia series will be 
among the monuments of twentieth century conducting on records' 

(High Fidelity) 
SYMPHONY NO. I Angel S 35481 
SYMPHONY NO. 2 with. Tragic Overture Angel S 35532 
SYMPHONY NO. 3 with Academic Festival Overture Angel S 35545 
SYMPHONY NO., 4 Angel S 35546 

BACH 
FOUR SUITES FOR ORCHESTRA Angel 3536.B (2 records) 

With the Philharmonia 
"The best yet." (N.Y. Times) 

MOZART 
SYMPHONIES NO. 25 AND NO. 40 
SYMPHONIES NO, 38 "PRAGUE" AND 29 

With the Philharmonia 

Stereo alburni also available monophonically. Omit prefix S. 

Angel S 35407 
Angel 35408 

Mons available, perhaps the most meri- 
torious is the London set, conducted by 
Krips. N.B. 

MOZART: Quintet for Horst and Strings, 
in E flat, K. 407; Quartet for Oboe and 
Strings, in F, K. 370 

John Barrows, horn; Ray Still, oboe; Fine 
Arts Quartet. 

CONCERT -DISC CS 204. SD. $6.95. 

Both of the wind players are absolutely 
first -class, and the interpretation in gen- 
eral is marked by a praiseworthy effort to 
avoid the mutine. This is particularly suc- 
cessful in the Horn Quintet. but in the 
Oboe Quartet it tends to get a bit out of 
hand, with accents and crescendos and 
diminuendos in almost every measure. 
The string players seem to be excellent 
musicians, but the tone of the first violin 
is only for those who like butter -cream 
icing on their cake. N.B. 

MOZART: Symphonies: No, 38, in D, K. 
504 ("Prague"); No. 39, in E flat, K. 
543 

Bamberg Symphony Orchestra, Joseph 
Keilberth, cond. 

TEI.EFUNI:EN TCS 18013. SD. 
$2.98. 

The Bamberg Symphony has not before 
this struck me as a major orchestra, but it 
is certainly made to sound like one here. 
The strings are warns, and sing or slash 
with equal verve; the winds are. in tune, 
clearly audible when they should be, and 
as agile as Mozart requires. The sound in 
general is clean, resonant, with a wide 
dynamic range and no noticeable distor- 
tion. Stereo is especially effective in clari- 
fying the frequent contrapuntal passages 
of K. 504, and in the spaciousness it ac- 
cords such places as the F minor section 
of the Andante of K. 543, where a full, 
rich middle joins the strong top and bot- 
tom. The finale of K. 504 is a little hur- 
ried, and rather coarse -sounding in the 
tutti, but otherwise there are no defects 
to speak of in the performance. While I 
prefer the greater authority and mellow- 
ness of Klemperer's recording of these 
works, or of Böhm's version of K. 543, the 
present disc is excellent on almost every 
count, and consequently a real bargain. 

N.B. 

OFFENBACH: Gallé Parisienne (arr. 
Rosenthal) 

;Strauss Family: Le Beau Danube (arr. 
Désormière ) 

Berlin Radio Symphony Orchestra, Paul 
Strauss, cond. 

DEtrrscera GRAMMOPHON DGM 12013. 
LP. $4.98. 

DEUTSCHE GRAMMOPHON DGS 
712013. SD. $5.98. 

Gaîté Parisienne and Le Beau Danube 
are two of the most popular works in the 
repertoire of the Ballet Russe de Monte 
Carlo. Thanks to the choreography, cre- 
ated for both by Leonide Missine, as 

Continued on page 98 
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STEREO RECORDS 
that sound like tape! 

STEREOPH.ONIC 

R901 A FAREWELL TO STEAM - Railroad 
SOunds recorded especially for railroad and 
hi fi enthusiasts. Tells the stout of the last 
run of a "Steamer." 

Ella GUI deVENEIUELA - Internation- 
ally distinguished guitarist ALLIRIO DIA/ plays 
easy listening Latin classics with finesse and 
emotional depth. Recorded in Caracas, Venezuela - intimate, exciting sound. 

11605 BIG DIXIE -Harry Zimmerman's big band 
plays the biggest. wildest. Dice and Blues you've 
ever heard. Sensational brass! 

ONLY stereophonic HIFIRECORDS can 
give you as close to perfect stereo sound 
reproduction on records os on tape. YOU 
dET higher sound level, MORE separa- 
'ion, FULL frequency and dynamic range -in fact, stereophonic HIFIRECORDS 
sound almost identical to stereo 
HIFITAPES. Hear the difference. 
Insist on the best. 

REIS BAHIA -New. exciting sounds from the 
fantastic creativeness of Hawaii wonder boy, 
Arthur Lyman recorded in Kaiser's Aluminum 
Dome with big gorgeous sound. 

1417 TAHITI - Exciting. exotic and rhythmi 
harmonies by The Surfers (fern their 
Tahitian show at the Stardust Hotel, Las Vegas 

_! -!t.ÿ.r 

7N5 5x0700 W WeR OF 16lenuw I.v«ul 

1506 14500 -The fabulous erotic sounds of 
Arthur Lyman's Hawaiian Village Group recorded 
in Henry J. Kaiser's Aluminum Dome, Honolulu, 

8111 FLAMINGO ESPANA- Sixteen enCiling 
flamenco tracks with Bernabe DeMoron. guitar. 
ise, three other guitars and six castanet dancers. 

everybody liken to 

Cir1/ 

J I 
RFNF hFOCN AND NIS SIC. LATIN BAND 

IuDOÖOM 

ñi l/ 

vale CNA- CHACHA -Hear Rene Bloch's big 
Latin band with drive. drive, drive. and exciting 
brass! This is "Cha.Cha" that's DIFFERENT! 

Available at record shops and H /Fl equipment dealers everywhere 

6,0 "The sound that named a company" 

HIGH FIDELITY RECORDINGS, INC. 
7803 Sunset Boulevard, Hollywood 46, California 

In Canada - Sparton Records P. O. Box 5035, London, Ontario 
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NEW 
horizons 
in sound 

ROULETTE 
sc snRLO - 

OASIE /EIXSTINE INCORPORATED 0 

BASIE /ECKSTINE INCORPORATED 
COUNT BASIE & BILLY ECKSTINE 

SR -52029 

EEO 

t,vHlMtc-Maw t.ttnc) -- 
.._-- ._.......-__ 

LL1 

A MESSAGE FROM BIRDLAND 

MAYNARD FERGUSON & 

his ORCH. SR -52027 

ON THE SUNNY SIDE JOE WILLIAMS 
JULIUS LaRosa SR -25083 SINGS ABOUT YOU SR-S2030 

dynamic stereo 
E N T E R T A I N M E N T 

BROADWAY SHOW STOPPERS 

THE PLAYMATES SR -25084 

9S 

tin 

PIES E BR 
rX1 . a 

PIANO PORTRAITS 

PHINEAS NEWBORN SR -52031 

well as to the lively music. these ballets 
have an immense appeal both to the eye 
and the ear. Musically, both of these 
scores are potpourris: Gaîté Parisienne is 

a mélange of Offenbach's operetta music, 
arranged by Manuel Rosenthal: for Le 
Beau Danube, Roger Désormière drew 
the score from the waltzes, polkas, galops, 
and marches of the Straus family-Jo- 
hann (Senior and Junior ), Josef. and 
Eduard. Yet another Strauss -Paul. an 
able and experienced ballet conductor - 
gives spirited, well -paced readings of 
both works. 

By necessity, Caite Parisienne is slight- 
ly abridged here, though this may be the 
version currently in use by the Ballet 
Russe. For those who want a complete 
and slightly more brilliantly recorded ver- 
sion, I recommend the newest Fiedler 
edition on RCA Victor or Onnand}'s on 
Columbia. The Deutsche Granunophon 
reproduction is clear and evenly distrib- 
uted in stereo without being startlingly 
brilliant. P.A. 

PROKOFIEV: Concerto for Violin and 
Orchestra, No. 2, in G minor, Op. 63 
-Sec Mendelssohn: Concerto for Vio- 
lin, in E minor, Op. 64. 

PUCCINI: Gianni Schicchi 

Victoria dc los Angeles (s), Lauretta; Lid- 
ia Marimpictri (s), Nella; Cinliana Ray- 
mondi ( s), La Ciesca; Anna Maria Ca- 
nah (c), La Vecchia; Carlo ciel Monte 
(t), Rinuccio; Adelio Zagonara (t), 
Gherardo; Paolo Caroli (t), Cuccio; Tito 
Gobbi (b), Gianni Schicchi; Fernando 
Valentini (b), Marco; Virgilio Stmt.) lb), 
Pincllino; Paolo Montarsolo (hs). Simone; 
Saturno Meletti (hs), Betao; Alfredo Ma- 
riotti (bs ), Spinelloccio and Ser Amantin; 
Claudio Cornoldi (boy soprano), Gherar- 
dino. Orchestra of the Rome Opera House, 
Gabriele Santini, cond. 

CAPITOL CAR 7179. LP. $4.98. 
CAPITOL. SCAR 7179. SD. $5.98. 

This is a welcome release, inasmuch as 
the only previous Chinni Schicchi of stat- 
ure is the Cctra recording starring Giu- 
seppe Taddci, now available only on a 
limited basis. This is also the first Schicchi 
to be produced in stereo, and this gives it 
a decided edge in the rendition of sev- 
eral passages -e.g., the "E con le facce 
rosse" ensemble following the discovery of 
the will. Many of the stage effects - 
thumps, whispers, the crackling of the 
parchment-are just a hit more vivid in 
stereo, though i hasten to add that the 
monophonic version possesses consider- 
able depth and clarity of its own. 

I believe that the performance is also 
somewhat better than Cetra's, though 
here the superiority of the new release is 
not clear -cut. From a strictly vocal stand- 
point, Taddei's rendition of the title role 
nmst be accounted better than Gobbï s, 
but the latter makes up for a lack of 
tonal warmth and richness with his ma- 
hired, genuinely funny characterization. 
Ilis mimicking of Buoso is not merely a 
long passage in falsetto; Gobbi presents 
us a thin, toothless, really 'old" sound 
which is far more effective than the stand- 
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and buffo noises. De los Angeles' well - 
focused womanly voice and careful musi- 
cianship give Lauretta's music a treatment 
it all too seldom receives, and Carlo del 
Monte is a fresh -sounding Rinuccio 
( though I stspeet his voice is on the 
small side, and he strains it fmm time to 
time). The smaller roles are well drawn, 
but in some cases I would prefer rather 
more voice and rather less clowning; in 
this respect, I find the Cetra set more sat- 
isfying. A bass named Alfredo Mariotti 
must be mentioned for bis remarkable 
doubling as Spinelloccio and Amantio di 
\icolao- before looking at the cast listing, 
I had no idea that the same singer was 
doing both parts. Santini's conducting is 
vigorous, and he. brings precision and 
unity to the chaotic moments. The book- 
let contains the libretto in English and 
Italian, with notes by Edward Greenfield. 

C.L.O. 

PUCCINI: Madama Butterfly 

Martha Angelici (s), Madame Butterfly; 
Jeannine Collard (ins), Suzuki; Albert 
Lance (t), Pinkerton; Julien Ciovanetti 
(b), Sharpless; et al. Chorus and Or- 
chestra of Théatre National de l'Opérn- 
Comique; M. Picheran, chorus master; 
Albert Wolff, cond. 
PArUs DTX 225/227. Three LP. $17.85. 

It was with considerable apprehension 
that I broke open the package of this 
new import and slapped Side 1 on the 
turntable. And it is certainly true that 
this recording presents obstacles to the 
American listener. Butterfly is about as 
Italian as an opera can get, and here we 
have it rendered in French by a cast that 
includes only one singer of internation- 
al reputation. The enclosed booklet is en- 
tirely in French ( not a line of the original 
libretto), the discs are arranged in man- 
ual sequence, and-except for die four 
leading roles -it is impossible to determine 
which singer fills which part. 

But when measured against its competi- 
tors (I have not heard the, new Tebaldi/ 
Bergonzi version), this release does not 
stack rap badly. The French is not as 
distracting as one might suppose; and 
although the entire production is pre- 
sented in a slightly more restrained fash- 
ion than usual, there are those of us who 
welcome this approach. Angelici is not 
the most impassioned of Butterflys, but 
she is a tasteful one in a sound, traditional 
way, and her full -bodied lyric voice is 

always ingratiating. Lance is also straight- 
forward; his is a virile, ringing tenor, not 
sumptuous in quality, but with a good 
legato line. Since most Pinkerton on cur- 
rent recordings are either elegant and 
thin -voiced or wide -open and crude, I 
would as soon listen to M. Lance in 
French as to his colleagues in the original. 
Giovanetti seems to be a limited singer, 
but that can be said of any Sharpness 
within memory; few roles bring so little 
reward for so much labor. 

Conductor Albert Wulf 's well -paced 
reading, devoid of eccentricity, makes the 
emotional points without becoming syrupy 
or frenetic. The sound is clean and full. 
but I suggest that those who are able to 
dial out the RiAA characteristic and corn- 

OCTOBER 1959 

Experts agree that repeated playings will soon deteriorate the total quality of a 
disc recording. Yet, fifteen, fifty, five hundred playings from now, you can still 
enjoy the same sweet, clean highs, the same rich velvety lows that you cherished in 
your recordings today. 
How? By recording your favorite musk on a 

T E L E C T R O 

SERIES 900 
STEREO TAPE DECK 

Telectro's low, low price ... as low as $89.95 ... makes tape recording your 
most economical as well as your most satisfactory program source. Yet, in spite of 
its low price, a Telectro tape deck offers the quality and versatility demanded by 
the finest monaural and stereophonic high fidelity systems. 

CHECK THESE TOP QUALITY FEATURES 
4 -track head far alt steal i :end monaural tapes Interchangeable head assemblies 

Stereo and monaural record /playback Unique pushbutton controls 3 speed versatility: 7!4 ipa, 
3% ins, and the extra convenience of ultra long -play 1' ins Solenoid - operated automatic hutolr 

Digital tape counter Rotary sliced selector for easy speed choice Unique brake de ign 
permits rosy reel rotation Fast wind -fast rewind. with no spillage or breakage 

Pushbutton Interlocks fulfill professional requirements.. 

Make your high fidelity system complete with a stereo tape deck by 

LECTRO 
a product of TELECTROSONIC CORPORATION 
35 -18 37th St., Long Island City 1, N. Y. 

Ask to see the rave great TELECFRO tope Iceks and the complete line of Telectro design-mated taps preamplifier.° nt your high fidelity dealer, or write for full infurmntkm Deal. 1710. 
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THE NEW 
ISOPHON SPEAKER SYSTEM 

ADDS THE 
4TH DIMENSION 

TO HIGH FIDELITY 

UNION IV 

also available in kit tom. 

Computer by I.B.M. /4 -tray speaker system by Isophon 

If your ear is tuned toward perfection ... you'll 
recognize it instantly when you hear the lsophon 
41 -way speaker system ... the first to add this new 
dimension - created by Europe's largest speaker 
manufacturer in the finest tradition of world -famous 
West German craftsmanship - yet available at no 
more than the cost of a top- quality 2 -way speaker 
system. When Isophon adds a 4th speaker ... it 
truly adds a fourth dimension to your listening ex- 
perience either monaurally or stereophonically. The 
new sound it produces is so complete, achieves such 
fulfillment as only a 4 -way speaker system can, that 
you can actually "see" Isophon sound in your mind's 
eye ... "see" it when you glance at the exterior de- 
sign which describes itself more adequately than any 
adjective ... and most of all, you'll "see" the new 
dimension the moment the first notes from Isophon' 
4-way speaker system reach your ear. 

Write for complete information and list of high. 
fidelity dealers in your area. 

FAMOUS ISOPHON ENGINEERDESIGHED 
4 -WAY SPEAKER SCHEMATIC 

1 High frequency tweeter: 
HM 10/10. 

2 Midrange folded horn com- 
pression speaker DKT 6. 

3 High frequency tweeter: 
HM 10 /1G. 

4 Woofer P37 (25 watt) or 
Woofer P30 (20 watt). 

S Universal transformer 
and built -in cross over 
network for wide range of 
impedance matching. 

ISOPHON SPEAKER DIVISION, ARNHOLD CERAMICS, INC., Dept. HF -10 
1 East 57th St., New York 22, N .Y. CANADA: 629 DENMAN ST., VANCOUVER 5, B. C. 
r' 

ISOPHON SPEAKER DIVISION, ARNNOLD CERAMICS, INC., oaot. NF -lo 
1 East 57th Street, New York 22, N. Y. 
Gentlemen: 
Please send me the following information: 

Complete performance data, specifications and price list of the Isophon 4 -way speaker systems. 
Name and address of my nearest Isophon dealer. 
Complete information on the entire line of Isophon high -fidelity and extension speakers. 

Narra 

Add s 

City 'Zone Stab 
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pensate for European recordings should 
do so. C.L.O. 

PURCELL: Welcome to All the Pleas- 
ures ( "Ode on St. Cecilia 's Day, 1683") 

}Blow: Mark How the Lark and Linnet 
Sing ( "Ode on the Death of Henry 
Purcell") 

April Cantelo, soprano; Eileen McLough- 
lin, soprano; Gertdd English, tenor; Owen 
Grundy, baritone; Maurice Bevan, bass; 
Kalmar Orchestra of London, Alfred Del- 
ler, coud. (in the Purcell ). Alfred Deller, 
countertenor; John Whitworth, counter- 
tenor; Christopher and Richard Taylor, 
recorders; Walter Bergmann, harpsichord; 
Anna Shuttleworth, cello (in the Blow). 

VANGUARD BG 590. LP. $4.98. 
VANGUARD BGS 5015. SD. $5.95. 

The Purcell is one of the earliest of his 
odes written in celebration of St. Cecil- 
ia Day, and is considerably less grand 
than 1 -fail, Bright Cecilia, which dates 
from nine years later- But although a 
slighter work, it contains some very ex- 
pressive music, such as the opening sec- 

tion of the Overture and the tenor solo 
"Beauty', thou scene of love," with its 
elaborate improvised harpsichord prel- 
ude and poignant ritornel. The lainent by 
Blow for his former pupil, "too soon re- 
tied/As he too late began," seems a little 
long, but despite its wan coloring it is 
scored for two altos, two recorders, and 
continuo) it achieves moments of noble 
pathos, sometimes expressed in elaborate 
vocal decorations which adorn the me- 
lodic line like flowers hung on a marble 
bust. 

The performances sound first -rate, and 
the recording is clear. There does not 
seem to be any separation to speak of in 
the Blow, and even in the Purcell the 
monophonic version, played through two 
speakers, sounds practically as good as 
the stereo. N.B. 

RAMEAU: Platée 

Janine Michean, Nadine Saiitereau, so- 
pranos; Michel Senéchal, Nicolai Gedda, 
Jean -Christophe Benoit, tenors; Jacques 
Jansen, Huc Santana, baritones; Choeurs 
du Festival d'Aix -en- Provence; Orchestre 
de la Société des Concerts du Conserva- 
toire de Paris, Hans Roshaud, cond. 

PATHE DTX 223/4. Two LP. $11.00. 

The stage works of Rameau, of which 
there are almost thirty, are so meagerly 
represented on records that it is a pleas- 
ure to welcome this fairly complete and 
well -recorded version of one of them. It 
is one of his rare comic pieces, though 
the story is not likely to strike modern 
listeners as being funny. It concerns Pla- 
tée, an ugly nymph who rules the marshes 
and who is convinced that no male, 
whether god or man, can look at her 
without falling irretrievably in love with 
her. Jupiter, in order to cure Juno of her 
chronic jealousy, pretends that he is smit- 
ten with Platée. He appears to her first in 
the guise of a donkey, then an owl, and 
finally in lis true forni. Their nuptials are 
interrupted, according to Jupiter's plan, 

Continued on page 102 
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Verdict: 

Collaro 
stereo 

record players 
are innocent 
of rumble, 

wow, flutter 

or any noises 
that 

interfere 
with enjoyment 

of music 

The Constellation, Model TC99- $59.50 The Continental II, Model TSC-840-$49.50 

Transcription Turntable. Model 4TR- 200 -$49.50 Manual Player, Model TP59- $29.95 

The Coronation I1, Model TSC -740 -$42.50 
The Conquest II, Model TSC640- $36.50 

Every Collaro stereo record player is built with typical British attention to every detail. They are precision engineered and rigidly tested to give truly profes- 
sional performance and the ultimate in operating convenience. Here are some of the more important features that make Collaro the logical choice for stereo or 
monophonic records. Performance specifications exceed NARTB standards for wow, flutter and rumble - with actual performance test reports accom- 
panying each model TC -99. Extra -heavy, die -cast, non -magnetic turntables (weighing up to 81/2 lbs.). Extra -heavy weight is carefully distributed for flywheel 
effect and smooth, constant rotation. Shielded four-pole motors are precision balanced, screened with triple interleaved shields to provide extra 25 db reduction 
in magnetic hum pick -up. Detachable five -terminal plug -in head shel s (on TC -99, TSC -840, TSC -740, TP -59) provide two completely independent circuits, guaran- 
teeing ultimate in noise reduction circuitry. Transcription -type stereo tonearms are spring- damped and dynamically counterbalanced to permit the last record 
on a stack to be played with virtually the same low stylus pressure as the first. All units are handsomely styled, available with optional walnut, blond and 

mahogany finished bases or unfinished utility base. There's a 4 -speed Collard stereo record player for every need and budget! Prices slightly higher in the 

West. For free catalog on the Collaro line, write to Rockbar Corporation, Dept.NF -111, Mamaroneck, N. Y. f'Not shown. Similar in appearance to The Coronation.) 
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GRADO 

... takes pride in announcing 
a new Custom Series Stereo 
Cartridge. The Grado "Cus 
tom" was designed for the 
selective audiophile who de- 
sires excellent reproduction 
at o moderate cost. With its 

excellent tracking ability and 
extremely low distortion, the 
new Custom Stereo Cartridge 
becomes o perfect compan- 
ion to the widely acclaimed 
Grado "Master" Stereo Car- 
tridge. Because of small mov- 
ing passes and low tracking 
forces, stylus wear is virtually 
nonexistent. Grado Labora- 
tories now guarantees all of 
the stereo diamond stylii for 
a period of 5 years from date 
of manufacture. 

A greatly improved Grado 
Tone Arm is now available. li 

is dynamically balanced and 
features a new micrometer 
tracking force adjustment. 
Stylus force accuracy of 
tenths of grams may now be 

achieved with complete sim- 

plicity. Also new is o stainless 
steel arm rest lock. All present 

Grado Tone Arms can be 
modified. 

Mu:ler Stereo Cortridge . $.19.50 

Cuclom Stereo Cartridge . $3í,50 
Micron,cicr Stereo Tone Arm 29.95 

For tnIher detail; writ,. la 

GRADO LABORATORIES, INC. 

451.1 7n r..ene, Eroet.lyn 20. 

E.r:orl Sin-ion/we, 15 Vlarren sl., tJ Y. C 
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by Juno, who angrily pulls the bridal 
veil off Platée and then bursts into laugh- 
ter when sise secs for the first time what 
her rival looks like. The opera ends with 
everybody chortling at the poor, foolish 
nymph. 

Front the musical point of view there is 

a good deal of humor in the work. The 
chorus singing "Quoi, quoi" and sounding 
like cackling geese. the cuckoo calls ac- 

companying Platéc's invocation to the 
birds, the hee -haws in the orchestra when 
Jupiter appears as a "quedrupéde" -these 
are some of the most obviously amusing 
spots. There are others that are nuire 
subtle. But what is surprising is the re- 
markable beauty and the seriousness of 
much of the music, Thespis' ariette, 
"Charmant Bacchus," in the Prologue is 
noble and lovely, Folly's "Aimables jeux'" 
in Act 11 is quite grave in style. Platee's 
"Quittez, rannphcs" (Act I) lins a Han - 
dehian openness and verve. as well as 

some comical roulades, and the duet for 
Clarine and a naiad near the end of the 
same act, "Cesse de tourmenter, " is 

charming, with important oboe and bas- 
soon parts. The numerous dances are de- 
lightful; those in Folly's big scene in 
Act II, especially, are sparkling and var- 
ied, with sudden shifts from major to 
minor and back again. 

The performance seems excellent. The 
whole approach is deadpan -there is no 
clowning. Rosbaud keeps everything alive. 
yllchel Sen6chnl, the Platée (il is one of 
the jokes in this piece that the nymph is 
sung by a male voice). sings his role with 
great skill, attractive quality. and variety 
of color. Ceddn, as Thespis and Mercury, 
is in good form. The difficult part of Folly 
is nicely sung by Janine Micheal:, who 
does not, however, have quite the bravura 
necessary for such an air as "Aux tan- 
gueras d'Apollon.'. Hue Santana does well 
by the wide- ranging part of Jupiter. There 
is not a poor performance among any of 
the solo bit singers. The chopas is rather 
far lack and consequently not clear 
enough, and in the Prologue its sopranos 
sound shrill, but it does not have enough 
to do to constitute a serious drawback. 
The handsome booklet, which includes 
the libretto, is in French. N.B- 

RAVEL: Bolero; La Valse-Sec Tchai- 
kovsky: The Nutcracker, Op, 71: Suite. 

RIMSKYKORSAKOV: Capriccio cape- 
goof, Op. 34-See Tchaikovsky: Ca- 
priccio italien, Op. 45. 

RIMSKY- KORSAKOV: 
Op. 35 

New York Philharmonic, 
stein, cond. 

COLUMBIA ML 5387. 
CoLU. cnu s MS 8089. 

Schehera: ade, 

Leonard Bern- 

LP. $4.98. 
SD. $5.98. 

Bernstein treats Schehernzade as a sen- 
suous experience. The first three move- 
ments and the conclusion of the fourth 
are played in a broad, very expansive 
style, as the conductor revels in the opu- 
lence of the composer's orchestral tapes- 
try. The major portion of the Finale, on 
the other hand, moves along at a light- 

ning clip. The only eccentricity occurs in 
the second movement, .where the trom- 
bone solo and its cello in the muted trum- 
pet are stretched way out of shape. 

Under the present conductor the Phil- 
harmonic sounds far more polished and 

cohesive than it has in some time, the few 
rough spots here showing up perhaps 
mainly in John Coriglianti s violin solos, 

some of which lack the ,sleekness they 
should have. For many, this may prove 
an exciting performance. but 1 find it con- 
cerned rather too much with the trees 

and not enough with the forest -or per- 
haps i should say too much with the 
waves and not enough with the sea. My 
favorite Scheherazade, either in mono - 
phony or stereo, remains that by Bee- 

cham on Angel, Columbia bas provided 
fine transparent reproduction for the mon- 
ophonic version, enhanced in the stereo 
edition by considerable directioualism 
and three -dimensional depth. P.A. 

ROSSINI: Overtures 

Guillaume Tell; La Scala di seta, 11 

Signor Bruschino; I! Barbiere di Siviglia; 
La Cozzo ladra; La Cenerentola. 

Chicago Symphony Orchestra, Fritz 
Reiner, cond. 

RCA Vrc rots LM 2318. LP. $4.98. 
RCA Vtcroa LSC 2318. SD. 

$5.98. 

Despite the surprising choice of repertory 
for a conductor who has recorded only 
one Rossini overture previously ( and that, 
Il Signor Bruschino, a decade ago), I an 
strongly tempted to rank this program 
close to if not at the very top of Reiner's 
discography. Certainly the overtures have 
never been better recorded. either mono- 
phonically or in the even more natural 
big -hall expansiveness of uonexaggerated 
stereoism, nor with dynamic ranges that 
capture as dramatically the notorious 
Rossinian crescendos and contrasts be- 
tween very soft and very loud. Yet both 
the readings and performances them- 
selves are extraordinary too: the former 
for Reiner's unusually relaxed grace and 
expressiveness as well as for his customary 
verve and precision; the latter for the 
most polished, sweet, and yet zestful 
playing the Chicagoans have ever 
achieved on records. Old -tie collectors 
are not likely to abandon their Toscanini 
and Beecham editions, but even they 
must acclaim Reines's disc as the musical 
peer as well as -by a wide margin -sonic 
superior of the earlier versions. R.D.D. 

SCHUBERT: Quintet for Piano and 
Strings in A, Op. 114 ( "The Trout ") 

Leonard Sorkin, violin; Irving Ilmer, vi- 
ola; George Sopkin,. cello; Harold Siegel, 
double bass; Frank Glazer, piano. 

CONCEFIT -DISC CS 206. SD. $6.95. 

Anyone who still doesn't believe that 
stereo can greatly enhance chamber mu- 
sic recordings should listen to this disc. 
It is so lifelike that the performers could 
very well be grouped at the other end 
of your living room. Each instrument is 
nicely pinpointed, While the definition 

Continued on page 104 

HIGH FIDELITY MACA7-!NE 

www.americanradiohistory.com

www.americanradiohistory.com


A MOST STG \1FICA \T ADVANCE 

STEREO + PL L 
3-C HANNE L S OUND BY PIL07' 

Pilot solves the "Kole -in -the- Middle" problem 
with a revolutionary A plus B 3rd channel. 
A major advancement in the stereophonic art, 
STEREO PLUS is an ingenious circuit now incor- 

porated in all Pilot basic and control amplifiers. 
STEREO PLUS provides the third channel signal - 
the sum of Channel A plus Channel B -to re- create 
center-of-stage sounds and solve the hole-in-the- 

middle" problem, without requiring addl. 
tional equipment or a third channel power 
amplifier. + In an effort to achieve 
widest angle stereo sound, the 
separation between speakers is 
frequently made greater and 
greater. As the spacing be- 
tween two stereo speakers is 

increased, the apparent sound 
source becomes broader. How- 

ever, a point is reached beyond 
which the width no longer in- 
creases. Instead, the single apparent 
sound divides into two separate sources, 
one localized at each of the speakers. 
The central area between the speakers tends 
to become a zone of silence, sometimes referred 
to as the "hole -in- the -middle ". + Prolonged listen- 
ing to excessively spaced speakers is tiring 
because attention repeatedly swings from 
speaker to speaker. Where room size or decor, 
and the desire for a relatively broad source of 
sound require very wide speaker spacing, a third 
centrally located speaker system will re- create 

A 

the sounds that originated at the center of 
the stage. In order to accomplish this, the stereo- 
phonic amplifier must drive the center channel 
speaker with a signal which is the sum of Channel 
A plus Channel B. + Monophonic programs, and the 

portions of stereo programs that originated at the 
center of the stage, produce identical signals at 
Channel A and Channel B amplifier outputs. The 

difference between identical signals is zero - 
no center- channel signal at all! + Con- 

ventional stereo amplifiers can 
supply nothing but a difference 

signal to a center channel speaker 
that is connected between taps 
of the same impedance, such 

as the 4 ohm taps of Channels 
A and B. A center channel 
speaker so connected will not 

re- create center stage sounds, and 
will produce no sound from mono- 

phonic signals. + As an important 
added feature, Pilot STEREO -PLUS basic 

and control amplifiers are the only amplifiers 
that simultaneously can drive these speaker systems: 
three channel stereo (with sum center channel) ; two 
chnnnel stereo; and monophonic. With nne Pilot 
STEREO PLUS amplifier -such as the Pilot 232 or 
260 basic amplifier, or Pilot 240 or 245 -A control 
amplifier -you can operate these speakers in any 
combination or all at the same time! STEREO PLUS 

by Pilot is another valuable product resulting from 
40 years of experience and progress in electronics. 

A+B B 

ILO 
FOUNDED IN 1919 

PILOT RADIO CORPORATION, 37.02 36th STREET, LONG ISLAND CITY 1, N. Y. 
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and presence are well -nigh ideal. From 
the technical standpoint, so is the per- 
formance. But I found the interpretation, 
though admirably integrated so far as 
ensemble matters are concerned, some- 
what too analytical in its approach. The 
recent stereo recording by Denis Mat- 
thews and members of the Vienna Kon- 
zerthaus Quartet on Vanguard, while not 
as impressive sonically, has more warmth 
and flexibility of style. P.A. 

SCElUBERT: Symphonies: No. 4, in C 
minor ("Tragic"); No. 8, in C 

London Symphony Orchestra, Walter 
Susskind, cond. (in No. 4); Hans 
Schmidt- Issersteclt, cond. (in No. 6). 

MERCURY SR 90196. SD. $5.95. 

Here is the first stereo recording of these 
two early but wonderful Schubert sym- 
phonies; and if it were sound alone we 
were concerned with, this might be a 
most satisfying disc. The various sections 
of the orchestra are admirably distributed, 
and the strings, in particular, have a most 
realistic quality. But, of course, repro- 
duction isn't everything. Some of the 
woodwind playing isn't as polished as it 
might be. And both conductors are in- 
clined to hurry some of the tempos, as in 
the second movements, marked Andante, 
which are taken at considerably too fast 
a pace, with resultant loss of gracious- 
ness. In addition, Susskind makes too 
light of the more dramatic moments in 
the Tragic Symphony. 

None of these departures from the 

EDUARD VAN BEINUM -The late Conductor 
of the famed Concertgeb.ouw Orchestra of Amster- 
dam-exclusively on Epic Records. 
TCHAtKOVSKY: Nutcracker Suite RAVEL: 
Bolero; La Valse LC 3585 BC 1027 
BRAHMS: Variations on a Theme by Haydn, 
Academic Festival Overture, Tragic 
Overture LC 3586 BC 1028' 
BRAHMS: Symphony No. 1 in C Minor 

LC 3603 BC 1035' 

BRAHMS: Symphony No. 4 in E Minor, 
Op. 98; Rhapsody for Contralto, Male 
Chorus and Orchestra, Op. 53 

LC 3563 BC 1019' 
HANDEL: Water Music LC 3551 BC 1016 
DEBUSSY: La Mer; Nocturnes 

LC 3464 BC 1020' 
aetueoaeme 

NMI, r O(.'Y 
THE WORLD OF WONDERFUL MUSIC IS YOURS ON = MG1Ii ? RECORDS 

RADIAL ,Ouro 

A PRODUCT OG CDS S`IPid' Mun Rap. "CDs' T.M. 
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ideal are flagrant crimes, so if you want 
to enjoy some delightful music in first - 
rate stereo, you might give this disc a 

try. But if you are fastidious about your 
Schubert, better wait until another ver- 
sion comes along. P.A. 

SCHUMANN: Symphony No. 1, in B flat, 
Op. 38 ( "Spring "); Manfred, Op. 115: 
Overture 

Detroit Symphony Orchestra, Paul Paray, 
cond. 

MERCURY SR 90198. SD. $5.95. 

The second stereo edition of the Spring 
Symphony turns out to he much bet- 
ter than the first (Bou1t's on West- 
minster). Paray gives a sensible, fairly 
straightforward reading, yet one that 
has plenty of Schumannesnue glow. 
Worthy of note is the fact that he plays 
the second trio of the Scherzo at its 
proper pace -i.c., at the same tempo as 
the Scherzo proper -whereas most con- 
ductors race through it, thereby spoiling 
its dignity and relationship to the rest of 
the movement. His handling of die in- 
tensely romantic Manfred Overture is 
less impressive, a rather fast run -through 
that doesn't take time to sing some of 
Schumann 's most attractive melodies. 
Mercury's stereo reproduction is excel- 
lently distributed, though a little more 
resonance from Detroit's dry- sounding 
Ford Auditorium would have been wel- 
come. P.A. 

SIBELIUS: Symphony No. 5, in E flat, 
Op. 82; Poll/olds Daughter, Op. 49 

BBC Symphony Orchestra, Sir Malcolm 
Sargent, cond. 

EMI- CAraTOL G 1181. LP. $4.98. 
EMI -CAPITOL SG 7181. SD. $5.98. 

As I have remarked in these columns be- 
fore, Sir Malcolm Sargent has emerged as 
one of the truly important Sibelius in- 
terpreters on records. His latest entry 
serves to fortify this opinion. There is 
strength and drama in his interpretation 
of the Fifth Symphony; and at the same 
tilne, there is supreme clarity and trans- 
parency that allows all the inner voices 
to emerge in perfect proportion. The 
monophonic version ranks with the best 
Fifths in that category, while the stereo 
edition, the first in the catalogue, exposes 
even more freely the symphony's inner 
workings. Both performance and record- 
ing of the symphonic fantasia Pohiola's 
Daughter make it another outstanding 
job. P.A. 

STEVENS: Sinfonía Brete -See Elwell: 
Concert Suite for Violin and Orches- 
tra. 

STRAUSS FAMILY: Le Beau Danube 
(arr. Désormière ) -See Offenbach: 
Gatti Parisienne (arr. Rosenthal). 

STRAVINSKY: Capriccio 
}Ireland: Concerto for Piano and Orches- 

tra, in E flat 
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for the first time.. a needle shaped to follow 
record grooves exactly.. pick up all the sound 

i\ i\ 
.. \. v \\/l\\i/\// 

New Pyramid Point Diamond 
Traces the centerline of the mi- 
crogroove with more surface con- 
tact. Accurately contacts all fre- 
quency areas. Assures minimum 
distortion, maximum true sound. 

--- 

Ordinary Diamond 
Does not trace the centerline of 
the groove. Has less surface con- 
tact. Pinches and rides bumpily 
in high frequency areas - dis- 
torts many sound impressions. 

,NDe 
LU'S:O . 

id poi x ' 

1_,----`_ 
_-- 
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Write today for free booklet 
of the complete 
Pyramid Point Diamond story 

It's herel The new Pyramid Point Diamond by 
Fidelitone - the only needle tip scientifically 
shaped to simulate the original recording stylus. 
It's designed to pick up all sound information - 
cleanly reproduces the highest highs - the 
lowest lows. The exclusive new pyramid shape 
minimizes pinch effect in the high frequency 
passages, lowers background noise --- and 
reduces distortions as much as 85 %l Now for the 
first time the full pure tones of the original 
recorded sound are faithfully reproduced. 
And the greater surface contact between needle 
and record prolongs your needle and record life. 
So hear the amazing difference yourself in 
sound quality - stereophonic or monophonic with 
the new Pyramid Point Diamond by Fidelitone. 

Over 30 years of quality needles 

Fidelitone 
"Best buy on records" 
Chicago 26, Illinois. 
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Colin Horsley, piano; Royal Philharmonic 
Orchestra, Basil Cameron, cond. 

EMI- CArrroL C 7183. LP. S4.98. 
EMI- CArrroi. SG 7183. SD. $5.98. 

This is a queer coupling, but it may help 
to explain why Stravinsky is Stravinsky - 
while the English composer, John Ire- 
land, despite many years' experience and 
a long list of works, is still little known. 

The Stravinsky is completely consist- 
ent. Every part of the Capriccio belongs 
with every other part, and the whole adds 
up to a musical needle -shower of the 
most tonic and exhilarating kind. This is 
particularly true when the work is su- 
perbly played and recorded, as it is here. 
Ireland's concerto, on the other hand, 
cannot make up its mind whether to be a 

vigorous, rhythmically active piece in the 
modern style or a lush, romantic affair in 
the tradition of Rachmaninoff. It suc- 
ceeds in being neither. A.F. 

TCHAIKOVSKY: Capriccio italien, Op. 
45 

lllimsky- Korsakov: Capriccio espagnol, 
op. 34 

RCA Victor Symphony Orchestra, Kiril 
Kondrashin, cond. 

RCA Vieron LM 2323. LP. $4.98. 
RCA Vtcron LSC 2323. SD. $5.98. 

Both in performance and engineering, the 
stereo version of this recording is a real 
dazzler. To some extent the engineering 
is the more spectacular clement. The 
Capriccio italien opens with a fanfare so 

THE EAR 

THAT HAS 

HEARD 

EVERYTHING 

HAS HEARD 

NOTHING 

UNTIL 

IT HEARS 

SEECO STEREO SOUND SPECTRUM 

CELP 4360 
Many Moods of loe Melit 

CELP 4380 
Billy Matted 

CELP 4470 Leon Merian and his Magic Horn 
CELP 4370 La Plata Swings Again 
CELP 4210 Stubby Kaye sings Music for lovers 
CELP 91420 The Triads -Polkas Anyone? 
CELP 4420 Dixieland Jazz -Mike White's Jazz Band 

HI-rIOrIITY STEREOPHONIC 
RECORDS 

39 West 60th Street, U. Y. C. 
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CELP 4140 
Melia at Midnight 

CELP 4430 
Irving Berlin Goes Latin 

CELP 4130 
Enchantment Italy 

CELP 4250 
Tony Scott 

real that it makes the notes hanging in 
the air seem almost tangible. Throughout, 
the rest of the orchestral sounds make 
themselves similarly felt, and you can 
virtually pinpoint a whole spectrum of 
tone colors from one speaker to another. 
The entire ensemble may he going full 
blast, yet you can pick out the triangle, 
tambourine, and other percussive instru- 
ments really asserting themselves off in 
one corner. Yet for all the distinctness of 
timbres, the cumulative effect is one of 
unity -and overwhelming it is. 

The recording would not seem so re- 
markable, of course, if Mr. Kondrashin 
did not give the performances so much 
vitality, breadth. and splendor. Without 
overstepping the bounds of good taste. he 
allows the music full rein. making the 
most of every possible emotional and 
aural effect. It is a whole- souled presen- 
tation, which brings conviction to scores 
that. by their nature, also profit from the 
larger -than -life engineering. The only 
possible flaw is an occasional lack of pol- 
ish and homogeneity in the orchestra's 
playing. 

The monophonic version conveys the 
brilliance of Mr. Kondrashin's treatment, 
but it sounds pallid next to its stereo 
counterpart. R.E. 

TCHAIKOVSKY: Concerto for Piano and 
Orchestra, No. 1, in B flat minor, Op. 
23 

Vladimir Horowitz, piano; NBC Sym- 
phony phony Orchestra, Arturo Toscanini, cond. 

RCA Vie-ron LM 23I9. LP. $4.98. 

For review of this recording, see p. 78. 

TCHAIKOVSKY: The Nutcracker, Op. 
71: Orchestral Suite 

l Ravel: Bolero; La Valse 

Amsterdam Concertgebouw Orchestra, 
Eduard van Beinum, cond. 

Eric LC 3585. LP. $4.98. 

The latest recording -how many are there 
in store?-of the Nutcracker Suite offers 
competition to its predecessors through 
the fact that the late Eduard van Bcinum 
plays the score straight, without a hint 
of affectation. You will find neither 
coyness nor cuteness here: Tchaikovsky is 
treated to an absolutely dead -pan reading, 
impersonal and tasteful. What is implicit 
in the notes is matte explicit on the disc- 
neither more nor less. And the sound is 
sunny. 

The Bolero also is delivered without 
noticeable quirks of personality, and cer- 
tainly the work balks at any but a down - 
to -earth re- creation. if fifteen different 
conductors faithfully play what Ravel has 
written, they are bound to emerge with 
identical results, provided the orchestra is 
up to Ravel's demands. In this respect, 
Mr. Van Beinum's interpretation is quite 
on a par with every other first -rate Bolero 
recording, even if it surpasses none of 
them. dot \'alse, on the other hand, is 
rather without those glosses of refinement 
and moments of velvet languor that make 
for its goose -flesh aspect. But it is, all the 
same, a satisfactory performance, superb 
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from IIt4iifosh... 
PERFECTION in Stereo Control 
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SIRED CONi'ENSAIOR 

Industrial design by George H. Kress Associates. $225 less cabinet 

Simplicity, flexibility, and beauty have been integrated by careful engineering 

and design in the McIntosh C -20 Stereo Compensator. The greatest listen- 

ing pleasure in stereo or monophonic reproduction is assured as a result 

of over a year of careful and diligent research in the requirements of a new 

preamplifier designed for stereo. Full stereo flexibility has been provided plus 

built in protection for your investment in monophonic records. McIntosh has 

designed in the C -20 Stereo Compensator the necessary features required to give 

the finest monophonic reproduction the keenest listener may require. 

Complete satisfaction is yours in monophonic and stereophonic with the McIntosh 

C -20 Stereo Compensator. 
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Mode Selector: 

FACILITIES 

6 positions including Stereo, Stereo 
Reverse. Left channel on left speaker 
only, Right channel on right speaker 
only. Left channel on both speakers, 
or Right channel on both speakers. 

Monophonic: Internally parallels and decouples a 
stereo phono cartridge to offer best 
quality reproduction from mono- 
phonic records. 

Tone Controls: Treble: boost 13 db at 20 KC 
attenuate 18 db at 20 KC 

Bass: boost 16 db at 20 cycles 
attenuate 20 db at 20 cycles 

Trim Controls: Separate channel hack panel con - 
trols to balance the frequency re- 
sponse of the system independent of 
front panel controls. 

Equalization: Separate bass and treble 6 position 
switches, including NAB tape and 
flat for any low level flat source. 

Aural Compensator: Fletcher -Munsen compensation, con- 
tinuously variable. 

Rumble Filter: Rolloff to reject low frequency dis- 
turbances such as rumble. 

High Frequency Two positions, 9 KC and 5 KC to 
Cutoff: suppress hiss and noise. 
Phase: 180° phase reversal to phase speak- 

ers or source material. 
Balance: Attenuates alternate sides of center 

40 db each channel to balance for 
unequal source material. 

Tape: Front panel jacks, push button 
controlled, to permit the use of a 
portable tape recorder without dis- 
rupting permanently installed equip- 
ment. 
To permit instantaneous monitoring 
of tape while recording. 

Tape Monitor: 
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SPECI FICATIONS 

Power Requirements:. 117 VAC: 35 watts 

Input Sensitivity Auxiliary, Tape, and 2 Tuner 0.25 V 
and Impedance: at 470K 

2 Phono, Low: 2.5 MV at 47K 
High: 12.5 MV at 47K 
XTa 1: 0.1 V. very high 

2 Tape Head, Low: 1.25 MV at 47K 
High: 6.25 MV at 270K 

Tape Monitor: 0.25 V at 130K 

Frequency Response: x-0.5 db 20 to 20,000 cycles 

Distortion: Less than 0.2% at rated output, 20 
to 20,000 cycles 

Hum and Noise: High level inputs: 85 db below rated 
output 
Low level inputs: less than 2 micro- 
volts at input terminals ( -115 dbm) 

Outputs: Main: 2.5 V with rated input 
Tape: 0.25 V with rated input 

Gain: Low level inputs: 1000 -1 Main Out- 
put 
Low level inputs: 100 -1 Tape Out- 
put 
High level inputs: 10 -1 Main Out - 
put 
High level inputs: 1 -1 Tape Out- 
put 

A.C. Aux. Outlets: 1 unswitched for tape machine or 
turntable and 3 switched 

Size: 

Weight: 

Chassis: 14% inches wide; 41/4 inches 
high: 12 inches deep 
Front panel: 143/4 inches wide; 41/4 

inches high 

17 pounds 
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LABORATORY INC., 4 Chambers St., Binghamton, N. Y. 
IN CANADA: MANUfACTURED BY M«CURDY RADIO INDUSTRIES, ETD.; 22 FRONT STREET WEST, TORONTO 
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KISS YOUR CARES GOODBYE, 

LOCK UP THE HOUSE, FORGET YOUR JOB, 

COME FLY AWAY WITH US 

TO VIENNA 

... or, if you miss the November issue of 
High Fidelity, don't say we never warned you! 

The moment you open next month's issue of this 
magazine for music listeners (and lovers), you're 
going to discover that the editors have been waltzed 
away to musical Vienna, and that they are about 
to kidnap you. Worse, we mean better still, you're 
going to find yourself a willing victim, for here are 
just a few of the features you'll be seeing and 
reading: 

The Ancient and Honorable Philharmoniker ... The 
story of a group unique in music making, the Vienna 
Philharmonic. Now over 117 years old, it is a sym- 
phony orchestra that doubles as an opera orchestra, 
the most virtuosic in the world. And did you realize 
that it is a self -owned coöperative, which hires and 
fires its own conductors, and takes no man's orders? 
Written by John Conly, chairman of IHIGH FIDEL- 
ITY'S Editorial Board. 

Wurst and Beethoven: an un- Baedeker -like guide 
to Vienna. H. C. Robbins Landon, who knows this 
wonderland as well as you know your own home 
town, takes you for your morning coffee to the little 
cafe in Hietzing where once Johann Strauss played 

OCTOBER 1959 

... to the lovely villa where Wagner began Die 
Meistersinger .. , to the Theater an der Wien, where 
Beethoven's Eroica was first publicly performed 
... you listen to music with your eyes. 

Flittermice and Merry Widows: Austria's Liveliest 
Exports ... Joseph Wechsberg, famed New Yorker 
contributor, presents with wit and grace the lilting 
refrain of Die Fledermaus, The Merry Widow, The 
Chocolate Soldier, Countess Maritza and ... 
so much more .. , on Vienna as a center for making 
recordings, on "How to Buy AM -FM Stereo Tun- 
ers," plus HIGH FIDELITY'S regular monthly features 
... reviews of new records and tapes, equipment 
reports, news from abroad, etc. 

We won't say that the November issue alone is 
worth the full price of a year's subscription to HIGH 
FIDELITY ... but we'll bet you'll be tempted to say 
so, after you read it. Just to save us both any possi- 
ble embarrassment, send us $6.00 for the next 12 
issues. Be sure to request November as your start- 
ing month. We hope we made our point -"Don't say 
we never warned you!" 
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of sonority, and wildly exciting during 
episodes of climax and general heartiness. 

JAY S. HARRISON 

TCHAIKOVSKY: Serenade for Strings; 
The Nutcracker, Op. 71: Suite 

Belgian National Radio Symphony Or- 
chestra, Franz André, cond. 

TELEFUNKEN TC 8001. LP. $I.98. 

There is more liveliness than subtlety 
and grace in these interpretations, but 
since the playing and sound are first-rate, 
the disc should prove a bargain For the 
casual listener. The engineering is virtu- 
ally free From distortion, with a little wiri- 
ness in the string tone, a very occasional 
graininess in fortissimos, and almost non- 

existent surface noise. No mites, but a 
protective inner envelope. R.E. 

TCHAlKOVSKY: Swan Lake, Qp. 20: 
Suite 

3Grieg: Peer Cum: Suite No. l 
London Philharmonic Orchestra, Kenneth 
Alwyn, cond. 

RICHMOND S 29057. SD. $2.98. 

Musically clean, emotionally restrained, 
neatly executed performances are avail- 
able on this dise in the low -priced series 
made available by London. The stereo 
sound provides considerable depth. with 
clear separation of instrumental choirs 
and soloists, and the surfaces are almost 
uniformly quiet. The orchestra sounds 
somewhat tubby and coarse at full 

DISQUES ET OD e o N Present 

THE CONTINENT'S MOST CELEBRATED ARTISTS 
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strength, however, and boosting the 
treble, which is necessary, adds shrillness. 

R.E. 

VAUGHAN WILLIAMS: Job ( "A 
Masque for Dancing") 

London Philharmonic Orchestra, Sir 
Adrian Boult, cond. 

EvxnxsT SDBR 3019. SD. $5.98. 

Vaughan Williams' great ballet provides, 
to paraphrase a famous remark of Schoen - 
berg, a round -trip ticket through the 
English master's style. The eight scenes 
of the scenario make For an episodic 
rather than a symphonic type of struc- 
ture; some of the episodes arc in Vaughan 
Williams' mystical, ruminative vein, some 
are in his most innocent Folk -tine man- 
ner, and some in the violent, ironic style 
which most of us associate with the Fourth 
Symphony. Over all is a nave saintliness 
reflecting the pictures by Blake on which 
the ballet is based. The performance by 
Sir Adrian, to whom the score is dedi- 
cated, is completely authoritative. The 
recording is excellent in snood but in- 
consistent in volume level. The fortissimos 
pop out of the total sound texture in a 
rather unfortunate way. A.F. 

VAUGHAN WILLIAMS: Symphony No. 
8, in D minor 

jButterworth: A Shropshire Lad 
¡Box: The Carden of Fand 
Hallé Orchestra, Sir John Barbirolli, cond. 

Mnncuay SR 90115. SD. $5.95. 

Stereo does well by Vaughan Williams' 
Eighth Symphony, and especially Weil by 
its last movement. Here, as the composer 
himself put it, he adds all the spiels and 
plumes to the orchestra, and with this 
battery of tuned percussion he composes 
a finale wherein all the hell towers of 
England seem to be chiming halleluiah 
at once. The effect, in the spread and 
depth of stereo, is magnificent. The rest 
of the symphony is very beautiful, too, 
hut it is the finale that moves One to take 
notice of this stereophonic conversion of 
a disc previously reviewed in its mon- 
ophonic form. 

The other two pieces on the disc are 
in that quiet, lyric -impressionistic Eng- 
lish style of which the chief master was 
Frederick Delius. George Butterworth, 
\vho was killed in the first World War 
just as his career was starting, is here re- 
vealed as a most persuasive member of 
the school. The Box is pleasant, too, but 
neither Bas nor Butterworth is a match 
for Vaughan Williams. A.F. 

WAGNER: Tristan und Isolde: Prelude 
and Finale. Lohengrin: Prelude to Act 
L Parsi/al: Prelude to Act 1; Good Fri- 
day Spell 

Vienna Philharmonic Orchestra, Rudolf 
Kempe, cond. 

EMI- CA.PITOL G 7180 LP. $4.98. 
EMI- CAPITOL SG 7180. SD. $5.98. 

All the music on this record is in slow 
tempo, yet there is certainly nothing 
monotonous about it. Kempe, an expert 

Continued on page 1I3 
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precision loudspeaker systems 

DESIGNED AND ENGINEERED BY 
specifically for stereophonic reproduction 

JBL RANGER -PARAGON 

Consummate stereo ... the fabled JBL 
Paragon integrates through radial 

refraction two JBL theater speaker 
systems mounted In folded exponential 

horns to reproduce music with the 
Ultimate stereophonic realism. 

JBL RANGER. METREGON 

Stereo distributed smoothly over a wide area 
through radial refraction is available in a bass 
reflex acoustical enclosure of moderate dimensions 
-the JBL Metregon. Seven different speaker 
systems may be used with the Metregon. 

JBL RANGER -MINIGON 
Newest stereo system by JBL 
is the Minlgon, an "infinite baffle" 
enclosure of minimal dimensions 
designed for the new JBL Linear. 
Efficiency Loudspeakers. Hangers 
for suspension on wall are built in, 
Small enough for placement on bench 
or in book cases. Halves may be 

separated. Choice of grilles. 

JBL DALE Model C49 
is an elegant minimum 
volume enclosure for table 
orshelf. Dale and Madison 
are provided with brackets 
for wall mounting. 

JBL MADISON 
Model Cd8 

i 
measures lust 23'; " 
13' í " x I I t,". yet re- 
produces bass tones 

magnificently when a 

JBL Linear- Efficiency 
Loudspeaker is enclosed. 
Finished five sides sort 
may be placed vertically 
or horizontally. 

Owners of JBL single channel sneaker ;: clr;. -,; 

may obtain for their second Channel rdeni.:-n Sy. 

tens that are matched for slercr:. In .n - .,.. .. 
such as tae JBL C3Ì. C' P. CM. in winch cl y..r, n. 

asynmch. rally muunled. ' anrrrnr arta.r:.en 
for Iltr. second system is advisable -and ::...'an 

Wale for the name of the Authorized JEI. S:,rnati:, 
Audio Specialist in your cnmmuni :y. hen catalog :. and +rw 

hid/Wins describing JBL Linear -Efficiency Leutisne;ar_r -,. 

Ocroul:n 1.959 

JAMES B. LANSING SOUND. INC. 
32 -tJ Casita A.r.nu.. Le..s nn;,cic ;9. Ca oto rrno 
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0 ! "Spinet" Equipment Cabinet with 
B -500 "Spinet" Speakers for stereo. 

Urbau Stereo Ensemble of B -302A 
Speakers with Equipment Cabinet. 

Provincial Equipment Cabinet with, 
B -302A Provincial Speakers. 

As a charming center for The Very Best in Sound, team your 
Bozak Speakers with a Bozak Equipment Cabinet of identical 
styling and craftsmanship. Roomy, well- ventilated accommoda- 
tions for your choice of top -quality components include adjust- 
able shelves for the tuner, control and power units ... space for 
turntable or changer with record -storage below ... front doors 
and removable backs for maximum convenience in installation 
and use. These features, plus the restrained good taste of design, 
make a Bozak ensemble the logical way to integrate the finest 
in sound re- creation with your own preference in décor. 
See a Bozak franchised dealer, or write today for literature. 

BOZAK DARIEN CONNECTICUT 
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Wsnerite, breathes nobility into each of 
these beautifully poised, elegant read- 
ings, and provides some blood- tingling 
climaxes in the Tristan excerpts. The sin- 
gle- channel recording is first -rate, but it 
is the stereo version, with its expanded 
scants. that really exploits to the fullest 
extent the lustrous sheen of the Vienna 
Philharmonic's strings. Y.A. 

RECITALS AND 

MISCELLANY 

BELGIAN NATIONAL RADIO SYM- 
PHONY ORCHESTRA: French Over - 
tures 

Hérold: Zampa. Adam: Si raids roi. 
Auber: Masoniello; Fra Diavolo. Berlioz: 
Le Carnaval romain, Op. 9. Thomas: 
Mignon, 

Belgian National Radio Symphony Or- 
chestra, Franz André, cond. 

TELEFUN %EN TCS 18016. SD. $2.98. 

M. Andr seems to be on home ground 
here, and he brings a delightful crispness 
and genuine íúm to these French over- 
tures. The orchestra plays with the 
brightness one associates with French en- 
sembles, and the stereo sound is both 
full and brilliant. This is a low -priced 
disc that can be recommended without 
reservation. R.E. 

DON COSSACK CHOIR: "Russian Fair" 

Don Cossack Choir, Serge Jai-off, cond. 
DEccA DL 100L6. LP. $4.98. 

DECCA 710016. SD. $5.98. 

This latest in the popular Don Cossacks' 
many dises should please their countless 
admirers, for it could not he more charac- 
teristic. Its ten numbers, adapted from 
folk material, have points of general in- 
terest -the curions street cries incorpo- 
rated in At a Russian Fair; The Birch 
Tree. its tune made familiar by Tchni- 
kotsky in his Fourth Symphony; two sim- 
ple and simply arranged Ukrainian 
Christmas carols, Glom ID Him and 
Christmas Night. If the elaborate ar- 
rangements are effective in terms of the 
Don Cossacks' style, they usually swamp 
the music in all kinds of exaggerated 
sounds, however -high, low, wailing, 
stmmnting, yodeling, etc. 

Both LP and stereo versions are well 
engineered. The stereo edition sets solo- 
ists sharply apart from the chorus and 
from each other and through its lifelike 
sound makes all the Cossacks' vocal 
stunts more assertive than ever. R.E. 

FRENCH OPERETTAS 

For a review of Pathes LP recordings of 
French operettas, recently released in this 
country, see p. 76. 

ERICH LEINSDORF: "Ballet Highlights 
from the Opera" 

PonchicIli: La Gioconda: Dance of the 
Hours. Rossini: Guillaume TelC Passo a 

OcroBEit 1959 

TU124 $99.75 net 

WHAT MAKES THE TD's TOPS? 
.finer for stereo...finer for mono 
if you move in circles where component 
hl -fi is a by -word, you've no doubt heard 
about the Thorens TD -124 transcription 
turntable and its fabulous performance. 
But for latecomers we'd like to point up 
just a few cf the really big features (non 
technical readers may skip remarks in 
parentheses): Extra heavy table for con 
stant speed (10 lb rimconcentrated table 
insures low wow and flutter; higher mo- 
ment of inertia than any similar table), 

Exact speed ( ±3% adjustment on all 
Speeds -16%, 33t /á, 45, 78 -with built - 
In illuminated strobe for setting after 
stylus is on record). Easy on records 
(unique two-table design permits starts 

TD.134 

$60.00 net 

10.164 
$75.00 net 

after you've placed stylus, permits 2A 

rev. starts, makes cueing easy). Ex- 

tremely low rumble (mirror -finish main - 

bearing, nylon -seated ball -thrust-bearing 
reduce both vertical and horizontal rum 
ble to a new low, so important for stereo). 

2 -way motor rumble reduction (both 
an extra -large idler and an ultra- compli- 
ant belt -drive keep motor vibration and 
speed variations from table). Driving 
parts electronically balanced. No costly 
base necessary (only $9.00). 50/60 cy- 
cles, 100/250 volt Operation. 

These are just a few of the TD -124's 
features. Ask your dealer to tell you the 
whole story on the fabulous TD -124, 

Now two budget -priced 
TD turntables 

These 4 -speed turntables have same baste 
adjustablespeed precislondrlve as famous 
10.124 but you save two ways: (1) they come 
already epuloped with stereo -wired professional 
arm without overhang making them ideal 
changer replacements. (2) Some TO features 
have been eliminated to save you money. But 
they still top the performance of every similar 
turntable and player on the market. TD18.4 
hes semi -automatic operation. TD -134 is man. 
ually operated. Precision metal stroboscope 
(50/60 cycles) furnished with each unit. 
100 /250 volt operation. Wooden base only 36.00. 

Write Dept. H -10 for catalog on complete Thorens Hi -Fi Line 

no EN 
SWISS MADE PRODUCTS 
HI Fl COMPONENTS LIGHTERS 
SPRING -POWERED SHAVERS 
MUSIC BOXES 
NEW HYDE PARK, NEW yogic 
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set. Verdi: Aida: Dance of the Moorish 
Slaves; Ballabile. Wagner: Tannhäuser: 
Verur.sberg Music. Saint- Saëns: Samson 
et Dalila: Bacchanale. 

Concert Arts Symphony Orchestra, Erich 
Leinsdorf, cond. 

CAPrTOL, P 8488. LP. $4.98. 
CAPITOL SP 8488. SD. $5.98. 

A somewhat more substantial and diver- 
sified anthology than many of its kind, 
Leinsdorf s reveals far more scoring de- 
tails in these familiar operatic ballets 
than one ever hears from live orchestras, 
but his consistently high- powered per- 
formances lose most of the delicate zest 
of the Passo a sei and the tenderness of 
the Venusberg music's quieter passages. 
Elsewhere his readings are excessively 
contrasted and emotional, and the rather 
close miking exaggerates the brilliant 
high -frequency intensity and low -fre- 
quency power of his fine orchestra's play- 
ing- although the spectrum balance is 
somewhat better in the more atmospheric 
stereo edition than it is in menophony. 

R.D.D. 

GRACE MOORE: "The Art of Grace 
Moore" 

Paladilhe: Psi/chi. Hahn: Si aras vers 
avaient des ailes. Paulin: Que devien- 
nent les roses. Tchaikovsky: Toi seule. 
Duparc: Phil ylé. Massenet: Hérodiade: 
li est doux, il est bon. Kreisler: The Old 
Refrain. Berlin: Always. Leigh- Millöek- 
er: Du Barry: The Du Barry; I Give My 

Heart. Pesfalozza: Ciribirtbin. Kern: 
Show Boat: You Are Loue. 

Grace Moore, soprano; Orchestra, Wil- 
fred Pelletier, Maximilian Pilzer, and 
Nathaniel Shilkret, coeds. 

RCA CAMDEN CAL 519. LP. $1.98. 

At risk of being carved up by some still - 
militant Grace ?foore. fan, I must say that 
I have always found this singer's reputa- 
tion a hit overblown. Perhaps if I had ac- 
tually seen her perform, my estimate 
would be different. As it is, she strikes 
me as an attractive artist with a bright, 
pretty voice, considerable temperament 
in some kinds of music, a good grasp of 
French styling (which, however, site 
tended to exaggerate), and a persistent 
habit of singing off pitch: in sum, a 
thoroughly adequate, not at all extraor- 
dinary singer. 

This program makes for some pleasant 
listening and an occasional chuckle. Miss 
Moore was apparently determined to 
make the world swallow second -rate 
French songs, and she very nearly suc- 
ceeds in Paladìlhe's Psyché and Paulins 
Que deviennetd les roses. The saccharine 
orchestral arrangements are of no assist- 
ance, particularly in the Duparc. The 
11 s rotUade aria which completes the 
side is well sung. Side 2 has a nostalgic 
air about it, and the young- sounding sing- 
ing on the two Du Barry selections rep- 
resents Nliss Moore in her best vocal es- 
tate. The humming of several bars of 
Irving Berlin's Ahcays is one of the worst 
ideas any arranger ever had, and the 

awful little Ciribiribin is not made more 
palatable by unidiomatic Italian. The en- 
tertaining notes discuss everything but 
the singing. C.L.O. 

MORMON TABERNACLE CHOIR: 
"The Lord's Prayer" 

Mormon Tabernacle Choir, Richard P. 
Condie, cond.; Alexander Schreiner, 
Frank W. Asper, organ; Philadelphia Or- 
chestra, Eugene Ormandy, cond. 

COLUMBIA ML 53813. LP. $4.98. 
Cor,rmrBIA MS 6068. SD. $5.98. 

The choice of music in this second col- 
laboration of the Mormon Tabernacle 
Choir and the Philadelphia Orchestra is 
not as discriminating as the first, but it 
should appeal to the devotee who enjoys 
listening regularly to the choir's radio 
broadcasts. The range here is from a 
sentimental Gospel hymn tune, O, My 
Father, given considerable dignity in 
Crawford Gates's arrangement, to Handel 
and Brahms excerpts. All of the nutsic 
profits from the superb choral and or- 
chestral forces, hut the outstanding per- 
formances come in Brahms's "Blessed are 
they that mourn' where the shining 
voices of the women and the sturdy male 
section sound particularly massive and 
beautiful; in Handers "For unto us a 
Child is horn" with its miraculously grace- 
ful and clean fioriture; and in the HoLst 
Psalm, which calls forth a wonderful wall 
of choral sound in its stunning climax. 
Leroy Robertson's setting of The Lord's 

SZELL 
BEETHOVEN: Concerto No. 4 ln G Major 

MOZART: Concerto No. 25 ín C Moor 
-Leon Fleisher. Pianist, with The Cleveland 

Orchestre, George Szell, Conductor 
IC 3574 BC 1025' 

OVOitÁK, Symphony No 5 in E Minor, 
Chain the New World') -The Cleveland 

Orchestra, George Szell, Conductor 
LC 357.5 BC 1026' 

SCHUMANN: Symphony No. 1 in B Flot Malar, 
"Spring "; Manfred Ovetture -The Cleveland 

Orchestra, George Szell, Conductor 
LC 3612 BC 1039' 

MOZART PIANO & VIOLIN 
MOZART: Sonatas for Piano and Violin- 

Clara Haskil and Arthur Grumioux LC 3602 BC 1034} 

NEW CLASSICAL RECORDINGS 

BRAHMS: Variations on o Theme by Haydn; Academic festival Overture, 
Tragic Overture- Concertgebouw, Von Beinum LC 3586 BC 1028 

IOCATEIII: Concerti Grossi -"1 Musil" (Monuments Itolicae Musicae) 
LC 3587 BC 1029' 

KRE1SIER AND PAGANINI- Arihur Grumioux LC 3592 

BRAHMS: Sym. No. I in C Minor- Concertgebouw, Von Belnum 
IC 3603 BC 1035' 

GRIEG: Peer Gynt Suite /Mendelssohn: A Midsummer Night's Dream 
-Antat Doran, Vienne Symphony Orch. IC 3606 BC 1036 

BACH: Brandenburg Concertos ICOMPIETEI -Netherlands Chamber 
Orch., Goldberg SC 6032 

BACH: Brandenburg Concertos Vol. 1 Nos. 1.3 IC 3604 

BACH: Brandenburg Concertos Vol. 2 Nos. 4.6 IC 3605 
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Prayer is conservative and handsome, but 
his full -blown arrangement of Come, 
Come Ye Saints leaves by the wayside 
the appeal of this loveliest of Mormon 
hymns. 

Everything is sung in English; while 
the diction is excellent, the words are not 
always clear, and texts are not given. 
Otherwise, the notes are informative. 
Columbia's sonud is outstanding in both 
versions, with stereo providing the full 
acoustical dimensions so necessary to 
large -scale choral works. R.E. 

PAUL ROBESON: "Paul Robeson at 
Carnegie Hall" 

Paul Robeson, Kass; Alan Booth, piano. 
VANGUARD VRS 9051. LP. $4.98. 

For review of this recording, see p. 77. 

ARTUR RODZINSKI: Russian Overtures 

Tchaikovsky: Romeo and Juliet. Rimsky- 
Korsakov: Russian Easter Overture, Op. 
36. Clinka: Ruskin and LudmJUa. Mus- 
sorgsky: Khovanshchina Prelude. 

Royal Philharmonic Orchestra, Artur 
Rodzinski, cond. 

EMI -CAPITOL G 7182. LP. $4.98. 
EMI- CAPITOL SC 7182. SD. $5.98. 

With the appearance of this record the 
discography closes on one of the most 
consistently successful recording artists of 
his generation. It is a fitting close, al- 
though not without ironic overtones. Rod - 
zinski frequently complained that he did 

not want to become associated in the pub- 
lic mini with Slavic music. Educated in 
Vienna. his own self -identification was 
with the nmsical traditions of Central 
Europe. Yet the truth is that few con- 
ductors understood the Slavic composers 
better than Rodzinski, a fact that this 
final product from his hand only serves to 
reaffirm. 

Rodziniki's reading of Romeo and Ju- 
liet, first recorded with the Cleveland 
Orchestra about twenty years ago, shares 
with the old Toscanini edition (and one 
or two others) a nobility and passion that 
suggest a preface to Shakespeare rather 
than background music to n soap opera. 
The saine refinement of conception re- 
turns in ßodzinski s lovely tone painting 
in the evocative introduction to Klrovan- 
shchina, his judicious pacing of the 
Glinka. 

Most of all, Rodzinski has the insight 
to present a Russian Easter that is not 
just a showpiece for a virtuoso orchestra 
but in its choice of tempos, its phrasing, 
and the general atmosphere it creates 
gives one the feeling of n high ceremonial 
in the ritual splendor of the Russian Or- 
thodox Church. This is the point of the 
work as the composer saw it; and in 
grasping that essential quality and build- 
ing the details of the performance around 
it, ßodzinski s superiority as it musician 
is made clear for the final time. 

The recording is excellent in both 
forms, with clarity stressed over reso- 
nance, and the resultant sound- masses 
clean and agreeable even in a relatively 
small room. R.C,M. 

CONCHITA SUPERVIA: " Conchita Sn- 
pervia Sings Carmen" 

Bizet: Carmen: Habanera; Seguidilla; 
Les tringles des sistre tintaient; Je vais 
danser en votre honneur, Non, tri ne 
m'aimes pas; Trio des Cartes; C'est toi? ... C'est moil 

Conchita Supervia, mezzo; M. Michelet- 
ti, tenor; et al. Orchestra, Gustave Clecz, 
cond. 

ODEON XCC 121. LP. $4.98. 

It is good to see this release, as these se- 
lections- originally recorded on 78s- 
have been absent from the catalogue 
since the withdrawal of Deceit's LP sev- 
eral years ago. For some listeners, the 
unusual vibrato and sharp quality of 
Supervia's voice will make for unpleas- 
ant listening, and there is nc doubt that 
rounder, more even vocalism would im- 
prove her work in sonic passages -the 
h abanera, for example. Yet she well de- 
serves her reputation as an outstanding 
Carmen. Her conceptions are always in- 
teresting without being stretched for 
originality's sake, and she makes many 
telling interpretative points. Micheletti is 
an excellent José, and the duo passages 
afford us the best idea of Supervia's dra- 
matic instincts. The chorus is badly 
missed in the final scene. The sound is 
clean, though necessarily not the present - 
day ultimate (nor that of 7R -era elec- 
trical engineering either, for that matter). 
No liner notes: just the music. C.L.O. 

Reviews continued on page 117 

THE WORLD OF WONDERFUL MUSIC 

NEW POPULAR RECORDINGS 

JiMMY DORSEY ON TOUR -lee Castle with the 
Jimmy Dorsey Orch. (hi 3579 BN 534" 

THAT RAGTIME SOUND! -Joe Glover and. 
His Cotton Pickers LN 3581 BN 536* 

BAL MUSETTE -Andre Beouvols, His Accordion and Orch. 
IN 3608 BN 544' 

THE GEORGE GERSHWIN STORY- D'Artego 
rond. Syra of the Air Pops Orch. SN 6034 BSN 1044 

"AMERICAN" CHOIR 
THE MERRILL STATON CHOIR SALUTES 

THE GLEE CLUB IN 3683 BN 538' 

OCTOTiEA 1959 

FIDELITY HIGH 
ce 

IS YOURS ON = EPIC = RECORDS , . RADIAL SOUND 

//1h`` 

*5tereoromo 

A PRODUCT Or CRP 40 "cm" NOKS HO. "CIS' T.N. 

HAMILTON 
HAVE BLUES, MUST TRAVEL 

-Roy Hominon 
111 3580 BN 535 
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Gives You incomparalile Sound Dimension 

Began/less of Category Preference 

1111111,11.0. 
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JAZZ 
SE -9700 SCHEHERAJAZZ 

Skip Martin Conducting 
Video All Stars Orchestra 

TRAVEL 
SF -9900 SOUL OF SPAIN VOLUME 2 

"101 Strings" Orchestra 

Each Stereo 12'1 long play 

at a sensible 

$29s 

TV THEMES 
SF-10900 HIGHLIGHTS FROM 

VICTORY AT SEA 
The London Philharmonic Orchestra 

DANCE 
5F -9500 GOLDEN AGE OF 

DANCE BANDS 
Poll Winners' Orchestra of 1940 

EXOTIC 
SF. 10500 EXOTIC ISLAND 

The Surfmen 

Over 100 different albums to choose 
from. Brilliant performances from Bach to 
Dixieland; from the soaring lines of "101 
Strings" to the majesty of the London 
Philharmonic Orchestra. All recorded to 
the maximum of sonic reproduction and 
pressed on 100% virgin Vinylite. 

Avai /able at better record stores everywhere. 

BROADWAY 
SF -8600 PORGY & BESS 
"101 Strings" Orchestra 

Each High Fidelity 12" 

long play at a sensible 

998 

Write for complete catalog to Department HF7059, Box 45. Swarthmore, Pa. 

Somerset and Stereo Fidelity manufactured by Miller International Co., Swarthmore, Pa., U.S.A. 
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Here at Home 

"Speak Low; The Great Music of Kurt 
Weill." Warner Brotbers Orchestra, 
Maurice Levine, cond. Warner Bros. 
WS 1313, $4.98 (SD). 

It was Weill's misfortune, in the fourteen 
years during which he wrote for the 
American theatre, that much of his music 
found its way into shows that were either 
only moderately SIrccessful or out -and -out 
flops. The one exception was his score 
for the Gertrude Lawrence vehicle, Lady 
in the Dark. Wcill's most ambitious 
American score., Street Scene, though a 
euecès l'estinte, was commercially unsuc- 
cessful, and One Touch of Venus suf- 
fered a similar fate. Love Life had one of 
\Vein's most beguiling scores, but even 
this failed to bring cash to the box office. 
Walter Huston's singing of Weill's great 
September Song helped make this show 
a mndcrate success, but does anyone re- 
member the 1945 fiasco, The Firebrand of 
Florence.? How very welcome then is 
Warner Brother? rescue of so many fine 
Weill songs from almost certain oblivion. 

This record in doubly welcome, too, for 
the stunning arrangements by David Ter- 
ry. To be star: they are fuller -blown than 
the composer's own, for Weill practiced 
a strict economy of means in achieving his 
effects, Mr. Terry likes things to be little 
lusher, more opulent. Since the results are 
always extremely agreeable, tvho would 
quibble? And as for the sound, its easily 
the most impressive stereo heard on the 
Warner Brothers label since this company 
entered the business -well balanced, 
evenly spread between speakers, and 
glorious in its tonal quality. The liner 
notes by Lotte Lenyn, on Weill's own 
thoughts about his musk, are unusually 
interesting. Now will some company 
please oblige is with a recording of 
Weìll's endearing little folk opera Down 
in the Valley, too long absent from the 
catalogue? 

"An Evening with Lerner and Loewe." 
Robert Merrill, Jan Pearce, Jane Powell, 
Phil Harris. RCA Victor Symphony Or- 
chestra and Chorale, Johnny Creen, 
cond. RCA Victor LSP 6005, $9.96 
(Two SD). 

The combination of Metropolitan Opera 
stars and Hollywood luminaries does not 
always spell success for a recording of this 
kind of music. In the present album, it 
does. The performers are in fine fettle, 
and the selections from Lerner and 
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Loewe's scores For Brtgadoon, Paint Your 
Wagon, My Fair Lady, and the film Gigi 
provide some of the most delightful mu- 
sic written for the theatre. 

Jane Powell, traveling in pretty fast 
company, gives a surprisingly good ne- 
cvnmt of herself. Her vnirr ;gams to have 
lost the brittle white quality typical of 
many Hollywood screen singers, and 
there is real chanty and humor in her 
work, particularly in I Remember It Well 
and in the Julie Andrews nmrnbers from 
My Fair Lady. Merrill's resonant baritone, 
when given full play, is ideal for They 
Call the, Wind ,Maria and the rousing 
numbers in the finale of Pabst Your 
Wagon. And because he can also use his 
voice discreetly, the title song from Gigi 
becomes unusually attractive (it has al- 
ways sounded to me like a rewrite of 
Ramona), It's a pleasure, too, to rediscover 
how beautifully Jan Pearce handles light 
music. His version of On the Street 
Where You Lice is ravishing, and just as 
lovely in a different way is his tender 
version of Another Autumn, a contem- 
plative little song from Paint Your Wagon 
which he turns into a second September 
Song. The one exception to the general 
excellence is Phil Harris' singing of the 
Chevalier songs from Gigi and the Hollo- 
way songs from :Ity Fair Lady, material 
for which this fine artist is just not suited. 

Although the orchestra, under Johnny 
Creen, appears to be an extremely large 
one, it does not overpower the vocalists 
at any tine, and the balance between 
the two forces seems quite equitable. And 
the stereo sound is spectacular, both as to 
directionality and depth, with only an 
occasional hint of hollowness. 

Channing: entertainment guaranteed. 

"A Tribute to Al Jolson." Maurice Che- 
vniter; Orchestra, Ray Ellis, cond. 
\d -C -M SE .3773, 54.98 (SD). 

The incomparable Chevalier sails into a 
dozen old Jolson songs with all the clash 
and enthusiasm of a bouncing boulevar- 
dier of tkveuty. His voice sounds rested 
and youthful, his spirits are high, and it 
is almost impossible to realize that the 
singer is now a septuagenarian. Naturally, 
Chevalier slakes no attempt to imitate 
the Jolson style. He sings these songs as 
he feels them -with a vokal wink here, a 
sly tondi of diablerie there. \Vhen it 
comes to a tear jerker like Sonny Boy, 
he is, of course, in alien territory. The 
French entertainer's brand of pathos is a 
far cry from the maudlin, and in his re- 
strained and affecting version of Sonny 
Boy it's the heart, not the tear ducts, that 
he touches. With excellent orchestral sup- 
port and stereo sound that is altogether 
satisfactory, this is one of Chevalier's hest 
recordings in English. 

"Jane in Spain." Jane Morgan; Orchestra, 
Frank Hunter, cond. Kapp KL 1.129, 
$3.98 (LP); KS 3014, $4.98 (SD). 

This is such a splendid collection of South 
American songs, so seductively sung by 
Jane Morgan, that one can't really guar. 
eel with the geographically incorrect, if 
euphonious, title of the. record. With her 
creamy-toned voice, her suavity and basi- 
cally Continental style, this singer has 
no need to fall back on vocal tricks. it 
also hens out in these urbane and pol- 
ished performances that the talented Miss 
Morgan is bilingual.. So whether you 
know Augustin Lara's Noche de Ronda 
as Be Mine Tonight, or Maria Crever's Te 
Quiero Davie as Magic Is die Moonlight 
makes little difference. Miss Morgan sings 
loth, and most of the other songs, in 
Spanish and English. The varied exotic 
Frank 1lunter arrangements, discreetly 
Played behind the Morgan vocals, are 
particularly well projected by Kapp 's 
broad stereo sound. 

"Carol Channing." Vanguard VRS 9056, 
$4.98 (LP). 

If you've been wondering what ever 
happened to Carol Channing, the little 
girl from Little Rock who set Broadway on 
its ear in Gentlemen Prefer Blondes, 
here's the answer. She's been traipsing all 
over the connuv, convulsing café audi- 
ences with a very funny, fast -moving 
one -woman show, From varions perform- 
ances en route, Vanguard has assembled 
a recording of what is probably the com- 
plete act. Miss Channing, like most per- 
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The cantor, or kazoo, is an institution almost as 
old as the synagogue itself. For centuries he has 
been singing the Hebrew liturgy, maintaining an 
unbroken tradition, yet embellishing it with im- 
provisation and innovation, If the music sung in the 
Temple at Jerusalem is last, its ardor, at least, has 
been transmitted by thousands of hazamm both 
medieval and modern, some famous, some unre- 
membered. 

Pierre Pinchik, whose voice is heard ou thìsrec- 
ord, is a cantor in this now- disappeariaguadltion 
of the cantor -composer. His songs communicate not 
only the traditional strie of the Hebrew chant, but 
a mysticism that is distinctively his own. Cantorial 
declamation at its best is a blend of several quali 
tits -- ecstasy, pathos, fervor, spirituality. To these 
elements Pinchik, the possessor of a naturally sweet 
tenor voice, joins a sense of intuitive perception of 
Divine truth, a Chassidic feeling of revelation. 

The recordings represent Pinthik'a art at ils 
summit-an are which may perhaps be savored at 
its fullest in Rozo D'Shabbos- "Mystery of the Sab- 
bath"-a lyrical expression of religious ecstas'y,sung 
in the ancient Aramaic tongue. In long- playing form 
these recorded performances, combining originality 
of composition and richness of expression, preserve 
Pinchfc'sunique achievement, and convey it to a 
new generation. 

HERBERT IIUPFERBERG 
Record Editor, N.Y. Herald Tribune 

Malbrett to dealen only in the USA by 
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sonality performers on the caf6 circuit, 
uses the standard setup of something old, 
something new. Under the fanner head- 
ing come three songs from Gentlemen 
Prefer Blondes, as well as that little gem 
of parody, Drain' the Old Yahoo Step front 
her first Broadway revue, Lend an Ear. 
Her new material is consistently good, 
funniest perhaps in The Cecilia Sisson 
Story and Sarnelehere There's a Little 
Bluebird. Equally entertaining but more 
penetrating arc her take -offs of Bank - 
head, Tucker, and Dietrich. And there's 
a wonderful tale, told in that strange 
gravelly voice, of Miss Chamaing's s diffi- 
culties with her coiffure. Surprisingly 
good sound, considering these are all on- 
the -spot recordings. 

"Side by Side." Pat and Shirley Boone; 
Orchestra, Mort Lindsey, cond. Dot 
DLP 9.5199, $4.98 (SD). 

"lAhiolesotre" is the word for this record, 
in which Shirley Boone joins her fa- 
mous husband in a session of close har- 
mony. The distaff side of the team turns 
out to be quite an accomplished vocalist, 
with a rather husky delivery that nicely 
complements the sturdy baritone of her 
spouse. What is particularly appealing 
about this record is the honest approach 
of the artists and the complete sincerity 
of their singing. .1 would have welcomed 
one or two more numbers in the up -tempo 
style of Side by Side to balance the pre - 
ponderatice of dreamy songs in the vein 
of Now Is the Iloter and Vaya Con Dios, 
well sung as the latter are. 13ut this is a 
most agreeable disc of its kind, and 
Dot's stereo sound is fine, placing the 
singers in dead center, with the Lindsey 
orchestra nicely positioned aromad them. 

"Huhn and Strum Along with Chet At- 
kins." RCA Victor LPM 2025, $3.98 
(LP); RCA Victor LSP 2025, $4.98 
(SD). 

Chet Atkins contribution to the cause of 
musical "Togetherness" is easily the hest 
of the new crop of sing -along records. 
His program of twelve old favorites in- 
cludes such unusual items is Birmingham 
Jail and John Henry, neither of which is 
likely to he found on other similar discs. 
The arrangements are in excellent taste. 
and the songs well sung by a group large 
enough to give adequate support to, but 
not overpower, anyone anxious to join 
in. Atkins has broadened the field of this 
community sing project by printing, above 
the lyrics, the proper chords for both gui- 
tar and ukelele; and should yonr finger- 
ing be a little rusty, he has thoughtfully 
provided diagrams for the chording of 
each instrument. Should you still falter, 
Lc is always in the background playing 
masterful guitar. With everyone well 
provided for, how can you resist getting 
into the act? The new Victor packaging. 
a handsome double -fold album housing 
the record on one side and a 12" by 12" 
booklet of lyrics on the other, is unusu- 
ally attractive. The sound on the stereo 
version quite outshines that on the mono. 
even though the latter is completely satis- 
factory. 

"This Here Andy Griffith." Andy Griffith; 
Orchestras, Billy May and Dick Rey- 

nails, couds. Capitol T 1215, $3.98 
(LP)._ 

A very droll fellow, this Andy Griffith, 
especially when he can sink his teeth into 
the right material. A few years ago, he 
dissected the plot of Carmen, with results 
that- woaild have astonished both lvlerimée 
and Meilhat. On this record, he produces 
an equally hilarious explanation of Ham- 
let. If you've found the complications of 
Shakespeare's plot bewildering, I can as- 
sure you Griffith hasn't clarified them at 
all. If anything, they're more intricate 
than ever. Still in the role of monologist, 
Griffith also pays a tribute (though it's 
questionable if that's the right ward) to 
his home state of North Carolina -an ex- 
tremely funny harangue, which residents 
of the Tarhecl State should particularly 
relish. On a lower level of humor are two 
sets of poems, intoned with a certain air 
of embarrassment; and it can't be said 
that Griffith offers any competition to El- 
vis Presley when he turns to singing. But 
Hamlet alone is worth the price of the 
record. 

"It's the Talk of the Town." Ray Conniff 
Singers. Columbia CL 1334, $3.98 
(LP). 

Freed from the frustrations of being 
merely a wordless chorus, the Ray Con- 
niff Singers prove themselves here con- 
siderably more vòlatile, more expressive, 
,und more communicative than on earlier 
discs. The general mood cf this program 
of a dozen fairly well -remembered songs 
is one of relaxation, but things arc en- 
livened by jump numbers like Buttons 
vtol Boucs or Deep in the Heart of Texas, 
I was particularly attracted to the now 
sellout heard Delettre song Hands Across 
the Table and to You're an Old Smoothie, 
which Ethel Merman sang ist Take a 
Chance. The usual solid Conniff ar- 
rangements in fine sound enhance the 
singers' admirable handling of the lyrics. 

"heavenly Echoes of 'My Fair Lady'." 
George Feyer, piano; rhythm accom- 
paniment. Vox STVX 42.5340, $4.98 
(SD). 

Do all gotxl composers go to heaven and 
under the benevolent eye of St. Peter re- 
write the score of My Fair Ladre? George 
Foyer seems to think so, and on one side 
of this record gives us his idea of what 
they might produce. This is not exactly a 

novelty (remember Alec. Templeton ?), 
but the results ears be :unnsing and good 
fun. They certainly turc when Feyer turns 
Short, hie into a waltz by Chopin, trans- 
forms On the Street Where You Lire into 
a Rachmaninoff Prelude, heats The Rain 
in Spain it la Mozart, and plays I've 
Grnst,n Accustomed to Her Face in a 
misty .Dehussyian manner. The remain- 
der of Fever's creations seem less success- 
ful, and unfortunately the aural pleasure 
of this side of the disc is considerably 
vitiated by the dead sound of a very 
poor piano. (The recording was made in 
the )(image of a New York hotel.) The 
override contains ten numbers from the 
score of the long -running musical, played 
in Fever's usual impeccable style. Here 
the piano sound is lustrous, but %sits the 
piano in the right speaker and the rhythm 
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accompaniment in the left, the dispersion 
is too wide for optimum stereo effect. 

"Heartaches in Hi -Fi." Ted Weems and 
His Orchestra. Wynne WLPS 700, 
$4.98 (SD). 

This is the third (maybe fourth) time 
round for the Ted Weems trade -mark, 
Heartaches, and in his shuffle rhythm ar- 
rangement it still sounds fine. The new 
Weems baud, relying heavily on brass 
and a strong rhythm section, gets a big 
sound into songs like I've Told Ecery Lit- 
tle Star and On the Alamo; a smaller - 
but just a-c pleasant -one into ballads like 
These Foolish Things or To Each I7is 
Own, on which Ted Stanford turns in 
some very acceptable vocals. The stereo 
sound would have been much improved 
by a less wide channel separation; but if 
you don't strongly object to having all the 
brass on the left, all the rhythm section 
no the right, and precious litttle in be- 
tween, you'll find this pleasant listening. 

"Where There's a Man." Abbe Lane; Sid 
Ramie and His Orchestra. RCA Victor 
LPM 1899, $3.98 (LP); RCA Victor 
LSP 1899, $4.98 (SD). 

Provocative seems to be the word most 
often used to describe the work of Abbe 
Lane. This useful, but rather ambiguous 
adjective implies that she is a singer who 
with a minimum of voice can achieve a 
maximum, of suggestion. I think it per- 
fectly describes her style of handling 
these. dozen songs, concerted -not unex- 
pectedly -with men. Whether you be- 
come as interested in the subject as she 
seems to he, will depend on how you 
react to her treatment of the material - 
and probably on your sex. I confess to 
being immune. In fact, I became far more 
intrigued by Sid Ramiri s colorful ar- 
rangements, which in the stereo version 
have a prominence that would make 
them difficult to ignore. 

"Do You Remember ?" Fred Waring and 
the Pennsylvanians. Capitol T 1208, 
$3.98 (LP); Capitol ST 1208, $4.98 
(SD). 

"Do you remember ?" asks Waring, and 
chances are you will, since practically 
everything in the program is an old and 
established favorite. Whether you can ac- 
cept the semireligious treatment the 
Maestro and his Glee Chub impose on 
some of these songs, is something else 
again. Of course there is nothing wrong 
with the procedure when it is applied to 
songs like Dream, Remember, or When 
You're a Long, Long Way from Home. 
However, it ill becomes the old jazz 
favorite ill-Da, or that old ragtime frolic 
For Me and My Gal; the former is 
treated as if it were the Schubert Sere- 
nade, and the latter emerges as a dreary 
dirge. Perhaps one of these days, Waring 
will offer us a little more variety, or bet- 
ter yet, give its a record done in the old 
style of the Pennsylvanians. That would 
be worth waiting for. The mono version 
does not, of course, offer the sane splen- 
did illusion of a well -dispersed choral 
group that one hears on the stereo ver- 
sion, but I prefer its slightly warmer 
sound. Joarx F. INDCox 
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The photograph indicates the technique: a FAIRCHILD RUMBLE TESTER on the base of 
your record player or turntable, and the stylus resting on the tester coupling the 
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SIGHTSEEING 

IN 
SOUND 

RCS -S10 

A musical weekend in New York City - 
a special treat for everyone who enjoys 
good "Show Music" with the authentic 
ring. Via wonderful big -band sound yoú ll 
savor a night at the ballet, a visit to the 
Gay Nineties, a memorable holiday in the 
Big Town. 

THE 
BIG 

THREE 

RTN -108 

The musicianship and exuberance of Mar- 
ty Napoleon, Mickey Sheen, and Chubby 
Jackson make this a masterpiece of "easy 
listening" direct swing, with great appeal 
for all jazz listeners - dilettante or 
expert. 

THIS IS STEREOi 
THIS 

IS 

STEREO 

RCN -500 

Several dozen jazz greats come to you in 
this group of complete selections from 
StereO -Craft's ten top albums! A striking 
demonstration of how much stereo can 
add to many kinds of music. 

AT YOUR RECORD DEALERS. MONAURAL 

"VERSIONS" ARE ALSO AVAILABLE. 

* slere -craft 

"The company that pioneered 
true stereo separation" 

1650 Broadway - New York, N. Y. 
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Foreign Flavor 

"The Music and Sounds of Vienna -City 
of My Dreams." Karl Grell and His Or- 
chestra. Columbia WL 156, $4.95 
(LP). 

Conductor -arranger Karl Grell. a native 
Viennese, has here woven a glittering 
tapestry of waltzes, marches, drinking 
songs, and just plain songs. Varying his 
focus from soft and dreamy (as in Du 
Alter Stefansturnr) to sharp and noisy 
( Wien bleifit Wien), throwing in crowd 
noises and sound effects for spice, Grell 
creates a musical image of Vienna that 
is at once gay and bittersweet. in imitat- 
ing concert orchestras, military bands, 
and night-club combos, his musicians 
display dazzling virtuosity-and all in bril- 
liant recorded sound. 

"Shadows its the Casbah." Artie Barsa- 
mian and His Orchestra. Kapp KL 
1160. $3:98 (LP); KS. 3043, $4.98 
(SD). 

To judge from the wide spectrum of his 
Arabic repertory, Artie Barsamian's Cas- 
bah stretches from Tangiers to Afghani- 
stan. However, Barsamian and his men - 
New Englanders all, but of Middle East - 
em descent -succeed handsomely in 
adapting this music to Western tastes, 
This they do by polishing the harsher 
sonorities and by shortening each selec- 
tion to minimize the rhythmic iteration 
so monotonous to non _Arab ears. The 
crisply separated stereo version supplies a 
sweep and color not found in the mono. 

"Webley Edwards Presents Island Para- 
dise." Capitol TAO 1229, $4.98 (LP); 
STAO 1229, $5.98 (SD). 

"Aloha from Hawaii," Diamond Head 
Beachcombers. RCA Victor LPM 2059, 
$3,95 (LP); LSP 2059, $4.98 (SD). 

"Music of the Islands." Mauna Loa is- 
landers. RCA Victor LPM 2061, $3.98 
(LP); LSP 2061, S4.98 (SD). 

"Sunday in Hawaii." Rev. Abraham Kahi- 
kina Akaka with the Kawaiahao Church 
Choir. Kapp KL 1157, $3.98 (LP). 

Record companies continue to salute and 
resalute Hawaiian statehood. Leading 
this month's tidal wave is Capitol's Is- 
land Paradise, fashioned by Hawaii's own 
\Vebtcy- Edwards. This luxury package 
features a four -color insect, map of the 
islands, essays on Hawaii's people and 
geography, and estensive annotation of 
the music. The record itself is a series of 
arresting sonic and musical vignettes, re- 
volving about a bumper crop of authentic 
Hawaiian soloists and choirs. Breadth of 
imagination, plus a generous dollop of 
sentimentality, makes this both a fine 
quasi -documentary and good entertain- 
ment. -Stereo is the natural vehicle for 
pageantry of this kind, and Capitol has 
provided wide -range, ultranatural repro- 
duction, with the monophonic version an 
outstatxling also -ran. 

RCA's double entry, Aloha from Ha- 
waii and Music of the Islands, is graced 
by breath- taking sound in both one- and 
two- channel editions. Musically, the Din. 
mond Head Beachcombers and the fauna 
Loa Islanders strikingly resemble each 
other. Both pop combos, they play stand- 

ard fare -Aloha Oc, Across the Sea, etc. - 
exceedingly well. But the orientation here 
is Stateside, the performances scaled to 
the cocktail laar rather than the beach. 

If for no other reason, Sunday in 

Hawaii would be unique in the flood of 
Hawaiian releases for not including Sweet 
Leilrnri. Kapp here presents a service 
from the .15(1 -year old Kawaiahao Church, 
conducted in Hawaiian and English by 
Rev- Mr. Akaka. The minister's prayer 
on the subject of Hawaiian statehood 
affords a moving glimpse into the humil- 
ity and greatness of our newest compa- 
triots. 

"Polka and Waltz Time in Bohemia." 
Ernst \ fosch and His Bohemian Band. 
Telefunken Tl' 2511, 51.98 (LP). 

The illustrious Telefunken label and a 
$1.08 price tag spell a real bargain. Ernst 
Mosch and his Bohemians tootle through 
a delightful potpourri of unhackneyed 
nnasic, and the judicious admixture of 
waltzes and polkas avoids the monotony 
afflicting albums devoted solely to one or 
the other. Slightly pinched highs mar the 
otherwise satisfactory reproduction. 

"Fiesta Mexicana." Various orchestras. 
Capitol T 10181, 43.98 (LP). 

The swinging Jesnsìta en Chihuahua 
played by the ,\Mariachi Mexico gets Cap- 
itol's fiesta off to a zestful start. In all, five 
of Mexico's top assemblages join in the 
vocal and instrumental fun. The result- 
ant. peak across the border is all sun -shot 
gaiety -and the gaiety is contagious. 
Clean, bright sound. 

" Mistinguett au Casino de Paris." Odtvm 
OS 1108, $4.98 (10 -in. LP). 

Thin and faintly muffled on the ear 
comes this echo of post -World War 
I Paris. Already aging, the fabulous 
Mistinguett reigned over cabaret life. A 

mere glimpse of ber extraordinary legs 
sent audiences reeling, and her newest 
lover was a debonair young entertainer 
named Maurice Chevalier- \listinguett's 
gamine voice, shaped by the working. 
class quarters of Paris and the cries of 
its streets, was at once harsh and heart- 
breakingly sweet -a voice that moved a 
generation of French writers to descrip- 
tive rhapsodies. This re- pressing of 78s of 
the Twenties is a tribute to that voice: 
it comes to us through the imperfect 
filter of vintage engineering, but Mìs- 
tinguctt's animal magnetism glows in 
every battered groove. Listen, for exam- 
ple, to her electrifying Ca c'est Paris. 
Amateurs of French vocalise will find 
this a stirring and important disc. 

"Carnevale Carosone," Renato Carosone 
and His Musica d'Italia. Capitol 'f 
10204, $3.98 (LP). 

Italian singing star Renato Carosone is a 
droll fellow indeed -a kind of musical 
Fernandel. His rapid -fire delivery shaded. 
by a puckish naïveté projects a driving, 
witty style that almost transcends lan- 
guage barriers. This is fortunate since 
Capitol gives neither texts nor summaries 
of the songs. Carosone tries bis hand at 
Itnlianizing .derma Guitar and Stingaree 
Square Dance with surprising suecess. 
The latter emerges tivith the delicious 
Italian title Danza degli Scorpioni. 
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"Chile Con Cugie." Xavier Cugat and His 
Orchestra. RCA Victor LPM 1987, 
$3.98 (LP); LSP 1987, $4.98 (SD). 

A. tasteful selection of Mexican tunes 
tastefully played. Scorning the frenesi 
that sometimes distorts his arrangements, 
Cugat lets melodies speak for them- 
selves; his beat is suave but specific. 
Result: one of the old master's finest re- 
leases of recent memory. While the mon- 
ophonic sound is excellent, this flashy 
program is a stereo natural. RCA's engi- 
neers spread the big band across your 
wall in all.its color and sweep. 

"Bit of Sweden." Busk -Margit Jonsson; 
Gunnar Hahn, piano. Capitol T 10208, 
$3.98 (LP). 

These Swedish traditional songs are mu- 
sically fresh and unfamiliar, yet their 
themes are reassuringly universal- youth, 
love, and love lost. Amid the wealth of 
melodic riches, Jag Vet En Dei Rasa 
(I Know a Rose So Comely), dating 
from the year 1000, particularly stands 
out for its calm loveliness. Miss Jonssori s 
soprano, clear and sweet. conveys all the 
ballads' nuances. Capitol has framed this 
truly rewarding off- the -beaten -track re- 
lease in exemplary sound. 

"Martha Schlamme Sings Jewish Folk 
Songs, Vol. IL" Martha Schlamme, so- 
prano; Orchestra, Robert deCormier, 
cond. Vanguard VRS 9049, $4.98 
(LP); VRS 2032, $5.95 (SD). 

Miss Schlamme s limpid soprano and her 
deep emotional commitment to her songs 
make each of her records a vivid listen - 
ing experience. This. her second volume 
of Yiddish songs for Vanguard, is no ex- 
ception. Her artful mélange of the fa- 
miliar and the rare -the haunting lullaby 
Rozltinkes Ma Marullen (which, inci- 
dentally, you are not likely to hear bet- 
ter sung) with Zog Moran, [laze, Reb- 
benu, for instance -is nobly supported by 
orchestral accompaniments that accentu- 
ate the songs' shifting moods. Techni- 
cally, the stereo version is all that one 
could desire; but then so is the mono- 
phonic. The choice is yours and you 
can't go wrong. 

"Everybody Likes To Cha- Cha -Cha." 
Rene Bloch and His Latin Band. HiFi- 
Record R 819, $4.95 (LP). 

The beat's the thing in cha- cha -cha, and 
Bloch keeps his front and center at all 
times. In fact. the engineers have miked 
the rhythm section so closely at the ex- 
pense of the other instrumentalists that 
the rest of the band is all but obliterated. 
Bloch falls into the common cha- cha -cha 
vulgarity of imposing this rhythmic strait- 
jacket upon any likely looking tune in 
sight, nowhere more futile than in his 
treatment of "I'm Forever Blowing Bub- 
bles." While cudgeling the melody to 
death, his men burst into song, matching 
lyrics to beat by chopping the words into 
syllabic chaos. 

" Sondi." Sandia Sodsai; Orchestra, Hal 
Johnson, cond. Liberty LST 7110, $4.08 
(SD). 

Miss Sondi Sodsaï s vocal efforts are as 
transparent as a dc- papered shoji. Exces- 
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and now... 
J-J::Fià/a Lesa! 

Feast your eyes and ears on the Lesa CD2/21 -it's the world's newest high 
quality automatic record changer, with more design and performance fea- 

tures to delight even the most discriminating audio enthusiast fully auto- 
matic, 4 -speed U pre -wired for mono and stereo automatic size intermix 
II flutter, wow and rumble of broadcast standards smooth action, 6- 

second change cycle guaranteed jam -proof N universal plii in head 

u heavy duty 4 -pole motor $ precisely balanced no- resonance, no -feed- 

back tone arm U Never before such quality at anywhere near the price! 

$39.95 

Custom Crafted in the Famous Italian Tradition of Unsurpassed Quality and Lasting Beauty 
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FOR FULL ENJOYMENT OF 
YOUR TREASURED RECORDS 

IT'S THE LITTLE 

THINGS THAT COUNT 

ROBINS ENGINEERED SOUND 
RECORD KARE KITS 

The finest record reproducing system- stereo or 
hi -ti -will sound even better if you pay attention 
to the little details-for example-dirt on the 
record or dirt on the stylus causes both 
record and stylus went: an uneven turntable 
causes the stylus to favor one side of the groove 
wearing out the groove and the stylus: too much 
stylus pressure causes record wear, too little 
distorted performance. Robins Engineered Sound 
Kits are dedicated to taking care of the tittle 
things that spell hours of additional enjoyment 
of your treasured records. 

® CO ®_ 
ll®. 

-. . -+ssr.c. _ 
R 

DELUXE ENGINEERED SOUND RECORD KARE 
KIT ESK -3 ONLY $5.00 LIST 

Contains: Stylus Pressure Gauge -Stylus Micro- 
scope- Turntable Level- Jockey Cloth- Kleenee- 
dle Needle Brush -Record Brush -Tone Arta 
Lift. 

tog 

PROFESSIONAL 
ENGINEERED SOUND 

RECORD KARE KIT 
ESK -2 ONLY $3.00 LIST 

Contains Stylus Pres- 
sure Gauge, Stylus 
Microscope, Turntable 
Level. 

HOBBYIST 
ENGINEERED SOUND 
RECORD KARE KIT 
ONLY $2.00 LIST 

Contains Stylus Pres- 
sure Gauge, Turntable 
Level. 

ENGINEERED SOUND TURNTABLE LEVELING KIT 
ESK-4 ONLY $3.50 LIST 

Contains four adjustable rubber feet and mounts 
for use under baso of turntable. A circular 4 -way 
spirit level that can be mounted permanently on 
top of the base or cabinet housing the turntable 
tells you at a ginner when your turntable is tot 
IeveL 
Robins Engineered Sound Record lime Kits and 
over 909 items to protect pour treasured records 
and tapes are available at dealers everywhere. 
Write for FIESE new catalog 

ROBINS INDUSTRIES CORP. 

3647 Prince Street. Flushing 54. N. V. 

1 02 

give cuteness throbs from every groove as 
the breathless Siamese thrush pants her 
way through a program of Oriental favor- 
ites in translations that -taking only the 
Chinese Rose. Rose, I Love You and the 
Japanese China Night -are execrable. 
Hal Johnsons orchestra completes the 
shambles by giving the accompaniments 
the Fu Manchu treatment all the way. 
As they say in China, boo hao- meaning 
thumbs down, sharply! 

O. B. BRUMMELL 

1,/fi musk 
"Music from a Surplus Store." Jack Fasci- 

nato Ensemble, Capitol ST 1225, 
$4.98 (SD). 

No "new- sonad" fancier should take a 
chance on missing the present novelty 
program. The odd sounds themselves 
(elicited from such unlikely sources as 
helical springs, oil cans, CI floor brushes, 
furniture rasters, metal wastebaskets. 
and electric motors with variable speed 
controls! are for once put to really mu- 
sical as well as hnmarolts uses in Jack 
Fascinato's anti Kett Snycicr's notably 
inventive and catchy little genre pieces, 
topped perhaps by Makin' Tracks, China- 
town Bricklayer, Pixie Pipet Parade, 
and Oily Boyd, but all zestful and in- 
genious. These miracle Wren even suc- 
ceed in writing it delightful miniature 
trine poem, An Old Sato, for the instru- 
ment I had always deemed least capable 
of any musical potentialities -the so- 
called "musical" saw! Add the purest of 
unexaggerated stereoism, consistent taste- 
fulness, even liner notes which are in- 
formative as well as uncommonly witty 
-and one has a genuine "sleeper" in 
this delectable little masterpiece of both 
musical and sonic humor, 

"Doubling in Brass," Morton Conld and 
His Symphonic Band. RCA Victor LM 
2308, $4.98 (LP); LSC 2308, $5.98 
(SD). 

A sequel to Gould's sensational "Brass 
and Percussioo" LP and stereo tape of 
1957, this serves mainly to demonstrate 
bow impressively the latest engineering 
ndv:utces can overshadow even the 
MOM remarkable triumphs of only a 
couple of years ago. The musical contents 
here are not much more consequential 
than before: six Sousa marches; Could's 
arrangements of, or variations on, Dixie, 
American Patrol, Yankee Doodle, and 
Jericho; and his More 5eti000S, if scarcely 
distinguished, St. Laurence Suite, com- 
missioned for last stammer's dedication of 
the new Seaway. Yet the playing 
throughout, while often brash and over- 
vehement, is strikingly brilliant, and the 
big, open recording superlatively so, Im- 
pressive enough in ntonopliony, the spec- 
trum extremes are better balanced in 
stereo -which of course also does better 
justice to the antiphonal and movement 
effects in most of Could's own works, 
partictdarly those in his multiple march- 

past -bands setting of American Patrol. 
And the SD version has the further ad- 
vantage of RCA'S new antistatic sur- 
faces. 

"American Marches." Musikkorps ties 
Wachbataillons, Major Deisonroth, 
cant. Vox STVX 925930, $4.98 (SD). 

Unlike most European bands, Major 
Deisenroth's West Cerman ensemble 
(recently heard in one of the most char- 
acteristically Teutonic of all recorded 
military -band programs, Vox STVX 
425850) has a real flair for Yankee jaunt- 
iness. There is of course a slight foreign 
accent in the present set of nine Sonsa 
marches, but they do llave authentic zip 
and lilt, and almost none of the expected 
bombast. Again the playing itself is re- 
markably full- blorxled, featnriug a nota- 
bly strong tuba section and glittering 
but no»spotlighted glockenspiel, and the 
rather distantly miked recording is a 
model of unexaggerated yet broad - 
spread anti open -air stcreoism. 

"Tempo Español." Capitol Symphony Or- 
chestra, Carmen Dragon, cond. Capitol 
P 8487, $4.98 (LP); SP 8487, $5.98 
(SD). 

Another of Carmen Dragon's Iberian and 
Latin -American programs, the present- 
Capitol release combines Falla's Spanish 
Dance No. I, the Castillane from Masse- 
net's Cid, and Intermezzo from Bizet's 
Carmen with a batch of the conductor's 
own elaborate transcriptions ( Lady of 
Spain, Jalousie, Valencia, La Crnnparsita, 
and -most interesting of them all -the ex- 
uberant Mexican Jernsita en Chihuahua). 
Though the performances are again 
somewhat slapdash and Hollywood -rich, 
they're indefatigably vivacious, and the 
ultrabrilliant recording makes the most 
of their kaleidoscopic coloring. The some- 
what higher -level LP tends to harden 
and intensify the tonal qualities, whereas 
the SD, for all its widespread and dy- 
namic range. preserves much more nat- 
urally both the big -hall acoustics and the 
full -blooded orchestral sonorities. 

"The Merry Widow Waltz and Other 
Music of i,ehár and Strauss." N'icnua 
State Opera Orchestra, Anton Paulfk, 
cond. Vanguard STIV 111. $1.98 (LP); 
SRV Ill -SD, $2.98 (SD). 

Again from Vanguard an enticing bargain 
offer, in which Paulik's well-known Vi- 
ennese -dance flair is demonstrated most 
effectively in several Strauss polkas. 
The LP recording is clean and bright, 
but tends to make the orchestra sound 
rather more salonish and bodiless than it 
does in the more atmospheric, if hardly 
outstanding. stereo edition. 

"Slaughter out Tenth Avenue." Boston 
Paps Orchestra, Arthur Fiedler, cond. 
RCA Victor LM 2294, $9.98 (LP); 
LSC 2299, $5.98 (SD). 

"Song of India." Boston Pops Orchestra, 
Arthur Fiedler, cond. RCA Victor Lhf 
2320, $9.98 (LP); LSC 2320, $5.98 
(SD). 

The Bostonians have never sounded bet- 
ter nor more impressively converted one's 
living room into a summer evening in 
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Symphony Hall than they do here, espe- 
cially in the "Song of India" program, 
devoted to such favorite Pops encores as 
the title piece, Anderson's Typewriter 
and Syncopated Clock, the Strauss 
Thunder and Lightning and Bahn frei 
polkas, the Lullaby from Coyne, etc., 
plus Richard Hayman's long and rowdy 
Dancing through the Years medley, in 
which Fiedler reveals himself as no 
nlcan rock 'n' roller. The other program 
is a contemporary ballet special, includ- 
ing not only the title piece and familiar 
dances from Interplay, Fancy Free, The 
Three -Cornered Ilat, Age of Gold, Roden, 
and Coyne, but also the more novel 
hustling finale, Malantbro, from Cinas- 
tera's Estancias. The performances are 
mostly energetic and loud, the record- 
ings sensational even in monophony and 
completely overpowering in the broadest 
and deepest -to say nothing of destati- 
Nzed- stereo. Hang on to your hat when 
you open up your volume control! 

"Viennese Waltzes in Stereo." Franck 
Poured and His Orchestra. Capitol ST 
10214, 84.98 (SD). 

Skeptical as 1 ordinarily am of Strauss 
waltzes arranged "for dancing" and 
played Iw non- Austrian orchestras, the 
present French conductor cornes dose to 
convincing me that these eight favorites, 
plus Ivanovici's Danube Waves and Le- 
hár's Gold and Silver, are almost more 
captivating here than in all but the very 
finest complete symphonic performances. 
For one thing, Poured conducts them 
with taste, restraint, and an infectious 
Gallic (if not necessarily Viennese) lilt; 
for another, bis comparatively small or- 
chestra, starring as "romantic" a cello sec- 
tion and French -horn soloist as I've ever 
heard, plays with gracious sweetness; and 
for the clincher, the extremely pure, 
beautifully spread and balanced stereo 
recording wraps one so seductively in 
the music itself that listeners will be ir- 
resistibly whirled out of their chairs. 

"New Sounds at the Roosevelt." Larry 
Elgart and His Orchestra. RCA Victor 
LP \f 2045, $3.98 (LP); LSP 2095, 
$4.98 (SD). 

The pervading staccato jauntiness of El- 
gart's hand, with its bouncy brasses shar- 
ing honors with the leader's own alto and 
soprano sax solos, may not be exception- 
ally "new" sonically, but it certainly is a 
far cry from the honeyed sweetness 
which once used to drip from the Hotel 
Roosevelt Ballroom. The distinctively 
cool and brisk style is considerably more 
successful in such pieces as Walkin', Let 
My People Swing, If Love Is Good to 
Ale, and Lagonda than it is in the com- 
paratively few slower ballads included 
here, but the entire program is strongly 
and cleanly recorded, almost as effec- 
tively in LP as in the only slightly more 
open stereo version. 

"Reflections." Roger Wagner Chorale and 
Capitol Symphony Orchestra. Capitol 
P 8491, $4.98 (LP); SP 8491, $5.98 
(SD). 

The selections here are exclusively heart 
throhbcrs (Rrahms's Lullaby, Grieg 's Ich 
liebe dich, Tehaikovsky-'s None But the 
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ARGO RECORDS 
for free catalog wrlle 

CHESS PRODUCING CORPORATION 

2120.S. Mkhlgan Ave., Chkago 16, Ill. 
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JAMAL AT THE 
PENTHOUSE 

Ahmad Jamal's Trio 
ARGO 646 
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<; 
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AN HOUR 
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RAMSEY LEWIS 
TRIO 
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are YOU getting 

TRUE FIDELITY 
of 

sound reproduction? 

No molter how eroborole or ea<ellent 
your STEREO ar HIFi equipment may 
be, true fidelity of sound reproduction 
may only be achieved If ,our record 
turntable Is exactly level. Faulty od. 
l udmonl of the turntable or the phy,lcol 
lotation of the phonograph, often rmultt 
in an inclined, unravel turntable. 

Fedtro's LP Level is the only 
unit specifically designed & en- 
gineered for properly checking 
the "level condition" of any 
phonograph turntable 

It is the only level in the 
world that permits you to 
check your turntable both 
at rest, and dynamically 
when the plate is spinning. 

Model Ne. LPL 
lùr ink* 
$350 

Corrects unlevel turntable in minutes. 
Assures perfect contact for Iruc Stereo & 
Hifi seproductlon. 
Protect, record, from damaging ongulor slylus 
pressure. 
Prevents styli from bouncing out of track 
and scratching retire!. 
Every unit guaranteed for micro accuracy. 

1f not ovatfabfe at your local Hl.fl supplier send in, 

1(OTRO INC Federal Electronics OIIIN 

Rockville Centre, N. Y 
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Lonely Heart, Dvorrák's Sangs My 
Mother Taught Ate, and the like), but 
Wagner never permits his singers' rich 
sentiment to degenerate into outright 
sentimentality. And even the most hack- 
neyed of these airs is given genuine dis- 
tinction by the loveliness of the vocal 
sonorities themselves -which are further 
enhanced by fairly distant miking and 
the most luminous of unexaggerated ster- 
eoism. The slightly higher -level mono- 
phonic recording is nearly as sweet and 
clean, but it lacks the exquisite trans- 
parency and airiness of the SD version. 

"Fiestn in iii -H." Eastman- Rochester 
Symphony Orchestra, Howard Hanson, 
cond. Mercury SR 90134, $5.05 (SD). 

The original LP version of this program 
was so effectively recorded that even 
stereo can make it- little more impres- 
sive, except perhaps in the somewhat 
Respighian climaxes of Ron Nelson's 
high -powered Slcance Ricer Holiday - 
lt goes without saying that the present 
disc is outstanding for its wide dynamic 
range, ultra -clarity, and smooth blend- 
ing of well -differentiated channels. The 
music itself strikes toe as forced and 
episodic, but the recording has distinct 
sonic virtues. 

"Gershwin in Brass." Brass Ensemble, 
Jack Saunders, cond. Everest LPBR 
5047, $3.98 (LP); SDBR 1047, $5.95 
(SD). 

Charles Margolis, Bobby Byrne, and 
Saunders have here collaborated in scor- 
ing thirteen Gershwin favorites for a 
some -eighteen -man brass cnscuible, plus 
a five-man rhythm section. At their 
worst (os in Someone To Watch Over 
Me) these arrangements misuse some 
virtuoso scmijazz playing; at their best 
(as in 1 Cot Plenty of Nothin' with its 
amusing tuba solo, and I Cot Rhythm 
with its chromatic timpani) they bring 
considerable piquancy to the familiar 
tunes. Sonically, however, most of these 
closely miked performances are exces- 
sively raucous even in the somewhat 
cleaner LP version; while even with 
drastic treble reduction they are intoler- 
ably sharp and overbright in the stereo 
disc. 

"Strings Aflame." Esquivel and His Or- 
chestra. RCA Victor LPM 1988, $3.98 
(LP); LSP 1988, $4.08 (SD). 

In the vigorous opening Guadalajara, 
with its distant scratching introduction 
and later superbly liquid marimba, I be- 
gan to think that Esquivel had curbed his 
predilections for overelaborate arrange- 
ments and eccentric instrumental tim- 
bres; but the following eleve,. pieces (in- 
cluding a fantastically grandiose disar- 
rangement of Mozart's Turkish .1iarcli ) 

speedily disillusioned Inc. Yet extrava- 
gantly fancy as these seores are ( starring 
a twenty -eight man string section as well 
as the conductor's own piano and harpsi- 
chord, plus a "zu- zu -ing" vocal chorus, 
the ugliest of electronic organs, and ap- 
parently unlimited percussion). it must 
be adn;itted that the recorded sound it- 
self is consistently dazzling even in 
monophony- which, however, captures 
Ichs of the timbre detail as well as none 

of the cross -channel and directional ef- 
fects that are so startling in stereo. 

"The Sound of Speed." Orchestra dei 
Concerti di Roma, Paul Baron, cond. 
Dot DLP 25153, $4.98 (SD). 

Boh Thompson's notion of writing a 
batch of light genre pieces around vari- 
ous natural -sound recordings (trains, 
planes, subways, missile take -offs, and 
the like) might not have lien a bad one, 
but in fact only his helicopter evocation, 
Early -Bird IVhlrly Bird, has even a touch 
of originality. The rest of his dozen salon 
novelties miss nary a olich6- -and sound 
even more ineffectual as a result of their 
quasisymphonic inflations and the exag- 
geratedly top -sharp, dry, and closely 
inked stereo recording. 

"Bach on the Biggest." Robert Ehnnre, 
organ. Mercury SR 90127, $5.95 (SD). 

If your aural ambition is to bring the 
world's largest pipe organ, along with 
the cavernous reverberation of the Atlan- 
tic. City Convention Hall, right into your 
living room, you'll find this belated 
stereo reissue of one of the most fantastic 
recordings ever mude even broader and 
deeper than the original LP. But al- 
though stereo does slightly better in 
clarifying the tonal lines from their 
acoustic hangovers and ecLocs, it reveals 
still more cruelly both the ponderousness 
of Elmore.'s performances and the mon- 
umental unsuitability of these gross so- 
norities for Bachs (or anyone else's) mu- 
sic. 

"A Study in Stereo Sound." Counterpoint 
CPST 2505, $2.08 (SD;. 

If I'm not mistaken, this demo- sampler 
reaches me very belatedly, since it was 
released, or at least announced, around 
a year ago. In any case, its excessively 
channel -separated recording scents more 
characteristic of the early stereo disc era 
than of today. Apart from the bowling - 
alley sound effects which introduce each 
side and the final Allegro movement 
front a Vivaldi cello concerto by Parisot 
and the Baltimore Symphony, the selec- 
tions are all jazz, folk, and pops Mews 
(complete in themselves and free from 
narration) by such Counterpoint stars as 
Juanita Hall and Pee Wee Russell 
(sounding better than ever here), Escu- 
dero, et al. 

"Liberty Presents a Production in Stereo 
the Visual Sound," Liberty LST 

100. $2.98 (SD). 
It's quite possible that this demo -sampler 
may effectively well stereo In a hitherto 
uninitiated or unconvinced mass public, 
but for more experienced listeners the 
cross -channel sound effects ( not excluding 
the inevitable table -tennis game) and 
dialogues are old stuff -made none the 
fresher by narrator Jimmy Wallingtons 
slick salesmanship nor by the inconse- 
quential all -pops and pse-udocxotic sam- 
pler selections. And surely it is only on 
restricted -range home reproducing sys- 
tems that the boosted highs in most of 
these recordings will not sound ear- split- 
tingly shrill. 

R. D. DAnRELi- 
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H. H. SCOTT STEREOMASTER 

Interior Dceiyn by Gilbert M. Carte, N.S.1.D. Furniture and Fabric by Herman Miller Furniture Co. Sculpture and Paintings by the Swctroff Gallery, Boston 

H.H. SCOTT 
LEADER IN AUDIO ENGINEERING AND DESIGN 

The handsome 710 A Stroboscopic Turntable shown here is especially designed 
for stereophonic records. Its unique Acoustic Filtering System eliminates all 
sources of noise and vibration. Mounted on the turntable is the famous 
LONDON -SCOTT matched Stereophonic Arm and Cartridge which has re- 
ceived highest praise from editors of such leading magazines as Saturday 
Review, The Gramophone, and Hi Fi Systems. The beautifully styled 130 
Stereophonic Preamplifier (top, right) is the most complete control center 
available. It has twenty separate controls to assure optimum flexibility in your 
system. The exceptional sensitivity and unique circuitry of the H. H. Scott 330 
D Stereophonic AM -FM Tuner (middle, right) assures you true high fidelity 
reception even with the weakest signals. The heavy -duty 250 power amplifiers 
(bottom) are conservatively rated at 40 watts. Exclusive H. H. Scott Power 
Balance circuitry results in virtually unmeasurable distortion at all listening 
levels. 
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299 
40 Watt Complete 

Stereo Amplifier $199.95' 

Al' H. H. Scott Amplifiers 
Feat 

One of the many developments pioneered by H. H. Scott engineers is the third 
channel output that is a feature of every H. H. Scott stereo amplifier, 

This unique facility provides optimum realism in stereo playback and a com- 
plete signal for driving extension speaker systems. Other advanced features on 
all H. H. Scott amplifiers include exclusive Equal- Volume Channel Balancing 
that uses the music you arc playing, to accurately balaace your system. Separate 
tone controls on each channel let you adjust for tonal differences in speakers 
and room acoustics. 

24 Watt Stereo Amplifier 

Here at last is a budget priced stereo 
amplifier with many features usually 
found only in more expensive equip- 
ment. These features include third 
channel, separate tone controls, special 
balancing provisions, DC preamp 
heaters and many others. It is backed 
by H. H. Scott's reputation for quality 
and engineering leadership. Its dual 12 

watt output stages are sufficient for 

Stereo Preamplifier 
This stereo control center has all the 
operating features of the model 299 
puts tape monitoring facilities, special 
high gain channel for tape heads, and 
separate stereo input level controls. 
It is used where the very optimum in 
stereophonic reproduction is required; 
where it is desired to separate the heat- 

most speaker systems. If you are plan- 
ning a medium- priced system you will 
find the new H. H. Scott 222 your best 
buy. $139.95* 

I . b i " 
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producing power amplifier from the 
control location; or where higher 
power is required than is available in 
integrated amplifiers. $169.95* 

Important Features 
299 

Stereo Amplifier 
1. Provision for connecting a stereo phono 
cartridge and stereo tape heads or two 
phono cartridges. 2. D.C. Filament supply 
for preamp to virtually eliminate hum (80 
db below full power output)- 3. Separate 
record scratch and rumble filters. 4. 40 
watt power stage consisting of dual 20 
watt power amplifiers, to meet the require. 
ments of today's speaker systems. 5. Unique 
visual signal light panel to indicate mode 
of operation. 6. Stereo tape recorder out- 
put. 7. Phase reverse switch to compensate 
for Improperly phased tape recordings or 
loudspeakers. 8. Third channel output. 9. 
Special compensation for direct connection 
of tape playback heads without external 
preamp. 10. Special switching lets you use 
your stereo pickup on monophonic records. 
1 1. You can play a monophonic source such 
as an FM tuner through both channels simul- 
taneously, effectively doubling power. 12. 
Can he used as an electronic crossover (hi- 
amplifier). 13. Completely separate Bass and 
Treble controls on each channel so that dif- 
ferent speakers may be matched. 14. Special 
balancing circuit for quick and accurate 
volume balancing of both channels. 15. 
Loudness compensation. Specifications: Dis- 
tortion (first order difference tone) less than 
0.3 %. Outputs: Stereo tape recorder; 4, 8, 
and 16 ohm speaker outputs for each channel; 
switched accessory A -C outlet. Maximum Sen- 
sitivity: 3 millivolts for rated output; will 
accommodate all low output pickups. Fre- 
quency Response: 20 cps to 30,000 cps with 
tone controls set flat. Harmonic Distortion: 
0.8% at full power output. Noise and Hum: 
Hum better than 80 db below full power 
output; noise equivalent to 10 microvolts on 
low level Input. 
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Hermon H. Scott helps 
select your stereo system... 

"Careful selection of components is important because you 
are making a long term investment. Fortunately there arc 

guides to help you: 
1. What is the manufacturer's reputation for technical ex- 

cellence? 2. WE at do leading authorities say? 3. Arc the 

components versatile enough to answer your expansion needs? 

H. H. Scott components have been recognized for excellence 
by many awards and medals, and 

by selection for exhibition at 

the Milan Triennale, the Mos- 
cow Fair and the Brussels 

World's Fair. Editors of 
t'lbe leading magazines con - 

rr sistently recommend H. H. 
Scott. Our components 

contain many exclusive 
features to guard them 

against obsolescence. When 
?! choosing your system 

ask your dealer about 
I ¡ H. H. Scott. He, too, will 

. j - . suggest them as your 

ti p best investment" 

Hern.on H. Scott i. 
Inventor of the RC 
Oscillator. RC tuned 
aman and filters, 
the Dtnamic Noix 
Sutp.essoe and 
other devices. His 
technical kader.hip 
was recognized by 
numerous awards. 
including the Pals 
Medal 

4 
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1000 
Stereophonic 

Arm and Cartridge 
H. H. Scott engineers worked closely with London Records, origina- 
tors of FFSS recordings, to produce a stereophonic arm and cartridge 
of unexcelled quality. 
"Best Pickup ... barring none ... regardless of price!" ... that's 
what Hi Fi Systems magazine said. "The ne plus ultra of stereophonic 
cartridges" according to The Gramophone. 
Tip mass is less than I mg to reduce record wear to an absolute mini- 
mum and assure accurate tracking at high volume. Frequency response 
20 to 20,000 cps, far beyond the range of ordinary pickups. Polished 
diamond stylus tip. $89.95 

Exclusive H. H. Scott 
Laboratory Standard Guarantee 

Assures Excellence 

Every H. H. Scott com- 
ponent is furnished with 
a bonded guarantee to 
assure you that it meets 
or exceeds the technic:a 
specifications claimed 
for it. This guarantee is 

made possible by th 
stringent quality con- 
trol tests given each 
H. H. Scott component 
before it leaves the fac- 
tory. 

a c r 

4aO.gY . os`! 
N. M Scott mNeal pb 
abed b met « marl W ^ 

0 **Mari y.ah+lb.t NI slab. V w. W .ees+rabea metal E 

as db4sa an Udell be IIM- 
men a.eanaeel. ara4lb al tae 
dM. M Scot tyi.ww GqtiaI k4 

,1 amulet r% b Carl Raaar Egaa 
t.t p...Vrx.f-`' + 
4t,'9;A1`=S 

F4f0.1 Acca.ory case extra. Slightly bisber West of Rockies. 

Printed in U.S.A. 01959 H. H. Scott, Inc. 

H. H. Scott Inc. 111 Powdermill Road, Maynard, Mass 

FREE 
Rush nie your free catalog and hi fi guide containing complete 
technical information on H. H. Scott components 

NAME 

ADDRESS 

CITY STATE 

Export: Telesco International Corp., 36 W. 40th St., N.Y.C. 
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330D 
Stereophonic 

AM -FM 
Tuner 

S224.95- 

Important Features 
330D 
AM -FM Stereo Tuner 
1. Separate Silver- Sensitive FM Front End, 
heavily silver plated for maximum sensitivity 
and reliability. Meets all FCC radiation sped - 
fications. 2. Highly sensitive, separate AM 

front -end. 3. Separate AM and FM profes- 
sional tuning controls for precise station 
selection. 4. Wide -Band FM detector for 

distortion -free reception on all signals. S. 
Highly selective FM IF stages permit separa- 
tion of stations close together on dial. 
6. New wide -range AM detector for high 
fidelity performance on AM stations. 7. 
Selector switch with these positions: Off, 

Mono, Stereo, Stereo Phase Reverse. 8. 
Band switch with these positions: FM, AM 

Wide, AM Normal, AM Distant. 9. Illumi- 
nated professional signal strength and tuning 
meter. 10. Stereo output jacks. 11. Spe- 

cial jack for instant connection of accessory 
multiplex adaptor. 12. Separate stereo tape 

recorder output jacks. 13. Highly sensitive 
AM Ferrite loop Antenna. 14. Chassis 

specially constructed of heavy copper bonded 

to aluminum to Insure reliability and high 

sensitivity over many years of use. 13. Sepa- 

rate level controls on AM and FM output 
channels. 16. 10 HC whistle filter eliminates 
heterodyne whistle on wide range AM recap 
Lion. Specifications: FM sensitivity 2 micro- 
volts for 20 db of quieting on 300 ohm 

antenna terminals (IHFM rating 2.5 y.V.); FM 

detector bandwidth 2 megacycles; Automatic 

Gain control; 85 db cross -modulation rejec- 
tion. 

All H. H. Scott FM Tuners Feature 

Wide -Band FM tuner design is recognized as one of the most significant of 
H. H. Scott's many contributions to audio science. It assures you of abso- 
lutely drift -free and interference -free reception in even the weakest signal areas. 

It also results in ability to separate stations so close together on the dial that 
ordinary tuners would pass them by. In AM circuitry the unique H. H. Scott 
Wide -Range detector is equally important. For the first time you can receive 
full -frequency AM broadcasts with fidelity and frequency response comparable 
to FM. 

AM -FM Tuner 
The many fine features built into this 
superb AM -FM tuner have never be- 

fore been available for less than $200. 
This tuner is equipped with Wide -Band 
FM and Wide -Range AM. It has com- 
plete facilities for simple addition of a 

multiplex adaptor when available. This 
sensitive tuner meets the discriminating 

FM Tuner 
This professional tuner is the most sen- 

sitive and selective available. Its high 
standards of performance. including 
sensitivity of 1.5 microvolts for 20 db 

of quieting (IHFM rating 2 µv.), have 

made it the choice of broadcast sta- 

tions. universities and government 
laboratories throughout the world. It 
is instantly adaptable to multiplex. 

$174.95 

listener's requirements where AM -FM 
Stereo reception is not available. Sen- 

sitivity 2.5 µv. for 20 db quieting; 
IHFM sensitivity rating 3µv. 139.95° 

For stronger signal areas where the 

ultimate sensitivity of the 310C is not 

required, the 311 D rated at 2.5 micro- 
volts is recommended. $124.95` 
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high fie clity 
and what's in it for you 

The Editors of High Fidelity have one -track minds. Their main concern 

is pleasing their readers ... giving you the most practical, entertaining 

and informative magazine possible. 

The articles, features, reviews will greatly enhance your enjoy- 
ment and appreciation of all music - live and recorded ... classical, 
popular and jazz. 

The commentary on records - by the nation's leading reviewers - 
will help you build a truly outstanding library ... one that will 
continue giving you and your family pleasure through the years. 
Each High Fidelity reviewer (and there are more than a dozen!) 
is an expert in his particular field. Nathan Broder, for example, 
reviews the Classical composers, Harold C. Schoenberg and Robert 
Charles Marsh the Romantics... John S. Wilson covers jazz, etc. 
Thanks to this kind of authoritative reviewing, you'll save money 
on records, too - you need never be disappointed in a record pur- 
chase again! 

The information and ideas you will get on building, adding to, 
maintaining your sound system will pay for your subscription many 
times over. High Fidelity's technical experts test -in- depth, at home 
and in the laboratories, new sound equipment you may be think- 
ing of buying. Their objective reports insure your owning a high 
fidelity system that represents the best value available for your 
particular budget. 

So read High Fidelity .... use High Fidelity .. . buy from 
High Fidelity's advertisers. You can't make a sounder invest- 
ment of your time and money ! 

high fidelity 

NOW 4 MAGAZINES-IN-ONE, 
INCORPORATING high fidelity 

ni fi music 
r . orwe 

csudiocrcaft 

Audio League Reports 

www.americanradiohistory.com

www.americanradiohistory.com


JAZZ 
I 

Danny Barker: "The Fabulous Banjo of 
Danny Barker." Period SPL 1205, 
$ -1.98 (LP). 

Danny Barker's banjo is scarcely "fabu- 
Inns" in the normal sense, hut he makes 
more than good use of his instrument 
This is no set of whinging plink -plunk 
hut a good cross section of informal 
Twenties jazz. There is no attempt to 
prove anything, although Barker shows 
that there arc a lot of different ways of 
using his six- string banjo -with pick or 
with fingers, chording, single -string solos. 
Pianist Don Frye, who has been filling the 
intermissions at Jimmy Ryan's for the last 
ten years, has an opportunity rarely of- 
fered to him on records to show what a 
swinging pianist he can be when he has a 
rhythm section with him. Joe Muranyi's 
clarinet is rather thin -toned and uncer- 
tain but it does not get in the way of an 
easygoing group of performances. 

Bob Crosby and His Bobcats: "Porgy and 
Bess." Dot 3193, $3.98 (LP); Dot 
25193, $4.98 (SD). 

Bob Crosby's studio group plays the 
Gershwin times with an appealingly 
bright and lusty attack, hat this approach 
can hardly be what Gershwin had in 
mind for these pieces in the context of 
Porgy and Bess as a whole. Simply as a 
collection of jazz performances, however, 
this is a sparkling and sometimes provoca- 
tive set played by an unidentified hand 
which includes a superb muted trumpet, 
a vigorously singing trombone, and a ro- 
bust tenor saxophone obviously played 
by Eddie Miller. Since the Bobcats are 
usually identified with two -bent, it 
should be pointed out that they steer 
clear of Dixie tempo here. They just 
swing. 

Wilbur de Paris: "Something Old, New, 
Gay, Blue." Atlantic 1300, $9.98 (LP). 

If it were not for the brilliant clarinet 
work of Orner Simeon and the pungency 
of Sidney de Paris' trumpet when he is 
fooling around with a plunger mute, this 
record by Wilbur de Paris' band might 
almost be passed off as the work of one 
of the clumsier revivalist bands. The 
rhythm section is static; there is a distress- 
ing tendency towards coyness in the ar- 
rangements; Wilbert Kirk's harmonica 
lacks jazz qualities; and, although Wilbur 
backs up Simeon and brother Sidney ably 
on trombone, he is a windy and empty 
soloist. Fortunately, Simeon apparently 
can't help playing well no matter what 
is going on around him. Sidney de Paris, 
one of the master mute manipulators, de- 
serves more opportunity to cut loose than 
he gets here. 

Dukes of Disdeland: "tip the Mississippi." 
Audio Fidelity 1892, $5.95 (LP); 
Audio Fidelity 5892, $6.95 (SD). 

"You have to hear it to believe it," Audio 
Fidelity has been advising us on the pre- 
vious eight Dukes of Dixieland discs, 
referring to the sound recording. This 
time the slogan can be applied to the 
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Dukes themselves -you have to hear it to 
believe that the unpretentious workman- 
like performances on this disc are by the 
normally drab Dukes. The ensembles 
bave more cohesion, less -bumbling antics 
than before; and although Frank Assum- 
to's trumpet is still uncertain, he shows 
frequent signs of both life and control. 
It is still a groping group, however -the 
one consistent and invigorating voice is 
the rolling, warm clarinet of Jack Maheu 
who has since been replaced. 

Duke Ellington and His Orchestras "At 
the Bal Masque." Columbia CL 1282, 
$3.98 (LP). 

Any Ellington enthusiast might be ex- 
pected to recoil at the sight of the bill- 
ing and program on this disc. It is, we are 
told, by "Duke Ellington, his piano and 
his orchestra" and the selections we are 
promised include The Donkey Serenade, 
TVho'.r Afraid of the Big Bad Wolf ?, 
Lough Clown Laugh, Gypsy Love Song, 
Alice Blue Gown, ¡when Love Call, Poor 
Butterfly. But as any Ellington enthusi- 
ast knows, it's Duke's grooves that count, 
not his liners. The liner is accurate 
enough, but the important thing is that all 
these war horse times have been sub- 
jected to the Ellington alchemy -moods 
are retained, but the creative level and 
direction are far front the usual. Here we 
have evidence that the current Ellington 
band may be fully as capable of intcr- 
e.sting group inventions as Duke's great 
band of the Thirties and early Forties 
was. Here is Clark Terry tripping lightly 
on trumpet and 4ugelhorn through 13íg 
Bad Wolf and l..erly in Red, Quentin 
Jackson turning Donkey Serenade into a 
delicately expressive piece for trombone 
with plunger mute, Johnny Hodges do- 
ing things to Gypsy Lace Song and Alice 
Blue Gown that give him permanent 
possession of them, }Larry Carney playing 
a burly Laugh Clown Laugh over Duke's 
barroom chords. This disc was recorded at 
a dance in Mined Beach and offers irrefu- 
table evidence that the Ellington band 
should play fewer concerts and more 
dances. And record therm. 

Freddie Gambrel!: "Mikado." World Pa- 
cific 1262, $4.98 (LP). 

Those lio record jazz versions of Gilbert 
and Sullivan seem to be afflicted with 
a compulsion to antagonize anyone who 
has the temerity to like G. & S. before 
the needle even hits the first groove. The 
liner notes for Varner Brothers' recent 
Gilbert end Sullivan Rctasitcd empha- 
sized that the producer of this disc did 
not like the music "in its original form." 
The liner notes on Cambrell's disc as- 
sume that there is "much that seems 
'trite' to us about Gilbert and Sullivan's 
music." Cambrell's attack on The Mikado 
is not as malignant as that of the \Varner 
Brothers disc -in fact, Paul Horn's flute 
statements of the themes are often apt and 
charming. But once the melodies have 
been set forth in relatively straight fash- 
ion, they are, as usual, tossed aside, thus 
making the G. d S. hook pointless. The 
jazz work of both Gambrell and Horn is 
generally pleasant and lightly swinging 
even though Gambrel] resorts to an in- 

Fl 
DECCA 
RECORDS 

-. 
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MARION MARLOWE 

THE SYMPHONY OF rar Mt 

SS SO 

ANTON KARAS 
of Third Man Theme Fame 

In STEREO at only ;298 

Dean 
STEREO SPECTRUM 

Broo,lyq )2. M.Y. 

SS 6) 

Piano Music by 
MICHAEL GRANT 

In STEREO at only $298 

Des'gn 
STEREO SPECTRUM 

Bro,l, )], N.Y. 
S; 5) 

PORGY & BESS 
with Oritlnal Broadway Stars 

In STEREO at only ;298 

Des n 
STEREO SPECTRUM 

Brooki,n 32, N.Y. 
SS 59 

Marlon Marlowe 
"DEARLY BELOVED" 

In STEREO at only $298 

Desl,IIgn 
STEREO SPECTRUM 

ono.dyn R. N.Y. 
S5 S5 

O'ARTESA L 
former TOSCANIHIOACH. 

vim, spin, 

in STEREO at only $298 

Des' gzt 
STEREO SPECTRUM 
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Wynne Records presents 

an invitation 
to nostalgia 

by 

TED WEEMS 
and his Orchestra 

Nag 

Heorloehes In HIFI Remember When? 
WLP 100 *WLPS 700 WLP 104 *WLPS 704 

Both records catch sparkling Ted Weems sound in 
spectacular full stereo. Availobfe also in Monaural. 

*NUMBER IN STLIEO 

SEND FOR FREE CATALOGUE OF ALL OUR RELEASES 

r Wynne Records, Inc., 450 Seventh Ave., N. Y. C. 

Dear Sir: 
i want the following Ted Weems Albums as 
checked: 

Ted Weems in 'Hi -Fi - Stereo - $4.98 

Monaural - $3.98 Q 
Remember When? Stereo - $4.98 

Monaural - $3.98 

Please enclose check or money order. Wynne 
Records, Inc. Will Pay Portage. No C.O.D. 

Name 

Address 

City State 
L i 

SPECIAL 
10TH 

ANNIVERSARY 
ISSUE 

Now at your record dealer's -the 10th Anni- 
versary Issue of the Schwann Long Playing Rec- 
ord Catalog. Features include a special article 
by John Conly of "High Fidelity" end The At- 
lantic" fame plus a NEW, easy -to-usc inte- 
grated system of listing both stereo and mon- 
aural records, Lists over 25,000 stereo and 
monaural records, including the very latest fall 
retrases. if your dealer doesn't Gave the 
Schwann Catalog in stock - send 35 cents with 
the coupon below. Be sum to list your record 
dealer's name. 

schwane 
LONG PLAYING 

RECORD CATALOG 

SCHWANN,- INC., 137 Newbury Sr., Boston 
16. Mass. 
Please send me the spectral 10th Anniversary 
Issue of the Schwann Long Playing Record 
Catalog. 1 am enclosing 35 cents. 

Your Name 

Address 

Dealers Nome 

Address 

r- . 
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congruous assortment of quotes (from any 
source except Sullivan, needless to say). 

Herb Geller and His All Stars: "Gypsy." 
Atco 33109, $3:98 (LP). 

Celler Lc an alto saxophonist who can 
usually be counted on for strongly swing- 
ing, well -constructed performances with- 
out too many glances at Charlie Parker. 
However, the uninspiring score of Gypsy 
puts his vigor and vitality under wraps, 
and the group he leads, which includes 
Thad Jones, Hank Jones, Scott LaFaro, 
and Elvin Jones, turns out a set of rout- 
ine, sleepwalking efforts. A husky -voiced, 
unformed singer named Barbara Long is 
heard on four songs. 

Stan Getz: "Award Winter." Verve 8296, 
$4.98 (LP). 

The inclination to swing strikes Getz 
strongly all through this disc. His tone is 
suave, his idols are to the point, the 
tempos range from light and easy to light 
:old bright, his accompaniment (Lou 
Levy, Leroy Vinegar, Stan. Levey) is in- 
vigorating. Ceti is one of the few musi- 
cians Wile Can make the long solo seem 
feasible. On these selections, he wears so 
well that the lung solo even seems like a 
good idea. 

Dizzy Gillespie and Charlie Parker: "Diz 
'n' Bird in Concert." Roost 2234, $3.98 
(LP). 

Excerpts from two concerts make up this 
disc. Parker and Gillespie appear togeth- 
er on only one side, shallowly recorded, 
poorly balanced, and with a lumbering, 
static rhythm section. Despite all this, 
Parker's solos come through cleanly. He 
is in excellent fonts -the fantastic virtuos- 
ity he shows on Dizzy Atmosphere must 
be the despair of all his imitators. For 
his solos alone, the existence of this disc 
is justified -but not for much else. The 
second side is Gillespie without Parker, 
concentrating on comedy routines. 

Woody Herman Sextet: "At the Round- 
table," Roulette 25067, $3,98 (LP). 

This Herman sextet mixes some odd in- 
gredients: Herman's wann, blues -tinged 
clarinet (occasionally his suave alto sax- 
ophone ), Charlie Byrd's precisely 
plucked guitar, and Nat Adderley's 
rough, bruising cornet. Eddie Costa is 
also discreetly present, playing vibes 
most of the time rather than his more 
stimulating piano. In view of this per- 
sonnel, there is a disappointing amount 
of deadwood on the disc although there 
are moments of exceptionally good, neat- 
ly knit, and airy small group jazz (Moten 
Swing, Early Autumn, and Princess "Itf," 
all bunched together in the middle of 
one side). Adderley is not a very suit- 
able horn for the group, Byrd plays a 
relatively unobtrusive role, and Costa is 
all but buried. But Heenan is more at 
home in. these surroundings than he is 
with the searing big bands be has been 
leading for the past fifteen years. 

Lightnin' Hopkins. Folkways FS 3822, 
$5.95 (LP). 

This is a remarkable record. It is made 

up of a group of artfully espresscd blues 
in the relatively primitive vocal style: that 
draws on Blind Lemon Jefferson and 
such lesser -known men as Robert John- 
son. Hopkins. who accompanies himself 
superbly on unamplified guitar, has a mo- 
bile voice, and an expressiveness that 
places hire in the top rank of country 
blues men. He was beginning to build an 
enthusiastic blues audience' in the late 
Forties and early Fifties until he suc- 
cumbed to the potential geld in. rock 'n' 
roll. 1Ie didn't get the gold, lost the 
audience he once had, and disappeared 
from recording sight. Saumel B. Charters, 
the intrepid researcher -with- tape -ma- 
chine, found Hopkins in Houston after a 
five -year search and recorded him on the 
spot in his honest blues vein. His reward 
-end ours -is one of the finest blues rec- 
ords ever made, 

Ahmacl Jamal Trio: "A Portfolio of Alh- 
mad Jamal." Argo 2638, $7.98 (Two 
LP). 

This double serving of performances by 
Jamal's trio (recorded in a night club 
with minimum audience interference) 
serves to emphasize both the strong and 
weak points of the group. Certainly the 
strongest point is the presence of bassist 
israel Crosby, who not only swings the 
group at all times but, when he moves 
up front to earn, the lead, holds the bio 
together even when Jamal, on piano, 
drifts into repetitious clichi-s or wanders 
off among disjointed quotes. Now that he 
has found his formula, Jamal's playing 
seems to be growing increasingly bland 
as thought the adventurou.vmess, which 
once gave it piquancy, were a thing of the 
past. He usually plays with an easy. 
melodic bounce, but the creativity that 
made his earlier work interesting is 
largely gone or, at least, set aside. If it 
were not for Crosby, who dominates these 
discs, this would be little more than a 
cocktail group. 

Jo Jones Trio: "Jo Jones Plus Two." Van- 
guard VRS 8525, $4.98 (LP); VSD 
2031, $5.95 (SD). 

On this disc Jones drums with the agility 
and the zestful skill expected of him; 
but, since titis is a well -balanced trio, it is 
the pianist, Ray Bryant, Who draws most 
of the attention. And Bryant is certainly 
worthy of attention; he has recently devel- 
oped into one of the most polished jazz 
pimústs playing today. This set gives a 
good display of his range, from a slow 
after -hours blues to a thoroughly modern 
np -tempo scamper with stops in between 
for some Hines -like strutting, a ballad 
which shows what Bryant has absorbed 
front Teddy Wilson, and his own Latin - 
American- based Cubano Chant. Jones is 
strongly present, giving Bryant close and 
effective support and only once indulg- 
ing in lengthy solo shenanigans, 

Lee Konitz Quartet: "Tranquility." Verve 
8281, $4.98 (LP). 

The feeling of uncertainty that has often 
plagued Lee Konitz's efforts to play with 
an utterly cool, limpid tone is happily 
absent from this set. Accompanied by an 
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old colleague of his Lennie Tristano sex- 
tet days, guitarist Billy Bauer (plus Henry 
Grimes, bass, and Dave Bailey, drums), 
Konitz 's work on alto saxophone on this 
disc has body and direction as well as 
the singing clarity towards which he 
seems to aim. in fact, he is very often 
much closer to the Lester Young strain 
than he normally is, and the sound fits 
him well. Bauer's recorded appearances 
in the past decade have been few and 
erratic: Reunited with Konitz, he shows 
the appealing sensitivity, drive, and con- 
trol that once were his hallmarks. The 
members of this Konitz quartet respond 
readily to each other and have produced 
a relaxed, unusually pleasant set of per- 
formances, 

Lambert, Hendricks, and Ross: "The 
Swingers." World Pacific WP 1264, 
$4.98 (LP). 

Moving out of the library' of Count Basic 
arrangements on which they have built 
their reputation, the unusual vocal trio of 
Dave Lambert, Jon Hendricks, and Annie 
Ross show on this disc that they are not a 
one -shot novelty, There is further evi- 
dence of Hendricks' remarkable ability to 
write lyrics for instnlrnental jazz standards 
(Little Niles, Airegin, Four, and Notes 
the Time are included in this hatch) and 
of the trios talent for creating apt vocal 
interpretations of the instrumental pieces. 
But there is also a greater variety of styles 
than they have shown before, ranging 
from the gentle and lyrical Little Niles 
to the hard swinging Airegin. There are 
solo pieces for each member of the trio 
and, breaking the steady continuity of 
vocal sound, some swinging tenor saxo- 
phone interludes by Zoot Sims. The three 
singers function best as a group (al- 
though Hendricks has a rough but mel- 
low way as a ballad soloist), and by the 
time this recording was made they had 
polished their technique to a fare -thee- 
well. They are, as the title asserts, swing- 
ers, and Sims does his full share to keep 
things swinging. 

Michel LeGrand: "LeGrand Jazz." Co- 
lutnbia CL 1250. $3.98 (12); Colum- 
bia CS 8079, $4.98 (SD). 

The attempt of the arranger- conductor, 
Michel LeGrand, to rewrite eleven es- 
tablished jazz pieces to suit what he 
hews as the requirements of three differ- 
ent large ensembles -one featuring Miles 
Davis on trumpet, a second centered on 
tenor saxophonist Ben Webster and four 
trombones, the third on a four -man trum- 
pet section -is au illuminating example of 
the futility of trying to heist things out 
of context. Since LeGrand's jazz inclina- 
tions are modern and the men he uses are, 
with the exception of Webster, all un- 
qualified modernists, it is not surprising 
to find timt such spawns of modem jazz 
as Night in Tunisia, 'Round Midnight, 
and Dierigo conic off fairly well, But Le- 
Grand's treatment of an earlier classic, 
Wild Alan Blues, obliterates all the no- 
table qualities of the original piece. leav- 
ing only a squaslty blob of indefinite 
sounds. Similarly The Jitterbug Waltz 
and In a Mist are effectively destroyed. 
Webster does his best to convey the feel- 

OCTOBER 1959 

TWO JEWELS' 
to enhance your listening pleasure.: 

°WIC master 
and your DIAMOND NEEDLE 

\1 l l ty l i,/ 

The amazing STATICMASTER Record Btustt 
operates on a simple nuclear principle. 
When the record Is brushed, a shower of 
alpha particles neutralizes the static 
charge. Soft jaguar hair bristles provide 
the exact degree of stiffness to remove the 
static free duSt and lint from the record 
grooves. A few circular sweeps of a rotat- 
ing record make dust and lint vanish like 
maaio.STEREO AND MONAURAL RECORDS 
SOUND BETTER AND LAST LONGER. 

buy STAIICMASTERS from your loca( audio dealer 
or order direrr -real postpaid -cosh with order. 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH STREET. El MONTE 1, CALIF. 

dANUS 
NEW STEREO* RELEASES! 

"Pick A Bale 01 Cotton" FST 2112 

BROWNIE McGHEE 
and SONNY TERRY 
in a har onlca- guilcr-.ocatr tonten or :work 
wag., blues, folk wngf and rpir;iuoll. 

AND 
"Music In Motion -Yd.3" FST 2008 

LENNY HERMAN and the mightiest 
little bond in the land! 

a alto avnllobie monourollyl 

tvTJ( T¡ 1159 Broad St. vvririllll M1ewark 2, N. J. 

FOR FURTHER INFORMATION WRITE 

19177;9i' 
v73) 

_r 
DEPARTMENT X 

S A U K V I L L E , W I S C O N S I N 

Our CanadloArcompliror: 
ASTRAL MUSIC SALES 

4 Danionh Rood Toromo I 3, On/mio 
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Byrd in the Wind 
"The most impressive figure in bringing 
the plucked guitar into jazz." Downbeat 

"He is positively brilliant." High 
Fidelity 
"Guitarist Byrd who plays both the 
amplified and unamplified varieties is a 

joy to hear on both." Muranorne 

"Yes to Charlie Byrd's band, and to his 
own effortless and imaginative guitar 
playing." Am. Record Guide 

Charlie Byrd's latest, on Offbeat 04.3005 
(as well as his famousJazz at the Show- 
boat, 03 -3001) now available at better 
record stores, or write 

OFFBEAT 
RECORDS 

a division ofWarhinpon Record, 

1340 Connection Are., N.W. 
Washington. 6. D. C. 34.98 postage paid 

NEW YORKER writer, 

Rogers Whitaker, calla her 

"The Thinking Man's Chatterbox" 

PHYLLIS DILLER says she is 

... lust a Cesspool of Culture!" 

CASH BOX says ... 
DELIGHTFUL SESSION! 

W TOE IN A HOT SOCKET! 
ot 

len sea 

SP 6002 
For Free Catalogue Write 

MIRROSONIC RECORDS, LTD. 
513 East 84th Street, N. Y. C. 28, N. Y. 
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ing of Django Reinhardt's lovely Nuages 
but he has to contend with leaden back- 
ing, a handicap he also faces on Blue 
and Sentimental, on which he carries 
breathy blowing to a ridiculous extreme. 
This is net just a disappointing disc. To 
anyone who brings jazz listening experi- 
ence to these tunes, it is a- thoroughly ir- 
ritating one. The stereo setup is the all too 
common separate monophonic channels 
for brass and reeds with a tinkly cymbal 
in the center. 

George Lewis; "On Stage, Vol. 1 and 
VoL 2." Verve 8303/04, $4.98 each 
(LP). 

Volume One is a reissue of a 13 -inch LP 
once available on the Cavalier label, a 

vital and rhythmic set which gets away 
from the standard Lewis recording reper- 
tory in a valid way. Volume Two gets 
away from the standard repertory in a 
decidedly tiresome way, tackling a series 
of weary war horses in non -Lewis areas 
such as Sweet Sue, Yes Sid That's My 
Baby, Shine, Dinah, etc. The usually spir- 
ited ensembles are depressingly ragged, 
but the solos occasionally recompense for 
this. Lewis remains sublimely Lewis, roll- 
ing up and down his melancholy scales. 
Trombonist Bob Thomas has moments of 
delightfully Jimmy Archey -like attack. 
Thomas Jefferson, who has played effec- 
tive trumpet on other occasions, is unex- 
citing here, although bis singing brings as 

dead a dog as Sugar Blues suddenly alive. 
All in all, however, the band plays this 
set as though it were driven, nervous, and 
desperate. 

Richard Maltby and His Orchestra: "A 
Bow to the Big Name Bands." RCA 
Camden CAL 526, $1.98 (LP); CAS 
526, 53.98 (SD). 

One more revival of the classics of the 
Swing Era (One O'Clnck Jump, In the 
Mood, Don't Be That Way, etc.). But in- 
stead of trying to copy the original ar- 
rangements as is usually done in these 
ventures into nostalgia, Maltby has con- 
trived lightly swinging arrangements 
which approach the feeling of the origi- 
nals, while his men sprinkle them with 
pleasant and personal solos. The Maltby 
band appears to have a character of its 
own (a rarity these days); it has a fresh, 
relaxed sound and mixes smooth, smooth 
ensemble playing with easy solos and 
stomping small -group passages woven in 
concerto grosso fashion. 

Phil Moore: "Moore's Tour." M -C-M 
3752, $3.98 (LP). 

Much of this collection of Phil Moore 
compositions played by Johnny Dank- 
worth's English orchestra -a series of mu- 
sical portraits and novelties -hats nothing 
to do with jazz_ But there are two selec- 
tions, showcases for Dankworth salas, 
that are rich in jazz colors. One is a lazy 
blues in which Dankworth, normally an 
alto saxophonist, plays a warm, expres- 
sive clarinet; the other features his alto, 
They are not quite enough to outweigh 
the bland qualities of most of the rest of 
the disc, but there is still so little of Dank- 
worth's s work available over here (even 

though he is one of the best reedmcn 
playing today) that such bits and pieces 
acquire added value. 

Kid Ory: "The Kid from New Orleans." 
Verve 1018. 84,98 (LP). 

Kid Ory at seventy -two has produced a 
record which can serve as a lasting me- 
morial to his prowess as a jazz: musician. 
This disc shows the Ory style, both in his 
solo work and as integrated with a group, 
at its peak. The septet he leads ( Darnell 
Howard, clarinet; Marty Marsala.tr npet; 
Cedric Haywood, piano; Frank Haggerty, 
guitar; Charles Oden, bass; Earl Watkins, 
jr., drums; plus Ory 's Creole trombone) 
plays jazz that is both urgent and gentle, 
melodic and proddingly rhythmic. Ory has 
a seemingly infallible feeling for a tempo 
that lags just far enough behind normal 
to induce complete relaxation ( it's instruc- 
tive to hear how he slows down Hay - 
wood's piano introduction to Old Grey 
Bonnet just a hair to shift the approach 
from the expected to the entrancingly 
unusual). As a soloist Ory has usually ap- 
peared to be capable i.n an elementary 
huff- and -puff fashion. But here he 
shows what miracles can be wrought. with 
this very elementary attack, how much 
variety and significance can be found 
within a seemingly limited area. Not only 
has Ory never been heard in better form 
on records, but Howard adds superb clari- 
net playing all through the set, Marsala 
prods and punches with a terrier tenacity 
that. suggests the best of Muggsy Spanier, 
and Haywood throws in several decep- 
tively casual piano solos. This disc belongs 
in any jazz collection -and should be a. 

focal point in a. collection of traditional 
jazz. 

The Pepper -Knepper Quintet. Metrojazz 
E 1004, $3.98 (LP); S 1004, $4.98 
(SD). 

Jimmy Knepper, who is often n delight- 
fully inventive trombonist, trudges 
through most of this disc splitting long 
routine solos with baritone saxophonist 
Pepper Adams. Two Ellington ballads 
serve as a change of pace and both in- 
spire Knepper to play with some of the 
soaring intensity of which he is capable. 
One of these ballads, I Didn't Know 
about You, features Adams. It illustrates 
why baritone saxophonists should be very 
careful about attempting Ellington pieces; 
they invite comparisons with the Duke's 
Harry Carney. In this case, Adams is 
knocked off his musical feet after only a 
few measures. 

Herb Pilhofer: "Music with the Modern 
Touch." Audiophile AP 61. $5.95 (LP ). 

After Pilhofer's .first promising record on 
the Zephyr label, this disc is a distinct 
disappointment. It is split between a trio 
( Pilhofer, piano: Dale Olinger, gnilar; 
Stuart Anderson, bass) and a nonet which 
involves French horn, bass clarinet, flute, 
and celeste along with more standard 
jazz instruments. The saving grace of 
both groups is Olinger, n flowing, non - 
ilamboyant guitarist who swings with ap- 
parent case and without resort to either 
the frantic or the coolly glib. There is a 

self -conscious, stuffy atmosphere about 

KIGII FIDELITY MACAZL\E 

www.americanradiohistory.com

www.americanradiohistory.com


the nonct selections, but the trio manages 
to he light and airy, thanks largely to 
Olinger. Pilhofcr is too much involved in 
showing off his European background to 
contribute much in a jazz sense. 

Sonny Stitt: "Plays Jimmy Giuffre Ar- 
rangements." Verve 8309, $4.98 ( LP). 

There seems to have been a useful idea 
Lurking somewhere in the background of 
this disc -to remove the fluent Sonny Stitt 
from the relentless not of blowing his alto 
saxophone with only the support of a 
pick -up rhythm section, to give him a set- 
ting in which he could play in more re- 
laxed fashion and with a less honied 
exploration of ideas. To this end he has 
been surrounded by a seven -piece group 
and provided with arrangements by Jim- 
my Giuffre. That this was an excellent 
idea is demonstrated un Singiñ In the 
Rain, which wcoves Stitt into the body of 
the arrangement and still offers him op- 
portunities to show off his virtuosity, a 
setup which gives the virtuosic moments 
more body than they would have bad in 
a routine blowing context. Unfortunately, 
this is the only selection on which the 
idea has been given a good working over; 
the rest of the disc is taken up either 
with arrangements which are no particular 
help to Stitt or with ad lib blowing. But 
it serves as evidence that an unusually in- 
teresting disc could be built around this 
performer. 

Sam "Tito Man" Taylor: "jazz for Coln - 
uluters" Ddetrojiazz 1008, $3.98 (LP). 

Taylor's steady immersion in rock 'n' roll 
has done hint no good as a jazz saxo- 
phonist. One side of this dice is devoted 
to pieces which have titles invoking 
names of places familar to New York 
connnuters. They result in some swinging 
ensembles and occasional good solos by 
trumpeter Charlie Shavers and pianist 
Lee Anderson. Taylor's inescapable vul- 
garity is somewhat checked on these se- 
lections hut it manages to demolish what 
interest there might he in Salute to the 
Saxes (pieces associated with Lester 
Young, Coleman Hawkins. Ben Web- 
ster, Georgic Auld, Illinois Jacquet) 
which make up the second side. 

Jimmy Witherspoon: "Singiri the Blues." 
World Pacific WP 5498 (LP). 

The full potentials of Jimmy Wither- 
spoon's talents as a blues singer, only 
hinted at in bis two previous LPs. are 
finally brought out on this disc. The ma- 
terial is appropriate -strong, basic blues 
with sufficient character to individualize 
most of them -nod the accompaniment is 
especially good, with outstanding contri- 
butions by trumpeter Harry Edison (play- 
ing with a satisfying avoidance of the 
repeated beeps which he has used as the 
foundation for most of his solos lately) 
and by Hampton Hawes, whose piano 
backgrounds are lean and wonderfully 
right. In this setting. Witherspoon flour- 
ishes, singing with suggestions of Joe 
Turner hut with shading, change of pace, 
and sensitivity which somehow make his 
work both more sophisticated and more 
genuine than Turner's. These are un- 
usually good, urbane blue> performances. 

JOHN S. WILSON 

WHY 
did the New York Times 

cz11 /his performance of 

Hander's "Israel in Egypt" 
tithe almost perfect 

oratorio performances'? 

Bcsuee: 

)(Vic Symphony of the Mr was o Ant:- 
sounding and expressive instrumental en- 
iambic." ' '/here wos a concentration on the 
musics erprassiyoness." 

the soloists were first -rote, and the 
e oristers sang as it they truly were o 
peo Ja delivered out of bondage." 

Betty Allen, the also, and Miriam 
Burton, the soprano...were particularly 
inc." 
V.-Leslie Chobay, the tenor. was also 

an authoritative stylist, who sang with 
splendid enunciotion." ' 'Mr. Beepple and the marvelously re- 
sponsive choristers were the real heroes." 
in VOX mosophontc or ssereo- -ot your dealer's 
now, 

HANDELs ISRAEL IN EGYPT 
the Desso9 Choirs- Symphony of 
she Alr -Pool Boemia, conductor. 
Solersi,, Miriam Burton, soprano 
-$arty Alton, olio -Lesile Cho - 
bay, lever, 2.12. records. 

L11.4142 Imonophonicl 
31'PL 151.42 /Hereof - .O Write for complete catalog to Tend 

Deer. N. 

234 Wes/ SSA brew, New York if, N. Y, 

e 

The Best 
Library of 

Stereo Jazz is on Atlantic 
RECENT TITLES 

SOUL BROTHERS 
Milt Jackson 8 Ray Charles SO 1219 

LA VERN BAKER SINGS BESSIE SMITH SD 1291 

RAY CHARLES AT NEWPORT SD 1299 

BAGS B. FLUTES Milt Jackson SD 1294 

THE FOUR BROTHERS SOUND Jimmy Ciulfte SD 1295 

JAll BEGINS 
The Young Tuxedo Brass Band SO 1297 

THE MODERN 1371 QUARTET AT MUSIC INN, 
VOL. 2 Guest Artist, Sonny Rollins SD 1299 

WILBUR DE PARIS PLAYS SOMETHING 

OLD, NEW, GAY, BLUE SD 1300 

ONCE IN A OLLE MOON Mabel Mercer SO 1301 

THE MAD TWEIITIES Bobby Short SD 1302 

FATHEAD 
Ray Charles Presents David Newman SD 1304 

CHRIS CONNOR SINGS BALLADS 
OF THE SAD CAFE SD 1307 

LATE DATE WITH RUTH BROWN SD 1308 

PIANO 8 PEN Dick Katz SD 1314 

BLUES FROM THE GUTTER 
Champion lack Dupree SD 9015 

ATLANTIC STEREO DiSC SERIES $5.98 
Writ. far ,omyil IC corelogue 

end stereo dis, erring. 

TLANTIC 
RECORDS 

157 West 57th St., New York 19, N. Y. 

RECORD AUTHORITIES 
AGREE ... STYLUS AND 
RECORD LIFE DOUBLED 

BY USE OF THE 

DIS- 
CHARGER 

No More Brushing, 
Spraying or Wiping 

Records 

LEAVES NO RESIDUI 

IMITATED, BUT NOT 
DUPLICATED 

Tho Discharger controls static electricity 
generated by your records, a tlalic -free 
record slays clean, quiet, and lasts far 
longer. Discharger element /savor needs 
roplacing. 

SEE YOUR 

Clips on any arm 

Lasts indefinitely 

Weight 1/2 gram 

LOCAL DISTRIBUTOR OR 

SHIPPED POSTPAID IN U.S A $4,50 

MERCURY SCIENTIFIC PRODS, CORP. 
1723 Wed 7th Street loi Angeles t7, California 

CHAMBERS 
RECORD CORP. 
IS PROUD TO ANNOUNCE THAT THE 

COMPLETE CATALOGUE OF 

APP 

CETRA 
RECORDS 

IS ONCE MORE AVAILABLE 

ALL NEW IMPORTED ITALIAN 
PRESSINGS OF OUTSTANDING 

QUALITY/ 

$4.98 PER PREPAID 
RECORD IN U.S.A. 

WITH SUCH FAVORITES AS 
ADRIANA tECOUVREUR (ONO 
AMICO FRITZ (L') (Mo.aagni) 
CENERENTOLA (LA) (Rossini) 
ERNANI (Vordl) 
FEDORA (Giordano) 
FRANCESCA DA RIMINI(Zondunal) 
GUGLIELMO TELL (RonlnII 
LUISA MILLER (VerdI) 
MARTA (Pioto:.) 
NAIUCCO (Verdi) 
SONNAM9UtA (LA) (Bottini) 
VILLI (LE) (Puccini) 

Writs for Free Catalog el the complete 
Cetra line and other special records. 

CHAMBERS RECORD CORP. 
97 Chambers St., New York 7, N. Y. 

Plies. eE.iman 3 -6796 
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DearIIzØ Fidelity 

special opportunity 
0 

`at 
{ 

Actual size- 
81/4 in. by 111/4 in. 
-cover in full color 

Give yourself a treat. Check this 
Table of Contents .. . 

Stereo and High Fidelity- Yearbook Editor Charles Fowler sets 
the stage, emphasizes that the two are not necessarily one 
and the same. 

Stereo Today -a complete review of the fundamentals of 
stereo practice and equipment. 

From Mono to Stereo -A pictorial presentation of typical 
monophonic systems with details of how to convert to stereo. 
12 stereo systems sketched. 

Stereo Loudspeakers -Norman Crowhurst advises on how to 
select and place the right speakers to complement existing 
installations as well as for those starting from scratch. 

Binaural Man Comes of Age -Well-known authority John 
Conly describes his experiences with stereo, and tells what, 
after many years of "professional" listing, he seeks in stereo 
sound reproduction. 

1.36 

Stereo for $99.95 -Philip Geraci describes in detail three 
different systems, none requiring kit construction. 
Outstanding Stereo Records- Frances Newbury sets up a 
basic library of "the year's best" for the stereophile. 
Test and Demonstration Records -An invaluable review of 
how to test and demonstrate stereo equipment with records. 
Tape Breaks the Barrier -R. D. Darrell tells why and what to 
expect in the months ahead, what to look for in cartridges 
and on reels. 

Shopper's Guide -A big, special section, 16 pages previewing 
the newest stereo equipment. 
Stereo Broadcasting- Richard Kaye takes you backstage 
with the famous Boston Symphony. 
Installation Pictures -Handy, helpful, practical solutions to 
problems of what to do with audio components. 

I-IIGIi FIDELITY MAGAZINE 

www.americanradiohistory.com

www.americanradiohistory.com


reader. here is a very 

exclusively for you I 

Now the book -of- books that so many of you begged us to publish ... 

stereo 
Your new "How to" Yearbook of Stereo Components and Records 

Fresh front the presses to you, prior to sale to 

the general public ... more than 140 factual, 
fascinating pages, popular High Fidelity size, 

full color cover... generously illustrated. 
STEREO Yearbook has been edited under the 

direct supervision of Charles Fowler, publisher 
of High Fidelity, one of the industry's true pio- 
neers. Much of the material in STEREO has been 

supplied by High Fidelity's own editorial spe- 

cialists as well as eminent outside authorities. 
Feast your eyes on the Table of Contents on 

the facing page. We think you'll readily agree 

Mail this 

Priority Coupon 

for your copies 

of STEREO 

that here is a "treasure island" of exciting, help- 

ful information, for rank amateur or "pro" - 
step by step, from conversion to selection of 

top stereo equipment and records. 

STEREO Yearbook won't go on sale to the 

general public until Sept. 15th. It's a limited 
edition at one ($1) dollar per copy. Because 

we feel we owe you, a loyal High Fidelity read- 

er, an advance opportunity, we are publishing 

this advertisement. Simply fill in and mail the 

coupon today. Incidentally, you may order gift 
copies at the same time. 

stereo 
The Publishing House 

Gt. Barrington, Mass. 

Please rush me copies of stereo 
for which I enclose $1 00 each 

NAME 

ADDRESS 

CITY ZONE STATE 
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It's 
all there 

on 

SOU CRAFT 
TAPE 

because 
Soundcraft is the 

world's best 
recording 
tape! 

Always buy 
Soundcraft Tapes 

they cost no more! 

REEVES SOUNDCRAFT CORP., GREAT PASTURE RO., DANBURY, CORN., CHICAGO: 28 EAST JACKSON BLVD., LOS ANGELES: 302 N. LaBREA, TORONTO: 700 WESTON RD. 
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Tape Deck 
The following reviews are of 4 -track 7.5- 
ips tapes, on reels. 

BRUCKNER: Symphony No. 7, in E 

Symphony Orchestra of the Southwest 
German Radio (Baden -Baden), Hans 
Kosbaud. cord. 

Tas unr_nc /SMS S 11. 63 min. $8.05. 

The four -track- pinneeriug Stereophonic 
fusic Society scarcely could have made a 
more desirable choice for its first classical 
release than this Rosbaud performance of 
what is not only the first Bruckner sym- 
phony on tape, but one of the most poetic 
versions 1 have ever known of the deeply 
moving Seventh. The Vox LP of this 
reading was thought by some reviewers 
to be lacking in intensity -and even too 
transparently and airily recorded. Ros- 
baud's interpretation is. in fact, essen- 
tially lyrical, in contrast to the more 
robust and powerfully dynamic ap- 
proaches of, say, Van Beínum and 
Joehum. From my point of view it is 
wholly admirable. 

The present tape reveals even more 
fully than the tnonopltbnic disc the vi- 
brancy and singing warmth of the per- 
formance; and the luminous, floating 
string tone and wondrously solemn yet 
tender wind sonorities (those of the aug- 
mented tuba and Wagnerian -tuba sec- 
tion in particular) are not only stereo at 
its hest, bat far more suitable to the 
music than the heavier and thicker or- 
chestral textures usually -but far from 
properly -- associated with Bruckner's mu- 
sic. It seems to me that Rosband's reading 
is not only the finest he has ever brought 
to records, but one which (along with 
his choice of the untmnpered original 
edition of the score) gives a hill expres- 
sion seklom approached to the heart - 
wrenching loveliness of this eloqurnt 
work. 

( Unfortunately l was sent what is ap- 
parently a preliminary edition of the 
tape, in which a repetition of the last 
eleven bars of the first movement, pp. 
54 -8 of the Kalnms miniature score, is 
erroneously spliced in, But that slip surely 
will be speedily corrected for the tape's 
general distribution. It should be noted 
too that for once the tape version is less 
expensive than the stereo disc, which, un- 
like the LP. runs to two records and a 
cost of $11.90.) 

DUKAS: L'Apprenti sorcier -See Ravel: 
Bolero. 

Reviewed by R. D. DARRELL 

RAVEL: Bolero 
Wilkes: L'Apprenti sorefer 

Vienna State Opera Orchestra, Hermann 
Scherchen, cond. 

WESTMINSTER 4T 114. 28 min. 
38.95. 

The pedestrian Scherchenizatiion of the 
popular Dukas scherzo is best quickly 
passed by, despite the fact that the. re- 
cording here sounds considerably more 
brillant than in the original two -track tap - 
ing of a couple of years ago. But the 
Bolero, in rehearing, fascinates me more 
than ever. Granted that its rhythm is not 
absolutely rock -steady and its climax 
not dramatically overnfiehning, the novel 
use of bouncier -sounding tambour,* 
haeques instead of the usual snare drums 
gives it a unique piquancy -and certainly 
no other recorded performance has been 
distinguished by more saintly Contoured 
and colored woodwind solos in the early 
part of the work. Moreover, these special 
merits, along with Scherchen's own nerv- 
ous intensity, are further enhanced by 

Roabaud: Bruckner at hia lyrical best. 

stereoism which seems even better bal- 
anced and more gleamingly widespread 
here than in either the earlier tape or 
stereo disc versions. 

HERMANN SCHERCHEN: Overtures 

Hérold: Zampa. Rczoit'ek: Dorma Di- 
ana. Rossini: Guillaume Tell. 

Vienna State Opera Orchestra, Hermann 
Scherchen, conti. 

Wear rn.sren 4T 113. 28 min. $6.95. 

Again Scherchen is erratic: ovemiannered 
in Rossini's slow passages and melo- 
dramatic in his faster ones; zestful and 
expressive in the dashing Zanipa and 
bnstlint; Donna Diana overtures. Fortu- 
nately, the recording engineers are less 
temperamental and have provided con- 
sistently glittering, wannly reverberant, 
and broadsprcad stereoism throughout. 

"The Army Way." West Point Cadet Glee 
Club, Frederick W. Boots, cond. Tand- 
berg /SMS S 12, 34 min., 57.95. 

A year ago, the Vox stereo disc version of 
this something-for-everybody proms aun 
struck me as mainly of interest to proud 
parents of the student singers. But now, 
while much of the music itself still seems 
either naïve or pretentious, 1 realize let- 
ter how attractively the strongly stereo - 
istic and reverberant recording enhances 
the fresh young voices and rich sonori- 
ties. Particularly effective are the buoyant 
quartet performances of Yellow Bird and 
When Strolling through the Park One 
Day. 

"Blue Skies" anti "With a Song in My 
Heart." Eric Johnson and His Orches- 
tra. Westminster 4T 103, 26 min., and 
4T 108, 23 min.; $8.05 each. 

Semisymphonic dance versions of nine 
living Berlin and eight Dodgers & Hart 
hits respectively, doue in conventional 
arrangements, but played with excep- 
tional warmth. smoothness, and occasion- 
ally (as in Say It with :Music) with a 
catchy lilt, in the most glowing of non - 
exaggerated stereoism. 

"Midnight in Rome." Walter Barace-hi, 
piano; Gianni Monese and Ills Orches- 
tra. Tandberg /SMS S 13. 34 min., 
$7.95. 

The pianist is obviously skillful and pre- 
cise, but both he and \lonese's little or- 
chestra try much too hard and are sadly 
handicapped by unimaginative arrange- 
ments and an extremely pedestrian 
rhythm section. Nevertheless, their pro- 
gram of ten Italian cocktail -hour favorites 
has considerable novelty, and in the final 
Samba notable klat, while their occa- 
sional pretentiousness does at least effec- 
tively display the brmdspread stereo re- 
cording's wide dynamic range and bril- 
liance. 

Continued net page 141 
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the Magnificent New 

WOLLENSAK ",s,s" 
STEREOPHONIC HI- FIDELITY TAPE RECORDER 

WITH BUILT -IN PRE -AMPLIFIER 

The thrilling presence 

of a live orchestra 

in your home...full 
third dimensional sound! 

ULTRA -POWERFUL! 
10 watts push -pull 

audio output -four 
times greater than 

larger, less portable 
recorders. Ideal for 1 

auditorium use. 

EASY OPERATION! 
Simplified key -board 
controls. Handy, 
strikingly beautiful 
operating panel 
provides the utmost 
in Operating ease. 

CONSOLE 
PERFORMANCE! 
Tape live music or 
use in conjunction 
with a hi-fi speaker 
and tuner for a fine 
hi- fidelity system 

ULTRA LIGHTWEIGHT 
Measures only 6W x 10%° x 
weighs scant 20 lbs. Distinguished 
design harmonizes with every decor. 

FREE DEMONSTRATION -Your authorized Wollen- 
sak Dealer will be glad to show you the "1515" 
and other fine WOLLENSAK Cameras and Pro. 
lectors. See him now! 

140 

Now you may enjoy the realism of three -dimensional sound in a 
truly portable stereophonic tape recorder! Two separate in -line sound channels 
bring the living presence of a full orchestra into your home. The upper channel 
permits you to record and play back monaurally. The lower channel, in line with 
the upper, plugs in directly to the Phono input of your radio, high fidelity system 
or your television. No auxiliary pre -amp is necessary as the pre -amp is built 
right into this WOLLENSAK Tape Recorder. Dual speeds, two -level recording in- 
dicator, keyboard controls, index counter, high speed rewind lever, etc. 
MODEL T -1515. complete with microphone, 2 reels (one with tape), cords, $229.50 

GUARANTEED SPECIFICATIONS Frequency Response -Upper Channel. 
40- 15,000 cps. + 3db. at 7t4 ips.; 40.8,000 cps. ± 3db. at aid ips., Lower Chan. 
nel, 40- 15,000 cps. ± 3db. at 7fá ìp5. (NARTB Standard Equalization). Wow and 
nutter less than 0.3 %; Signal to noise ratio greater than 50 db -; Signal from 
lower channel pre -amp output 0.S - 1.5 rolls; Crosstalk - 50 db. 

"1500" HI- FIDEUTY DUA1-5PEE0 TAPERECORDER 

Only 6'h" x 1014e x 1134°; weighs 20 lbs. 
10 watts push -pull output is four times 
greater than ordinary recorders. 

Balanced -Tone' high- fidelity; key -board 
control. Accepts 7' reels; tape speeds of 
3.75 and 7.5 ips.; index counter, etc. 
Complete with microphone, 2 reels, 
tape and cords, $199.50 

WOLLENSAK OPTICAL CO. CHICAGO 16, ILL. 

HIGH Fmr:LrrY NIAGAZINE 
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"The Million Sellers" and "Sail Along, 
Silv'ry Moon." Billy Vaughn and His 
Orchestra. Bel Canto ST /58-4, 29 min , 

and ST/62 -4, 25 min., $7.95 each. 
The second program of mostly old -time 
hits ( except for a mildly rocking -and- 
rolling Raunchy) is played in such rou- 
tine, heavily plugging fashion that I can 
hardly believe it is the same orchestra 
that brings so much more warmth and 
color in the earlier set to In the Mood 
and eleven other best sellers, all of which 
exploit much more effectively the rich, 
if somewhat thick, (originally Dot) re- 
cording. 

"Music Tailored to Your Taste." Everest 
Concert Orchestra, Derek Boultnn, 
cond. Everest STBR 1021, 34 min., 
$7.95. 

No fewer than thirteen compositions by 
Anthony Tamburello are featured here, 
ranging from fashionable cocktail dances 
{East of Fifth, Shopping Spree, etc.) to 
pallid imitations of Eric Coates ( March 
Forth, Naughty Nautical, etc. ), and all 
sounding salonlike indeed beside the far 
more distinctly expressive non- Tambur- 
ello Separate Tables. But they are given 
brightly sparkling performances by a 
first -rate British orchestra in recordings 
distinguished both by the warmth of the 
Friends' Meeting House ( London ) acaus- 
tics and beautifully blended and broad - 
spread stereoism. 

"Star Dust." Pat Boone with Billy 
Vaughn's Orchestra and Chorus. Bel 
Canto ST /59-4, 29 min , $7.95. 

This teen- agers-' idol may be oversuave, 
but he has a notably attractive voice, 
which he uses with taste and exception- 
ally clear enunciation. And although he 
may be scarcely sophisticated enough for 
the September Song or robust enough for 
the St. Louis Blues, in ballads like To 
Each His Own, Deep Purple, Autumn 
Leaves, etc., be is very persuasive indeed 
in these discreetly but richly accompanied 
and recorded performances (originally 
released in a Dot stereo disc). 

"Tabu." Ralph Font and His Orchestra. 
Westminster 4T 104, 24 min., $6.95. 

The eight Latin -American dance selec- 
tions here are topped by an oddly indi- 
vidual and catchy Cumparsa, featuring 
a fine bassoon soloist, and a bustling Co- 
sita Linda, but all the arrangements are 
notably deft and in particular make in- 
genious use of cross -channel antiphonal 
potentialities provided by the markedly 
stereoistic and extremely brilliant, if 
somewhat dry, recording. 

The following reviews are of 4-traek 
3.754ps stereo tapes, in "cartridges" 

RACHMANINOFF: Rhapsody on a 
Theme of Paganíni, Op. 43 

Artur Rubinstein, piano; Chicago Sym- 
phony Orchestra, Fritz Reiner, cond. 

RCA. Vic-ma KCS 2005. 23 min. 
$6.95. 

Originally issued in a 2 -track taping at 
$10.95 (later reduced to $8.95), the 
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present edition of Rubinstein's Rachman - 
inoff Rhapsody is a bargain indeed, hut 
it also has scarcely less substantial musi- 
cal merits. Although technically unre- 
markable by today's standards, the record- 
ing is completely satisfactory, with con- 
siderably more brilliance than one would 
expect, as well as notably attractive pu- 
rity in luminous stereoism which betrays 
its age only in the exaggerated spread 
of the piano. And while the reading still 
strikes me as more limpidly poetic than 
powerful, 1 must admit that its romantic 
grace and éclat are even more delectable 
than they were on first acquaintance. 

( Incidentally, for the information of 
audiophiles interested in experimenting 
with the new cartridges, I might note that 
I have now shifted from playing them via 
the RCA Victor special cartridge -tape- 
deck and the "Tape Head" input of my 
Altec- Lansing preamplifier to utilizing the 
first stages of the SCP -2's own preamp, 
fed via conveniently provided output 
jacks to the high -level "Tape" input of 
my own system. This considerably sim- 
plifies the proper equalization and post - 
emphasis problem; and It also serves to 
reemphasize that cartridge- playback with 
the right compensation reveals none of 
the high- frequency deficiencies pessimis- 
tically predicted in 3.75 -ips tapes.) 

"Between 18th and 19th on Any Street." 
Bob Scobey's Frisco Jazz Band. RCA 
Victor KPS 3012, 31 min., $6.95. 

Although this taping omits a couple of 
minor pieces from the original stereo disc 
program of just a year ago, it does include 
the two long medleys and the fine Pete 
Dovidio clarinet showpiece, Bob's Blues, 
missing in the still- earlier 2 -track taping 
of this mildly rowdy neo-Dixieland pro- 
gram. Dovidio and pianist Clyde Pound 
tend to steal the show, but there isn't a 
great deal of variety in the generally 
rough- and -ready performances. The 
stereo separation, however, seems con- 
siderably more marked here than it was 
in the disc version. 

"Music for Relaxation" and "Under West- 
ern Skies." George Melachrino and His 
Orchestra, RCA Victor KPS 3020; KPS 
3013; 31 min., $6.95 each. 

"Music for Relaxation" appears for the 
first time in any tape form and proves to 
be a characteristically suave, not to say 
lush, selection of dreamy popular ballads 
interspersed with such featherweight 
"classics" as the Jocelyn Berceuse, Es- 
trellita, etc. -all very broadly recorded 
with somewhat overheavy bass. The sec- 
ond program is a bit more novel in its 
combination of Western favorites ( Home 
on the Range, Red River Valley, Turn - 
blfn' Tumbleweeds, etc.) and several 
British essays in the same vein, the most 
arousing of which is The One -Armed Ban - 
dit evocation of Las Vegas, complete 
with raggy piano, ultrarealistic slot -ma- 
chine clicking, and the less familiar coin 
clinking of a jackpot payoff. Its more 
smoothly blended stereoism also does 
better justice to the Melachrino strings' 
buttery sonorities. 

t" %lbat" Ve1 

The following reviews are of the older 
type of 2 -track 7.5 -ips tapes, on reels. 

"Chris Connor." Atlantic 3D -7, 30 min., 
$1195. 

Miss Connor brings little to her five pop- 
ular ballads sung to Ralph Burns's big - 
band accompaniments, hut in another 
five livelier airs ( and especially in the 
lilting Almost Like Being in Love), with 
the smaller and more imaginative John 
Lewis ensemble, she is notably individual 
and pleasing. The strongly stereoistic, 
bright, dry recording has the merit of 
off - center soloist placement and the even 
rarer one of an appropriately low modu- 
lation leveL 

"Fontessa." The Modern jazz Quartet. 
Atlantic 3D-1, 30 min., $11.95. 

Although this is the program, at least in 
part, with which pianist -composer Lewis 
and his ensemble first achieved fame 
over three years ago on an Atlantic LP, 
it still seems admirable for its brightly 
clean recording -and snore delectable 
than ever for its lyrical performances, 
which range from the rhapsodic title 
piece through a nostalgic Willow, Weep 
for Me to the vivacious Versailles and 
Woodyn You. 

"Flower Drum Song." Original Broadway 
Cast, Salvatore Dell' Isola, cond. Co- 
lumbia TOB 44, two 7 -in. reels, 54 
min., $19.95. 

"Flower Drum Song." Selections. André 
Kostelanetz and His Orchestra. Colum- 
bia GCB 41, 23 min., $7.95. 

To anyone who has not seen the current 
Rodgers & Hammerstein hit show, all the 
splendid authenticity of the present ster- 
eo recording can hardly lend distinction 
to the long stretches of what one com- 
mentator has unkindly dubbed "The 
World of Woozy Song." And unfortu- 
nately the best moments ( Juanita. Hall's 
too brief appearances, Pat Suzukt's show 
stoppers, and Arabella Hong's Love, 
Look Away) already have been made 
thoroughly familiar. Except to R & H 
devotees, then, the Kostelanetz orches- 
tral- transcriptions tape is a much more 
satisfactory choice: he sticks to the lead- 
ing tunes themselves and plays them uni- 
formly well in effective arrangements 
( that of Fan Tan Fanny is particularly 
good) which make the most of the richly 
brilliant stereo recording. 

-Kansas City Blues." Joe Turner. Atlantic 
3D -2, 28 min., $11.95. 

I've always had a weakness for the vet- 
eran blues shouter and it's a joy to hear 
him again in characteristic form, espe- 
cially in the jumping Low Down Dog 
and Roll 'em, Pete, in strongly stereoistic 
recordings in which Turner himself is 
placed well off center and given authen- 
tically bluesy accompaniments by a ca- 
pable little ensemble featuring Pete 
John's piano. 

"Love Is a Swingin' Word." Sid Ramie 
and His Orchestra. RCA Victor APS 
202, 16 min., $4.95. 

Hard- driving dance pieces (The Lady's 
in Love, I Can't Cive You Anything but 
Love, etc.) contrasted with blander slow 
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Traditional 
OLD WORLD 
Craftsmanship 

Serving a 
NEW WORLD 

of Sound! 

TURNTABLE e-etee, 
fo r the discriminating who demand the ultimate in 

dte4e4 Iteptoductieut 

Automatic control arm and diamond 
stereo pickup must be seen and beard to 
be appreciated. Just one touch lifts or 
lowers arm with perfect p reels ion. Superb 
stereo! Only $59.50 net. 

Redo 
STUDIO 

MICROPHONES 
Englund'. most honored 
line of microphones to s.- 
sure the highest broadcast. 
ing quality standards. 
Of rugged, compact design, 
each features u durtl ribbon 
cartridge weighing 1.2 nut 
(I / 1160 or.) and triple 
screen protected. Imped- 

eneae available for professional or home 
recording equipment. Three models: Sym- 
phony. Celeste (with switch) or Avon super - 
cardloid. From 559.50 net. 

MADE IN ENGLAND 

Created by skilled hands of English 
craftsmen working to tolerances of 
.0001 ", the Connoisseur turntable is 
constructed to assure you of re- 
markable silent operation. The hys- 
teresis synchronous motor -driven 
turntable is non- magnetic and 
e9uipped with an illuminated strobe 
dtsc to insure speed perfection. Wow 
is less than .15`íe and Rumble is 50 
db down (7 cm/sec. at 500 cps). 
Mounting size: 15'/." x 13tí ". Only 
5119.50 net. 

time for 
listening 

ViTAVOX 
MAOE IN ENGLAND 

When superlatives pall . , . and apecificetions 
no longer Imams . , . it's time to listem- 
long and carefully. In this most exacting of 
audio tests, the Vimeoe PU120 Hurlez Co- 
axial Speaker emerges triumphant! Herr:+ 
full range reproduction free of distortion 
and panics For proof, ask for demonatrs- 
Lion of the new vltseos Hallmark System 
which employs the HU1r0. You'll hear the 
difference and want either the HU120 nr 
Hallmark w part of your own svateni. 
$89.50 net. 

High priced speakers a "must "? 

Made in England 

at selected Hi -Fi Dealers 

700 SERIES -MARK Ill 
"Big" tpocken don't have to have b1g 
price togs. Nor with the famous R L Al 

Here are speakers that bring true 
high fidelity and luxury listening 
-yet at a price unbelievably lower 
than expected for such excellent 
performance. Your stereo speaker 
investment can be minimized with- 
out sacrificing quality if you add 
an R k A to your present speaker 
system, Coaxial construction in 
8 ", 10" and 12" models. Alcomax 
III Aniatropic Magnetic systems 
of 12,000 Gauss Flux density. From 
as low as $13.95 net. 

Specific literature on request 

ERCONA CORPORATION 
(Electronic Division) 

Dept. 46, 16 West 46th Street, New York 36, New York 
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one (Lore Is Here To Stay, Lore is the 
Sweetest Thing, etc.), in somewhat over - 
fancy arrangements and routine perform- 
ances, but vitalized by ultrabold, mark- 
edly stereoistic recording. 

"Malaguefia: Music of Cuba." Percy 
Faith and His Orchestra. Columbia 
GCB 43, 20 min., 57.95. 

Another Latin -American program in the 
same vein as Faith's earlier "Viva!" and 
like that one too elaborately orchestrat- 
ed. This time, however, there is much 
less distortion in the impressively big - 
sound, highly reverberant stercoism. 

"More Music from 'Peter Gunn'." TV 
sound track, Henry Mancini, cond. 
RCA Victor BPS 245, 20 min., S8.95. 

Hearing this as it should he heard via a 

big home -stereo- system operating at high 
level, i no longer wonder tvhy Mancini's 
scores have been so successful, while I 
more than ever pity the poor characters 
who know them only as slimmed down 
to fit relatively tiny TV speakers. In the 
present superb stereo recording. such 
pieces as Walking the Bass, Timothy, Odd 
Ball, and especially My Marine Shelly 
are genuinely electrifying. 

"More Sing Along with Mitcir and the 
Gang." Columbia GCB 37, 20 min., 
$7.OS. 

At this late date what more is there to 
say about 'Mitch Millers genial songfests 
-except That his gang is in better voice 
than ever and so powerfully recorded 
that even the thriftiest singer -along can't 
resist adding his contributions to My Bud- 
dy, The 1Vhiffenpoof Song, Sweet Ade- 
line, and other old -time favorites. 

"My Fair Lady." Original Cast Recording 
(London). Cyril Ornadel, cond. Co- 
lumbia TOB 43, two 7 -in. reels, 55 
min., $19.95. 

Like John F. Indeox, who reviewed the 
disc version of the London 'Lady," I too 
shall, of course, still cling to the original 
(New York production) LP, especially 
for Rex Harrison's and Julie Andrews' 
fresher and less -mannered solos and du- 
os. But unlike J. F. 1., 1 think that in 
its orchestral playing, choral singing, and 
above all Stanley Holloway's rollicking 
contributions, the new version is as mark- 
edly improved in performance as it is 
sonically by the present (on tape at least) 
transparent and unexuggcratecl stereoism. 

"Orienta." The Markko Polo Adventurers. 
RCA Victor EPS 243, 36 min., $11.95. 

O. B. Brunlmell's July 1959 review of the 
dise versions of conductor -arranger Cer- 
ald Fried's "Impressions in Music and 
Sound" stressed its satirical effectiveness. 
So it is perhaps enough now to acclaim 
the wide variety of instruments (includ- 
ing some twenty -five percussion types) 
and timbres exploited so ingeniously here, 
and to suggest that even the stereo disc 
at its best could hardly match the ultra - 
brilliance and ultrarealism of the tape. 
The dizzy Girl Friend of a Whirling 
Dervish, haunting Mountain High, Valley 
Low, spooky Night of the Tiger, and 

Continued On page 144 
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Music sounds best on tape -it always has -but now you can afford it! 4- track, 71/2 ips stereo tapes 

bring you twice as much music at half the cost, with "master recording" fidelity and infinite wearability. 

Hundreds of new 4 -track stereo tapes now in stores... produced by 17 leading recording companies: 

Audio Fidelity / Bel Canto / Concertapes / Dot / Everest / Hi -Fï Tapes / Kapp / M -G -M / Mercury / Omega - 

tape / S -M -S / Vanguard / Verve / Vox / Warner Bros / Westminster / World Pacific. For list of 4 -track 

tapes and dealers write 1024 Kifer Road, Sunnyvale, California. UNITED STEREO TAPES 
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Smart 
furniture styling 
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flexibility 
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Ekota.pe 
STEREO SUITE' 
Wonderful way to enjoy stereo ... because this 
new 'Stereo Suite' pleases the eye as it does 
the ear. Fine furniture wood cabinets in a choice 
of hand -rubbed Danish walnut or fruitwood 
are scaled and styled to fit in any decor. 
Light, separate units (in contrast to bulky 
single enclosures) give flexibility in arrangement. 
better control of stereo "balance." Here, too, 
is typical Ekotape quality - and 
fidelity beyond compare! 

'Stereo Suite' consists of a stereophonic 
tape recorder and playback control center 
with the new Ekotape GL 04 record -playback 
preamp and all controls housed in the base. 
It records and plays back monaural, four - 
track and two -track stereo. Each matching 
speaker cabinet includes a twelve -watt high 
fidelity amplifier, three inch and eight inch 
speakers with network. 

And, you're not limited to tape programming 
alone - the control center has six inputs 
for changer, tuner, microphones. Each 
cabinet measures 17" wide, 16" high, 
12" deep at base. 
See the 'Stereo Suite' at your Ekotape dealer, 
or call him for a demonstration in your home. Write 
direct for full specifications and data. 

ELECTRONICS DIVISION 
WEB9TER ELECTRIC 

RACINE -WIG 

.w..r .,Y 

jazzed -up Scheherazade fantasy are per- 
haps the high points, but the whole tape 
is a delight to one's ears as well as to 
one's funny bone. 

"Porgy and Bess." Recording from the 
sound track of the film. André Previn, 
conci. Columbia TOB 51, 52 min., 
$19.95. 

"Porgy and Bess." Selections. Lena Home; 
Harry Belafonte; Orchestras, Lennie 
Hayton, Robert Gorman, conds. RCA 
Victor EPS 236, 37 min., $11.95. 

"Porgy and Bess." Selections. Percy Faith 
and His Orchestra. Columbia GCB 45, 
24 min., $7.95. 

There must be at least some listeners who 
share neither the general public's appar- 
ent adulation nor the Gershwin special- 
ist's complete disdain of the current 
"popularizations" of the original Porgy 
and Bass score. For myself, anyway, the 
present examples are interesting, but on- 
ly momentarily and mildly so. Even the 
longer sets are merely anthologies of 
tuneful hits and pieces entirely Jacking in 
the sustained and integrated drama of 
the stage work itself or (despite their 
now -antiquated technology) of its au- 
thentic recordings in the out -of -print 
Decca and 1951 Columbia ;diving. This 
is particularly true of the Percy Faith 
reel (which presents nine of the hit 
tunes in overelaborate rearrangements 
and mostly slam -hang or overemotional 
big -band performances) and the Home - 
Belafonte collaboration ( eight solos and 
two dubbed -in duos marred by their 
fantastic dis- arrangcmcnts and the un- 
suitability of these fine singers for their 
present materials). The sound track set 
is notably better sing (especially by 
Adele Addison, Robert McFerrin, and 
Inez Matthews), played, aid recorded; 
but it too is episodic. 'When it is first -rate 
light entertainment (as it is at its best), it 
captures only the surface attractions of 
Gershwin s great folk opera. 

"Redhead." Original Broadway Cast, Jay 
Blackton, coed. RCA Victor FPS 233, 
42 min., $13.95. 

The stereoism here is rather exaggerated, 
but the extremely close miking limits its 
expansiveness, so that it is most effective 
in the occasional cross -channel duos and 
choral passages. Stereo does, however, 
somewhat increase the theatrical impact 
of the ebullient Gwen Verdon's solos (es- 
pecially the. .amusing 'Ethic Fitch's 
Twitch) and Leonard Stone's riotous 
Uncle Sam Rag, which are, after all, the 
show's most distinctive attractions. 

"Shorty Rogers and His Giants." Atlantic 
3D-4, 29 min., $11.95. 

Although most of these five Basic- imita- 
tions (Dickie's Dream, Moten Swing, 
Chant of tl+e Cosmos, Serenade in 
Sweets, and Astral Alley) first appeared 
monophonically several years ago, the 
marked stereoism here differentiates the 
various solos ranch more clearly than be- 
fore, and demonstrates even more strik- 
ingly how completely the leader's own 
trumpet and flugelbom solos are over- 
shadowed by those of Jimmy Giuffre 
( clarinet.), Harry Edison (trumpet), 
and Pete Cera (piano). 
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STEREO COMPONENTS 
Engineered by one of the nation's foremost independent phonograph manufacturers, 

a company that pioneered the first line of stereo phonographs - these new high fidelity 
stereo components represent this firm's vast engineering and production experience. 

SONIC CUSTOM -CRAFT 5400 The happy twosome above are admiring this 
quality 40 watt stecco amplifies /transistorized preamplifier. It achieves maximum 
performance, ease of operation. Advantages of transistorized preamplifiers are: 
minimum hum, no thermal noue and no microphonism, 20 watts- pct.channel de- 
livers so watts peak power. Frequent' response. Ara from 20 to 20,000'cpsw-0.5 
db. Harmonic distortion. less than 1% at full rated output. Internal audible 
stereo test signal for adjusting channel and speaker balance. as well as speaker 
phasing. Sonic Stereo Monitor, a precision meter. tells at a glance when both 
channels, properly balanced. Bata than 40 db separation between channels (rom 
50 to 20,000 cps, 8 inputs . 9 front panel controls including channel reverse switch 
handle any program source as well as magnetic stereo phono cartridges. 4, 8 and 
16 ohm outputs for single, double of triple channel operation. 

audiophile net with enclosure $9995 

0 00f1 .. 

SONIC CUSTOM -CRAFT S.100 Popular, low - 
priced high fidelity 10 watt stereo. master 
control center, and dual amplifiers. 5 watts .per. 
channel develops 20 wata of peak power. 50 to 
25,000 cps response with lus than 5% of toral 

harmonic distortion at full rated power. Hum and noise. 45 db below maximum 
rated power. Channel separation, better than 40 db between 50 and 10,000 cps. 4 
inputs for stereo or monophonic programs, for ceramic or crystal phono cartridges 
and (or AM or FM tuners. 8ohm outputs for single or double operation. 

audiophile net with enclosure $3485 
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SONIC CUSTOM -CRAFT S -200 High 5delitp 
12 watt stereo, master control center and dual 
amplifiers, provides lull dimension sterco repro- 
duction. 6 watts- pputt.ehannel develops 24 watt 
of peak power. Frequency response, Aat within 
1.5 db from 50 to 15,000 cps. Total harmonic 

distortion. less than 2% at full rated output. Minimum separation between chan- 
nels, 37 db from 10 to 15,000 cps Stereo or monophonic inputs for ceramic or 
crystal phono cartridges, tuner, and cape recorder. Internal audible stereo test 
signal, for adjusting channel and speaker balance. as well as speaker phasing. 9 
separate controls --balance, loudnesscontour, tandem bass, tandem treble, tan. 
dean volume, program, system selector, power, channel reverse. 4, 8 and 16 ohm 
outputs for single, double, or triple -channel operation. 

audiophile net with enclosure $4995 
SONIC CUSTOM -CRAFT 19 FM-AM TUNER 
Supersensitive tuner features drift -free automa. 
tic frequency control performance and 3 -gang 
tuning capacitor (or optimum selectivity. Sense 
tivity - PM 5 sly for 30 db quieting, AM 200 
lev per meter for 20 db S/N ratio. Distortion - 

FM 1.5% total harmonic at rated output. Selectivity bandwidth at 6 db point - 
FM 200 kc, AM 9 kc. Noise level - PM less than 55 db below 100% modula- 
tion at 1 volt output. AM less than 45 db below 30% modulatìm. Audio fre- 
quency response - FM ±2 db of standard de- emphasis curve, AM 20 to 9.000 
Fps. Function switch AM. PM or FMAFC. Standard FM 300 ohm balanced. 
input antenna terminals. Built -in ferrite roil AM antenna. 

7p audiophile net less cabinet $ 95 

MODEL 19C with handsome genuine mahogany cabinet. audiophile net 399.95 

Hear Sonic stereo components at your local hi -fi dealer today, or write 

SONIC INDUSTRIES, 1NC. 19 WILBUR STREET, LYNBROOK, NEW YORK 
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In 

and Mono Hi -Fi ...the experts say 

your best buy Is L7E 
/ICOF) 

"The overall design of the HF -81 is conservative, honest and 
functional. It is a good value considered purely on its own merits, 
and a better one when its price is considered as well." - Hirsch -Houck Labs (HIGH FIDELITY Magazine) 

. Advanced engineering Finest quality components 
"Beginner- Tested," easy step -by -step instructions 
LIFETIME service & calibration guarantee at nominal cost 
IN STOCK - compare, then take home any EICO equipment 
- right "off the shelf'- from 1500 neighborhood EICO dealers. 

Stereo Preamplifier HF85 

70W Stereo Power Amplifier HF87 
28W Stereo Power Amplifier HF86 

FM Tuner HFT90 
AM Tuner HF794 

Stereo Integrated Amplifier AF4 

ua SfL 

....; 

fl' r ruNCr,gM 5r% 

.........., ....,..... 

TREBLE 

Stereo Amplifier-Preamplifier HF81 

liFa1 Stereo Amplifier-Preamplifier selects, 
amplifies. controls any stereo source & feeds it 
tbiu 5el1CuntaiueJ dual 14W amplifiers lu a 
pair of speakers. Provides 28W monophonically. 
Ganged level controls, separate balance control, 
independent bass & treble control, for each 
channel. Identical Williamsontype. pushpull 
EL84 power amplifiers. "Excellent" - SATURDAY 
REVIEW; HI-FI MUSIC AT HOME. "Outstanding 
quality . .. extremely yersatile. "- ELFCTRONICS 
WORLD LAB-TESTED. Kit $69.95. Wired $109.95. 
Includes cover. 
NF85 Stereo Preamplifier is a complete, master 
stereo preamplifier- control unit, self- powered for 
flexibility P. to avoid powersupply problems. Dis 
torsion borders On immeasurable even at high 
output levels. level, bass. & treble controls inde. 
pendent for each channel or ganged for both 
channels. Inputs for phono, tape head, mike, AM, 
FM, & FM- multiplex. One each auxiliary A & B 

input in each channel. Switched -in loudness com 
pensator. "Extreme flexibility . , . a bargain." - 
HI-FI REVIEW, Kit 632.65. Wired 364,85. Include& 
cover. 
New HF87 70 -Wait Stereo Power Amplifier: Dual 
35W power amplifiers of the highest quality. 
Uses topQuality output transformers for undis- 
torted response across the entire audio range at 
full power to provide utmost clarity on full 
orchestra & organ. IM distortion 1% at 70W, 
harmonic distortion less than I% from 20 to 
20,000 cps within 1 db of 70W. Ultra- linear con- 
nected EL34 output stages & surgislor- protected 
silicon diode rectifier power supply. Selector 
switch Chooses mono or stereo service; 4, 8, 
16. and 32 ohm speaker taps, input level con- 
trols; basic sensitivity 0.38 volts. Without exag- 
geration, one of the very finest stereo amplifiers 
available regardless of price. Use with self. 
powered stereo preamplifier control unit (HFS5 
recommended). Kit $74.95. Wired $114.95. 
11F86 28W Stereo Power Amplifier Klt $43.95. 
Wired $74.95. 
FM Tuner HFT90: Prewíred, prealigned, tempera- 
ture- Compensated "front end" is drift -tree. Pre - 
wired exclusive precision eyetronict, traveling 
tuning indicator. Sensitivity: 1.5 us for 20 db 
quieting; 2.5 us for 30 db quieting, full limiting 
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from 25 uv. IF bandwidth 260 kc at 6 db points. 
Both cathode follower 8 FM-multiplex stereo 
outputs, prevent ubSolescence. Very low distor 
lion. One of the best buys in high fidelity kits." 
- AUOIOCRAFT, Kit $39.95. Wired $65.95'. 
Cover $3.95. 'Less cover, F.E.T. Incl. 

New AM Tuner HFT94. Matches HFT90. Selects 
"hi-fi" wide (20c - 9kc -3 db) or weak - 
Station narrow (20c - 5kc 0.3 -3 db) bandpass. 
Tuned RF stage for high selectivity b sensitivity; 
precision eye- tronice tuning, Built-in ferrite 
loop, prealigned RF 6 IF coils. Sensitivity 3 uv 
@ 30% mod. for 1.0 V out, 20 db S /N. Very low 
noise 8 distortion. High -0 10 kc whistle filter. 
Kit 339.95. Wired $65.95. Incl. Cover & F.E.T. 

New AF -4 Stereo Amplilier provides clean 4W 
per channel or 8W total output. Inputs for 
ceramic /crystal stereo pickups, AM -FM stereo, 
FM -multi stereo. L'position stereo /mono selec- 
tor. Clutchconcenlric level & tone Controls. Use 
with a pair of HFS -5 Speaker Systems IOr good 
quality, lowcost stereo. Kit $38.95. Wired 564.95. 

HFI2 Mono Integrated Amplifier provides com- 
plete "Front-end" facilities and true high tide!. 
íly performance. Inputs for phono, tape head. TV, 
tuner and crystal /ceramic cartridge. Preferred 
variable crossover, feedback type lone control 
circuit. Highly stable Williamson -type power 
amplifier circuit. Power output: 12W continuous, 
25W peak. Kit $34.95. Wired $57.95. Includes 
cover. 

New HFS3 3 -Way Speaker System Semi -Kit com- 
plete with factory-built , " veneered plywood (4 
sides) cabinet. Bellowssuspension, fullinch ex- 
cursion 12" woofer (22 cps res.), 8" mid -range 
speaker with high internal damping cone for 
smooth response, 31/2" cone tweeter. 21/2 cu. ft. 
ducledport enclosure. System 0 01 lh for smooth. 
est frequency & best transient response. 32- 
14.000 cps clean, useful response. 16 ohms 
Impedance. HWD: 281/2". 13rh',144b ". Unfinished 
birch 172.50, Walnut, mahogany or teak $87.95. 

New HISS 2.Way Speaker System Semi -Kit corn - 
plete with IactOrybuilt 3 /i" veneered plywood (4 
Sides) cabinet. Bellows.suspension, s/e" escur. 

4 al 

12W Mono Integrated Amplifier HF12 
Other Mono Integrated Amplifiers. 

50, 30, d 20W (use 2 for stereo) 

2 -Way Bookshelf 
Speaker System WS! 

3Way Speaker System HFS3 
2Way Speaker System HFS5 

Sion, 8" woofer (45 cps res.), 8 31 /u'" cone 
tweeter. Ilh cu. It. ducted-port enclosure. Sys- 
ter 0 of 1/2 for smoothest frequency & best 
transient response. 45.14,000 cis clean, useful 
response. NWO: 24 ", 121/2". 10rh " ". Unfinished 
birch $47.50. Walnut, mahogany or teak 359.50. 
NISI Bookshelf Speaker System complete with 
facloryi built cabinet. Jensen 8" %roofer. match- 
ing Jensen compresslondriver exponential horn 
tweeter. Smooth clean bass; crisp extended 
highs. 70.12,000 cps range. 8 ohms. HWD: 23" x 

Il" x 9". Price $39.95. 
LGS -t Brass Tip Matching 14" legs - 33.95. 
HFS2 0mni.Directional Speaker System (not illus.) 
HWD: 36', 151/2". 111.6". "Eminently musical" 
-- 111011 FIDELITY, "Fine for stereo" - MODERN 
HI -F I. Completely factory built. Mahogany or wal- 
nut $139.95. Blond $144.95. 

FICO, 3300 Northern Blvd., L.I.C. 1. N. Y. 

SHOW ME HOW TO SAVE 5O ", on 65 
models of top quality: 

Hi -Fi D Test Instruments 
"Ham" Gear [j Free STEREO Hi -Fr Guide 

Send FREE catalog & name of neigh. 
borhood EICO dealer. 

s DOME SS 
NP-10 
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n. at toit seems to have been firmly started that 
1 stereo takes two of everything and that therefore 

it costs twice as much. Statement number one is correct. 
Statement number two is nonsense. 

i\ dealer. well known in one of the larger East Coast 

cities, visited us recently and bemoaned, all through an 

otherwise pleasant Saturday lunch, the state of business. 

He had what might be called an advanced clientele; 
most had monophonic systems testing more than $500. 

Some ran into the thousands. "What can I tell them ?" 

he bemoaned. "They have these tint rigs. They come 

in and ask about going stereo. What do they have to 
buy? What will it cost? I have to tell them the truth. 
If they are going to switch ever to stereo, they'll have 

to buy another round, get just about one more of every- 
thing they have. We sit down and figure that out, and 

it never comes out less than $300 to $400. If they have 

a big speaker system, it may run as high as $1,000. This 
scares them off." 

Small wonder. And small wonder -if this sales tech- 

nique is common -that dealers report that stereo is 

killing them. Or that readers of HIGH FTDEUTY report 
reluctance to spend this kind of money for a change to 
stereo. (And sec John Conly's observations on this 
score, on p. 47.) 

Let me make some blunt statements of fact, and then 
come hack for a bit of discussion. 

A complete stereo disc -playing system is available 

today from one of the large mail -order houses for less 

than $100. This is not a conversion from monophonic. 
The necessary equipment to convert from mono- 

phonic disc to stereo disc is available from several sources 

for about $75. And right now I'll convert you from 
mono to passable stereo for $50. Here's how: 

But let me set the stage (yes, l'll tell you how, but 
a little suspense is good for the soul) by bringing back 

memories of the beginnings of the LP era. The saine 

OcroBEA 1959 

questions came to the minds of prospective buyers of 
LPs as arise today among prospective stercophilcs. 
Would it be really worthwhile to scrap that big rad:o- 
phonogruph and switch over, as our dealer friends 
urged. to some sort of a component high -fidelity setup 
just for LP records? Maybe the dealers were smarter in 
those days: if they saw hesitation over a suggested $400 
purchase, they had some alternatives up their sleeves. 

Inexpensive ones, but ones that would get the customer 
on the road to high fidelity. 

My own experiences were typical of tens of thousands 
of others'. 1 bought a Webster-Chicago changer (now 
\Webcor: this was right after the end of World War II) 
and a GE cartridge. Then f had the problem of how to 
use the new cartridge with the old radio- phonograph. 
The answer was a little GE one -tube preamplifier. I can 

still renumber the excitement And then carne a 

10 -watt Sarser -Williamson amplifier, a Jensen I5 -inch 
speaker, and so on ant: on, as the years rolled by. 

So f very humbly suggest that readers who are ccn- 
cerned over going stereo think hack to their going -LP 
days, and follow the same pattern. Do it gradually. 
step by step. Start out (here's the $50 rig) with a car- 

tridge for about $17. Get a one -tube prcamp for the 
cartridge. New ones are about $13; get one used for 
$5.00 or less. Buy a simple, monophonic power ampli- 
fier (used) for $15 to $20. Ten watts is ample; note. 
elsewhere in this issue of Fhcu Pitman. (p, 62). that 
most of today's stereo control amplifiers deliver less 

than twenty watts per channel. 
Either the one -tube prcamp or the power amplifier 

must have a level control. Put a knob on the shaft and 
call it a volume control. For another $10 you can buy 
an eight -inch speaker. new. Finally, pick up a piece of 
half-inch plywood about 15 to 18 inches square, cur a 

hole for the speaker, and prop it up somewhere . . . 

seven or eight feet from your fine monophonic system. 

You now have stereo. Sure; it won't sound as wonder- 
ful as the other channel, which cost $898.50. But . . . 

if you went out originally and plunked down all at one 

time $898.50 for channel Continued on page 169 

NEW YORKERS: Don't forget the 1959 
New York High Fidelity Music Show - 

October 5 through 10 

New York Trade Show Building 
Eighth Avenue at 35th Street 

New York City 
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prepared by 
Hirsch -Houck Laboratories 

and the technical staff 
of High Fidelity H reports 

REPORT POLICY 

Most equipment reports appearing in this section are prepared for us by Hirsch -Houck Labora- 
tories, a completely independent organization whose staff was responsible for the original Audio 
League Reports. Their reports are signed: H. H. Labs. Reports are published exactly as they 
are received. Neither we nor the manufacturers of the equipment tested are permitted to delete 
information from or add to the reports, to amend them in any way, or to withhold them 
from publication. Manufacturers may add a short comment if they wish to do so. 

On equipment that demands more subjective appraisals (such as loudspeakers), the reports may 
be prepared by members of our own staff. Such reports do not carry a signature. The policy concern- 
ing report publication and amendment by the manufacturer is the same as that for H. H. Reports. 

Pickering 371 Stereo 
Cartridge and 196 System 

SPECIFICATIONS: (furnished by manufacturer): 
A stereo cartridge for tone arm and changer 
use and an integrated arm and cartridge 
system. 

Model 371 Stereo Cartridge. Stylus size: 
0.7 mil. Frequency resp : within 2 db 
from 15 to 15,000 cps. Crosstalk: 25 db. 
Stylus assembly: "T- Guard" replaceable unit. 
Output: 20 my at 10 cm /sec (stereo). Com- 
pliance: 6 x 10-" cm /dyne (tone arms); 4 x 

10' cm /dyne (changers). Price: $24. (red 
stylus, for changers); $26.40 (yellow stylus, for 
lone arms). 

Model 196 Unipoise Arm with integrated 
Steno- Fluxvolve pickup. Size: will mount on 
151/2 by 151/2.inch motor board. Other sped - 
fications the same as Model 371. Price: $49.50. 
MANUFACTURER: Pickering and Company, 
Inc., Plainview, N.Y. 

At a glance: Pickering's stereo car- 
tridges sound a great deal like their 
monophonic predecessors, and listen- 
ers who swear by the name of Picker- 
ing undoubtedly will be satisfied with 
the current product. So, as a matter of 
fact, will many other listeners now in 
the market for a stereo cartridge. 

In detail: Two separate pieces of 
equipment are involved here. The 371 
Stereo -Fluxvalve is the cartridge 
alone, without arm. It comes in a little 
box ready to be ph:gged into any con- 
ventional tone arm or record changer. 

The 196, on the other hand, is a 
complete unit consisting of cartridge, 

arm, and detachable stylus. It is pack- 
aged ',vith mounting instructions, tem- 
plates, and all sorts of paraphernalia 
to help you get it in place without 
fuss, muss. or strain. 

A Stereo -Fluxvalve in a Unipoise 
tone arm, the 196 embodies the prin- 
ciple macle famous by the single -point 
needle suspension. The arm support is 
a sharp point attached to a threaded 
shaft which screws into a small brass 
base plate. Mounting can be done in a 

jiffy. The arm simply rests on the nee- 
dle point, and can be taken off and 

Pickeríng's 371 stereo cartridge. 

turned upside down (to change the 
stylus, for instance) in a moment. An 
arm rest (with built -in stylus cleaning 
brush) mounts just as easily, and can 
be adjusted over an ample range to 
match the height of the arm. 

The "T- Guard" stylus mount, a fea- 
ture of both 371 and 196, slips in or 
out of the cartridge proper with just a 

slight tug of a fingernail. A lubricant of 
some sort makes the job easier, and 
also contributes to elimination of cor- 
rosion and to proper functioning of the 
stylus bar. 

The weight of the 196 is very low by 
comparison with that of most other 
tone arms. And the stylus force is 
equally low, a mere 1.5 grams. Concur- 
rent with low stylus force is high com- 
pliance, which lets the 196 track 
heavily modulated grooves without 
breakup. 

The sound of the two units differs 
noticeably. The 371 seemed, to my 
ears, decidedly smooth, peak -free, and 
fluid. Lack of resonances was particu- 
larly evident on massed violins, which 
assumed a rich sheen. Bass was not 
heavy or boomy, but solid, and pro- 
vided a satisfying aural foundation. 
Audibly, separation was excellent. At a 

tracking force of 3 grams, I had prac- 
tically no problems with breakup. 

The 196 tended to be a touch 
brighter than the 371. With a soft - 
sounding speaker system this bright- 
ness helped; if you are using cone 
tweeters or extended -range models, the 
196 will give you a rich. snappy bal- 

Unipoise arm-Model 196. 
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ante. With electrostatics, however, 
you probably would prefer the 371. 

Two stylus inserts are available, col- 

or- coded red and yellow. The red 
model is supposed to have lower com- 
pliance than the yellow one and to 

work better in record changers, which 
require lower compliance in order to 
operate the trip mechanisms. 

Lafayette KT -600 
Stereo Preamp Control 

SPECIFICATIONS (furnished by manufacturer): 
A complete stereo preamplifier -control center, 
Featuring cross -channel feed and third -channel 
output. Incorporates null balancing system. 
Electronic phase reversal. Concentric controls. 
Rumble, scratch filters; presence circuit. Size: 

14 by 41/2 by 1031 inches. Price: KT -600 (kit), 
$79.50; LA -600 (factory- wired), $134.50. 
MANUFACTURER: Lafayette Radio, 165 -08 
Liberty Ave., Jamaica 33, N. Y. 

At a glance: The Lafayette KT -600 is 

unquestionably one of the most flexi- 
ble stereo control units available to- 
day. Its flexibility is complemented by 
over -all performance comparable to 
manufactured units selling for far 
more than its modest price. 

In detail: The list of operating con- 
veniences offered by the KT -600 is far 
too long to enumerate in this report. 
There are concentric bass controls and 
concentric treble controls for the two 
channels. The concentric volume con- 
trols have a slip clutch which enables 
them to he disengaged for channel 
balancing, after which they operate as 

one control. The input selectors and 
phono equalization controls are sepa- 
rate for the two channels, though they 
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are concentrically mounted. The re- 
sult is that two knobs must be oper- 
ated to select inputs or to change 
phono equalization characteristics. On 
the other hand, this gives the user 
great latitude in mixing signals from 
different input sources. 

The stereo function switch is a 

unique set of concentric controls. The 
outer knob can feed either channel in- 
put to both outputs, either to its own 
output for stereo, or mix both inputs 
and feed the mixed signal to both out- 
puts. The inner knob performs the 
usual function of channel reversal, but 
in addition can reverse the phase of 
one channel alone in either normal or 
reversed channel operation. This is 
usually done by reversing the speaker 
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leads from one amplifier output, but 
we can testify to the convenience of 
being able to do this from the front 
panel of the control center. 

A very effective means is provided 
for matching the electrical outputs of 
both channels exactly without an aux- 
iliary indicating device. By placing 
both function switches in the CAL 
position, the signals of both channels 
are added in opposite phase. The level 
adjustments in the rear of the unit are 
then set for a null, or cancellation of 
sound output, which indicates that the 
two channels are matched. Of course, 
this does not take into account any dif- 
ferences between the amplifiers or 
speakers, but if they are reasonably 
well matched it should be possible to 
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do final balancing with the concentric 
volume controls. 

A bridge control allows the two 
stereo channels to be mixed in varying 
degree. when the function selector is 
in the A +B position. This blending 
action can be used to reduce the effect 
of excessive stereo separation. In addi- 
tion. the output of the bridge control is 

available at all times at a connector on 
the rear of the KT -600. In stereo oper- 
ation. this mixed signal can be used to 
drive a third amplifier and speaker to 
fill in the area between the two basic 
channels. 

Separate rumble and scratch filters 
are quite effective in their intended 
application. though like most such de- 
vices they remove a considerable 
amount of program along with the 
noise. A presence switch introduces a 

peak of some 5 db in the 2,000- to 
3,000 -cycle region. The desirability of 
the effect produced is debatable, but 
in any case is a matter for the individ- 
ual user to decide. A loudness com- 
pensator is provided also. affecting 
only the bass frequencies. Since this is 

an on -off device. some experimenting 
with the level controls may be neces- 
sary to obtain the desired degree of 
compensation at the usual listening 
levels. All of these equalization con- 
trols are effective on both channels. 

Lafayette sterco control. 

The bass tone controls are excellent 
with moderate amounts of boost or cut 
affecting only the lowest frequencies. 
The treble controls hinge at about 
1,000 cycles. 

The RIAA phono equalization 
proved to be highly accurate and well 
matched between channels. The tape 
head equalization departed somewhat 
from the NARTB playback character- 
istic, but could be corrected easily 
with the tone controls. 

One of the most gratifying features 
of the KT -600 is the extremely low - 
distortion and high- output level. Up to 
3 volts output (which is about as large 
a signal as will ever be required) the 
intermodulation distortion was in the 
vicinity of OM. which is near the lim- 
its of our measuring equipment. The 
IM distortion did not reach 2.0% until 
20 volts was reached. For all practical 
purposes, this preamplifier may be 
considered a distortionless device. it 
must be noted that in order to obtain 
this low distortion, the front -panel vol- 
ume control must be set according to 
the very explicit instructions given in 
the manual for the KT -600. It is pos- 
sible to set the controls incorrectly and 
limit greatly the available output. 
though we found that the distortion in 
such cases was likely to be less than 
that which we have found in other 
stereo preamplifiers. 
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The tracking of the two channel 
volume controls showed a peculiar 
characteristic. In the region from 15 
db to 25 db below maximum volume 
setting, the unbalance rose to between 
3 and 4 db. Further reduction of vol- 
ume brought the channels into nearly 
perfect match, which condition existed 
all the way down to -65 db. In nor- 
mal usage, however, we would con- 
sider the volume control tracking of 
the KT -600 to he satisfactory. 

The hum level of the KT -G00 was 
very low at our standard gain settings. 
Even at maximum gain, on phono in- 
put, with full boost of treble and bass 
tone controls, only a small amount of 
60 -cycle hums and tube hiss was audi- 
ble. At normal control settings both 
hum and hiss were completely inaudi- 

ble. It should be noted that the unit 
as received for test had several wiring 
errors which caused high hum levels. 
Although our measured hum levels aue 
very good indeed, they are somecdhat 
greater than the Lafayette specifica- 
tions and it is possible that some wir- 
ing errors remain in the unit. 

The low- itnpedance output stages 
result in high- frequency :response un- 
affected by ordinary amounts of cable 
capacitance. Unlike most preampli- 
fiers, which use cathode followers, 
these output stages are feedback am- 
plifiers with output taken from the 
plates. This enables them to handle 
large voltage outputs without signifi- 
cant distortion. 

To summarize, the KT -600 is such 
a remarkably complete and flexible 
trait that one cannot fully appreciate 
its potentialities without an extended 
period of use. It is not a simple or ob- 
vious instrument for use by a person 
who has not studied the manual care- 
fully, Presumably by the time one has 
assembled it from the kit, a procedure 
involving 110 steps, a certain amount 
of familiarity with the device will have 
been acquired. One of the few things 
we found annoying was the compara- 

tive illegibility of the dots on the con- 
trol knobs. It was difficult at times to 
determine the control settings without 
moving t-hem experimentally. The out- 
er knob of the concentric volume con - 
trol was floppy and tmcertain in its 
action. These are actually rather minor 
faults, and it is to the credit of 
KT -600 that they are the worst we 
could find. -H. H. Labs. 

MANUFACTURER'S COMMENT: Regarding 
the tape head equalization, the deviation from 
the NARTB standard playback curve wos de- 
liberate. If shaufd be remembered that one of 
the functions of playback equalization must be 
compensation for tope hood losses. The stand - 
ord playback curve assumes an "ideal" re- 
producing head, the losses of which are con- 
sidered negligible. However, with the reproduc- 
ing heads used in practice, an equalization to 
compensate for the hood losses must be added 
to the playback omplifier. We refer to the 
NARTB Engineering Handbook of June 1953, 
page 1 -3 -06, section 2.80. The equalization on 
the KT -600 was arrived at, therefore, by som- 
piing several representative lope heads and 
adjusting compensation by means of o stand- 
ard test tape to the flattest over -all response. 
This represents a more realistic approach to 
the design of o tope head preamplifier. 

The illegibility of dots on the control knobs 
wos a valid criticism on some of the earlier 
production models, but has been rectified on 
current models. 

Sherwood: S -3000 II 
FM Tuner 

SPECIFICATIONS (furnished by manufacturer): 
on FM -only tuner featuring variable interchan- 
nel hush and sensitivity greater than 1 micro- 
volt for 20 db quieting. Provision for addition 
of SMX multiplex adopter. Tuning eye and AFC. 
Price: $105.50. MANUFACTURER: Sherwood 
Electronic laboratories, Inc., 4300 North Cali. 
forma Ave., Chicago 18, iII. 

At a glance: The S -3000 II is basically 
the already popular S -3000 with the 
addition of an interchannel hush or 
squelch circuit. It is noteworthy for its 
high sensitivity and low distortion. 

In detail: The Sherwood S-3000 II is 

an FM -only tuner with a low -noise RF 
amplifier, a Hat -topped IF response 
characteristic, and a wide baud (600 
kc) discriminator. This combination of 
design features results in a high usable 
sensitivity and low distortion, even on 
relatively weak signals. 

The sensitivity was measured in ac- 
cordance with the 1HFM Standards 
on Tuner Measurement. A 1005ç modu- 
lated test signal was used, and the 
total hum, noise and distortion in the 
tuner output was measured as a func- 
tion of signal strength. The usable 
sensitivity is defined as the signal 
strength which results in distortion 30 
db below the 400 cps output from the 
fully modulated test signal. This cor- 
responds to 3% distortion. We found 
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the usable sensitivity to be 3.7 micro- 
volts. This is about 6 db lower than 
the specified sensitivity, which is rela- 
tively small and can be accounted for 
by normal tube and alignment varia- 
tions, as well as instnlmentation errors. 
Very few tuners we have tested have 
shown themselves to be this sensitive. 

Up to 20 or 30 microvolts of signal, 
the residual distortion is a mixture of 

Sherwoor's latest FM tuner. 

noise and third- harmonic distortion. 
At higher signal strengths the noise 
and harmonic distortion become too 
small to measure, and the residual is 
mostly 60 -cycle hum. This is 45 db 
down from full output and is not audi- 
ble when listening to FM stations. 

The S -3000 iI delivers as much as 
3.4 volts output from a 100; modu- 
lated signal. A level control in the rear 
of the tuner allows this to be reduced 
to a value compatible with the re- 
quirements of the amplifier used. A 
multiplex output is available, taken off 
ahead of the deëurphasis network. 

The frequency response shows a 
slight rise in the high- frequency re- 

gion, probably due to normal com- 
ponent tolerances in the cictimphnsis 
network. The loss of low -frequency re- 
spouse (below 30 cps) when AFC is 

used is negligibly small. The low -im- 
pedance cathode follower output al- 
lows long shielded output cables to be 
used without loss of high- frequency 
response. 

The AM rejection of the S -3000 H 
was unusually good. The output from 
a 30% modulated AM signal was 48 
db below the output from a 30% mod- 
ulated F\4 signal of the same strength. 

Without .AFC, the warm -up drift 
was moderately large (about 70 kc in 
15 minutes), but most of this drift 
took place in the first 5 minutes. The 
excellent bandwidth characteristics of 
the S -3000 H make it easy to tune and 
even the full 70 -ke drift can be han- 
dled without distortion in most cases. 
Most users will wish to use the AFC, 
which reduces the drift by a factor of 
7.5, or less than 1 kc total. 

To prevent overloading from strong 
local signals in the mixer stage, with 
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resulting spurious signals generated in 
the tuner, a switch on the front panel 
reduces sensitivity by a factor of ten. 
Signals above about 100 microvolts are 
not affected by this switch. 

The interchannel squelch circuit 
operates on the cathode follower out- 
put stage, and is controlled by the 
ACC voltage developed in the second 
limiter stage. A front -panel knob per- 
mits the sensitivity of this circuit to be 
adjusted so as to just remove the in- 
terstation hiss. When a station having 
a signal strength above the pre -set 
level is tuned in, the audio output 

stage is switched on. This circuit oper- 
ates very smoothly and effectively, 
without any plop or thump as are 
found on some other squelch circuits. 
No measurable distortion is introduced 
by the squelch circuit. It may be ad- 
justed to operate on signals as weak as 
7 microvolts. 

The on -off switch is combined with 
the squelch threshold control. It is a 
trifle unusual, since it must be pushed 
in to him on the tuner and pushed in 
again to turn it off. The wcll -lit dial 
gives a very adequate indication of 
whether the set is turned on or off. 

The dial calibrations are linear and 
easy to read, and the flywheel tuning 
is a pleasure to use. -H. H. Labs. 

MANUFACTURER'S COMMENT: The new 
IHFM sensitivity measurement referred to is an 
extremely stringent, though meaningful 
measurement. Although it still is not frequently 
mentioned in advertisements, it readily differ - 
entiates between sensitive, low -distortion tuners 
and lower -cost tuners which will often measure 
only 1/10 or 1/20 of the S -3000 II IHFM sen- 
sitivity. The 6 -db discrepancy between the IHFM 
sensitivity measured above and that quoted in 
the Sherwood specifications is represented by 
the insertion loss through the dummy antenna 
used in making this measurement. 

Eico HF -81 
Stereo Amplifier 
Price: (Kit) $69.95. (Wired) 5109.95, MANU- 
FACTURER: Electronic Instrument Co., Inc., 
33-00 Northern Boulevard, Long Island City 
1, N. Y. 

At a glance: The over -all design of 
the HF -81 is conservative, honest, and 
functional. It is a good value consid- 
ered purely on its own merits, and a 
better one when its price is considered 
as well. 

Lt detail: The EICO TIF -81 is a 
complete stereo amplifier with two 14- 
watt channels. In addition to the usual 
features of stereo amplifiers, the HF- 
81 has provision for connecting the 
two power amplifiers in parallel for 28 
watts, driven from the output of one 
preamplifier channel. The other pre- 
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amplifier channel can be used to drive 
an external power amplifier. In this 
way, one's stereo system can he dou- 
bled in power- handling ability at mini- 
mum expense and with no obsoles- 
cence of equipment. 

Like all EICO products, the HF -81 
is available in kit form or factory - 
wired. The instruction manual is very 
complete, with detailed performance 
specifications. We found the amplifier 
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to meet or exceed these specifications 
in all important respects. 

The tone controls are of the feed- 
back type. with variable crossover fre- 
quencies. We consider this to be the 
most desirable type of tone control, 
since it allows appreciable boost or cut 
at the extremes of the audio range 
without undue effect on the mid- 
dle frequencies. Our measurements 

EICO's stereo amplifier. 

showed this characteristic on the 
bass tone control, but not on the treble 
control, which appeared to "hinge" at 
about 800 cps and affected all fre- 
quencies above that. The frequency 
response in the flat position of the tone 
controls showed a slight high-frequen- 
cy droop. This could be corrected ade- 
quately by the treble control. 

The power output of each channel 
was measured at approximately 13.5 
watts, and 28.5 watts could be ob- 
tained when the channels were paral- 
leled. Maximum power output could 
be developed between 40 cps and 8 
kc, with only a slight reduction at 30 
cps and 20 kc. When a large capaci- 
tive load was connected to the output 
terminals, simulating an electrostatic 
speaker, the high -frequency output 
was drastically reduced, and under 
some conditions the amplifier would 
oscillate. It would probably not be 
suitable for driving an electrostatic 
speaker. 

The phono equalization is very 
close to the RTAA characteristic and 
well matched between channels. Sonne 
rolloff at high frequencies is appar- 
ently the result of the tone control 
characteristics. Response can be satis- 
factorily remedied with the treble 
control. The 7 % -ips tape head equaliza- 

tion is close to the NARTB standard 
playback characteristic. 

The .1,000 -cps harmonic distortion is 
below 0.5% at ordinary listening levels. 
Although the distortion rise: at 20 cps. 
as it will on practically any amplifier, 
it is quite low up to power outputs of 
several watts. The intermodulatiou 
distortion rises smoothly with power 
output, up to the maximum output of 
the amplifier. Like the harmonic dis- 
tortion, it is low at the levels common- 
ly employed in home music systems. 

The hum level of the HF -81. is 
within the specified limits, and inau- 
dible tinder typical listening condi- 
tions, on all except the tape head in- 
put. Then the hum is appreciably 
higher than is found in phone opera- 
tion. Nevertheless, it is comparable to 
the hum levels found on ninny moder- 
ate- priced tape recorders and tape 
players. 

The gain of the HF -81 is high 
enough for operation with most stereo 
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cartridges, with an adequate amount 
of reserve. Even at maximum gain, 
which might be required with some of 
the low- output stereo cartridges, hum 
does not become excessive. 

There is no measurable crosstalk 
between inputs. Channel separation in 

10K 20K 

stereo operation is some 36 db at 1,000 
cps, or better than either cartridges or 
records. 

The tracking of the two channels of 
the level control is very good down to 
a setting of -35 db relative to maxi- 
mum level. This is an adequate control 
range when the amplifier has been 
properly matched to the various signal 
sources. The balance control (called 
focus on the Hl' -S1) boosts the gain of 
one channel úp to (3 dl) while simultan- 
eously reducing the gain of the other 
channel some 3 db, at the extremes of 
its rotation. As a result, if a c(mside- 
able amount of channel- balancing ad- 
justment is required, the over-all level 
will be affected to some extent. 

Separate, concentrically mounted 
tone controls are used in the two chan- 
nels. The six -position function selector 
permits playing either channel alone, 
or as a stereo pair in normal or re- 
versed modes. Two mono positions on 
this switch are provided for phono or 
t her /AUX inputs. The phono inputs 
are paralleled for vertical rumble re- 
duction on mono, and the channel 2 

inputs for tuner and AUX are opened 
to prevent interference being in- 
jected from them. The input selec- 
tor switches behvecn tuner (AM-FM 
stereo) tuner (multiplex stereo), mag- 
netic phono, tape head, microphone, 
and two auxiliary high -level inputs. 
All inputs are for stereo, and are du- 
plicated on both channels. -IT. H. 
Labs. 

MANUFACTURER'S COMMENT: In reference 
to use of the HF481 with electrostatic tweeters, 
we would like to state that Messrs. Hirsch & 
Houck acknowledge that the reduction in out- 
put at 10 kc with an electrostatic tweeter 
load is typical of moderate- priced amplifiers. 
As to the matter of oscillation under some con- 
ditions noted with just o large capacitor con- 
nected across the speaker terminals to sup- 
posedly simulate on electrostatic tweeter, we 
would like to slate that neither the JansZen 
Model 65 nor the Model T30 electrostatic 
tweeters in our laboratory caused any sign of 
oscillation, and we do not believe that any 
electrostatic tweeter mode would do so. The 
reason is that the electrostatic tweeter and the 
matching- dividing networks supplied with it 
do not present o purely capacitive load, but 
rather o complex load which is primarily capac- 
itive. This difference is quite important so for 
as stability considerations are concerned. 

Jensen Galaxy II 
Stereo Speaker System 

SPECIFICATIONS (furnished by manufacturer): 
o complete stereo speaker system consisting of 
a bass -center unit and two satellites. Fre- 
quency response: 36 to 14,000 cps, total. 
Impedance: 16 ohms each channel. Power 
rating: 25 watts program, 50 watts peak. 
Dimensions: 121/2 in. high by 24 wide by 
101/2 deep (bosscenter unit); 111/2 in. 
high by 7th wide by 2 deep (each satellite). 
finishes: Walnut, tawny ash, or mahogany. 
Price: $169.50. MANUFACTURER: Jensen 
Manufacturing Co., 6601 S. Laramie Ave., Chi. 
cage 38, III. 

At a glance: For roughly the price of 
a single full -range speaker system, you 
can have a complete stereo system 
that is adaptable to practically any 
furniture arrangement and which pro- 
duces impressive, big -system sound. 

In detail: Jensen's Galaxy II system is 
one of a new type of blended -bass sys- 
tems designed to meet the cost- and 
speaker -system -doubling demands of 
stereo. It consists of three separate 
pieces, one large and two small. The 
"larger (see sizes above) cabinet is 
large only 1>y comparison with the 
satellites, and really is bookshelf size. 
The satellites, however, are tiny units 
7N. by 1111 by 2 inches and can be 
mounted with metal brackets which 
let them rest on any flat surface or 
nearby wall. The Galaxy satellites are 
attractive small cubes of grille cloth 
and hardwood, and come in finishes 
that blend with almost any décor. The 
bass- center unit, itself smaller than 
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many pre- stereo speaker systems, can 
be used in a corner, put on top of a 
table, housed on a shelf in a bookcase, 
or placed in the traditional floor posi- 
tion. 

In the Galaxy I1 system, we have a 
cabinet of adequate size to handle 
bass, to which we feed nondirectional 
frequencies below 300 cps. The two 
tiny satellites, placed on both sides of 
the bass -center unit, give us stereo 
spread and directionality effects. 

The whole is an integrated stereo 
system that is, literally, spread across 
the living -room wall, without taking up 
very much space. The sound, similarly, 
is spread across the \wall a bit more 
smoothly than by many two -cabinet 
systems. 

The bass -center unit, despite its 
relatively small size, produces some 
mighty impressive bass. Compared 
with a mmtl>t.r of larger systems, the 
Galaxy iI appears to go down. as far 
as most normal program material de- 
mands. 

On the high end, the satellites 

Jctlsen's Calaxy. 

seemed a bit bright. In a room with a 
good deal of overstuffed furniture, 
draperies, and rugs, the sound prob- 
ably would be about right. Its often 
better to have too much treble than 
too little -the excess can always he. 
trimmed, somehow. The spread of 
sound across the speaker area was ex- 
cellent. The system was placed in a 
number of positions around the house, 
and found to be adaptable to almost 
any method of mounting. 

The price of $170 comes as some- 
thing of a bonus. If you now have a 
giant -size monophonic speaker system 
and have put off buying a second one 
because of cost or space limitations. 
discard the idea and listen to the Cal - 
axy II. You may end up selling the 
mono system and using some of the 
money for a Galaxy. 

MANUFACTURERS COMMENT: The "big - 
system" sound observed in these tests is o very 
real thing. It exists because the flexair woofer 
and 8assSuperflex acoustic enclosure combi- 
nation provides unusually good bass response 
and because of the "center fill" provided by 
the bass-center unit in the 300 -1,000 cycle 
range. The dualvoice woofer unit provides 
isolation between left and right stereo info,. 
motion. 

The unique satellite units offer the deco- 
rator a highstyled "pin.up" type unit which 
has accent possibilities as well es unobtrusive 
functional versatility. Hinging provides the 
necessary flexibility for almost any placement 
and aiming. 

Since the bass-center unit is finished on all 
four sides it can be used in any position, as 
pointed out in the test report. Note also that 
o floor stand (ST -972) is available, as well as 
a tobte base (ST945) -both in oli three finishes. 
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GE VR -227 
Stereo Cartridge 

SPECIFICATIONS (furnished by manufacturer); 
o single -stylus stereo pickup for record changer 
and turntable use. Stylus size: 0:7 mil. Fre- 
quency response: 20 to )7,000 cps. Output: 
6 my at 5 cm /see.; Channel separation: up lo 
30 db. Compliance: 3 x 10' cm /dyne lateral 
and 2 x 10-" cm /dyne vertical. Tracking 
force: 5 to 7 grams. Price: $24.95. MANU- 
FACTURER: General Electric, Auburn, N. Y. 

At a glance: GE's newest stereo car- 
tridge is 1w far their best, offering in- 
creased hum shielding, improved sepa- 
ration, and more transparent sound. 

In detail: Although similar in ap- 
pearance to GE's first stereo model, 
the Golden Classic, as well as to the 
VR -II series of monophonic cartridges, 
the VR -227 is a vastly superior- sound- 
ing product. Whereas the Golden 
Classic was bright and somewhat grit- 
ty sounding, the VR -227 is fluid and 
pure, even at relatively low tracking 
forces. 

One of the biggest obstacles that 
Golden Classic users had to overcome 
has been eliminated in the VR -227: 

hum. The new cartridge has two mu- 
metal, hum -protecting shields sur- 
rounding its sensitive coils. The coils, 
as a further precaution, are wound so 
that they help to minimize the pickup 
of those hum voltages which do get 
through the shields. In fact, hum is 

GE's VR-227. 

virtually nonexistent. .1 mounted the 
sample cartridge in several arms (with 
a variety of grounding methods) to see 
if hum would be a problem. It wasn't. 

Finally, the suspension material has 
been designed to increase compliance, 
thereby permitting lower tracking 
forces. I was able to use the VR -227 

satisfactorily at 3 grams force, al- 
though the instructions recommend 5 
to 7 grams. G.E also is making the Vß- 
225, an even higher compliance model 
of the VR -227 with a 0.5 -mil stylus and 
more extended frequency coverage. 

The 4R -227 seems to have smooth 
response over most of the audible 
range. No peaks or humps mar the 
sound. The low end is solid; the highs 
taper slowly above the middle range. 
and do not drop abruptly until a fairly 
high frequency is reached. Separation 
appears to be adequate. 

The VE -227 is not a bright car- 
tridge. Listeners with tweeter level 
controls may want to advance them a 
bit to put a little more `bite" into the 
sound. On the other hand, listeners 
who like the sound of flat monophonic 
cartridges need make no changes in 
their speaker systems at all. The VR- 
227 will be perfectly compatible. 

On monophonic discs, the VII-227 
sounds very much like the Vkt -II. I'm 
satisfied that it could replace a VR -II 
in any system being converted to 
stereo, without undue loss of quality. 

Knight -kit 
Stereo Preamplifier 
Pricer $62.50. MANUFACTURER: Allied Radio 
Corp., 100 N. Western Ave., Chicago 80, III. 

At a glance: The Knight -kit stereo 
preamplifier is a thoughtfully de- 
signed, flexible and effective unit. In 
all respects except distortion it meets 
the standards of better hi-fi systems. 

The distortion level (on tuner input) 
is acceptably low if care is taken to set 
the level controls properly. On the 
AUX inputs, it could only be con- 
sidered acceptable if the power am- 
plifier used can be driven to usable 
listening levels with less than 0.5 volts 
of signal, as many can. 
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In detail: The Knight -kit stereo pre - 
amplifier offers a high order of flexibil- 
ity and good over -all performance in a 
compact, attractive package. The us- 
ual stereo inputs (tape head, magnetic 
phono, ceramic phono, tuner, and aux- 
iliary) may be switched to several 
modes of operation. Either channel 
may be fed to its own speaker, or both 
channels may be played simultaneous- 
o 
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ly for normal stereo reproduction. A 
stereo channel reverse position is also 
provided. 

Each channel has its own level con- 
trol, and the two are mounted concen- 
trically. One may be slipped relative 
to the other for balancing. after which 
both may be turned as a unit. A sepa- 
rate, ganged loudness compensating 
volume control is pmvidecl. Both chan- 
nels have eoricentrically mounted in- 
dividual bass and treble tone controls, 
which may be slipped relative to each 
other or adiusted together. 

Separate slide switches are pro- 
vided for rumble and scratch filters. 
The rumble filter is effective only on 
tape head and phono inputs, but the 
scratch filter operates on all inputs. It 
has a rather sharp slope (10 db. oc- 
tave) starting at fi ke, and may be 

Knight -kit Preamplifier. 

used as an AM whistle filter with good 
effect. Both filters affect both channels 
simultaneously. 

In addition to the stereo inputs, 
there are four monophonic inputs, for 
high and low output magnetic car- 
tridges, ceramic cartridges, and micro- 
phone. All mono inputs are fed to 
channel A. Positions on the function 
selector switch permit either channel 
A or channel B inputs to be fed 
simultaneously to both outputs for 
mono reproduction from any source. 

There are two pairs of paralleled 
outputs, which may be used for driving 
multiple amplifier installations or head- 
sets. A. recorder output is available 
from each channel ahead of the tone 
controls. The main outputs are cath- 
ode followers. 

A ganged adjustable terminating 
resistance for the stereo phono inputs 
provides calibrated settings from 5K 
to 105K ohms, to accommodate any 
phono cartridge. 

A helpful feature, from the stand- 
point of kit construction, is the use of 
printed circuit switches, which may he 
soldered directly to the printed 

Continued on page 158 
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Bogen- Presto STP 52 
A de luxe stereophonic AM -FM tuner- 
preamplifier, this unit features built - 
in FM and AM antennas and permits 
reception of stereo broadcasts. Control 

facilities include bass, treble, and vol- 
ume, as well as input selection for 
magnetic phono, tape, etc. Price: 
$159.95. 

Switchcraft 306 TR 

The mixer has been designed for use 
with stereo tape recorders or ampli- 
fiers to mix sound sources. For ex, 
ample: it is possible to mix sound 
sources such as microphones and rec- 
ords into each stereo channel. It has 
two separate channels with a built -in 
transistorized amplifier in each chan- 
nel. It overcomes the loss encountered 
with a resistance type mixer and pro- 
vides a 6 -db gain. Each channel has 
two phone jack inputs and a phono 
jack output. Four controls for in- 
dividual gain adjustment for each of 
the four inputs are on front. Price: 
$37.50. 

Partridge 
Builders of audio amplifiers will be 
glad to know of the availability of 
Britain's Partridge output transform- 
ers in a series of models of sufficient 
flexibility to meet the needs of almost 
any audio amplifier design. Complete 
information on the transformers, in- 
cluding a guide- to indicate their 
American .counterparts, is available 
from M. Swedgal Electronics, 258 
Broadway, New York 7, N. Y. 

Tefeetro 400 
This new stereo- monophonic tape re- 
corder- player weighs less than thirty 
pounds, yet records and plays both l- 
and 4 -track stereo. Also handles dual- 
track monophonic tape. Features a 
two -way high -fidelity speaker system, 
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a head elevator, and three speeds. 
Output, total watts: 16. Price: $289.95. 

Fisher 100 -T 
Combined onto one chassis are an 
FM -AM tuner and master audio con- 
trol center. The tuner permits stere- 
ophonic reception of AM :und .FM 
broadcasts; provision is also made for 
the addition of au. FM multiplex 
adapter. Separate tuning meters are 
used for FM and AM; the AM sec- 
tion may be operated for broad or 
sharp tuning band. Bumble and 
scratch filters are included as well as 
separate tone controls on each chan- 
nel and a nine- position selector 
switch. Monophonic operation of ster- 
eo cartridges is possible. Balance, 
volume, and loudness controls com- 
plete the front -panel adjustments. 
Price, without case: $249.50. 

Lafayette SK -128 
This wide -range speaker consists of an 
8" woofer and a 2" tweeter integrally 
mounted on dual axes. The tweeter is 

eccentrically mounted in an elliptical 
baffle. Crossover network is built in. 
Power rating is 20 watts integrated; 
impedance S ohms. 

Ampex 
A new low price for addition of 9- 
track stereo Operation to its former 
"A" series of stereo playback recorders 
has been announced by Ampex. The 
kit is priced at $50, including installa- 
tion by an authorized Ampex service 
center. Conversion includes installa- 
tion of an Ampex 90- millionths mag- 
netic -gap playback head, which re- 
sults in improved frequency response 
from 2 -track tapes. 

Tandberg Model 4 
Developed for maximum recording 
and playing time on standard ä' 
tape, the Model 4 will record, play. 
or erase four separate monophonic 
tracks. All are completely independ- 
ent of each other. Speeds are 1%, 3%, 

and 7% ips. A remote control model 
(4F) includes foot pedal. Price: Mod- 
el 4, $349.50; Model 4F, $399.50. 

Madison Fielding 340 
This stereo preamp -control unit has 
inputs for microphone as well as tape 
head, magnetic phonograph, and two 
high- level. sources. Separate volume, 
loudness. and tone controls are pro- 
vided for each channel as well as a 

master volume control. The rumble 
filter cuts off at 50 or 100 cycles; the 
scratch filter is operative at 4,000 or 
8,000 cycles. Output level to tape re- 
corder can be adjusted by front -of- 
panel level controls, on each channel, 
with level being indicated by two 
microbeam indicators. Mixing of two 
inputs, to the recorder, may be ac- 
complished. Separate output for third 
channel together with a centering con- 
trol. 

Roberts 190 -D 
This is a stereo tape deck which, when 
operated with the record /play pream- 
plifier and amplifier Model A -903, 
provides a complete stereo record/ 
playback facility. The deck is 
equipped with either 4 -hack or 2- 
hack stereo record /playback heads. 
The A -903 features cathode follower 
output from the preamp as well as 

output from the amplifier section for 
an 8 -ohm speaker. Price, complete 
system, 2- track: $428.50; 4- track, 
$438.50. 
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Altec presents the 353A- 
the ultimate in stereo power... 
control... modern styling. 

NEW 
ALTEC 
50 WATT 

STEREO 
A -' L I F T E R P R E A M P L I F I E R 

ly Altec offers you so many features 
n e single stereo unit -at such a low price. 

100 watts stereo program peak powe , 50 watts rms continuous, 25 watts per channel (nominal), stereo 
or mono. Matricing network for three channel stereo. Entirely new fashion- coordinated design and colors 
(platinum pink and platinum gold) blend beautifully in any decor. Highest quality components including 
full -size tubes, maintain reserve power to give top performance for years even under maximum operating 
conditions. Simplified controls for greater ease of operation. Exclusive Altec ventilation formula 
prevents overheating. Feedback type equalization plus feedback all around tubes for minimum distortion. 

Recorder outputs independent of gain and tone controls. Dual microphone inputs for stereo recording. 
14 stereo or mono inputs : magnetic phono, ceramic phono, tape head, tape machine, radio, microphone, 

and multiplex. 6 stereo or mono outputs : channel A and channel B recorder, left and right speaker, center 
channel speaker, auxiliary speaker. Dimensions 57N" H x 15" W x 11'/4" D (over knobs) Weight: 

approximately 35 pounds. PRICE: $195.00 without cabinet, $199.50 with cabinet. 

CONTROLS: Input selector switch, Channel balance control, Dual Gain control, Dual Bass control, Dual 
Treble control, Stereo two channel -three channel switch, Stereo standard - reverse switch, Stereo - 
monophonic switch, Rumble filter switch, Loudness contour switch DISTORTION: Less than 1% THD at 
25 watts 1,000 cps, each channel; Less than 1% THD at 20 watts 30 to 15,000 cps each channels FREQUENCY 
RESPONSE : ±1.0 db 20 to 20,000 cps at 25 watts ; ±0.5 db 10 to 30,000 cps at 1 watt TONE CONTROL RANGE: 
±14 db at 50 cps ; ±14 db at 10,000 cps OTHER FEATURES : Auxiliary speaker connections for stereo or 
mono programs. AC circuit breaker for thermal overload protection, DC heater supply to low level signal 

tubes. Silicon rectifiers in high voltage supply. 

ALTEC 
LANSING CORPORATION 

OCIY)I4Eri 1950 

ALTEC LANSING CORPORATION, Dept. 1011 

1515 South Manchester Avenue 
Anaheim, California 

A Subsidiary of Ling -Altec Electronics, Inc. 
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5TH 

HIGH FIDELITY ANNUAL 

RECORDS IN REVIEW 1959 
Save a full dollar by taking advantage of this special 

prepublication offer to HIGH FIDELITY readers. 

Here is the most important and practical book a record and tape 
collector can own. It will save you money ...save you time... 
save you frustration- insure your building an outstanding library 
of recorded music that will bring you and your family maximum 
listening enjoyment for years and years. 

it's the fifth High Fidelity Annual- Records in Review 1959 - 
containing reviews of classical and semiclassical music, and the 
spoken word, that appeared in High Fidelity from July 1958 
through June 1959. 

Records in Review 1959 is the most complete and authoritative 
book of its kind published. 

1. 
2. 
3. 

Brings you lively, informative reviews of approximately 
1,000 releases -disc and tape, mono and stereo. 

Reviews are by High Fidelity's staff of eminent critics 
-each an expert in his particular field. 

Reviews cover the merits of performance, the quality 
of recording ...and make comparative evaluations with 
releases of previous years. 

Records in Review 1959 is convenient to use, too. Reviews are 
organized for quick, easy reference - alphabetically by composer. 
And there's a special performer index included. 

Records in Review will be published November 15th and sell in 
book stores for 85.95. But you can order copies now -for delivery 
the minute books come off the press -at the special prepublication 
price of only $4.95 each. At this for price, you'll want to order 
extra copies, too- Records in Review is an ideal Christmas gift for 
every disc and tape collector on your list! 

Satisfaction Guaranteed ... or Your Money Back! 

THE WYETH PRESS The Publishing House Great Barrington, Mass. 

1 enclose $ for which please send me copies of the new 
RECORDS IN REVIEW 1959 at the special prepublication price of only 
$4.95 each. (No C.O.D.'s or charge orders please.) 

NAME 

ADDRESS 

CiTY ZONE STATE 
Foreign orders sent at buyer's risk. Add 25 per book 

for postage on foreign orders except Canadian. 
This offer is good only until November 15th. '1959. 
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SATELLITES 

Continued from page 57 

on both channels (otherwise there just 
isn't any): and b) usw tine and in- 
tensity differences one might try to use 
for source location would be meaning- 
less in a room of limited size. 

You can locate bass instruments. 
not because your ears tell where the 
fundamental frequencies come from. 
but because the leading transients. 
with which every tone starts, contain 
frequencies extending to a much high- 
er range. These locate the bass sounds. 

The crossover frequency above 
which the satellite svt tem can work. 
without possibility of detection in nor- 
mal listening and without degrading 
the stereo illusion, depends on room 
size. in average -size rooms, 25(1 cycles 
seems to be the lowest one needs to 
go. In smaller ones_ a higher fre- 
quency can be used equally well. In 
larger ones, a lower frequency might 
be advantageous. But a frequency of 
1,000 cycles or higher will ruin the 
stereo effect in almost any room. 

The satellite idea works. There is 
good reason why. And there is a selec- 
tion of systems to choose from. 

Each does thejob in a little different 
wary, and each way is adapted to some 
rooms better than others. 

The one -satellite systems are obvi- 
ously stilted to: al people who al- 
ready have one full- range speaker so 
located that the addition of only one 
part -range satellite is needed to com- 
plete the stereo effect and b) people 
who, although they may not already 
have a big speaker. find the system 
convenient for their space and budget. 

The two -satellite systems suit dif- 
ferent situations. for best results, the 
CBS system should be used in a room 
relatively well furnished, to provide 
absorptive effect. This is less impor- 
tant with the Stereodot. The Galaxy 
variation is particularly adapted to 
"difficult" rooms, since the focusing 
effect in the satellite may overcome 
placement obstacles or improve cov- 
erage at a spot which may he poor 
due to room shape or unusual furnish- 
ing. The naine of the Weathers sys- 
tern -Ha rmon '- expresses the inten- 
tion in its design. The big speaker can 
be tucked out of sight; the satellites 
can be placed in bookshelves or on 
small tables to harmonize with the 
décor. 

Of course, you may still prefer the 
concept of stereo that enables you to 
visualize half the orchestra concealed 
in each of two boxes placed conven- 
tionally X feet apart. . . . That's 
your preference. But here are six spe- 
cific systems, representative of new 
things in stereo and of the satellite idea 

I in particular. They need no apologies. 

HIGH FIDELITY \4AGAZnvE 
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"magnificence" 
goes "full range" 
It had to happen ! To complete the perfection of the 
famous Electrostat -3 tweeter ... to add to the quality 
that has amazed the HI -FI testers and dazzled music 
lovers the world over ... 
Radio Shack proudly introduces for the 
first time anywhere the 30-25,000 cps. 

,lI I lif,,,;,j World's first and only t complete -range speaker 
I(i system incorporating - and 

_ especially designed for - a 

built -in Electrostat -3. 

NnvB-18AN91di®! 
:à ' 

7744 
!9r' ne 

1 -YR. SUBSCRIPTION 
BARGAIN BULLETINS 
12 BIG ISSUES 
Page -after -page, for 12 value 
packed months ... crammed 
with the HI -FI, records, elec- 
tronic and sporting goods 
bargains that have made 
Radio Shack famous the world 
over. Fill out coupon now 

JUST OUT! 250 -PAGE ELECTRONIC 
PARTS 1960 BUYING GUIDE 

Big 81/2 x 11 handbook size. 
Over 40,000 items, informa- 
tive articles, engineering 
data, illustrations plus pro- 
duct specifications. 

NOW, the tweeter you've seen showered with sound accolades 
from every corner of the audio world . , , the tweeter judged 
"Best" regardless of price ... becomes the "point of design 
departure" for Realistic engineers. Our objective: build a 
complete speaker system around, with and for the Electrostat -3. 
Build it so that the quality of the "lows" and "middles" 
matches those highs, and you'll have a speaker system difficult 
to surpass anywhere (yes, regardless of price!). 

The result: the brilliant Electrostat -4, a truly unique 
"pneumatic compression" 3 -way system. (We're waiting for the 
HI -FI testers to get hold of this one!) It features, in addition 
to the Electrostat -3 tweeter (5,000 -25,000 cps), a newly 
engineered mid -range cone speaker (1,000 -5,000 cps) . an 
amazingly rugged high- compliance woofer (30 -1,000 cps), a 
built -h1, self -enclosed 3 -way crossover network complete with 
polarizing supply, and a set of rear panel balancing controls 
that let you vary acoustical output to suit room characteristics. 

Fine furniture -finish cabinetry (completely enclosed and 
sealed), measuring 241/2" x 131/2" x 11" deep. Specify 

RADIO SHACK mahogany, walnut, blond or light oak. Impedance 8 ohms. 
CORPORATION 

Send just 35c. 

FILL IN - CLIP 
MAIL TODAY! 

147 WASIONGTON 1TI117. 10370M 1, MASS. 

730 COMMONWLAlM AV1NÚ1. 10110N 17, MASS. 
7)0 -734 CIYWN í4111. POW HAVEN 10, CONK. 

You read about it in a famous HI -FI magazine! Here it is 

. . . the stereo system that fooled the audio experts! 

RADIO SHACK'S 1960 
STEREO SURPRISE!! 

RADIO SNACK CORPORATION Dept.'10G 
730 COMMONWEALTH AVE., BOSTON 17, MASS. 

Please send: 

FREE Bargain Bulletins 
1960 Buying Guide g 35c 

[] ELECTROSTAT-4, 9017(243 mahogany @ $119.50 n 90LX23S blond @$122.50 
90íJ(236 walnut @ $122.50 [] 9OLX237 oak @ $122.50 (Ship, wt. 31 lbs.) 
Complete stereo system, 901X190 @ $96.50 
(Ship. wt. 65 lbs.) 

El Check enclosed Q Money order Q C.O.D. 

Nam, 

Address 

City Zane - State 

OCTOBER 1959 

This is it! A complete, ready -to -play compo- 
nent stereo system for less than the cost of a 
MEDIOCRE Phonograph! Make no mistake 
(though the experts did. in A -B comparison 
tests with costly systems) . . . this is big - 

system performance at a price so low the 
experts are already calling it the stereo buy 
of the year! Includes famous imported British 
Monarch 4 -speed stereo changer with 4 -pole 
motor, stereo crystal cartridge with diamond 
stylus, new Realistic Stereolyne -7 stereo am- 
plifier- preamplifier combination, plus 2 Real- 
istic Solo -1 50. 14.000 cps speaker systems 
with cabinets. Go stereo - NOW! 

NOTHING ELSE TO BUY 
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KETTLEDRUM... o percuisior instrument. Fundomento1 
frequency, 45 to 1600 cps. Overtones extend to .5000 cps. 

IMAGINE that you have just heard an 
exceptionally inspiring passage where . 
the kettledrums swelled to an exciting 

musical climax. The reproduction, however, 
was not completely faithful or crisp due to 
a worn record, room acoustics, recording 
techniques or perhaps the limitations of 
your own equipment. In such cases, just a 
turn of a few selected knobs of the 
Blonder- Tongue Audio Baton which con- 
trol the fundamentals and overtones of the 
kettledrum, and the instrument suddenly 
emerges in all its original beauty. 

The Audio Baton does this by dividing 
the audible spectrum into 9 separately con- 
trolled octaves. Each octave can be inde- 
pendently boosted or attenuated as much as 
14 db. By boosting the overtone frequencies 
of a specific instrument you can enhance its 
character and timbre. By boosting its funda- 
mentals, as well, you can bring the instru- 
ment forward in relation to the rest of the 
orchestra or ensemble. To make even the 
finest high fidelity system sound better, 
simply add the Audio Baton. In modern en- 
closure $119.95 at high fidelity dealers, or 
write for details: Blonder -Tongue Labora- 
tories, Inc., 9 Ailing Street, Newark 2, N. J. 

Dept. HF -10 

fingertip control of the 
full orchestral range.., 
octave by octave...new 
Blonder- Tongue audio baton 

I5S 

HF REPORTS 

Continued from page 153 

boards, thus saving considerable wir- 
ing time. They operate smoothly and 
positively. 

Test Results 

The tone control and loudness con- 
tour characteristics are entirely con - 
ventiomtl. The shapes of the response 
curves for the two channels are very 
similar (within 1.5 dh) at the flat set- 
tings of the controls. The flat response 
position provides a plus or minus 2 db 
flatness from 20 to 20,000 cps. 

The RUAA phono equalization error 
is very small. Most is clue to the slight 
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departure from .flatness common to all 
inputs. The. input capacitance of the 
phono channels is sufficiently high 
that a loss of high frequency response 
above 10 kc will be experienced when 
using a magnetic cartridge having an 
inductance in the order of 0.5 henries. 

The rumble filter is a little too grad- 
ual, though this is a common fault of 
R -C circuits. On the other hand, the 
scratch filter (an L -C type) is excel- 
lent, with a sharp cutoff that removes 
a maxiuuun of noise. and it minimum 
of music. 

The tracking of the two sections of 
the ganged volume and loudness con- 
trols is unusually good. The two vol- 
ume control sections tracked almost 
perfectly down to 50 db below maxi- 
mum. Since in normal use stereo bal- 
ancing must be done by offsetting the 
two vnlume controls, we displaced 
them by 5 db and repeated the meas- 
urement of tracking error. This, too, 
proved to be quite good, down to 
about 20 db below maximum. After 
this, one channel cut off very abrupt- 
ly. The ganged loudness controls also 
track well, to -50 db. 

The chief criticism of the Knight - 
kit preamplifier is its relatively high 
IM distortion on tuner and AUX in- 
puts. Although it is not stressed in the 
instruction manual, it is important to 

i0K 20K 

set the tuner input level adjustment 
under the chassis to the lowest setting 
consistent with proper operating vol - 
ume levels. Ordinarily a setting about 
halfway clown frwn maximum will be 
suitable. If this is not clone, the dis- 
tortion reaches undesirably large levels 
when the preamplifier delivers an out- 
put of a volt or more. 

etc found a two -to -one disparity be- 
tween the measured distortion on the 
two channels, with gains set exactly 
the same. Since the circuits are ideuti- 
cai, it is fair to assume that a compo- 
nent or tube was to blame. 

On the AUX input, there is no level 
set control and the distortion is unde- 
sirably high, resembling the curve for 
tuner input at maximum gain. 

Crosstalk _from the tuner input to the 
low -level inputs is moderately high, 
and can be heard. It is necessary to 
turn off the tuner when using the 
phono -position of the selector. Cross- 
talk between the two stereo channels 
is very low ( -56 db). 

We have only one criticism of the 
"human engineering" aspect of this 
unit. The channel selector grouping is 
rather unusual, with related opera- 
tions such as "Stereo" and "Stereo 
Reverse," or "Channel A" and "Chan- 
nel B" being directly opposite each 
other in the rotation of the switch in- 
stead of adjacent to each other as is 
the usual method of switching design. 
This seems a trifle clumsy in use. - 

H. H Labs. 
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Toughest "Obstacle Course" proves 1960 Webcor 
Stereo - Diskchangers Today's Finest Performers! 

BrüeI & Kjaer 
Level Recorder - 
Used in conjunction with Frequency 
Analyzer to make a complete and 
accurate record of performance of 
Webcor Diskchangers ... such records 
as frequency vs. noise due to rumble 
and vibration -and frequency vs. out- 
put are made readily available for 
analysis. 

Brüe1 & Kjaer 
Frequency Analyzer - 
Used to check energy distribution in 
the audio spectrum and to determine 
output vs. frequency of noise and 
rumble. 

Webcor employs the most sensitive instruments 
to analyze all possible sources of noise and rumble in 
Webcor Diskchangers. This careful surveillance assures 
you the most accurate performance and the highest 
quality possible. 

Above, for example, is a 1960 Webcor Imperial Stereo - 
Diskchanger being tested on two special instruments 
imported from Denmark, in order to assure perfection 
of performance unmatched in the field. 

These are only two of the vast number of intricate 
tests to which Webcor sound equipment is subjected - 
all to guarantee the prideful statement that "Stereo 
Music Sounds Better . on a Webcor." 

Your Webcor Dealer 
will be glad to demonstrate. 
See him now. 

OcrouLa 1959 .159 
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BALANCE YOUR 

STEREO SYSTEM - 
ONCE - 

SO IT SOUNDS 

RIGHT. 

CENTER THE NEEDLE 

OF THE NEW 

kisema *ix 
STEREO BALANCE METER 

WiTH SIMPLE 

CONTROLS ON BACK - 
ONCE - 

THEN YOUR SYSTEM 

ALWAYS 
SOUNDS THE SAME - 

SOUNDS RIGHT 
FOR THE ROOM IT'S IN- 

WHENEVER YOU 
CENTER THE NEEDLE. 

SIMPLE? 

YES! 

EFFECTIVE? 

DECIDEDLY! 

9495 
at Better Hi -Fi Suppliers 

Information Available. 
Write: 

k%I1deIl1a*ÌX %IfC. 

1616 North Damen Avenue 
Chicago 22, Illinois 
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STEREO ORCHESTRA 
Continued from page 51 

direct their tone. 
Others feel that the proper place 

for the basses is with the other low 
strings. In this case they are bunched 
or spread out just behind the violas 
and cellos, A common compromise is 
to spread them out along the hack, 
not centered, hut starting at the edge 
of the stage. In this way they will run 
back of the cellos and the violas and 
can also make contact with the low 
brass instruments. 

When Leonard Bernstein conducts, 
the strings of the New York Philhar- 
monic look like Plan D. 

Woodwinds and Horns 
The woodwinds are the one section 

of the orchestra that has pretty well 
stayed put. They continue to be 
grouped around the center of the or- 
chestra under the conductor's imme- 
diate gaze. From these seats, usually 
slightly elevated, they play straight 
out at the audience. They can also act 
as mediators between the strings in 
front and the brass behind, one of 
their important functions in many 
compositions. 

The Monts are considered here be- 
cause they are often closely allied 
with the woodwinds in orchestral scor- 
ing, and they nearly always sit be- 
hind them, usually centered but some- 
times off to one side. They are always 
ill a straight line. Plan E shows how 
they look in the New York Philhar- 
monic. 

In the past, some other symmetrical 
arrangements were tried (exchanging 
the clarinets and bassoons, putting 
them all on a straight line across, 
placing the groups one behind the 
other running straight back). But 
none of the variations has proved 
its worth, and the above arrange- 
ment is just about universal. 

The first -desk men sit on the inside 
(marked "I" in the diagram) so that 
they are all near one another. The 
outside players (shown by arrows) 
play the odd fellows that go with each 
group -piccolo, bass clarinet, contra- 
bassoon, and English horn. 

Heavy Brass and Percussion 
In nineteenth - and twentieth -cen- 

tury scores, the trumpets, trombones, 
and tuba play an increasingly large 
role, as do the percussion. The noise 
makers, nowadays, include a bewil- 
dering variety of objects to beat, 
strike, hit, wham, and rap. 

These instruments can wind up 
anywhere within a radius of about 
300 degrees around the back of the 

Continued on page 162 

THE FISHER 

ado 'Patecrott,at 
INCLUDES THE FOLLOW/NC: 

4irP 4.x 
FISHER 100 -T 

Stereo FM -AM Tune. With Master 
Audio Control -all on one compact 
chassis. Independent FM and AM 
tuners for stereo or monophonic 
broadcasts, plus - multiplex recep 
fion with the plug -in FISHER MPX- 
20 Adaptor. Cascode RF stage on 
FM for extreme sensitivity. Separate 
MICRO.RAY Tuning Indicators. Rotat- 
able AM antenna. fourteen front 
panel controls and switches. Uni 
farm frequency response from 20 
to 20,000 cps. Hum, noise and dis- 
tortion, inaudible. $249.50 

Cabinet, $15.95 
MPX20 Multiplex Adaptor, $49.50 
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FISHER SA -100 
Stereo Amplifier -a superb instru- 

ment designed for flawless audio 
reproduction at a moderate cost, 50 
watts In stereo. Harmonic distortion 
only 0.8% at full rated output. Hum 
and noise better than 90 db below 
rated output -completely inaudible. 
Frequency response is 20 to 20,000 
Cps, t 0 to - 1 db. Stereo Input 
Level, Bias controls, Phase Inverter 
and DC Balance controls. $119.50 

FISHER XP -1 
Free Piston Three -Way Speaker Sys- 

tem for bookshelf or floor -the 
world's first high -compliance plus 
high- efficiency speaker system! Mag- 
net assembly 92% more efficient be. 
cause magnetic flux is fully concert. 
trated in the air gap. Unmatched 
bass and transient response. For any 
amplifier, 10 watts to 60 watts! 
Equipped with one 12" woofer, one 
5 midrange and one super-tweeter. 
Mahogany, Walnut, Cherry. Blonde, 

$129.50 
Unfinished Birch, ready for staining, 

$124.50 

THE FISHER Stereo Perfectionist 
II, complete with two XPI Free - 
Piston Speaker Systems. $693.45 
I Other Stereo Perfectionist Sys. 
terns Priced $626.45 to $900.35. All 
Prices Slightly Higher In the Far West. 

HIGH F1tnS.ITY MACAZT I. 
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THE XP -1 

THE FISHER 
Complete Stereo Systems 

FISHER COMPLETE STEREO SYSTEMS are the result of a well- established 

fact that performance standards for stereo -true, full-dimensional stereo -are much higher 

than those for comparable monophonic reproduction. To meet those requirements in this, 

the fabulous age of stereo, we are proud to offer not one, but five complete 

stereo sYsTEMs. In each of them you will find components of the highest quality, and 

perfectly matched -not merely in appearance, but in function and performance as well. What 

is more, each system has been designed for simple and instant installation. 

Plan to hear the FISHER Stereo Systems at your high fidelity dealer. 

These FISHER components may also be 
purchased INDIVIDUALLY, to augment the per /ormance 

of any quality component you already own. 

WRETE TODAY FOR NEW STEREO LITERATURE 

FISHER RADIO CORPORATION 21 -25 44th DRIVE LONG ISLAND CITY I, N. Y. 

Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. 
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the 
new 

Shape 
of 

music 

The QUAD full range electrostatic 
loudspeaker (World's First) "offers a 
purity of sound that comes to, the ears 
as a completely fresh experience ... and 
sharpens the senses with an apprecia- 
tion of just how good electronically 
reproduced music can be." You are 
invited to audition a QUAD music 
system at any one of our carefully 
selected franchised dealers. For partic- 
ulars, write to personal attention of 
Mr. I. M. Fried.* 

Quotes from the article -Wd ei s Lillie Wonder; 
by Robert Charles Marsh, High Fidelity Magadne 

Power Amplifier 

FM Tuner Stereo Control 

Lectronlcs of City Line Center, 7644 City Line Are., 
Philadelphia 31, Pa. (Exclusive U.S. agents for the 
Acoustical Manufacturing Co. Ltd. Great Britain). In 
Canada: L 8. Smyth Co., 380 Craig St. W., Montreal. 
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STEREO ORCHESTRA 

Continued from page 160 

orchestra. The old idea of placing 
them in the center, high up and smack 
against the back wall, proved to be 
disastrous in most halls. The back 
wall, often curved, acted as a reflector 
and made loud instruments into ear- 
splitting racket producers. 

As these instruments often play to- 
gether, they usually sit together. The 
tuba always travels with the trom- 
bones because composers invariably 
write the tuba part in conjunction 
with the trombone parts. But, often, 
some attempt is made to arrange 
things so that the tuba is between 
the trombones and the horns (with 
which it often shares a part). The 
trumpets are usually directly in front 
of the big brass, or else in a line to the 
left. The timpani will most likely be 
found in the center or to the left, on a 
line tvith the brass or just behind. 
The rest of the percussion will be 
nearby, often straggling over towards 
the left side. 

The Philharmonic of New York op- 
erates On the principle that the double 
basses relate to the low brass which 
relates to the high brass which re- 
lates to the. percussion on the left and 
the homy and \VOodwindS in Front. 
So they line up as in Plan F. All that 
remains is to add. a few extras, occa- 
sional visitors such as the piano. ce- 
lesta, and harp. Put all the instru- 
ments together and they look like 
Plan C. 

A. word of caution. This is the way 
the Philharmonic has been setting 
itself up of late. There's nothing to 
stop a guest conductor, or Mr. Bern- 
stein himself, from changing things 
at any time. 'Men the orchestra moves 
into the new Lincoln Square build- 
ing, there will almost certainly be 
many changes. The livelier the orches- 
tra rind conductor, the more likely 
they are to continue to experiment. 

Interestingly enough, the man who 
did so much to bring about the above 
seating arrangement no longer uses it. 
Stokowski is still the biggest experi- 
menter around, and he has been plac- 
ing all the strings on the left and cen- 
ter with the woodwinds on his right 
(behind one desk of violas). He feels 
that important wind solos by such in- 
struments as the bassoon are often 
lost under the weight of the huge 
modern string section. Twelve winds 
may have to battle against sixty 
strings. Since most recent composers 
consider the winds as important as the 
strings, Stokowski thinks that they 
should be placed in a position of physi- 
cal equality. With his arrangement, the 
answering of motifs between winds 
and strings comes from opposite parts 

FOR EVERYONE 
... perhaps for you 

Tantlberj 
3- SPEED, 4 -TRACK 

RECORDER 
PLAYBACK 

The Tandberg 5 is not everyman's 
tape recorder. It is an instrument 
built to incredibly rigid standards of 
perfection, designed to provide the 
discriminating listener with t life- 
time of listening pleasure. To the 
educated car, the difference be- 
tween Tandberg reproduction and 
conventional recorder playback is 
immediately apparent. 
Yet, the difference is subtle. It is re- 
flected in shadings and nuances that 
most recorders ignore. If your ear is 
finely attuned to musical perfection 

. if you relish the certainty that 
you own the finest ... then the 
Tandberg 5 will give you more 
pleasure- per -dollar than any other 
tape recorder, anywhere. 
See and hear the Tandberg 5 at your high 
fidelity dealer. The instrument illustrated here 
Is the Tandberg Model 5.2. Complete with two 
TM2 microphones for home stereophonic re- 
cordings, Input- output cords, reels and hand- 
some Transport luggage ease, 3513.95. Other 
Tandberg models from $249.50, 

For full information, write Dept.H10 

STEREO 

Tandberg of America, inc. 
8 Third Avenue Pelham, New York 
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Is the stereo pickup 

you bought today 

already 

Because a stereo record is far more difficult to 

reproduce faithfully than a mono disc, you may 

know that a stereo pickup should combine 

small dynamic mass, high vertical and lateral 

compliance, low distortion, good channel 

separation, excellent transient response, and wide 

frequency range. 

But do you know that faithful stereo reproduction 

also requires that the cartridge have: 

Exactly the same frequency response on a 

vertical test recording as on a lateral disc 

containing the same material ... 

Precisely the same dynamic mass and com- 

pliance in both vertical and lateral operation... 

Inherently linear generating elements... 

Complete independence of the two generating 
elements? 

Most stereo pickups fail to meet one or more of 

these essential requirements, yet the ESL Gyro/ 
Jewel perfectly meets all of these requirements. 

No matter how new or how respected your stereo 
pickup may be, the chances are that ESL's 

advanced design has already made it obsolete. 

Join the musicians, engineers, and music lovers 
who have changed to the stereo cartridge that's 
years ahead: the ESL Gyro /Jewel. Only $69.95 

at your audio dealer's. 

FOR LISTENING AT ITS BEST 

Electro -Sonic 
Laboratories, Inc. 
Dept H 35 -54 36th Street 
Long Island Ciry 6. NY 

Premium HI -FI 

APPROVED 
q HIGH FIDELITY 

CONSUMER'S BUREAU 
OF STANDARDS 

OcTonen 1959 

of the stage. And he feels that he can 
get a fine balance or blend when he 
wants it. because the winds project 
across the stage to the left where their 
tone meets that of the strings and mixes 
with it. 

Stokowski is also extremely sensi- 
tive to the individual acoustical con - 
ditions of different concert halls and 
recording studios. He has even been 

I r 
& 

known to put all the winds in front 
and the strings behind! He used this 
unusual arrangement to solve the 
problem of the strange acoustics of 
the quarter of a sphere used as a 
shell at the Hollywood Bowl. He 
found that the strings sounded good 
in the back, where their tone was 
picket] up and carried outward by the 
shell. In many concert halls, he has 
put the trumpets in back of the trom- 
bones for similar reasons. 

But Stokoayski's principle of a con- 
stantly changing orchestra adapting 
itself to the needs of each hall and 
each piece of music will probably al- 
ways remain an ideal. There are phys- 
ical difficulties in moving men and 
their musical machinery. Each move 
means a problem of adjustment for 
each player because musicians be- 
come accustomed to hearing the or- 
chestra frein particular spots and they 
can misjudge their own contribution 
badly in an unfamiliar situation. And. 
of course, there's always the risk that 
the conductor may sometime give a 

magnificent clue to the flutes, forget- 
ting that he has just put the trom- 
bones in their place. 

For recordings. it is somewhat eas- 
ier to adapt seating plans to each work 
than it is in the concert hall. Never- 
theless, the general practice is to keep 
the violins together and maintain the 
relative positions of instruments as de- 
scribed above. Recording people feel 
that the musicians are happier if their 
surr endings are not wholly unfamil- 
iar, and they strive to produce that 
fidelity to live sound which is so high- 
ly prized. The unbalanced orchestra 
%vas not invented for stereo but it has 
proved to be useful and desirable for 
emphasizing directional effects. 

\''ith the high strings to the left, 
the low ones to the right. the brass 
over on one side, and the percussion 
on the other, the spatial qualities of 
recorded sound are more sharply de- 
fined. For these reasons, most record- 
ing companies use one of the variants 
of the basic plan outline above. The 

Continued on next page 

Is the stereo arm 
you bought today 

already 

GMATIECET 
Because a stereo record is far more difficult to 

reproduce faithfully than a mono disc, you may 

know that so- called stereo arms made by simply 

inserting additional wiring in mono arms are 

extremely unlikely to prove satisfactory for 
stereo use. 

Faithful stereo reproduction requires an arm 

expressly designed for the exacting requirements 

of the stereo disc: 

Perfect stylus contact must be maintained with 
both sides ofthe record groove, regardless of 
turntable leveling... 

Vertical force must be kept to fcur grams or 

less, to avoid excessive distortion of the record 

material by the stylus... 

Ball bearings should be used throughout for 
all vertical and horizontal motions... 

No resonance should exist in the audio range. 

Most arms fail to meet one or more of these 

essential requirements,Only the ESL Gyro/Balance 

perfectly meets all of these requirements, 

No matter how new or how respected your stereo 
arm may be, the chances are that ESL's advanced 

design has already made it obsolete. 

Join the musicians, engineers, and music lovers 
who have changed to the stereo arm that's years 

ahead: the ESL Gyro /Balance. Only $34.95 

at your audio dealer's. 

FOR LISTENING ATlTS BEST 

Electro -Sonic 
Laboratories, Inc. 
Dept H 35-54 36th Street 
Long Island City 6, NY 
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BUY IT! e..I can't ' 

even pronounce it! 

"ah!" 
ELECTROSTATIC 
TRANSDUCER... 
the 2in -1 mid -range and super tweeter 
that brings out 'hidden sound' 
your present cone or piston -type 
speaker cannot capture! 

Make it easy on yourself. Just ask for 
the AH! Speaker and we promise you'll 
hear sounds you never believed possible 
with your present Hi -fi set -up. Your 
conventional tweeter cannot and does 
not give you complete high frequency 
response, due to its inability to recover 
quickly enough from abrupt frequency 
change. The AH! electrostatic trans- 
ducer, of course, is based on a completely 
new electronic principle and reacts 
instantaneously to all frequency change 
-no matter how abrupt -so, areas of 
"Hidden Sound" are revealed with the 
"AH! ". Just one minute of your listen - 
ingtimeatyourdealer'swill convinceyou. 

The 2 -in -1 AH! is a mid -range and 
super tweeter to give you full response 
from 600 cps to past the limit of audibil- 
ity. And, the AH! ;s complete. Nothing 
else to buy -R /C crossover network and 
AC power are built in. To prove our 
confidence in AH's superior quality we. 
guarantee the elements for 5 full years. 

Only 
49.95 

Send for FRU booklet "8 unusual 
Hi -Fi and stereo arrangements with 
the AHI" Complete with schematic 
diagrams and wiring instructions. 

Cosmos Industries, Inc. 
31 -28 Queens Blvd., Long Island City ',N.Y. 
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brass and the percussion, however, 
may be moved around the back to 
suit studio acoustics or to make a spe- 
cial effect. 

In fact. if you could take a peep 
inside a studio during a recording ses- 
sion, you might come away with the 
impression that the orchestra does not 
look at all the way it does in concert. 
But this is merely because there may 
be more room for the musicians to 
spread out or because the shape of 
the room may be very different from 
that of a concert stage. If the brass or 
percussion are coming in too loudly. 
there's no need to hush them up- 
they are just moved back a few feet. 
The different acoustics of the studio 
and the special problems of micro- 
phone pickup -mikes do not hear the 
way people do -all may call for dif- 
ferences in the spacing of the players. 

But. most recording directors will 
swear that these small differences are 
only meant to help produce- the spa- 
tial effects more accurately and with 
better balance. The proportions of the 
sounds and the relationships of the 
instruments to one another are sup- 
posed to reflect the actual seating of 
the orchestra modified only by the 
necessity of producing an attractive 
recorded sound. Sometimes they seem 
to succeed very well, other times not so 
well. In certain recordings, practically 
.all the sound comes leaping first ant 
of one speaker, then out of the other. 
Other records produce a great fuzzy 
depth effect reminiscent of the last 
seat in some gigantic outdoor arena. 
Still others- fortunately coming out in 
increasing numbers -find that ideal in- 
between where the sense of space, the 
reverberation, and the directionality 
are just right. Then stereo cornes into 
its full glory. 

That's what you should be looking 
for in a stereo record. But don't forget 
to switch the speaker jacks so that the 

robins core out on the left. 

ANTENNAE 
THE FINEST OF ITS N ND . . . 

Get more FM stations wiih the world's molt 
powerful FM Yagi Antenna systems. 

To be fully Informed, 
send 254 for book 
'Theme And Varia- 
Ions" Lr B. Carini 

and containing FM 

Station Directory. 

APPARATUS DEVELOPMENT CO. 
WETHERSFIELD 9, CONN 

ear/five:GI 
TO YOUR CITY 

High Fidelity 
Music Shows 

FEATURING THE LATEST 

IN STEREO EQUIPMENT 

See and hear the latest in 
HIGH FIDELITY from 
leading high -fidelity 
manufacturers . . . 

Don't miss these public 
showings of Hi -Fi Equip- 
ment ... from the most 
economical units for the 
budget -minded to spectacu- 
lar home music theatres . . . 

compare and enjoy them all. 
Components and complete 
systems will be displayed. 

ADMISSION 75d 
ALL SHOWS OPEN 

FRIDAY - SATURDAY - SUNDAY 
1 P.M. TO 18 P.M. 

1959 
HIGH FIDELITY 

MUSIC SHOW SCHEDULE 

ROCHESTER, N. Y. Sheraton Hotel. 
September 2.5, 26, 27, 1959. 

BUFFALO, N. Y. Stutter !lote!. 
October 30, 31; November I, 1959. 

SEATTLE, WASH. New Washington 
Hotel. November 6. 7, 8, 1959. 

PORTLAND, ORE. Nov Headman 
Botel. November 13, II. 15, 1959. 

PHILADELPHIA, PA. 
Benjamin Franklin hotel 
Nóvcmlwr 20, 21, 22. 1959. 

RIGO ENTERPRISES, Inc. 

500 North Dearborn Street 

Chicago 10, Illinois 

THIRD ANNUAL 

DETROIT 
HIGH FIDELITY SHOW 

STATLER HOTEL 
OCTOBER 16, 17, 18, 1959 

SPONSORED BY 

DETROIT REPRESENTATIVES 
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STEREO...OR 
DOUBLE TALK 
TECH -MASTER offers you every- 
thing you want- everything 
you require in Hi -Fi Stereo 
-at a price you can afford. 

Selecting hi -fi stereo components 
need not be an exercise in seman- 
tics. Technical treatises can be 
most impressive, but the basic 
questions remain. What does the 
equipment offer you in terms of 
your particular needs? Is it really 
worth the investment? How do 
you know what you are actually 
getting? The answers are simply: 
Know your dealer - know your 
manufacturer. Your confidence In 
them will guide you to the right 
decision, the proper purchase (or 
you. Talk with your dealer, soon, 
about TECH -MASTER - pioneers 
in custom TV and ultra high fidel- 
ity monophonic and stereophonic 
quality components. 

MODEL PA 30-14 WATT STEREO AMPLI- 
FIER AND PREAMPLIFIER. For 90% Of All 
HiárStereo Layouts. This most versatile 
amplifier Is as elegant to the eye as the 
ear... beautiful blue and white front 
panel with blue gray case. Two channels 
of faithful audio, faultlessly designed. 
skillfully produced. Taeh- Master's diver- 
sified background and experience make 
the low price possible. Servicemen rec. 
onlmefd It for its ease of Installation. 
FEATURES: Dual channel, crystal or 
ceramic phono and tuner Inputs; ganged 
gain control; balance controls, two sepa- 
rate tone controls; monaural -stereo 
switch; transformer power supply for 
complete line Isolation. 
TUBES: 2 -EL04, 12AiT. E100 
DIM: 1O%/,W z.5140 X 41;,4,H 
MET PRICE $49.50 

MODEL 41- TRANSISTOR STEREO PRE- 
AMPLIFIER EQUALIZER. Straight DC Op 
eration -NO Hum -Coot Operation -Free 
From Mlndphonfcs. Separate bass and. 
treble controls for each channel plus 
common and balancing controls. 8 HI- 
Impedance Inputs; 4 equalized Lo-im- 
pedance inputs. Takes both low and high 
output cartridges without external trans- 
farmer. 4 outputs for amplifier and tape. 
Amplifier control switch. With cabinet, 
less battery. 
SIZE: 3" N x 9'r W x SW' D. 
WOT. 4 Iba. 
NET PRICE $59.30 

TECH -MASTER CORPORATION 
75 FRONT ST., BROOKLYN 1, N.Y. 
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DUSE AND BOITO 

Continued from page 67 

even for no reason at all, as he had 
been since adolescence -that is, he was 
constantly mentioned, much dismissed, 
and all his doings aroused wide inter- 
est. The attraction he and Madame 
Duse felt for each other, although it 
was not (evidently) the lightning 
stroke of instantaneous love, contained 
possibilities. The actress left Milan a 
few days latter fur Turin, after having 
sent the poet a photograph of herself 
at his request. He wrote to her on May 
21, the clay of her last performance in 
Milan, so the letter must have reached 
Turin as soon as she did. His letter 
reads: 

"You have gone away and the 
thread is broken and air have all 
fallen down to earth. Verga, Guatdo 
and I, with our noses to the pavement. 
Now, after thirty-six hours of cata- 
lepsy, my arm has regained its move- 
ments and my hand turns this bit of 
paper which is dedicated to you." 

He tells her not to bother with an 
answer, but she replied on the Last day 
of May: "May is going , . Sad 
thing." Her letters, generally brief and 
rather wild, are written like Emily 
Dickinson's verses, without any ptmc:- 
tuation except an occasional dash. and 
in such a way that a few words cover 
a whole page. 

On June 7 Boito writes again and 
encloses the sheet belonging to the 
month of May front his desk calendar. 
On this he wrote a quatrain contain- 
ing a play on the word mai -since the 
calendar was in French. This pun, or 
calembour, or whatever he called it, is 
not precisely a declaration of love. but 
for such a brief acquaintance it might 
be called warm. Here it is: "In quest() 
mese it raggio/Dei uosfri ricrhi mirai;/ 
Lotto in francese, e it maggio,/ Ma in 
italiano e tin mai. In French it's May 
but in Italian it's never, says he. and 
in sotne uncanny way his melancholy 
prescience was perfectly right: there 
was a never -never quality about their 
love from the very start. 

Duse had then to go to South 
America: she was beginning her long 
life of incessant wandering. (Once 
when she was asked, by a reporter, 
which country pleased her best in all 
the world. she answered sadly: "The 
journey there. ") In South America she 
had her final explanation with her 
husband. painful but explicit, and he 
left her acting company as well as 
their union. He ryas an honorable man 
who never troubled her again: he set- 
tled in Argentina and became a re- 
spected citizen, ending his career with 
a long tern as Argentine consul-gen- 

Continued on next page 

Over 1200 Classical 

Compositions timed! 
A MUST for the 

serious tape recordist. 

The Perfect Gift for your 

tape recording friends. 

Cut tape costs 

up to 43 %! 

audio 
exchange 
The HI FI Trading Organization 

153-21 Hillside Avenue, Jamaica 32 
closed Mondays Parking at all stores 

Branches: 
Brooklyn 836 Fiatbush Avenue 
White Plains 367 Mamaroneck Ave. 

Manhasset 451 Plandome Road 

Audio Exchange 
153.21 Hillside Avenue, Jamaica 32, N.Y. 

Dept. TTS9 

Please send me t opfd of 
"Cloasitat Repertoire Timer." My 
payment of $275 Per eopi, is en- 
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DUSE AND BOITO 

Continued front preceding page 

eral in Bristol. Duse had loved him; 
he was the father of her only surviving 
child, Enrichetta; but he used. to go 
and watch her performances when she 
played in London and never gave her 
a sign of his presence. He had defied 
his noble parents in order to go on the 
stage, and even more so when he mar- 
ried a theatre woman; but when he 
left all that (with perhaps a sigh of re- 
lief?) , it was for good. 

Duse had shown with him what was 
a primary characteristic of her youth: 
attraction to an older man who had 
much to teach her. Her husband was 
a great deal older than herself; but he 
was a man of culture, he knew the 
world, he came of a social order quite 
unknown to the starveling child of the 
tramp comedians. Her first lover had 
also been an older man from whom she 
could learn; the Roman journalist Ca- 
fiero, to whom, at the age of nineteen, 
she bore a child (soon to die). The 
second was her husband. In her whole 
life, although she loved deeply and 
stormily, her loves were extremely few. 
Towards the end she carne to say that 
the only true one was Boito. 

This rare, haunted, exquisite worn- 
an, a poet in her heart even though 
she could hardly spell ber own name, 
was in love with beauty -with the 
good, and the true, and the beautiful, 
with all the best that has been thought 
and felt and said in the world. Some- 
times the moon or a bird or the light 
of the sun on the water moved her so 
unutterably that she was ill. Ill means 
ill -she had to go to beep and call the 
doctor. Her abnormal sensitivity be- 
gan in childhood, but instead of wear- 
ing off it grew more powerful, right to 
the end (and she died at sixty -five). 
Once in later years when she was 
walking on the Lido with Rainer 
Maria Rilke a peacock carne along and 
cried out and she fainted dead away. 
She could not endure that horrid 
screech, and in addition she had some 
strange superstition from her savage 
childhood to the effect that peacocks 
brought bad luck. She was untutored 
genius, if there ever has been any such 
thing, but the point is that she wanted 
to be tutored, she was avid for culture 
and poetry and music. Older men -fif- 
teen, twenty, or twenty -five years old- 
er -had more to give her, for many 
years, than any of their juniors. One 
older woman, the eminent novelist Ma- 
tilde Sarao, had acknowledged her 
genius during her first season in Na- 
ples, and they became friends. From 
such as these, and they were good 
teachers. La Duse derived whatever 
education she ever had. 

This was Duse -wild but longing to 

FROM ONE WHO LEARNED 

This enlargement shows a diamond. 
chip needle sent us by a disappointed 
user, who learned all diamond 
needles are not O.K. Shows what 
happens if a heat bubble forms 
when a chip is welded on. Can't 
happen with a Duotone Needle that 
uses only the whole diamond set 

deep in the metal shank. 

Insist on Duotone. 
Be sure, Duotone's 
whole diamond 
can't break off. 

DUOTONE DIAMOND NEEDLE 
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Keypad, N. 1. 

In Canada: Chas. W, Polnton, Ltd Toronto 
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DYNAKITS 
look Best - Test Best - Sound Best 

NEW STEREO 70 KIT 

*Dual 35 watt, super -quality ampli - 
ficrs -70 watt continuous mon- 
ophonic rating -160 watt peak. 

*All critical parts on prefabricated 
printed circuit assembly reduces 
wiring Nine to live hours. 

*Premium quality parts conserva- 
tively operated permit one year 
guarantee. 

*l.'ncompromised design for finest 
performance -usable with all 
speakers. 

*Only $99,95* net including all 
parts, instructions, and protective 
cover. 

NEW STEREO PREAMP KIT 

* The unique "no distortion" per- 
formance initiated by the fanions 
DVNAKIT Preamp. 

*7 stereo inputs, DC heaters. 
built -in power supply. D1(NAs 
exclusive "blend" control. 

* Highest gain, lowest noise. great- 
est channel separation, and the 
easiest to use, 

* The ultimate in simplicity -2 
preasscntbled printed circuit 
boards cut assembly time to 8 
hours. 

* Complete with coter $59.95* net. 

Available from leading HI -FI dealer. everywhere. 
Descriptive brochure ovaifable en request. 

StPDMly higher In West 

DYNACO, INC. 
Dept. HF, 3916 Powclton Ave., Phila. 4, Pa. 
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be tamed, famished for some not -im- 
possible combination of art and love - 
when Otello was performed for the 
first time (Saturday, February 5, 
1887) at the Scala Theatre in !vIilan. 

How she got there we do not know 
at all. It was almost impossible to get 
near the theatre, and the seats had 
been sold for many weeks in advance:. 
Many foreigners (Americans, English, 
and the like) were paying fortunes for 
admission. Perhaps the ',fayor of Mi- 
lan remembered Duse. We feel sure 
Boito did not. On that night he could 
not have remembered his own name: 
he was all Shakespeare, Verdi, Otello. 
But in the course of the evening, some- 
how or somewhere in that magical 
theatre, he came face to face with La 
Duse once again. 

"Lenox!" he said. 
This was the only true love of 

Boito's life or of Duse's. Her seven 
years with D'Annunzio afterwards 
were infatuation, as overcnlored and 
overheated as the plays, poems, and 
novels D'Annunzio wrote about it: k 
was a form of hysteria. Her friendship 
with Rainer Maria ulke still later on 
was poetry. But for at least a while 
(give it two years!) she and Boito 
were evondcrfully united in a relation- 
ship which seemed to both of them 
the utmost life had to offer. They 
were unspeakably difficult characters, 
both: intense and supersensitive to the 
point of absurdity. Duse, who fainted 
at the peacock's cry and wept for the 
sunset. was matched with a man who 
could hardly endure existence in its 
ordinary aspects at all, who lived in 
dreams and kept his door lucked and 
bolted against all corners. It was an 
impossible conjunction, but it occurred, 
and its results may be traced out 
through a number of works of art. 
Duse's share in Frdsta f} cannot be cal- 
culated at all, for instance. but it was 
written under her eyes or at her elbow. 
Boito's Cleopatra, tyhich is somewhat 
more than a mere translation of An- 
tong and Cleopatra, was written for 
Duse. and it was in this play that the 
young Chekhov saw her for the first 
time. The results of that were momen- 
tous enough: Chekhov and after him 
Stanislaysky created the style of the 
Moscow Art Theatre, which, directly 
inspired by Duse (as they often said 
and as she was proud to admit), was 
the first great continental school to op- 
pose the Comédie Française, Sarah 
Bernhardt and all. 

Most of all, Duse's own art matured 
rapidly after her union with Boito: she 
was soon to reach a height which, if 
we accept the testimony of the time, 
had never been reached in a theatre 
before. 

Continued on next page 
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srEREOnraE 
PHONO PICK UP 

Bo 

This new, unique pickup is made 
in Denmark by Bang and Oluf- 
sen. It features a push pull mag- 
netic principle (patent pending) 
which permits realization of the 
full potentialities of the most 
Modern recording teèhniques. The 
special attributes which make the 
Stercodync an outstanding stereo 
pickup make it equally excep- 
tional for monophonic discs. On 
any type of record the Stereodync 
offers smooth and natural sound 
-firm dean bass and sparkling 
treble -while its light tracking 
pressure insures negligible record 
wear. 

BEST in every way . . . 

Wide frequency response 
Smooth peak free response from 30 
cps to over 15 Kc 

True Stereo 
Highest channel separation over en. 
tircaudlospectrum- better than 22 db. 

Precision balance 
Both channels identical 

Same high compliance (5 x 10. 
cm /dynes in all directions 
No hum pickup 
Balanced coil structure plus low im- 
pedance plus complete shielding 
eliminate hum from external fields 

High output 
7 millivolts per channel even on low 
level stereo discs provides gain to 
spare 

No magnetic pull 
Spechal magnetic circuit eliminates 
attraction to steel turntables 
Easy installation 
Compact size and standard mounting 
centers simplifies mounting. .2 ter - 
minais to avoid hum loops 

Low price 
Only 529.95 net including 7 mil dia- 
mond stylus (replaceable in 2 sec- 

onds) 

Available from leading high fidelity 
dealers everywhere 

DYNACO INC. 
3916 Powclton Avenue. Philo. 4, Pa, 
Cable address: Dynoco, Phila., Po.. U.S.A. 
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PROFESSIO \AL 55 
the Ultimate 

STEREO CARTRIDGE 

COLUMBIA 
Professional 55 ... 

Cost $28.95 

This new transparent cartridge is 
the professional's version of the 
popular Columbia CD. A high -corn. 
pliance model with excellent tran. 
sient response, it uses a .5 -mil 
mond stylus and is designed for 
transcription turntables. Comes 
complete with 4 miniaturized plug - 
in equalizing networks for low- and 
high -level inputs. 

CURVES, FACTS ANC FIGURES PROVE IT 

Ask for Bulletin E.331. Check the 
Professional 55's superiority in: 
linearity ... separation ... needle 
point impedance ... low mass .. 
freedom from hum and distortion 
... output level...and ruggedness. 

YOUR OWN EARS PROVE IT 

Better still. Your own ears will con. 
vince you the Professional 55 is 
your best investment. Ask to see 
and hear it at your distributor's 
today! 

CBS ELECTRONICS 
A Division of 

Columbia Broadcasting System, Inc. 
Danvers, Massachusetts 
Distributed in Canada by 

CANADIAN GENERAL ELECTRIC CO., LTD.. TORONTO 
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DUSE AND BOITO 

Continued from preceding page 

Otello must he reckoned at least 
partly the cause of the sudden flare -up 
between Duse and Boito: to meet 
again on such a night was to multiply 
and iutensify every feeling there could 
have been between them. It was an 
evening of such excitement that those 
prescrit never forgot it: Toseanini, who 
played cello as a volunteer in the sec- 
ond row, cherished it as one of the 
greatest evenings of his life. t know an 
old lady, still living, whose father (a 
professor at the Conservatory) took 
her to that performance when sbe was 
seventeen years old. flow, seventy full 
years later, she regards it as the most 
electrical experience she ever had in 
an opera house. 

Under such conditions, on the night 
of Boito's triumph -for Verdi insisted 
that Boito share the triumph: the old 
man dragged the poet out on the stage 
to take bows witlt him -Duse clearly 
fell in love as never before. The same 
is true of the poet. itt his way; but if 
we read bis character correctly, he 
might never have done anything about 
it: he had too much cucad of life. 

The exact night cannot be deter- 
mined, but it was almost certainly be- 
tween February 5 and February I1 
that Dose "tapped on Boito's window." 
That is the way both expressed it in 
letters long afterwards when their love 
had fallen into reminiseence. February 
5 was the first night of Otello. and 
Febniary 11 was the night on which 
Boito took Verdi and his wife Peppina 
to see Dine in Goldoni's Pamela Nu- 
bile, taking die august old couple to 
her dressing -room afterwards. Be- 
tween those dates the union had oc- 
curred, we are well entitled to think. 

Boito lived "alone," as they said, 
behind locked doors, playing Bach to 
himself and looking at the Velasquez 
drawings he had brought from. Ma- 
drid. "Alone" is a relative word: he 
had his mistress- housekeeper, Fanny, 
and such other servants as were neces- 
sary, but few friends were ever ad- 
mitted to the house. He went into so- 
ciety at good deal, especially to the 
house -of Donna Vittoria Cima, but did 
not "receive." When Duse "tapped on 
his window" it was three o'clock in the 
morning. He had not expected ber, 
but she could not wait any longer. 

Both of them refer repeatedly to 
what Duse always called "the year of 
the dream," the year in which they 
were together more than they ever 
were again. On that first night there 
was snow; she crept clown the narrow 
"white street" -she makes it sound like 
a Utrillo picture -and out -tapped Bach 
with her long fingers on the window- 
pane beside the door. At dawn they 

sat on the edge of the bed and Boito 
said to her: "\Vhat is there in those 
eyes ?" She answered, as she recalled 
in a letter ten years later, "Little hope" 
Hope flowered again the next clay, she 
says, "and from then on our life was 
marked by a common destiny." 

Boito knew all too well that this 
common destiny could not long sur- 
vive the conditions of life. No actor in 
Italy, even today, is permitted by the 
theatre system to remain long in any 
one city. Boito detested travel, the 
"circus tent," and the exile from his 
own.. pianoforte. bis Bach and Velas- 
clue.. He went on tour with Duse 
and hated it; the tour of Sicily in the 
spring after Otello was, for him, ex- 
tremely uncongenial. They had some 
months in the mountains above Ber- 
gamo, both in this year and the next 
He never told Verdi what he was do- 
ing up there and we cannot prove 
what, if anything, Verdi knew about 
the Duse -Boito union. 

Now that the letters have been pub- 
lished, al least in part, we know that 
Falstaff took form during "the year of 
the dream," and we can easily con- 
jecture that all Duse's lightness and 
grace, those qualities which made her 
supreme in Venetian comedy, were 
called out by happiness. It is some- 
thing of this essence which infuses 
Falstaff and gives it the wondrous 
gaiety that, like Duse's own, ends 
with a catch in the throat. 

Years later she went alone to see 
Falstaff and wrote to Boito: "How sad 
is your comedy!" We are reminded of 
what so many writers said of her own 
comedy: all laughter and delight, with 
an aftertaste of tears. 

For it was not in the nature of these 
two to he happy For long, and life was 
against them anyhow. They could 
have married, as Boito originally 
wished, but only if she baci left the 
stage. Both could see how tragic this 
might be, and, too, how impermanent. 

She was constantly on tour; soon those 
vast journeys. Russia, the Americas, 
Egypt, London. were upon her; their 
love declined into a correspondence; 
they met at constantly widening inter- 
vals. When Duse wanted him to come 
to Turin or Rome for a week or for 
only a few clays, he was unable to do 
so; he had his work; be must finish his 
Nerone. When Verdi wanted him for a 
day or se he flew. She observed this 
difference, sadly but- not bitterly. "The 
year of the dream" was over. 
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In 1898, when she had met "the 
young Mago" D'Annunzio, she said 
farewell to Boito. "The young Mago" 
was her only reproach to Verdi, the 
"old Mago" (wizard) who had taken 
so much from her. 

Long afterwards, when Boito died, 
Duse told her intimates that she owed 
everything good in her life to him. He 
had said that their last meeting was "a 
form of death," but he survived it for 
twenty years. His own wizard, Verdi, 
dieci not long after that last meeting 
with Lenor. Boito went on in bis own 
way, playing Bach to himself and cov- 
ering hales upon hales of paper with 
the ever- expanding details of his in- 
terminable opera, text and music. As 
he had said decades before. if he could 
not finish the work, that would also be 
all right. He was a man destined to do 
his best for others, not for himself; he 
dreamed his dreams in solitude. He 
never did finish Nerone. 

NEWSFRONTS 

Continued from page 147 

one, monophonic, you don't need to 
worry about doing the same for chan- 
nel two. If you built up channel one 
over the years, gradually arriving at an 
investment of that near- $1,000 figure, 
then i urge you to do the same for 
stereo. Start simply; enjoy one of the 
major benefits of component high fi- 
delity: you can budget your purchases 
and discard only extremely little. Plan 
your ultimate system now, and buy 
into it gradually. 

To dealers who are having trouble 
converting their customers, I would 
like to suggest they put up signs in 
their stores carrying the slogan: Step 
Up to Stereo. And they should throw 
away their mental slogans about hav- 
ing to leap tip to stereo. 

l'in sure that if a customer came to 
my dealer friend. with whom this 
piece was started, and said, "Jim, I've 
got $898 in a hi -fi system now, but my 
elderly aunt just gave me $126 For 
some new equipment . . ." the dealer 
would have no trouble selling him 
sonic more monophonic equipment. 
Why not step him up to stereo? For 
$126 he'd he well into a second char- 
nel. And well into the fun and excite- 
ment and satisfaction of developing, 
over a neriod of time, a two- channel 
high-fidelity system. 

So to dealers and to their customers, 
who are our readers. I say in this fall 
season of new stereo equipment: don't 
he afraid of stereo. Adding the second 
channel will be the hest improvement 
you ever made to a high- fidelity sys- 
tem . . . and you can step up to it 
as slowly or as rapidly as you want. 

CHARLES FOWLER 

REAFFIRMED ... at the Brussels Exposition ... the 
American Exhibition in Moscow ... and two request per- 
formances for Bell Telephone Laboratory personnel 

superiority of KLIPSCH derived three channel stereo 
and KLIrSCH speakers in faithful tonality, solidity of sound 
curtain, and accurate geometry. 

Write for information. 

Klipsch and Associates, Inc. 
HOPE. ARKANSAS 

DEWALD 
ruvti.e-, ;oh. 

-gte, bunteif 

STIF1,, I KO AND MONAURAL 
¡ HI -FI COMPONENTS 
I 
I 
I 
I 
I 
I 

I 

I 
I 
I 
I 
I 
I 
I 
I 

1 

Double the Quality 1 

1 

1 

1 

1 

1 

1 

I 

1 

at Hall the Price! 
Model 2200 "Classic" SO 

Watt Stereo Control Amplifier. 
25 W. each channel (100 W. 
peak). Separate Loudness and 
Tone Controls. Tope Monitoring 
and Direct Tape Recording 
jacks. 

$139.95 list 

"You Never Heard It So Good!" 

Model N-803 -B $77.95 
FM -AM 
TUNER INCLUDED) 

Model N- 1000 -B 

Stereo S Mono- 
phonic AM -FM 
Tuner 

OVER 35 YEARS 
EXPORT DEPT.: 

25 warren St. 

Now York, N. Y. 

Coble Address: 
SIMONTRICE 

$99.95 
(CASE 

INCLUDED) 

i 

(CASE 
INCIUDED) 

Model N -1 200 -B $99,95 30 wort Stereo 
Control Amp Ii- (CASE 

her INCLUDED) 

I 
I 
I 

OF DEPENDABILITY! I 
Free! 

ILLUSTRATED I 
A DIVISION OE BROCHURE 1 

UNITED SCIENTIFIC LABORATORIES, Inc. ON REQUEST 
35.19 37th Ave., Long Island City 1, N. Y. 
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r - ELECTRONIC 
ORGAN 

for your 
HOME! 

YOURSELF 

SAVE! SAVE! 
Now you can own a professional electronic 
organ and save up to 50% on an easy 
pay -as- you -build plan . The world famous 
ARTISAN ORGAN -in 14 models from the 
popular 2- manual Home entertainment style 
to the majestic 4- manual Theatre and Church 
style is now available in kit form. Simple step - 
by -step instructions, pictorial diagrams and 
schematics make this an ideal spare -time 
project for anyone. 

FREE LITERATURE on REQUEST 

Got the Artisan Story before you purchase 
any Organ, Kit or cc m mercial model. 

ARTISAN 
MUSIC HALL 

New Home of 
ARTISAN ORGANS 

ORGAN 
KITS 
and 
COMPONENTS 

ELECTRONIC 
ORGAN ARTS, INC. 

4949 YORK BLVD., Dept. HF -10 
LOS ANGELES 42, CALIF. 

PURCHASING 
A HI -FI 

SYSTEM? 
Send Us 

Your 
List Of 

Components 
For A 

Package 

Quotation 
WE WON'T BE 

UNDERSOLD! 

All lnorcllancfleo 
is band 'hen-, fac- 
tory (resin it guar- 
anteed. 

AIREX 
RADIO 

CORPORATION 
64-}if Cortland! 

PARTIAL LIST 
OF BRANDS 

IN STOCK 
Altos Lensing 
Elecrrovoice 
Janson 
Hartley 
Unlversily 
Acoudk Roseorch 
Janssen 
Wherfeda le 
Konen 
Viking 
Concerlone 
Bell GE, 
Weathers 
Norman Kordon 
(Ito Pilot 
Sherwood 
Ac rosound 
Fisher 
Bogen Leak 
D ye eh it 
N. H. Scott 
Fecrograph 
Tond berg 
Penton 
Amato VM 
Revere Challenger 
Wallensack 
Garrard 
M lraco rd 
Glaser- Sise,. 
Rek -O -Kut 
Components 
Morel., Conroc 
Fairchild 
Pickering Gray 
Audio Tape 

Full lino of 
Welkor Cabinets 

Sl., N. Y. 7, CO 7-7131 

FOLLOW THE DOTS 

,14fo : - 

for the 1 man in7 
who can separate the wheat from the chaff 

SLIDE PROJECTOR 
SYNCHRONIZED 

AUTOMATIC 
MODULATION 

CONTROLS 

TRANSISTOR 
MIXER - takes 

4 different signals 
simultaneously 

7 Push Button JAM 

PROOF Keyboard 
Self- contained 

SPEAKER SYSTEM 
and TAPE DECK 

Operation REMOTE 
CONTROL DYNAMIC 

MICROPHONE 
5 INPUTS 3 TAPE 

SPEEDS from 15/16" 
HYSTERESIS 

SYNCHRONOUS 
MOTOR SEPARATE 

RECORDING AND 
PLAYBACK VOLUME 

CONTROLS UP TO 

8 HOURS RECORDING 
TIME AUTOMATIC 

REWIND 
AUTOMATIC 

COUNTER - to find 
your place in 

seconds 
40. 16,000 CPS. 

Sig. to Noise Ratio 
45 dins, Wow and 
Flutter- or -.3% 

WORKS ON ANY 
POWER SUPPLY 

ANYWHERE 
CONVERTIBLE -at 

the flick of a button 
-for MUSIC. 

for DICTATION. 

u ll E Ir.Z. ILA. UV I v E R S A L. 

AUDIO 

ACTIVATED 

AUTOMATIC 

CONTINUOUS 

PLAYBACK 

$29995 
plus fed. Lac la, 

Complete 
UHER UNIVERSAL 

with 
Remote Control 

Microphone. 
Car ymg Case. 

Empty Reel and 
Dust Cover 

TAPE RECORDER 
ROOM 619 NEW YORK HI FIDELITY SHOW 

NEW STEREO PLAYBACK AND STEREO RECORD PLAYBACK MODELS 
Precision Engineered by Craftsmen of West Germany 

where the tope recorder originated. 

For Your Nearest Franchised Dealer, Write Dept. H 

WARREN WEISS, sole U. S. Agent, ell) TRANSWORLD ELECTRONICS, Inc. 

1650 Broadway. New York IS. New York 
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STEREO CONTROL 
AMPLIFIERS 

Continued from page 64 

However, all but the simplest tape 
clocks do provide this equalization, 
within themselves, and all that 
record in stereo most do so. Tape 
head connections were rare on 
monophonic equipment. Monophonic 
record /playback tape equipment can 
be converted, Fairly easily and rela- 
tively inexpensively, to play back 
stereo tapes (just add a stereo play- 
back head) provided the control am- 
plifier bas tape head connections. 

Not at all common on stereo or mon- 
ophonic equipment is a microphone 
input. Three or four of the units tabu- 
lated have this provision. It is a con- 
venience if much tape recording is to 
be done in the home. 

So far- all the controls we have 
been discussing are essentially mono- 
phonic. We have examined them 
from the stereophonic point of view 
but anyone who has used mono- 
phonic equipment at all extensively 
will be On familiar ground so far. 

Now we must approach the only 
area in which stereo is really appre- 
ciably more complicated than mono. 
We indicated much earlier the two 
major controls that fall into this cate- 
gory: balance and function. We men- 
tioned that speaker selection is char- 
acteristic of but not unique to stereo, 
and we suggested another, phase re- 
verse. Now we'll add a fifth (to make 
the list complete) : blend. 

Balance Control 
Let's get the balance control out of 
the way first, since it is extremely sim- 
ple. It is sort of a double- jointed vol- 
ume control. Its normal position is 
dead center. or twelve o'clock. In this 
posit-ion, the loudness of sound ema- 
nating from each speaker is identical. 
However, the relative loudness of the 
two channels on almost any program 
source is not always identical. If the 
stereo sound is coining from a stereo 
AM -FM broadcast, one transmitter 
may be, in effect, louder than the 
other. A slight adjustment of the bal- 
ance control, to turn down one speak- 
er and turn up the other, compensates 
for this difference. Then the volume 
control can be used to bring up, or 
lower, the volume of both channels 
equally. 

Very few stereo control units omit 
balance controls. If they do, they must 
provide separate volume (or level) 
controls. These facts are noted in the 
"Remarks" column in our tabulation. 

Sometimes balance controls are pre- 
scribed as the solution to different 
loudspeaker efficiencies. It is our feel- 
ing that such balance adjustments 
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should be made once and for all and 
not, in general, made variable by a 
tempting front -panel knob. 

Blend Control 

A blend control is something of a new- 
comer to the stereo scene. Its function 
is to mix a little, or a lot, of the two 
Channels together. The purpose of so 
doing is to fill the "hole in the middle." 

The essence of this problem is that 
if the loudspeakers in a stereo system 
are too far apart, the sound doesn't 
appear to fill in the area between the 
two. The result: a hole in the middle. 
On the other hand, if the speakers are 
too close, some of the stereophonic ef- 
fect may he lost. Because stereo re- 
cording is still in an experimental 
stage of development, a speaker ar- 
rangement which is fine for one rec- 
ord may not be as satisfactory for an- 
other. So even. though an ideal room 
arrangement may be assumed, a blend 
control is often an asset. And of course, 
ideal room arrangements are fine in 
theory but are seldom found in prac- 
tice. There is always a fireplace hearth 
which forces the speakers to he one 
foot too far apart. 

Quite frequently, a blend control is 
so designed that in one extreme of its 
rotation it provides complete channel 
separation with no intermixing at all. 
In the other extreme, it converts a 
stereo system to monophonic opera- 
tion, enabling the sound from either 
channel to reach both speakers. In 
between these two extremes, the de- 
gree of blend is infinite. 

Speaker Selector Switch 

The primary purpose of a speaker se- 
lector switch is to permit full utili .a- 
tion of the multiple- speaker facilities 
common to most stereo systems. It en- 
ables either channel to be fed to either 
or both speakers; it may tie in a third 
speaker, for use as a center -fill speaker 
or to provide sound to another part of 
the house. In some equipment, it 
serves to reverse the speakers, left for 
right, although this operation is com- 
monly left for the function switch. 

Function Switch 
The function switch may be fairly 
simple; it may do no more than re- 
verse channels and provide for mono- 
phonic operation through a single 
channel. It may be a separate knob 
or switch, or it may be combined part- 
ly or entirely with the selector switch. 
In the latter case, the selector switch 
may have ten or fifteen positions. 

It is essential that provision be 
made, one way or another, for channel 
reverse and for monophonic opera- 
tion. This is what the function switch 
on the Bell 6060 does. All function 

Continued on next page 

STEREO -FAX 
Provides Stereo Realism 
From Monaural Source 

Hear new depth and brilliance Irom your 
monaural tape and record collection by in. 
stalling the STEREFAX in your high fidel. 
H y stareo SyStem. This network component 
permits you lo take full advantage of your 
stereo system with all monaural program 
material by introducing phase displace- 
ment between amplifiers. The result is ox 
traordinary realism. Get new enjoyment 
from ALL radio broadcasts. Written up In 
H IFI Directory and other leading publica. 
'Ions. Unit comprises a passive RLC circuit 
requiring no power source. Easily Installed 
without disruption of existing hookup. 

Speria.t Oblien, 25¢ 

Hear these 

authentic recordings 

of dramatic events 

from 

'The Amazing World of 
Short Wave Listening" 

barreled by Alex Dreier, aedie.TY "Map 611 the 60" 

President's voice from outer space! 
Actual capture of a desperate criminal! 
Radio amateur at tittle America! 
Ships al tea . s . aircraft in action! 

S -38E 
receiver 

$59,95 

3 short wave bonds plus standard 
broadcast. Built -in speaker, hood - 
let output. 

Available only by mail, postpaid if cash 
with Order, or C.O.D. plus postage. (Calif. 
residents add 4% tar.) Shipping weight 
oPpnae. l' /a lbs. for either model. Complete 
technical date, simple installation instruc- 
tions. and schematic included with each 
order. Satisfaction guaranteed. 

AUDIOPHILE MODEL U3A $19.95 
STANDARD MODEL (1-49 $16.95 

ORDER NOW or write for full Information 

Oaylor Products Co. aPr- 
SB -1c9 

11100 Cumpston St., No. Hollywood, Calif. 

Mptt 
COue0N 

pV1 tOA 
DEPT. 15, CHICAGO 11, ILL, 

Gentlemen : Please rush by return moil my 'a- 
cording. "The Amazing Wort! of Shore Ware 
LIatenins." l enclose 25g. 

NAMF 

ADDRESS 

CITY STATE 

hallicrafters. 

STEREO DEMANDED IT! 

\TANNOYI ENGINEERED IT! 

THE NEW `MONITOR" DUAL CONCENTRIC 
(the most advanced co -axial to date) 

INCORPORATING 

"MONITOR" 
12" ANO IS" 

WRITE FOR DETAILS 

* tiew revolutionnry magnetic shunt cir- 
cuit increasing useful low frequency flux 
by more titan 20 %. 

* Unique treatment of low frequency dia- 
phragm surround providing improved re- 
sponse and stability. 

*New acoustic balance cavity improving 
high frequency response, reducing dis- 
tortion. 

Tammy engineers have produced a speaker of uusnr- 
passed quality, already being used as ,s ' tt ttitoì by world 
wide recording, radio, and television coulpanies. The ex- 
tended range and increased efficiency of the low frequency 
unit make it ideal for use in relatively small enclosures, 
whilst still maintaining the "presence" of unrestricted 
Bound. This, enenbined with the fully integrated sound 
source of the ' \fonitor' Dual Concentric stakes it especially 
suitable for stereophonic reproduction. 

TANNOY (CANADA) LTD., TANNOY (AMERICA) LTD., 
36 WELLINGTON ST. EAST, TORONTO, ONT. bOX 177, EAST NORWICH, L. I., N. T. 
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TRADER'S MARKETPLACE 

Here's the place to buy, swap, or sell used 
equipment, records or what have you. 
Rates are only 45¢ a word (no charge for 
name and address) and your advertise- 
ment will reach more than 110,000 music 
listeners. Remittance must accompany 
copy and insertion instructions. Copy 
must be received by 5th of 2nd month 
preceding publication and is subject to 
approval of publishers. 

HI -f1 DOCTOR -Will solve your hi-6 problenu on. 
the -spot, Acoustic, Audio RadIo Engineer. Stereo 
designing. Professional visits, day, evening, Now 
York area weekdays. William C. Bohn, 550 Fifth 
Avenue, New York City, PLaza 74569. 

"SCOTCH recording tape at "Profit Sharing" prices 
-send for catalog II be glad you didl- Tapeco, 
Dept.-D, P. O. tor 4353, Inglewood 3, California, 

SELL: Two trottoir Mark 33-C cannel amplifiers, 
ideal for stereo pair. $75.00 fer both. Fairchild 
201-8 professional turret transcription arm, $15.00. 
Brociner A100PV preamplifier, $10.00. A. C. Smuts, 
12 Mounfainvlew Drive, Westfield, N.J. 

SELL: Custom made six position mixing panel, two 
tow Impedance microphone inputs; four high level 
inputs two of which are bridging; VU meter; sepa- 
rate power supply; Cinema component; rack mount- 
ing 101Á" r 19" stateless steel panel. $500.00. A. C. 
Smrha, 12 Mountalnview Drive, Westfield, NJ. 

DRESS UP your tuner before selling. Wood cabinets 
for discontinued Fisher components. Mention chassis 
model for special price. Electronic Co., 17368 Men- 
dota Ave., Detroit 21, Michigan. 

YOUR SOCIAL SECURITY NUMBER and name stamp- 
ad permanently on beautiful metal plate. $1.25 
postpaid. Free leatherette case, Check or money 
order. Priva or type number and name. Joseph 
Games, 918 East 34 St., New York 16, N.Y. 

SELL OR BUY: Jenson Trf.Plor (mahogany) Model 
TP200. 1 yr, old. Excellent condition. Will sell for 
$100.00 or will buy similar unit In similar condition 

r same price. Joseph S. Dolph, 149-46 21 Avenue, 
Whitessono, N.Y. 

PRIVATE COLLECTOR wants Wanda Landowska 78's. 
Robert Bashlow, One Washington Square Village, 
New York 12, N.Y. 

TRADE TAPES: Opera, Symphony, Broadcast Stereo. 
Send your 1kt. Will sand mine. A. M. Brock, P. O, 
Box 15362, Atlanta 24, Ga. 

TAPE Recorders, HI -H Components, Sleep Learning 
Equipment Tapes. Unusual Values. Free Catalog. 
Drossner, ¿9.02A, 174 Si., Flushing 65, N.Y. 

QUALITY SEEKERS: We distribute McIntosh, isher, 
Sherwood, EICO Dynakitc; Thorens, Re& -O.Kut; 
Shure Grado, ESL- A Tenney; many others. From 
Canada? Most welcomel Demonstration facilities, Hi 
Fì Service Lab at your command. BUDGET- MINDED: 
A few Demonstrator and Traded -in items that are in 
like -new condition. Shipped Railway Inspection 
privileges- BOGEN DB 230 Stereo Amp, Demo, 
$125.00; THORENS E43 Turntable, Demo, 39.00; 
HARMAN KARDON A224 Stereo Amp, Demo, $69.50; 
MAONECORDER "Citation" Tape Recorder, original 
net $349.00 perfect $139.50. CAMBRIDGE HI Fl 
CENTER, 466 Westnett St., Syracuse, New York. 

RECORD STEREO using 2 monaural recorders. Free 
literature. Hartley MN., 10133 SE 8th, Bellevue, 
Washington. 

TAPE RECORDERS, Recording tape, Bell tape decks, 
HI -Fl Equipment, Nerolce Speakers. We will not be 
undersold' Send for our catalog and see why' Com- 
missioned Electronics Company, Ins., 1776 Colum- 
bia Road, Northwest, Washington 9, D.C. 

45 RPM Phonograph Records, new, name labels 
top songs and stars. $100 value closeout price 100 
prepaid $13,06. Kingpin Record Co., 905 Annie, 
Tampa, Fla. 

HIGH FIDELITY issues 1.80 lets 3 4 8 6. Bost offer. 
J. S. Salley, 2246 S. Rockwood Blvd., Spokane 35, 
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switches must do this much; beyond 
this it is up to the imagination of the 
manufacturer. 

Phase Reverse 

Relatively uncommon today is a phase 
reverse switch. This is not the same 
as a channel reverse switch. The op- 
eration of both controls, can be under- 
stood if we consider an AM -FM stereo 
broadcast. Let's assume the broadcast 
station decides to use the AM tmns- 
mítter for the right- channel program 
material If, however, the receiver ar- 
rangement is such that the AM re- 
ceiver is normally connected to the 
left -hand speaker, a channel reverse 
switch provides the answer. 

Phase reverse is different. it is easi- 
est to understand if we imagine two 
long lines of people walking Indian 
file. They start their walk at each stu- 
dio microphone. Both lines walk 
through doors and passageways, go 
outdoors and up the road and into 
two ( sometimes different) transmitter 
buildings, and finally leap off into 
space. If both lines start on the right 
foot at the microphones, they must 
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arrive at the loudspeakers in some- 
one's living room still in step. Because 
of the complexity of the two paths fol- 
lowed (by the sound or by our imagi- 
nary marchers) this is most unlikely to 
happen. The sounds must reach the 
cones of the two stereo speakers in 
step; if they are out of step, one 
speaker cone will pulse outward while 
the other pulses inward. The result is 
sound cancellation. For laymen, the 
cones are out of step; engineers say 
they're out of phase. 

They may be put back in phase by 
a simple reversal of the leads to one 
(not both) speakers. This adjustment 
is always made when an installation is 
first operated; and under normal cir- 
cumstances it will be satisfactory for 
subsequent playing of records. Use of 
a tape recorder may cause reversal of 
phase, however, and it is most unlikely 
that two different broadcasters would 
send out signals having the same 
phase relationship to one another. 
Thus broadcaster A might have a 
+ + relationship to his two channels, 
while broadcaster B might transmit 
with a + - phasing. Furthermore, if 
broadcaster B added a microphone 
amplifier on the second night of his 
schedule, he might transmit - - sig- 
nals, reverting to -i- - the third night. 

As long as records are the primary 
source of stereo program material, 
phase reverse switches may not be 
necessary. But with increasing atten- 
tion being given to stereo broadcast- 
ing, a front -panel phase reverse switch 
becomes almost a necessity. 

Out -of -phase reproduction at the 
loudspeakers aggravates the holeïn- 
the- middle effect and causes a notice- 
able diminution of low- frequency 
strength. The two speakers, pulsing 
together in synchronization, support 
each other, and this support or rein- 
forcement is especially important for 
adequate bass body. 

What other features need discussion? 
The control features we have exam- 
ined in considerable detail. How 
about power output? Important, yes; 
nearly all amplifiers will be more than 
adequate if used with efficient speak- 
ers in moderately small rooms (e.g., 
12 by 15 feet) with a minimum of 
furnishings or of sound -deadening 
and -absorbing encumbrances. Ten 
watts per channel is ample. That, by 
the way, is the same as twenty watts 
into one monophonic speaker. If a) 
the speakers are inefficient or b) the 
room is Iarge or c) the room is heavily 
furnished, be- rugged, and be- draped, 
twenty watts per channel would be a 
wiser choice. Much over this is reach- 
ing for the ultimate. 

That, we think, about wraps it up. 
And pleasant stereo listening to you. 
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NEWMAN 
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able to welcome a work as revolution- 
ary in its day as Wozzeek is evidence 
that he preserved an elasticity of mind 
beyond the average. On the other hand 
he played a great part in the astonish- 
ing overvaluation of Sibelius, who be- 
tween the two wars in England and 
America was erected as a barricade 
against the assaults of modernism. 

But his position on the Sunday 
Times brought Newman something 
that he valued much more than jour- 
nalistic influence: it brought him the 
means and leisure for profound schol- 
arship. In the late Twenties he started 
work on his monumental biography of 
Richard Wagner, It was to occupy 
him for almost twenty years, for it was 
not until 1947 that the last of the four 
volumes appeared. This book is not 
only beyond dispute the greatest musi- 
cal biography in the English language, 
it is of the great books of all time. Its 
learning is immense, as prodigious in 
its breadth as in its depth. Scrupulous 
and detailed though Newman was as 
a scholar. he was always complete 
master of his material. Whether one 
takes the chapter in the first volume 
on musical conditions in the Germany 
of Wagner's youth or those in the last 
volume on Nietzsche, they are models 
of their kind. Indeed The Life of Rich- 
ard Wagner has about it something 
that recalls The Ring itself. Not only 
is it in four volumes, but, like 77ne 
Ring, it increases in richness and range 
as it proceeds from the relatively sim- 
ple beginnings of Wagner's life and 
early career at Dresden, to the time 
when his greatness asserts itself and the 
account Of his life grows into a huge 
river, until it is the story of a heroic 
chapter of European music. Newman 
seizes the countless themes, threads, 
and motives and weaves them into a 
great narrative tapestry with an utter 
mastery that is worthy of Wagner him- 
self. It is a book that embraces a whole 
world, and as I read it I experienced 
an al- engulfing fascination that 1 can 
compare only to the effect of Proust's 
A la Recherche du Temps Perdu. 

This great biography is the high 
point of Newman's achievement. By 
the time he had completed it he was 
almost eighty, and it might have been 
supposed that his work was done. But 
to it he -added Wagner Nights (1950), 
by far the most searching commentary 
and analysis of the Wagnerian music 
dramas; and as late as 1.954, when he 
was eighty -six, there carne a successor 
to his earlier Opera Nights (1943). 
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Even then he was not finished, for he 
was a man incapable of inactivity. He 
spoke to me of his desire to write two 
books, one on Berlioz's music and an- 
other on Beethoven's late quartets, and 
probably it was only the failing eye- 
sight that plagued his last years that 
prevented him from doing so. 

By the end of the last war Newman 
had become something of a recluse. 
He was delighted to receive visitors, 
but, although he visited Covent Car- 
den until the last year of his life, few 
concerts attracted him to London. He 
turned out for two evenings in 1952 at 
which his beloved Toscanini gave un- 
forgettably radiant performances of 
the Brahms symphonies, and the fol- 
lowing year a complete performance of 
Wolf's Ifa!ienisohcs Liederbuch lured 
him again to the Festival I -Iali. At the 
age of tight' -five he was still extraor- 
dinarily spay and alert in his walk. As 
soon as the curtain was down at Cov- 
ent Garden he was ont of his scat like 
a scalded cat. Over coffee in the in- 
terval or in the foyer afterwards the 
old wit would still crackle. "I some- 
times wonder," he murmured to nee 
sadly after it particularly awful per- 
formance of the one -act opera Salome, 
"which would be nicer -an opera with- 
out an interval, or an interval without 
an Opera." On another occasion, after 
a long and taxing evening. he passed a 
group of wilting colleagues and sa- 
luted them with, "What. still alive ?" 
Gradually. however, the appearances 
grew fewer, as his legs grew unsteady, 
although until he was in his ninetieth 
year he rarely missed a Wagner re- 
vival. But when in January 1958 he 
failed to appear at Sadlcr's Wells for 
The Nterry 117 ;dim (a work which be 
particularly loved), it was clear that 
old age had caught up even with 
Ernest Newman. 

Apart from the increasingly rare ex- 
eutsions of his later years. he spent al- 
most all his waking holds in an extraor- 
dinary retreat that he had built in its 
garden. This seemed nothing less than 
a small village hall, and in it Newman 
worked and read from chuvn to dusk,. 
surrounded by his great library, two 
pianos, a harpsichord (if I remember 
rightly ), and a battery of gramo- 
phones of varying vintages -far re- 
moved from all mundane disturbances 
such as vacuum cleaners, doorbells, 
and telephones. 

To sit with him here when he was 
relaxing in the evening was a memora- 
ble experience. His mind was so prodi- 
giously learned, bis experience of life 
and people so enormously rich, and 
his judgments so shrewd, worldly, 
and witty, that it was as though 
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one were sitting at the feet of 
some great sage, heavy with years and 
wisdom. In print, Newman conjured 
up an image of a fierce and even 
ferocious figure. To meet he was sur- 
prisingly gentle, urbane, and immacu- 
lately courteous. He was not a cynical 
man, but. he was profoundly skeptical, 
and notably where the motives of con- 
ductors and singers were concerned 
(the mot, "tile higher the voice, the 
smaller the intellect," was his). While 
he puffed slowly at a cigar and sipped 
at a whisky and soda, his old blue 
eyes staring into the middle distance, 
he liked to discourse with mucking 
irony on the follies of what he clearly 
regarded as a lunatic world. 

His interests stretched far beyond 
the confines of nncsic. He was devoted 
to boxing, and on rare occasions wrote 
about "the other Ring "; he was vice - 
president of the local football and 
cricket clubs (it was characteristic of 
him that he would accept those offices 
but refused to sit on musical commit- 
tees); he was a strong rationalist of 
Victorian stamp and in his younger 
days contributed to J. M. Robertson's 
Free Review; he had written papers on 
Ibsen and on "inherited Characteris- 
ties "; the chapters on Nietzsche in his 
life of Wagner are evidence of his far 
from dilettantish interest in philosophy 
(indeed at one time he planned a 
separate book on the subject), and I 
remember that when I visited him 
shortly before I first went up to Ox- 
ford after the war, he particularly 
asked me to let him know what new 
books on philosophy were attracting 
special attention in that stronghold of 
logical positivism. It was. I think. the 
breadth of the man that enabled him 
to establish such a hold on his readers 
in the Sunday Times: they never had 
the Feeling that here was a man whose 
life was bounded exclusively by music, 
or whose learning was pedantic and 
narrow. And he never lost his sym- 
pathy with what he liked to call the 
Plain Musical Man. It was in such a 
capacity that I first visited him, and I 

shall not forget the simplicity and lack 
of condescension with which he dis- 
cussed matters on which he was an 
authority and I either un ignoramus ur 
the merest amateur, nor the prompt 
and enchanting replies to letters, writ- 
ten in an elegant hand which strikingly 
recalls that of Wagner himself. 

Yet the affection and respect with 
which he was regarded by the general 
public dici not always extend to the 
inner sanctums of the musical profes- 
sion. It is remarkable that he received 
no honor, not even a doctorate. He had 
trodden on too many toes, he had 
mocked too many sacred cows, he was 
too detached from and too obviously 
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contemptuous of, the day -to -day me- 
chanics of influence and musical poli- 
tics. He served on no committees, he 
ground no aces, he contributed to no 
lexicons, not even to Grove. He was 
too big a man to chain himself to 
causes. When in the first quarter of 
this century the folk song revival and 
a new and necessary desire to fight 
free of Cerman hegemony brought, on 
occasion, a rather chauvinist note into 
English musical life. Newman re- 
mained aloof from the tendency to 
overpraise native composers because 
they were native, or young composers 
because they were young. "My dear 
boy," he said to me once when i had 
rashly taxed him with not doing 
enough to encourage young compos- 
ers, "you may help a lame clog over a 
stile, hut he is still lame on the other 
side." 

I think that in the Thirties there 
was probably a time when, for all the 
public admiration he commanded, 
Newman was regarded as a vaguely 
archaic figure, out of touch (as he in- 
deed was) with the new worlds of 
Stravinsky and Schoenberg, engrossed 
with his old musical loves of the turn 
of the century, and whiling away his 
declining years on a mammoth biog- 
raphy of a composer tvhont many peo- 
ple had come to regard with repug- 
nance. 

It was Newman's particular good 
fortune that he lived long enough to 
laugh at his denigrators. The end of 
World War II brought with it another 
change in musical climate. A new gen- 
eration had arrived who looked at the 
great romantic composers, and above 
all at the giant figure of Wagner, with 
renewed interest and fascination. 
Ih'hen we turned to inform ourselves 
on Wagner (and on Berlioz. Liszt, 
Mahler, Strauss, and Elgar) we dis- 
covered that one marl above all others 
had written profoundly and truly. It 
was, of course, Easiest Newnan. The 
fact that today Wagner can be dis- 
passionately cvtnsidered without the 
fanaticism of the old -guard Wag- 
nerians is, first and foremost, the 
fruit of Wagner as titan and Artist. 
And this reform has nowltere been 
more evident than at Bayreuth itself. 
Wieland Wagner, in paying a public 
tribute to Newman on his ninetieth 
birthday, wrote, "i owe to Ernest 
Newman what one may perhaps de- 
scribe as the scientific basis of the new 
Bayreuth." 

Through all the years when few 
minor composers and critics could let a 
month pass without some jibe at the 
unfashionable figure of Wagner, when 
he was held in. part responsible for the 
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evils of Nazism or for the undermining 
of diatonic music, Newman held faith 
unflinchingly. He never for a moment 
yielded in his belief that Wagner was 
the creator of some of the greatest 
dramas conceived by the human mind. 
He lived to sec Wagner revived and 
purged of ideological and political ex- 
crescences, to see Bayreuth reopened 
(he traveled to the first season) ; and 
he lived to find himself a legendary 
and revered figure, who more than any 
other man had rescued Wagner from 
hysterical praise and exaggerated con- 
tempt, had lifted him from the field of 
controversy to one where he took his 
place, warts and all, among the great- 
est of the great. ft was a heroic task, 
heroically accomplished. 
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rape- Ty "why pay slime when FRB absolutelyRunr- 
anteen new. Irreh. hiShtsl quality. hi -6 r.''e- -- frtd. 
resp.:10- 15.000 cycle: -- or your money refunded 

Juet Compere These Rock -Bottom Prices 
600 Ft. 5" Heel - Acetate Bare --.1 ,ñr 42.135 
900 Ft, 5" Ilcrl - Acv.r.ate Ilnrc - J Jar 3.40 
900 Ft, 5" Neel - My1nr Rose -:I far 4.20 

1200 Ft. 7., Iteel - Acetate Hose -- J for 3.95 
1800 Fl. 7" Reel - Acetate Rase- J for 5.25 
1800 Ft, 7" Reel - Mylor Rase - 3 for 6.85 
2400 Fr. 7" Reel - sfylar Base - 1 for 10,60 

Fleas, Add ise l'P bk Handling- Per Reel 
PI.ORMAN R RADII, INC. 

68 Wcet 435h Street New York .16. N. Y. 

NEW YORK 

TAPE RECORDERS 

DRESSNER 

MERITA PE 
Loµ C091, 
high quality recording 
tpnr. Irt boxes 
or Cans 

HI-FI 
Components 

SLEEP LEARN 

KITS 

Un rid ttttl 
Values 
nier 

11000 Cat:UOE 
69 -02 FA, 174 Street 
Flushing-6$, New York 

PROFESSIONAL RECORDING TAPE 
Fined quality of famous prima manila 
frequency response. Finos) lubricated and polished 
tope ovolloblo. Money bock guarantee. 

Acelale 5" Reels Mylar 5" Reels 
MAY i V2 Mil 4/53.24 900' 1 Mil 4/SS.40 
900' 1 Mil 4/5196 1200' ;i Mil 4/57.52 
Acetolo 7" Reels Mylor 7" Reels 
1200' I Vs Mil 4/45.20 1200' 1112 Mil 4/$7.48 
1800' 1 MII 4/56.76 IBM' I Mil 4/59.00 

24C0' l': MII 4/113.00 

Add 15i eoch 7"arnd 106 oath S" reel -P.P. 

HI -SONIC 
P. 0. Boo 86B New York 63, N. Y. 

DrAWB.. 
your own conclusions 
pordner, when you re- 
eive Our special quota- 

Ronson your HI -FI needs, 
Write loo for audio cota 
log A -10, loaded with 
double -bartered values. 

Key Electronics Co. 
120 uhuó SR. Y. Y. ó,N. Y. 

Cyc,crun 4-6071 

RECORD COVERS 
Round onom, Tinnsperent, 
Polyethylene, for t2" record, 

2O st{ti 
00 

n11.4 120 for 5500epd. 
Semi rash, chetk Or ALO. La 

L 1 Cs e 

PRODUCTS CO. 
DEPT. F BOX 42, PLANETARIUM STATIOk, NY. 24,11.Y. 

PENNSYLVANIA 

This Amazing Booklet 

FREE! 
A COMPLETE 

INTRODUCTION TO 

STEREO 
.fiAit 

v ire' 
lw 

RADIO CO. 
913 ARCH ST. 

PHILA. 7, PENNA. 

SORTS 

YOUR 
RECORDS 

nl.rk 
v 'nn:,.n ..¢.. 

. I rfon Yro, 

eras 
kosmm « t gO.nn-LIsu::nT.no=pe:-ea i : 

feIk.r4»nbe: sad <6ownu,Kl9wMr . 
,a2S'- 

. NB, 'i :1n1't:e.Ì; 70..;f 12ss`or en`` Ihnen' Ara. et.n g.R LL -At. erlk,te l cu ,:,i., ./gNGt-BACK GUM:. \TE., .P9.ÇJC 
G.', Leslie Creations s Dept. 2095 L ofoyeee NOI, Pa. 
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et& 
PRESENTS 
THE NEW ULTRA- 

UNEM SPEAKER 

19.50 

FULL RANGE 8- 
DUAXIAL SPEAKER 

RESPONSE 40.16,000 CPS ± 3 DB 
HIGH EXCURSION WOOFER WITH 
UNIQUE "CONICAL STIFFENER" 
HIGH EFFICIENCY 
HANDLES HEAVY BASS WITHOUT 
"DOUBLING" 
COMPACT INTEGRAL MOUNTING , 
OF WOOFER & TWEETER 

Eccentric Tweeter M° 

G unique Eiliptical Baffle 

Completely Eliminates 

Interaction Between 

Woofer Tweeter 

to compact 2 -way speaker 
that sets new standards of per- 

formance for an 8 -inch unit. Superb bass! 
brilliant highs , .. remarkable tonal 

clarity...all yours with the new SK -128. 
Exclusive design features provide 
smooth, even response from 40 to 16,000. 
cycles with no distortion or coloration to: 
mar your listening pleasure. For stereo 

for monaural ... or as an extra 
speaker, the SK -128 is your ideal choice 
for true musical realism at moderate 
cost. Hear it ... and you will want to 
own it! Frequency Response: 40- 16,000 
cps ± 3 db. Cone Resonance: 45 -65 cps. 
Impedance: 8 ohms. Power Rating: 20 watts integrated program material, 
Built -in LC crossover: 2,500 cps. Com- 
plete with brilliance control . only 

519.50 
MEd, by Matsosblta Co., Ltd., Osaka, Japan 

FREE - 308 GIANT SIZED PAGES - FREE 

IAFAYETFE RADIO, Dept. w1 v2 i 
P.O. BOX ,227 JAMAICA 31, N. Y. 

[ 1 Send FREE LAFAYETTE Catalog GOO 

Name....._......_ 

Address............ ....._.. _.........................._ 

City ...._ ..................... Zone --State. _ 

mating 

CUT 

OUT 

ANO 

PASTE 

ON 

POST 

CARO 
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1.... Acoustic Research, inc. ....27 
2.... Aires Radio Corp. 170 
3.... Allied Radio 9 
4....Almo Radio 177 
5.... Altec Lansing Corp. 155 6.... American Electronics, inc. .18 
7.... Ampex Audio, Inc. ....7I, 72 
S.... Angel Records 96 
9.... Apparatus Development ..184 

10.... Argo Records 124 
11....Arnhold Ceramics 100 
12.....Arrow Electronics 177 
13.... Atlantic Recording Corp. 135 
14.... Audax Division 45 
15.... Audio Devices, Inc. 12 
16.... Audio Empire 6 
17.... Audio Exchange 165 
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50.... Eiectropholto & Parts Corp 121 
51.... Electro -Sonic Laboratories 163 
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63.... Claser- Steers Corp. . Cover 1I 
64, ...Grotto Laboratories, Inc. 102 
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130. Tech Master 165 
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135.... United Stereo Tapes 143 
136.... University Loudspeakers ...34 
137. Vanguard Records 86 
138....Vitavox 142 
139. Vox Productions, Inc. 135 
140.... Warner Bros. 95 
141. Washington Records 134 
142..-Weathers Industries 39 
143.... Webtor, Inc. 150 
149.... Webster Electric 144 
145.... Westminster Recordings Co. 74 
146.... Wigo Speakers 174 
147.... Winegard Co. 174 
148. Witte Import 175 
149. Wollensak 140 
150.... Wynne Records 132 

Hic FIDELITY MAGAZINE 

www.americanradiohistory.com

www.americanradiohistory.com


IIVING'STEREO R 

mum= 
MUSIC OF BRIM AND SIRELIUS 

10110011 PROMS SYMPHONY 
CHARLES 'MAMBAS .- 

C. nul NT$ 

MARIO LANZA 

THE FOR 
FIRST TIME 

OSA OSA BABOR 
FURT RASZNAR 

WON ROSTIAN 

t 

L 

LIVING; STEREO 0 _.ti 
POPS ana 

- PRADO 

CÓHE 

CUGIE 
KAViGH 
CVGAT 
oncH 

.. 

44004gRCAry VICTOR 
mtz_.a`G PRLSEN OS 

THE NEW 
GOLDEN AGE 

OF SOUND 
ALBUMS 

s . Q104 1 

FEATURING NEW "MIRACLE SURFACE " 
ON LIVING STEREO RECORDS 

4 LMNO I SVYREO IC 1:.w -1st] 

visors 
SLAUGHTER ON TENTH AVENUE 

Easton PCFS FitFler,i' 
mt 

el LIVING STEREO '`^' -l- 
DOUBLING IN BRASS 

MORTON 
couLO- 

SI LIVING , STEREO V - 

"Pastoral" sun srla..r 

MONTEUX 
VIENNA 

SYMPHONY 

¡PANG I STEREO F 
PROKOFIEFF 

SYMPHONY No. 5 
TEAK MARTINON 
PARIS CORSET( TOlRLORCN 

i1. IlwxK DnTi nt A,.J 3. 19U 

HOROWITZ 
TOSCANINI 

TfM1e.6N 
Piano Concerto No. 1 

Nn[ S).PL.., Orate.. 

4 LIVING ; STEREO I< 

HEIFETZ /MUNCH 
BOSTON SYMPHONY 

MENDELSSONN CONCERTO INE MINOR 
PROKOnEIT CONCERTO IN G MINOR 

4 ¡RANG 19E1110 C I .`_.-:: 
Rossini Overtures 

CHICAGO SYMPHONY. REINER 

ESQUIVEL ...) 
AND HIS 

ORCHESTRA 

STAP,GS AFLAME 

4 LIVING :STEREO _ -r,. 

BELAFONTE 
AT CARNEGIE HALL 

THE COMPLETE A CONCERT 

I -j l 

4 LIVING Isn't/0 Fw. 
1C114I1DYSCrCAPRICCIO 

01Un RW1AYRORSALOIT ISPASRIt 

24 NEW ALBUMS ON REGULAR L. P. AND LIVING STEREO 
BY THE WORLD'S GREATEST ARTISTS ! 

"Miracle Sur /ace" records contain the new, revolu- 

tionary nntLatrttic ingredient 317X, which repels dust, 
helps prevent sue /oce noise, helps insure Jaithlal 
sound reproduction on Living Stereo records. 

Popular albums from 5398, Red Seal from $4.98, 

Stereo only $1.00 extra (mfr.'s nationally advertised 

prices). Today at your RCA Victor record dealer! 

B R F c K 

âA9RiCa 

NEW GOLDEN HE o OF SOUND WITS 

PREVIEW "NEW GOLDEN AGE OF SOUND" ALBUMS 
Special offer! Cet details of this PREVIEW L.P., 
containing six complete popolar and six complete 
classical selections, all in one album. Offered now by 
BEAUTIFUL l'AIR BRECK in beauty parlors. drug 
stores, supermarkets, department stores ... wherever 
Breck preparations are sold! The PREVIEW L.P. 
is available in Living Stereo or on regular long play. 

o RCA ;`TcTOR c), 
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IN JUST SIX MONTHS... 

WOLVERINE 
Y gkesZSAT ° 

HAS WON UNIVERSAL ACCLAIM FROM 
THE EXPERTS AS THE GREATEST 

VALUE IN HIGH FIDELITY 

CHOOSE FROM 2 SUPERB FULL -RANGE LOUDSPEAKERS... 

Model LS12 12 -inch 
Response 30 to 13.000 cps; EIA sen- 
sitivity rating 43 db. Power -handling 
capacity 20 watts program, 40 watts 
peak. Impedance 8 ohms. Mechan- 
ical crossover 1800 cps. 12t4" dia.. 
31" deep; 11" baffle opening. Net 
wgt. 51/2 lbs. Audiophile net, $19.50. 

Model LS8 8 -inch 
Response 50 to 13.000 cps; EIA sen- 
sitivity rating 42 db. Power -handling 
capacity 20 watts program. 40 watts 
peak. Impedance 8 ohms. Mechan 
ical crossover 2000 cps. 814" dia., 
31/2" deep; 71" baffle opening. Net 
wgt. 4 lbs. Audiophile net. $18.00. 

COMPARE ALL FIVE LOUDSPEAKERS 

WOLVERINE StAMWM SWAMIS SEAx9 SG1MIe 
A e C D 

1 Dir Ceti F,uwe Yes No Ne 

No 

He 

Ye, 2 Rodeo Cone Ye. No 

3 Vorta Coìiwound Ye. No No No 

4 Ola,. Col torn, 

5 low silhouer.e 
name 

v, No No No 

Ye, Ne Ne No 

Yes 6 lone -TCoil Mo.+ 
Vena 

Ye, Va. Ye. 

7 SIu9-lypo Magnet Yes Vos Yes No 

NET PRICE 
(S12319.30 523.75 
LS S $18.00 

51930 $33.03 

Ves 

Ne 

ris 

No 

Ys 

No 

VOL 

359.40 

HERE'S WHY! 
*First, regardless of your budget or th 

space you have available, whether yo 
want monaural high fidelity or true sterec 
there is a Wolverine enclosure and speake 
system that will meet your needs . ANt 
AT A PRICE YOU CAN AFFORD! 

*Second, only Wolverine gives you feature: 
found in speakers and enclosures costlnl 
two and three limes more. 

YOU CAN CHOOSE FROM .. . 

[]Three handsome, acoustically- correct en 

closures ... for the corner, for along th 
wall, for shelf or bookcase. 

OTwo full -range loudspeakers -eight -Intl 
and twelve -inch. 
Two convenient, easily -installed Step -Up 
Kits that let you expand your high -fidelit 
system now... or later. 

CHO 
in blob 

Ft Y For the corner .. TT THE LORAINE 
A corner -horn enclosure, the Loraine 

employs a corner of the roam to 
reinforce and extend the bau 
ronge. For 12" speokers. Hot 
precut ports for adding HF1 
and MFI StepUp Kirs .. . 

HWD 27" X 20" X It" 
Audiophile Net 

$48.00 

For along the wall .. 
THE LANCASTER 

Handsome and functional direct 
radiator enclosure for 12" spankers 

Has pre -cut ports for HF1 and 
MFI StepUpKits. Finished 
on four sides fer high -boy 

or low -boy use. 
HWD, 23" X 20" X 14" 

Audiophile Net 
$48.00 

For shell or bookcase ... 
THE LINDON 

Direst radiator enclosure for 8" 
speakers. Fscellent for use in 

stereo pairs. Hot pre -cul port for 
addition of Hfl StepUpKit. 

HWD, 11" X 23t /s" X 10" 
Audiophile Net 

$34.50 

EXPAND YOUR HIGH -FIDELITY SYSTEM WITH WOLVERINE SET -UP 

STEP I ... Add the Model HF -1 

High - Frequency Step -Up Kit. Can 
be added to all Wolverine lull. 
range loudspeakers. Entend, 
high- frequency performance 
beyond the limits of audibility, 
for silky, precise definition of 
strirg and woodwind nstru- 
ments. Consists of VHF driver 
and crossover network with ë.' - builtin level control. Complete 
with all wiring, mounting hard- 
ware and instructions for sim- 
ple, 5- minute installation. 

Audiophile Net, $20.00 

STEP 2 ... Add the Model ?AFT 
Mid -Range Stop -Up Kit. Can be 
added to Wolverine speakers 
after the Hid Step -Up Kit is 
Installed. Spreads midrange 
sound evenly throughout the 
room, increases output in the 
vital "presence" range, can 
lists of treble driver and cross 
over network with built -in level 
control. Complete with all win 
ing, mounting hardware and 
instructions for simple, 5- minute 
installation. 

Audiophile Net. $25.00 

KITS 

WITH ALL THESE FEATURES 

Heavy -Duty D :. ,.. The jthlallfnar 
of fine loudspeakers. Frames 8E hdäv 
and rigid. holding the speaker cone an 
the delicate voice coil in exact center pos 
ton without danger when the speaker i 

bolted to the cabinet. 
ftacl.:i. Corislnu.tlot- -Two cones divid 
the sound, one for maximum bass repr, 
duction and a second. smaller cone for e 

ficient high-frequency performance.Clea 
crisp highs are produced well beyond th 
point where conventional speakers fail, 
EdgewiseWound Voice Coil -Voice coil 
are edge -wound from precision, flattene, 
ribbon conductor; efficiency is increase 
18% over conventional round -wire coil 
gaining the equivalent of five extra' watt 
from a typical amplifier. 
Gioco Coil Po: -The voice coil is woun 
on a fiberglas form into a rigid, concentri 
assembly. This exclusive assembly mai 
tains shape for the life of the speaker sy 
tem, permanently preventing shorts an 
distortioncausing rubs. 
LongThrs w Voice Coil- Wolverine spea 
ers contain deep, medium-diameter voic 
coils. Conductor remains in the air ga 
even on longest excursions, preventin 
nonlinear operation characteristic of with 
diameter, short -throw coils. 

2r::;:1,.: -Long accepted as th 
most efficient. slugtype magnets ha 
the lowest leakage and greatest structur 
strength: ̀  
Low-Silhouette Frame- Wolverine spea 
ers are only 31/2" deep for easy mountin 
in walls or eeilings. Ideal fnr "built -i 
sound" throughout the home. 

Perfect for Monaural, Perfect for Stere 
Whether starting from scratch or conver 
ing to stereo, the Wolverine series w 
meet your demand for full -range quali 
sound ... and at a price 40% belo 
comparable components. Compare .tt 
sound, compare the price, and you tc 
will choose Wolverine by Electro- Voice. 

See your Wolverine high -fidelity specialis 
For additional infhrmation, write Dtnt. 109 -1i 

GCL"Lllfry7CUI n c., 
Buchanan, Michigan 

Superb new products through research. 
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