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ieqaing consumer products iesnng 1ab™ 1or hi-Ii NAQusiry reporrs on Giaser=2[€ers Va-/ 7

...foolproof... il iy
r ‘ "' Another unique feature of the GS-77
v.x« the Speedm_'”der is the fact that the turntable stops
ff_’OfU"e .makes.n rotating during the change cycle . .,
virtually impossible to This eliminates the possibility of
play a record at *h? damage to a record by scraping
wrong speed or with against a rotating record . . ,"*

the wrong stylus. It is

hard to imagine a more

foolproof system of

record playing." 3 .
e.ingenious

design...

. “All of this ingenious design
-..flexible... would be to no avail if the changer
"It appears that Glaser- failed to meet the performance

SBoers has tacismele requirements of a high fidelity

the GS$-77 as nearly fool- stereo system. Happily, it does
proof and flexible as meet them with room to spare.”

possible. They have suc-
ceeded admirably."”

...perfection...

“The GS-77 comes about as close to perfection in
a changer design as anything we have seen. lts
mechanical performance is comparable to that of
many other turntables and it has nearly removed
the possibility of human error from its operation.”’

Claser-Steers GS-77 high fidelily record changer, superb for stereo . .. and your presen! records. $59.50 less bose and coriridge al your
dealer. "Audiolob lest report in August High Fidelity Magazine—lor a copy of the complete report, and illustrated brochure, write:
Deportment HF-10, GLASER-STEERS CORPORATION (55 Oroton Street, Nework 4, New Jersey

www americanradiohictorv com
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the air suspension principle brought to peak performance
with FLEXAIR* high-compliance moving system and
FUR BASS-SUPERFLEX* advanced enclosure acoustics

TR-10 TRI-ETTE* 3-Way Speaker System

STE R E 0 Compare the Jensen TRI-ETTE with any bookshelf speaker
: - and let your own ears tell you the reason for its rocketing
® ﬁlhln MOHE popularity . . . it sounds better! It's what you'd expect
ensen e from advanced Jensen engineering that begins where others
LOUDSPEAKERS i leave off. Efficient . . . needs only a 10-watt amplifier.
Y‘] U S H UU L' J Handsome, too, in graceful contemporary design with fine
- woods. And there’s an economical unfinished model for

K NOV, utility and build-in use.

THERE IS Df-1 DUETTE 2-Way Speaker System

Here is a new high point in speaker value made possible by
another Jensen first . . . an entirety new and different high-

SOMETmNG compliance 8" woofer able to move more than twice as

far as previously available units. An excellent solution for

high gquality sterco sound at minimum cost. New un-
B ETTE R finished utility model to wodd finish or paint as you choose:
&

@NCIN MANUFACTURING COMPANY
/ 660f S. Laramje Avenue - Chicago 38, lifinols

in Canada: Renfrew Electric Co., Ltd., Toronto
In Mexico: Radios Y Television, §.A., Mexica D.F.

WRITE FOR
BROCHURE KP

TR-10
TRI-ETTE
$119.50

TR-10U
UNFINISHED
$89.50

A

All of the loudspeakers
above have the new
FLEXAIR woofer . .. . a
Jensen development for
better speaker performance.

We'll prove to you that Jensen DUETTE

and TRI-ETTE are better engineered

better performing. Write for free reprint \
e "l DF-1U

of published epg:neerlng paper "‘Im- UNFINISHED
provement In Air Suspenslon Speaker $59.95
Enclosure with Tube Venting."

OcroBer 1959 1

WWW americanradiohistorv com
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an extra _ measure of qua/n‘y

.Shosm fs PICKERING 3 Co/leclors Ensemble. Model 280E wilir 3 styli for s(erao-m:crogroove-;s s

The extra measure of guality in every

PICKERING product adds extra value...

extra convenience...to any high fidelity system!

The beautifully simple sculptured lines...the low,

sleek profile. ..the new look in quality stereophonic
pickups—this is the shape of good things to come—this is
the PICKERING Collectors' Series.

Without question, the 380 is the finest—

with more features and more flexibility than any othef
stereo pickup in the world. For example— the 380 is fully
encapsulated in precious mu-metal

for absolutely hum-free performance.

Visit your dealer for a demonstration today, you will
love the live, eager response to every nuance in
the record groove...you will find yourself
listening to a bright, delightful quality...second
L only to the original live performance.
The only true way to judge a high fidelity component

Only the Stanton Stereo FLUXVALVE features the safe, is to compare it with another...measure

comfortable, easily replaceable stylus assembly. its performance with the most vital instrument of
all...the ear. Those who can hear the difference..,
choose PICKERING?,

COLLECTORS' SERIES

Totally new and unlque to high fidellty is the "Coflectors’ Ensemble”... 3
tomplete quality “pickup-package’ for reproduction of ail records—stereo
—microgroove--78's.

Model 380E—-Collactors’ Ensemble, Includes the Stanlon Stereo FLUXVALVE
with 3 "V-GUARD" styli for stereo. microgroove and 78 rpm records $60.00

Made! 380A~—!nciudes Stanton Stareo FLUXVALYE with D3807A "V-GUARD™

stylus for teanscription arms .., .. ... .0t 3 b el = $34.50
Model 380C—Includes Stanton Stereo FLUXVALVE with D3807C “V-GUARD*
®PICKERING — for more than & decade — stylus for auto-changer arms ., .......... N TR | | Sl o $29.65

the world's most exparienced manufacturer
of high fidelity plckups ... suppller to the RPN Rl

recording Industry. {t nray Interest you to know that in ane short year, PICKERING'S Pro-
Standard Series has become an industry standard...the unlversal cholce
of professionals. Now. the new and revolutionary PAC? technique developed

by PICKERING has effocted economies in manufacture which permit a
reduction In the price of the Pro-Standard Series.
FOR THOSE WHO CAN HEAR THE DIFFERENCE Model 371A Mk Il Stanton Stereo FLUXVALVE Pickup now .., ..... $26.40

Model 371C Mk 11 Stanton Stereg FLUXVALVE Pickup now ,,...... $24.00
Modal 196 Mk (1 UNIPOISE Arm with integrated Stanton Sterea FLUXVALVE
P TR0 6 A, 2T 5 DS Bg TTHIGER a0 gt IBS SR SO0 D BcaTd o Ll

*PICKERING AUTOMATED CRAFTEHMANSHIP

PICKERING & CO., INC., PLAINVIEW, NEW YORK FLUXVALVE. "*V-GUARD:" “"T+GUARD:* UHIPOISE.PAC &

Hice FmeLity MAGAZINE

www.americanradiohistorv.com
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high fidelity
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Towards the Steresphonic Orchestra

Orchestral seating plans have changed over the
last two centurics. They're still changing. . . .

Ernest Newman, 1868-1959

In memoriam — 10 the critic and
biographer whose workiug career ilinminated the
musical scene for nearly seven decades.

Satellites to the Rescue!
There are stereo loudspeakers not much bigger than books.

Beauty In Sight As In Seund
A Picture Spread of Custom Installations.

How To Buy Stereo Conirol Power Amplifiers

When Duse Tapped at Boito's Window

A chronicle of the love affair between actrese
Elconora Duse {born a hundred years ago this month)
and composer-poet-libreitist Arrigo Boito.
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Published monthly by Audiocom, Inc., Greot Barrington, Mass, Copyright @ 1959 by Audiocom, In¢, Tha dasign ond
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KT-250 i LA-250
IN KIT FORM § COMPLETELY WIRED

6450 | 89.50

| 50 WATIS MONAURALLY — 25 WATYS
cH smuo CHANNEL @ RESPONSE 17-

ol} ' UNIQUE “BLEND” CONTROL
PREMIUM ELES OUIPUT WBIS & SEPA-.

CLUTCR—OPERATED VOLUME COHTROL
0 .'Ird GHANNEI. OU\I'

=

KT 250 50 WATI' INTE-

_GRATED STEREO AMPLIFIER

A complelely now aterea hiph fldslity amplifier
with o high gualify of rspraduction, veralillty of
oparatian, and dirtinciive atyling,

A il ronge ol contiols enablos you to enfoy the
uimos! In ifstening plaarurs In any sluation, De-
luxe feoturas Includei- wnique ‘'Blend’” conirol
for continuously variabls channe) sepaoration—
from {uil monowral fo full slereo, 4-pasition
Salsclar, Mads, Lloudness ond Phaie 2wlichss.
Also provided are aviputs for 4, B and 1§ obm
spackets, Hum.fres spsration Il Insured by tha
vie vf DC an ali preamp and 1one control fybes.
Marmonic dlitortion, lass than 0,23%,. M disior.
ttan, fetw thon 19%. Hum ond nclte, 74 db balow
full oviput. Deslgned with the kit beflder In
mind, ouembly 'Is simpte—noc -special 1klllr ot
toals roquired. Completa with deluxe cabinet ond
legs, oll paris, bes and detoiled inshrvctlon
monval. Shpg. Wi., 24 b,

KY-250 Sitarea Ampliiisr Xlt..............4.45 Down
Net 64.50
LA-250 Sterso Amplilief, wirad...........8.93 Down
Nat 89.50

KT-SOO ' LT-50

IN KIT FORM l COMPLETELY WIRED

74.50i 124.50

® Muitiplex Output for New ‘Stereo fM

" ® 11 Tubes (including 4 dual-purpose) 3~
Tunlng Eye -} Selenfum rectificr Provide 17
fwbe Performonce ® Pre-aligned IF's
@ Tunoed Goscode FM ® Dual Cm_h.odeT
G ollo_"ﬁfe_r' Output,

KT-500 FM-AM
STEREO TUNER KIT

More thon @ year of resserch, ploanning end en.
ginearing weal inlo Ihe moking of tha Lofoyetie
Staroo Tuner. FM specifcations Tnclude groundad.
gtid triode lew noise fran) end with trlade mixer,
doubla-tuned dual limiters with Foster-Soeley dll-
criminotor, less thon 1% hormonic disloriion, vl
200 k¢ bandmdlh ond seasiliviy of 2 mlcrovolls
for 30 db quieting with full limlélag ot one ml.
ctavolt.
The AM aond FM sccifons have separola 3-goma
tuping condamier, separals flywheel tuning and
nporau volums control. Automatic freguency
coniral *‘locks in’* FM signal permonenily. Twe
seporate printed clrcuit boords make canttruction
ond witlng cimple, Cemplola kit includas atl poris
and metal covar, o fep-by-sfep Instructicn mon-
wal, schemotic ond pletorlal diogram:, Shie e
1% W x 10%” D« 4'A” H, Shpy. wi, 22 lbs.

KI'-SOO Sk 7S D OWE, 1. . oo Net 74,30
L7-30. Some os ubevs, complstely foctery wiced
cnd lested ..... 12.45 Down ... Naot 124.30

KT-600 | LA-600 ~
1N KiY FORM |(0MPllTElY Wined

79.50 | 134.50

-

A IEVOI.U“OHAIT DEVELOPMENT
1H STEREC HIGH FIDELITY,

@ UNIQUE STEREO & MONAURAL CONTROL
FEATURES ® AMAZING NEW BRIDGE CiR-
CUITRY FOR VARIABLE 3d CHANNEL OUTPUY

8 CROSS-CHANNEL FEED @ PRECISE “NULLY
& BA‘I.ANCING SYSTEM ® RESPONSE'3-40, OOh-
-CPS =108

p:0. BOX 222

[ENamg G2, o hradls Pised s Mt d g

1
l AM"C&S I 480 s aTBIsINEsEIWITRIssIVILLITORBYFEaD Pos'“kn

] 1y N R L Z on £ Yo R S gt e AN K e

4

LYY JAMAICA 31, N, ¥.
| D Send FREE LAFAYETTE Catllog 600
|

spussessesstamesn

KT-600 PROFESSIONAL
STEREQ CONTROL CENTER

Solves Every Stereo/Monaural
Control Problem!

Provider 1uch unuival foatutes as a Bridgs Con.
wel, far vorioble crogs:chanasl sIgnal hed for
eJImInaHon of “*ping-pong'’ {oxaggsrated separe.
tion) aflacts. Alro har full Input mixing of manae-
ral progrom rourcet, speciol '‘avll’” storsp bal-
ancing and <allbrating tystem. Alts-hér 24 equal.
lzotion poshiloni, oll-cancentric conttols, fumble
and sedotch Allery, Toudneds switch. Cluich typs
volume confrals dor baloncing aor ar 1 Madter
Volume Contral. Hai channel revarts, elecironie
photing, inpul leval controls. Sensitivity 2.2 mli-
tivalts for 1 volt out. Dual low-Impedonce oul-
puts [plate (cllowent), 1500 ohms, Recponta S-
40,000 cps =+ 1 db. Lens thon .03% M diflor.
tion. Usag 7 aow 7025 law-nolss ducl tzlades,
Slxe- 14 x £'%4% x 104", Shpg. wi., 1§ Ibs.
Camplete with printed clreuit board, cope, pro-
fosaly illesreared Jnsitecons, oll nocetsary porks,
LAFAYETTE K7.800—S5tarco Preamplifter kit—
7.95 Down ... ..Net 79.50
LAFAYETTE LA [Her, Wired
—13.45 Down ..Nst 134.50

j DEPT, WJ-31

<ur our
AND
PASTE ON

A S e S —

www.americanradiohistorv.com

AUTHORitatively Speaking

Eric Salzman's history of a two-hundred-
vear-old ganmie of musical chairs (see p.
48) is not solely the product of academic
research. Camposer, conducter, and per-
former {violin), he’s personally impli-
catecl in the problems of orchestral seat-
ing arrangements. Mr. Salzman began his
music studies at the age of \cwn-and
has kept right on. thmnuh Columbia,
Princeton, the Couservatorio di Santa
Cecitia, Rome (where he studied on a
Fulbright fellowship), and summer semi-
nars on contemporary music in Germany.
Along the way, he's alse been an ama-
teur actor, journalist (he's now on the
music stalf of the New York Times),
jazzman. and chess player. It's quite a
Iot for a young man well on the near-side
of thirty.

The first London newspaper to employ
the late Ernest Newman as music critic
was the Observer. Our memair of him
(p. 32)—very approprately, we think—
is the work of the present holder of that
chair, Feter Heyworth. Mr, Heyworth
was born in New York City, of British
parents, and educated at Charterhouse
and at Balliol College, Oxford, to which
institution he went up, as the British say,
after six vears of service in the Army.
He met Newman while he himself was
still an undergradnate; hut in spite of
the half ceritury and more separating the
elder statesman of music criticism from
the then-apprentice, theve was extablished
a genuine understanding between then.
Mr. Heyworth's picce is written, as you
will see, con wmnore,

All the world (i.e., all the audio world
plus long-time readers of sueh publica-
tions as Hicnn Fmewrry} knows Norman
H. Crowhurst. Bomm and educated in
Ingland (his advanced baining wus
mainly in clectrienl engineering and in-
dustrial administration), Mr. Crowhurst
Js now self-emploved as & consuitant to
various industrial finns and as one of this
counlry’s 1nost prolific technical writers.
As such, he's the mau to give us the
most up-to-the-minute news on one of
the Iatest developiients in the design of
sterec Speakers: see “Satellites to the
Rescuel,” p. 55.

We haven't heard from Vincent Sheean
lutely. We havent expected to, in view
of the fact that he’s ofl somewhere in the
fastnesses of China, the first Westerner
to be given permission by the Communist
authoritics to establish & news burcan
there. Before he left for that austere
task, he sent us for his and our pure
pleasure the romantic cluonicle you'll
find on p. 65—the love affair of Eleonora
Duse and Arrigo Boito.

Hicy Foorury MAcGAZINE
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" _Sterecorder
the finest complete STERE_O’PHON'_C RECO RD;ING
and PLAYBACK SXSTEM* i1 one low cost wiist,

T * All STERECORDER models are also;}uilables_\ﬁih an extra steree play-back head iwith @
| ~ frequenty response of 30-12,00G CP5 to reproduce the new pre-recorded 4-lrack stereo-

phonic tapes (Model 555-A4).

Tape $peeds
Instantoneous sele¢tion —
74 IPS or 33, IPS

Frequency Response [per Chanael)
30-18000 CPS at 714 1PS
%2 OB 50-15000 CPS ot 7% IPS
30-12000 CPS ot 3% IPS

Signal to Noise Ratio ([per Channel)
50 DB or more across line autput
{mea:ured by proposcd NARTB
standords)

Flytter ond Wow
Less than 0.2% at 7Y, 1PS
Less than 0.3% at 334 IPS

DK 555-A
Idenl for “buill:in’’ installalions

Harmonic Distortion
less than 2% ot 3 D8 below
raled output

Tube Complement
2-EF86, 4-12A27, 3-6AQS
1-5v4.G

® For Free Descriptive Literalure and Name of Nearest Franchised Dealer write

SUPERSCOPE, INC., Audio Elecironics Division / Sun Yalley, California

OctoBer 1939

www.americanradiohistorv.com

SUPERSCOPE@
_Sterecorder

hen the chips are down...
tape is still king

v..and the SONY
STERECORDER
7s your best bet!

® Built-in stereo
pre-amplifiers and power
amplifiers (can be used
for other components)

e Separate head for
4-track tapes

o Two V. U. meters for
professional
level indication

e Stereo ontputs for
lond speakers and external
amplifiers

NATIONALLY
ADVERTISED $39500
PRICE NOW

o Individual stereo
tone and volume controls
pins master volume

® Inputs for live stereo
and “off the air” stereo
recording

® Antomatic tape lifters
(eliminates head
wear in fast forward
and rewind)

SOIN Y

Finest components and vonstruétion
assnves years of tronble-free operation

5
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AUDIO EMPI

ANNOUNCES
TWO NEW STEREOPHONIC
HIGH FIDELITY COMPONENTS —
THE FIRST TO ACHIEVE

TEREO/BALANCE

MOST ESSENTIAL REQUIREMENT
TO FULL-DIMENSIONAL STEREO PERFORMANCE

NEW empire 98 STEREO/BALANCE TRANSCRIPTION ARM

Stereo/batance through dynamic balance—~—the outstanding achlevement of the
new Emplre 88 Transeription Arm. The geometry of the arm’s design aligns the
center 6f mass at the pivet point, so that the arm I$ In Balance in all planes. The
stylus exerts no greater pressure on either wall of the groove if tha table is tilted
a! any angle—even upside down.

Further, this balance is not disturbed with any required change in stylus pressure,
because changing stylus pressure with the Empire 98 does net shift the center
of mass as It does Jn arms where $tylus pressure depends upon the poshtion of
the counterwaight.

The counterwe!ght is only used to ‘zero-wout' the cartridge. Stylus pressure Is
actually diated with a calibrated knob. This knob adjusts the tension of a tem-
pereture compensated linear torsion spring which applies a torque force as close
to the theoretical ceanter of mass as is mechanically possible. This knob Is
calibrated in grams$ with an accuracy of 0.1 grams.

The natural resonance of the Empire 98 s below the threshaold of audibility
{approximately 10 to 13 eycles). Precision ball-bearing races provide frictlon-free
compliance in both vertical and lateral movements. The cartridge shell accepts
al) standard cartridges, is Interchangeable, and is fitted with gold-plated, non-
oxidizing electrical contacts. Every dctait of the Empire 98 substantiates the
careful planning that went into its design. and gives ample evidence of its
quality in action.

EMPIRE 98 12" transc¢ription arm $34.50; EMP|RE 98¢ 16" transcription arm $38.80

NEW empire 88 STEREO/BALANCE CARTRIDGE

The most impressive—the most dramatic feature of the new Empire 88 is the
quality of its performance. It is difficult to equate and describz smoaothness of
raesponse, clean, anticulate reproduction, dimeasional fuliness and balance—yet,
these are the sensations immediately evident with the first demonstration of this
remarkable cartridge.

The Empire 88 employs the much-acclaimed moving magnet principle. incorpo-
rated in a new, improved design. Frequency response extends from 20 to 20,000
cycles, = 2 db. The autputs of the two channels are perfectly balanced within
2= 1 db. Yet, Interchannel isolation aver the entire stereo frequency range is better
than 20 db. Hum:free operazion is assured by the use of modern precautionary
technigues: 4-pole balanced ‘hum-bucking® construction, mu-metal magnetic
shielding and 4-terminal oufput.

J Aside from the noticeably superior perforrmnance of the Empire BB over other
cartridges playing the same monophonic er stereo records, there is virtually no
groove wear. This is a result of the exclusive Empire 88 stylus lever design which
achieves high compliance (5 x 10-% cm/dyne vertically and taterally) and dynamilc
mass {less than 0.7 x 10-3 grams) diminishing to zero at high frequencies,

i . ' EMPIRE 88 with dlamond stylus $24.50; EMPIRE 88S with sapphire stylus $18.50

See and heor these quality stereophanic companents of your kigh fidelity deoler todoy, or write for detoils:

Audlo Empire-precision products of Dyna.Emplre, Inc., 1075 Stewart Avenue, Garden City, N. Y.
Dept, HF-10 la Canadat Astive Radle & TV Lid., Tereate 2, Ont.

audio/empire

6 HicxH TFmrLiTY MacaziNg
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Ar) Y
NEW SOUND EXCITEMENT
OR THE HI-FI STEREO AGE!

Never. before, so many quality features in
loudspeakers — yet priced for the modest
budget! » Dual cones for breathtaking wire

CAST RElJA&IYNgaTElRDER range performancel « Twin voice coifs in 127
CONSTRUCTION loudspeakers with flexible impedances of 4,

8 or 16 ohms, enabling you to select the
impedance you require s Non-resenant cast
atuminum girder constructed frames! = Fully ‘,
tropicalized for finest operation in any chi- |
mate * For stereo or monaural — singly or
in matched pairs. i

MAGNET ASSEMBLY .. .

WEIGHT 61.5 0Z, NEW! Lorenz S-1288 1|

Conslsts of Lorenz S5-1288
with twin tweeters on rigid
matal bracket and high pass
erossover. Dual cones and
volce coils with 4, 8 or 16
ohm Impedances. Frequency |
responsce: 18 to 18,000.
Power rating: 35 watts paak,

A system Ip Tiselft  $67.50 I

4, 8 AND 16 OHM

IMPEDANCES NEW! Lorenz S-888

Spacious sound with real
aconomy! Outstanding 8”
speaker with dual cones and
high efficiency 8 ohm voice
coll, Fragquency response;
30 to 14,500 cps. Power
rating: 18 watts peak. Mags-
net assembly weight. 28.
0Z. $21.50

NEW! Lorenz S-388

AlmoYed hqrn-trpe 2447
twaeter with plastic cone for
120-degrae high fragquancy
sound dispersion. New far-
rite magpet harmatically
sealed. Fraguency response:
2,000 to 18,000 cps. Impedancer 5.5 ohms.
Power rating: 2 watts peaks The perfact mate
for Lorenz 127or 8% speakers. $8.50

fo=cn HP-1 High Pass Crossover

NEW! LORENZ S-1288

000 cps at |

Value-packed basic 12" loudspeaker with dual cones — far stereo or bril- [ gt%ss:fs 3‘52“,53:"33:233 --t 1
liant monaural. Twin voice coils provide 4, 8 and. 16 ohm impedances on PR fa0as kL ys SUgiied
one speaker! Frequency response: 18 to 15,000 :cps. Magnet assembly it e s,‘,’;?gfﬁ" range " |
weight: 61.5 oz. Power rating: 30 watts peak. $44.50 ll’r)neit ot audibility. For use
with. 2 or 3 way systems. $4.95 |

NEW!
- KAL
4 Blg performance In small space! Use
NEW' OMEGA I f LAUDETTE :_lrf'xlpdor pnI'r for Islere% compl?]t:
on four sides for use hori-
Completely finlshed on four sides for Compact for bookshelt ar table — or at- ,':n:l;e(y or qer‘;icaﬂ N Featu(ess Lorenz
ose horlzon!all{ ar vertically. Intide, a tach brass tegs for consolette. Houses 8” wodfer with matching tweeter and
fult spectrum Lorenz 12 speaker, two supetb Lorenz B~ woofar, tweeter and crossover, » 30-17,500 cps, ¢ 8 chis 1 AUDETTE SR
tweelers and high pass crossaver, trossover, » 35.17,000 cps. * 8 ohms. 238 watts peak. * 11*x 2%~ x 107 NEW! 5
18-18,000 cps. » 16 ohms. = 40 walts * 15 watts peak. = 117X 23%~x 10%. 20 Tbs. Infinite bafe construction for
peak. « 27 x 14%” x 11'4”. « 46 lbs. v 36 fbs. Unfinlshed Bireh Yiplg system' performance, Com-

.. B4.50 plefe with 4™ ‘legs. Houses fa-
5.95 mous Lorenz B” woofer and
tweeter with crossover, * J0-
17,500 cps. » £ ohms, = 20

Unfinished Birch ...,

..$109.50 Brown or Blond Leatherstie
Assorted Finished Woods....

Matching Brass Legs

$48.50 Assorted Finished Woods
. 598 Matehlng Brass Legs ...

¥ At High Fidelity Dealers Everywhere. FREE Catalog--Write Dept. HF wmsvuﬂ_ 3,7 224" X 22Ve”
% 1072Y, » lbs.

PRODUCTS, Ltd. 514 Broadway, New York 12, N. Y, = WOrth 6-0800  satin 2Mahogany ermnanerrnn $68.50

Blond ot Walnut......cc0ee. 74.30

Exclusive U. S. Distributors for Lorenz High Fidellly Loudspeakers
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Why documentary recordist Tony Schwartz prefers
tough, long-lasting tapes of Du Pont MYLAR®

*‘The extra playing time offered by tapes of ‘Mylar’
lets me record more on a reel. This adda up to a
big space saving in my growing tape library.”

BE SURE OF SUPERIOR PERFORMANCE...LOOK FOR THE NAME “MYLAR'* ON THE BOX

8

“Many of the sounds I record can never
be duplicated,” says Tony Schwartz.
“P'o capture and keep them through the
years, I must have tape that is exira-
strong and unfailingly reliable. That’s
why I now record exclusively on tapes
of ‘Mylar’* polyester film.

“Tapes of ‘Mylar’ are the only ones
that give me the protection I need—
with a 3009, safety inargin against
stretching. I've never had one break on
me. Whai's more, these tough tapes

don't need any special storage care.’”’

Tony Schwariz, unique documentary
recordist. has created numerous prize-
winning records from thousands of tape-
recorded sounds of everyday life and
folk songs.

Before you buy your next reel of tape,
compare the exclusive advantages of
tapes of “Mylar’’. Then, like Tony
Schwartz, ask your dealer for a reel of
your favorite brand of tape made of
“Mylar’ polyester film.

s plar’ fu Du Ponl's repisiered trademark for ita brand of polyesier film. Di Pont manufactures“Mylar', not
finished magnetie recording lape. Tapen of “Mylar” are made by all manufoslnrers.

QUPONT

Aty s, paroff
BETTER THINGS FOR BETTER LIVING
oo THROUGH CHEMISTRY

www.americanradiohistorv.com

DU PONT

MYLAR

POLYESTER FILM
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Abroad

PARIS—Once upon a time, not so
long ago, you could type vourself in a
French cnfé by admitting that vou
liked Berliaz. A lot of people did like
hiin, but saving o was as non-U as
saving you liked Les Misérables. Now,
however, he is very mueh in, and an
analysis of the reasons for the change
would make a nice Ph.]D. thesis on the
psychology of musical taste. Many Pa-

risians, I think, would cite a brilliant I
performance of the Symphonie fantas- |

tique by Munch and the Boston Sym-
phony during the Twentieth-Century
Festival here in 1952. After that, it was
diflicult 10 go on dismissing Beiliox as
nierely a noisy Romantic. But there are
certainly deeper reasons for the shift.
France has heen at war—and frequent-
Iv humiliated—for twenty years now,
aud the French have become the most
sensitive patviots in  the Western
world. The wild, tender, tragic pomp
of Berliaz suits the public mood, what-
ever private misgivings one may have
about Algeria. This mood has been
gratified hy sowe thrilling Requiems
at the Invalides. Last summer, signifi-
cantly, Berlioz's arrangement of the
Marseillaise replaced the usual Am-
broise Thomas version on the Bastille
Day program. Also, on another level
of awareness, the vogue for open-air
concerts has helped the composer’s rep-
utation. So has an interest in sound as
sound, fostered by modermn music and
high-fidelity ~ reproduction.  Today
stereo is adding revelation to revela-
tion. Stereo records are still a noveltv
over here. but the new process has
become familiar to wmillions through
radio broadeasts, and Berlioz's musie
has been an obvious choice for demon-
strations. Add the fascination of his
personality, lave affairs, letters, and
criticisin. Berlioz has returned to favor
in America too. as a glance at a
record eatalegue will show.

The above is more or less a prelim-
inary to annowmcing that the Véga
people (Westminster in the United
States) have just recorded L'Enfance

Continued on page 11
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..new lernighl -kt stereo ni-

A PROOUCT OF ALLIED RADIO

build the best...and save

Exciusive ""Convenience Enginsesing' means
easlest bullding—no previous electronic experience
nceded. ingenious packaging and carding idantifies all
parts instantly and accurately; wire Is pre-cut, stripped
and color-coded: exclusive wall-slzed diagrems and
step-by-step instructions make assambly a marvel of

Exclusive Money-Back Guarantee
Knight-Kitsarean exclusive product
of Allled Radio. Every Knight-Kit
meets or exceads'published speci-
fications, or we refund your mone;

in full. You can have every confi-

PR I I

dence in the Knight-Kits you bulid. . simplicity. Building success is assured!

knight-kit Deluxe 40-Watt Stereo Amiplifier Kit

:l.?’d_’o; Features: Full 40 watts of clean stereo sound » Two fully integrated,
built-in preamps « Exceptional control versatility « Single knob channel
only balance and separata dual concentric tone controls for each channel
37950 « Fult-frequency range center channel output for 3-speaker stereo
system « Exclusive printed ¢ircuit switches tor easy assembly
« Qutputs for sterew tape recording « Beauliful case in Cordovan gray
S5 down vinyl plastic bonded to steel; Desert Beige and Sand Gold extruded
aluminum escutcheon; 4% x 154 x 11%* « Shpg. wt., 23 Ibs.
knight-kit Deluxe FM-AM Stereo Tuner Kit
:'?76;: Features: Separale FM and AM tuning sections, with moving-bar

*magic eye" tuning indicator for each « Dynamic Sideband Regulation
only (DSR) on FM for purest, distortion-free reception » Sectionalized
38750 construction for easy addition of *built-in" multiplex ¢ 2% uv senpsitivity
« Double limiter-discriminator FM circuit—adjustable AFC « Precisely
aligned RF and IF transformer in FM section « Styling matches
$5 down 40-watt amplifier above; 43 x 15% x 12 » Shpg. wt., 18 Ibs,

build your own stereo hi-{i...save up to 50%

New Easy Terms: )y " order from
Only 55 down (or 1035 R ALLIED RADIO
on orders up lo $200. e RADIO
Up to 24 months to pay. ¥ ELECTROHICS ettt b bl it iy t
1880 ALLIEO RADIO, Oept. 12-X9 1
S8END FOR FREE 1960 100 N. Western Ave,, Chicogo 80, 1. :
ALLIED CATALOG Ship the following Kalght-Yits: O Y-224 O Y-731 :
Sec the complete Knight-Kit ' s en¢losed, 1
hi-fl component line, includ- 1 5404 FREE 1960 ALLIED Cataleg. i
ing scores of amplifiers, ! i
tuners and speaker sys- ! |
tems. For everything in : Name, :
build-your-own hi-fi, for i h
avarything in Electronies, 1 Addeess !
get the 1960 Allied Catalog. ' )
Send for FREE copy today. : City, Zone State :
]
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THE EVOLUTION OF
A FAMOUS
TAPE RECORDER

(MODEL EL 3536)
SPECIFICATIONS

# Self-contained including dual hi-fi preamps, recording and
playback amplifiers and Norelco wide-range loudspeal:er ®
Fully compatible with conventional monaural and stereo pre-
recorded magnetic tapes ® Three speeds=7%4, 3%, 1% ips ¢
Can be played back through your hi-fi system

SIGNAL-TO-NOISE RATIO: 55 db or befter ®* CROSSTALK:
55 db » WwOW AND FLUTTER: At 7% ips, 0.16%; at 3% ips,
0.2%; at 1% ips, 0.35% ¢ MODULATION INDICATOR: Mogic
Eye (Type EM84) » PROGRAM INDICATOR: Buiit-in, 4
digit adjustable ® PAUSE BUTTON: [Instanlancous with
locking device *® FAST FORWARD AND REVERSE: Less
than 2 minutes for 1200 ft. of tape *DUBBEING FACIL]-
TIES:Sound on sound * AUTOMATIC STOP: At cnds of
tape {with metalized strips} * INPUTS (3): for stereo micro-
phone (1); for stereo phono or tuners (2} * OUTPUTS (4):
For extension speakers (2); for external amplifiers (2); *
MONITORING: Special output for stereo headphones ®
STEREO DYNAMIC MICROPHONE: dual clements ® SPE-
ClAL CONTROLS: For recording only—ganged mike vol-
ume and ganged phono/radio volume; For playback only—
2 channel tone (individual concentric controls but friction
ganged); panged volume; and ganged chanre! balance ®
SWITCHES:Dubbing (1): monaural output switch for con-
necting ouiput stages in parallel for monaural playback
(1); 4-position selector (1)—1st Pos. Public Address; 2nd
Pos. Moraural Track 1 (& track 4 when tape reel is in-
verted); 3rd Pos. Monaural Trach 3 (& trach 2 when tape
reel is inverted); 4th Pos. Stereoc ®* TUBE COMPLEMENT:
EF86 (2), ECC83 (3), EL84 (2), EM&4 (1) ® LINE VOLT-
AGE:117 volts AC at 60 cycles ®* POWER CONSUMPTION:
110 w » DIMENSIONS s 1875"x 1514"x 825" *WEIGHT: 55 lbs.

we MNoretco
CONTINENTAL

“400"

a superlative

new 4-track
stereo-record/
stereo-playback
tape recorder
developed and
guild-crafted

for you by /%g/cg
Philips of the \"'&/’
Netherlands

For additional descriptive lileralure write to:

North American Philips Co., Inc:
High Fidelity Products Division
230 Duffy Avenue, Hicksuville, L. 1., N. Y.
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NOTES FROM ABROAD
Continued from page 9

du. Chirist in the acoustically excellent
Théftre des Champs-Elysées, with the
archestra of the Concerts Colonne
(whose Beirlioz tradition goes back to
the 1870s), directed by Pierve Der-
vaux, and the chorus of the French ra-
dio system, led by René Alix. The or-
ganist is Marie-Louise Girod, and the
soloists are Christiane Gayraud, Michel
Sénéchal, Michel Roux, André Ves-
sitres, and Xavier Depraz. Véga will
release only the monophonic version
this fall in France. Westminster, T un-
derstand, will issue a stereo edition
first, naturally, since that's the wain
point in entering into competition with
the Munch and Cluytens dises now
available, L'Enfance du Christ is not,
of course, nearty so dramatic as the Re-
quiem, but its more static 1asses and
pastoral charm need spaciousness al-
most, as much as the Requiem docs.
We'll soon know if they have got it.

Out of the Past. At Pathé Marconi
work is continving on Les Cravures
Illustres, many of which, although not
all, appear in the United States as An-
gel's “Great Recordings of the Cen-
tury.” Scheduled for resurrection in
October is Alfred Cortot’s 1933 inter-
pretation of Chopin’s Etudes {COLH
39). In November or December we
shall be able to hear Edwin Fischer
playing, also in 1933, Bacl's Well-tem-
pered. Clasier (COLH 46 and 47), and
promised for early next year s
Brahms's Double Concerto for violin
andl cello, Op. 102, recorded in 1929
by Jacques Thibaud and Pabla Casals,
Cortot conducting.

Into the Future. The Paris Opéra con-
tinues to show signs of a renascence,
or at least its program does. Among
the more interesting projects now be-
ing talked about for this coming season
are Purcell’s Dido and Aegneas, Monte-
verdi's Combattimento di Tancredi,
and Gluck’s Iphigénie en Tauride.
This last work was tried out early in
the summer at the Bordeaux Festival
without much suceess, but that need
not mean much. Rehearsals were
rushed, and some of the critics made it
clear that they did not care for Gluck
under anv circumstances. In Paris this
winter the sitmation should be differ-
ent. Anyway, those who are dissatis-
fied will be able to look forward to
Callas, who is now queen of opera so
far as Paris is concerned. She is sup-
posed to be here in December for five
performances of Cherubini’s Médée.
Roy McMuLLen

Continued on next page

OcToser 1959

uild This Superh F2/c4
‘ imple Kits and
AVE OVER 50%!,

roan From |

LET US
SEND YOU

FREE
DETAILS

HOW TO ASSEMBLE A

ELECTRONIC ORGAN
IN SPARE TIME!

|

'\-_-}‘

&' | The Beautiful
Setober
CONSOLETTE

S — the only small or-
gan with two full 61-
note¢ keyboards and'
22 stops. Requires
oniy 2° x 9’2" floor
space! Commercial
vaive approximately
$1600 or more — yet
you save over 509,
when you bulld this .
thrillinglnstrument!

Give Your Family A lifetime of Musical Joy
With A Magnificent Schober ELECTRONIC Organ!

Now you can build the brilliont, full-range
Schober CoxsoLrrtr or the larger Coxcent
Moper with shmple hand tools. Ne skills
arenecessary to construct an instrament with

Send For Complete Details On $chober Organs
and For Hi-Fi Demenslrotion Retord
The -coupon will hring you a handsome 16-
page bogklet in full color deseribing Sehober

one of the Rnest repulations
among electronic organs, No
woodworking necessary — ¢on-
soles come complelely assem-
bled and finished. All you do is
asseruble clearly marked elec-

THE GREAT
CONCERT MODEL

moets specifitatians of
American Guild
of Organists

how easy and rewarcling it is to
build your own argan and how
plensant and guick it is to learn
to play the orzan, In addition,
we have prepared an exciting
107 hi-fi LP vecord demonstrat-

-| orgais in detail, plus articles on

tronic parts guided by eleay il-
Tustrations and detailed step-hy-step instrue-
tions. Even teen-agers cun assemble the
Schober! You bnild from kits, ax fast or as
slowly as you please, . .at hame, in spare
time ~ with a small table serving as your
entire work shop!

Pay As You Bulld Your Organ;

Starl With As Little As $18.941
You may start huilding your Sehober ot once
with an investiment of as little as $18.94. The
niusical instrarnent yon assemble is as fine,
amd technically perfect, ax a vommercial
organ huilt in a factory — yet youa save over
50% on top-quality electronic parts, on

high-priced labor, an usnal vetail store mark- j

up! In your own hame, with yvour own hands
you huild an organ with gesvine pipe vrgan
.tones in an infinite variety of tone colors
to bring into your home the full grandeur
of the Emperor of Instrments. You may
build the ConsorerTe for your home, or you
may want to build the great Concent
Nonut. for home, church, school or theatre,
You save 30% and more in either case.
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fng the full range of tones and voices avail-
able on the Schober, which you may have
for only $2.00 (refunded when you order a
kit). Literatnre on the Schober is FREE!
There isna obligation; no salesman will eall,

Mail This Coupon
For FREE Literature
and Hi-Fi Record
Today!

Yhe Sthober Organ Corp., Dopt. HF-Y —‘
2248 Broadway, New York 24, N. Y, l

Please send me FREE full-colar booklet and |
other Ifterature on the Schober organs.
] Please send me the 107 hi-fl Schober demon-
| slration record. 1 enclose $2.00 (refundable on
l recelpt of my first kit order),

I Naimé..... S EIRION st t s cemostsoino0 sssgindTnsanan

Address.ieouenees eretednesast neo s nEsin baoustads
I

Gy riasiervenaess ewseesens  Xone.. . Stafe.. . ...0ee

. G T U G T A wtu U ST S G W Sy
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there’s

a

BETTER WAY
to
choose
recording
tape!

Flipping a coin may be OK when it doesn't matter much, one way
or the other. But in a recording tape, it does matter!

Anything worth recording is worth putting on the best tape
‘you can get. That’s Audiotape—the only tape that’s backed by more
than 20 years of sound recording experience.

For two decades, the world’s finest phonograph records have
been recorded on Audiodiscs—the first and still the finest precision-
made lacquer-coated recording discs. And since the advent of mag-
netic recording, ten years ago, Audiotape has consistently set the
highest standards of quality, uniformity and lasting dependability.
In leading studios from ceast to coast, recordings made on Audio-
tape ten years ago are still in perfect condition today. No wonder
professional recordists put their irreplaceable recordings on Audio-
tape — the most experienced sound tape available. Don't gamble
on your recordings. Ask for Audiotape. It speaks for itself.

PLW I ROI LB R R I N I N N A I I R

B22D 3
T “BLOOD AND THUNDER CLASSICS"
Here’s a sound spectacular thal will appeal to every
lover of fine music — stirring selections from the
world’s greatest classics, professionally recorded on a
77 reel of Audiotape. Available, stereo or monaural, in
a money-saving offer you can't afford 1o pass up. Ask
your tape dealer for the details.

D N N I

Manufactured by AUDIO DEVICES, INC.
444 Madison Ave., New York 22, New York
Offices in Hollywood & Chicago

1BAGI saix
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Continued from preceding page

MILAN—The swumer, as usual, pro-
duced a rash of opera recordings in
Italy. London-Decca completed Pagli-
acci with Mario del Monaeco ax Canio,
Cornell MacNeil as Tonio, and Gabri-
ella Tucei as Nedda, Tosca with Te-
baldi, Del Monaco. and Ceorge Lon-
don, and La Bohéme with Tebaldi.
Carlo Bergonzi, and Gianna d’Angelo
as Musetta. EMI has done a Traviata
with De los Angeles and a Manzoni
Requiem conducted by Serafin.

The Ricordi-Mercury team, working
at Teatro La Scala, is recovding Lucia
with Renata Scolto (whao is coming up
very fast in the operatic world here)d,
Ginseppe di Stefuno, and Ettore Basti-
anini, under the direction of Nino
Sonzogno. Ricordi is also active mak-
ing recordings for RCA's Soria series,
in addition to undertaking several
projects intended for eventual issue in
the States on the Mercury and West-
minster labels.

RCA Victor in Rome has recorded
a new Turando? with no less a cast
than Birgit Nilsson as Turandot. Te-
baldi as Lin, Bjoerling as Calaf, and
Tozzi as Timur. If that does not say
it for record collectors, nothing ever
will. T hear good reports too about the
operas recorded by RCA this vear in
Vienna: Don Giovanni condueted by
Leinsdorf with Birgit Nilsson as Donna
Anna, Lisa Della Casa as Donna
Elvira, Eugenia Ratti as Zerlinn, Ce-
siwve Valetti as Ottavio, Fernando Co-
reni as Leporello. and Cesare Siepi as
the Don; and Ariadne auf Naxos. also
conducted bv Leinsdorf, with Rysanek,
Peters, and Peerce.

Resmy Vax Wyck Fankas

STOCKHOLM—Neuwrly five million
records were sold in Sweden during
1958—half a million LPs, the rest 435
—of which about fifteen per cent were
classical recordings. Most af the latter
sell for $3.50 {which includes a 75-
cent sales tax). whether monophoric
or stereo. There is. however, only a
limited choice of stereo equipment, all
(uite expensive.

As to repertoire. by far the most in-
teresting domestic label. from an artis-
tic point of view. is Swedish Socicty
Discofil. which issues three to five LP
records annually. Many of its orches-
tral and chamber music dises are dis-
tributed in the United States bv
Westminster, and most of these will
soon be released in stereo versions, Un-
til now Discofil has maiulyv taped con-
temporary Swedish music, but among
vecent releases are some songs of an
older generation of Swedish compos-

Continued on page 14
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You

THE FISHER 5’00
STEREO FM-AM RECEIVER |

beouw)e YOU WANT A STEREO FM-AM TUNER
with a dual-triode cascode RF stage on FM, a runed FM antenna circuit and
a rotatable AM antenna for incredible FM-AM sensitivity

as well as maximum noise suppression! Compare—and you will choose THE 600

b@(ﬂﬂ])@ YOU WANT A STEREO MASTER AUDIO CONTROL
with 79 operating controls and switches for all program sources, all sicrco and
monophosic applications ... present and future! Compare—and you will choose THE 5'”0

be(ﬁﬂl)e YOU WANT A 40-WATT STEREO AMPLIFIER
that will provide you with audio power free of hum, noise and
distortion at all listening levels! Compare—and you will choose THE 600

e
AppLree s

EVERYTHING YOU NEED on ONE compact chassls—and everything THE BEST
OF ITS TYPE! For those who want the canvenience of an all-in-one instrument, un-
limited versatility and traditional FISHER quality ... THE 600 is the only possible choice.
I is the FIRST AND FINEST STEREO FM-AM RECEIVER IN THE WORLD! $349.50

Siightly Higher in the For West
WRITE TODAY EOR ILLUSTRATED BROCHURE AND COMPLETE SPECIFICATIONS
FISHER RADIO CORPORATION « 21-25 44th DRIVE « LONG ISLAND CITY 1, N. Y.
Export: Morhon Exporfing Corp., 458 Broodwoy, New York 13, N. Y.
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C '\;E ARE old-fashioned enough to
believe that ultimately the reputation
of a Tape Recorder must srand or fall
by the quality of its recording and re-
production — and by
nothing else. True,
some people may be
influenced by style and
presentation — others
by novel mechanical
devices or electrical
features — or by an at-
tractive price. Burstyles
change — new i1deas
often fail 1o live up to
their designer’s expectations and rarely
is it wise to buy on price.

That is why it has always becn our
policy to devote our entire resources

Ferrograph Serles 4

Standard half-drack monophonic récording
and playbeck. 3%—7%a or 7%-15 ipa.
Availabla as tronsportable (as illustrated)
or in c¢hassis form, without speaker, for
building inte own cabinel.

These
British

unceasingly — almost é€xclusively, in
fact —to the rewarding pursuit of
near-perfection in sound recording.
Not for us the frequent parade of new
models bristling with new ideas. In.
stead, design improve.
ments are incorporated
only after a long and
searching period has
proved their worth,

As a result, the reputa-
tion of the Ferrograph
to-day is well-nigh
legendary. 1ts name is
known and respected
throughout the world — especially
among Broadcasting Companies, Gov-
ernment Departments, professional
musicians and high fidelity enchusiasts
who appreciate and need ¢he highest
attainable standards of per-
formance.

=
!

If quality appeals to you, too,
then the incomparable Ferro-
graph 4A (in either of its two
forms) will satisfy your most

ventional half-track mono-
phonic recording and play-
back. But if you believe — as
we do — thac stereophony
opens up entrancing new
ficlds of recording then you
should investigate the Ferro-
graph Stereo 808 which, be-
sides offering complete stereo
facilities, also permits mono-
phonic half-track and virtual
full-track recording and plav-
back. Truly a most versatile
Tape Recorder.

* Kk %

Ferragraph Series 808

In Iransporiable -form anly, giving full recording and
playbock fadlilies both mono ond stereo, at 3%-7%
l.p.s. Model B0B/2 provides canvenNonal width steres
tracks; Model BOB/4 caters for those desiring quorler
track stareo-facilities. The matched outputs in all cases

end at low-level Jo feed into user's own hi-fi amplifier
systems,

Manufactured in Engiond by

BRITISH FERROGRAPH RECORDER CO., LTD.

131, SLOANE SYREET, LONDON, $.W.1. ond SOUTH SHIELDS, ENGLAND

U..S. A. DISTRIBUTORS

Ercona Corparafion, 16 Wesl ¥6th Sirea,
New York 34, N. Y.

14

CANADIAN 'DISTRIBUTORS

Astral Etectric Co. Lid., 44 Danforth Road,
Toronto 13.

wwWw americanradiohistorv com

NOTES FROM ABROAD
Continued from poge 12

ers, beautifully sung by Elisabeth
Soderstrom—a Swedish soprano who
will appear at the Met this coming
season—and Erik Saedén, a baritone of
unusual merit. Another new disc from
this company offers two svinphovies
by Johan Helmich Romau (1694~
1758. “the father of Swedish music™),
recorded at the Dratiningholn Palace
Theatre, built in 1766 and still in
use. Among several operas presented
there last season was Pergolesi's Tl
Maestra di Musica, recorded by Dis-
cofil some time ago and available in
the States on Westminster 18262.

I This Fall will also see a three-dise

exacting requirements in con- |

albim  of pieces by the popular
ballad composer Carl Bellman (1740—
1795). and some chamber works by
Franz Berwald (1796~1868). Strange-
1y enough, anly two of his svinphonies
have as vet been recorded (by Marke-
vitch and the Berlin Philharmonic for
Deutsche Grammophon).

EMI has a new and charming re-
cording of Sjoberg's idyllic songs,

| made for Frida (Discofil has another

version) and sung by Ingvar Wixell,
Wixell's wife, Busk-Margit Jonsson,
has recorded a new stereo disc for
Capitol, a collection of folk songs
called “A Bit of Sweden™; vecently is-
sued in the United States. it is not
yet' on sale in Sweden. Otheriwise
EMI concentrates its output on popu-
lar music and on EPs. A few years
ago, however, it made a record called
“At the Roval Opera House in Stock-
holm.” ‘an excellent anthology of the
current repertoire. Among artists tak-

[ ing part were Birgit Nilsson, Joel

Berglund, and the late Gosta Bjorling,
a brother of the more famous Jussi.

People’s Choice. Metronome Records.
distributed in America by Mercury,
have a good jazz selection, aud Harry
Amold with the Radio Band has al-
reacdy achieved recognition sbroad.
Swedish pop singers, however, not
only have a hard time breaking in
on the intemational market, but are
tepped at home by such foreign art-
ists as Presley and Sinatra. (The Danes
are more patriolic; a local version is
ustally the best seller there. )

Philips rushed out a 10-ineh disc of
the IngeFloyd boxing match at Yan-
kee Stadium this summer. Since the
Swedish Radio had declarect that they
would not, on moral grounds, give a
commentary over their wave lengths,
Philips arranged a special broadcast
from the ringsicle. The champ Ingemar
Tohansson has also appeared on a
smaller label as a singer, So far, he has
been more successful in the ring.

Fnaxk HEpaaN

Hicu FipELity MAGAZINE
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| Discover far yourself why Sherwood
[, is the most honored line of high
fidelily components in the field.

* Sherweod Tuners (the first ever 1o
achieve sensitivity under 0.95

i microvolis) feature: Inter-Channel
Hush, a noise muting system which

§ makes FM tuning easier than ever
FM Multiplex Output « “Fealher-Ray”

t Tuning Eye Automatic Fregquency
f Control « Flywheel Tuning. Combine
i thesa tuners with either of Sherwaod'’s
“mated” stereo amplifier choices;

I 20120 walts or 36436 watls. And
' only Sherwood offers all these
features: Single/Dual Bass & Treble
Controls « Mid-Range Presencé Rise «
Slereo-Mono Function Indicator Lights

I * Phase-Reverse Swifch » Damping
Factor selection. Sherwood also offers

¥ - either 36 or 60 wall monaural
' amplifiers, FM Mulliplex Adaplers and
a complete decorator-styled line of

cabinetry and 3-way speaker syslems

—The Finest in High Fidelity,

Sherwood Electronic Laboratories, Inc.,

4300 N. California Avenue.

Chicago 18, lllinois.

only for those who wanl the ull

For complete technical detalls write Dopt. H-10, Allipricos tair hada.

Ocronen 1939

www americanradiohistorvy com
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THE BIGGEST NEWS

IN STEREO IN YEARS!

b e

Axvan wie

+ STEREO RECORDER
* MONAURAIL RECORDER
s SOUND ON SOUND RECORDER

» PLAYS MONAURAIL AND STEREO 2-TRACK
AND 4-TRACK TAPES

“ AMERICAN ELECTRONICS, INC.

; AMERICAN CONCERTONE DIVISION

9449 WEST JEFFERSON BOULEVARD, CULVER CI1Y, CALIFORNIA

www americanradiohistorv com

CONCERTONE

STEREO RECORDER

for the first lime...a modestly
priced slereo recorder with all the
professional features found only in
the finest instruments.

Check these outstanding quality
fealures in such a low cost unit:

FEATHER TOUCH PUSH-BUTTON
OPERATION

4 HEADS, INCLUDING SEPARATE 2-
TRACK & I-TRACK PLAYBACK HEADS

3 MOTORS, INCLUDING HYSTERESIS
DRIVE

MECHANICAL FLUTTER FILTER PLUS
DYNAMIC DALANCED FLYWHEEL

INSTANT SOURCE/TAPE MONITORING

SEPARATE RECORD/PLAYBACK PRE-
AMPLIFIERS

INSTANT START/STOP

AUTOMATIC CUT-OFF SWITCH
33;4-714 1PS SPEEDS

AUTOMATIC TAPE LIFTERS

TAPE LOCATION INDICATOR
SEPARATE MICROPHONE/LINE IK-

PUTS, EACH CHANNEL

These are only a few of the many
fealures of the Concerfone 505. See
it and hear it demonsitraled al your
dealer.

CONCERTONE

... THROUGH THE YEARS, THE UN-
MATCHED STANDARD OF EXCELLENCE
IN TAPE RECORDERS.

Hica Fioerrty MacaziNg
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From NOBLES w . . . A Major Engineering Achievement

COMPLETE STEREO SYSTEM

For enjoyment of stereophonic high fidelity of truly brilliant
guality, here is a complete stereo system that will satisfy the most
discriminating listeners. It is assembled from Transistorized units
pioneered by Nobles, in rich, superbly designed cabinets of hand-
rubbed woods—in mahogany, walnut or blonde . . . System
includes the Nobles' Transistorized Stereo Preamp and Tone
Control Unit and the Nobles’ Transistorized AM-FM Multiplex
Tuner, for leng trouble-free perform-

ance with no tubes or replacement

problems, completely eliminating heat

—an engineering first; your choice of

a deluxe 30 Watt (Dual 15) flat fre-

quency line amplifier or a heavier

duty amplifier; complete facilities to

play stereo and monaural records or

ste're:?l tapes ‘?nd t}? make ste.recl; tfgpe

recordings. You have never before

saen—or heard—a complete sterea- NOBLES
phonic system of this matchless quali- 5'1?\:3%5%‘.?8':_

ty. It is engineered and designed for ING COMPANY
those who demand and appreciate the 7, PAUL. WIANESOTA
ultimate in reproduction.
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TRANSISTORIZED NOBLES COMPONENT UNITS FOR

TRANSISTORIZED STEREO PREAMP
AND TONE CONTROL UNIT

MOOEL KT+108

Built for the long, long life that only transistors
can give, the Nobles sterec preamplifier eliminates
tubes and replacements. It develops no heat; hum
pickup is minimized; distortion becomes virtually
non-existent. Completely individual channel con-
trol at all times for level, bass and treble, separate
switch compensators for bass and treble to match
all types of record pickups and tape heads, auto-
matic compensation for standard recording curves
when switched into tape and phono positions, di-
rect-reading edge-lighted VU meters. A brilliant
engineering first!

J-' "r_'_ :le X |'

8+ .. sy

1
s
—

TRANSISTORIZED AM-FM
MULTIPLEX TUNER

MODEL NV-103

‘The Nobles AM-FM Multiplex Tuner will outper-
form any you have ever seen or heard! Completely
individual tuners with separate level controls, in-
dividual meters for tuning AM and FM channels,
exceptionally high sensitivity, local distance switch
for AM broadcast, inter-channel noise suppression
for FM broadcast. Unit plays stereo AM-FM or
stereo FM and multiplex. Individual plug-in multi-
plex channels available. Slide-rule edge lighted dials.
Here is unsurpassed quality to upgrade your system!

STEREOPHONIC AMPLIFIER 30 WATT
(DUAL 18 WATT)

MODEL NS=130

A highly compact “‘power package’ that represents
an outstanding accomplishment in design. The
Nobles Stereophonic Amplifier, with plug-in ampli-
fier unit, meets the most rigid demands made by
the stereo listener for honest, distortion-free high
fidelity sound reproduction. Quality features in-
clude: full 15-watt power from each channel, fre-
quency response with =14 DB from 20 to 20,000
cycles, amplifier output to match, 4, 8 or 16 ohm
speakers. Additional power supply outlet provides
filament voltage and ‘“‘B” supply voltage for tubes
and 0 to 18 volts for transistors.

FOR COMPLETE INFORMATION ~\ -T :iibiif:f.;’.f:t? AND
Ask your dealer or write.., | \ f '

645 E. 7th Street
St. Paul, Minnesota

www.americanradiohistorv.cEm
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A recording challenge!

the magnetic tape engineered to help you meet it best is

Steam hisses, drive wheels grind, cou-
plings clash, air roars through the fire
box . . . a fascinating, overwhelming,
multi-leveled mass of conflicting sound
spews forth as a locomotive starts to roll.

Try to capture this sound experience on
tape, with its living power, with all its
mood. It’s a challenge! — to your skill,
to your equipment, to the tape you use.

It takes tapes engineered for just such
exacting jobs — “ScorcH” Brand Mag-
netic Tapes available on acetate or poly-
ester backings. 3M Research has de-
signed these tapes with: 1) precision

¥5CoTeH” and the Plaid Dasign are Registered Tradamarks of 3M Co., SI, Paul 6,
Minn. Export: 98 Park Ave., New York. Canada: Landon, Onlario, © 1959 IM Co,

OcrtoBER 1959

oxide dispersion for flawless fidelity; 2)
controlled uniformity for perfect re-
sponse on every inch of every reel; 3)
silicone (ubrication 10 safeguard your
recorder head. 3M quality control keeps
these tapes that way, protects you from
drop outs and response variations.

The results you get can’t be any better
than the tape you use. Whether you're
recording a lad or a locomotive, use
“ScotcH” Brand Magnetic Tape, the
tape made by 3IM Company. Only 3M
has pioneered and leads in all three
applications of magnetic tape — audio,
video and instrumentation.

“SCOTCH" Brand Magnetic Tape
—the memory of tomorrow

L

£ *‘-\.\4
Minnesora Niwine ano N anuveacrurine comPaANY
+o. WHERE RESEARCH IS THE KEY TO TOMORROW .}

STy
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not if you own a STEREOTABLE...
the best way to play modern records!

Facts about the modern record prove this so. Fact 1-Today's
“Ip’s” offer up to 30 minutes of music per side! Fact 2—Most
albums are recorded on 2 sides! Fact 3—You must flip the
record over to play the second sidel ‘Therefore, the record
changer now has virtually nothing to change—its one special
feature is no longer essentiall Why then choose this way to
play both sides of your records? If you have stereo in mind,

you can only obtain genuine high fidelity with a STEREOTABLE

REK-O-KUT COMPANY, INC.
Dept. HF-10, 38-19 1081h Street, Corona 68 New York

made only by Rek:O-Kut. Only Rek-O:Kut STEREOTABLES
give you: silent, accurate rotation, hysteresis synchronous
motors, exclusive engineering and over 51 lab tests to insure
trouble-free operation. Choose your STEREOTaBLE from the
world’s largest selection...the world’s largest manufacturer
of high fidelity turntables...Rek-O-Kut! sTereoTABLES from
§39.95, sTEREO TONEARMS from $28.95, Bases from $8.95.
Write us for the complete STEREOTABLE story.

IMETIHUTE Ov
HIGH FIDELITY
AT TR

Exports Morhan Exporting Cogp., 458 Broadway, N. ¥, 13 » Canada: Atlas Radio, 50 Wingotd Ave., Toronto 19

AK-43

Hice Fiperity Macazing
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s
QUIET....

as the
whisper
of a
butterfly’s
wing...

because low noise and low hum are essential to hi-fi preamplifier performance, designers specify twin-triode

RCA-70256

The grace, lightness, and delicacy of the butterfly in flight seem to capture the mood of quietude so essential, so sought after by
designers and by devotees of high-fidelity music reproduction.

Developed for high-gain, resistance-coupled “preamp™ applications, high-mu twin-triode RCA-7025 is specially controlled
for low noise and hum. A helical hairpin-type heater in each unit minimizes hum. An exccptionally sturdy cage assembly, featur-
ing short, stiff stem leads, oversized side-rods and micas of special design, reduces noise and microphonics.

Fulfill the important requiremients for a “quiet™ preamplifier by designing around RCA-7025. Your RCA Field Representa-
tive has full information. For Technical Data, write RCA Commercial Engineering, Section ]J-74-DE, Harrison, New Jersey.

ANOTHER WAY RCA SERVES YOU. THROUGH ELECTRONICS EAS8T: 744 Broad St.. Newark 2, New Jersey,
HuUumbaldt 5-3800

m RA DIO CORPORA TION OF A MER’CA WEST: sas: :::to :vf:n ng:::HaI::l:::r;zﬁ

y Electron Tube Division Harrisom, N. J. Angtlas 22, Calif., RAymond 3-8361

RCA TUBES FOR HI-F! ALSO AVAILABLE AT YOUR RCA TUBE DISTRIBUTOR

21
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you may now select from two

magaiticen: [ETETVTEIE

welie

PHONO CARTRIDGES

Shure Stereo Dyactic Cartridges are designed and made specifically for listeners who appreciare
accuracy and honesty of sound. They scparate dis¢ steres sound channels with incisive clarhy,
are singularly smooth throughout the normally audible spectrum . . . and are without equal in
the re-creation of ¢lean lows, brilliane bighs, and true-1o-performance mid-range. Completely
compatihle . .. both play monaural or sterco records, it all 4-lead and 3-lead siereo changers
and arms. Available through responsible high fidelity tonsultants and dealers.

PROFESSIONAL
MODEL M3D
AT $15.00¢

Incomparable quality — the overwhelming
choice of indcpendent critics and experls.
Floats at a pressurc of only 3 grams in tran-
seription tone arms, Distortion-frce response
from 20 to 15,000 cps. Unparalleled com=
pliance. Built to perfectionist tolerances.

0.0......l..non..o‘c....--n-ntn...\‘.‘n...0.0“-....'.0'0.'0000O.......'
.

CUSTOM
MUDEL M7D
AT $24.00

Outclasses every cartridge except the Shure
M3D—by actual listening rests! Tracks per-
fectly at minimum préssure available in all
record changer arms. Smooth from 40 to
15,000 cps.

¥ audiophile net, with 0.7 mil dismand

Usé Only Shure Replacement siyli that carey
the certification in ‘‘Preclsion Manufactured
by Shure;' ioferor imitations can seriously
degrade the performance of the cartridge.

CosedeerrEPRRERETIRRL AT OO PRSBSOS RBOPIRO RGNS

000200000808 3320000000R0 000220222008 000083 0030080030000 00000000000000

Shure Brothers, Inc,
222 Hartrey Avenue,
Euanston, Illinois

WwwWwW americanradiohistorv com

_...............'.......'.'.’.............
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Thank You, Sir

SER:
I just want vou to know that I'm very
impressed with Hicr FipeLiry Maga-
zine. The complete thoroughness of
your Audiolab Reports amazes me, as
these reports truly encompass every
conceivable point of interest to hoth
the layman and the technically-mind-
ed. The lack of any arbitrary grading
system in reviewing new records also
impresses me. After all, as long as a
recording possesses minimal surface
noise and the selection on it is ren-
dered in a musiciauly manner, that's
good enough for me, as in the final
analysis, the choice of the perform-
er(s) is largely one of individual pref-
erence. In short, I like Hich FrELrTy
Magazine; therefore, keep up the good
workl

Douglas Morgan

New York, N. Y.

Testing Transducers

Sir;
Several months ago, after AupiocrarT

! was comhined with Hicn Fmeuiry

there first appeared a statement en-
titled “HF Report Policy.” This state-
ment, in effect, stated that from hence-
forth ATR would be restricted to “all-
electronic equipment” and that the
TITH reports would cover “equipment
that demands more subjective apprais-

i als.” Tt has appeared to this avid fol-
! lower of Hicn Fmeriry and Aubto-

crarT that here is 1 rather obvious at-
tempt to circumvent the real purpose
of Hirsch-Houck Laboratovies’ efforts
as in the original Audio League Re-
ports and now with ATR, which is to
give the prospective purchaser accurate
and factual imformation along with a
description of the test procedures used.

There is no arvea in the whole high-
ficlelity field that is in more need of this
type of information than transducers,
i.c. pickups, speakers, ete. Yet it is this
most critical area that ATR are being
pushed out of. The most common rea-
son given for the use of subjective
reports is that there are no standard
test procedures nsed throughout the in-
dustry. This is pure hogwash! Most

Continued on page 24

Hicn Fiopry Macazne
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Cone Woofer for the lows

The Model 350 woofer is specif-
ically designed to match the effi-
ciency, low distortion, and excel-
lent transient characteristics of
push-pull electrostatics.

Push-pult action for
precise control of
diaphragm

.lansZen Electrostatic for the mids and highs

Wide-range transparent treble brilliantly re-
created by each JansZen Electrostatic element.
The 176 push-pull sheathed conductors give
precise conlrol over diaphragm movement.

worth KNOWING the difference...worth HEARING the difference

The Z-300 console and the new Z-400 shelf speaker
systems are definitely not for those who’ve been lis-

the clarity of the original recording or broadcast.
The secret is the sonic mating of the remarkable

tening to shrilling trebles and booming basses for so
Jong they've forgotten what “live” music is really
like.

For whatever the program—uvelvety strings, the
human voice, percussion, full organ—the Z-300 and
Z-400 reproduce with measurable precision the full
audio spectrum from 30 to 30,000 cycles. Nothing
escapes them . .. nothing is added by them to mar

Madel 65 Electrostatic Two-
element Mid/High Range
Tweeter gives absalutely
clean response to

2,000 cycles,

Model 130 Electrastatic Four-
elemeat Mid/High Range
Tweeler for those who demand
the vitimate in widely-dis
persed sound , ., ldeal for
multivwoofer systems . . .
response lo 30,000 cycles

al less than 0.5% harmonic
distartion.

f 4

Mode! 350 Cone Wapfer
des’gned specifically for small
enclosures . . . uadistoried
bass 10 30 cycles.

JansZen Electrostatic mid-high range speaker with
the Model 350 cone woofer — the low frequency
speaker designed specifically to match the efficiency,
low distortion, and excellent transient character-
istics of an electrostatic.

Listen to these compact integrated speaker sys-
tems . . . singly, or in pairs for stereo . . . at leading
high fidelity dealers.

Model 2-100 Sheif Speaker Madel 1-300 Carsale Speaker

System oombines Model 65 stlem combines Model 65
electrostatic with Medel 350 electrostatic with Model 350
woofer .. . ideal for stereo voofer . . . exceptionally

vartical or horizontal

compact . . . uniform respanse
placemeat on sheli or floor.

fram 30 Yo 30,000 cycles.

Write for descriplive lilerolure ond prices,

Jans/en

Ocrosen 1939

* incorporating designs by Arthur A, Janszen made exclusively by

NESHAMINY ELECTRONIC CORP.

Neshamiry, Penna.

wwwan, americanradiohictory com
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LETTERS
Continued from page 22

manufacturers are simply afraid to
have their transducers tested in a criti-
cal way. For instance: what would be
the result if loudspeaker manufachur-
ers would publish the amount of har-
monic distortion at a given level at a
specific frequency, say % aconstic out-
puet at 30 eps? Few, if any, would have
less than 2% distortion. Or how many
would publish the results on their pick-
ups’ playing of any of the standard test
records? If they did, some of the results
would be catastrophic. It is this valu-
able inforination that the average au-
diophile needs to evaluate the many
components availahle.

A. Lonnie Henrichsen

Van Nuys, Calif,

' Let this much be said for Hicu FIpELITY
Magazine—we don’t remain static. Fact
is, we still belicve, even after all these
years, that & good report must be a com-
bination of electronic measurement and
listening test. As equipment more closely
approaches perfection, greater relinnce
must he placed on electronic tests. They
are more sensilive than listening tests. So
we change our policy from time to time.
Cartridges, for example, have been on-
again, off-again, with the Hirsch-Iouck
Laboratories. At the moment, they are
“on,” and we are sending cartridges to
H.-H. Lahs for testing. But we also listen
to them. Speakers . . . yes, some tests
could be run. And some might be sig-
nificant. But a few minutes of listening
to carcfully selected test sounds {includ-
ing music), by thorougbly <xperienced
ears, enables vs to describe the sound of
a Joudspeaker system. This is the impor-
tant question our readers want answered:
how does a loudspeaker sound?—Ed.

High Fidelity, Ociober 1959;
No. 10. Published monthly by Audiocam,
Ine., Great Barringron, Mass., a subsidiney
of The Billhoard Publishing Co.. publish-
ers of The Billboard, Vend, l'un.\'pul and
The Billboard Dnternaticnal.  Telephome:
Great  Bamrington 1300, Member  Audit
Bureau of Circalation.

Vol. 9,

Editorixd Correspondence should he ad-
dressed to The Editor, Great Darrington,
Mass. Editorial contrilutions will be wel-
comed, Payment for articles accepted will
be srranged priov ta publication. Unsaolicit-
ed madaunscripts should he swcompanied by
return postage.

Subscriplions, change of acldress notices.
undeliverabie copics, orders for suhserip-
tions should be addressed to High Fidelity
Magazine, 2160 Patterson  Street, Cin-
cinnati 22, Ohlo.

Subseription  rales:  Unitedd  States
Canada, 1 year, 86; 2 years, $11; 3
513, Single copies 680 ecals.

and
years,

Hicit FipELETY MacAZINE
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A NEW
MEANING
FOR EXCELLENCE

FOR CATALOG OF COMPLEFTE LINE WRITE
HARMAN:KARDON, DEPT. 100, WESTBURY, N.Y.

TS

© oo ~ & O & W

In its incomparable performance, magnificent
sculptured styling and advanced design—the Chorals
literally creates a new meaning for excellence. It alone
provides all nine of the most wanted features for
stereophonic high fidelity reproduction.

Power Ontput: Delivers 30 watts of power (each chan-
nel) at 20-20,000 cycles at less than 5% harmonic dis-
tortion. Can easily drive the most inefficient speakers.

Exclusive New Third Channel Speaker Selector:
Provision for third channel speaker for local or remote
stereo systems. Also permits simultaneous operation
of virtually any combination of speakers in local or
remote installations.

Friction-Clutch Tone Controls: Permit adjustment of
bass and treble tone controls separately for each chan-
nel. Once adjusted, controls lock automatically to
provide convenience of ganged operation.

Towne Control Defeat Switch: Eliminates tone control
phase shift (present even when contrals are flat) insur-
ing clean, authentic sound reproducticn.

Silicon Diode Power Supply: Provides unusually uni-
form B+ regulation for unriveled low frequency and
transient response.

Niuminated Push-Bution Onl O f Switch; Permits amp-
lifier to be turned on and off without upsetting careful
setting of contrals.

Speaker Phasing Switch: To maintain proper low fre-
quency response and eliminate “hole-in-the-middle”
effect.

Impedance Selector Switches: Select 4, 8 or 18 ohms
for each channel.

Separate Rumble and Scratch Filsers: Eliminate annoy-
ing phonograph rumble and record hiss.

Distinguished in every respect—The Chorale, with its
handsome satin gold escutcheon, is truly the definitive
amplifier for the age of sterco.

The Chorale, Model A260. .. $199.95

Optonal Enclosure, Model AC80...$12.95
Prices stightly higher in the West
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Four new 4-track,

7% ips Bel Canto Stereo
Tapes free—to start your
library with a 4-track

Bell Tape Transport

With scores of brand new 4-track stereo tapes
already available, now's the time to buy the tape

transport you've wanted for your stereo system.

Make sure it's a Bell . . . because only Bell gives
you a STEREO BONUS of four new 4-track sterec
tapes to help you start your tape library with a
Bell Tape Transport.

These stereo bonus tapes have been carefully
selected from the complete Bel Canto library.
Wonderful music. More than 2 hours of enjoyable
listening. Worth nearly $32.00 to you!

But it's all yours, absolutely free, from your
Bell dealer when you buy a Bell 4-track Stereo
Tape Transport. Rated best for stereo recording,
Bell gives you the best in performance and features

Sterao Tape BRonus applics to
Models T-223, 1-228, T-23%.

. . . three motors for positive tape control . . . auto-
matic stop mechanism . . . add-on pre-amps for
stereo recording . . . many more.

If you already own a Bell Tape Transport, ask
your Bell dealer about easy-to-install 4-track-head
conversion kits for as little as $25.00.

See and hear the Bell Stereo Tape Transport—
and get the bonus tapes shown on this page when
you buy. Do it today at your Bell dealer's.

Be!l dealers offer this sterea record honus, too!

Four Mercury Stereo Records, worth nearly $24.00,
as a bonus when you buy ¢ model 3030 Bell
Sterco Amplifier — now priced at only $1,49.95*%

2alightly highar wwest of the Rockies

_NIBIEI_I_ Sound Division - Thompson Ramo Wooldridge Inc. - Columbus 7, Ohi

26

In Canada: THOMPSON PRODUCTS, Ltd., Toronto

Hichn FoELITY MAGAZINE

www americanradiohistorv com
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orchestra
pit

in
beersheba

L %

c‘ hen the Martha Graham dance group toured Israel, six AR-2 loudspeakers, with tape reproducing
equipment, were taken alonz to provide musical sccompaniment under circumstances where it was

impractical to use live musicians.

Above are four AR.2's mounted in the orchestra pit of Cinema Karen in Beersheba (two more were placed
backstage). These speakers were selected for the job because of their musical quality; the natural sound
of the live instruments, rather than pseudo-hi-fi exaggerations, was desired.

AR acoustic suspension speaker systems—the AR.1, AR.2, and AR.3—are designed primarily for use in the
home, but are also employed extensively by professional laboratories and studios. They are priced from

$89 10 $231.

Literature is aveilzble on request.
ACOUSTIC RESEARCH, INC. 24 Thorndike Stree¢ Combridge 41, Mass.

(Advertiscment) o7

Ocroser 1959
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ANOTHER FIRST FOR HEATHKIT®
amplifier power rating standards

Heathkit is accustomed to pioneering . . . to leading the way. We
led the way into the kit ficld of clectronic cquipment. Now, we arc
leading the way to audio amplifier power rating standards . . .
standards cleawrly defined o assure yoa of Heathkic gquality .

to cnable you to compare belore you buy.

The Heathkit amplifier standards have been established upon
these following beliefs after reviewing over onc hundred published
treatises on the subject:

WE BELIEVE any amplifier should be rated for its intended

use . . .

PROFESSIONAL amplificrs must be so ncarly perfect that
no audible change occurs in the program inaterial.

HIGH FIDELITY amplifiers must be almost as perfect, almos!
as cfficient.

UTILITY amplifiers can be less pevfect and still fulfill their
practical job.
WE BELIEVE the rated power of an amplificr in any of the
above ‘“‘use' categories should be that posver which satisfies all
requirements in that catecgory.
Each of the three “‘use™ categories we have chosen has require-
ments which can be translated into performance specifications with
rather definite limits . . . limits established by recognized author-
itics. The Hecath requirements and their limits for cach of the
catcgorics arc as follows:
PROFESSIONAL RATING
The professional power rating shall be that power which satisfies
the following five tests:
1. Maximum power at which total harmonic distortion, (THD),
docs not exceed 0.3% at 1000 CPS.
Maximum power at which total harmonic disiortion (THD)
docs not exceed 2.0% at 20 CPS. ]
Maximum power at which total harmonic distortion (THD)
does not exceed 2.0%, a1 20,000 CPS.
. Maximum powcr at which response does not deviale by more
than 1 db between 20 and 20,000 CPS.
. Maximum cquivalent single-frequency power  at  which
intermodulation distortion does not exceed 1.0% (60 and
6000 CPS, 4:1).

HIGH FIDELITY RATING
The high fidelity power rating shall be that power which satisfics
the following five tests:

1. Maximum power at which total harmonic distortion (THD)
cdoes not excced 0.7% at 1000 CPS.
Maximum power at which total harmonic distortion (THD)
docs not exceed 2.0% at 30 CPS.
Maximum power at which total harmonic distortion (THD)
does not cxeced 2.0% au 15,000 CPS.
. Maximum power at which responsc docs not deviate by niore
than 51 db between 30 and 15,000 CPS.
Maximum cquivalent single-frequency power at which in-
termodlulation distortion does mot excced 2.0% (60 and
6000 CPS, 4:1),

UTILITY RATING

The utility power vating shall be that power which satisfies the
following five tests:

2

AMPLIFIER COMPARISON CHART

. Maximum power at which total harmonic distortion (THD)
docs not exceed 1.0% at 1000 CPS.

2. Maximum powecr at which total harmonic distortion (THD)
docs not cxeced 3.0%, ot 60 CPS.

3. Maximum power at which total harmonie distortion (THD)
docs not exceed 3.09, at 7000 CPS.

4. Maximum power at which response docs not deviate by more
than +1 db between 60 and 7000 CPS.

5. Maximum cquivalent single-frcquency power at which in-

termodulation distortion docs not exceed 3.0% (60 and
6000 CPS, 4:1).
We at the Heath Company are now rating all our amplifiers to
these standards. To show you just how this rating system works,
let’s look at the Heathkit EA-3 ampliher:

As a professional amplifier—

1. Maximum Power at which T.H.D. docs not execed 0.3%, at
1000 CPS: 15,1 watts
Maximum Power at which T.-H.D. does not exceed 2.0%, at
20 CPS: 13,9 watts
Maximum Power at which TH.D. does not exceed 2.0% at
20,000 CPS: 15.3 watts
Maximum power at which response docs not deviate more
than +1 db between 20 and 20,000 CPS: 17.6 watts.
Maximum equivalent single-frequency power at which in-
tcemodulation distortion (60 and 6000 CPS, 4:1) daes not
exceed 1 %: 18.0 watts.

Taking that power which satisfies all five tests, we could rate the
EA-3 for profussional use, at 13.9 watts. Its advertised professional
rating is a conservative 12 watts.

A review of the chart below shows why the EA-3 is rated at 14
watts for high fidelity applications, and 16 watts as a utility amplifier.

Notice that our specifications arc sct at rated. power for onc or
more classifications (when our customers need an amplificr for »
particular use, we Dbelieve thay want it to deliver its rated power
undcr those particular conditions). Observe that our distortion
fizures are speeificd at the limits of the amplifier frequeney range
as well as at the traditional 1000 CPS (the common practice of
rating distortion only at 1000 CPS docs not tcll you what happens
throughout the full range of the amplificr),

As an cxample of how these standards work on scveral com-
petitive amplifiers, we have prepared the following chart. Notice
that if the amplificrs did not meet standards at rated output power,
we have determined the power output where they do meet the
standards set up under the three categories.

2.

B

4,

5.

Amplifier Heath Standard Rating Maximuni Pawer Qutput Satisfying:
Description . Power Power Rating Powaer Rating Power Raling Powet Rating Power Rating
__and Frice Classification {walls) | atTest!Stds. | at Test 2Stds. | at Test3 Stds. | at Test 4 Stds. | at Test 5 Stds.
Kit A" Professional Disqualified 8 4 watts 0.02 watls 0.65 watts Disquatified 3.9 walls
12w, HI FI™ High Fidelity Disqualified 9.1 1.3 1.67 Disqualified .9
$23,%0 Utility 8.6 watls s'e) erull ry'el &6 12.3 watts 116
v w0 | @ (W [ [ 4|
8B igh Fideli y o L h '
Utikly 13 132 78 12.9 15.8 1300 N HEATH
A Professional 3.6 11.0 3.6 1.5 1.5 6.5
12w Wi £ High Fidelity 8.0 1.8 8.0 12 13.3 143 COMPANY
$31.95 Utifity 1.9 120 2.0 1.9 150 | ws
As embied Amp. Protessional 38 13.2 3.8 14.5 12.0 14.6 %
O LR I B BN SR A
i 3 ! a 5 - s H H
ol - N N T I I e
14w, & igh Fidelity . T $ ¥ L 3
52395 Utility 16.4 16.5 16.6 164 19.0 19.5 a subsidlary of Daystrom. In¢

The Hecathklt amplifier power rating slandards have been established as further assurance to you of the
high quaiity of our products. We will live by these standards until Industry-whie siandards are established.

Hicit Fmoewity Macazxe

www americanradiohistorv com


www.americanradiohistory.com

®
HEATHKIT

« style ‘
- performance
« quality

cofls yow lous!

> —— %

PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 389956

The [0-tube FM circuit features AFC as well as AGC,
An accurate tuning metet operates on both AM and FM
while a 3-position switch selects meter functions with-
out disturbing stereo or monaural listening. The 3-tube
front end is prewired and prealigned. and the entirc AM
circuit is on one printed circuit board for easc of con-
struction. Shpg. Wt. 20 ibs.

" |

MODEL SP-2 (stereo)

| S 95 Shpg. Wi,
56 15 Ibs.

MODEL SP-1 {monaural).

o5 Shpg. Wk
$37 13 Ibs.
MODEL C-SP-1
(converts SP-1 to SP-2)
£ a5 Shpg, Wi,

21 5 lbs,

OcroBer 1959

STEREO EQUIPMENT CABINET KIT

MODEL SE-1 {center unit) $1 4995
Shpg. Wt. 162 Ibs. (specify wood desired)

MODEL SC-1 (speaker enclosure} $3995 cach

Shpg. Wt. 42 [bs.(specify R. or L. also
wood desired)

Superbly designed cabinetry 10 house your complete stereo
system. Delivered with pre-cut panels to fit Heathkit AM-FM
tuncr {(PT-1), stcrco preamplificr (SP-1 & 2) and record
changer (RP-3). Blank panels also supplied to cut out for any
other equipment you may now own. Adequate space is also
provided for tape deck, speakers, record storage and am-
plifiers. Speaker wings will hold Hcathkit S§5-2 or other
speaker units of similar size. Available in 3" solid core
Philippinc mahogany or select birch plywood suilable for
finish of your choice. Entire top features a shaped edge. Hard-
ware and trim arc of brushed brass and gold finish. Rich tone
grille cloth is flecked in gold and black. Maximum overall
dimensions (all three picces); 8234" W. x 36%” H. x 20" D.

World’s largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benten Harbor, 8, Michigan

el
 sdasidlary of Daystrom, Inc.
—

MONAURAL-STEREO PREAMPLIFIER KIT
(TWO CHANNEL MIXER)

Complele control of your entire stereo system in one coms
pact package. Special “'building block™ design allows you (o
purchase instrument in monaural version and add stecreo or
seccond channel later if desired. The SP-1 monaural pre-
amplifier features six scparate inputs with four input level
controls. A function selector switch on the SP-2 provides
two channel mixing as well as single or dual channel monaural
and dual channel sterco. A 20’ remote balance control is
provided,

www.americanradiohistorv.com
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HiGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $§ 495

Fvery outstanding featnre yau could ask for jn 2 record
changer is provided in the Heathkit RP-3, the most advanced
changer on the market today. A unique turntable pause dur-
ing the change cycle saves wear and tear on your records by
elinminating grinding action caused by records dropping on a
moving turntable or disc. Record groove and stylus wear are
also practically elimiinated through proper weight distribution
and low pivot point friction of the tone arm, which minimizcs
arm resonance nnd tracking error. Clean mechanical sim-
plicity and precision parts givc you turntable performance
with the automatic convenicnee of a record changer. Flutrer
and wow, 2 major problem with automatic changers, is held
to less than 0.189;, RMS. An automatic speed sefector posi-
tion allows intermixing 334 and 45 RPM records regardless
of their sequence. Four speeds provided: 16, 3314, 45 and 78
RPM. Other features include RC filier across the power
switch preventing pop when turned off and muting switch to
prevent noise on automatic or manual change eycle. Changer
is supplied complcte with GE-VR-II cartridge with diamond
LP and sapphire 78 stylus, changer base, stylus pressure
gauge and 45 RPM spindle. Extremely easy to assemble. You
sinply mount a few mechanical components and connect
the motor, switches and pickup leads. Shpg. Wt. 19 Ibs.

Model RP-3-LP with MF-1 Pickup Cartridge $74.95

NOW! TWO NEW STEREO-MONO TAPE
RECORDERS IN THE TR-1A SERIES

Offering complete versatility, the model TR-[A series tape
recorders enable you o plan your hi-fi system to include the
functions you want. Buy the new half-track (TR-1AH) or
quarter-track (TR-1AQ) versions whijch record and play-
back sterco and monophonic programming, or the hall-
track monophonic record-playback version (TR-1A).

Precision parts hold fluticr and wow to less than 0.35%.
Four-pole, fan cooled motor. One control lever scleets al
tape handling functions. Each tape preamplificr features
NARTB playback equalization, scparate record and play-
back gain controls, cathodc follower output, mike or line
input, and two circuit boards for eusy construction and high
stability. Complete instructions guide asscmbly.

MODEL TRAA: Monaphonic hali-irack record /playback with
fast forward and rew!nd funclions, Shpg, WI. 24 bs. 39995
TARAA SPECIFICATIONS —Frequreacy response: 1.5 (PS 23 db 50-12,000 eps. 3.75
IPS £ 3 db 50-7,000 cps. Signal-lo-noise ratio: Beiter than 45 db belew full auiput of
1.25 volts fchannel. Hermonpic disioriien: Less than 284 at el outpul. Bias erase
frequency: 60 ke (push-pull bsciliater),

MODEL TR-1AH: Hall-ireck monophonic and sfareo record fplayback with fast

forward and rewing functions,

Shog. Wi, 28 th. $1490%5
TR-1AH SPECIFICATIONS—Fiequency rosponse: 7.5 (PS 23 db 30.15,000 cps. .75
1PSX 3 db 40-10,000 cps. Signat-lo-noise ralio: 45 db below fuff output of 1 volt /chan:
nel. Harmenic dfstortian: Less than 2% at full sulpul, Biss crase frequency: £0 ke
{pugh-pull osclltatory.

MODREL TR-1AQ: Quarter-irack monaphonic and storco with record Jplayback fast

Jorwerd and rewind functions,

Shog. Wi. 38 Ibs. 314995
TRIAQ SPECIFICAYIONS—Frequency response: 1.5 IPS £3 db 40-15,000 ¢ps.
3.75 IPS 3 db 40-10.000 end. Slonai-to-noise satlo: 40 db below full output ef .25
volts fchannel, Harmonit distortion: Less than 234 at {ull output. Bias brase: 60 kg
(oush-pult oscillator).

| o
HIGH FIDELITY AM TUNER KIT
MODEL BC-1A $2695

Designed especially fer high fidelity appligations this
AM tuner will give you reception close to FM. A
special detector is incorporitted and the IF circuits arc
*“broadbanded™ lor Jow signal distortion. Sensitivity
and selectivity are ¢xcellent and quiet performance is
assured by high signal-lo-noise ratio, AR tunablc
components are prealigned. Your “best buy™ in‘an
AM tuner. Shpg. Wi 9 bs.

HIGH FIDELITY FM TUNER KIT
MODEL FM-3A S22 68956

For noisc and static-free sound reception, this FM
tuner is your lcast expensive source of high fdelity
material. Efficient circuit design features stablized
oscillator circujt ta elintinate drift after warm-up and
broadband IF cigcuits for full fidelity with high sensi-
livity. All tunabie components are prealigned and
Iront end is preassembled. Edge-illuminated slide rufe
dial is clearly marked and covers gompicie FM band
from 88 to 108 mc. Shpg. Wit. 8 lbs.

HicH Foeurmy Macazive
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Top performancé al budgel cost!

—y MODEL FA-3
s2906

NOTE THESE OUYSTANDING SPECIFICATIONS: Power Oulpul:

12 walts, HiFl; 12 vealts. Professipnal; 16 wafts, Ulitily. Power Responser

=k 1215 from 20 cps fo 20 ke al 14 walls putout. Teotal Harmonle Disterilen:
Teas than 2%, 30 cos 1o 15 ¢ af 14 wails oulput, Inlermedaulation Distar.
tlon: Jess lhan 12 al 16 watts autout using 60 cos and 5 ke sipnal mised 4:1
Hum and Nalse: mag, phono input, 47 db below 14 watts; ‘uner ond crystal
phoat, 63 db below 14 wauls,

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 40, Michigan

| TN
l & subsidiary of Daystrom, nc.
—

“UNIVERSAL' HI-FI 12 WATT
AMPLIFIER KIT

MODEL UA-1 $21956

Tdeal for sterco or monaural applications, Teamed
with the Heathkit WA-P2 preamplifier, the UA-1 pro-
vides an cconomical starting point for a hi-fi system.
1n stereo applications two UA-1's may be used along
with: the Heathkit SP-2, or your present system may
be converted to sterco by adding the UA-1, Harmonic
distortion is less than 2%, from 20 to 20,000 CPS at
full 12 watt output. “On-off* switch located on chassis
and an octal plug is also provided to connect pre-
amplificr for remote control operation. Shpg. Wt
13 lbs.

Ocrosen 1939

14-WATT HI-FI ECONOMY AMPLIFIER (EA-J)'

From HEATHKIT audio labs comes an.exc¢iting new
kit _ . . New Styling, New Features, Brilliant Per-
formance! Designed to function as the “*heart” of yous
hi-fi system, the EA-3 combines the preamplificr and
amplifier into one compact package. Providing a full
14 watts of high fidelity power, more than adequate
for operating the average systeni, the EA-3 provides
all the controls necessary for precise blending of

'musical reproduction to your individual taste. Clearly

marked controls give you finger-tip command of bass
and treble “boost™ and “‘cut’™ action, switch selection
of three separate inputs, “on-off’ and volume contzol.
A hum balance control is also provided. The eon-
venient neon pilot light on the front panel shows when
instrument is on. Styled to blend harmoniously into
any room surroundings, the handsome cover is of
black vinyl ¢oated steel with gold design and features
the new ‘“‘eyebrow™ cffect over the front panel to
match the other new Heathkit hi-fi instruments. The
panel is satin black with brush-gold trim strip, while
the control knobs are black

with gold inserts.
Shpg. Wt. 15 ]bs.

CHAIRSIDE ,}/
ENCLOSURE KIT : 7 MODEL CE-2
TRADITIONAL: M CE-2T (mphopany) ¥
CONTIEMPORARY:O::édel CE-;Bo('!‘:l?;h)y A $4395
Model CE.2M {mahogeny) each

Space saving and attractive, the CE-2 puts control of your
cntire hi-fi system right at your chairside. Desipgned to
house the Heathkit AM and FM tuners (BC-1A, FM-3A,
FM-4), WA-P2 preamplificr, RP-3 rccord changer, and
any of the Heathkit power amplifiers. Supplied in beauti-
ful furniture-grade, vencer-surfaced plywood suitable
for the finish of vour choice. Shpg. W1. 46 lbs.

CQ.

SEXTRA PERFORMANCE" 55 WATT HI-Fl
AMPLIFIER KIT

MODEL W1-M $5 496

This hi-ft amplifier represents a rentarkable value at ess
than 2 dollar a2 watt. Full audio output and maximum
damping is a truc 55 watls from 20 (0 20,000 CPS with
less than .29, 1otal harmonic distortion throughout the
cntire awdjo range. Features include level contral and
*on-ofl"" switch right on the ¢hassis. plus provision for
remote control. Pilot light on chassis. Modern, functional
design. Shpg. Wt. 28 1bs.

“MASTER CONTROL'® PREAMPLIFIER KIT
MODEL WA-P2 $1976

All the contrOls you nced to master a complete high
fidelity home music system sare incorporated in this versatite
fnstrument. Featuring five switch-sclected inputs, each
with level control. Provides tape recorder and ¢athode-
follower outputs. Full frequen¢y response is obtained
within 135 db from 15 to 35,000 CPS and will do fuil
justice to the finest available program sources. Equaliza-
tion is provideg for LP, RIAA, AES and early 78 recorde:
Digncnsions arc 12%° L. x 3% H. x 5% D. Shpg. Wt
7 1bs,
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CHEAVY DUTY' 70 WATT HI-FI AMPLIFIER KIT
MQDEL Ws-M 340995

For real rugged duty called (or by advance hi-fi systems or
P.A. networks, this high powered amplifice more than fills
the biil. Silicon-diode rectifiers are used to assure long lifc
and a heavy- duty transformer gives you extremely good
-power supply regulation. Variable damping control provides
optimum performance with uny speaker system. Quick
change plug selects 4, 8 and 16 ohm or 70 volt output and the
correct feedback resistance. Frequency responsc at | watt
is 21 db from S CPS to 80 kc with controlled HF rolloff
above 100 kc. At 70 waltis output harmonic distortion is be-
fow 29%, 20 to 20,000 CPS and IM distortion below 197 60
and 6,000 CPS. Hum and noise 83 db below full output.
Shpg. Wt. 52 1bs.

-

YOU'RE NEVER OUT OF DATE WITH HEATHKITS

Healhkil hi-f] sysfems are designed for maximum flexibillly, Simple
conversion from basic lo complex syslems or from monaural o
steveo Is easlly accompiished by adding to already exisling unils.
Healhkit engineering skill Is your guaranlee agalnst obsolescence.
Expand your hi-fl as your budgel permils . . . and, If you like, spread
the payments over easy monthly instalimenis with the Heally Time
Payment Plan.

GENERAL-PURPOSE 20 WATT AMPLIFIER KIT
MODEL A3-C $3550

The modeil A9-C combines a preamplificr, main amplifier and
powes supply all on one chassis, providing 1 compact unit 10
fill the need for a good amplifier with = moderate cash in-
vestment. Features four scparate switch-sclected inputs.
Scparate bass and treble tone controls offer 15 db hoost and
cut, Covers 20 to 20,000 CPS within 1 db. A fine unit with
which to stact your own hi-fi system. Shpe. Wt. 22 [bs.

ELECTRONIC CROSSOVER KIT |
MOOEL X0-1 $18°96 |

This uniquc instrument scparates high and low frequencices

and fecds them through two amplifiers to separate speakers,

1t is located ahcad of the muin amplificrs, thus. virtually
eliminating 1M distostion and matching problems. Crossover
frequencics for cach channel arc at 100, 280, 400, 700, 1200,

2,000 and 3,500 CPS. This unit eliminates the need for con-
ventional crossover circuits and provides amazing versatility )
at low cost. A unique answer to frequency division.problems. !
Shpg. Wt 6 ibs.

-

UADVANCE DESIGN™ 2§ WATT HI-FI
AMPLIFIER KIT

MODEL W5-M $5976

Enjoy the distortion-free high fidelity sound reproduc-
tion from this outstanding hi-fi amplifier. The W5-M
incorporates advanced design features for the super
critical listener. Features include specially designed
Peerless output transformer and KT66 tubces. The cir-
cuit is rated at 25 watts and will follow instartaneous
power peaks of a full orchestra up to 42 watts. A
oweeter saver' suppresses high frequency oscillation
and a unique balancing cirenit facilitates adjustment
of output tubes. Frequency response is £1 db from 5
te 160,000 CPS at | watt and within =2 db 20 to
20,000 CPS at {ull 25 watts output. Harmonic distor-
tion is less than |75 at 25 watts and IM distortion is
1%, at 20 watts (60 and 3,000 CPS. 4:1). Hum and
noisc are 9% db belew 25 wats for truly quiet per-
formance., Shpg. Wt. 31 1bs.

-20 WATT Hi-FI AMPLIFIER KIT

MODEL W4-AM $3Q75

This top quality amplificr offcrs ybu full fidelity at
minimum cost. Featuros extended frequency response,
low distortion and low hum level. Harmonic distor=
tion is less than 1.5% and IM distortion is beclow
2.7% at full 20 watt output. Frequency response
extends from 10 CPS to 100,006 CPS within £1 db
at | watt. Qutput transformer tapped at 4, 8 and 16
ohms. Easy to build and a pleasure to uszc. Shpg.
W1, 28 lbs.

Hicu FmeLiTYy MAGAZINE
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“BASIC RANGE' HI-FI SPEAKER
SYSTEM KIT

MODEL SS-2 $3995

Legs optional exira, $4.95

Outstanding performance at modest cost make
this speaker system a spectacular buy for any hi-fi
enthusiast. The specially designed enclosure and
high qulaity 8 mid-range woofer and compression-
type tweeter cover the frequency range of S0 to
12,000 CPS.-Crossover circuit is built in with bal-
ance control. Impedance is 16 ohms, power rating
25 watts. Cabinet is constructed of veneer-surfaced
furniture-grade 14" plywood suitable Tor light or
dark finish. Shpg. Wt. 26 lbs.

“LEGATO" HI-FI SPEAKER SYSTEM KIT
MODEL HH-1 $29995

Words cannot describe the true magnificence of the *'Legalo”
speaker system . ., it’s simply the nearest thing to perfection in
reproduced sound yel developed. Perlect balance, precise phasing,
and adequate driver design all combine to produce startling real-
ism long sought after by the hi-fi perfcctionist. Two 13" Altec
Lansing low frequency drivers and 2 specially designed exponential
horn with high frequency driver cover 25 to 20,000 CPS. A unique
crossover network is built in. Impedance is 16 ohrms, power rating
50 watts. Cabinet is constructed of 34" vencer-surfaced plywood
in cither African mahogany or impoerted white birch suitable for
the finish of your choice. All parts are precut and predrilled for
casy assembly: Shpg. Wi. 195 |bs.

“RANGE EXTENDING' HI-FI g.erY'MagDHI Fi SPEEDWINDER KIT
SPEAKER SYSTEM KIT 'YL . { R | a5
MODEL $5-18 $9985 CARTRID i S e

! CARTRIDGE Rewind tapc.and film at the-rateof
Not a complete speaker system in itself, the'S8-1B MODEL MF-1 1200" in 40 seconds, Saves wear on
is designed to e¢xtend the range of the basic S8-2 tape and recorder. Handles up to
(or 8S-1) speaker system. Employs a 15% woofer $26°9°5 10%4° tape reels and 800’ reels of

8 or1§millimeter film. Incorporates
automatic shotoff and braking de;
vice. Shpe. Wi. 12 Lbs.

and a super tweeter to
extend overall response
from 35 to 16,000 CPS i
+ 5 db. Crossover circuit
is buili-in with balance
control. Impedanceis 16
ohms, power rating 35
watts, Constructed of
34" veneer-surfaced ply-
wood suitable for light
or dark finish. All parts
precut and predrilled for
easy assembly. Shpg.
Wt. 80 lbs.

Replace your present’
pickup withthe MF-1
and enjoy the fullest
fidelity your library
of LP's has to offer.
Designed to Heath
specifications to offer
you one of the:finest
cartridpes available
today. Nominally flat’
response from 20 to
20,000 CPS. Shpg.
Wt. 1 1b.

s

NEW! “DOWN-TO=-EARTH"" |
High-Fidetity Book

The "HOW AND WHY OF HIGH FI-
DELITY", by Milton Sleeper explains
what high fidelity Is, and how you can
sefect and plan your own system.
This liberally-lilustrated 48-page book

I]Iagbsldlary of Daystrom, Inc.

O Please send the Free Heathkit catalog.
D Enclosed is 25¢ for the Hi-Fi book.

ploneer in
“do-lt-yourself
elecironids

€nclosed find s.....,,

tells you the hi-fi story without fancy Please cncloss poslada namo

technical Jjargon or high-sounding D rep oo

terminology. 25¢. g\lrleryl chaFr exB %allolct.

prices F.O.03, Benld

Harlthf.Mfch.A;.’O'/f, u?'; address
posit is required on a.

SEND FOR FREE CATALOG C.0.0. orders. Prices

. subject © ehange with. city & state

Write today for free catalog describing oul notice.

over 100 easy-to-bulld kits in hi-H{—

test—marine and amateur radio fleids. QUANTITY ITEM MODEL NO. PRICE

Complete specifications, schematics,
and detailed information to help you

In your selection,

OcrosER 1959
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Early American Model,

in fruitwood,

30" wide, 243" high, 13°%” deep.
$275.95 user ned,

Containing two complete multi-speaker
systems in one compact enclosure. the
‘Trimensional’ TMS-2 projects frequencies
of both channcls to the rear and stde walls
of the room. Thus, onec targe wall area
becomes channel A: anclher channel B

exactly as If you had a series of widely
distributed speakers far each channel.

Furniture eourlesy of Jens Risom Design Ine.

Conlemporary Model,

307 wide, 25” high, 123" decp.

In mahogany — $258.00,

in blond or walnut — $263.00 user net,

THMS-2... most sensational advance in stereo reproduction

When you listen to the TMS-2, you will experience stereophonic
reproduction that np conventional system can cver achieve. lts entively
new principle of operation permits every listener throughou! the
room to enjoy fully balanced sound with such extraordinary breadth
and three-dimensional depth that it seems to originate beyond the
confines of the room itsell. F'ull controls and adjustable doors allow the
“Trimensional' TMS-2 to be placed anywhere 1

— along wall or corner — without affecting its '
performance capabilities. The full TMS-2

story is a fascinating one. Write for it today.

WRITE DESK P-5. UNLVERSITY LOUDSFEAKERS. INC., WHITE PLAINS, N. ¥

34
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sound way
to invest in
high tidelity

Now you can

choose the precise
charaeteristics you
want in u single
component—or an
entire system—
from the most
complete linein

the industry. Start
by opening this flap.

BP_
.

Hi
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B50 Series—For stereo or monophonic use. Features
29 to 86 r.p.m. continuously variable speed control
plus click stops at the 4 popular speeds. Four-pole,
heavy duty, constant-velocity motor and balanced,
weighted, rubber-padded 1134a” turntable reduce
“wow” to less than 0.5%, eep “‘hum” and “rum-
ble” to similarly negligible levels. Feather-drop, fiip-
switch operated arm has plug-in head. Vibration
isolators supplied. Dim.: 1414 X 3%” x 121",

B5G-16LCS {with plug-In head, less cartridge)........$40:40
B50-16R (with Ronette celam:c stereo cartrldge
diamond Styl) oooevieeicine. $57.50

B50-16X0S (with GE VRII canridge, dlamond/sapphlre

SUY L e e s $59.25
Other cartridges available.

PB5 Mahogany-Finish Base . ...

v 94,00

BOGEN STEREO

RECORD
PLAYERS

B60 Series—Bogen's new series of turntables-with-
tone-arm is precision-made like Swiss watches.

Both modeis tn the series featute click stops at the
4 popular speeds, plus conlinuously variable speed
control from 29 to 86 r.p.m. Each has a four-pole,
heavy-duty, constant-velocity motor and balanced
413" rubber-padded turntable. Professional-style
arm has plug-in head. Arm is raised and fowered by
flip-switch in unique cueing arrangement to mini-
mize record and stylus damage, and features microm
eter-type, easy-to-read weight adjustment gauge.
Completely wired for stereophonic and moénophonic

high-fidelity systems, Vibration isolators supplied.
Dimensiens: 15" x 3% x 13"

BOGEN-PRESTO TURNTABLES

TT3 Professional Quality One-Speed Turntable—
The Bogen-Presto IT3 lurntable plays siereo or
mono 3335 r.p.m. records to perfection. Its preci-
sion, heavy-duty hysteresis motor is the basis
of a belt drive system that virtuatly eliminates
rumble, wow and fiutter. The easily cleaned “radial-
ridge” mat affords perfect traction and genlle
handling of your précious records. Has built-in
slrobe disc for speed-accuracy checking. Turntable
Weight: over 5 ibs. Dimensions: 16" x 6" x 12”.

)[) o — e e s S I - OB
PB7 walnul-nmsn Base ...$12.95

TT4 Professional Qualily Three-Speed Turniahle—
Three speeds; precision-made throughout; wovi,
flutter and rumble are virtually nonexistent. Bal-
anced 11%" cast-aluminum turnlable and constant-
speed hysteresis motor, Interchangeabte idler
wheels disengage in "off” position lo prevent flats.
Complete wilh built-in strobe disc, retraclable 45
r.p.m. spindle, and easy-to-clean rubber ‘“radial-
ridge" mat. Perfect for sterec or monophenic use.
Turntable Weight: over 5 lbs. 14%” x 7~ x 12"

TT5 Same as above wilh broadeast-studio- lype hysteresls
motor .. .. ..$129.50

860 Record Player. With precision steel turntable.
Wow and flutter are less than .25% at 3335 r.p.m.,
even better at faster speeds. With phenolic 4-pin
head (iess cartridge).....c..eeeerieerernsiscitnseonnnns $49.95

B61 Record Player. With non-ferrous, exira massive
(7% Ibs.) turntable to provide practically no meas-
uratle hum, wow or flutter. With phenolic 4-pin head
{less cartridge) .......coooervemnne... o T $54.95

PB6 Walnut-Fiflish Wood Base fof B60-and BE1.......$5125

B60 Series Aluminum Head and Cartridges—Special
aluminum plug-in heads for the BEO and BE1 as
well as the PAY arm are avaiiable with or without
cartridges as listed below.

H4 Aluminum Head (less cartridge).........oooooennnnnn. -$4.00
H4-PSD (with Pickering 371 stereo carlridge,

diamond stylus) ... $31.85
H4-RSD (with Ronelte BF- 400 slereo canrldu.

diamond STYIUS) i e $20,23
H4-SSD (with Shure sterec carlndge diamond

stylus) e ..$26.00
H4-GM (with G.E. VRII mono camidge sapphure

styius) . - SIS

H4-GMD (wrlh G E VRH mono carlr dge diamond
styfus) ... A

Ha-RM {with Ronelte mo
Siyius}) o —_

PAt Professional Quality Tone Rrm—The PAL tone
arm is ideally suited for use with the TT3 and T74
turntables. It features a micrometer-type, easy-io-
read weight adjustment gauge and aluminum plug-in
head that will accommodate all standard cartridges.
The 4-pin head fastens to the arm by means of a
specially designed pressure-contact locking arrange-
menl that insures perfecl contact.

PR, et =

...$21.55

.$5.95

...928.95

S mpdeen nrn s na na b s 2

VALUE ON A BUDGET... e&m%gm @»m,‘oon ¢l BY BOGEN

¢
RCA12 Stereo Receiver—The RC412 receiver is an
all-in-one stereo amplifier, stereo contral center and
steres FM-AM tuner...at a remarkable price. Dual
volume controls permit one-hand balancing of the
two channels. The RC412 also has a built-in provi-
sion for a Multiplex adapter.

Dutput Power: 12 walts (two 6-watl channels) musit
waveform raling. Freguency Range: FM: 88-108 mc;

Nﬁl 520:1640 ke, Frequency Response: 30 t0 15,000

g 4 AM antennas;
@g L] h\\\e\m\\ bk T ¢ L oy

pa, antenns, gy Crystah
W\S\% \ i & \\ P\\&M\ M 45 ¢ ohm‘w whes.
“% \\Nm“% u\\\u\\“““ o m\“
!3 ﬁ c 5\“ & \\\a\\\\ \0 ga\ %\\\. W
q%

)
\Q\\\ al \m e\\“‘l\“ «.m\(\\\ o ﬂw

TC322 FM-AM Stereo Tuner—The sensitive TC322
receives stereo FM-AM, FM or AM broadcasts. It
features: AFC.provision for Multiplex adapter, Auto:
matic Volume Control, illuminated dial scale, ex-
tremely low price. The TC322 is an ideal companion
to the AC220. Comes complete with enclosure.

640
uency Range: FM: 88 to 108 mc; AM: 520 to | )
:\? SQ\Q:\\'“V‘ FM 5 v, 30 dD quieting, 300 ohm Inpuls

je1, 20 db S/N: tetminal
AM: toop sensitivity: 150 Mnmimuunm S fermiel

ens\\\v\\;x‘ \‘; N 2 < AMy =15 80

AC220 Stereo Control Center and Dual 20-Watt Am-
plifier—Aan astonishing vatue, the AC220 fealures
Jow-noise préamp, low distortion, dual volume Ccon-
trols, loudness switch, channel reversing switch,
provision for tape deck, mono-stereo mode selector.
The AC220 is compatible with other Bogen com:
ponents. Comes complete with enclosure.

Output Power: 20 watts {two 10-watt channels), 18 watls
at beller than 2% musle waveform rating. Frequency
Response: ==2 db, 40 to 16,000 cps. Sontitivityr Mags
4.5 pv; Aux and 'hmun 35 v, Mumy 1Aag —30; Aum‘- -8at
r'un:. 0. Qutput imprBancess 4. B, 16 ohms, Fubs

k. Caonlreist
<10 gb (¢ %0 G and 10
8. Yone cnnl"“am yunesh, Baza, Trebls, ng:“":::,‘-‘,‘m:

Selactorl U:E"‘E 1. M'odt (:’nannemweuc Aa iy
power,Lov G R T — i il AT 3
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Rooks 4 Review

From Microphone to Ear. It would
be lamentable if American audiophiles
passed by Gerard Slot’s remarkably
objective survey, Modern Sound-Re-
cording end Reproduction Technique,
widely admired ahbroad, in both its
1958 original and present 1959 aug-
mented editinns. as part of the techni-
cal librarvy series sponsored by the
Philips Company of the Netherlands,
At first glance one notes the somewhat
texthookish appearance,
ways idiomatic  translation by E.
Harker, and Slot’s almost exclusive
choice of Philips equipment for spe-
cific discussion; but these defects or
limitations are guickly forgotten as one
becomes engrossed in a truly wise
man’s superbly jntelligible explanation
of the hasic principles as well as the
practical details of sound reprodue-
tion in general, the svecial problems
of stereo, and the development of
present-duy disc and tape recording
and plavback means.

Even in tranglation. Slot reads bet-
ter than almast any engimeer 1 have en-
countered before. and he is incom-
parable in both his Togical ovganiza-
tion of matevials and his ability to
make technical complexities crystal-
clear. There are some equations and
graphs herc. of course, but in every
case thev merely illustrate or “prove”
points that the anthor makes in lan-
guage even the novice can understand,
vet even the experienced technician
must find flawlessly accurate. Some of
us may regret that Slot is so largely
concerned here with ervstal pickups.
record changers, and conventional
speaker and speaker-enclosure types,
Yet at the same time no previous
wriler has ever shown more persua-
sively the real need for extending am-
plifier frequency ranges far beyond the
limits of andibility. And he is the fist
I know who can make disc-manufac-
turing processes of absorbing interest,
or who can mediate as dispassionately
between the conflicting claims of disc
and tape media. In short, this is a
bracingly malure audio book which
every literate listener must find im-
weasurably satisfying {Philips Tech-
nical Library, via Macmillan, $4.50).

The Sound of High Fidelity. by Rob-
ert Qakes Jordan and James Cunning-
bham {of “Sound in the Round” tame)
is. at this late date, heavily handi-
capped by the relative Familiavity of
most of its materials, as well as by a

Conlinued on next page
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the not al- |

NOW...the sound that

0UTMODES
CONVENTIONAL
STERED

WEATHERS

WITH

EQUALIZED SOUND

It took the engineering know-how of Weathers to discover this revolutionary
clectronic advancement in sound and size! TrioPhonic Stereo introduces the
listener for the first time to ‘'Equalized Sound.” Now you can sit anywhere
in the room and experience the same magnificent tonal realism and fidelity of
full-range sterco. “'Equalized Sound” is produced by two book-size full range
stereo speakers and a wnique, non-directional hideaway bass.

Ask your dealer today for a demonstration of Weathers startling new audio
dimension—TRIQOPHONIC STEREOQ with **£qualized Sound.” You must
see it, hear it, compare it, to believe it}

For the ultimate in TrioPhonic stereo listening, select the matched Weathers
synchronous turntable with StereoRamic pickup system,

SE-50 SE-S5
Harmony Storeo Speakers

17 x 9%% x P4*

K-60t

The Hideaway Bass
StersoRamic Recotd Player 8 Hideaway

1654 x 164" x 514"

For more information of TrioPhonic Stereo write for FREE booklet, Dept. H-I.

WEATHERS INDUSTRIES, 66 E. Gloucester Plke, Barrington, N.J.
Divivion of Advonce Induririgs, Ine,
Export: Joseph Plasencia, Inc, 401 Sroadway, Mew York 13, M. Y.
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AGAIN .. ... coiues v
BETTER STEREO

MODEL 8 DUAL 30 WATT
STEREO AMPLIFIER
This new stereo amplifier is essentially two of the famous Marantz 30
watt stereo amplifiers on one compact chassis. In performance and con-
struction, Model 8 features the same unexcelled quality for which al]
Marantz products are known.

The unique Marantz circuit design permits optimum results with any
type of loudspeaker. And this new superb dual stereo amplifier offers
significant savings since the power supply section and metered adjust-
ments are common to both channels. Among the outstanding features of
Model 8 Dual 30 Watt Stereo Amplifier are o full 30 watts in each channel
e simple metered adjustment for perfect balance of output tubes, making
tube matching unnecessary s silicon power supply includes three tele-
phone-quality electrolytic condensers.

marahl:(\éam console

Marantz's new-Mode! 8
Dual 30 Watt Stereo
Amplifier and the Ma-
rantz Stereo Console
make up the ideal ster-
eophonic system. These
perfectly suited com-
ponents easily achieve
matchless reproduction
quality either for home
use or critical profes-
sional applications.

Y18V

25-14 BROADWAY, LONG ISLANDO CITY 8, NEW YORK
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BOOKS IN REVIEW
Continued from preceding page

format and stvle characteristic of a
hobbyist’s magazine and by its inex-
plicable lack of an index. Neverthe-
less, it is still essential for every com-
prehensive library—partly for the ex-
ceptionally instructive diagrams and
“visualizations” (many of them in
color) included among its wealth of
illustrations, but mainly for the back-
ground illumination provided in the
concise historical introductions to each
of its chapters on Amplification, Loud-
speakers, Disc Records, Tape Record-
ing, ete. {Popular Mechanics Co., for
the Windsor Press, $3.95).

Sterco . . . How It Waorks. Like all
Herman DBurstein’s periodical pieces
{many of which have been embodied
in vevised form here), this prolific
writer’s new book on stereo is straight-
forwardly written. lucidly organized,
and effectively illustrated with no
fewer than two hundred diagrams and
photographs. Rather skimpy in offer-
ing historical backgrounds and biblio-
graphie citations, it is eminently prac-
tical in its thorough deseriptions and
analvses of current practices, circuits,
and commercial equipments. I should
have liked a more probing discussion
of the steveo effect itself and of psy-
choacousties in general, but Burstein
does provide a helpful brief introdue-
tion to these mysteries—particularly
good on the usually confused subject
of “quasi”- and "pseudo’-stereo. Poten-
tial stereophiles should not be deterred
by the semitechnical general nature of
this book from profiting by it—and es-
pecially by its most helpful final chap-
ter on the buming problems of “In-
stalling a Stereo Svstem” (Gernsback
Library, $3.00; paperback, $2.90).

Hi-Fi: All New 1959 Edition and Hi-
Fi Guide, by Norman Eisenherg and
Donald C. Hoefler respectively, are
the latest additions to the lengthy
series of profusely illustrated, maga-
zine-style, popular primers and buving
puides. LEisenberg’s is directed more
obviously to the complete novice and
is somewhat briefer and better or-
ganized; Hoefler’s is aimed at some-
what more technically inclined or so-
phisticated readers, deals in more de-
tail with kit building, but has more of
the appearance of a semitechnical
magazine-article anthology. Both are
convenient guides to current equip-
ment selection, although only Eisen-
berg makes specific recommendations
in various price and quality calegories
(Eisenberg: Random House, $2.95,
Maco paperback, 73¢; Hoecfler: Arco,
$2.50, Fawcett paperback, 73¢).

Hicu Fiperrry MacazinNe
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The Audio Cyclopedia, by Howard
M. Tremaine, is a whale of a book in
every respect: almost three and a half
pounds in weight . . . nearly 1,300
pages in length, with as many dia-
grams, as well as some 350 photo-
graphs . . . representing eight years
of author’s labor, plus another two for
editing . . . and covering some 3,400
topics in twenty-six categories ranging
from “Basic Principles of Sound” to
“Stereophonic Recording and Repro-
duction of Disc Records.” But unlike
some similar leviathans in other engi-
neering fields, this one is as clumsy as
it is big—unorganized and written in
the graceless jargon of an engineering
report. Yet while Tremaine’s eyclo-
pedia is unreadable in any normal
sense, as well as completely unsuitable
for teaching/learning purposes, its
sheer bulk and scope (and minutely
detailed 57-page index) da enable the
professional searcher to find a faetual
answer to abmost every conceivable
specific question about audio tech-
nology. On this score it may well be
needed in professional reference k-
braries (New Bobbs-Menill Co.,
$19.95).

Virgil Themson: His Life and Music.
To those Faniliar with Thowson's
music aud his penetrating music cviti-
cism, the first half of the present biog-
raphy, ecstatically penned by Kathleen
Hoover, will seem like a kittenish ven-
ture into one of those “parallel uni-
verses” heloved of scicnee-fiction writ-
ers. The voluminons factnal data un.
doubtedly ave accurate, but the All-
American Eagle Scout portraved here
bears little other resemblance to the
sharp-tongued, razor-minded, opinion-
ated, imaginative, and disconcertingly
indivicuzal Thomson we have come to
know. Nor is John Cage’s soberer dis-
cussion of the music much more perti-
nent to what we have heard and en-
joved, Obviously unsympathetic, Cage
sides over Thomson’s popular suc-
cesses as gingerly as he can to devote
excessive attention to thc inore re-
cherché smaller works (many of them
unpublished) in minute statistical
analyses of phrase relations, intervallic
patterns, and similar technical details,
which possibly may be of great docu-
mentary interest to another composer,
bat give the ordinary listener scant no-
tion of what the music actually sounds
like. Apart from 16 pages of photo-
graphs, 42 musical examples, and a 25-
page catalogue of works, the mercurial
“real” Virgil Thomson still remains to
be captured belween book covers
(Thomas Yoseloff, $6.00).

R. D. DarneLL

OcroBer 1959

lowers the
tonearm
Into the
lead-In
groove...
lifts it
after play!

If the tonearm slips out of vour fingers and
bounces over the record—the record is
ruined! If youwre unlucky, you will also
need a new stylus and possibly a new
cartridge.

Why take a chance? pEXTRAFIX® TONE-
ARM CONTROL prevents such accidents! It
places the stylus in the lead-in groove—
gently and aceurately. Then, at the end
of play or at any point on the vecord, it
lifts the stylus from the record. And the
stylus cannot touch the record uniil the
lift bar is again lowered for the next play.
The DEXTRATIX® TONEADM CONTROL also
facilitates “cueing” at any point on the
record.

A must for turntables—and record
changers with manual operation!

$495

Another quality product
by tha manufacturers of

LEKTROSTAT®
Record Cleaning Kit

dexter chemical corp. ® consumer products div. o 845 Edgewater Rd., N.Y. 59
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... because the cat's name is Peter.
He is the first member of the High
Fidelity staft up here in the farmhouse
that we'd like you to meet. This is not
so much because he is a cat as it is that
a recent survey shows he is the only
calm, contented creature in the place.
Possibly this is because he always gets
his meals on time, can come to work
whenever he darn well pleases, and
sleeps most of the dayin the file basket.

Peter’s unruffled attitude is remark-
able in our kind of publishing enter-
prise. Any conscientious editor, you
see, actuafly thrives on discontent. He
is truly his own severest critic, and one
1ssue is hardly to bed, but he's beating
his brains out to do better than his just
previous best. This can only mean
more work for mother because the
articles you enjoy most in this maga-
zine don’t just happen. An editor
doesn’t trip over them, nor do manu-
scripts merely drop into his lap from
the mailbag. '

More likely than not, you'll find our
editorial crew slumped about a work
table, imbibing freely of the miserable
beverage from our coffee machine,
and arguing about what they’re going
to get into some future issue. Let’s say
they're all worked up over a major
feature on “Mood Magic with the
Glockenspiel.” Somewhere there’s a
certain authority who can write this
story better for you than anyone else.

All right, we've got to find him. But
first the story area must be outlined,
and ronsiderable field research con-
ducted, and other editorial chores.
And always with intimate understand-
ing of what you, the reader, would
especially want to read about.

You are not just any reader. You are a
very special reader. And, happily, you
keep telling us what you want to read.
You tell us with every new subscrip-
tion, with every renewal. You tell us
with an unceasing flow of fan mail.
You echo back to us beautifully every
time you say to a dealer, “'I read about
it in High Fidelity.” And we thank
you. But Charles Fowler, our earnest
publisher, isn't even peaceful with all
that. He has his own private reader
research going on. It's so sacred, he
won’t even let-us see it.

All of this takes more time, money,
manpower and patience than you
might imagine. But since you're pay-
ing a fair share of it, we thought you'd
like to know. And now, if you'll please
excuse us, it's time for Peter’s milk-
break.

—————" . W, WU, WD, Bt iy Wyt ey o e ey e e e,
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The

Push-Button
Maracle

Jor stereophonic and
‘monophonic

high fidelity sound!

MIRACORD XS-200

The pushbutton miracle of high fidelity sound—with every practical and proven
feature for the perfect reproduction of stereophonic ox monophonic vecords.

@ it's a heavyweight, professional-type @ Magic Wand snindles eliminate nusher
turntable —ard a fully-automatic platforms and stabilizing arns!
o ! i . -y -
'“hﬂ“m." o E | ® intermixes 107and 127 in any sequence;
® o spceial switeh adants Miracord to plavs all 4 speeds, has a 4-pole motor.
steresphonic or monophonie reprodue- Plug-in head!
tion, with finest quality output on .
cither system! ® shutls off automatically, rcturns tone
@ vibration elininnted by special mounts! arm to rest position! .
® 5 push-buttons npermit vou to start, ® and many other outstanding features.
stoy, pause, vepeat or filter, withoul not found in any other record changey
touching tone arml or record phayer!

—yel il costs only $ 67 S0

STEREOTWIN =210/D
a thrilling new standard in a stereo cartridgel

Acclaimed by engineers and audiophiles, STEREOTWIN 210/D is the finest
cartridge for the stereo age. “Moving-magnet” principle gives new high
in quality performance. Hum is eliminated by Mu-Meta) casing.

Stylus replacement is instant. Phenomenal separation: 22 db at 1000 eps.
EXCLUSIVE ADJUSTMENT puts st¥lus in proper position both vertically and
hovizontally for record changeys or manual tone arms.

Truly an audio engineer’s cartridge at an audiophile’s price!

now 23450

FAR AHEAD) TIE FINEST BY PAR Avallable at selected déalers.
For Frec catalogue, please write Dept. I
W

AUDIOGERSH CORP.
514 Broadway, NewYork12 N.Y. WORTH 6-0800

HicH FipeELity MAGAZINE
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the ‘“fourmost reasons’’ why Audax Paraflex’
is not ““just another speaker system.”

George Silber, as President of Rek-O-Kur and its nete Audax Division has been a
pioneer in the manufaccure of the highest quality components. In Audax Speaker Systems.
you will find the same uncompromising standards that have made Rek-O-Kut StereoTables
the maost respected brand in high fidelity.

Saul White, well tnown design engineer and writer on tansducers and inventor of
the patented Paraflex foam compound suspension, the greatest scep 1owards the reproduc-
tion of natrral sound.

Tom Mulligan, representing the great Union Carbide Company wha rescarched and
developed the Dynel fabric adapred by Audax for its "Acoustiscreen.”

George Nelson, one of America’s greateit indusirial designers, brilliandy styled the
enclosures and developed the Dynel three-dimensional “Acoustiscreen” griile.

®prat, Ark FOR

TWO MODELS now at your dealer's — CA-BO System. 127 x 127 x.24”, §88.85 CA-100 System, 15~ x 12" x 257, 13958

Write for dree catalog and specificalions, (o:
AUDAX Divizien of tha Rek-O-Kat Co., Inc.

Dept. HE-10A

38-19 108th 5t., Corona 68, N. Y.

Name

Stale

Export: Morhan Exporting Corp., 458 Broadway. New York 13, N. Y, Canads: Atlas Radlo, 50 Wingold Avenue, Toronto 18. Ontario RA.B

Ocrorer 1959
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Stereo Cartridge
provides unsurpassed
performance 1n a
Garrard Changer.”

In thanking My, Welsh for these personal
comments, we would like to point out that hundreds
of thousands of GE Monaural cartridges played

a vital part in making high fidelity history during
the past decade. Particularly significant is the fact
that move GE cartridges were used with Garrard
changers in fine component systems, than in all
other changers and turntables combined!

Now, GE owners, and all others converting to
stereo, will be delighted to know that a Garrard
changer, such as the incomparable RCS8,
guarantees the superlative performance that has
been built into the new GE stereo cartridges.

"“Unsurpassed
Stereo Results

with the &5 VR22

in Garrard Changers,”

says Mr. S. J. Welsh,
Managerv-Marketing, High Fidelity Components,
General Electric Company

The same reagons why Garrerd chengers perform so
mugnificently with GE cartridges have also made them
equally popular wilh all other manufaclurers of fine Stereo
cartridges—Shure, Electro-Voice, Pickering, Fairchiid, ete.
Vibration-free turntable.

Vertical and lareral rumble eomipletely inaudible. Wow

and flutter far below exaeting “broadeast tolerance” standards.
Exelusive Aluminum tone arm precision-mounted at

engincering works for optimum tracking angle, perfeet sound
reproduction.

Unrestricted choice of sterco eartridges—any of them will

track at the manufacturer's lightest specified weight.

Record handling gentler than the surest human hand.

The important convenience of manual play nlus completely
automatic aperation without compiomise in performance.

These are the FACTS, no one can deny them with anthority—
und they are backed by the 36 years of cxperience that have
created Gerrard’s unique reputation for unsurpassed qualily.

“The new GE Stereo Classic cartridge Model VR22 has a
‘Noating armature’ design for increased compliance

and reduced vecord wear, and a flat frequency response
of 20-20,000 eycles. To retain this pevformanee, it is
necessary that a tone arm track treely and with the
recommended light pressure. The motor must also have a
very low rumble content.

' &2 B B 4

“Therefore, we are gratified to report the excellent
results we found when testing with Garrard changers.
All of the rigid laboratory standards built inte our

now cartridge were maintained. The result was excellent
stercophonie music reproduction.”

For the best in Stereo...
Insistona

Send lot Trée Gotrord Cenisatnior Guide

Your Neme

Address

City Stete

CHANGER

THE WORLD'S FINEST!

troil 1o Dept. GR-20 af oddrets belaw.

R W i

l

frbz"hiry.;hlsh tide jyi’f-'r'ﬁ ﬁrmmcgéilﬂ wﬁ'ldnfb&ﬁh Lt .r.-.mw'.'.&

. ] QPM ULl @ .’ m
7 $39.50 Sy A ] EEH ./ $69.00 m.su @

cma.«"ud,sm.gs CORPORATION, Dlvislon of: Bnlisll.lndus!rlci Corparation, PORT wakumm'ou Hi Y. 5
r.‘l' +Cauodian moultles 18 Chas, W Polnlon, tra, 2 Racince Road, Redals, Ont -
Il "k, Tartitooi obeitvan USA 02 Canade: nv@afrord Englitnaring e Mige o, Lds, Sevindun, Wmh.fsngldnd
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A Scoldin o

ERE HAS BEEN a sort of distraint, for nearly

a year now, between the best purveyors of home

music and their best customners, which is good for neither,

Tt isn't good for us here either, naturally, since a large

part of our commercial usefulness inheres in keeping
these worthy folk pleased with each other.

When [ say rhe best purveyors, 1 mean the rtasteful,
clever, and conscientious men who have given usover the
course of the last ten years—the LP decade, 1948-1958
—an unprecedented wealth of well-recorded music and
of precise and attractive audio devices to play it with.
By their best customers, 1 mean people of the sort who
read this magazine, interested in thought{ul musical ex-
ploration and well aware of the imporrance of faithful
sound reproduction 1o this kind of aesthetic venture.
These two contingents have, during this rewarding
decade, comprised a remarkably happy family.

In substantial part the happy relations grew from,
and depended on, an ideal give-and-take: to wit, gen-
erous spending and good valve received. With this as
basis, there has also been high mutual trust and appre-
ciation.

The discord now arisen is, needless to say, stereophonic.
It is economic, too, bur stereo is at the root of it. The
anser of sreren was, from any businesslike point of view,
Ul-planned. In faet, it obviously wasn't planned at all.
It just happened, like the Charge of the Light Brigade.
No one really wanted it to happen, at least in such pre-
cipitous fashion. However, once it began (I am speaking
now of manufacturers), to refrain from joining in it was
next to inpossible.

It was the rape makers {(some of them working within
established record companies) who started things mov-
ing. They had the innocent intent of enlarging their own
small public. Tape was a natural medium for stereo;
stereo was an easy asset to tape. But the enlargement
process got out of hand. Disc-recording exccutives dis-
covered this when suddenly they found companies like
Webcor and VM making popular-priced stereo twape
players. Then they Aad to step in, out of self-protection,
and they did. Disc stereo came in with a big (binaural)
bang, and so now we have something of a mess to deal
with. That's an institutional “we,” of course.

The serious high-fidelity public, who bought $400
corner-horn loudspeakers and spent a budgeted $30 per
month on LPs of Haydn and Wagner, {elt, not unreason-
ably, affronted. Was all cheir musical property—and its
associated prestige—now rendered obsolete? Had their
aural idealism made suckers of them? Some have thought
so, and it 1s bard to blame them. On all sides, low-fi Pat
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Boone fans were going stereo, at $119.50 a throw
(complete with rubbed Korina cabinet), while they
themselves couldn’t afford to. Further, there was not
even inducement (at first aspect) to try. The record
companies, come stereo, had abandoned their venrures
into late Strauss and unexplored Vivaldi, and plunged
into a competition over Gaizé Parisiennes. And a new
high-fidelity array suddenly cost nearly ewice what it
used ro. Accordingly, the customers latched up their
wallets and pulled out.

So now the dealers regard their former customers as
deserters, and the customers view the suppliers as ex-
ploiters. Both are partly right and mainly wrong. Let’s
get to some admonitions:

To the record makers: if you want us to buy records,
offer something of genuine value, bearing in mind that
stereo does as much (at least) for a good Schubert trio
as for a bad Berlioz overture. And that we don’t care if
the trumpets are on the right and the basses on the left,
but we do appreciate good hall acoustics. And that we
know perfectly well there is no (production) reason why
a stereo record should cost a dollar more than a mono-
phonic for many 2 month more. (Who bears the cost of
transition, maker or customer?)

To the high-hdelity equipment makers: remember
that in 1950 the appeal of componentry was in large
part its bargain quality. What you need today, if you
want to sell (against the package stereo sets), are lower
prices, higher reliability, more simplicity, and intel-
ligible operating instructions.

To the customer: regardless of what I have said above,
keep in mind that a real revolution in home music is
afoot. 1 myself was cool towards stereo to start with;
I'm not notwv, and I have seen the same thing happen to
liscener after listener. Stereo actually broadens and
heightens the musical taste, and stimulates musical atten-
tion. It is not a slight improvement in music reproduc-
tion, it is a drastic change, much more important aurally
than was the change from 78 rpm to microgroove. It
implies somewhat greater expenditure, but the greater
expenditure is unarguably worthwhile. I have yet 1o hear
a regret expressed by anyone who made the outlay need-
ful for good stereo. The ensuing pleasure is siraply too
strong. Perhaps some caution is pardonable. Not all new
stereo records are well made or well conceived. And some
of the equipment is overpriced. By the time of the 1959
audio shows, however, these difficulties should be sur-
mountable by people of wit and judgment. Don't wair
oo long, or you'll be depriving yourself of something
valuable. Joun M. Contry
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Towards the

Stereophonic

Orchestra

by Eric Salzman

You may think of orchestral seating as standard and immutable. It isn't. In facl,

considered historically, it resembles a two-hundred-year-old game of musical chairs.

VERYONE KNOws that music cxists in time. but a lot
E of people are now suddenly discovering that it also
exists in space. All at once. recorded music has “balance,”
“depth.” and “dircctionality.”

It has always had these things in the concert hall. of
course, but for a little while the radio and the phono-
graph speaker made us forget them. When a certain
Mme. Rose. coloratura soprano, appeared at a demon-
stration of the Edison tin-foil model phonograph in the
1870s. obscrvers declared it was impossible 10 tell the
diffesence between the real and the recorded sound of
her voice. Every subsequent advance in recording tech-
nique so beguiled us—even when we listened to a large
symphany orchestra—that nothing further in the way of
“realism” scemed possible. We hardly noticed that a
whole concert hall’s worth of music was coming out
of vne sound source.

Now all that is changed. Anvone who has struggled
with the problems of speaker placement. room acoustics,
valume and tone adjustments on a two-channel svstem
knows that the violins are on the left. the violas and
cellos on the right. Or is it the other way round? De-
pends on where you've got your speakers plugged in.

Every company making sterco orchestral records

has said thar irs principal aim in life is to reproduce the
sound of the symphony orchestra as it really is. At Jeast
onc company (Mercury) has a stated policy of recording
orchestras in the halls in which they normally play and
with their usual seating arrangements. This brings up
the rather cructal {and little discussed) marter of what
these scating arrangements actually arc.

Every time an orchestra sits down to play, the con-
ductor and the manager must deal with. not two. but
something like 102 sound sources. An assorted collection
of instruments and instrumentalists must be arranged
in a way that will do justice to the music and to the
acoustics of the hall (or recording studio). How this is
donc has an enormous effect on the sounds that vou hear
in the cnncert hall or in your living room.

Put the brass in a central location, high up, with
their bells (the open ends) facing outward and they will
smother everybody else. Put them to one side and their
sound will be considerably altered as it rebounds off the
side walls. Put the sccond violins on the right, opposite
the fiests, and they will sound as a separate choir, some-
whar weaker than their counterparis across the way.
Pur them behind rhe firsts on the telt and their sound
will blend with the rest of the violins.

Hica FipELity MAGAZINE
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Kettle Deums

PLAN A The New York Phitharmonic used this seating plan

under Anton Seidl in 1897, Arranged this way, the
twa violin sections become (in Tosconini's words) “the
right and lefl arms of the orchestra.” Bruno Walter
and Arthur Fiedler still yse this plan, ideal for older
music where the violin sections “onswer' one anciher.

PLAN B This is how Richord Wagner seoled the orchestra for a

concerl al Mannheim. While he still ploced tha ilwo
violin seclions focing each olher, nofe thot he roised
the brass, woodwind, ond percussion instrumenls,
fo lel their special fone color come ihrough clearly.

Conducter

PLAN € The Pittisburgh Symphany Orchestra usvally sits this

way, giving the second violins o chance o be heard
fo greoter advantage. The sound of this seclion is
now thrown towords the cudience, no! oway from il
os befare, So today’s orchestra has two righi armsl

OctoBen 1959
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As Leopold Stokowski, one of the most
outspoken nontraditionalists in this as well
as other matters, has pointed out, the best
scating pattern for the orchestra depends
on (1) the music, (2) the hall, (3} the instru-
ments, (4) the players. That just about
covers the ground.

Stokowski and other bold-thinking con-
ductors have broughe about a revolution
in the seating of the orchestra—a revolution.
still in progress. To get an idex of what has
been happemng, take a look at the way
things used to be done. Back in school,
many of us learned that the orchestra seated
itself in a partern similar to Plan A. Next
time you go to a concert take a good look
at the arrangement ol the orchestra. Tl
wager a dominant seventh chord that it
won’t look anything like the above.

But this plan was not mercly a fiction of
some crotchety old pedagogues. And it
represents a finc old tradition that goes back
to the days when the orchestra was a ripieno
in a concerto grosso or a pickup accompani-
ment far the opera.

The modern idea of the orchestra grew
out of the string and wind groups emploved
in the seventeenth and eighteenth eenturies
to provide dance music, marching music,
background music, and theatre music. At
first musicians were hired on the basis of
the number of instrumentalists who could
be found and the amount of money avail-
able. Later on, their grouping assumed
certain traditional forms. The strings were
the first to achieve their modern form of
two violins, viola, cello, and bass (although
the viola was often omitted as late as Mo~
zart's day). Wind instruments, particularly
brass, were used for outdoor and ceremonial
occasions, gaining a permanent place in the
chamber hall only slowly.

During this same period, extensive ex-
perimentation improved the rude outdoor
instrinments to the point where they could
play full chromatic scales with relatively
true ntonation and greater technical flexi-
bility. They were thus able to join the
strings, which already had a large dynamic
and harmonic range.

The first true orchestral uses of many of
the wind and also percussion instruments
were most often made in the theatre, where
special eflects were desired. The “sym-
phonic”’ composers, particularly in Ger-
many, started out with the string quartet as
an ideal uf sound, and they usually assigned
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to the wind interlopers subordinate or sup-
porting roles. In many works of the ecarly
“classical” composers, the horns and oboes,
which were often added to the strings, serve
almost as a continuo part n the tutris—to
fill ou¢ the sound and sustain a sturdy har-
monic foundation.

This ideal of orchestral sound was well
established by 1800. Tts cardinal principles
were balance, equality, and smooth blending
of all the pars. Equality and balance were
important not only lor the tutns, but also
for the many antiphonal passages where
instruments or entire scctions answer cach
other. Throughout the nincteenth century
and even into the twencieth this concept of
orchestral sound held sway. It was dominant
wherever German  symphonic  literatore
formed the basis of the repertoire—in fact,
nearly everywhere. It diciated a basic seat-
ing pattern which was modified only slightly
by the physical conditions of various halls
and the whims of various conductors.

An old diagram (see Plan B) shows the
way Wagner used 10 arrange rhe orchestra.

There arc diffcrences between Wagner's

sctup and Seidl's, but the principles are the

same. Winds and percussion stand in nearly

the same relationship to each other and

to the strings. All the choirs are arranged

in careful svmmetrics so that instruments

on one side of dead center find their coonter-

parts in volume, rauge, and, (o a great

extent, color, neatly arranged on the other -
side. The intention was to achieve maximun,
homogeneciry and balance.

It is doubtful whether this svstem was
scriously challenged until this century. Yet
today, anly a mere handful of traditionalists
use the old-fashinned searing, and even they
discard it for recording purposes.

Plan C illustrates a eypical plan of the
Pittsburgh Symphony in recent years. You'll ask what,
has happened?

A scrious game of musical chairs has rearranged the
strings, brass, and percussion. They not only look differ-
cnt, they sound dificrent,

The twenticth century has scen fresh examinations of
ncarly every aspect of music. There is a greater emphasis
on thc varicties of conditions and expcricnces. and—
most tmportant of all—a new concept of orchestral
sound has come to maturity.

Composers were the first 1o concern themselves with
new possibiities. The French (Berlioz was perhaps the
carliest) and later on the Russians, plaved a big role,
although Liszt and others helped. These composers were
interested in the coloristic possibilities of the orchestra;
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Philhormonic, Leaders of soch section (morked “I)
sil near each olher; insizuments shown with orrows
are "odd fellews.” The assistont first-hoen player
spells the first horn, reinforces key pastages.

balance was no longer as importane to them as texture.
Instrumeatal lines and colors were now required to come
through an increasingly complex harmonic and instru-
mental lavour. Wind and percussion parts grew enor-
mously in importance and independence.

Conductors did not catch up with the eeeative thought
of composcrs for many years. Scholars will have to
decide which conductor was the first substantially to rear-
range the old seating plan. Stokowski is often given
credit for having been the pioncer—in his Philadelphia
Orchestra days. His influence, particularly in  this
country, has certainly been enormous. Bur it would
appear that he was preceded by Sir Henry Wood, for
many vears conductor of the Prom concerts in London.

No revolution is accomplished without a little chaos

Hicir FipELITY MAcAzINE
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There are two muin reasons for the change.
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conjuncrion with their partners. They play
with or even above the firsts. Often, the
violins may be subdivided into three, four,
or even more interrelated parts. In other
words, it has become desimble that all the
violin sound come from one place. If all
the vialins face the same way, they are
nearly equal in sound, and the ensemble
is bereer because the performers can all hear
cach other betrer.

Nevertheless, as Sir Adrian Boulr has
pointed our, we still perform music in which
the vichns are supposed to be answering one
another, where obviously the composer
expected the sounds to come from opposite
sides of the stage. You can't have everything.

The entire stage front at the right of the
conductor is now taken up with violas and
ccllos. The cellos are often given the outside
spot because they frequently carry the
important bass part. If they are arranged
carefully, most of them will face partially
autward; many of the violas next door can
also be held so that they are at a chree-
quarter angle towards the audience. When
positions are reversed and violas ined up at
the edge of the platform, the latrer facc

PLAN F Llocotion of the Phitharmonic’s trumpets, hegvy brass,
timponi and o variely of other percussion insiru-
ments. These are needed fo perform music written
since the fime of Barlior, Lisz), Wagner, who helped
moke the modern orchesira o stareo mon's delight.
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PLAN G Complele sealing plan of the Philkarmonic; oddition
of harps forces dauble bosses to form two rows.
Meanwhile leopold Slokowski, one of the firsi con.
ductors fo slart experimenling, is still at if. Who can
tell what tomorrow’s orchestral seating will lock like?

resulting, and the decrease in uniformiry has been sub-
stantial. Every conductor is likely to have his own ideas
about what sounds best. Nevertheless cercain trends are
evident and sense can be made out of confusion if we
pick our way through the orchestra section by section.

The Strings

I the first and the sccond violins are “'the right and
lefe arms of the orchestra,” as Toscanini used to call
them, then the orchestra of roday has two right arms.
Bruno Walter, Picrre Montcux, and Arthur Fiedler are
possibly the only conductors left in this country who stll
sepurate the violing, and they bow to change when they
get inside a recording studio. Nowadays, the firsts stay
on the outside while the scconds hne up back of them.,

Ocroner 1939

inwards ol course. Butar least onc conductor,
Karl Kreuger in his The Way of the Conductor, argucs
that the penetrating nasal tone of the violas sounds best
when it is projected directly away from the audiences.
In this case, the cellos, in the rear, face the audience
more directly. Tt is this arrangement thar has become
popular in the last few years.

The double basses? A vexed question. Some conduc-
tors, such as Hermann Scherchen, take noic of the fact
that the very low tones of the basses tend to spread out;
thev don't “focus’™ well. It is often considered desirable
therefore to line them along the back of the orchestra
on the highest level (the other strings are usually in the
flac section of the platform up front). This height, plus
the presence of the back wall just behind to reflect the

sound, helps to clarify and Continued on page 160
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rnest Newman

by Peter Heyworth

A memoir of the great music critic and biographer whose death,

af ninety, on Ju!y'7 marked the passing of an era—written with the

devotion of a fellow craftsman, Peter Heyworth of the London Observer.

HERE HAS NEVER BEEN
Tanyonc quite like
Ernest Newnan. There
have been Drilliant and
witly critics, there have
been profound and pene-
trating musical scholars;
have been
cologists noted for their
breadth of grasp of a whole
period, and others no less
remarkable for the detai
of their leaming: there
have been writers on music
who have won respect from experts in some chosen ficld.
and there have been journalists with an ahilicy to fire
the interest of the ordinary reader. Ernest Newsan had
all these gifts, He stood like a giant among pygmies. He
was beyond question the greatest music critic who has
practiced his craft in the English language. He was in-
deed one of the great critical figures of all time. Com-
posers are fond of puinting out that no city has yet raised
a statue to a critic. That may be. But fong after the
works of many of the minor composers of today have
become no more than matenial for musicological doc-
torates, men will still turn to the writings of Ernest
Newman.

Greatness of this sort is not just a matier of being
right —and Newman was often wrong and biased in his
asscssmcent of composers and performiers; nor is it a mat-
ter of stylistic brilliance, which not cven his worst enemy
denizd him, nor even of great learning. All these quali-
ties play their part, of course. Yet the heart of the matter

there musi-

lics elsewhere: Newman was a great critic because he
was a big man. It was this that gave him his unique com-
mand over a huge readership, the majority of whom had
only a very marginal interest in music. They read New-
man, not only because he was lively, entertaining, and
informed, but because that vigorous ptosc carried with
it a tremendous sense of stature and character.

Last autumn he was finally obliged by ill health to
retire on the eve of his ninetieth birthday. No less a man
than Sir Thomas Beecham wrote the birthday tribute
that appeared in Newman's own paper. and from all
over the world famous musicians paid homage to his
achievements. He was already a frail and sick man,
and when 1 visited him on the eve of his birthday. it was
clear that the end could not be far away. Yet today,
when he is dead, the shock and sense of loss is no less
acute. [t is as though some landmark had passed away,
and men fcel lose, as they did after the death of Gladstone
and Queen Victoria, because hardly anyone can remem-
ber the time when he was not there.

Ernest Newman was born in Liverpool, deep in the
reign of Victoria in 1868, an auspicious year that saw
the first performance of Dre Meistersinger at Munich.
The Ring was still uncompleted, Wagner's son was con-
ceived but not vet born, the Festspielhaus at Bayreuth
stll lay in the womb of the future and so did all the
symphonics of Brahms and the operettas of Gilbert and
Sullivan. England was rich and powerful and Liverpool
was her greatest scaport, but musically the country was
an obscure German colony, dominated by the memory
of Mendelssohn and dedicated to polite drawing-room
songs and bowdlerized oratorios. The musical climate
was provincial, genteel, and pious.
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The photographs on thic page were taken on the pccasion
of Newman's siinctieth birthday, celebrated with his wife
at his home in Surrey. On the opposite page is bis fa-
vorite porirail, a snapshot taken by Elisabeth Schwarzhopf.

Newman's trtte name was E. N, Roberts, and it is said
that he acquired the name by which he was to become
famous when an editor, casting about for somenne to
cover a concert, asked, “What about that carnest new
man?" Ji. N. Roberts was not educated for a musteal ot
literary carcer. His original intention was to enter the
Indian Civil Service and when ill-health prevented this
he joined a bank. It was not an auspicious background to
scholarship or crivicism, yet in 1895, when Newman was
still only in his middic twenties, a full-scale study ap-
peared called Gluck and the Opera, This book, which still
remains a source of importance on its subject, surveys
with thorough scholarship a composer, then very largely
neglected, against the background of his time and of
the cvolution of opera. Yet it was written by a bank
clerk with no forma!l musical education; he had ncver
been abroad, but lived in a provincial city where musical
life was slim and, no doubt, vot a little fusty, whence
the alien art of opera rarely penetrated and the works
of Gluck never. e was an astonishing triumph over cir-
cumstances, and it marked the caliber of the man,

Gluck and the Cpera was followed v 1899 by the Grst
of Newman's many books on Wagner. [t is one that in
later years he came to disown. In it he presented his
thesis that Wagner's mind was entirely musical, and that
his creative processes were the reverse of his theory that
drama was the master and music the servant. But if
Newman argued Lis case in an exrreme manner, he was
nonctheless 1 grear deal nearer the mark than those
pious Wagnerims who took Wagner's writings on the
subject at their face value. (In 1914 he was (o produce
in Wagnrer as Man and Artist what remains by far
the most penctrating study of the relationship of
music and drama in Wagner's works.) Granville Ban-

Ocroper 1959
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tock, who was head of the Midland Instituce of Music
at Birmingham, saw the promise of these books and in
1903 invited Newrman to join the staff. Two years later
another book appeared, a collection of long essays.called
Muuical Studies.

Like all Newman's carlier books, this has long been
out-of-print. Yet it is worth secking, for better than
any other it gives a first-hand impression of his impact
on the English musical scene in the carly years of the
century. The style is extraordinarily trenchant and vig-
orous; the subjects proclaim the author’s sympathies —
Berlioz, Strauss, “Faust in Music,” an essay on program
music, ail this declares an absarption 1n high romanticism
and in particular in the music of Wagner and his suc-
cessors. There is no sympathy here for the world of
English oratoria, for drawing-room ballads in the har-
monic and melodic idiom of “Hymns Ancient and Mod-
em,” or for polite neco-Mendelssohnian symphonics.
Newman at this titac was a ficrce and effecrive advocate
of “modernism.” He fought for the symphonic poem,
and in particular for 1 wild young revolutionary called
Richard Strauss, and he was a staunch advocate of Elgar,
Finally in 1907, a base four years after the composer’s
death, he produced the firse full study of Hugo Wolf,
in which he¢ not only claimed that Wolf was a song
writer second only to Schuberr, but that in some set-
tings he achieved a greater profundity. Today Wolf's
music is oddly ncglected, partly because there are
s0 few singers able to do his subtlety justice and partly
hecause with dechining standards of education, there
are fewer people with encugh of the German indispensa-
ble to proper understanding of songs in which text and
music arc woven into an organic unity. But time will, |
believe, bear out many of Newman's claims,

WWwWW.americanradiohistorv.com
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It was in the midst of this splendid period of his life
that Newman was invited in 1905 to become music critic
of the Manchester Guardian and firsc entered the world
of journalism. It was a time when the great figure of
Hans Richrer, conductor of the Hallé Orchestra, domi-
nared rhe musien] life of Manchester. He was not only
a greatr conductor, but, as a friend and intimate of Wag-
ner and conductor of the first performances of The Ring,
he was already a historic personage. For a young critic
to cross him needed remarkable courage.

Richter had, in fact, raised music making in Manches-
ter to a high level and he was an advocate of the music
of the two younger composers, Strauss and Elgar, in
whom Newman was especially interested. But Newman
was in no way prepared to endorse every perforrpance
Richter conducted; and when he found fault, he was not
a man to mince his words. Tension soon rose between
the Hall€ and the Guardian’s new critic, and it reached
bursting point when, after a performance of Berlioz's
Romeo and Julter, Newman wrote that it was “obvious”
that Richeer did not know the score. The performance,
he said, was “completely bad, in almost every respect

. merely to say that it was bad, indeed, is to express

Books by Ernest Newman

Currently in Print in American Editions

=)

From the World of Music: Essays from the
Sunday * Tmes selected by Felix Apra-
hamian. New York: Coward-McCann,
1957. 190 pp., $5.00.

The Life of Richard Wagner. New York:
Alfred A. Knopf, 1933-46. Vol. I, 576
pp-; Vol. I1, 672 pp.; Vol. 111, 628 pp.;
Vol. 1V, 808 pp. $7.50 each volume, §25
complete.

More Essays from the World of Music, New
York: Coward-McCann, 1958. 260 pp.,
$5.00.

More Stories of Famous Operas. New York:
Alfred A, Knopf, 1943. 616 pp., $7.50.

Seventeen Pamous Operas, New York: Alfred
A. Knopf, 1955. 720 pp., 87.50.

The Wagner Operas. New York: Alfred A,
Kaopd, 1949. 752 pp., §7.50.

Great Operas. New York: Vintage Books,
1958, Vol. 1, 436 pp.; Vol. II, 433 pp.;
$1.25 each, (Paperback reprint from
More Stories of Famous Operas and Seven-
teen Famous Operas.)

oneself quite mildly about some parts of it . . . a great
part of it could scarcely have been played in 2 more
apatbetic or slovenly way.” The next year Newman
moved to the Birmimgham Post.

He remained in Birmingham until 1919. In bis Auio-
biography Neville Cardus, who first met Newman in
1917, describes him at tbat time as “dressed immacu-
Jately. In those days Newman had not renounced the
world, but was much a man of it; his very walk, debo-
nair and lessurely, told of the connoisseur in delecrable
experiences—told us as much as his heavy lips, lidded
eyes, and the way he flavored every word he urtered . . .
When he removed his Homburg hat, revealing raven-
black hair, a vision of Disraeli invaded the imagination.”
It is a picture that stands in striking contrast to the
withdrawn, detached scholar 1 knew in his later years,
although even in extreme old age, when he could move
only with difficulty, Newman’s elegance of poise never
left him.

Finally in 1919, at the age of fifty-one, Newman ar-
rived in London to become music critic of the Observer.
He only remained with it for a year and was then suc-
cessfully wooed by the rival of the Observer, the Sunday
Times. Here he became, together with James Agate, the
drama critic, and Desmond McCarthy, the chiel literary
reviewer, part of a trio as formidable as any newspaper
has assembled in living memory, and one that persisted
unchanged for a generation until the deaths of Agate
and McCarthy after the Second World War. It was at
the Sunday Times that the final pattern of Newman’s
life took shape. He built a house at Tadworth, some
twenry-odd miles south of London on the crest of the
North Downs, and shortly afterwards married his second
wife, to whom all his later books are dedicated. On a
Sunday paper he was able to stand a little aside from the
rough and tumble of daily journalism, to pick and choose
the concerts and operas he actended. Tt was the period
when Newman finally matured into the position of doyen
of English music critics. His influence was immense, his
position unchallenged.

Yet I doubt if this was in fact Newman’s greatest time
as a critic. The 1914 war had brought to a sudden head
a great crisis in the development of music. When the
fighting finished, it was discovered that not only had
empires fallen. A new and revolutionary genecation,
headed by Schoenberg, Berg, Stravinskv, and Barték,
was making the pace; and the men of Newman’s gen-
eration, such as Mahler, Strauss, and Elgar, were etcher
dead or had slackened as creative forces. Newrman’s
fundamentallv rofmantic taste neves really understood
this new generation. He was too inquiring intellecrually
to dismiss ic ouc of hand, but it was too late for him to
bring to it the aesthetic sympathy that he had for com-
posers of his own time. All this js natural enough. It is
given 1o few men to understand and enjoy the music of
generations later than their own. That at the age of
ffty-seven Newman was still Continued on page 173
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Satellltesl_

to the Rescue

”siulihll%”:!

Do you feel infinitelv baffled by stereo’s requirements? Or variably

reluctant to face your wife with the need for twin giant speaker cab-

inets? Maybe small satellite loudspeakers can solve your problem.

ISHOP WARBURTON'S t\\'n-ccntury-old bon mot, “Or-
B thodoxy is my doxv; heterodoxy is the other man's
doxy,” could be perfectly well applied to current acti-
tudes towards stereo.

Traditional practice calls for identical speakers sym-
metrically placed and working at equal volume, But how
many home systems have this ideal placement madified
a litde, or the balance control a litde off center to get
the best effect? I there were absolute and fixed rules,
any departuire {rom them woukl result in a deterioration
of sound. This we know, on the evidence of our cars,
does not happen. Many factors go into making a suc-
cessful stereo presentation. Alchongh a few rooms may
be well served by the traditional setup, many more arc
best adapted to an unconventianal treatment,

Among various new approaches is the so-called satel-
lite method, originally introduced to excmplify the
“step up to stereo” idea. Representative are the Electro-
Voice Stereon and the University Stereoflex speakers.
It was assumed that the prospective purchaser already
had a good wide-range high-fidelity speaker system,
didn’t have the space or inclination to acquire anather
of the same type, and wanted stereo without throwing

Oc1orEr 1939

out what he alrcady owned. As he has one unit thac gives
good bass. the add-one-speaker method blends the bass
from both left and right channels to the original unit.
Then the new small-sized add-on carries one channel
higher up the scale, while the original carries the other.
Because this method proved so successful with equip-
ment already in vse, the makers also recommend it for
new installations, where rhe listening room may not
be large enough for two conventional speakers, as nor-
mally placed about seven feet apart,

There are differences between the Electro-Voice and
University versions of the add-an. Operaconally, the
E-V unit comes with the necessary filter (o deliver the
various frequencies {rom cach channel to the correct
speakers. The University system utilizes its own special
double voice-coil woofcr.

o actual appearance and construction there are minor
differences. One shape and style may suit your require:
ments. Both systems use units wich similar radmtion
patterns that might be described as semidirecnonal.
When proper attention has been paid to careful place-
ment, both units have a teadency to “direct™ the sound;
consequently, the dificrence benween lele and nght can
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be clearly distinguished in the listening room ssclf.

Each of these systems may be considered, for the pur-
pose of distinguishing it from the others we will discuss,
as a “one-satcllite” system. It is true that anyone is frec
to use more than one Stercon ar Stereoflex, bur the prn-
ciple is thar only one be used, combincd with a larger
speaker. The larger speaker carries the entire frequency
range of one channcl, plus the bass of the second channcl.
The satellitc carrics the remaining (middic and high)
frequencies of the seccond channel.

Other types can be described as basically “two-satel-
lite" systems. Essentially, in these systems the bass
emanates from a large speaker system, centrally posi-
tioned, while the highs come from the two satellites. Bur
each of these basic “enc large and two small' systems
functions a httle differently from the others.

The one that intrigues me most, because it represents
a new technical coneept, is that embodying the CBS Iso-
phonic principle. Its fascination for technical experts
does not mean that it necessarily provides the best stereo
sound of all the satellites, but in several test demonstra-
ttons 1 have heard it do a wonderful job. In this system,
frequencies below 250 cycles are fed to the large woofer
unit, tombined from both left and nght. The frequencies
above 250 cycles are kepr separate to their respeciive
channels, but the loudspeakers radidte 1o an vuconvens
tional way for these frequencies. In effect, they are like
small bafflle board speakers, with sound emanating frecly
from both back and front.

Because the units are on a small baffle, such a speaker
system would be inadequate in normal monophonic
applicatious, Cancellation would occur, with somewhat
restricted—-and somewhat erratic-—sound resulting, But
when the two units are correctly placed and connected
in a stereo installation, something quite diflerent hap-
pens. They now act like a pasr of specially placed dipoles,
filling the room with a mixed sound wave comprising
both the canventional longitudinally propagated waves
and the unconventional transversely propagated ones.
Thext ferbasion e ludes b sb I GeOrs The mixture and viming set up an acoustic ficld, so that
wherever you happen to be sitting you have the ap-
propriate illusion of dicectionality.

Another of the “‘one large, two small™ systems, with
the same objective, is the Stepbens Stereodot, which
appeared about the same rime. The Stereodot, however,
employs a principle quite different from the CBS Iso-
phonic maode], The latter requires precise placement of
speakers. The Stephens system is in some respects an
inversion of the Klipsch three-channel system. Where
Mr. Klipsch uscs two large and one small, the Stephens
system uses a large center speaker and small ones on the
sides. But the Srephens satellites are fcd only the higher
frequencies of left and right. In this respect, they arc like
the CBS system. The Stereodots radiate in conventional
iront-only manner, however.

With the Stereodor system, the center speaker can be
Feature of the Jensen Galaxy: the pin-up speakers, in any position where the stereo is to be centered —mid:
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Heath'’s center unit combines an equipment console.

wall or corner. With corner placement of the center unir,
the Dots can be placed along adjacent walls. With mid-
wall placement, the Dots can be spaced out along the
samie wall, or in the corners. With the CBS system, the
big speaker handles only bass, below 250 eyeles. With the
Stephens systeny, the big speaker handles a mixture of
left and righc at high frequencies, to provide center fill,
and consequently must be positioned as the stereo center.
Placement of the Stereodots, relanive to it, can be flex-
ible. The CBS large speaker docs not have to be in the
center; in this installacion, it is the placement of the
Isophonic (satellite) units thar is critical.

There are ar least two other vanations on the two-
satellite theme: the Jensen Galaxv and the Weathers
Harmony. The Galaxy is like the Stereodot in that the
large unit not only carries all the bass, but an artificial
“center” at frequencies above crossover. In type and
style, however, this center speaker is quite different from
the Stephens unit, as are its satellites rom the Stercodors.
The Stephens system uses any convenient large loud-
speaker system for center unit, and provides a level ad-
justment of the center fifl on the filter unit. The Jensen
systent uses & woofer ol the Flexair type, combined
with midrange and tweeter units that have been speafi-
cally designed for it.

The Stercodot satcllites may be considered as pressure
units. Placement affects the resules they give, but ori-
entation is unimportant and they can be mounted flat
against the wall, wherever you want them. The Galaxy
satcllices are directional, and arc provided with direc-
tional mounts enabling them to be focused.

The Weathers Farmony uses yet another combina-
tion. [n this system the large unit—if we can so describe
something suitcase size-—handles only the bass. In this
casc bass ts below 100 cyeles. This unit, called the Hide-
away, is designed so that it can be literally stowzd away
in a small space. The two satellites are not much bigger
than an ordinary dictionary, but they radiate from 100
cycles up and de an amazing job.

In using only two channels above crossover, the
Weathers system is like the CBS Isophenic, but its satel-
lites, like the Stephens Stereodots, are essentially pres-
sure smits. Their smallness is made possible by applying
the small bass principle in loudspeaker design at a little

Ocroner 1959

higher trequency than usual and by using a new vanation
of the variable-mass principle.

Onc thing is common 1o all satellite systems we have
discussed: one loudspeaker unit handles both sterco
channels in the bass. This is probably the most sig-
nificant reason for regarding satellite systems as fakes.
“It may be a good illusion,” its adversaries say, “hut it
can’t be the real thing.™ People who make this objection
are simply perpetuating a quite false distinction, hecause
all that any system doces is to produce an ilfusion. “The real
questian is, “‘Does the illusion work?" To which the
answer is: yes, it docs.

Listen to apy of these satellite systems. Play a record
familiar to you. with bass that appears to have a clearly
defined location: a tuba, string bass, or whatever you
tancy. The sound will definitelv scem to come from the
appropriate satellite or 1ts vicinity. Only when you put
your car right into st will you be able to tell that the
frequencies must really be coming from another source.
What more ean you wanc?

The system works because low frequencies have such
big wave lengths that very few—in some instances only
a fraction of one—will fill a room. This means: a) that
the bass is essentially in phase  Continued on page 156

Satellites on the Scene

CBS Isophonicz Heath Co.. Benton Harbor, Mich.
Bass-center unit size (inchides space for cquip-
ment): 30 by 3444 by 15 inches. Satellice size,
cach: 14)4 by 8 by 615 inches. Complete kg,
including record changer and sterco amplifier,
$179.95.

Galaxy 11: Jensen Mfp. Co., 6601 South Laramic
Ave,, Chicago 38, Hll. Bass-center unit size: 1234
by 24 by 1044 inches. Satellite size, cach: 1144 by
714 by 414 inches. Complete system, $169.50;
speakers and clectrical components in kit form,
$92.50.

Harmany: Weathers Industries, Barringron, N. T.
Bass-center unit size: 1614 by 1634 by 514 inches.
Satellive size, cach: 11 by 937 by 384 inches. Com-
plete system, inchudding twa satellites, $119.50.

Sterepdot: Stephens Teusonic Ine., §538 Warner
Drive, Culver City, Calil. Size: Y by 9 by 6
inches. $169.50 per pair.

Srereofiex: University Lowdspeakers Inc.. 80 South
Kensico Ave., White Plains, N. Y. Sizes: Stereo-
flex 1, 1114 by 1234 by 1034 inches; Steweoflex
11, 2534 by 91¢ by 1924 inches. Model I, $54.50
in mithogany: 11, $110 in mahogany:,

Stereon: Electro-Voice, Buchanan, Mich. Size: 25
by 1734 by 714 inches. Model TA, §99.50; Model
111, $129.50.
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Beauty

In Sight As In

Sound

It’s the old, old story . . . we tell it again, but from a new point of view
)

www.americanradiohistorv.com

It has been reported to us that people
who are abowt to build their own homes
sometimes ask if, since stereo reguires
nco of everything, they should build trwo
houses, one for vach ear? We suggest
that such warped disagreeableness grows
ot of the strain of building a house,
rather than from any requirement of the
new art of stereo.

But in cuse there is a lingering
doubt, our pictures should dispel the
thought forever. They show two basic
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Instaliation by Henry Peerson, Palm Beoch, Florida,

forms of custom installation. Av the left are two groupings
of attrucdve cabknets. The two speakers flank the equipment
console in each case. Mobility is the keynote; the systems may
be moved, modified, changed, at will. On this page are a pair
of permanent and semipermanent installutions. The one
above is completely built in; the other system, though ap-
pearing built in, is movable. Spedkers are in shelves.

ile AR H:!
v,l!ll l;r

Inttellelion by Audic Exchangs, {ong hland, N. Y.
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HOW TO BUY

STEREO
ONTROL POWER
AMPLIFIERS

The amplifiers shown fu the gronup above have been selected to show the wide variety of sizes, shapes, and comnplexvises avasl-
able today. The rarge is from modest simplicity at the left to exceptional flexibility az the right. Prices are equally varied.

by CHARLES FOWLER

EWEST OF A NEW BREED, the sterco control amplifier
N 1s the heart of a sterco system and the most impor-
tant purchase of all. With it, only two speakers and either
a stereo record player or a sterco tumer are needed to
complete the system. If proper care is given o selection
of the control amplifier—to make certain thac it includes
all the features necessary 1o insure adequate flexibility
and performance without introducing superfluous gad-
gets—stereo can be simple, eftective. and a worthwhile
nnprovement over monophonic sound.

This article discusses the features to be found on sterco
control amplificrs. It explains what they de and when
they are desirable. Tt also lists, as completely as possible,
stereo control amplifiers available roday, giving models,
prices, and principal features.

The stereo control amplifier is really two units in one.
Tt 1s a2 combination on a single chassis of a preamplifier-
control unit, described in detail in Hiow Fiokuity, May
1939, and a stereo pawer amplifier, reviewed last month.
Aswas pointed out in September, the electronic function
of a power amplifier is to increase the relatively low
voltages delivered by equipment such as tuners and tape
recorders to the high power tequired for distortionless
loudspeaker opcration.

Since the clectrical output of phanograph cartridges,
microphones, and tape recorder playback heads is ex-

tremely low—measured in thousandehs of a volt—the
electrenic function of a preamplificr is, primarily, to
whump up the voltage until ic is approximately equal w
that produced by a tuner; i.c,, a volt or so. Gowd pre-
amplificrs are preasion instruments. They must amplify
0.005 volt of music to 1.0 volt of music without picking
up, along the way, all sorts of hum, noisc, and distortion.
Once the voltage gets up to the L.0-volt level, it is easy to
handle and safe to modify with tone controls, filters, and
function controls, without too much warry about hum
and noise problems.

The very low-level outputs of cartridges, microphones,
and tape heads are brought up to the intermediate lcvel
of runers; then modified, controlled, switched, and bal-
anced; then fed into the power amplifiers (two for stereo)
and thence along to the speaker systems.

In monophonic systems, the conrral funcrions were
relatively simple. Stereo has not only doubled the func-
tions, by requiring two sets of tonc and voluime controls,
but has added some switching and controlling functions
unique to itself. For example, every single one of the
units listed on the following pages bas some proviston for
balancing the volume of the speakers. Some achieve this
by having rwo volume centrols, one for cach channel,
but most have separate volume controls and, in addition,
a continuously-variable balance control. And nearly
every unit includes some method of reversing channels,
so that if the vialias come out of the right-hand speaker
when they belong, presumably, over on the left, a simple
flick of a switeh will transpose them.

We show, on this spread, the fronr view of a stereo

HicH FipeELity MacAzZINE
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control amplificr. We scleeted the Bell 6060 for some
obvious rcasons: first, it incorporates many of the fea-
tures we wanted to discuss (but not alll); second, it ®
typical of the finer-quality, completely flexible units
avatlable todoy; third, and most important, it has a
highly photogenic front pancl with leteering sufficiently
large and clear to withstand the hazards of engraving
and printing. You may be able to read the escutchcon:
we hope so.

It might bhe well 10 review brefly the {eatures and
functions of a stereo control amplificr which are wendi-
cal, if doubled in number, to those found on monophonic
units. On the front of the Bell unit, for example. there.
arc a baker's dozen of knobs and switches. Of these,
only 1wo are specific requirements of stereo: the function
and balance controls. The speaker sclector switch is

unusua) te monophonic equipment but had appeared
on some¢ units prior 10 the populanzatien of sterco.
There are an extra pair of tone controls on the stereo
unit, bur this is neither altogether necessacy nor alto-
gether common in much of today’s equipment. One
more control (to reverse phase) might not be out of
place in many installations.

Volume Control

Every system, monophenic or stercophonic, must huve a
volume contzol. Its function is precisely what its name
implies: ro control the volume of sound, For stereo, there
must be wwo, since there are two volumes of sound to
control. Sometimes there are two separate knobs, one for
cach channel. Sometimes there are two concentrie knobs,
ene immediately on top of the other. and sometimes

Column headings: inputsarc counted for Tape bead, maguetic Phono, and High level (T, P, H, respectively). A blankundertone
controls means they are ganged; C is for concentric; § is for single, bass and treble combined. Filters are Rumble and Scrarch.

| POWER
PRICE per

channel

MODEL

MANUFACTURER

TPH

tomne| |
) PU
INPUTS CON- FIL- | OQUTPUT [

| TROLS

REMARKS

TERS. | TAPS |

(512

Arkay $36.95% | 12 4 4816 $57.50 whred; o mag ph
(528 64.95* | 14 112 R 4816 32 $99.95 wired
Bell * 2212 69.95 7 2 816 No mog ph
21 9995 10 112 RS 4816
3030 14995 15 112 RS 4816
6060 21995 30 113 RS 4816 Mike input; spkr selecior
Bogen  AC220 7995 10 12 4816 No redr oul
DB212 119.95 124+ 112 RS 4816 Phase reverse
DB230A 18950 30+ 112 C RS 4816 32 Phase reverse
Channel Master 6600 119.95 16 13 R 4816 Phase raverse
DeWald N12008 99.%95 1§ 112 = R 316 32 Phase reverse
N2200 13995 25 112 9 R 4 816 32 Phase reverse
EIC0  AF4 38.95* 4 4 C 4816 32 $64.95 wired; no balance; no mag ph;
no bass boost; sep. vol
HF81 69.95* 14 112 4816 32 $109.95 wired; mike input; sep vol
Fisher X101A 189.50 20 124 R 4816
General Electric MS2000 129.95 14 122 R 48 16
67600 13995 1 20+ 122 " R 4816
MS4000 17995 | 20 122 R 4816
67700 189.95 284+ 122 RS 4816
Grommes 20L) 59.50* 10 112 4816 $79.95 wired; no thannel reverse
24pP6 109.95 | 12 112 R 4816 No bolance
28PG 129.95 14 112 RS 4816 No channel reverse
40PG 177.95 20 112 RS 4816
Harman-Kardon A220 79.95 10 1 B 16
A230 10995 15§ 122 (=N R § 14 ard channel
A260 199.95 30 113 RS 4816 3rd channel; Yone control defoat
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these are scparated by a fricuon cluteh so that, once
adjusted, they rotare together. Most often. the volume
control on a stereo unit is a single kneb acting simul-
taneously and presumably equally on both channcls.
Note the “presumably™: in equipment of careless con-
struction, the two halves of the volume control mav net
track properly. Turning down the velume one-fourth
may reduce both channels by 259, but turning it down
one-half may drop the volume in one channel by 439
and in the other by 35%. This is imperfect tracking of
the two halves of the centrol. Correct tracking is partic-
ularly important in volume adjustment but is also sig-
nificant in tone control operation.

Tone Controls

Almost cvery monophonic preamplificr-control  unit
Incorporates two tene controls, one reducing or augment-
ing the bass and the other functioning similarly on the
treble. In units of very medest design, only a single con-
teol may be used. On stereo equipment, tone contials are

handled in the same varicty of ways as volume controls:
they mav be separate, concentric {clutched or not), or
ganged. There is a conflict of opinion ¢n the best method.
If 1t 1s assumed that there will be differences in the two
channels—for example, differences in loudspeaker re-
sponse—then it may be possible to compensate {or these
differcaces through careful adjustment of the tone
controls and chey should therefore be separate.

Other authonitics assume that adjustment for speaker
imbalance will be made once and [or all. and some stereo
equipment provides tone control adjustiment at the rear
of the chassis. Once rhis s done, then the {ront-panc)
knobs mayv be nsed to adjust for Jifferences between pre-
gram sources, Thase who favor ganged tone controls
wssert that tone clifferences from one program souree to
the other (records versus broadcasts, for exampley will
affect both channels identically, and therefore having
four tone control adjustments instead ol two simply
malkes life needlessly complicated.

In the listings of equipment, the tone control column

POWER | ypurs | TONE| g

CON- REMARKS

TROLS

|
MODEL | PRICE per

| channel

MANUFACTURER

TFH

ouTPUT I
TERS |  TAPS ‘

Heath $A3 2995« 3 1 4816 Sep vol; no mag ph; no belance
SA2 5295 14+ 12 £ 4816 Phose reverse
SAl 79.95* 14+ 123 € 4816 Blend
Knighy KN520 62.50 © 10, 11 816 Sep vol; no balance
KN740 99.50 20 112 R 4816 Blend
KN760 149.50 30 112 C RS 4816 Blend
83YX773  44.50* 10 12 4816 Sep vol; no bolance
83YX774  79.50* 20 112 € RS 4816 3rd channel
Lafayette LA236 §2.50* 18 12 C 816 $49.50 wired; sep vol; blend; no balonce
LA23S 69.50 W 13 € R 816 Sep vol; blend; no balance
LA250 64.50* 254+ 112 ( 4816 $89.50 wired; sep vol; btend; no balance
Madison Fielding 360 180.00 20 113 L RS 4816 Phase reverse
Paco SA40 79.95% 25% 123 e R 43 Y6 32 $129.95 wired; mike inpu
Pilot 240 129.50 B+ 23 «C 8 16 Spkr selector
245A 199.50 20+ 123 C 816 Spkr selector; mike input
Precise XXV 99.95 <20 14 S 816 Sep val; no balance; no redr out
Radio Shack $40 79.50 20 112 $ 4 876
Sargent Rayment 17-17 189.60 20, 113 4816
Scott 222 13995 12 112 S S 4816 3rd chonnel
299 199.95 20 123 C RS 4815 Phose reverse
Sherwood $5000 189.50 20 113 C RS 4816 Phase reverse; presente
Stromberg Carlson ASR433 12995 12 112 S 4816 Sep vol; no balonce; no channel reverse
ASR444  169.95 30 113 S R 4816 Sep vol; no bolance; 3rd channel
Noles
Kt

+ IHFM s1andard
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assumes that the controls are ganged, working equally on
both channels. The letter C indicates concentric controls:
these work separatelvy but may, in some cases, be clutched
so that once adjusted, they operate simultancously on
treble or on bass. As with monophoenic equipment, some
of the sumplest units employ a single control, combining
bass and treble in one control. These are indicated by
an S, which stands for single.

Loudness Controls

As [ar as loudness controls are concerned, stereo follows
the monephonic pattern. The need for such a control
stems from the diosynerasies of human hearing, which,
at low-volume levels, is more sensitive 1o middle fre-
quencies than it is 1o low and high frequencies. Plaving a
high-fidelity system at low-volume levels produces an
unnatural effect, since the sound seems shallow, all mid-
dles and no lows 1o give sonic body. A loudness control
compensates for this defect in hearing by inserting some
bass boost and occasionally a little treble boost for berter
realism. There are myriad varicties of loudness controls,
from ones that arc continuously vuriable (the softer the
volume, the more the bass boost) over a wide range to
others which are simply a two-posttion slide switch. The
same variely oceurs on sterco cquipment. Such controls
arc always ganged. and appear so consistently that we
didn’t waste space tabulating the one or two units in oyr
list which didn’t have loudness controls,

Filters

Filters are a licde different from tone controls in that
they act on the sound spectrum much more abruptly.
Rumble filters were fairly commen on early monophonic
equipment; they cut sharply below 60 cveles or so, to
reduce turntable rumble (some of which used to be cut
into the records themselves). As turntables and changers
improved. there was less need for rumble flters, and they
remained on only the more claborace equupment. How-
cever, they were rapidly reincarnated with the birth of
stereo: a stereo cartridge is very sensitive to rumble. In
the tabulation of cquipment, an R in the filter column
mcans that the unit has a anmble filter .
if not mast, do.

. . and many,

At the other end of the {requency spectrum is serateh.
Again, scratch filters were common on early monophonie
equipment, because of noisy records which plagued the
beginnings of the LP era. There are some stereo units
that have scrateh filters: we indicate those that do with
an Sin the filter column.

Rumble and scratch flters all operate simulfancously
and equally on both ehannels.

Equalization Controls

Thauks to standardizadon among record manufacturers,
phonagraph ¢qualization controls are gradually becoming
defunct. In the carly LP days, each recording engincer
had hjs own personal opinion about how much bass or

treble should be used for bese reproducion. There must
have been two dozen such opintons current ten years
ago: a good preamp had to be able to compensate for
fifty different cqualization curves. All sterco records are
(presumably) recorded to the same standards; and most
monephenic records produced in the last three or four
years also follow the standards set by the Record Industry
Association of America (RIAA). Thercfore one position
is generally suflicient; some equipment provides an addi-
tional position or twe, as a convenience to rhose with
libraries of older records.

Selector Switch

The selector switch performs the same hasic functions in
stereo as it does in monophonic cquipment: it selects
the pragram source. This includes phonograph, tuner,
tape, and so on. This 1s an extremely impartant control
in preamplifier-control amits or in control amplificrs
such as those discussed in this article. It is the heart of
the whole system and the key to the flexibility of the
high-fidelity installation. Tt is important, therelore. to
determine in advance what will be the final line-up of
cquipment and to make certain that the selector switch
can handle all of it

For example, a common conversion {rom mono to
stereo is to continue to use the record changer for mono-
phonic records and to add a turntable with cranscription
arm for stereo. In such an arrangement, it is desirable 1o
have a selecter switch with two phono positions: vet this
is relanively rare. And care should be taken not to be
misled by the common (and commendable) inclusion on
¢quipment of two (sometimes three) phono inputs. The
fact that there are two phono inputs docs not necessarily
mean chat they can be vsed simultaneously and con-
trolled by the selector switch. The phrise “two phono
inputs” may mean that onc input is for ceramic car
tridges. the other for magnetic cartridges. Or 1t may
mean that onc is for low-outpul magnetic cartridges, the
other fer high-output magnetics, The phrase does not,
however, mean that more than onc cartridge can be
connected at the same time.

It may be confusing also that many selector switches
appear to show several positions for phono. Nearly al-
wavs, these are different equalization positions. They are
wsually marked with RIAA, LP, and maybe 78 or some-
thing like rthar. This does not mean two carrnidges can be
switched from the front pancl.

Perhaps we make too much of this, but we have had
many letters from readers asking how to conncet a
monophonic and a stereophonic cartridge so that either
may be used at will.

Modcrately common on sterco equipment (see the
tabulation for exact information} is a tape head position
on the sclector switch. Equipment with this position has
provision for direct connection of tape plavback heads,
without the need for equalization and preamplification
at the tape recorder igself. Continued on page 170
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When Duse

Tapped at Boito’'s
Window

%\ the chroreiele of @ love affce

Two years ago, while delving after material for his Verdi biography, Orpheus at
Eighty, Mr. Sheean came across the story he discloses here. Maybe its events
had some effect on musical history, maybe not. Regardless, it is a dreamlike idy!
worthy of recountal orn the hundredth anniversary of the great actress’ birth.

by Vincent Sheean

RRICO BOITO, composer of Mefistofele and librettist
A for Verdi’s Ouello and Falstaff, had a remarkably
varied career: musician-poet, pianist, journalist, politi-
cian, ke had been a volunteer for Garibaldi in his youth
and the main instigator of Verdi's last works. But one
chapter of his experience has remained virtually un-
known until the past few years. It is the chapter of his
relationship with the memorable actress Eleonora Duse,
coinciding with the Otello-Falstaff period.

The love of Duse and Boito was hardly even suspected
in the Eighties and Nineties of the past century. Duse
cared nothing about public opinion, but Beito was a
secretive man. We see in him another exemplar of the
strange phenomemon encountered chiefly amongst men
of letters: a great determination to deceive their con-
temporaries, but along with it an utter 1nability to throw
away any scrap of paper, precious or insignificanr. Thus
there were left ar Boito’s death in 1918 such a mystifying
cluczer of scribbles, notes, letters, maps, lists, and dia-
gratns, such a welter of faded words, that it took many
years for the most devoted of scholars to sort the whole
thing out and perceive its meaning.

What came to light out of this vast rubbish heap was
not only a good deal of valuable material about Verdi’s
work and Boito's, but — unsuspected for a half cen-
tury — the entire love correspondence of Boito and
Duse for ten years, 1887-1897: thart is, from the first
night of Otello to the time when they said farewell in
Rome. Not all of this has yet been published. The first
and most astonishing part came out in 1954, the year of

Ocroser 1959

the Boito centenary, under the care of Pietro Nardi,
who has spent decades in the Boito archives, 1n 1956
it was used again by Olga Signorelli in the best biography
of La Duse. Up to now the secret has still been pretty
well kept because the scholarly works in which these
lecters were printed have nor reached the general public
even in Iraly. We still have no means of knowing—and
indeed we may never know—if Verdi was aware of the
flame which consumed these two extraordinary beings
between Otello and Falsaff. And he would have been
downright hotrified, in those pre-Freudian days, if
anybody had suggested to him that perhaps the loves of
Duse and Boito had been caused by Orello and had re-
sulted 1n Falstaff.

Yet something of the kind is what our post-Freudian
wortld must inevitably think. We know that these two
were brought together on the first night of Otello;
we know that much of Falstaff was written during the
period when they were really together. For both of
them this was the one ctrue love of a lifetime; and it
would be impossible for us to believe that some element
of the Duse—‘‘Lenor” as Boito called her—had not
animated the libretto of Falstaff and entered into it.

Eleonora Duse was just twenty-four, and was on
the brink of her great renown, when she first mer the
forty-one-year-old poer at a supper party given in her
honor by the intellectuals of Milan. In 1884 Milan was,
as it is now, the arbiter of raste for all Italy in literary
and theatrical matters. Duse had been playing ar the
Carcano Theatre for a short season, alternating two
plays which, however famous she afterwards became in
them, were new for her at the time. One was La Dame
aux Camélias and the other was Cavalleria Rusticana.
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Bettmonn Archive
Arrigo Boito— poet, composer, librettist.

(This latter play, from a story by Giovanni Verga, did
not become an operatic barnstormer until six years
lacer.) The impression Duse made in her Milan season
was so profound that some hardy spirits were already
saving she was a greater actress than Sarah Bernhardt.
She was an extraordinary creature and had had an
extraordinary life. Her parents were strolling players,
Venctians who usually plaved in tents and seldom had
enough to eat. She had been led on 10 the stage at the
age ol four by her father, as Cosette in Les Misérables,
and had never stopped performing from rhat time. She
had had almost no schooling. When it was possible for
her mother to get her, briefly, into a village school, she
was made to sit in a comer by herself because she was
the child of the “comedians.” Brought up on a diet o
greens gathered from the fields (as she herself related),
it was perhaps incvitable that she should be an under-
nourished. scrawny child. Without culture or any knowl-
edge ol the world. she nevertheless longed for it: poetry
had been pouring through her since her carliest child-
hood, becanse of the plays she plaved, but for years she
never had any clear idea of what the words meant,
When she was fourteen years old, Juliet's age, she
plaved Juliet in the Roman Arena at Verona and (we
take her word for it) had a mystical experience. It was
ol a kind which is far more often talked about by actors
of all countrics than really known, On this occasion
Duse *became™ Juliet. In the Roman amphitheater,
under the moon, smelling the roses she had instinctively
plucked and carried with her on to the stage, she suf-
fered the metamorphosis pretended by all actors and
felt by few: she utterly ceased to be Eleonora Duse. It
was like a hypnotic trance and went on for a long time,
not only during that evening hut when she went to bed
and when she woke up the next day. It took her hours

to get cut of it even then, and when she did she was
exhausted.

It was a kind of foreshadowing of her whole life. To
the very end—she died in Pittsburgh on Easter Sunday,
1924—Duse secms to have been in an abnormal Psychotic
condition which produced the highest and truest reality
for herself and others when she was on the stage, but not
invariably even then. If she was indeed the grearest
actress the world has known, as scems likely an the
evidence, it was duc prncipally to this psychosis in
which she “*became’™ various characters and briefly lived
their lives. Her power has been described by Anton
Chckhov, Bernard Shaw, and dozens of other unim-
peachable authorities as being unlike anything else
known to the theatre. She did not paint her face at
all (she hated what she called “false teeth™), and her
concessions to ordinary theatre convenrions were very
limited. She dressed as she believed the charmcter she
had “become™ would dress, and she gave frec rein 1o
designers, lighting engineers, and others concerned in a
production. That was about all. Otherwise she went on
to the stage and lived for awhile in another life (Julier,
La Dame aux Camélias, Cleapatra) and never fully knew
whether there was an audience or not. Unlike most
actors, and especially unlike her antithesis Saral Bern-
hardt, she could not tell whether the house was full or
empty and did not care.

Hermann Bahr, who happened to be in St. Petersburg
when she first played Julict there, has left a memonable
description of how this woman (then in her thirtics)
without a scrap of make-up on her face suddenly became
fourteen years old under his eyves when she began to
speak.

Chckhov’s awe and wonder are recorded in his diary
and letters, as well as in some lines of The Sea-Guil. His
entire style of dramatic composition was deeply in-
fluenced by having seen Duse in his youth in Moscow;
by nature he also loathed *false teeth.” but until he saw
Duse he had never belicved it possible to wnite for the
theatre in such a spirit. Bernard Shaw, a combative and
jocose spirit, was more solemn about Duse than he ever
was on any other subject except God and Joan of Arc.
Between about 1884 and 1924 a favorite diversion of
intelfectuals, G. B. S. included, was contrasting the
uniquencss of Duse with the familiar glitter of Sarah
Bernharde. That the world could have contained both
these artists at the same time is atmaost as mysterious as
the coincidence of Wagner and Verdi. What we must
remember best about their parallel careers is that each
knew the other to be a woman of genius, no matrer what
the world might trv to throw between them: and Duse
always said, after she had triumphed in every other
country in Europe and both the Americas, that she
would never play in Paris until Bernhardt invited her
to do so. Sarah, who was a great woman, too, invited
Duse to play La Dame aux Camélias (her own most
famous part) in her own theatre.

HicH FipELity MAacazixg
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Seme of the things we read about Duse as an actress
would appear downright impossible il they were not so
well attested. One of the oddest is that her audiences,
or anvhow the pemons in them whe lefu evidence, were
under the illusion that she was speaking (heir language,
not her own., That s, Russians heard her in Russian,
Frenchmen in French, Englishmen in English, alchough
she never spoke anything but Ttalian on the stage. This
convicon was crystallized by the President of the
French Republic (Félix Faurd) when she apologized 1o
him lor performing La Dame aux Camélias in Paris in
Italian rather than French. “*Ah, Madame,” said the
President, “were you not speaking French?™ She had
the Pentecostal gift because of the penetrating beauty
of her voice, one must assume, along with an extraordis
mary clarity of emunciation. Her appeal to peoples whe
did not know a word of Tralian, the Russians and the
Americans being most conspicuous, was based upon this
strange gift as much as her others. And since it was so
strange, 1t could not happen every single evening: it
was a miracle or mystery bevond her own control, and
as a resule many an audience all over the waorld was seat
home agan because Duse could not perfornt that nighe.
Managers had to accustom rhemselves to the face. which
also had a physical basis i the arcist's fragile health.
Dusc, i fact, coughed blood somctimes in La Dame
aux Camélias because the illness of the heroine was her
own, (She did nor cough bloed when she was playing
other parts, be it noted: no becter proof of her psychosis
could be found.)

All this was still 1o come, but when she and Boito
met for supper at the Cova in May 1884, it was already
clearly in prospect to those who could recognize genius.
The Cova Restaurant in Milan no longer exists, but in,
the nineteenth cenrury and for part of this one ic had
a place unique in the life of the city. The ladies of
socicry—all those Milanese countesses who were Verdi's
and Boito's friends—had not ver taken to public dining,
and their absence was notable: but their hushands,
brothers, and other male (riends were the pillars of the
mstitution. Women of the theatre dined and supped in
public, of course, and most often with men of the
anstocracy; but Duse was a speeml case. Te shows the
awe in which she was held, even then, that her hosts did
not dare invite other wemen o meet her: theyv could
not ask their own wives and sisters and they dared not
ask anybody else. She was, as a result, the only woman
guest we find mentioned in accounts of the evening.

Tt was a brlliant cvening with the luxury and pomp,
combined with decorumy, which characterized such gath-
erings in the 1880s. Every man of interest amongst the
Milanese mtellectuals and anstocrats was there. The
Mayor of Milan (Count Gaetano Negri) was the host,
with Eleonora Duse at his right; on her lefr wis Arngo
Boito. There was a private dining room, of course, with
Pl(‘r\f}’ ﬂl- l'I'I.’IlnII']g"(‘ .'I"d an (‘nr_”fv'st .\'npp('r‘ .'H"] 'l'l(‘r(:.

were the private drmawing rooms ta go with i, We are

Ocroner 1959

told that Madame Duse did not go home until three in
the morning.

She had played Marguerite Gautier thar night and
came to the party in a dress of soft green velver, with a
train, Perhaps 1t was a stage dress, for she seldom
troubled to dress well off the stage. She moved from
group to group in the salons with the simplicity of a
great lady, Nardi tells us in his centenary book about
Boito: she had a word for everybody; she was lively,
intelligent, full of tact and symparhy; and she evidently
knew (for she read everyching she could) who all the
pocts and playwrights were. There were many lighes and
flowers; a small orchestra played good music; after
supper the company adjourncd to the drawing rooms
and there was more talk. Madame Duse’s husband, the
actor Tebaldo Checehi (whose real name was Marchetti,
of a noble family) was not present, although he was
playing in her company at the time.

Botto was always suceessful with ladies. He was a @ll,
handsome man of wit and manner; bis poetry and his
literary and musical journalism had been widely appre-
ciated {or vwenry years; his opera Mefistofede, In its
revised version, had been going rhe rounds of all the
capitals with great success for almost a decade. In addi-

rion to these advantages he was in some mysierious extr
Continued on page 165

way personally celebrated,

Culver

Eleonora Duse—actress of beatity and gesius.
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by Roland Gelatt

WANDA LANDOWSKA, who died in
mid-August at the age of cighty, had the
good fortune to remain active in her
protession almost until the very end.
Although she gave her last public con-
cert several years ago, she continued to
make recordings ar her home in Lake-
ville, Connecticut., The final scssions
took place this spring—-at which time
she did some further work on an (alas)
uncompleted recording of Bach’s Threc-
part Inventions. The seven completed
Inventions will form part of a Landowska
memorial record that RCA Victor s
rushing into production. It will contain
as well the previously released Two-
part Inventions and a spoken cominen-
tary prepared by Landowska for a mdio
broadcast in 1936. Early next year RCA
will issue, the last of its Landowska
tapings: a two-disc album of Haydn
keyboard music, played on the harpsi-
chord and the piano.

Lindowska was for us 2 dear friend
and—in recent years—a fairly close
neighbor. We shall miss, and shall never
forget, her engrossing reminiscences, her
salty wit, her delight at a good story,
her generous hospitalicy, her loyal friend-
ship, her incomparable music making.

L N A N 7 o

SHE WOULD HAVE LIKED this
imaginary report of a work-study engi-
ncer on the efficiency of the New York
Phitharmonic  Orchestra:  “For con-
siderable periods the four oboe players
have nothing to do. Number should be
reduced, work spread more evenly over
the whole concert, eliminating peaks of
activity. All twelve violins play identical
notes; this seems unnecessary duplica-
tion. The staff in this section should be
drastically cur. . . . Too much repeti-
tion of some musical passages—scores
should be drastically pruned. No useful
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purposc in repeating on horns music
already played by strings. . . .” Some
wag racked rhis up on the bulletin board
of a New York newspaper office.

I EERVEDVERVELAR

AN AUTHORITATIVE REPORT on
the state of stereo disc sales came (rom
Capitol’s merchandising and sales vice-
president, J. K. Maitland, when he
made these comments on his company’s
anpnual report: “Caincidental to  the
announcement of highest gross sales
in our company's history is the anniver-
sary of our first year in stereo. After
only -a year in the sterco business, we
find that the two-channel praduct already
makes. up from one-quarter to onc-third
of our LP sales, with the industry’s
average tunning, as 1 understand ir,
somewhere around 25 per cent.”

LXLER|ETER
THE BEECHAM-DE LOS ANGELES

recording of Carmen threatened for a
while to become the costliest misfire in
the history of the industry. Regular
rcaders of Hion Fipenimy will know
thar it was begun in Pans in May 1959
and that, halfway through, it was
broken off in a tempest of artistic
acrimony. For well over a year the con-
ductor and the Carmen numed their
wounds and gave evervone 1o under-
stand that ncver, ncver would they
make music rogether again. Now we
hear that reconciliation has been effected
and that the Carmen recording wall be

completed, in EMI's Paris studios, this-

fall. Congrarulations and thanks are due
Beecham and De los Angeles for sub-
merging personal differences and getting
on with the show.

Andther reconciliation scems to be
in ths offing between Maria Callas and

www americanradiohistorv com

the Tearro alla Scala. This was another
“never, never” situation. But now it
appears that rhe soprano will be recerd-
ing La Gioronda in La Scala this fall for
EMI-Angel. Admirtedly, a recording
session is not quite the same as a public
performance, but the Callas foot will
nonctheless be inside the Scala door. It's
strongly rumored too that “La Divina”
has nct sung her last performance at
the Metropolitan Opera.

e e

DARIO AND DORLE SORIA, who
created and guided the destinies of
Angel Records until its absorption by
Capitol two years ago, have been hard ar
work producing some de luxe albums
for RCA Victor. The first relcases in
the Soria. Series make their debut this
month. From the advance glimpses we
have secn, the cases and booklets for
these records will surpass even the
sumptuous standards set by Angel. For
Beecham's Messinh the Sorias went to
Albert Skim, publisher of art books,
and asked him ro produce a bock with
color plates of great pamnings that would
dramatize pictorially the verses of Han-
del's oratotio.  Included thercin  are
paintings by many of the great Renais-
sance artists, from Botticelli to El
Greco, as well as a long essay by
Beecham, documentary material and
illustrations on Handel. and the com-
plete text of the ormatorio.

The Messiah book (booklet is too
diminutive a word) was printed in
Switzerland. The books for “Vienna
Plilharmonic Festival™ and ““Royal Bal-
let” were printed in lLialy by Amileare
Pizzi, another well-known publisher of
art books. Design, editing, and over-all
production have been carried on by the
Sosias from their New York office.
How they managed to do it at a remove
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of some three thousand miles has uvs
properly baffled.

ERVLZRVLEVLY

AT SOKOLNIKI PARK this past sum-
mer some 80,000 Muscovites came daily
to witness the American way of life
as demonstrated at the American Exhibi-
tion there. High-hdelity equipment and
records figured, of course, among the
itemns on display. Four functioning high-
fidelity systems were in operation, utiliz-
ing equipment {rom many manufactur-
ers. Installation was carried cut under
the supervision of Donald Davis, vice-
president of Klipseh Associates, who
very kindly voluntecred 1o take some
pictures for us of the exhibits and che
viewers thereof. As can be seen from his
photos  herewith, spectavors at  high-
fidelity shows look pretty much alike
the world over.

The Soviet visitors seemed to take
kindly to our high-fidelicy exhibit. “We
heard,” reports Mr. Davis, “no remarks
to the effect that the Russians make it
better, such as could be heard at some
other exhibits, However, a good many
onlookers found it hard to believe thar
the equipment on display was made for
the average home, and I suspect that
some people wenr away convineed thac
what they had secn was ‘dream equip-
ment’ planned for a rosy and distant
future. Component high fidelity is non-
existent in the Sovier Union.”

The principal system was located in
the Glass Pavilion and consisted of an
Ampex 352-2 stereophonic tape player,
Marantz sterco preamp and  30-wartt
power amplifiers, and two Klipschorns
plus a Klipsch Model H in a wide-stage
stereo array. The Russian engineers who
heard this system were unreservedly
impressed with its low distortion. “The
average Russian,” says Mr, Davis, “loves
to hear music loud, and the engincers
tend to withhold judgment on equip-
ment until they hear it operating in
excess of 120 db. Scveral times when
the system was left playing for a few
minutes without the American guide in
attendance, 2 Russtan would crawl out
on the framework and turn up the level
control to full volume. lucidentally,
Russian engineers are very well informed
on audio developments outside the
US.S.R. Many of rthem are regular
readers of Hicu Fioriiry as well as of
our technical journals.”

The grearest enthusiasm was registered
by voung men—who scemed to like
in about equal proportion the sound of
the equipment and the sound of the
jazz that was played on it (to the exclu-
sion of almost all else).

OcroBer 1959

“ o . Some people went away convinced that what they had seen was

‘dream equipment’ . . .

I

“. . . & Russtan would crawl out on the framework and turn up the level contral . o '
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say about

the DUAL-1006
combination stereo
turntable/changer

g,

FAIRCHILD:

So thot the outstanding qualities of their new
SM-1 stereo cariridge could he demonstrated
to critical and discerning high fidelity
dealers on a “changer’ ... as well as on their
own highly regarded turntable . . . FAIR-
CHILD sought one free from the limitations
and deficiencies customarily associated with
automatic players. World-renowned as pro.
duocere of broadcast and recording equip-
ment, FAIRCHILD engineers put the DUAL
through “‘an extensive laboratory check"
before making their selection . . . “with
extremely happy results.”

PICKERING:

.. .who also makes excellent turntables,
has wtwo different styli for use with their
popular Model 371 stereo cartridge. Their
engineers were amazed at our intention o
use their “A” type yellow body apecial high
compliance stylus (intended for the finest
professional arms and turntables), rather
than the red-bodied “C" type, always sup.
plied in changers. After gruelling torture
and life tests, PICKERING engineers were
convineed that, although the DUAL changes
records too, its performance with the “A”
stylus is that of a top gmality turntable. *Un.
qualified npproval based upon our own labo-
ratory observations,” says their president.

The DUAL-1006 will reliably track at all
cartridge manufacturers’ minimum recom-
mended stylus pressure, and is in fact
capable of tracking pressure of as low as
1Y, grams. We suggest you visit your high
fidelity dealer for a demonstration, or
write us for the full story of this remark-
able new combination turntable/changer.

united audio

PRODUCYS OF DISTINCTION

202-4 East 19th St.,N.Y.3,N.Y.

IGuilunt

COttoRATION

1040 43rs AVENVE,
LONG (SLAND €YY Ty N. Y.

July 1, 1859

¥r, Llarry Epstein

UNITED AUDIO PRODUCTS,INC,
2024 East 19 Street

Now York 3, N.Y,

Pear Larryi

Just p few wordsy to thaak you for Jletting us use &
DUAL=1006 for oar Chlcago Parts Shor exhibit.

We ased our naw FAIRCHILD Modal 3M-1 gteres cartridge
ia the DUAL with extremely happy results, Tracking

was perfact at a hzdr over 3 grase. The automatic op-
oration of your unit was consistont and reliadls, aven
at this lov stylus pressure, By the vay, your boilt-in
gauge acd the ont we aupply with cur onrtridgo rendered
almost tho same rendings, indicating the aocuracy of
bath,

Aw you knov, we put your nachine through an exteveive
ladorntory check bsfore deciding to use it %o demon-
strats our hev eartridge. We congratulato you oa the
excellence of the DUAL=1008; 4t truly dcas justice te
and nmply mects the roquiroments of top quality sterso
cartridges,

Yory truly yours,

%RSCOW!Y"ENT CORP,
i
,\%

Gac, G, Cohen
Markoting Mgr,
(111} 24

MMJM.M

InRintfad sad AsAV/2CoVREAD SURNYSIOL BLVD.

SLAIEVIES, b L, NEW YORR

Pramenage 1 ipdd

July 17, 1989

Hr. Lawreace Epstieln
efo Unltes Audio
203=4 Easy 19th Street
New York 3, Bew York

Ocar B°s Epstela:

Ve have completed our mesturonents and tests of the Dual 1006 Record
Changer and | & dellghted to report that Lt came through with flying
colors. The tests Includad all the custamary medsuramcnts which we
would normally make on a plckup whon used In 8 record changer Including
certaln "torture tases'' designed to show up aay malfunctioning of the
plekup when In record changer operation.

The afcrenentioned tasts were 811 made 8t three (3) grams uskng the
0-37074 stylus 1n 2 standard 371 plckup, As you know the “A'" type
styltus Is Inteaded for manual record players, hewsvsr, with the 1006
the tracking Js al) we would ask for and the trip mechanism functioned
smoothly even at thls very 1lght tracking force. Judgling from the
careful warkmaathlp spparent 1n the construction of ysur dochanism we
feal that we can aasume that the changers will be sufflclently unlform
ta Asturp eontinued gatlsfactory operation at thres (]) gréms. Con=
sequent ly, we can recarmend our A" type stylus for your sppifcation
and feel no hesltatlon whatsoover In glving our unqualifled approvel
beyed uaon gur own laborstory cbiervationt. The mechanlva hat boen
runalng continvously now for aboot flve {S) wotks so we foel that
anough data has been raken 1o validate these statoments.

Moy 1 teke thls opportunity to wish you all passible success, we think
you have 5 beautlfully simple 3ad effliclent product wlth which to work,

cordlially,
PICKERING AND COMPANY, INC,
M Y e

Watter 0, Stanton
Presidont

woS/ecl
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AMPEX 060

STEREOPHONIC RECORDER REPRODUCER

Y~ . Plays Both 2- &
| Wy, 4=-Track Tape

RECORDS STEREC
OR MONOPHONIC

ABOVE..960 PORTABLE STEREO
RECORDER/REPRODUCER

s'e reo BELOW.-MODEL 2360 PORTABLE

STYEREO SYSTEM TONSISETING OF
40 AND PAIR OF 2010

Po rlable : 5 : AMPLIFIER-5PEAKERS
a -

Guiding the Ampex engineers who creaced the 960 was a dual objective—

that of building a machine which was noc ouly a superb example of

engineering skill, buc one which would also offec its user

a range of capabilirties far exceeding that of any other recorder made today.

The result was not merely an improved stereo recorder,

but an entirely new conceps in home encertainment.

The STEREO 960 fits into family life in licerally dozens of ways, contributing many
tangible benefits in musical, educational and recreacional fun. You'll use it to keep up the
family correspondence by sending "letters in sound”, 10 tape stereo programs off che air,

to preserve your best monaural and stereo discs on cape, and to acquire new musical and language skills.
You'll have endless fun exploring the 960’s many fascinating recording capabiliries, including
sound-on-sound, echo chamber effects, and other advanced techniques.

MPEX STEREO SIGNATURE OF PERFECTION iN SOUND

wwWw americanradiohistorv com
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.RECORDER/REPRODUCER

SPECIFICATIONS

The true values of a recorder ar2 best assessed through careful evaluation of is perfocmance specifi-
cations and operating features. [t is worthwhile noting here thar these saecifications are based net on
thearetical design parameters but on actual pecformance tests. They are specifications which the
recorder not only meets or excesds 1oday, but which years from now will still hold true.

The Ampex Model 960 Stercophonic Recorder/Reproducer is capable of essentlally distortionless
frequency respanse from 30 to 20,000 cycles per second at the operating speed of 7Vz2 inches per
second, and from 30 to 15000 cycles per second at 3¥ inches per second. 13 precision-engineered
timing accuracy is such that it oFers perfection of pitch held 10 tolerances of less than one-third of a

half-tene. Playing times, using standard {.002°7), long play {0015}, and extra-long play [.001") tapes.

ate as follows:

(a) 4-Track
Stereo Tapes

{b) 2-Track
Sterco Tapos

{¢) Monaural Tapes,
balf-1rack

1200 foot rael

3% ips - 2 hrs. 8 min.

33 ips -1 hr, 4 min,

3% ips - 2 hrs, 8 min.

<[aox and enjoy The snoWw
tet your Ampex do the
narration! With the
commentary on tape, your
color slide shows are mor:
professional, more compla
and mare funi

7Y2 ips- 1 hr 4 min._
33 ips -3 hrs. 12 min.
7¥2 ips - 1 hr 3& min.
3% ips - 4 hes. 16 min.
742 1ps - 2 hes. 8 min,

714 ips - | hr 4 min. 7Y lps - 32 minutes
334 ips - 23 brs. 12 min. 332 ips - 1 hr. 36 min,
7Va ips - 1 he 38 wmin. 72 Tps - 4B minutes
3% ips - 4 hrs. 16 min, 33% ips - 2 hes. B min,
7V3 ips - 2 hrs. B min, 72 ips -1 hr. 4 min,

1800 foot reel

2400 foot reel

There’s o real future in Family
fun like this—with your
Ampex you can live such
happy moments over and
ovar again, with a quality so
lifelike you're almost literally
corried bock.

RECORD INPUTS; High impedance line inpuls {radio/TV /phono/auxiliaryi 0.3V rms for program level;
high impedance microphone inpuls

PLAYBACK OUTPUTS: Approximately 0.5V tms from cathode follower when playing prograin level tapes
PLAYBACK FREQUENCY RESPONSE: 30-20,000 cps at 712 ips; 30-15,000 ¢ps av 394 ips

Within +2 db 50-15,000 cps at 7V2 ips, 55 db dynamic range
wWithin +2 db 50-10,000 cps at 3% ips, 50 db dynamic range

FLtUTTER AND WOW: Under 0.2% rms at 72 ips; vnder 0.25% rmvs a1 3% Ips
In the Ampex“Speech Te
- g .

Gome"”, you pit your wits
against the trigger-quick
memory of the Ampex

recorder/reproducer. You
can’t win, but it’s fun tryi

HEADS: Manufactured to the same standards of precision that exis) in Ampex broadcast and recording
studio equipment. Surfaces ate lapped 10 an optical flatness so preclse that they tefect specified
wavelengths of light, retulting in uniform performance characteristics and greatly minimizing the
effecrs of head wear. Azimuth alignment of stereo head gaps in the same stack is held within 20
seconds of arc, equivalent 10 less than 10 millionths of an inch — a degree of precision achieved
theough use of a unique process involving micro-accurate optical measurements within 8 conirolled
environment. Head gap width Is 90 millionths of an inch +5 millionths of an inch,

¢ o
.,{ ;

Lester-writing is no longer @
pfoblem, with an Ampex

in thechouse .. now it's o
family project. And even
more fun than sending letters
in tound is Feceiving them!

For “letters in sound”, ths
3 10pe reel holds oy muc
as a 10-page letter, mails
first class anywhere in the
United States for 8¢.

A wmmund miu-(mnn:e. R
ppelusively for yiulf\'ﬁi&nut Eﬁ
7ou‘prohr : Jor- 5

: glo"nlcq}‘ '1|‘1 acy of
N ’4 onqrhsmnfng is'a
va: plesiura. You don
_\ilesl of the famlly,
1 diuurb You!

MODEL 2010
MATCHING AMPLIFIER-SPEAKER

The Ampex, in privale
rehearsal, can be a wond
confidence-builder for
people who normally de

The Ampex Model 2010's ten-watt {20 wats peak) ampli-
fier section provides operating characteristics {unequalized)
flar within =0.1 db, with tctal harmonic distortion less
thon 0.5 of 1%, throughout the moximum range of human
hearing obility, ot rated output. Noite and hum are BO db
below rated output, and inpul sensitivily is 0.1BY 10
develop rated power.

The speciclly designed 8" speaker pravides smooth, peak-
free response throughout o remarkobly wida audic range.
Such superior design feotures as its massive die-cast frome
and edgewise-waund ribbon coil contribute effectively 1o
higher levels of performance thon ever before ochieved
with o speaker thls size.

PAODEL $60 DIMENSIONS: Portable cotes 9 x 157 2 17%% Unmounted recorder
137 x 157 x 6%” depth below top plate, 1%“ abeve. Recorder weight 36 lba.,
speakar omplifier 31 Ibs.

AMPEX AUDIO. INC. «# SUNNYVALE., CALIFORNLA

www.americanradiohistorv.com

1ubber knees when foced
with the prospeet of
speaking before a grovp

When you strike up the E
in stereo, you dan’t need
professionol musicians 1a
meke a professional
recording. Advanced
techniques are amazxingly
¢asy on the Ampex.
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O2% MORE EFFICIENT! |/

— For Floor

B RE = =

-
.
LT

-
- .

The Completely Revolutionary THREE-Way

SHER AP-/

Frée-P—ifston Spedker System

The search has ended—and in blazing success! For years we have sought to make available a basic
speaker system that would do justice to the clectrical quality of FISHER components and at the same
stme meel the decorative and space requirements of the averaze home. Compactness-plus-quality was the
goal. Speaker eficiency was the problem. The breukehrough came with the development of a special
magnret assembly that is 92% more efficient. In practical terms, the XP-1 combines in one compact
asscrqb]y the best features of high vompliance with those of high efficiency. The magnetic lines of force
driving the woofer are totally captured in the air gap, where they belong. and where they can be put
to work towzrd unexcelled hass and transient response. Want proof? Hold a metal object near the
magnet of any conventional speaker; it will be drawn out of your hand. Then hold the same object near
the FISHER XP-1 magnet; nothing happens! Becanse there are no stray. wasted magnetic fields in the
XP-1. Designed for bookshelf or floor installation. In Mahogany, Walnut, Cherry or Blonde, $129.50

In Unfinished Birch, Ready jor Staining, $124.50

POWER REQUIREMENTS: Can be used with any amplifier. 10 watts to 60 walts. SPEAKERS: One
12" woofer, one 5” mid-range and one super-tweeter. FREQUENCY RESPONSE: 30 cps to well heyond
the range of audibility. IMPEDANCE: 8 ohms. SIZE: 134“x 24" x 117" deep.

WRITEsTODAY. FOR THE COMPLETE XP-1 sTonry!

FISHER RADIO CORPORATION » 21-25 44th DRIVE » LONG ISLAND CITY I, N. Y. é‘
Expori: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y.

Ocroner 1939
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A Jandmark in monophonic¢ recording history:

The Westminster recording of the Bach Mass in B Minor
conducted by Scherchen (XWN 3305)

“By far the finest recording of this work.” N. Y. Herald Tribune

954

Another Westminster landmark in monophonic recording history:
The Handel Messial conducted by Scherchen (XWL 3306)

“An inspired performance! Especially wonderful is Scherchen
n his finest offering on records.” John Conly, Atlantic Magazine

195¢€

Now...newly recorded in stereo by the same
great conductor and the same great company

The Bach Mass in B Minor and The Handel Messiah.
...An unforgettable experience.

BACH: Mass in B Minor—Pierrette Alarie, soprano; HANDEL: Messivsh—Pierrette Alarie, soprano; Nan
Nan Merriman, alto; Leopold Simoneay, tenor; Gustav Merriman, alto; Leopold Simoneau, tenor; Richard
Neidlinger, bass; Vienna Academy Chorus; Vienna Standen, bass: Vienna Academy Chorus; Vienna State

State Opera Orchestra; Conducted by Hermann Opera Orchestra; Conducted by Hermann Scherchen
Scherchen (Stereo WST 304) (Stereo WST 401)

NATURAL

STErEQ

For complete Westminster Catalog, write Dept. HF10, Westminster, 275 Seventh Avenue, N.Y.C. et 78

“ Hicun FmeLiTY MAGAZINE
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TAUIL AFFELDER
NATHAN BRODER
Q. B. BRUMMELL
R. D. DARREIL
RAY ERICSON
reviewed by
]OH.\' F. INDCOX

JONN S. WILSON

ALFRED FRANKENSTEIN

RONERT CITARLES MAKSH
CONRAD L. OSBORNE
HAROLD €. SCIIONBERC

Records

Review

in

by ROBERT CHARLES MARSH

A Master’s Mature Vision—

Bruno Walter Newly Records the

Nine Beethoven Symphonies

o nrcorn a complete edition of the nine
Tlicctho\'cn symphonics for publication
as an individual artist's considered statements
of these scoves has been an honor given 1o few
musicians. [t went to Weingartner, to Tosca-
nini, to Scherchen, and to Klemperer (al-
thouigh the last of his series is unreleased).
[t has gone twice to Bruno Walter, whose
sccond edition, issued this month, has the
further distinetion of being the first in sterco.

The original Walter recardings of the Nine,
largely made in the Fortics. were the result
of sessions spread over a number of seasons
with the New York Phiharmonic and (in
the Pustoral) Philadelphia Orchestras. They
started 1o show their age some vears ago,
and with the conductor active among us
as one of music’s remarkable octogenarians,
it scemed just to let him do them aver again,
documenting his performances by the most
advanced engincering techniques. The new
series was procduced in an artistically more
satisfving manner than the old. These re-
cordings are not the by-product of concerts,

OcToBsERr 1959

but come from an orchestra formed srrictly
for the purpose of making these dises. The
sessions were held in Los Angeles, not far
from Walter's home, and paced so that he
might bring 10 them his most carefully re-
garded view of cach work as well as his maxi-
mum physical strengeh.

There is another difference here. Perform-
ing Beethoven in a hall presents problems of
balance that need nor exist in a recording
session, where carcful microphone placement
can gIve RECESSArY SUPPOrt (O INNCr VOICEs.
The practice of using up to triple woodwind
(that 15, av least three pairs of evervthing),
although valid for some concert rooms, 1%
useless here and eliminated. Walter records
Beethoven with the clanty and textures
possible only when onc uses exactly the m-
strumentation Becthoven specifics.

Many have a faulty impression of the
numbers required by Beethoven's scoring.
The First calls for flutes. oboes, clarinets,
bassoons, horns, and trumpets in pairs and a
gmpanist—thirteen plavers. Add to this

www.americanradiohistorv.com

sixteen violins, evenly divided between firsts
and scconds, siv violas, six cellos, and four
basses and one has thirty-two strings, total-
mg an orchestra of forty-five.

Beethoven adds nothing to this in the
Second, while the Ereica demands only a
third horn and additional basses to il our
what has become an independent orchestral
line. The Filth has a piccolo, a tio of tomn-
bones, and a contrabassoon, but nothing of
this order is called for again untit the Ninth.

The special joy of these Walter per-
formances 1s when this virtuoso ensemble
of his starts to sing with the msirumental
lines interweaving in a way onc can hear
only in a group of this size. Combined with
Walter's warmth and natural melodic sensi-
tivity. this brings # quality to the first 1wo
svmphonies, just issued, and the Fourdy and
Pastoral released carlicr, that has no real
duplication an records.

Success with these more lyric works is to
be expected (rom Walter, who has long made
a point of revealing their particular glotes.

75
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But mest impressive of all in this cdition
are Walier's fervent statements of the great
odd-numbered scores, capped by an aston-
ishingly vigorous Scventh wirh an extraordi-
nacy fresh (and imaginatively unorthodox)
slow movement, and coding in the greatest
recording of the finale in vears. The Erosea
of the new series is interpretatively akin w
Walter's two earlier versions for Columbia
(cach of them a standard of its day) now re-
splendent in moclern sonics. The Eighth, oo,
resembles the earlicr performunce in its ro-
hust high spirits and the exquesitely shaped
phrases ol the two middle movements.

Center of intercst, naturally, 1s the new
Walter Ninth, the first three movements
the work of his Los Angeles ensemble and
the finale made with New York instrumental
and vocal forces in Columbia’s 30th Sirect
studio. Tuis a0 wonderlully fihe i rission-
ate performance, stressing the heroie charae-
ter of ithe music over the introspective and
quasi-religious elements dominant in other
approaches. Through the first two move-
ments there is a commanding quality of ur-
gency and drive, and although the slow
movement contrasts this with some of che
most perleet dyricism of the Nine, it is the
Promethean spiric thar reappears in the
choral finale. Despite the change in locales,
the fourth moveancnt is cechnically up to
the first three, although there are a kew
faulty balanees. Walter's solo quartet is a
good one, offering little variation in guality,
never madequare—and onfortunately never
especiatly brilliant. The Weseminster chorus
sings Jike a first-class professional group,
impressive for the blending of sound from
the male and female divisions, and disap-
pointing only in the fairly weak registration
provided for the thirteen bars of high A in
the soprano part starting at bar 715.

‘The engineertng is excellent throughout,
placing 2 natucal inscrumental sound in
an approprate sctomg of resonant space
and, in sterco, introducing no freakish acous-
tical effccts into the listening room. Without
drawinyg attention to itsell, it gives musical
substance to the concept of high fidelity.

In short, this is, for the first rume, an
edicion which can be recommended as a
whole without serious veservacions. There
are other performances as distinguished as
some of these, but taken as a group this
constitutes a noble expasttion of Beethoven
as scen by one of the greatest of hus prophets.

BEETHOVEN: Symphonies (complete)

No. 1, inC, Op. 21; No. 2, in D, Op, 36; No. },
in E flas, Op. 55 (" Eroica); No. 4, in B flar,
Op. 80; No. 5, in C sainer, Op. 67; No, 6, in F,
Op. 68 (" Pagroral”™); Ns. 7, in A, Op, 92; No,
S, in F, Op. 93; No, 9, in D miner, Op. 125
("Chorai™).

Emelia Cundari, soprana: Nell Rankin, mezzo;
Albert Da Costa, teitor; William Wilderman,
bass; Westminseer Symphonic Choir, Warren
Marcin, cand. {in the Ninth). Columbia Sym.
phony Orchestra, Bruno Walter, cond.

s Coruniaia ML D71 265, Seven 1.1, §34.98.
e o Corusicia MS D7S 510, Seven SD. $41.98,
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At left, Jucques Offesbach.
Below, André Messager.

Pathe’s Operettas, Authentically French

by JOHN F. INDCOX

ngxei orEreTtA, which sprang almost di-
Frcctly from the pperas of Adam and Au-
ber and reached its zenith in the sparkling
operettas of Oilenbach, Planquette, and
lecocq. might easily be  considered the
theatre’s most durable form of light enter-
tinment, Certainly the French would sub-
scribe to this opinion. for they sall revel
in these charming works. To the great loss
of Amcrican listeners, however, they have
not heen casily aceessible on records. Now
the gap s being filled, thanks to Harry
Goldman, who has imported and is distribut-
ing 2 serics of ine LPs made in France for
Pathé. Of the sixteen French operctias is-
suedd, eight had a brief Life in the Vox cata-
logue, same seven or eight vears ago—Phi-
Phi. La Cille de Madame ngor, Véranique,
Monsieur Beawcaire, La belle Hdléne, Orphée
aux Enfers, La Ve Parisienne, and Les Cloches
de Cornceille. All are abridged versions,
which sensibly climinate the Seénes Parlées,
so often the bane of French operetta. The
orchestral direction is in the extremely eapa-
ble hands of Jules Gressier (cleven vecords)
and Mareel Cativen (five records). Both con-
ductors have been assocated with this wepe
of music fur some tine. and know how to
achieve every pasable effect in the wores.

The casts vary considerably in composi-
tion. with the names of such outstanding
actists a5 Michel Dens, Macthe Angelici,
Solange Michel, and Liliane Berton appear-
ing more frequently than others. Mille.
Berton is particularly aciive, figuring in no
less than ten works, though not ahwavs in the
leachny rule, Theie is o exteemely high level
of vocal excellence m all the performances,
and 1 cannot imagine their being sung with
more style, charm, and gennine enthusiasim,
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I am particularly happy that nonc of the
ladics lapses into excessive archness, 2 matter
thae has ruined several previous recordings.

Since the carlicst operetta recorded is
Offenbach’s Orphée wux Enfers of 1858
(Pathé 30143), the latest louis Poterat's
Chanson gitme of 1946 (Paché 30147), the
records offer an admisable review of the evo-
lution of French operetta. Although Offen-
bach, with his witry, effervescent, and melo-
dious masic, towers over his compateiots.
there are giants of lesser stature too: Jean-
Robert Plunquette and Lecocq, certainfy:
passibly  Marius-Picere Audran,  unloctu-
nately represented here by La Mascorte
(Pathé 30144), whuch even he, as do most
people. considered inferior 1o La Poupée.
Hervd was an extremely successtul composer
of operettas prior 1o Offenbuch’s arnval in
Paris. but his entrant here, Mam'zelle
Nrtouche (Pathé 30145) comes from a perind
wmuch later, when he was considered alimost
passé, Years later came André Messager, a
musicim and compuser ol fastidious taste,
whose operettas have hacdly dated ar all,
and Henn Christind, later sull, whose Phi-
Phi (1918) deservesa very special place in the
world of operetta.

In all dus music there is an astonishing
quality of melody: sometimes it ts bubbling,
someumes sentimental, but always 1t s
deligheful. Evervibing scems to fit appro-
priatcly into the gencral scheme of things,
and throughout there is “le gont jrangass.”
1 do not mean to suggest that all these scores
are jewels. Some certainly shine brighier
tlean vthiers, but all of cthem 1 ind fascinating.

For thase anxious to explore this com.
paratively unknown musical terrain, 1 would
suggest starting with any of the lollowing:

Hicu Fmoeuity Macazine
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La Fie Parisienne (Pathé 30139) was the
it of the Paris theatrical season in a new
production last winter, and Offenbach's vi-
vacious andd spirited musie, full of wonderful
tunes, is of course familiar to many listcners
through the ballct score Gaité Parisienne. 1t is
easier to follow than earlicr aperettas, which
call for a knowledge of mythalogy for full
effect.

La Fille de Madame Arpoi {Pathé 30132).
Lecncg poured a bevy ol lovely melodies
nta chis delightful score, many of which
were tsed mueh later in the lulletr score of
the sme nome. A licde less frivolous than
maost French aperettas, the music has a se-
duerive clarm almnsr uniques in the genre.

Let Clocker de Comeville i_]‘:nhé 30130) is
casily the most dramatec operciin in the rep-
ertaire, which perhaps accounts for its en-
diring popularity i France —as well as
with amateur aperctia companies abroad.
whe invariably present it as *The Chimes of
:"'q.'ljrln:lnlh'."' 1’]:||ﬁf|||t[tc'$ seare holds up
well; it has a particularly lerching valse, the
famous song of the chimes, and well-written
**curse’” music.

Les Saltimbanques (Pathé 30141) was the
onlv operctta written (as far as | know) by
Louis Ganne, @ compauser mare famous for
his marches. Ganne produced an utterly cap-
tivating, gay, and frolicsame score for this

story about a group of stralling plavers. And
he docs nat forget his marches; the opening
phrases of his valse are very remmiscent of
those of his most famous march, Pére de la
Victorre.

Véronique (Pathé 30138) is one of the real
gems of the series, thanks to Messager's al-
ways elegant and mclodious score. This is a
charming work which seldomn betravs the
fact that its music was composed in 1898,

Phi-Phi (Pathé 30133) has music mischicv-
ous, intensely Gallic, light as a feather, and
Christiné has captured the carelree, post-
Armistice lecling of Paris perfectly. The re-
cording features a fascinating performance
by Bourvil. It makes no difference that he
cannot sing; just listen to him speak.

Maonsicur Beancaire (Pathé 30131) is prob-
ably Messager's masterpicce. s score is a
constant delight, with melodies that caress
the car with their charm and delicacy. Curi-
ously enough, this operetta was written for
the English stage, and was produced in Lon-
don in 1219, with Maggie Teyte in the lead-
ing role. Paris had to wait for it until 1925,

In addition to the French operetras, Mr.
Goldman offers French versions of six opet-
ettas from Austria and America. The two
Lehdr works do not scem to me to have
benefited by the migration: The Merry
Widesw (Pathé 30134) has an engaging per-

frrmance by Jacques Jansen of Danilo, but
the rest of the cast scems rather il at easc;
Land of Smiles (Pathé 30117) has always
seemed to me a vastly overrated score, which
only the presence of a Tauber could make
acceptable. With no Tauber here to hift it
out of its Chinese doldrums, it sounds flat.
Oscar Straus’s finc score for Waltz Dream
(Réve de Valse, Pathé 30160), supcrior by [ar
to his Chocolate Soldier, is as sprightly done
as onc could wish, and is altogether more suc-
cessful than any of the other non-French
items. A potpourri of Johann Strauss music
provides the music for Valses de Viemne
{Pathé 30118). It was produced in Paris in
1933, and revived in 1957. [ fail to see why.
though on both occasious it was successful.
The French versions of Vincent Youmans®
No, No. Nanctte and Frinil's Rose Marie, cou-
pled on one record (Pathé 30146) havea very
distinct appeal. The former in particular is
delightfully done, with a flair unusual in the
French theatre. All these recordings arc
marked “Haute Fidélit€'—a term very clas-
tic, I agree, but not as much so as the French
scem to think here, The sound, is, however,
acceptable, and in onc or two cascs, betrer
than chat.

FRENCH OPERETTAS

s Patur RecornpiNes. [P, $5.95 each.

by CONRAD L. OSEQRNE

Paul Robeson Sings,
And All Is Dedication to The

Message of the Music

In A sexsg, there is almost no point in
reviewing this record at all, since Paul
Robeson renders many of the eritic’s fune-
tions futile. The critic must proceed on the
assumption that there are some standards
by which we can judge an artist, and he
likes to supposc that these standards depend
upon fairly subtle and complex considera-
tions. These considerations Robeson gently
disposes of, leaving the critic—like everyone
clse—cxposed to  direct comumunication.
When the expert has had his sav, he finds
that it was largely irrclevant, and he is
confronted by the phenomenon of an artist
who, despite his disdain for the conven-
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tional props of the *“cultured™ singer. holds
the listener as only a few cver have.

This recital violates cvery imaginable
rule of good programing. Tt consists largely
of spirituals and other folk material, with
a couple of art songs, a Bach chorale, a
speech from a play, and onc operatic excerpt
thrown in, not to mention a show tune, a
transcription of a svmphonic theme, and a
militant labor song. The Schubert and
Alexandrov songs are presented with a
verse in English followed by a verse in
the original, as are two of the folk songs
and the solo version of Christ lag in Todes-
banden. The operatic excerpt (from Boris
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Godunov) consists of a recitation of some
lines from the Clock Scene dovetailed to the
Prayer trom the Death Scenge, et down into
a comlortable key. All these selections arc
sung without the slightest regard to what
we call “style”; the same gliding legato is
applied to Bach and Schubert as to Babn in
Gilead, and the basso’s German betrays no
trace of the exaggerated care for vowel
colorations and consonant values that is
the pride of less gifted Lieder singers.

This is not to say that Rebeson’s genius
consists merely of a splendid vocal muscle,
excreised by a primitive ardistic intuition,
or that his appeal lies in a naive simplicity.

B
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He is a fully conscious, highly intelligent
artist, and so far feom being naive, he 1s
constantly demansteating extreme musical
awareness. He is awuare enough to perform
the most difficult (and most soplusticared)
snterpretative trick—the trick of allowing
the music ro speak for itself. For im. there
is no baroque, or classical, or romantic, no
folk or art song or even sacred or secular
“style.” There is only the message of the
music, to be conveyed 1o the aadience with-
out interference or modification. On his
previoas Vanguard release (VRS 9037), he
sings spirituals and other folk material with
an unadorned sincerity thac puts 1o shame
the calculated feigning of 2 Belafonte or
the tortured frenzy of a Mahalia Jackson.
Now he moves through art songs as well, in a
fashion that beggars the inecllectualized
efferts of muany serious anwd  cultivated
singers.

There is, of course, the voice. Smooth

and rich, incomparably resonant In the low
register. it sits on the low D as comfortably
as on that an actave higher, alwavs steady
and rolling. Its casc in handling lets Robeson
play witlh the music and articulate with
complete spontancity. And just us he auains
the utmost directness of interpretative ap-
proach. so he accomplishes the supreme
vacal feat—that of simply letting the voice
ride on a sustained tone. it is here chat he
surpasses all other basses now before the
public, including some hardly half his age.
No purposc is served by a detailed descrip-
tion of the selections on this disc. OfF
particular tnterest, however, is the Volga
Boar Song, so different from the Chaliapin.
Christoll version, but cqually effeetive: the
decply fele Othella monelogue (“Saft you,
a word befpre vou go . . "), a mighty re-
lief [rom the hoarse mntings of most recent
plavers at the roles and of course the spirit-
uals, perfectly set forth. Robeson even re-

vivifies the bad old Thirties with Jae Hill,
and pulls quite a sound out of the Carnegie
Hall audience in the final facod's Ladder.
Alan Booth’s piano accompaniments are
fitting, and the recording brings us the voice
in excellent perspective.

PAUL ROBESON:
Carnegie Hall"

“Paul Robeson al

Shakespeare: Monologue from Cihelie. Alexan-
drov: O Than Silent Night. Clutsam: My Curdy
Headed Haby, Ken: Old Man River, Dvorfk-
Fisher: Gaing Home, Mussorgskyv: Monologue
{from Boris Godwnoe: The Orphan. ], 8. Bach:
Christ lag in Todesbanden. Schubcert: Ledlaby.
Robinson: Joe Hill. Anonvimous: Frery Time T
Feel the Spirit; Balm ig Gilead; Volga Boat Song:
Chincse Children's Sonp: Didn's My Lord Deliver
Damicl; O No John; [acob's ludder.

Paul Robeson, bass: Alan Booth, piano,
s Vancuarp VRS 9051, LIP. $4.98

Horowitz and Toseanini:

A Triumph Triumphantly Re-created

by RAY ERICSON

~ April 25, 1943, Tascanini fed the NBC
O Symphony in a Tehatkovsky program
in Carnegie Hall. Viadimir Horowitz was the
soloist. Admission was by the purchase of
War Bonds, which were also tender for the
auctioned manuscript of Toscanini's orches-
tration of The Star-Spaspled Banner. The
sum of §11.000,000 was caised.

The performance of tae Tchaikovsky B
flat nsinor Concerto on that occasion st
have left among the listeners memories es-
traordinanly vivid, foc three years ago elforts
were begun o resurrect a recording of it
cven though a version of the same work by
the same artists, imade under favorable studio
conditions. was in the catalogue,

Bath Toscamim and Horowitz were en-
thustastic about the 1943 performance, alter
hearing some of the lacquers made of it,
but thev felt that no recording could he
preparcd thur would be  somically  good
cnough for public rclease. RCA  Victor
rounded up between fifty and sevency-five
sources—lacquers made by NBC, Victar,
Toscanini’s son Walter, and listeners 1o the
broadcast. The best of these were trans
ferred o tapes, the most acceptable portions
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aof which were cut and spliced o produce a
tape ol the whole performance. This, in turn,
the engineers worked on to unprove the
poar, dated sound. Finally, a test pressing
was achieved that won the approval—mildly
qualified in ‘Toscanini’s case—of the persons
involved.

At Jast avalable to the public, the resule
seems worth all the efforc expended. for this
is Horowitz at his best in some of the most
hair-raising pinno plaving on records. The
excirement of his performance was to be ex-
pected, in view of its presence in the pre-
viously released seeording of this coneerto,
but not in its present context. Here is a
much more musical interpretation. Except
for a [ew uncasy moments in the kst move-
ment, there never scem to be any passages
where Horowirz, however incredibiv (ast he
is plaving, 15 not in complete control of the
music. He may ride on top of the notes and
rhythms ar breakneck speed. but without
ever jumping the gun on initial and hnal
accents us he often does. The opening chords
are us clangorous as ever. bur they arc
triumphantly, not nervously, paced. The oc-
tave runs still erupt like pistol shots—and
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RCA Victor

there is nothing gnite fike them in all piano
recordings~—but there is a superb rhythmic
preeision, o, Tl firdl-movement cadenza,
whether steel-hard or tonally melting, has
line and organization. Those lovely legatos
and staccatos of the dow movement float se-
rencly in time, broken dramatically by a
diabolically mischievous scherzo scetion.

One might say that Toscanim 15 at his
best here, too, only once not holding his
own with the soloist 10 the whiplash tempos,
Even though the sound of the prchesrra ts
muffled and dull, it s miraculonsty fisten-
able: and if much of the surface noist has
not been climinaced, stll, the Toscanint
way, strong and tight, comes through cleasly.
In the end, though, it is the Horowiz wiz-
ardry—and s pina is recorded well out in
frout—that makes chis a uniquely re-
created expericnce,

TCHAIKOVSKY: Concerto for Piano and
Orchestra, No. 1, in B flat sivor, Op. 23

Viadinic Horowirz, pianv; NBC Symphony
Orciestra. Arturo Toscanini, cond.
e RCA Vicrow LM 2319, LP, S4.95.

Hice FipeLity MacaziNe
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LIVING PRESENCE # STEREO

TCHAIKOVSKY TS

DRI DA mmty
bzl %

EE_E.[F!.“IE'!%

PFAUL PARAY F
T 5Pl HEITIL

SR 90201 e % SR 90205

GRIEG Peer Gynt, Suites t and 2; Symphonic Dances; Elegiac Melodies. Hallé Orchestra;
Barbirolli. SR 90164

BEETHOVEN Symphony No. 1; Symphony Ne. 2. Detroit Symphony, Paray. SR 90205
PISTON The Incredible Flutist; MOORE Pageant of P. T. Barnum. Eastman-Rochester
Orchestra, Hanson. SR 90206

TCHAIKOVSKY Serenade in C; ARENSKY Variations on a theme by Tchaikovsky.
Philharmonia Hungarica, Dorati. SR 90200

ENCORE PLEASE, SIR JOHN! Hallé Orchestra, Barbirolli. SR 90161
SUPPE OVERTURES. Hall¢ Orchestra, Barbirolli. SR 90160
POPOVERS. Eastman-Rochester “Pops,” Fennell. SR 90222

MOZART Sympheny No. 41 (“)upiter”); Symphony No. 39. London Symphony, Schmicdt-
Isserstedt. SR 90184

TCHAIKOVSKY March Slav; Francesca da Rimini; Waliz and Polonaise from “Eugen
Oncgin.” Minneapolis Symphony, Dorati. SR 90201

HANDS ACROSS THE SEA. Eastman Wind Ensemblc, Fennell. SR 90207

SESSIONS The Black Maskers; McPHEE Tabuh-Tabuhan. Eastman-Rochester Orches-
tra, Hanson. SR 90103

DVORAK  Slavonic Dances, Opp. 46 and 72; SMETANA Excerpts from "“The Bartered
Bride.” Minncapolis Symphony, Dorati. SR 2-9007

Tbe Living Presence Monaural Recording of Each of These Albums is Available Now, Too.

AR AR ICOREE T

ReEcorp®
Ocroner 1939
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CLASSICAL

BACH: Concerlos for Organ, after Vi
caldi: in A minor, S. 593; in C, §. 594;
in D minor, §. 596

Robert Noehren, organ.

e o Uranta USD 1018, SD. $5.95.
The C major Concerto, based on Vival-
di’s Op. 7, Bk. 11, No. 5, seems to be new
to microgroove, and all three transcrip-
tions are now made available in sterco
for the first lime. Nochren—again at the
Beckerath organ in Cleveland, as in his
other recent Bach recordings for Urania
—chooses convincing tempos. In the first
movement of S. 593 the top voice is not
always clearly registered, but elsewhere
the choice of stops is effective and, in the
slow movements of S. 393 and 394, po-
etic. Noehren enlivens the finale of the
latter work by using the unwritten dot-
ted rhythuns of baroque practice. It is a
work that can stand all the enlivening it
gets. The sound is very fine on the first
side, somewhat ragged on the second,
whether owing to the nse of certain stops
or to the recording 1 could naot tell. N.B.

BACH: §t. Matthew Passion

Irmgard Seefried, soprano; Herta Top-
per, contralto; Ernst Hafliger, tenor;
Dietrich Fischer-Dieskau, bass; Keith En-
gen, bass; Max Probstl, bass; Munich
Bacl Chorus and Orchestra, Karl Richter,
cond.

® ARCHIVE
§23.92.

¢ & Apcaive ARC 73125/8. Four SD.
$327.92.

ARC 3125/8. TFour LP.

There are some very fine things in the
present album, the first sterco recording
of the St. Matthew. Three of the soloists
are so good that if the other elements of
the performance were on the same level,
this would be by far the best version re-
corded. Hiifliger handles the high tessi-
tura of his role effortlessly and without
resorting to falsetto. Unlike some other
Evangelists on records, he sings the rec-

Seefried: her Bach a joy to hear.
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itative with flexible rhytlin and changes
moad as the scencs in the Gospel change.
Seefried is a joy to hear. She uses her
pure and steady voice with an assurance
that inspires complete confidence. Com-
pleting this trio of topnotch artists is
Fischer-Dieskau, who sings with beauty
and accuracy. He, too, alters his style to
fit the feeling ta be expressed—for exam-
ple, adoration in “Gerne will ich mich
bequemen” as contrasted with defiance
in “Gebt mir meinem Jesum wieder.”
But the other two important solo parts
are unfortupately performed in  less
praiseworthy fashion. Both of the voices
in question are not unpleasant in quality,
but both are tremulous; they move from
pitch area to piteh area, rather than from
piteh center to pitch center.

More serious is the conductor’s general
lack of drive and intensity. Except to-
wards the very end, there is little indi-
eation that a great drama is being enact-
ed, little trace of the warm compassion
with which Bach filled the contemplative
portions of the work, Too much of the
performance, including many of the
choral sections, is necutral in tone—care-
fil and often well-balanced note reading.

As for the sound, stereo adds consider-
ably to the effectiveness of the recording,
despite some distortion in a few choral
passages. In the sections for double cho-
rus, it does not seem that the obvious sep-
aration has been made consistently; but
it is sometimes hard to tell, because of
the complexity of the writing and the
close interweaving of the two choirs.
There is no question about the advan-
tages of stereo, however, in the opening
movement when the secand chorus inter-
jects its one-word questions and the
boys’ choir erowns the whole grand strue-
ture with its chorale. Especially striking,
too, is the mocking sound of the flutes
in the outbursts of the crowd in Part II.
Nevertheless, 1 prefer the monophonic,
but in many sections moare searching and
moving, recording by Scherchen on West-
minster. N.B.

BACH: “The Young Bach”

Preludes and Fugues: in G minopr, S. 535;
in G, S. 550. Fugues: in G, §. 576; in B
minor, on « Theme by Corelli, §. 379; in
C minor, on a Theme by Legrenzi, S. 574;
in G (d la Gigue), §. 577. Tantasia con
imitazione in B minor, S. 563; Fanlasia in
G, 8. 571.

Robert Noehren, organ.
& Unaxta UR 8020. LP. $3.98.
e ¢ Unaxta USD 1012, SD. $5.95.

This dis¢, entitled “The Young Bach,”
includes four wnrks not otherwise avail-
able on records, as far as T can discover
—S. 563, 571, 5376, and 379. The most in-
teresting of these, to me, are the B minor
Fantasia with its solemn, dancelike “Imi-
tatio” and the G major Fantasy. Even
though the authentieity of the latter has
been questioned, its Adagio strikes me as
having the highest expressive content to
be found in the “new” picees. AN the
works are ably played by Nochven on
the fine new Beckerath organ in Trinity
Evangelical Lutheran Church in Cleve-
land. N.B.
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BARTOK: Twa Rumanian Dances, Op.
8a—See Kodaly: Dances from Galanta;
Dances from Marosszék.

BAX: The Garden of Fand—See
Vaughan Williams: Symphony No. 8§,
in D minor.

BEETHOVEN: Concerlo for Piano and
Orchestra, No, 4, in G, Op. 58

{Mozart: Concerlo for Piano and Or
chestra, No. 25, in C, K. 503

Leon Fleisher, piano; Cleveland Orches-
tra, Geovge Szell, cond.
s Epic LC 3574. LP.
e ¢ FEpic IC 1025. SD.

$4.98.
$5.98.

This is one of the finest Fourths in the
catalague, demonstrating that Fleisher
is among the few contemporary pianists
who can approximate the great perform-
ance of his teacher, Artur Schnabel. To
say only this, however, would fail to do
justice to Fleisher’s own individual con-
tribution to the performance, which is ax
important as anything he received from
his illustrious master. In the Mozart, the
superb work Tovey chaose to illustrate the
classic concerto form, Fleisher's interpre-
tative ideas lead al times to excess deli-
cacy, but such moments of diminished
force are, fortunately, in the minority.

Szell provides in both instances a
strong, sensitive, and stylistically impec-
cuble accompaniment. The sound is ex-
tremely good, with the stereo recom-
mended. It might also be noted that,
compared with competing editions of the
Beethoven, this unusually full record is a
particularly good huy. R.C.M.

BEETHOVEN: Sonata for Piano, in F
minor, Op. 57 (“Appassionata™)
tLiszt: Sonata for Piano, in B iminor

Stanlev Hummel, piano.
e Ensta 1010. LP. $§4.98.

Stanley Hummel's performance of the
Appassionata is an agrecably arresting
one. If he injeets his own individuality
into the music, it is because he has some-
thing personal to say about it. Forceful
accents, boldly outlined melodies, ruba-
tos, strong contrasts in loudness and
spieed, dry or steely tones—all of these
devices are used to point up the wark’s
great dramatic tensions and power. Yet
Mr, Hummel's approach never scems ex-
cessive or idipsyneratic; it is always ab-
sorbing and almost ahways plausible. If
these ideas were ever contained in a
framework as spacious as its present ele-
ments are taut, the performance wounld
be very great indeed.

The pianist brings the same qualities
to hear on the Liszt sonata. Here again
are fasceinating, arguable phrase group-
ings and stresses and what seems 1o me
a skimping on the grandiose climaxes.
But one follows the performanee with in-
tense interest, noting details that illumi-
nate fresh facets of this much-played
nusice.

The recording of the piano is sharply

Continued on page 82
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BRILLIANT NEW
RECORDINGS

Dazzling new verslons of some
of the maost poputar works in the
famous Columbia catalog—re:
recorded in new stereophonic
sound by the outstanding artists
of our time.

2 Mozart concerli reveal the
overahelming violin artistry of
Zino Francescatti.

MOZART: Violin Concerto No. 3
in G Major, K. 216; Violin Con-
certo No. 4in D Major, K. 218—
Zino Francescatt. Vichn, Bruno
Walter conducting the Columbia
Symphaony Orch,

ML 5381 MS 6063 (steres

A concerte that never fails to
draw thunderous applause has
beenrecordedbypianistEugene
Istomin, of whom the same may
be said.

TCHAIKOYSKY: Piano Concerto
No. ! in 8-flat Minor, Op. 23—
Eugene Istomin, Piano, The
Phitadelphia Orch., tugene Or-
mandy, Cond.

ML 5399 MS 6079 (steceo)

STRAVINSKY: Threni(1957-58)
—igorStravinsky conducting the
Columbla Symphony Orchestra

ML 5383 MS 6065 (stereo)

DVORAK: Symphony No. 5 in E
Minor, Op. 95 (*'From the New
World*)—Bruno Walter con-
ductingtheColumbla Symphony
Orch.

ML 5384 MS 6066 (stereo)

IENIUS...IN STEREO

of

v &
‘, S—p

The almostincredible versatllity
of The Philadelphia Orchestra
under Eugene Ormandy is pre-
sented in 5 brand new racord.
Ings.

BRAHMS: Symphony No. 1 InC
Minor,Op.68—The Philadelphia
Orch., Eugens Ormandy, Cond.

ML 5385 MS 6067 (sterad)

BRITTEN: Young Person's
Guide, Op. 34 « PROKOFIEV:
Peter and the Wolf, Op. 627,
Cyril Ritchard, Narrator; The
Philadelphia Orch,, Eugone Or-
mandy, Cond. MS 6027 (steres)

TCHAIKOVYSKY; 1812 Overture,
Op. 49 « BORODIN: Potovtsian
Dances: In the Steppes of Cen-
tral Asia « MOUSSORGSKY:
Night on Bald Mountaln—The
Phlladeiphia Orch., Eugene Or.
many, Cond.

ML 5392 MS 8073 (stere0)

DEBUSSY: Afternoon of a Faun;
La Mer « RAVEL: Daphnls and
Chloa Suite No. 2—The Phlla-
delphla Orch.,Eugene Ormandy,
Cond.

ML 5397 MS 6077 {(stereo)

MOQZART: Elne kieine Nacht-
musik « BACH: Alr from Sults
No, 3 « CORELLI: Concerto
GrossoinGMinor(''Christmas’’)
s MENDELSSOHN; Scherzo In
E-flat Major from Octet for
Strings—Strings of The Phila-
delphia Orch.,Eugene Ormandy,
Cond.

ML 5402 ™S 6081 (stereo

A =

“Fall Festival of RN

3 recordad parformances offer
further proof thsat Leonard
Berpstein has made the N. Y.
Philharmoni¢c into one of the
world's finast classical instru-

TR ments.

Isaac Stern, supreme viokinist,
adds 2 major violin concerti to —N. Y. Philharmonle. Leonard
Columbia’s stereophonic cata- Barnstain, Cond.

log. ML 5391 MS 6072 (stered)

RIMSKY-KORSAKOV: Schaher:
aZade—N. Y. Philharmanic,
Lecnard Bernstein, Cond.

ML 5387 MS 6069 (siereo)

MOUSSORGSKY: Pictures aten
Exhlbition s RIMSKY.KORSA-
KOV: Capriccio Espagnol—N. Y.
Philharmonic, Leonard Bern.
stein, Cond.

ML 5401 MS 6080 (serec)

FRANCK: Symphony wn D Minor

TCHAIKOVSKY: Concerto in D
Major for Violin and Orchestra,
‘Op. 35 « MENDELSSOHN: Con-
¢erto in E Minor for Violin and
Qrchestra, Op, 64—Isaa¢ Stern,
Violin, The Philadelphia Orch..
Eugene Ormandy. Cond.

ML 5379 MS 6062 (stereo)

2 mighty Liszt piano concerti
played by Philippe Entremont
prove extraordinary examples LISZT: Harmonies du 3soir e
of sterea's power, SCHUBERT: Moment Musical

la € Major, Op. 94, No. 1; im-
LISZT: Concerto No. 1 In E-flat promptu in €-flat Major. Op. 50.

Major; Concerto No. 2in A Major No. 2: Impromptu in A-flat
—Phillppe Entrement, Plano, Major, Op. 90, No. 4—Sviatostav
The Philadelphia Orch,.. Eugene Richtar, Plano. ML 5396
Ormandy. Cond.

ML 5389 MS 6071 (stered)

FRANCK: Symphonic Variations
+D'INDY:Symphonyona French
Mountain Air—Robert Casade-
sus, Piano, The Phlladelphia
Orch., Eugene Ormandy, Cond.
ML 5388 MS 6070 (steiev)

‘THELORD'SPRAYER~—The Mor-
mon Tabernacte Choie, Dr. R. P.
Condie, Oir.: the Phliadelphia
Orch., Eugene Ormandy, Cond.:
Alexander Schrainer, Frank W,
Asper, Organists.

ML 5386 MS.6068 (stereo)

[e@) R8IV E=IVN S| MASTERWORKS

[ PESYRERUTP PR OORLlE. n R TSR I A division of Columbia Brasdeasting Systent, lag.
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realistic, byt there is some slight surface
noise, RE.

BEETHOVEN: Symphony No. 4, in B
flat, Op. 60

Hamburg State Philharmoenic Orchestra,
Joseph Keilberth, cond.
¢ » Trreruskex TCS 18024. SD. $2.98.

Keilberth’s stereo Fourth provides an
unuysually attractive edition at a bargain
price. His is a vigorouns performance that
yet gives appropriate value to nuances
and brings ont the cssentially lyric na-
ture of the themes. The recording pro-
jects the choirs of a'large archestra with
somic force. R.C.M.

BEETHOVEN: Symphony No. 6, in F,
Op: 68 (“Pastoral’)

Vienna Philharmonic Orchestra, Pierre
Monteuy, cond.

® RCA Vicron LM 2316, LP. %498
# » RCA Vicron LSC 2316. SD.
$5.98.

Throughout this performance ane encoun-
ters a stiff, graceless quality, which 1 hes-
itate to blame on either Monteux or the
Vienua orchesira, but which serves to
make their combined efforts considerably
less rewarding than such recent editions
as the Walter or Klemperer. Combined
with subdued registration, in which the
winds—although tolerably distinct—are
plainly some distance from the micro-
phones, the net effect is of a reading
that comes alive for some fine moments
(the end of the slow maovement, for ex-
ample ), but on the whole is something of
a disappointment. R.C.M.

BEETHOVEN: Symphonies (complcte)

Emelia Cuadari, soprano; Nell Rankin,
mezzo; Albert da Costa, tenor; William
Wilderman, bass; Westminster Sym-
phonic Choir, Warren Martin, cond. (in
No. 9). Columbia Symphony Orchestra,
Bruno Walter, cond. )

¢ Corumpia ML D7L 2685 Seven LP.
$34.98.

& ® Coruvnsra MS D78 610. Seven SD.
$41.98.

For review of this album, see p.'75.

BENJAMIN: Concerto quasi unag Fan:
tasia, for Piano and Orchestra; Concer-
tino for Piano and Orchestra

Lamar Crowson, piano; London Sym-
phony Orchestra, Arthur Benjamin, cond,
® & Everest SDBR 3020. SD. $5.95.

Both these works are very superficial, hut
neither pretends to be anything else, and
both are very skillfully put together. The
Concertino, written in 1926 and full of
the jazz of that era, is especiilly enter-
taining. Performances seem to he execl-
lent, and recording leaves nothing to be
desired. AF.

BLITZSTEIN: Regina

Brenda Lewis (s), Helen Strine (s), Eliz-
abeth Carron (s), Carol Brice (¢}, Lor-
en Driseoll (t), Ernest McChesney (t);

82

Copland in a mood of lyricignt.

George Irving (b), Emile Renan (b),
Andrew Frierson (b}, Joshua Hecht
{bs}; Chorus and Orchestra of the New
York City Opera Company, Samuel
Krachmalnick, cond.

* » CoLumma 035 202,
$17.98.

Three SD.

Lillian Hellman’s play, The Little Foxes,
on which Marc Blitzstein hased his libret-
to, is certainly zood theatre; and its cen-
tral character, Regina Giddens, the South-
ernt lady who sacrifices her husband, her
daughter, and everyone else to her pas-
sion for money, Is surely one of the nrost
memorable bitelies of the mocdern stage.
Brenda Lewis throws herself into the role
for all she is worth, and she is worth a
greit deal to anybody’s company, dra-
matie or musical. But the score is simply
one long, drawn-out cliché. Perhaps the
operi was effective in live performance.
Hearing it on records is another matter.
It creaks with the ost obvious of mu-
sico-dramatic devices, ponrs on Southern
color (Hollvwood style} by the barrel,
and kitsch by the truckload. k is poor
enough us commercial theatre, but as a
production underwritten by two founda-
tions (the Koussevitzky Music Founda-
tion sponsored the recording} it is noth-
ing short of a disaster,

As previonsly indicated, Miss Lewis
dominntes the proceedings, but she is
ably if not brilliantly seconded by the
rest of the cast. The recording, except for
some rumble and serateh here and there,
is goodl. AF,

BLOW.: Mark How the Lark and Linnet
Sing (“Ode on the Death of Henry
Purcell”}—S8ee Purcell: Welcome to
All the Pleasures.

BRAHMS: Two Rhapsodies, Op. 79;
Three Inlermezzos, Op. 117; Faniasias,
Op. 116

Joerg Demus, piano.
® WestMiNsTER XWN 18802, LP. $4.98.

This dise contains many indications that
Demuvs understands Brahms and that in
ten years from now lie will play these
Piano pieces very well. But right now he
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necds much more disciplie, as the
dropped notes in the triplet figurations
of the B minor Rhapsody alone demon-
strate. Details elsewhere are also careless.
Demus cven accents the first note of the
B flat Intermexzo, throwing the rhythm
entirely off (it should he an nuaccented
upbeat). The recorded sound suffers
from crackling surfaces. H.C.S.

BUTTERWORTH: A Shropshire Lad—
Sce Vaughan Williams: Symphony No,
8, in D nunor.

COPLAND: Symphony No. 3

London Symphony Orchestra, Aaron Cop-
land, cond.
+ ¢ Evenest SDBR 3018. SD. $5.95.

Copland composed his third symphony
not long after Appaluchian Spring, and
it strongly resembles that famous work in
the luminaws guality of its orchestration,
the richly melodious flow of its ideas, and
the moad. of lofty, restrained lyricism that
underlies the whole. It diflers from Ap-
palachian Spring in being a symphony
rather than 2 dance score: i.e., its strue-
ture is tighter, its fonns have more im-
pact, and its Anale is a trnly heroie snm-
mation in the great line of Becthoven
and Brahms. The performance is very
beautiful and so is the recording. A.F,

DVORAK: Concerto for Cello and Or
chestra, in B minor, Op. 104

Ludwig Hoelscher, cello; Hamhurg State

Philhnrmonic  Orchestra, Joseph Keil-
berth, cond.

e & TeLerongkeNn  TCS 18022, SD.
$2.08.

The Dvotik Cello Concerto has never
been wanting for good monuphanic per-
formances; now it looks as if the same
optintum conditions are fo prevail in
stereo. Already Starker and Rostropovich
are represented by excétlent discs of this
work. Hoelscher gives themy close com-
petition with his big-toned. noble ac-
count, The soloist’s only slip from grace
comes near the very end of the work,
where there are a few bars of faulty in-
tonation. Otherwise, it is a most com-
mendable presentation, well supported
by Keilberth and the orchestra, well en-
gincered for stereo, and irresistibly
priced. P.A.

DVORAK: Slavonic Dances: Op. 46: Nos.
1,3, 4, 8, and 8; Op. 72: No. 1, 2, 4,
7, and 8

Bamberg Symphony Orchestra, Joseph
Keilberth, cond.
& & TRLEFUNKEN
$2.98,

TCS 18015, SD.

Ten of the sixteen Slaconic Dances are
presented in big, broad, exuberant read-
ings by a first-rate conductor and arches-
tra. There may he more spice and Slavic
spirit in the recordings by such men as
Tulich, Szeli, Rodzinski, and Dorati, all
available only monophenically; but few
of themm can match the fidelity of the

Continued on page 84
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Living Stereo Albums, each only $2.98
g LuvING srsnso B -

& LIVING | STEREO [B

MENDELSSOHM SYMPHOKY NO. 4
IN A, 6P. 90 (“ITALIAN")
MOIART SYMPHONY NO. 40

IN G MINOR, K.550

00D GRUNER-HEGGE, CONDUCTOR

New Stereo recording of the mag-
nificent Mozart 40th and Men-
delssohn “Italian” Symphonies.
Oslo Philharmonic. CAS-508.

4 LIVING | sTerEO B

SWEET SWINGIN'

SAX IN STEREO
BOBBY DUKDFF
DRCHESTRA

The tenor sax of Bobby Dukoff
leads an ail-star group in unique
styling of Seems Like Olé Times,
Thou Swell, 10 others. CAS-509.

A gala English production of the
sprightly musical comedy smash.
The Rain in Spain, | Could Have
Danced AN Night, etc. CAS-520.

4 LUVING | sTEREO |

A BOW TO THE BIG
NAME BANDS BY
RICHARD MALTBY ORCH.

ToMuY
DOR

A sazlute to the golden days of
swing., 0ne 0'Clock Jump, Marie,
In the Mood, Dan't Be That Way,
6 other big-band hits. CAS-526.*

4 LVING | sTEREO [

THE MELLO-LARKS
_JUST FOR A LARK

A modern blend of voices on un-
forgettable Skylark, Stairway to
the Stars, The Breeze and |,
Flamingo, 6 athers.  CAS-530."

& LIVING | sTeREO |

Louise O'Brien
Jack Haskell
Norman Leyden
Selections [rom
Destry
Rides
Again
[Harold Rome) J

Highlights from Harold Rome’s
newest Broadway hit. Ballad of
the Gun, | Say Hello, That Ring on
the Finger, efc. CAS-540.*

*Also Available on Regular L.P.

THE YEAR'S "BEST BUYS' FROM

RCA CAMDEIN

Regular IT. P. Albums, each only $1.298

Valume 2

(ANRTOR JOSEF HﬂﬁIIBI.H"
Masterpieres of
the Synogogue ¢

“The Art of Cantor Josef Rosen-
biatt.” The distinguished tenor in
8 examples of cantorial singing,
including Kol Nidrei.  CAL-507

CANDLELIGHT
CAFE

¥

Waltzes, ballads, a tango, and the
blues — music for any mood by
The Three Suns. Sugar Blues, |
Never Knew, 8 others. CAL-513.

Hits from Broadway, by the great
Shaw bands of 1938-39 and 1945.
Vocals by Helen Forrest. All in
Fun, Bill, etc. CAL-515.

Cugie paces his band through
a collection of Lalin favorites.
Siboney, Estrellita, My Shawl,
Jalousie, elc. CAL-SI&.

Manufacturer’s nationally advertised prices shown — optional with dealer,

Ocroper 1959
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A collector's item — just $1.98!
Berlin's Always, Kern’s You Are
Love, Ciribiribin, 9 concert and
operatic selections. CAL-519.

GREEN
nelen EYES
O'CONNELLgm,

o., %

Ten newly-recorded tunes Helen
0'Connell made famous. Includes
Star Eyes, Jim, Tangerine, Yours,
Time Was, Amapola. CAL-529.

. RCA

SPUMATT I Ll LARTRL ML W LDINEE
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sound here, splendidly sprcnd in sterco.
Furthermore, the: disc is a real bargain.
P.A.

DVORAK: Symphony No. 3, in E minor,
Op. 95 (“From the New World")

Cieveland Orchestra, George Szell, cond.
e Erc LC 3575, LP. $4.98.
e o Evic BC 1026. SD. §5.98.

Over the vears, both in concer! and on
records, Szell has shown & particular abil-
ity to interpret the music of Dwvorik.
Whereas this conductor may be consid-
ered by some listeners to he a trifle cold
and overprecise in bis treatment of cer-
tain works, his Dvorik interpretations
scem to show a real affection for that
composer's  waork,  Precision  there s
aplenty in this New Warld, bt it iy al-
wiys conpled with glowing intensity and
a fine Rexibility of phrasing. $zell handles
the familiar Largo with extreme tender-
ness, while elsewhere he allows every lyr-
ieal passage to sing evpansively. This
forms a striking and effective contrast to
the other sections of the music, where the
plaving has snap and brilliance. Just as
clear as the Cleveland Orchestra’s playing
is lhe fine reprodnction. PA.

ELWELL: Concer! Suite for Vjolin and
Orchestra
tStevens: Sinfonia Breve

Sidney Hmth, violin (in the Elwell);
Louisville Orchestra, Robert Whitney,
cond,

e Louvmisviuie LOU 593, LP. Awvail-
able on special order only.

Althongh Herbert Elwell of Cleveland
and Halsey Stevens of Los Angeles must
stand high en anvone's list of contem-
porary composers, Elwell has never pre-
viously been recorded and Stevens is
represented mainly by an earlier Louis-
ville release of a work called Triskelion.

Triskelion is one of the mast remark-
able picees in the remarkable series com-
missioned by the Louisville Orchestra,
but the Sinfonia Brewve runs it a close
sccond. It is exactly what its title implies

Qosmens Kolischor

Oberlin: Handel beausifully spun out,

84

—that is to say, a short piece of truly
symplionic character. It has the size,
thrust, largeness of gestare, iund dramatic
complexity that one associates with the
symphony, but it is all boiled down to
essentiale in 2 most admirable style.

The work of Elwell on the other side is
much lighter in its implications. As Elwell
tells vx #a his notes, Sidney Harth, con-
certmaster of the Lounisville Orchestra,
wns once a student of his, and the suite
was written with Harth in mind, a5 a
tribute to his ability and in affectionate
remembrance. It has & genial, flowing,
Ivrical quality which is extremely attrac-
tive. It also has a tremendous lot for the
violin to do, and Harth does it admir-
ably. The recording of the seclo violin is
wiry; otherwise the enginecring is first-
class, as is the interprefatinn. AF.

FAURE: Quartel for Piano and Strings,
No. 1, in C minor, Op. 15—See Mar-
tinu: Quartel for Piano and Strings
(1942),

FRANCK: Variations symphoniques—Sec
Lalo: Concerto for Piano and Orches-
tra, in F minor.

GRIEG: Peer Gynt: Suite No. 1—Sec
Tchaikovsky: Swan Loke, Op. 20:
Suite.

HANDEL: Arias

Russell Oberlin, conntertenor; Baraque
Chamber Orchestra, Thomas Dunn, cond.
e Dececa DL 9407, LP. $4.98.

® ¢ Decca DI, 79407. SD. $5.98.

Russell Oberlin’s excuisite singing in the
Leonard Bernstein recording of Messiah
anmounced an important addition o the
tiny company of modern singers capable
of dealing with Handel, and this disc
confirms the fact. Of its eight arias, two
are from Messiah (“But who may abide”
and “How heautiful are the feet”), two
from Usrael in Egypt (“This land brought
forth frogs” and “Thou shalt bring them
in”), two from Rodelindu (“Viei, tiran-
no!” and “Dove sei”), and one cach
from Muzin Scevole (“Ah dolce nomel”)
and  Radamista ("Ombra cara™). The
countertenor voive, to jndge by uvailable
recordings, does not have a broad mnge
of color, and Oberlitr's does not seem welt
suiteel to “This tand®” and “Vigi, tirannol,”
heroic ariay that require a2 voive pealiog
forth like a trumpet. But in the others—
all of & lyric nature—Handel’s Tong hines
are heautifully span out in Oberlin's vi-
brant legata. The soaring phrase near the
end of “Dove sei” is especially moving.
The sound is good jn both versions, the
balances somewhat better in the mono-
phonic edition, it seems to me, than in
stereo. The harpsichord, for example, can
scarcely be heard in the stereo version
of the Messigh arins, but is clearly au-
dible in the nwono. N.B.

HANDEL: Concerti Crossi, Op. 6: No. 4,
in A minor; No, 9, in F; No. 10, in
D minor

1 Musiel.

e Eri: LC 3591, LP, $4.98

www.americanradiohistorv.com

A fine sense of style combined with
playing that is vital, accorate, flexible,
and well balanced—characteristics of the
Musici at their best—are all displayed
here in a rich and resonant recording.
The faster movements are not raced
through to show off the group’s virtuosity;
instead, they are taken at moderate
speeds and eulivened by mwusical phras-
ing, varicty in dynamics. and good tope.
And the slow ones are sunpg from the
heart. Aside from the opening of the
Overture in No. 10, where it seemed to
me that the thirty-second-note figures
could he tightened up and made niore
slashing, this dise strikes me as first-class
in every respect. N.B.

HAYDN: Qruartets for Strings

Vol. T: in B flat, Op. 71, No. I; in D,
Op. 71, No. 2: in C, Op. 74, No. 1. Val.
Il: in E flat. Op. 71, No. 3: in E, Op. 74,
No. 2; in & minor, Op. 74, No. 3.

Griller String Quartet.

& Vaxguanp VRS 1041/42.
each,

o ¢ Vixcuarn VSD 2033/34. SD. $5.98
each.

LP. %498

In the present disgraceful stote of the
catalogue with sespect to the Hayedn quar-
tets, any new recordings of these works
would he welenme. Mercifully, these
sefs are good ones and deserve respect on
that account, even aside [rom the €act
that five of the six works coutalned are
without coinpetiion and thereby auto-
matically entitled to attention. Indeed,
the fine Op. 71 series is here recorded
complete for the frst time, althourh owg
delight in having it is no less than the
satisfaction of having the miracnlous Op.
74, No. 3 available once more—and in
such a remarkably Ane performance.
The Griller quartet seems to possess to
an exceptional degree the ability to sense
Haydw’s desires and project his writing
for strings with the vivacity and wide ex-
pressive range he intended. There is not
a drab moment in either of these sets, and
Vanguard ought to go right ahead and
have this group record some more Havdy
works. Fhere are a lot ahead ot them.
The steren quality is gentine and
pleasing, but in both forms the engineer-
ing is up to Vanguard’s highest stand-
ards. R.C.M.

HAYDN: Symplonies No. 98, in D { “Mir
acle”); No. 104, in D (“London”)

Vienna Philharmmonic  Orchestra, Karl
Munchinger, cond.

e ¢ Lonpon CSGOB). SD. $4.98.

Bernstein and Kempe both have stereo
editions of No. 104 in the catalogne, and
there is a fine tape version by Wyldike,
still. presumably mailable. Minchinger
scores over these three rivals, however,
if we are looking for a best buy, His per-
formiances of both works (this is the frst
stereo edition of No. 98 I've heard) are
first-rate and stunningly recorded. (Whao

Continued on poge 86
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rverest
rings you 8§

e fines snund
0N Tecors

Strauss: Till Eulenspiegel,
Don Juan, “Dance: Seven
Yeils." Leopold Stokowski:
Stadium Sym, Orch.of N. Y.

LPBR-6023 SDBR-3023"

B » terr S TTITTT)

Vaughan Williams: Job—A
Masque for Dancing. Sir
Adrian Boult, the London
Symphony Orch.
LPBR.8019 SDBR-3019*

Stravinsky: Petrouchka.
Orlginal version. Complete.
Sir Eugene Goossens, the
London Sym. Orch.
LPER-6033 SDBR-3033*

lllﬂ!’fllll [CH: SYMPH

o e e

Direct From 3amm Magnetic Film

Now . . . on Everest Records, monaural or stereo . . .
great music with the highest, most accurate fidelity yet
achieved! Brilliant performances by the world’s finest
musicians are recorded on 35 mm magnetic film . . . then
transferred directly to discs. The result: an extraordi-
nary listening experience for you.

! -
Shosiakevien: Symphany
No. 5 in D Major, Op, 47.
Leopold Stckowskl, the
Stadium Symphony of N. Y.

LPBR-601¢ SDBR-3010*

.\ MGBT INFEXICE

e

EVEREST MAGNETIC FILM COMPARED WITH CONVENTIONAL TAPES

14" tape—actual size 14" stereo tape—aclual size Everest's 35 mm mag-
netic film — actual size

Johann Strauss: A Night
in Yenlce."" Orlginal cast
recording ol Mike Todd's
Jones Beach production.
LPBAR-6028 SDBR-1028°

Everest magnetic film is much wider and five times thicker than
conventional tapes. With this sprocket-driven magnetic filmm Everest achieves:

@ the widest dynamic range ever recorded

® recording without "wow" or flutter

® elimination of print-through distortion and tape-stretch
® the lowest possible noise factor

Now hear this exciting new sound yourself. Everest offers you these and
other selections in a growing library of great monaural and stereo recordings.

Ail Everest recordings are high fidelity . . ~available in monaural long play, stereo discs and tape. *Sterco

EVEREST RECORDS

Product of Belock Recording Co. Division of Belock Instrument Corp.

Cershwin in Brags: “An
Amerlean in Paris," “Rhap-
sady In. Blue,' etc., by the
best brass in the country.

LPBR-5047 SDBR-1047°
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said that Haydn doesn’t blossom in ster-
eo?) R.C.M.

IRELAND: Concerto for Pianc and Or-
chesira, in E flat—Sec Stravinsky:
Capriceio.

KODALY: Dances from Galania; Dances
from Marosszék
$Bartok: Two Rumanian Dances, Op. 8a

Phitharmonia Hungarica, Artal Dorali,
cond,
¢ ¢ Mencuny SR 90179. SD. §3.95.

Kodaly's Galunta and Marpsszék scries
add up to an extra large helping of Hun-
garian dances, but there is nothing cloy-
ing about it; thanks to the deftness and
refinement of the transcription, the passion

and energy of the performance, and the
brilliance of the recording, this disc seems
to grow more exciting with each groove.
The Bartok dances, originally for piano
and rceorded lhere in an orchestration by
Leo Weiner, are likewise whipped up to
incandescent heant in this remarkable in-
terpretation. AF.

LALO: Concerto for Piano and Orches-
tra, in F minor

{Franck: Varations symphoniques

Orazio Frugoni, piane; Orchestra of the

Vienna Volksaper, Michuel Ciclen, cond.

» Vox PL 11220, LP. 3498

e o Vox STPL 11220. SD. $§5.95.

This marks the disc debut of the Lalo
Piano Concerto, the only work in this

VANGUARD|

RECORDINGS FOR THE CONMNOISSEUR
VYANGUARD QUALITY CONTROL ¢ WiGn FIOELITY

THE GENIUS
OF ELMAN

now exclusively on Vanguard ...

Vanguard is proud to present the first in an
historic series of recordings with one of the great
violinists of all time, Mischa Elman .

. BLMA
THACHATIRIN
e

For the first time, the Elman sound wh1c.h has H-M AN
become a living legend has been captured in all :

its elogquence and nobility. ..

To this is added the maturity of style and
majestic technical address that are the hallmark

of Mischa Elinan. ..

The impassioned Elman interpretation of the
Khachaturian Violin Concerto in collaboration with
Vladimir Golschmann will bacome one of the
landmarks in the recorded repertory . .
Further great performances by this master
violinist will be added to the Vanguard catsalog

in the coming months.

KHACHATURIAN

VIOLIN GONCERTO
Saint-Saens:
Introduction and Rondo
Capriccioso

Viadimir Golschmann,
conductor

Manaural VRS-1049—12".54.98
Stereolab Y§D-2037-12-$5.95

Send for Catalogue to: Vanguard Recording Socfety, Inc., 154 West 14 Street, New York ILNY.
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form by the French composers It is a
pleasantly melodic but very heavy-hand-
ed composition that is qoite unpianistic.
Aside from a few passages with nns, the
solo consists mainly of block chords.
Both Frugoni and Gielen, however, might
have given a more buoyant delivery of
the scare, with slightly faster tempos.
Even {his, though, would not have
helped much, 1t is no accident that Lalo’s
Symphonie espugnole is the only one of
his six concertos that has attained any
degree of popularity.

Frugoni gives a very stiff, enfirely un-
poetic account of the Franck, complete-
Iyr without legato, and marred {urther by
inaccurite rhythms in the introchiction,
and orchestral playing that is just as suff
and not mlways as cleanly attacked as it
could have been.

The piano has a brighter, less wooden,
more matural tone quality in  stereo,
where it is placed quite a bit—but not dis-
concertingly—to the left. The separation
and dircetonalisin are excellent. P.A.

LISZT: Les Préludes; Tasso (Lamento e
Trionfo)

Phitharmonia Orchestra, Constantin Sil-
vestri, cond.

® Ancrl 35636. LI $4.98.

* ¢ AncgeL S 336368, SD.  $5.98.

Angel's enfant-terrible conductor, who
has shocked orthodox ears with the temnpo
and phrasing idiosyncrasies of his Tchai-
kovsky, is far less likely to disturb anyone
by bhis better justified cceentricities in
Liszt’s ultraromantic symphonic poems.
Unfortunately, however, even Stlvestri's
extreme contrasts between languor and
bluster aren’t cnonglt to restore fresh dri-
matic excitement to the Préludes; and al-
thongh his sometimes brooding, some-
times pompously jubilant Tusso is far
more cffective, the music itsell remains
largely of historical interest. In fact the
present release s most notable for the
Philhamionias beantfully colored play-
ing, the full richness of which is captured
only in the lower-level, superbly broad-
spread, and atmospherically authentic ster-
eophonic version, RD.D.

LISZT: Sonata for Piano, in B minor-—
See Becthoven: Sonata for Piano, No.
23, in F minor, Op. 57 (“Appassio-
natu”).

LISZT: Transcriptions for Piano

Verdi: Rigolettv. Gounod: Faust: Waltz.
Wagner: Der  Fliegende Hollinder:
Spinning Song; Tannhiiuser: O du nein
holder Abendstern; Entry of the Guests;
Ceerture.

Edith Famadi, piano.
® WEesTauNsTER X\WN 18528, LP. $4.98

Even so staunch a Lisztisn as T am has to
boggle at these transcriptions. They were
exciting in their day; but that day has
long since passed, and some of the entries
that Farnadi plays can well reduce the lis-
tener to giggles or, worse, abject bore-

Continuad on page 88

Hicn FmELITY MAGAZINE


www.americanradiohistory.com

Five of Kapp's recent classical issues 1which in a few short weeks have
made a place for themselves in recording history. THE NEW YORK CITY
BALLET ORCHESTRA n “ballet music you can almost see” — complete
and authentic — exactly the same scores and orchestre to which George
Balanchine has staged his world faumous ballets. ANN SCHEIN, youthful and radiant at the piune in
Chopin’s so-demanding scherzos. (Furope is still quivering with the excitement of her recent triumphal
tour.) THE PAGANINI STRING QUARTET in earlier works of Ravel and Debussy — sometimes cool, sometimes
ardent — always magnificent. THE MUSIC OF CARMEN, newest in Kapp’'s brilliant and unique series, Opera
Without Words. Al in Kapp's Full Theatre Sound — as close to perfect as record-making has ever come.

B ot 8V pn0My 208Ny Bo oA CEASLZINTY BhuaY PR T TR b ol gD D9ty

THE PAGAKNIN] 1A B i o & N Pt fin KK

wheam et

FIRERIRD & AsaN

STRH-(. (Il)i\l(’ll T

B3N WIS e 8

ey

HTAILM AND BTRIDPES
WEBTEAN EYMBHONY

e €Y ara g Sm——.—

MISS ANN SCHEIN — & 1ruly Brilifant ‘THE PACANIN] STRING QUARTET —  CARMEN—BIzet + The Rome Symphony FIREBIRD L AGON — Stravinsky (Com: STARS b STRIPES and WESTERN SYM.

Pianist playt four Cno!m senerzos, Rave), Quartet Tn F Major — Debussy, QOrchestra Uné@r The Direction of  plefe Balletsy = New York City Dallet pHOHY—Hershy Kay (Complete Ballets).

Regular KEL-3040 10reo KC-9040-§  Quartet No. 9 In 6 Minar, Opus (0, Domcnico Savino. Drchetira « Rotert Mving, Conductor. New York City Ballet Orchestra. Rohert
Regular KCL-9038 Stereo KC-9038'S  Regular KCL-9035  Stereo KC-9035-§  Regular KCL-9037  Sterco KC-9037-S  Irving. Conductor.

new
feathers
m
0y

Regular XCL-903§  Sterec KC-5036:5

- Regular
and
Stereo

FREE: Send for latest catalog: Kapp Records, Inc:, 136 East 57 Street, New York 22, New York
Ocroser 1939 &7
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dom. There is some fun in the Rigoletto
paraphrase, and the Spinning Song has
jts moments; otherwise, the music is as
faded as the smile of an aged demimon-
daine. Famadi tackles the music with
spirit and imposing technical command.
and she generates considerable technical
flurry. Little else can be said. The titie o»
the record is “Operatic Hi-Fireworks.”
Somebody must have spent sleepless
nights thinking that one up. H.CS.

STEREO AS
YOU LIKE IT

with

THE
AMAZING
MAGNA®
HEADSET

MARTINU: Quartet for Piano and
Strings (1942)

{Fauré: Quartet for Piano and Strings,
No. 1, in € minor, Op. 15

Alexander Schneider, violin; Milton Kat-
ims, viola; Frank Miller, cello; Mieczys-
law Horszowski, piano.

e Coruvainia ML 5343, LP. $4.98.

The late Bohuoslav Martinu was one of the
problem ¢hildren of modem music. Pro-
lific, experienced, u fine craftsman, widely
respected, he nevertheless possessed no
style of his own. Utter the name of any
other equally celebrated composer of his
generation—Copland,  Prokoficy, Villa
Lobos, Milhand, Sessions—and a distinct
musical  personality iy conjured  up.
Utter the name of Martinu, and nothing
in particular happens. Nevertheless this
piano quartet is a work of high quality—
vigorous, rich in sonority and texture,
vivid and lyilliant in its rhythms. 1t pro-
vides an excellent foil Lo the sweetness
of the Fauré on the other side.

Fauré did have a musical personality
of his own, although in the early expres-

THRILL TO REALISM YOU'VE NEVER HEARD BEFORE

Absolute tonal elarity and truly full dimensianal stereo sound is captured
by this MacNa Slereaphonic Headset equipped with two 3.2 chm matched
dynamic polarized speakers. Designed to give vou the superlative brilliance
of that “in-the.studie” presence never before heard on any other stereo-
phoni¢ medium, MAGNA engineers have created an entirely new concept in
stereo-listening. Get new effects from stereo records, tapes and radio pro-
grams. Big comfortable sponge rubber snap-on Ear Pads available at shight
exlra cost.

PRIVACY FOR EVERY OCCASION —The MAGNA headset with famous MAGNA-
TONE quality has found its way into literally dozens of uses, providing re-

sion thereof which appears on this record
it can casily be confused with that of
Chaminade. Fortunately, the performers
involved know the difference; they give
the sweetness of the music its due, but
do not wallow in it, and their interpreta-
tion as a whele ix in the elassic spirit for
which Fauré perennially stood. The re-
cording is excellent. AF

warding benefits in the home, where you can have valume high or low while
others are conversing. resting or sleeping, or used by the hard of hearing
members of the family; in the record shops, where individual quality listen-
ing means greater sales; in hospitals, where hearing stereo privately is an
obvious must and in the nursery, where children find this the tops in enter.
tainment and education.
See them at your favorite Hi-Fi dealer or write for free brochure today!
- = = : Jascha Heifetz, violin; Boston Symphooy
' j Orchestra, Charles Munch, cond.
e RCA Vicror LM 2314, LP. $4.98
e ¢ RCA Vicron LSC 2314, SD.
25.98.

MENDELSSOHN: Concerto for Violin
and Orchestra, in E minor, Op. 64

}Prokofiev: Coucerto for Violin and Or-
chestra, No. 2, in G minor, Op. 63

“Heifetz has always been a yold-plated
investinent for the listener,” writes Joseph
$14.95 Wechfberg in the rlmtes accompanying this
Ear Pads $1.50 pr. disc; “no matter what hamsencd.lq othen.;.'

he would puay ofl his regular dividends.
This may be a chill way of putting it, for
1C s, INC. Heifetz is one of the warmest fiddlers the
Z STREET, TORRANCE, CALIFORNIA world has ever known. Still, it doees de-
—_— e e ——"— scribe the reliable perfection of his
MAGNA ELECTRONICS, INC,, 2133 Dominguez Street, Torrance, Calilarnta performances. The present record is docu-

Please send as checked below lo: mentary evidence.

Ten years ago, Heifetz recorded the
—_— Mendelssohn Concerto with Sir Thomas
ADDRESS Beecham and the Roval Phitharmonic Or-

chestrn, Ten years before that, he made
the Prokofiey Sccond Concerto on 78-

NAME.

CITY ——r ZONE STATE
Check or M.O, Enclosed [[] Send C.O0.D. [J Send Literature [)

Continued on page 91
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DAKOTA STATON

gt DINAH SHORE

Singing as you've never heard her on
records, Dinah mixes her honey-coaled
slyle with often frenzied hacking by
friend Neison Rigdie. ST 1247

o3 FRANK SINATRA

Ghost of a Chance, { Can'l Gel Staried
—11 fine faments in 2ll, and all lonely
znd sad. Who but Franx could give
them such & glow? w1z

05 KINGSTON TRIO

Their ihird album—and their third
best-seller! These 12 folk-siyle lunes,
including Scarfel Ribbons. show off
the boys at their pest. ST 1198

02 NAT "KING' COLE

Glorious Hallelujah sounds as Nal, 2
minlster's son, sings Go Down, Moses,
Nobody Knows (he Trouble 've Seen,
and 10 other moving spirituals. 5w 1242

O 4 DAKOTA STATON

The girl whose songs "light up the
night sky like a pillar af fire” (The
New Yorker) sels a dozen of your
favorite ballads blazing. ST 1241

D6 RED NICHOLS

Rousing Dixleland iunes that Red
plays In his film biography with Danny
Kaye and Louws Armstrong. Mere, too,
ke Snim-me-sha-wabble. ST 1228

www.americanradiohistorv.com

,
ool

DIMENSIONAL

STEREO .

\
L
U

>

FRANK SINATRA
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WHAT'S NEW ? Vol IV Preview!
Top siars (Jackie Gleason, Nat Cole,
Les Baxler. and others) in complete
seleclions from 12 new albums, In
stereo; usual reilail price just $1.98.

Slereo album numbers are shown. For
monophonic versions, omil S.

FREE: Lales! calalon, “"Capitol's 400." See nesi page.
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MENDELSSOHN CONCERTO IN E MINOR, OP. 64 '
BRUCH CONCERTONO, 1IN G MINOR, OP.26

P

Yehudi Menuhin

THE PHIEHARMONIA
DRCHESTH
CONDUCTUFR

WALTER SUSSKIND

EFREM KURTZ

WATER
MUSIC
SUITK

Haydn

ST
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Which of these best-selling classics

O HOLLYWOOD BOWL/Dcugan

Amgrica’s favorite orchestra richly inter-
prets Chopin's most popular polonaises.
waltzes, preludes, amd nocturnes, plus the
Fantusio-haprompun. S R3TI

[ty HOLLY WOOD BOW LgStakin

Roberi Russell Bennett”™s “symphonie piee
wre’” of (;ur—'h\vin..- “'l.'l"'l(,‘l'lll.l.'l'l'. witly all
the greatest l’org_\ melodies. (Banng: Morton
Gould's rhythmic Symphonerte) I nive

0O s ALMEIDA & TERRI

The heilliant Brazilian plays hanntingly on
auitar and lute. Salli Terri sings songs of
love from many lands. Now and again n
flute is heard. All quite tender. S RIGT

0O SIR THOMAS BEECHAM

Thia Havdn aratorio ia. above all. melodious
cccan Sir Thamas's menumental vecording
makes elear. Three records with illustrated

librenn in English. SLCR TN

2 ui YERIUDD MENUIIN

From the heart and hawls of the matnre
Menubhm comes much w clc“_'_'lll the cars.
in Bruel's Azt and Meodelszolhin’s anly con.
certo for vialin, AG Tram

Qo WILLIAM STEINBERSG

In Steinberg’s masteriul hamds, these well-
loved concert selections florwe without logse.
ness and danee withont exagzeranon. The
results gleam sbelighafnlly. SIIPTLH
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MORTON GOULD

A 1)

don’t you own?

FRIEE: “CAPITOL'S 300, 18-page bril-
linnt eolor catelog of newest and greatest
Capitol albums: pops, classics. stzrea and
manophonic. Write: Dept. A, Capital
Tower, Hollywoaod 28, Calilornia.

Syereo albwim numbers are shown.
For mouophonic versions, omit S
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rpm discs with Serge Koussevitzky and the
Boston Sywphony. {The latter was later
reissued on an LP in RCA Victor’s famous
LCT series.) Both of these were sterling
performances. The many lyrical passages
in both concertos proved ideal vehicles
for the silken Helfetz tone; and the faster
sections of the Mendelssohn fairly danced
under his fingers and bow, while those in
the Prokofiev, often hacked out by other
violinists, emerged with technical and
tonal perfection.

This master fiddler’s technique and
tone could not be improved, but the tech-
nique and tone of sound reproductiop
have taken vast strides. 1t was high time,
therefore, that Heifetz should recommit
these two concertos to discs. After listen-~
ing to these new records, one can only
conclude that Mr: Wechsberg is right;
Helfetz is still paying off rich dividends.
Some may fnd portions of his Mendels-
sohn just a trifle glib, but there is no gain-
saying the lustrous beauty of his delivery.
As for the Prokofiev, its livelier moments
are more spirited, more Incisive than ever,
while the lyrical passages are a perfect
delight. Munch and the Bostonians have
provided firm, well-balanced support for
both works.

The monophonic recording {s eminent-
ly clear, with the soloist nicely set off
from the orchestra. In the two-channel
version, the stereo effects are not very
pronounced, though they are adequate. I
did, however, occastonally find the solo
violin wandering from just left of center
over to the right of the aural stage. Vie-
tor’s new statie-free surfaces paid off with
absolute quiet. P.A,

MOORE: The Ballad of Baby Doe

Beverly Sills (s), Baby Doe; Frances
‘Bible (ms), Augusta Tabor; Beatrice
- Krebs {¢), Mama McCourt; Walter Cas-
sel (b), Horace Tabor; Joshua Hecht
{bs), William Jennings Bryan; ¢ al. New
York City Opera Orchestra and Chorus,
Emerson Buckley, cond.
® M-G-M 3 GC-1. Three LP, $14.94,

The New York City Opera/Ford Founda-
tion project to set American opera on its
feet has succeeded so far in introducing
two works into the year-round City Cen-
ter repertory: Carlisle Floyd’s Susennah
and Douglas Moore’s The Ballad of Baby
Doe. Now, thanks to the Koussevitzky
Music Foundation, the latter is the first
of these to be recorded.

Among the reasons for the popularity
of Baby Doe must be accounted its very
strong plot material. A librettist could
hardly ask for a bhetter tale than that of
the legendary H. A. W. Tabor, the Ver-
mont stonecutter who kicked cver the
traces and struck it rich in the Colorado
silver mines; who abandoned his wife for
the beautiful Baby Doe; who with the de-
feat of the silver standard lost everything
—except the loyalty of Baby Doe. (She
was, in fact, 30 loyal that in 1935, thirty-
six years after Tabor’'s death, she was
found frozen on the floor of a cabin by
the old Matchless Mine, the worthless
lode she bhad sworn to protect.) Set
against the background of the West in
the booming 80s and 90s, it’s an excit-

Ocrorer 1959

ing story, tailored to order for the lyric
theatre,

Clearly, both the late John Latouche
and Moore felt their subject passionately.
If Latouche’s libretto is not quite a tri-
umph, that is due, I think, to just one or
two miscaleulations. One involves an in-
consistency in the forms of language
vsed. There are many moments when
Latouche hits it precisely right: “Came
out to the Western land / Through the
Kansas territory / Pick and shovel in my
hand / In & search for fame and glory.”
Here are color, elements of poetry, and
rhythmic thrust. But Latouche con-
structed the opera exactly as be would
have constructed a Broadway musical—
in a book-and-lyrics form, and between
the set numbers (none of the scenes is
really through-composed) there are pas-
sages of prose dialogue that belong in the
mouths of actors, not singers. It is to
Moore’s eternal credit that he was able
to lend some musical shape to lines like:
“High protectlve rates are hurting trade
overseas. England, France, and Ger-
many, all are erecting retaliaon bar-
riers so that they discriminate against
American raw products.” Even Moore's
considerable talents do not see him
through this sort of thing consistently,
and from time to time the listener feels
that the music bas been put together line
by line, by way of a dogged solution to
problems presented by dialogue with no
underlying movement of its own. This
approach runs through most of the music
for Augusta, Tabor’s Arst wife. To her falls
the greatest share of the prose dialogue
(as well as several “confrontation scenes”
—the weakest points in the work); and
her one monologue, an improbable plece
of self-revelation, fails to provide her
with a big lyric moment.

These abjections notwithstanding, La-
touche’s writing is on an infinitely higher
plane than that of most Broadway lyricists
and contemporary librettists. He makes
us care about his leading characters, and
ke provides Moore with plenty of meaty
opportunities. The composer responds
with a number of exhilarating melodies.
To be sure, there are banal moments, as
with the silly tune sung by Tabor and
Baby at the end of Act I, Scene IV. But
the campaign songs, the working songs,
and most of the choruses are invigorat-
ing; the writng for Baby Doe herself is
consistently lovely, and in the final scene,
extremely touching. Tabor is well charac-
terized in the music, and his solo at the
conclusion of the gambling scene is im-
posing.

As New York operagoers know, the
City Ceunter production of this work is an
excellent one, and the present recording
serves to demonstrate how really extraor-
dinary a “second-line” company it is.
Beverly Sills’s work is no less than re-
markable. Her voice is full and fresh, ex-
tensive in range, and well handled. She
articulates clearly and can float a sus-
tained high tone with the best of them.
Walter Cassel is one of the better of the
current dramatic baritones; and while his
volce sonnds somewhat leathery in much
of this music, that quality is not alto-
gether inappropriate. Miss Bible's solid
mezzo voice and conscientious rousician-

ship cannot transform Augusta into a very
interesting figure, but Joshua Hecht does
a strring job with the speech allotted to
William Jennings Bryan. The smaller
parts are sbarply played, despite some
self-conscious delivery of spoken lnes
and a misplaced New York accent here
and there. Emerson Buckley leads a spir-
ited orchestra, and the fact that the City
Center string section is undersized is not
apparent on records, though nothing can
quite disguise occasioral inadequacies of
the small chorus.

M-G-M’s sound is, unfortunately,
rather bad. It is harsh nearly all of the
time, and it seems that no one ever guite
decided on the matter of perspective—
the singers come and go as if being dialed
in and out, especially on the first two
sides. The booklet contains the complete
libretto and a good belping of fascinating
historical material, including some won.

derful old photographs. CL.O.

MOZART: Goncerto for Piano and Or-
chestra, No. 258, in C, K. 503~See
Beethoven: Goncerto for Piano and Or-
chestra, No. 4, in G, Op. 58.

MOZART: Concerios for Plano snd On
chestra: No. 27, in B flat, K. 595; No.
17, in G,.-K. 453

Alfred Brendel, piano; Orchestra of the
Vienna Volksoper, Paul Angerer, cond.
» Vox PL 11260. LP. $4.88.

s » Vox STLP 511280. SD. $5.88.

The difference in quality of sound be-
tween mono and stereo is rather startling
here. In the stereo version, the engineers
apparently adogted the simple device of
recording pianc and winds on one track
and strings on the other. The result Is ex-
traordinarily fine definftion of all the in-
struments and excellent balamce except
for a too distant flute. This despite con-
siderable reverberation. In the mono ver-
sion, bowever, the winds are neither well
defined nor properly balanced. They are
sometimes veiled by the plano, and the
reverberation causes a blur in which
many delightful details are lost.

Mr. Brendel gives a rather good account
of himself, especially in the B flat Con-
certo, despite the rather languid first
movement. His playing is clean but not
dry; if his touch seems hard in one or two
passages, be is capable of a singing legato
and pearly runs. His phrasing is sensitive
withont being fussy, and he s bold
enough to fill in a few blank spots that
Mozart most likely intended the player
to Al in. Only X. 505 appears on th
stereo disc. N.B.

MOZART: Don Giooanni

Teresa SHch-Randall (5), Donna Anna;
Suzanne Danco (s}, Donna Elvira; Anna
Moffo {s), Zerlina; Nicolai Gedda (t},
Don Ottavio; Antonic Campo (b}, Don
Giovanni; Mareello Cortis (bs), Lepor-
ello; André Vessidres {bs), Masetto; -Raf-
faele Axlé (bs), Commendatore. Orchestre
de la Société des Concerts du Conserva-
toire de Paris, Hans Rosbaud, cond.

Continued on page 94
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COLUMBIA RECORDS

“Fall Festival of

It's colossal . .. incredible! From the first name in albums, the most spectacular arra
ever! In one smashing series of pop releases! The Columbia Records Fall Festiva

DUXE FOR DANCING

DUKE ELLINGTCN AT THE BAL
MASQUE—Duke Ellington, His Piano,
and His Orchestra CL 1282 CS 8098*

-§

SONG FEST

PARTY SING ALONG WITH MITCH~
Mitch Miller and the Gang

CL 1331 CS 8138*

WONDROUS STREINGS
BOUQUET—Percy Faith Strings

CL 1232 CS sl24”

SYINGIN™ DEBUT

CLAP HANDS --Luther Henderson and
His Orchestra  CL 1340 CS 8149°

ADVERTURES IN SOUND

G161 A LA CHEVALIER
GiG1—Maurice Chevalier WL 158

ITALIANO SWING

CAROSONE CARAVAH—Renats
Carosone and His Sextel

wt 148 SWw 308"

WORLO'S GREATEST S8ARREL ORGAN

W
i

THE THUNDERER PLAYS CAROUSEL FOR LISTENING AND DANCING
MARCHES WL 153 WS 303° {nzis!uzrir sgli:nn OF LES ELGART—~
VIENNA REMEMBERED es Elgart and his Orchestra

e o e MUSIC AND SOUNDS OF VIENNA— CL 1350 CS 810

orchestra conduc!et); l')a(;;es WlOsse CITY OF Y DAEAMS—Karl Grell and UNHURRIED JAZI

L 1351 CS 8152° At & his Orchestra WL 156 WS 306° KIND OF BLUE—Miles Davis
CUITAR MOODS CL 1355 CS 8183~

GRRVDIOS5 Vo Vod g i asTY 4 et

CONDUCTS CONCERT FAVORITES Quartet with Jas Cleder and his A ‘ STRAUSS WALTZES—Andre

CL 1305 ¢S 8113° ' Orchestra“WL 157 WS 307° \ Wk Kostelanetz and his Orchesta
' CL 1354 CS 8162°

GONE GOSPEL

GREAT GETTIN® UP MORNING ! KOSTY IN POLYNESIA

Mahalia Jackson CL 1343 CS 8153¢ X LURE OF PARAQISE—-Andre
Kostelanetz-ang his Orchestra

CL 1335 CS 8l44°
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f singers, pianists, orchestras ... ballads, blues, folk songs. .. pianos, organs, guitars
f Entertainment...the most fun ever put on records! Visit your Columbia dealer now!

MARHATTAN MOOD

HOMETOWN, MY TOWH Tony
Bennetl with Orchestra conducted
by Ralph Buras CL 1301 CS 8107*

AFFAIRS OF THE HEARY
"HELLO YOUNG LOVERS Richard
“Maltby ang his Orchestra

CL 134) €S 8151

BLUE JO

8ALLAD OF THE BLUES

Jo Stafford and Paul Weston
and his Orchestra

CL 1332 CS 8139

SANMMY MEETS STRAUSS

SAMMY KAYE PLAYS STRAUSS
WALTZES FOR DANCING Sammy
Kaye and his Orchestra

CL 1236 CS 8126°

BRUBECK GOES SOUTH
GOMNE WITH THE WIND The Dave

Brubeck Quartet CL 1347 CS 8156°

HOMESPUN BALLADS

SONGS OF OUR SOIL—Johnny Cash
CL 1339 CS B148*

WILD WEST RELIVED

GUNFIGHTER BALLADS AND IRAIL
SONGS—Marty Robbins

CL 1343 CS B158°

GUNN'S LOLA

PREAMSVILLE—Lola Albright with
orchestra conducted by Henry Mancini
CL 1327 CS 8133+

SPOTLIGHT ON DANCING

IT'S THE TALK OF THE TOWN—
The Ray Conniff Singers

CL 1334 CS 8143*

CHARLIE'S MADKESS

CHARLIE WEAVER SINGS FOR HIS
PEOPLE CL 1345

FOLKSY JA2Z

SCARLET RIBBONS—Michel Legrand
Foliksongs for Orchestra

CL 1338 GS Br46*

MAN FROM FLOWER DRUM

MY HAWAI—Ed Kennay with Luther
Hendersan and his Orchestra

CL 1333 CS Bl42-

UPPER SET STOMP

SOCIETY IS MY BEAT—Bernle
Richards and His Orchestra

CL 1336 CS 8145*

LUBOFF AND THE LION

SONGS OF THE BRITISH ISLES—
The Norman Luboff Choir

Ct 1348 (S 8157*

*available In Stereo

COLUMBIA M RECORDS

* ~Coumbiy 2! Marcaz Rer.
A dieiiian of Catumbra Bresacsstine Syviem. Ine.
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Underside of superstructure.

GRAY hysteresis belt drive

GRAY turntables offer you more for
your money by incorporating engineer-
ing features pguaranteeing that what
you huy today will give you top per.
formance many years from now.

An important factor in GRAY'S ‘limes
tested’ construction is the exclusive siretch-
helt. The GRAY stretch-belt establishes an
accurate running balance betwecn the hys-
teresis-synchronous motor and the oversized
platter and hearing assembly without tedious
spring adjustment. There's never any prob-
lem about replacing worn parts because
GRAY record playing equipment is designed
and constructed to run at maximum effi-
ciency praclically forever.

GRAY

. ot
Bl it 1o i M s e

WOyersized girder-consu"ucte_d
platter and shaft.

GRAY 33H 'Custom Deluxe’ lurnlable $79.9%
{Shown with 212-8X 12¥ tone arm, $34.00
3nd 33C wood bace, $23.95)

GRAY HSK-33 Turntable Kif............... 34550
(Shawn with SAK-12 127 toae arm Kit,
$23.95 and TBA tase, $17.95)

High Fidelity Division

DEPT. H » 16 ARBOR STREET, HARTF.ORD 1, CONN.

04
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e Parug DTX 218,21, Four LP,
523.80.

This is one of the products of the 1936
Testival in Aix-cn-Provence. It must have
been a fine expericnce there, for this is
much better than the average swmmer
performance by singers Foregathering for
a brief period from various party of the
world. In less glamorons snmoundings,
however, and deprived of the visual as-
pects of the production as well as of the
stimulating air of Provence, the perform-
ance reveals traits that offset its attrac-
tive qualities.

There is not a bad singer in the lot, nor
is there one who 5 consistently clistin-
guished, The two wha, it seems to e,
come closest to the latter high estate are
Antonio Campo (the Don Giovanvi) and
Suzanne Danco {the Elvira). Campo's
voice is firmn, well focused, and bas a dark
color that reminds one of Pinza, although
it is not as rich as Pinza’s in his prime.
He sounds like a lively and aristocratie
Don, if lacking the tonch of wildness that
belongs to this daemonic hero. Danco
tosses off the coloratura passages in “Ah
fugei il traditor” with smooth accuracy
and handles the very difficult “Mi tradi
quell'vlma ingrata” with no suggestion of
strain, Stich-Randall (Anpa) in her first
scene with Oitavio does not convey much
shock or grief {and sbe sonnds a litele
hooty now and then), but in the first-act
quartct her singing is at once strong and
tendler. Her “Non mi dir” is bemutiful in its
purity and easy flow, but she almost
spoils it by her non-legato treatment of the
long welisma towards jts end. Zeslina
should have the cilect of soothing lotion
on a burn, but Annu Mofo's volce seems
too thin and edgy for that, Marcello
Contiss  “Madamina” is nicely doneg;
though in eschewing all clownishness he
goes a little too far and misses some of
the comedy in bis role. Gedda sings his
two arias acceptably and otherwise does
what little hc can with his colorlesi part,
André Vessiéres's Masetto iy pleasant-
voiced but it too needs more character—
for example, more sarcasm in “HO capito.”

Rashaud’s command of the score and of
his forces seems complete, and eerkiin
weaknesses in balance must be attributed
to the recording setup rather than to the
conductor. I cannot believe, for example,
that a director of Roshaud’s attainments
would deliberately keep the cello obbli-
gato so low in “Betti, batti” that it he-
comes a dim blur, or subordinate the
woachwinds in “IL mic fesoro” so much
that they seem far away. Two famous
effeets are lost or vitiated in this record-
ing: the entrance of the trombones in the
second finale, instead of striking the
listener with their awesome power, is
hardly noticeable; and the three orches-
tras in the first fmale are alwost impos-
sihle to distingnish. The sound in general
is resonant and faithinl to reality, but
there is occasional distortion on the first
two discs and at the end of the fourth,
The booklet mives the libretto in Italian
and French.

A thoroughly first-class Dan Glocannd
on records is still a dream. Of the ver-

Continued on page 96
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GONE WITH THE WINO
Mulr Mathieson W/ WS 1322

Gourmets who set their tables with the tinest, agree—

You AIRT HEARP NOTHIN' YET]

Yes, people with exceptional taste set their turn-
tables with Warner Bros. Recordz—and for good
reason—because Warner Bros. Records have extra-
ordinary fidelity. The exclusive, privately manufac-
tured recording process costs twice as much to do—
at no extra cost to you. Available in stereo und
monophonically,

JUNGALA
Marly.Wilson W/WS$ 1326

OCTOBER. 1959

We pul more into the making of Warner Bros.
Records...You get more when you hear Warner
Bros. Records. Hear these great new albums and the
complete Warner Bros. line at your record dealer
now. Shown above; William Holden’s A Musical
Touch of Far Away Places”, B/WS 1308. Write for
complete free catalogue to Department 30178,

SING ALONG COUNTRY STYLE
Almanac Singers W/WS 1330

the first name in sound
WARNER BROS. RECORDS

BURBANK, CALIFORNIA

wwWwW americanradiohistorv com
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His is that rare conductor’s art which realizes the fundamental
conceplion overall...a “fusion of intellect and emotion into a

single creative whole” {Gramophone, Great Britain)

KLE]

Hear Otto Klemperer at the pinnacle of his greatness —condueting
Beethoven, Brahms, Bach and Mozart with the Philharmonia Orchestra
—on Angel Records.

BEETHOVEN

“Klemperer is the one conductor [since] Toscanini who has achieved: a
combination of iron control and musical insight into Beethoven?
(N.Y.Times)
THE NINTH “Choral” Angel S 3577-B (2 records)
Soloists: Lovberg, Ludwig, Kmentt, Hotter.
Witk Music from “Egmont,’ Birgit Nilsson, Soprane
“The great recording of the century!"” (Record News, Gr. Brit.)

THE StXTH 'Pastoral”’ Angel 3571_1
THE FIRST AND EIGHTH Angel S 35657

(Klemperer-Philharmonia recordings of the other Beethoven
Symphenies alio available.)

BRAHMS

“In years to come, the Klemperer-Brahms— Philharmonia series will be
among the monuments of twentieth century conducting on records”
(High Fidelity)
SYMPHONY NO. 1 Angel 5 33481
'SYMPHONY NO. 2 with Tragic Overlure Angel S 35532
SYMPHONY NO. 3 with Academic Festival Overiure Angel § 35345
SYMPHONY NO. 4 Angel S 35546
BACH

FOUR SUITES FOR ORCHESTRA Angel 3536.B {2 records)
With the Philharmonia
“The best yet? (N.Y. Times)

MOZART
SYMPHONIES NO. 25 AND NO: 40
SYMPHONIES NO. 38 “PRAGUE" AND 1%
Witk the Philharmonia

Angel S 35407
Angel

35408

Stereo albums also avoilable monophonically. Omit prefix S.
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sions available, perhaps the most meri-
torious is the London set, conducted by
Krips. N.B.

MOZART: Quintet for Horn and Strings,
in E flat, K. 407; Quartet for Oboe and
Strings, in F, K. 370

John Barrows, horn; Ray Still, oboe; Fine
Arts Quartet.
e ¢ Concert-Disc CS204. SD. $6.95.

Roth of the wind players are absolutely
first-class, and the interpretation in gen-
eral is marked by a praiseworthy effort to
avoid the routine. This is particularly suc-
cessful in the Hom Quintet, but in the
Oboe Quartel it tends to get a bit out of
hand, with accents and crescendos and
diminuendos in almost every measure.
The sitring players seem to be excellent
musicians, but the tone of the first violin
is only for those who like bulter-cream
icing on their cake. N.B.

MOZART: Symphonies: No. 38, in D, K.
504 (“Prague”); No. 39, in E flat, K.
543

Bamberg Symphony Orchestra, Joseph
Keilberth, cond.

¢ » Tererunken  TCS
$2.98.

18013. SD.

The Bamberg Symphany has not before
this struck me as a major orchestra, but it
is certainly made to sound like one here.
The strings are warm, and sing ov slash
with equal verve; the winds are in tune,
clearly audible when they should be, and
as agile as Mozart requires. The sound in
general is clean, resonant, with a wide
dvnamic range and no noticeable distor-
tion. Stereo is especially effective in clari-
fying the frequent contrapuntal passages
of K. 504, and in the spaciousness it ac-
cords suech places as the F minor section
of the Andante of K. 543, where a full,
rich middle joins the strong tep and bot-
tom. The fimale of K. 504 is a ljttle hur-
ried, and rather coarse-sounding in the
totti, but otherwise there are no defects
to speak of in the performance. While I
prefer the greater authority and mellow-
ness of Klemperer's recording of tliese
works, or of Bolim’s version of K. 543, the
present dise is cxcellent on almost every
count, and consequently a real bargain.

N.B.

OFFENBACH: Gaité PFarisienne {arr.
Rosenthsl)

{Strauss Fanily: Le Beau Danube (arr.
Désormiiére )

Betlin Radio Symphony Orchestra, Paul
Stranss, cond.

¢ Deursent GuayzatornoN DCM 12013.
LP. $4.98.

o o Deurscre  Gramnopnoxy  DGS
712013. SD. §5.98.

Guité Parisienne and Le Beau Danube
are two of the most popular works in the
repertoire of the Ballet Russe de Monte
Carlo. Thanks to the choreography, cre-
ated for both by Leonide Masstie, as

Continued on page 98
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STEREO RECORDS
that sound like tape!

STEREOPHONIC

REDE BIG DIXIE — Harry 2immerman's big band
plays the biggest. wildest, Dixie and Blues you've
ever heard. Sensational brass!

L B HIFIREEORD

ONLY stereophonic HIFIRECORDS can
give you os close to perfect stereo sound
reproduchon on records as on tape. YOU
GET higher sound level, MORE separa-

. bon, FULL frequency and dynamic range §
i —in ’ac', slereophom'c H’F’RECORDS THE EXOTIC SOUNDE OF ARTIUN LVMAN
sound almost identical to stereo qu
HIFIYAPES. Hear the difference. g .

Insist on the besi, o, e

R806 TAMOO — The fabulous exotic sounds ol
Arthur Lyman's Hawaiian Yillage Group recorded
in Henry ). Kaiser's Aluminum Dome, Honolulu,

TS
m IPANA

R¥0Y A FAREWELL 1O STEAM — Railroad
sounds recorded especially for railroad ang
hi fi enthusiasts. Tells the story of lhe last
fun of a “"Steamer.”

k815 BAHIA -— New, exciting sounds from the
fanlaslic crealiveness of Hawaii wonder boy,

[ ica Arthur Lyman tecorded In Kaises's Aluminum ; ‘
y . ; Dome with big gorgeous sound, = -
atl'n ROT11 FLAMENCO [ESPANA — Sixleen exciting
v ALL flamenco tracks with Bernahe DeMoron. guitar-
e 3 is1; three other guilars and shx castanel dancers,
; DI WHIREECHD
i HIFRELORS
1 evvrybody ﬂkea to '
-- CHACHA CiHAY
2217 GUITARRA deVENEIUELA — Internation-
atly dislinguished guitarist ALLIRIO DIAZ plays
easy listening Latin ¢lassics with finesse and i
emotipnal deplh. Recorded in Caracas, Yeneluela
— inlimate, exciling sound. ‘
R4L7 l’gum—[:ciling. exclic and rhythmic jl[N!-uocNANDNISNGMTIN!AND
harmonies dy The Surfers (rom their
Tahitian show al the Stardust Holel, Las Vegas, RE19 CHA-CHA.CHA — Heat Rene Bloch's big

Latin bang with drive, drive, drive, and exciling
trass! This is “Cha-Cha" that's DIFFERENT!

Available af record shops and HIFI equipment dealers everywhere

“The sound that named a company"

HIGH FIDELITY RECORDINGS, inc.

7803 Sunsei Boulevard, Hellywood 46, California
In Canada — Sparton Records + P.O. Box 5035, London, Ontario

Octouer 1939
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NEW

horizons

DY NAMICHI ST EREO -

BABIE /ECKSTINE INCORPORATED

.

»

BASIE/ECKSTINE INCORPORATED
COUNT BASIE & BILLY ECKSTINE
SR-52029

WAL A T CONLMT TR L |

ON THE SUNNY SIDE
JULIUS LaROSA

ﬁmo

—

$R-25083

dynamac
ENTERTAIL

s'» SHOW STOPPERS
PLAYMATES sennr.muecr cuc

BEROADWAY SHOW STOPPERS

THE PLAYMATES

o8

SR-25084

DY NADICERISWTIN N O

e - { L Fo - e

(TS

A MESSAGE FROM BRIRDLAND
MAYNARD FERGUSON &
his ORCH. SR-52027

DVYNAMIC YEGIR

I
Mt |

JOE WILLIAMS
SINGS ABOUT YOuU

stereo

SR-52000°

PIANO PORTRAITS
PHINEAS NEWBORN

$R-52031
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well as to the lively musie, these hallets
have an immense appeal both to the eve
and the ear. Musically, both of these
seores are potpourris: Gaité Parisienne is
a mélange of Offenbach’s operetta music,
arrmnged by Manuel Rosenthal: for Le
Beau Danube, Roger Désormiére drew
the score from the waltzes, polkas, galops,
and marches of the Strauss familv—Jo-
hann  (Senior and  Junior}, Josef, and
Eduard. Yet anmother Strauss—Paul, an
able and experienced ballet conduetor—
gives spirited, well-paced  readings  of
hoth works.

By necessity, Cailé Parisienne is slight-
ly abridged here, though this may be the
version currently in use by the Ballet
Russe. For those who want a complete
and slightly maore brilliantly recorded ver-
sion, I reeommend the newest Fiedier
editivn on RCA Victar or Crmandy’s an
Columbia. The Deuntsche Grammophon
reproduction is clear and evenly distrib-
uted in sterco without being startlingly
brilliant. P.A.

PROKOFIEV: Concerto for Violin and
Orchestra, No. 2, in G minor, Op. 63
—See Mendelssohn: Concerto for Vio-
lin, in E minor, Op. 64.

PUCCINI: Gianni Schiechi

Victoria de los Angeles (x), Lauretta; Lid-
ia Marimpictri (s), Nella; Giuliana Ruay-
mondi (%), La Ciesca; Anna Maria Ca-
nali {¢), La Vecchia; Carlo del Monte
(t), Rinueccio; Adelio Zagonara (t),
Cherardo; Paolo Caroli (t), Cuccio; Tito
Gobbi (b), Gianni Schicchi; Fernando
Valentini (b), Marco; Virgilio Stoco {b),
Pincllino; Paolo Montarsolo (hs), Simone:
Saturno Meletti (bs), Betso; Alfredo Ma-
riotti (bs), Spinelloccio and Ser Amantio;
Clandio Cornoldi {boy soprano), Gherar-
tino. Orchestra of the Rome Opera House,
Gabricle Santini, cond.

® CartrorL CGAR7179. LP. $4.98.

® » CarrroL SCAR 7176 SD. $3.96.

This is a weleome release, inasmuch as
the only previous Gignni Schiechi of stat-
ure is the Cetra recording starring Giu-
seppe Taddei, now available only on a
limited basis. This is also the first Schicchi
ta be produced in stereo, and this gives it
a decided edge in the rendition of sev-
eral passages—c.g., the "E con le facce
rosse” ensemble following the discovery of
the will. Many of the stage ecficets—
thumips, whispers, the crackling of the
parchment—are just a bit more vivid in
stereo, though 1 hasten to add that the
monephonic version possesses eonsider-
able depth and clarity of its own.

1 believe that the performance is also
somewhat better than  Cetra's, though
here the superiority of the new release is
not clear-cut. From a strictly vocal stand-
peint, Taddei’s rendition of the title role
must be accounted better than Gobbi's,
but the latter makes up for a lack of
tonal warmth and richness with his ma-
tured, genuinely funny characterization.
His mimicking of Buoso is not merely a
long passage in falsetto; Gobbi presents
us a thin, toothless, really “old” sound
which is far more effective than the stand-
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ard buffo noises. De los Angeles’ well-
focused womanly veice and careful musi-
cianship give Lauretta’s music a treatnent
it all too seldom receives, and Carlo del
Monte is a fresh-sounding Rinucvio
{thongh I suspeet his voice is on the
small side, and he strains it from time to
time ). The smaller roles wre well drawn,
but in some cases ] would prefer rather
more voice and rather less clowning; in
this respect, I find the Cetra set more sat-
isfying. A bass named Alfredo Mariotti
must be mentioned for his remarkable
doubling as Spinelloccio and Amantio di
Nicolao—Dbefore lacking at the cast listing,
1 had no idea that the snme singer was
doing both parts. Santini's conducting is
vigorous, and he brings precision and
nnity to the chaolic moments. The book-
let contains the libretto in English and
1talian, with notes by Edward Greenfield.

C.L.O.

PUCCINI: Madama Butlerfly

Martha Angelici {s), Madame Butterfly;
Jeannine Collard {ms), Suzuki; Albert
Lance (t), Pinkerton; Julien Ciovanetti
(b), Sharpless; &t al. Chorus and Or-
chestra of Thédtre National de 'Opéra-
Comique; M. Picheran, chorus master;
Albert Wolf, cond.

Parse DTX 225/227. Three LP. $17.85.

It was with considerable apprehension
that T broke open the package of this
new import and slapped Side 1 on the
turntable. And it is certainly true that
this recording presants obstacles to the
American listener. Butterfly is about as
Italian as an opera can get, und herc we
have it rendered in French by a cast that
includes only one singer of internation-
al reputation, The enclosed hooklet is en-
tirely in French (not a line of the original
libeetta), the dises are arranged in man-
ual sequence, and—cxeept for the four
leading voles—it is impossible to determine
which singer §lls which part.

But when measured against its competi-
tors (! have not heard the new Tebaldi/
Bergonzi version), this release does not
stack up badly. The French is not as
distracting as one might suppose; and
although the entire production is pre-
sented in a slightly more restrained fash-
ion than usual, there are those of us who
welcome this approach. Angelici is not
the most impassioned of Buherflys, but
she is a tastefnl one in o sound, traditional
way, antl her full-bodied lyric voice is
always ingratiating. Lance is also straight-
forward; his is a virile, ringing tenor, not
sumptuous in guality, but with a good
legato line, Since most Pinkertons on cur-
rent recordings are either elegant and
thin-voiced or wide-open and crude, 1
would #s soon listen to M. Lance in
French as to his colleagues in the original.
Giovanetti seems ta be a limited singer,
but that can be wid of any Sharpless
within meinory; few roles bring so little
reward for so much labor.

Conductor Albert Woulfl's well-paced
reading, devoid of cccentricity, makes the
emoational points without bacoming syrupy
or frenetic. The sound is clean and full,
but ! suggest that those who are able to
dial out the RIAA characteristic and com-

Ocrosen 1959

S——

Experts agree that repeated playings will soon deteviorate the total quality of a
disc recording. Yet, fifteen, fifty, five hundred playings fram now, you can still
enjoy the same sweet, ¢clean highs, the same rich velvety lows that you cherished in
youy recordings today.

How? By recording your favorite music on a

TELECTMRDO

SERIES 900

STEREO TAPE DECK

Telectro’s low, low price . .. as low as $89'95 .. . makes tape yecording your
most economical as well as your most satisfactory program source. Yet, in spite of
its low price, a Telectro tape deck offers the quality and versatility demanded by
the finest inonaural and stereophonic high fidelity systems,

CHECK THESE TOP QUALITY FEATURES

s d-track head for nll stereo and monaural tupes ¢ luterchangeable head musemblies
s Stereo and mopusural record/playbaek ¢+ Usnique purhbution eontrols » 8 speed versatility: 714 ipa,
3y ipy, and the exira convenicence of ultra long-pley 17% ips ¢ Balenvid-opernted putomatic shutoff
s Digitnl tupe counter ¢ Rotary speed sclector for casy spied choice s Unigue brake design
permits easy reel rotation o Fart winid—==fast rewind. with no spillage or breakage
= Pushbutwon Intecloeks fulfill professional requirements,

Make vour high fidelity system complete with a stereo {ape deck by

Ask to 2e0
“¢¢ the fiv
t oY € Zrc 5
Al your jf,i,'? Hﬁ""."" tape Noam,,?;‘;;o::
3 ulivy E
for full nformating lncg:n];']'o“ Write

a product of TELECTROSONIC CORPGRATION
356-18 i7th St., Long Island City 1, N, Y.
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THE NEW
ISOPHON SPEAKER SYSTEM
ADDS THE

AT™MDIMENSION
TO HIGH FIDELITY

1S6RHON IV

also availabla in kit form.

Computer by 1.B.M ./-1-wa_v speaker svstem by sophon

If your ear is tuned toward perfection...you’ll
recognize it instantly when you hear the Isophen
4-way speaker system...the first to add this new
dimension — created by Europe’s largest speaker
manufactarer in the finest tradition of world-famous
West German craftsmanship — vet available at no
more than the cost of a top-quality 2-way speaker
system. When Isophon adds a 4th speaker...itl
truly adds a fourth dimension to your listening ex-
perience either monaurally or stereophenically. The
new sound it produces is so complete, achieves such
fulfillment as only a 4-way speaker system can, that
vou can actually "see” Isophon sound in your mind’s
eye . .. "“see” it when you glance at the exterior de-
sign which describes itself more adequately than any
adjective . . . and most of all, you'll “see” the new
dimension the moment the first notes frem Isophon’s
4-way speaker system reach your ear.

Write for complete information and list of high-
fidelity dealers in your area.

FAMOUS ISOPHON ENGINEER-DESIGNED
4-WAY SPEARER SCHEMATIC-

,/’@ : qt:
oobo
D et
NI

1 High frequeney tweeter:
HM 10/16.

2 Midrange folded horn com-
pression speaker DKT 6.

3 High frequency tweeter:
HM 10/16.

4 Woofer P37 (25 watt) or
Woofer P30 (20 watt).

S Universal transformer
and Dbuilt-in  cross over
network for wide range of
impedanss matching.

ISOPHON SPEAKER DIVISION, ARNHOLD CERAMICS, INC., Dept. HF-10

1 East 57th St., New York 22, N Y.

CAMNADA: 429 DENMAN ST., VANCOUVER 5, B. C.

=l
R R - .- - - - s s - -y v D my ey SR AR W v ay am WS Em A A e - -

: JSOPHON SPEAKER OIVISION, ARNHOLD EERAMICS, INC., Dapt. HF-10
1 1 East 57th Sireet, New York 22, N. Y.
: Gentlemen:
' Please send me the following information:
: [J: Completo performance data, specifications end price list of the Isophon 4-way speaker yystems.
H [0 Name and eddress of my nearest Isophon dealer.
: [J Complete information an the entire line of Jsophon high-fidelity and extension speakers.
1 Name.
]
! Avdes
1
.l City Zome. State
100
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pensate for European recordings shonld
do so. C.L.0.

PURCELL: Welcome to All the Pleas-
ures (“Ode on St. Cecilia’s Doy, 1683")

$Blow: Mark Haw the Lark and Linnel
Sing {“Ode on the Death of Henry
Purcell”)

April Cantelo, soprano; Eileen McLough-
lin, soprano; Gerald English, tenor; Owen
Grundy, baritone; Maurice Bevan, bass;
Kalmar Orchestra of London, Alfred Del-
ler, cond. (in the Purcell}. Alfred Deller,
countertenor; John Whitworth, counter-
tenor; Christopher and Nichard Taylor,
recorders; Walter Bergimann, harpsichord;
Anna Shuttleworth, cello (in the Blow).
& Vavcuann BG 590. LP. $4.98.

e ¢ Vancuanp BGS 5015. SD. $5.95.

The Purcell is one of the carliest of his
odes written in celebration of St Cecil-
ia’s Day, and is considerably less grand
than Hail, Bright Cecilia, which dates
from nine years later. But although a
slighter work, it contains some very ex-
pressive music, sueh as the opening sec-
tion of the Overture and the tenor solo
“Beauty, thou scene of love,” with its
claborate iinprovised harpsichord prel-
ude and poignant ritornel. The Jament by
Blow for lis former pupil, “too soon re-
tird/As be too late began,” seems a Tittle
long, but despite its wan coloring (it is
scored for two altos, two recorders, and
continuo) it achieves moments of wnoble
pathes, sometimes expressed in elaborate
vocal decorations which adorn the ne-
lodic hine like flowers hung on a ‘marble
bust.

The performances sound first-rate, and
the recording is clear. There does not
seem to be any separation to speak of in
the Blow, and even in the Purcell the
monaphonic version, played through two
speakers, sounds practically as good as
the sterca. N.B.

RAMEAU: Platée

Janine Michean, Nadine Sautcreaw, so-
pranos; Michel Sénéchal, Nicolai Gedda,
Jean-Christophe Benoit, tcnors; Jacques
Jansen, Huc Santana, baritones; Choeurs
cn Festival ' Aix-en-Provence; Orchestre
de la Société des Concerts du Conserva-
toire de Paris, Hans Roshaud, cond.

¢ Patnr DTX 223/4. Two LP. $11.90.

The stage works of Rameau, of which
there ure almost thirty, are so meagerly
represented on records that it is a pleas-
ure to welcome this fairly complete and
well-recorded version of one of them. It
is one of his rare comic picces, though
the story is not likely to strike modern
listeners as being funny. It concerns Pla-
tée, an ugly nymph who rules the marshes
angd who is convinced that no male,
whether god or man, can look at her
without falling irretrievably in love with
her. Jupiter, in order to cure Juno of her
chronic jealousy, pretends that he is smit-
ten with Platée, He appears to her first in
the guise of a donkey, then an owl, and
finally in biy true form. Their nuptials are
interrupted, according ta Jupiter's plan,

Continued on page 102
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Verdict:

Collaro

stereo
record players
are mnocent
of rumble,
wow, flutter

Or any noises
that
interfere

with enjoyment
of music

The Coronation I, Model TSC-740—%42.50
“The Conquest )1, Moded TSC-640—$38.50

Transeription Turntable, Model ATR-200—%49,50

Manual Player, Model TP-59—529.95

Every Collaro sterec record player is built with typical British attention to every detail. They are precision engineered and rigidly tested to give truly profes-
sional performance and the ultimate in operating convenience. Here are some of the more important features that make Collaro the logical choice for stereo or
monophonic records. « Performance specifications exceed NARTB standards for wow, flutter and rumble — with actual performance test reports accom-
panying each model TC-99. » Extra-heavy, die-cast, non-magnetic turntables (weighing up to 8% Ibs.). Extra-heavy weight is carefully distributed for flywheel
effect and smooth, constant rotation. » Shielded four-pole motors are precision balanced, screened with triple interleaved shields to provide extra 25 db reduction
in magnetic hum pick-up. » Detachable five-terminal plug-in head shells {on TC-99, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran-
teeing ultimate in noise reduction circuitry. » Transcripticn-type stereo tonearms are spring-damped and dynamicaily counterbalanced to permit the last record
on a stack 10 be played with virtually the same low stylus pressure as the first. = All units are handsomely styled, available with optional walnut, blond and
mahogany finished bases or unfinished utility base. There's a 4-speed Collaro stereo record player for every need and budget! Prices slightly higher in the
West. For free catalog on the Collaro line, write to: Rockbar Corparation, Dept.HF-10, Mamaroneck, N. Y. {*Not shown. Similar in appearance to The Coranalion.)
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- .. takes pride in announcing
a new Custom Series Stcrec
Cortridge. The Grado ‘'Cus-
tom” was designed for the
selective audiophile who de-
sires excellent reproduction
at a moderate cost. With its
excellent tracking ability and
ertremely low distortian, the
ocw Custom Stereo Cartridge
becomes o perfect compon-
ion to the widely accluimed
Grado “Master’’ Sterea Car-
tridge. Becavse of small mov-
ing masses and low tracking
forces, stylus wear s virjually
nonexistent, Grado Lubora-
tories now gquarantees all of
the stereo diomond siylii fer
a period of 5 yeurs from dale
of manvfacture.

A greally improved Grado
Yone Arm is naw available. [
is dynamically bolanced and
features a new micrometer
tracking force adjustment,

Stylus forre a:zcuiocy of

tenths of groms may now he
ochieved with complete sim-
plicity. Atso new is o stainless
steel orm rest lock. All present
Grodo Tone Arms can be
modified.

. $49.50
, . $37.50

Micramcler Slereo Tone Arm $29.95

Muler Sterce Cortridge .
Custom Sterco Cartridge

For iurlher details werite 1a:

GRADO LABORATORIES, INC.

4314 Mk Avenue Brochlvo 200 New York

Ezpac)- Simanlricn, 1§ Warrea 81, W Y. C

by Jumo, who angrily pulls the bridal
veil off Platée and then bursts into langh-
ter when she sees for the frst time what
her rival looks like, The opera ends with
everybody chortling at the poor, foolish
nymplh.

From the musical point of view there is
a.good deal of humor in the work. The
chorus singing "Quoi, guoi” and sounding
like cackling geese. the cuckoo calls ac-
companying Platée’s invecation to the
birds, the hee-haws in the orchestra when
Jupiter appears as a “quadrapéde’—these
dre some of the most obviously amusing
spots, There iure others that are wwore
subtle. But what is surprising is the re-
markable beauty and the seriousness of
much of the music. Thespis’ ariette,
“Charmant Bucchus,” in the Pralogue is
noble and lovely, Fotly's “Aimables jeux”
in Act 1 is quite grave in style. Platée's
“Quittez, nymphes” (Act 1) has a Han-
delian opemness and verve. as well as
some comical roulades, and the duet for
Clarine and & vaiad near the end of the
same  act, “Cesse de tourmenter,” is
charming, with important ohoe and bas-
soon parts, ‘The numerous dances are de-
lighiful; those n Feolly’s big scene in
Act 11, especially, are sparkling wnd var-
jed, with sudden shifts from major to
minor and back again.

The performance seems excellent. The
whole. approach is deadpan—there is no
clowning. Rosbaud keeps evervthing alive.
Michel Sénéchal, the Platée (il is one of
the jokes in this picce thut the nymph is
sung by a male voice). sings his role with
great skill, attractive quality, and variety
of color. Gedda, as Thespis and Merenry,
is in goodt form. The difficult part of Folly
is nicely sung bv Janine Michean, who
does not, however, have quite the bravura
necessary for such an air as “Awux lan-
guenrs d'Apollon,” Hue Santana does well
By the wide-ranging part of Jupiter. There
is not a poar performance among any of
the solo bit singers. The chonis is rather
far back and consequently not clear
enough, and in the Prologue its sopranos
sound shrill, but it does not have enough
to do to constitute a seriovs drawback.
The handsome booklet, which includes
the libretto, is in French. N.B.

RAVEL: Bolers; La Valse—See Tchai-
kovsky: The Nulcracker, Op. 71: Suite.

RIMSKY-KORSAKOV: Capriccic espa-
gnol, Op. 34—See Tchaikovsky: Ca-
priccio italien, Op. 45.

RIMSKY-KORSAKOV:
Oyp. 35

New York Philharmonic, Leonard Bemn-
stein, cond.

® Corunnia ML 3387. LP. $4.06.
& & CoLunnra MS 6089. SD. $5.98.

Scheherazade,

Bernstein treats Scheherazade ns a sen-
suous expericnce. The first three move-
ments and the conclusion of the fourth
are plaved in a broad, very expansive
style, as the conductor revels in the opu-
lence of the composer’s orchiestral tapes-
try. The major. portion of the Finale, on
the other hard, movéds along at a light-

ning clip. The only cceentricity occurs in
the second movement, where the trom-
bone solo and its echo in the nwted trum-
pet are stretched way out of shape.
Under the present conductor the Phil-
harmonic sounds far more polished and
cohesive than it has in. some time, the few
rough spots here showing up perhaps
mainly in John Corigliano’s violin solos,
some of which lack the sleekness they
should have. For many, this may prove
an exciting performance. but 1 find it con-
cerned rather too minch with the trees
and not enough with the forest—or per-
haps T should say top muth with the
waves and not enough with the sea. My
favorite Scheherazade, either in mono-
phony or stereo, remains that by Bee-
cham on Augel, Columbia has pravided
fine transparent reproduction for the mon-
ophonic version, enhanced in the sterco
cdition by considerable directionalism
and three-dimensional depth. P.A.

ROSSINI: Ocertures

Guillaume 7Tell; La Scala di seta, I
Signor Bruschino; Il Barbiere di Siviglio;
La Cazza ladra; La Cenerentola.

Chicago Symphony Orchestra, Fritz
Reiner, cond.

o RCA Victorn LM 2318. LP. $4.98.
e » RCA Vicror LSC 2318. SD.
$5.98.

Despite the surprising choice of repertory
for s conductor who has recorded only
one Rossini overture previously (and that,
1l Signor Brusching, a decade ago), I am
strongly tempted to rank thiv progrim
close to if not at the very top of Reiner’s
discography. Cerlainly the overtures have
never been better recorded, cither muno-
phonically or in the even more natural
hig-hall expansiveness of nonexaggerated
stereoism, nor with dynamic ranges that
capture as dramatically the notorions
Rossinian crescendos and contrasts be-
tween very soft and very loud. Yet hoth
the readings and performances them-
sefves are extraordinary too: the former
for Reiner’s nnusuzlly relaxed grace and
expressivenass as well as for his enstoniary
verve and precision; the latter for the
most polished, sweet, and vet zestful
playing the Chicagoans have ever
achieved on records. Old-time collectors
are not likely to abandon their Toscanini
and Beechan editions, but even they
must acclaim Reiner’s disc as the musical
peer as well as—by a wide margin—sonic
superior of the earlier versions. R.D.D.

SCHUBERT: Quintet for Piano and
Strings in A, Op. 114 ("The Trow™)

Leonard Sorkin, violing Irving Imer, vi
ola; George Sopkin, cello; Harold Siegel,
double bass; Frank Glazer, piano.

o o Coxcerr-Disc C$ 208, SD. $6.95.

Anyone who still doesn’t believe that
sterea can greatly enhance chamber mu-
sic recordings should listen to this disc.
It is 3o Jifelike that the performers could
very well be grouped at the other end
of vour living room. Each instrument is
nicely pinpointed, while the definition

Continued on page 104
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A MOST SIGNIFICANT ADVANCE

STEREO+ PLUS

3-GHANNEL SOUND BY PILOT

Pilot solves the “Hole-in-the-Middle” problem
with a revolutionary A plus B 3rd channel.
A major advancement in the stereophonic art,
STEREO * PLUS is an ingenious circuit now incor-
porated in all Pilot basic and control amplifiers.
STEREO * PLUS provides the third channel signal —
the sum of Channel A plus Channel B—to recreate
center-of-stage sounds and solve the hole-in-the-
middle"” problem, without requiring addi-
tional equipment or a third channel power

amplifier. 4 In an effort to achieve

widest angle stereo sound, the
separation between speakers is
frequently made greater and
greater. As the spacing be-
tween two stereo speakers is
increased, the apparent sound
source becomes broader. How-
ever, a point is reached beyond
which the width no longer in-
creases. Instead, the single apparent

sound divides into two separate sources,

one localized at each of the speakers.

The central area between the speakers tends
to become a zone of silence, sometimes referred
10 as the “hole-in-the-middle”. 4 Prolonged listen-
ing to excessively spaced speakers is tiring
because attention repeatedly swings from
speaker to speaker. Where room size or decor,
and the desire for a relatively broad source of
sound require very wide speaker spacing, a third
centrally located speaker system will re.create

the sounds that originated at the center of
the stage. In order to accomplish this, the stereo-
phonic amplifier must drive the center channel
speaker with a signal which is the sum of Channel
A plus Channel B. 4 Monophonic programs, and the
portions of stereo programs that originated at the
center of the stage, produce identical signals at
Channel A and Channel B amplifier outputs. The
difference between identical signals is zero—

no center-channel signal at all! 4 Con-

ventional stereo amplifiers can

supply nothing but a difference
signal to a center channel speaker
that is connected between taps
of the same impedance, such
as the 4 ohm taps of Channels

A and B. A center channel
speaker so connected will not
re-create center stage sounds, and
will produce no sound from mono-
phonic signals. 4= As an important

added feature, Pilot STEREO * PLUS basic

and control amplifiers are the only amplifiers

that simultaneously can drive these speaker systems:
three channel stereo (with sum center channel) ; two
channel stereo; and monophonic. With one Pilot
SteREO * PLUs amplifier—such as the Pilot 232 or
260 basic amphifier, or Pilot 240 or 245-A control
amplifier—you can operate these speakers in any
combination or all at the same time! STEREO * PLUS
by Pilot is;another valuable product resulting from
40 years of experience and progress in electronics.

@ PATENT APPUED FOR

PLLOT

PILOT RADIO CORPORATION, 37:02 36th STREET, LONG ISLAND CITY I, N. Y,
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and presence are well-pigh ideal. From
the technieal standpoint, so is the per-
formance. But I found the. interpretation,
though admirably integrated so far as
ensemble muatters are concerned, some-
what too analytical in its approach. The
recent stereo recording by Denis Mat-
thews and members of the Vienna Xon-
zerthaus Quartet on Vanguard, while not
as impressive sonically, has more warmth
and flexibility of style. P.A,

SCHUBERT: Symphonies: No. 4, in C
minor (“Tragic’); No. 8, in C

London Symiphony Orchestra, Walter

Susskind, cond. (in No. 4); Hans

Schmidt-Isserstedt, cond. (in No. 6).
e & Meucury SR 90196, SD. $5.95.

Heve is the first stereo recording of these
two early but wonderful Sé¢hubert sym-
phonics; and if it were sound alone we
were concerned with, this might be a
most satisfying dise. The various sections
of the orchestra are admirably distributed,
and the strings, in particular, have a most
realistic quality, But, of course, repro-
duction isn’t everything. Some of the
woodwind plaving isn’t as polished as it
might be. Aud both conductors are in-
clitied to hurry some of the tempos, as in
the second movements, marked Andante,
which are taken at considerably tco fast
a pace, with resultant loss of gracious:
ness. In addition, Susskind mrkes too
light of the more dramatic moments in
the Tragic Symphony.

None of these departures from the

EDUARD VAN BEINUM —The late Conductor

of the famed Concertgebouw Orchestra of Amster-
dam — exclusively on Epic Records.

TCHAIKOVSXY: Nutcracker Suite o RAVEL:
Bolero; La Valse LC 3585 BC 1027*
BRAHMS: Variations on a Theme by Haydn,
Academic Festival Overture, Tragic
Overture LC 3586 BC 1028*
BRARMS: Symphony No. 1 in € Minor

LC 3603 BC 1035*

pRaiMs: Symphony No. 4 in E Minor,
Op. 98; Rhapsody for Contralto, Male
Chorus and Orchestra, Op. 53

LC 3563 BC 1019*
HANDEL: Water Music LC 3551 BC 1016*
DEBUSSY: La Mer; Nocturnes
LC 3464 BC 1020*
*stereorama
=\

ST HIGH RDILTY

THE WORLD OF WONDERFUL MUSIC 1S, YOURS ON = EPIC% RECORDS
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ideal are flagrant crimes, so if you want
to enjoy some delightful music in first-
rate sterco, yout might give this disc a
try. But if you are fastidions about your
Schubert, better wait until another ver-
sion comes along. P.A.

SCHUMANN: Symphony No. 1, in B flat,
Op. 38 (“Spring”); Manfred, Op. 115:
Ocerture

Detroit Symphony Orchestra, Paul Paray,
cond.

e ¢ Mercury SR 90198. SD. $5.95.

The second stereo edition of the Spring
Symphony turns out to be much bet-
ter than the first (Boult's on West-
minster). Paray gives a sensible, fairly
straightforward reading, yet omne that
has plenty of Schumannesque glow.
Worthy of note is the fact that he plays
the second trio of the Scherzo at its
proper pace—i.c., at the same tempo as
the Scherzo proper—whereas most con-
ductors race through it, thereby spailing
its dignity and relationship to the rest of
the 1novement. His handling of the in-
tensely romantic Menfred Overture is
less impressive, a rather fast run-through
that doesn’t take time to sing some of
Schumann’s wmost  attractive melodies.
Mercury’s stereo reproduction is excel-
Iently distributed, though a little more
resonance from Detroit’s  dry-sounding
Ford Auditorium would have been wel-
come. P.A.

SIBELIUS: Symphony No. 5, in E flal,
Op. 82; Pohjold’s Daughter, Op. 49

BBC Symphony Orchestra, Sir Malcolm
Sargent, cond,

e EMI-CarrtoL G 7181. TP. $4.98.
e ¢ EMI-Carito SG 7181, SD. $5.98.

As I have remarked in these colinns be-
fore, Sir Malcolm Sargent has emerged as
one of the truly important Sibelius in-
terpreters on records. His latest entry
serves to fortify this opinion. There is
strength and drama in his interpretation
of the Fifth Symphony; and st the same
time, there is supreme clarity and trans-
parency that allows all the inncr voices
to emerge in perfect proportion. The
monaplionic version ranks with the best
Fifths in that category, while the stereo
edition, the first in the catalogue, exposes
even more freely the symphony’s inner
workings. Both performance and record-
ing of the symphonic fantasia Polijola’s
Daughter mnake it another outstanding
job. P.A.

STEVENS: ‘Sinfonia Brevce—See Elwell:
Concert ‘Suite for Violin and Orches-
ira.

STRAUSS FAMILY: Le Beau Danube
{arr. Désormitre)—See Ofenbach:
Guaité Parisienne (arr. Rosenthal),

STRAVINSKY: Capriccio
$Ireland: Concerto for Piano and Orches-
tra, in E flat

Continued on page 108

Hica Fooermmy Macazine


www.americanradiohistory.com

\ b * S

for the first time. . a needle shaped to follow
record grooves exactly .. pick up all the sound

It's here! The new Pyramid Point Diamond by
Fidelitonie — the only needle tip scientificall
shaped to simulate the original recording stylus.
It's designed to pick up all sound informaticn ~—
cleanly reproduces the highest highs — the
lowest lows. The exclusive new pyramid shape
minimizes pinch effect in the high frequency
passages, lowers background noise — and
reduces distortions as much as 85%) Now for the
first time the full pure tones of the original
recorded sound are faithfully reproduced.

v ~ DS Y e SN = e
\\/A\/\l "3 . \//\VAV/ - —t e £ @ ey A

NAANANAANANAS

Naw Pyramid Peint Dlamend

Ordinary Diamond

Traces the centerline of the mi-
crogroove with more surface con-
tact. Accurately contacts all fre-

Does not trace the centerline of
the groove. Has less surface con-
tact. Pinches and rides bumpily
in high frequency areas — gis-

And the greater sarface contact between needle
and record prolongs your needle and record life.
So hear the amazing difference yourself in

sound quality — steresphonic or monophonic with

gucncy areas. Assures minimum

istortion, maximum true sound. torts many sound impressions,

the new Pyramid Point Diamond by Fidélitone,

w"( QOver 30 years of quality needles
e O ;

w2 . W c ‘Y \ - e e
B e Fidelifone
1 e’ /

Pyramid Point Diamond story;
\ e 3 y o “Best buy on records”
g Chicago 26, Illinols.
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Colin Horsley, piano; Royal Philharmonie
Orchestra, Basil Cameron, cond.

e EMI-Carrror. G 7183, LP. $4.98.
® ¢ EMI-Carrior SG 7183. SD. §5.98.

This is a queer coupling, but it may help
to explain why Stravinsky is Stravinsky—
while the English composer, John Ire-
land, cespite many vears’ experience and
a long list of works, is still little known.

The Stravinsky is completely consist-
ent. Every part of the Capriccio belongs
with every other part, and the whole adds
up to a musical needle-shower of the
most tonic and exhilarating kind. This is
particularly true when the work is su-
perbly played and recorded, as it is here.
Ireland’s concerto, on the other hand,
cannot make up its mind whether to be a

vigorous, rhvthmically active piece in the
modern style or a lush, romantic affair in
the tradition of Rachmaninoff. It suc-
ceeds in being neither. AL,

TCHAIKOVSKY: Capriccio ilalien, Op.
45

IRimsky-Korsakov: Capricecio espagnol,
Op. 34

RCA Victor Symphony Orchestra, Kiril
Kondrashin, cond.

e RCA Vicron LM 2323. LP. $4.98

e ¢ RCA Vicror LSC 2323. SD. 85.98,
Both in performance and engincering, the
sterco version of this recording is a real
dazzler. To some extent the engiucering
is the miore spectacular element. The
Capriccio italien opens with a fanfare so

THE EAR
THAT HAS
HEARD
EVERYTHING
HAS HEARD
NOTHING
UNTIL
ITHEARS

SEECO STEREQ SOUND SPECTRUM

[ A NN X RN N ERENNNEENEREENNNEXENNIEE NN NN R NN R ACE A AR A RN )

Bouraonst.
Biuy .

Lag it L]

CELP 4360
Many Moods of Joe Melis:

CELP 4380
Billy Maxted

CELP 4470 Leon Merian and his Magic Horn
CELP 4370 La Plata Swings Again

CELP 4210 Stubby Kaye sings Muslc for Lovers
CELP 91420 The Triads—Polkas Anyone?

CELP 4420 Dixieland Jarz—Mike White's Jazz Band

STEREOPHONIC

HI-FIDELITY RECORDS

39 West 60th Street, N, Y. C.
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ENCHANTMENT &

josé

MEDS

AT TID T

CELP 4140 ~ CELP 4130
Melis at Midnight

Enthaniment ltaly

CELP 4430
Irving Berlin Goes Latin

CELP 4250
Tony Scott
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real that it makes the notes hanging in
the uir seem almost tangible. Throughout,
the rest of the orchestral sounds make
themselves similarly felt, and vou can
virtually pinpoint a whale spectrum of
tone colors from one speaker to another.
The entire cnsemble may he pgoing full
blast, vet vou can pick out the rrinngle,
tambourine, and other percussive instri-
ments really asserting themselves off in
one corner. Yet for all the distinetness of
timbres, the cumulative effect is one of
unity—and overwhelming it is.

The recording would not seem so re-
markable, of course, if Mr. Kondrashin
did not give the performances 0 much
vitality, breadth, and splendor. Withont
overstepping the bounds of good taste, he
allows the music full rein, making the
most of every possible emotional and
aura} cffect. It is a whple-souled presen-
tation, which brings conviction to scores
that, by their nature, also profit from the
larger-than-life  engineering. The only
possible flaw is an occasional lack of pol-
ish and homogeneity in the orchestra’s
playving.

The monophonic version conveys the
brilliance of Mr. Kondrashin's treatment,
but it sounds pallid next to its sterco
counterpart. R.E.

TCHAIKOVSKY: Concerio for Piano and
Orchestra, No. 1, in B flat minor, Op.
23

Viadimir Horowitz, piano; NBC Syin-
phony Orchestra, Arturo Toscanini, cond.
e RCA Victor LM 2319. LP. $4.98.

For review of this recording, see p. 78.
TCHAIKOVSKY: The Nutcracker, Op.

71: Orchestral Suite
{Ravel: Bolero; La Valse

Amsterdam  Concertgebouw  Orchestra,
Edunard van Beinum, cond.
e lmc LC 3585. LP. §$4.98.

The latest recording—how many are there
in storeP—of the Nutcracker Suilg olfers
competition to its predecessors through
the fact that the late Edvard van Beinum
plays the score straight, without a hint
of affectation. You will find neither
coyness nor cuteness here: Tchaikovsky is
treated to an absolutely dead-pan reading,
impersonal and tasteful. What is implicit
in the notes is made explicit on the dise—
neither more nor less. And the sound is
sunny.

The Bolero also is delivered without
noticeable quirks of personality, and cer-
tainly the work balks at any but a down-
to-carth re-creation. If fifteen different
conductors faithfully play what Ravel has
written, they are bound to emerge with
identical results, provided the orchestra is
np to Ravel’s demands. In this respect,
Mr. Van Beinum's interpretation is quite
on a par with every other first-rate Bolero
recording, even if it surpasses none of
them, La Valse, on the other hand, is
rather without those glosses of refinement
and moments of velvet languor that make
for its goosc-flesh aspect. But it is, all the
same, a satisfactory perfoninance, superb

Continued on page 110
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Industrial design by George H. Kress Associotes. ¢+ $225 less cobinel

COMPENSATOR

b 14{3<B  Simplicity, fexibility, and beauty have been integrated by careful engineering
and design in the McIntosh C-20 Stereo Compensator. The greatest listen-
ing pleasure in stereo or monophonic reproduction is assured 4s a result

of over a year of careful and diligent research in the requirements of a new
preamplifier designed for stereo. Full stereo flexibility has been provided plus
built in protection for your investment in monophonic records. McIntosh has
designed in the C-20 Stereo Compensator the necessary features required to give

the finest monophonic reproduction the keenest listener may require.

Complete satisfaction is yours in monophoni¢ and stereophonic with the Mclntosh

C-20 Stereo Compensator.
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Mode Selector:

Monophonic:
Tone Controls:
Trim Controls:

Equalization:

Aural Compensator:
Rumble Filter:

High Frequency
Cu%oﬂ' :

Phase:

Balance:

Tape:

Tape Monitor:

FACILITIES

6 positions including Stereo, Stereo
Reverse. Left channel on left speaker
only, Right channel on right speaker
onlv. Left channel on both speakers,
or Right channel on both speakers.
Internally parallels and decouples a
stereo phono cartridge to offer best
quality reproduction from mono-
phonic records.

Treble: boost 13 db at 20 KC
attenuate 18 db at 20 KC
Bass: boost 16 db at 20 cycles
attenuate 20 db at 20 cycles
Separate channel back panel con-
trols to balance the frequency re-
sponse of the system independent of
front panel controls.
Separate bass and trehle 6 position
switches, including NAB tape and
flat for any low level flat source.

Fletcher-Munsen compensation, con-
tinuously variable.

Rolloff to reject low frequency dis-
turbances such as rumble.

Two positions, 9 KC and 5 KC to
suppress hiss and noise.

180° phase reversal to phase speak-
ers or source material.

Attenuates alternate sides of center
40 db each channel to balance for
unequal source material.

Front panel jacks, push button
controlled, to permit the use of a
portable tape recorder without dis-
rupting permanently installed equip-
ment.

To permit instantaneous monitoring
of tape while recording.

Mnfash

SPECIFICATIONS

Power Requirements:

Input Sensitivity
and Impedance:

Frequency Response:

Distortion:

Hum and Noise:

QOutputs:

Gain:

A.C. Aux. QOutlets:

Size:

Weight:

117 VAC; 35 watts

Auxiliary, Tape, and 2 Tuner 0.25 V

at 470K

? Phano, Low: 2.5 MV at 47K
High: 12.5 MV at 47K
XTal: 0.1 V, very high

2 Tape Head, Low: 1.25 MV at 47K
High: 6.25 MV at 270K

Tape Monitor: 0.25 V at 130K

=+0.5 db 20 to 20,000 cycles

Less than 0.29% at rated output, 20
to 20,000 cycles

High level inputs: 83 db below rated
output

Low level inputs: less than 2 micro-
volts at input terminals (—115 dbm)

Main: 2.5 V with rated input
Tape: 0.25 V with rated mput

Low level inputs: 1000-1 Main Out-
Elclstv level inputs: 100-1 Tape Out-
g:;h level inputs: 10-1 Main Out-
IIJ{l:tgh level inputs: 1.1 Tape Out-
put

1 unswitched for tape machine or
turntable and 3 switched

Chassis: 14, inches wide; 4% inches
high: 12 inches deep

Front panel: 1434 inches wide; 4%
inches high

17 pounds

LABORATORY INC., 4 Chambers St., Binghamton, N. Y.
IN CANADA: MANUFACTURED BY McCURDY RADIO INDUSTRIES. LTD.; 22 FRONT STREET WEST, TORONTO
wwWw americanradiohistorv com


www.americanradiohistory.com

KISS YOUR CARES GOODBYE,
LOCK UP THE HOUSE, FORGET YOUR JOB,
COME FLY AWAY WITH US
TO VIENNA

... 0t if you miss the November issue of
High Fidelity, don’t say we never warned you!

The moment you open next month’s issue of this
magazine for music listeners (and lovers), you're
going to discover that the editors have been waltzed
away to musical Vienna, and that they are about
to kidnap you. Worse, we mean better still, you’re
going to find yourself a willing victim, for here are
just a few of the features you'll be seeing and
‘reading:

The Ancient and Honorable Philharmoniker . .. The
story of a group unique in music making, the Vienna
‘Philharmonic. Now over 117 years old, it is a sym-
phony orchestra that doubles as an opera orchestra,
the most virtuosic in the world. And did you realize
that it is a self-owned codperative, which hires and
fires its own conductors, and takes no man’s orders?
Written by John Conly, chairman of IGH FIDEL-
ITY's Editorial Board.

Wurst and Beethoven: an un-Baedeker-like guide
to Vienna. H. C. Robbins Landon, who knows this
wonderland as well as you know your own home
town, takes you for your morning coffee to the little
cafe in Hietzing where once Johann Strauss played

QOcrosrnr 1959

...to the lovely villa where Wagner began Die
Meistersinger . . . to the Theater an der Wien, where
Beethoven’s Eroica was first publiely performed
... you listen to music with your eyes.

Flittermice and Merry Widows: Austria’s Liveliest
Exports... Joseph Wechsberg, famed New Yorker
contributor, presents with wit and grace the lilting
refrain of Die Fledermaus, The Merry Widow, The
Chocolate Soldier, Countess Maritza and. ..

so much more . .. on Vienna as a center for making
recordings, on “How to Buy AM-FM Stereo Tun-
ers,” plus HIGH FIDELITY’S regular monthly features
... reviews of new records and tapes, equipment
reports, news from abroad, etc.

We won't say that the November issue alone is
worth the full price of a year’s subscription to HIGH
FIDELITY ... but we'll bet you’ll be tempted to say
so, after you read it. Just to save us both any poasi-
ble embarrassment, send us $6.00 for the next 12
issues. Be sure to request November as your start-
ing month. We hope we made our point—*Don’t say
we never warned you!”
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of sonority, and wildly exciting during
episodes of climax aud geweral heartiness.
Jay S. Hanrison

TCHAIKOVSKY: Serecnade for Strings;
The Nutcracker, Op. 71: Suite

Belgiapn National Radio Symphony Or-
chestra, Franz André, cond.
o Tererunken TC 8001. LP. $1.98.

There is more liveliness than snbtlety
and grace in these interpretalions, hut
since the playing and sound are first-rate,
the dise should prove a bargain for the
casual listener. The engineering is virtu-
ally free from distortion, with a little wiri-
ness in the string tone, a very occasional
graininess in fortissimos, and almost non-

existent surface noise. No ndtes, but a
proteclive inner envelope. R.E.

TCHAIKOVSKY: Swan Lake, Op. 20:

Suite
}Grieg: Peer Gynt: Suite No, 1

London Philharmonic Orchestra, Kenneth
Alwyn, cond.

e o Ricunonp.S 29057. SD. $2.98.
Musically clean, emotionally restrained,
neatly executed performances are avail-
able pn thix-disc in the low-priced series
made available by London. The stereco
sound provides. considerable depth with
clear separation of instrmmental choirs
and soloists, and the surfaces are almost
nniformly quiet. The uvrchestra sounds
somewhat tubby and coarse at full
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strength, however, and buoosting the
treblo, which is necessary, adds shrillness.
R.E.

VAUGHAN WILLIAMS: Job (“A
Masque for Dancing”’)

London Philharmonic Orchestra, Sir
Adrian Boult, cond.

e e Lvenzst SDBR 3019. SD. $5.88.
Vaughan Williams® great ballet provides,
to paraphrase a famous remark of Schoen-
berg, a rtound-lrip ticket through the
English master’s style. The cight scenes
of the scenaric make for an episodic
rather than a symphonic type of strue-
ture; some of the episades are in Vaughan
Williams' mystical, mminative vein, some
are in his most innocent folk-tune man-
ner, and some in the violeat, jronic style
which most nf ns associate with the Fourth
Svnmiphony. Over all is a4 naive saintliness
reflecting the pictures by Blake on which
the ballet is based. The perforimance by
Sir Adrian, to whom the score is dedi-
cated, is completely autharitutive. The
recording is excellent in sound but in-
consistent in volume Jevel, The fortissimos
pop out of the total sound texture in a
rather unfortunate way. AF.

VAUGHAN WILLIAMS: Symphony No.
8, i1 D minor

{ Butterworth: A Shropshire Lad

{Bax: The Garden of Fand

Hallé Orchestra, Sir John Barbirolli, cond.
s & Mrencuny SR 90115. SD. $5.95.

Steres does well by Vaughan Williams®
Eighth Symphony, and especially well by
its last movement. Here, ay the composer
himself put it, he adds «ll the spicls and
phones to the orchestra, and with this
battery of tuned percussion he composes
a finale wherein all the bell towers of
England seem to be chiming hallehujah
at once. The effect, in the spread and
depth of stereo, is magnlficent. The rest
of the symphony is very Dbeantiful, too,
but it i2 the finale that moves one to take
notice of this stereophonic conversion of
a disc previously reviewed in its mon-
ophonic form.

The other two pieces on the disc are
in that quiet, lyric-impressionistic Eng-
lish style of which the chief master was
Frederick Delius, George DButterworth,
wlio was killed in the first World War
just as his carcer was starting, is here re-
vealed as a most persuasive member of
the school. The Bax is pleasant, too, but
neither Bax nor Butterworth is a match
for Vaughan Williams. AF.

WAGNER: Tristan und Isolde: Prelude
and Finale, Lohengrin: Prelude to Act
1. Parsifal: Prelude to Act I; Good Fni-
day Spell

Vienna Philharmonic Orchestra, Rudolf
Kempe, cond.

e FMI-Camror G 7180 LP. $4.98.
e o EMI-CarrroL SG 7180. SD. $5.98,

All the music on this record is in slow
tempo, yet there is certainly nothing
monotonous about it. Kempe, an expert

Continued on page 113
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precrsron loudspeaker systems

DESIGNED AND ENGINEERED BY

specifically for stereophonic reproduction

JBL RANGER.-PARAGON
Consummate sterea ., . the fabled JBL
Paragon integrates through radial
relraction two JBL theater speaker
systams maunted In folded exponentlal
horns to reproduce music with the
ultimate stereophonic reallsm.

JBL RANGER-METREGON
Stereo distributed smoothly over a8 wide area
through radial refraction is availatle In a bass
reflex acoustical enclosure of moderate dimensians
—the JBL Metregon. Seven different speaker
systems may be used with the Metregon.

JBL RANGER-MINIGON
Newest stereo system by JBL
is tha Minigon, an “infinite baffle”
enclosure of minime! dimensions
deslgned for the new JBL Linear-
Efficiency Loudspeakers, Hangers
for suspenslion on wall are bullt in.
Small enough for piacement on bench
or in book cases, Halves may bes
separated, Choice of grilles,

JBL DALE Model C49

JBL MADISON
Model C48

Owncrs of JEL singjic channel speaner

may abtan far ther secand channuol ide

measures just 23 ', x terms that are matshed for steres g
I374" x 11! " yotre
produces hass 1ones

is An elegant minimum
valume enclosure for table
arshelf Dale and Madison
are provided with brackets
for wall mounting.

AT — it Loudspeaker is enclosed ,
l' e T & Audic Specinlis in your camminnily, frne catalan. Ao e

Finished five sides so it
may be placed verticatly
. or horizontally,
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sucih as the J8L O57, 84 PR SRPTL Y

anyimmaeiaosdly mounted AU O UNTANE
magnificently whed a

JBL Linear-Efficiency .

frr the secand syetemn is advisabkie an

+ far the name of the Aathe @l JEL S

Lnlleting deseribsing JBL Linear-Efficicncy Lodadspeas ot

JAMES B. LANSING SOUND., INC.

2249 Casitas Avenuc Los Angades 29 Caliloro=
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“Spinet” Egquipnient Cabinet with
B-500 “Spinct” Speukers for stereo.

Urban Stereo Ensemble of B-302A
Speakers with Equipment Cabinet.

Provincial Equipment Cabinet with
¢ B-302A Provincial Specakers.

As a charming center for The Very Best in Sound, team your
Bozak Speakers with a Bozak Equipment Cabinet of identical
styling and craftsmanship. Roomy, well-ventilated accommoda-
tions for your choice of top-quality components include adjust-
able shelves for the tuner, control and power units . . . space for
turntable or changer with vecord-storage below . .. front doors
and removable backs for maximum convenience in installation
and use. These features, plus the restrained good taste of design,
make a Bozak ensemble the logical way to integrate the finest
in sound re-creation with your own preference in décoy.
See a Bozak franchised dealer, or write today for literature,

BOZAK «» DARIEN ¢« CONNECTICUT
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Waegnerite, breathes nobility into each of
these beantifully poised, clegant rend-
ings, and provides some blood-tingling
clinsaxes in the Tristan excerpts. The sin-
gle-channel recording is first-rate, hut it
is the stereo version, with its expanded
sonics. that really exploits to the Fullest
extent the lustrous sheen of the Vienna
Philharmonic’s strings. P.A.

RECITALS AND
MISCELLANY

BELGCIAN NATIONAL RADIO SYM.
PHONY ORCHESTRA: French Over-

turey

Hérold: Zampa. Adam: 8t [étais roi.
Auber: Masaniello; Fre Diavolo. Berlioz:
Le Carnacal romain, Op. 9. Thomas:
Mignon,

Belgian National Radio Symphony Or-
chestra, Franz André, cond.
e o Trrerunkes TCS 18C18. SD. $2.98,

M. André seems 1o be on honiec ground
here, and he brings a delightful erispness
and penuine élon to these French over-
tures. The orchestra plays  with  the
brightness one associates with French en-
sembles, and the stereo sound is both
full and brilliant. This is a low-priced
dise that can be recommended without
reservation. R.E.

DON COSSACK CHOIR: “Russian Fair"

Don Cossack Choir, Serge Jaroff, cond.
s Decca DL 10016, LP. $4.98.
¢ & Decca TL0016. SD. $3.08.

This latest in the popular Don Cossacks”
many discs should please their countless
admirery, for it could not he more charae-
teristic. Its ten nwnbers, adapted from
folk material, have points of general in-
terest—the: curious street cvies incorpo-
rated in A¢ o Russian Fair; The Birch
Tree, its tune made familiar by Tchai-
kovsky in his Fourth Svinphony; two sim-
ple and simply arranged Ukrainian
Clivistmus  carols, Glory to Him and
Christmas Nlght. 1f the claborate ar-
rangements are cffective in terms of the
Don Cossacks’ style, they usually swamp
the mmsic in all kinds of exaggerated
sounds, however—high, low, wailing,
strumming, yodeling, ete.

Both LP and stereo versions are well
enginecred. The stereo edition sets solo-
ists sharply apart from the chorus and
from each other aund through its lifelike
sound makes all the Cossacks’ vocal
stunts more assertive than ever. R.E.

FRENCH OPERETTAS

For a review of Pathé's LP recordings of
French operettas, recently released in this
country, sce p. 76.

ERICH LEINSDORF: “Baliet Highlights
from the Opera”

Ponchiclli: La Giosconda: Dance of the
Hours. Rossini: Guillaume Teil: Passo a

Ocrosenr 1959
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TD-124 $599.75 net

WHAT MAKES THE TD's

OPS*?

...finer for stereo...finer for mono

It you move in circles where component
hi-fi is a by-word, you've no doubt heard
about the Thorens TD-124 transcription
turntable and its fabulous performance.
But for late-comers we'd like to point up
fust a few of the really big features (non-
technical readers may skip remarks in
parentheses): * Extra heavy table for con-
stantspeed (101b rim-concentrated {able
Insures low wow and flutter; higher mo-
ment of inertia than any similar table),

'« Exact speed (+39%; ad|ustment on all

speeds—1624, 3314, 45, 78—with built-
in illuminated strobe for setting after
stylus is on record). -+ Easy on records
{unique two-table design permits starts

TD-134
$60.00 net.

TD-184

wWWW.americanradiohistorv.com

after you've placed stylus, permits 24
rev. starts, makes cueing easy). * Ex-
tremely low rumble (mirror-finish main.
bearing, nylon-seated ball-thrust-bearing
reduce both vertical and horizontal rum-
ble to a new low, so important for stereo).
+ 2-way motor rumble reduction (both
an extra-large idier and an ultra-compli:
ant belt.drive keep motor vibration and
speed variations from table). Oriving
parts elactronically balanced. No costly
base necessary (only $9.00). 50/60 cy-
cles, 100/250 volt operation.

These are just a few of the TD-124's
features. Ask your dealer to tefl you the
whole story on the fabulous TD-124,

Now two budget-priced
TD turntables

Thess 4-.spoed turniables have same basic
adjustable-speed preclslon-drive as famous
TD-124 but you save two ways: (1) they come
already equipped with stereo-wired professional
arm without ovarhang making them ldeal
changer reptacements. (2) Some TO features
have besn climinaled to save you money. But
they still top the perfarmanca of every similar
furntable and player on the market. TD-1B4
hss semi-automatic operation. TD-134 is man-
ually operated. Precision metal stroboscope
(50/60 cycles) furnished with each unit,
100/250 voit operatian.Wooden base only $6.00.

H
SWISS MADE PRODUCTS
Hi-FI GOMPONENTS « LIGHTERS
SPRING-POWERED SHAVERS
MUSIC BOXES

NEW HYDE PARK, NEW YORK
113


www.americanradiohistory.com

sel, Verdi: Aida: Dance of the Moocrish
Slaves; Ballabile, Wagner: Tannhéiuser:
Venusherg Music. Saint-Saéns: Samsor
et Dalila: Bucchanale.

Concert Arts Symphony Orchestra, Erich
Leinsdorf, cond.

e Carerror, P 8488. LP, $4.98.

e o Carrror SP 8488. SD. 85.98.

A somewhat more substantial and diver-
sified anthology than many of its kind,
Leinsdorf’s reveals far more scoring de-
tails in these familiaxr operatic ballets
than one ever hears from live orchestras,
but his consistently high-pawered per-
formances lose maost of the delicate zest
of the Passo a sei and the tenderness of
the Venusberg music’s quieter passages.
Elsewhere his readings are excessively
contrasted and emotional, and the rather
close miking exaggerates the Dbrilliant
high-frequency intensity and low-fre-
quency power of his fine orchestra’s play-
ing—although the spectrum halance is
somewhat better in the more atmospherice
stereo edition than it is in monophony.

R.D.D.

GRACE MOORE: “The Art of Grace
Moore”

Paladilhe: Psyché. Hahn: 8i mes vers
avaient des ailes. Paulin: Que devien-
nent les roses. Tchaikovsky: Toi seule.
Dupare: Phidylé. Massenet: Hérodiade:
1l est doux, il est bon. Kreisler: The Cld
Refrain. Berlin: Always. Leigh-Millck-
er: Du Barry: The Du Barry; 1 Give My

Heart. Pestalozza: Ciribirthin.,  Kem:

Show Boat: You Are Loce,

Grace Maore, soprano; Orchestra, Wil-
fred Pelletier, Maximilian Pilzer, and
Nathaniel Shilkret, conds.

® RCA Caamex CAL 519. LP. $1.98.

gt risk of being earved up by some still-

militant Grace Moore fan, I must say that
I have always found this singer’s reputa-
tion a bit overblawn. Perhaps if 1 had ae-
tuully seen her perform, my ecstimate
would be different. As it is, she strikes
nie as an attractive artist with a bright,
pretty voice, considerable temperament
in some kinds of music, a good grasp of
French styling (which, however, she
tended to exaggerate), and a persistent
habit of singing off pitch: in sum, a
thoroughly adequate, not at all extraor-
dinary singer.

This program makes for some pleasant
listening and an accasional chuckle. Miss
Moore was apparently determined to
make the world swallow second-rate
French songs, and she very nearly suc-
ceeds in Paladille’s Psyché and Paulin’s
Que deviennent les roxes. The saccharine
orchestral arrangements are of no ussist-
ance, particularly in the Dupare. The
Hérodiade aria  which completes the
side is well sung. Side 2 has a nostalgic
air about it, and the young-sounding sing-
ing on the two Du Barry selections rep-
resents Miss: Moore in her best vocal es-
tate. The humming of several bars of
Irving Berlin's Alicays is one of the worst
ideas any arranger ever had, and the

awful little Ciribiribin is not made more
palatable by unidiomatic Italian, The en-
tertaining notes discuss everything but
the singing. C.L.O.

MORMON TABERNACLE CHOIR:
“The Lord’s Prayar”

Mormon Tabernacle Choir, Richard P.
Condie, cond.; Alexander Schreiner,
Frank W. Asper, organ; Philadelphia Or-
chestra, Eugene Ormandy, cond,

» Coruninra ML 5386. LP. $4.98.

e ¢ Coruvnonra MS 6068. SD. 83.95.

The chojee of music in this second col-
laboration of the Mormon Tabernacle
Choir and the Philadelphia Orchestra is
not as cliscriminating as the first, but it
should appeal to the devotee who enjovs
listening regularly to the choir’s radio
broadeasts. The range here is from a
sentimental Gospel hymn tune, O, My
Father, given considerable dignity in
Crawford Gates’s arrangement, to Handel
and Brahms excerpts. All of the music
profits from the superb choral and or-
chestral forees, but the oulstanding per-
formances come in Brahms's “Blessed are
they that mourn” where the shining
voices of the women and the sturdy nale
section sound particularly massive and
beautiful; in Handel's “For unto us a
Child is born” with its miraculously zrace-
ful and clean foriture; and in the Holst
Psalin, which calls forth a wonderful wall
of choral sound in its stunning climax.
Lerov Robertson's setting of The Lords

BEETHOVEN: Concerla No. 4 in G Mojor
« MOZART. Concerto No. 25 in C Major
—Lleon Fleither, Pionist, wilth The Clevelond
Orchestra, George Szell, Conductor

DVORAK: Symphony Na. 5 in E Minor,
("irom the New World") —The Clavslond
Orchestro, George Szell, Canductor

NEW CLASSICAL RECORDINGS

BRAHMS: Varialions on o Theme by Hoydn; Academic Festival Ovarture;
Tragic Overtura—Concerligabouw, Von Beinum 5
LOCATELL: Concecll Grossi—"1 Musiel” (Monumenta liolicas Musicae)

KREISLER AND PAGANINI—Arhur Grumicux
BRAHMS: Sym. No. | In € Mincr—Concertgabouw, Yon Bainum

GREG: Poar Gynt Suite/Mendelischa: A Midiummear Night's Dreom
—Antal Doroll, Vienao Symphony Orch.

BACH: Brondenburg Coneertos (COMPLETEl —Notharlonds Chamber

Orch., Goldberg

BACH: Brandenburg Concortos Vol. 1 Nes. 1.3 1C 3404
BACH: Brondenburg Concerlos Yol. 2 Nos. 4.6 1C 3405
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SCHUMANN: Symphony No. 1 in B Flat Majar,
"Spring”; Monired Overlure—The Clevalond
Orcheslro, Goorge Szell, Conducior
1C 3612 BC 103%°

MOZART PIANO & VIOLIN

_MOZART: Sonatas for Piano end Vielin—
Claro Haskil and Arthur Grumioux

SZELL

LT 3574 BC 1025°

LC 3575 BC 1024”

1C 3202 BC 10347

LC 3588 BC 1028”7

tC 3587 BC 102%*
1C 3592

1C 3403 BC 1035*
IC 3404 BC 1036

SC 4032
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Prayer is conservative and haudsome, but
his full-blown arrangement of Come,
Come Ye Saints leaves by the wayside
the appeal of this loveliest of Mormon
hymns.

Everything is sung in English; while
the diction is excellent, the words are not
always clear, and texts are not given.
Otherwise, the notes are mformative.
Columbia’s sound is outstanding in both
versions, with stereo providing the full
acoustical dimensions so necessary to
large-scate choral works, R.E.

PAUL ROBESON:
Carnegie Hall”

“Paul Robeson al

Paul Robesen, hass; Alan Booth, piano.
® Vancuanp VRS 9051. LP. $4.98.

For review of this recording, see p. 77.

ARTUR RODZINSKY: Russian Overiuyes

Tchaikovsky: Rameo and Julict. Rimsky-
Korsakov: Russian Easter Overture, Op.
36. Glinka: Ruslan and Ludmills. Mus-
sorgsky: Khovanshchina Prelude.

Orchestra,
Rodzinski, cond.
s EMI-Caritor C7182. LP. $4.98.
o & EMI-Carrron SG 7182, SD. §5.98.

Royal Philharmonic Artur

With the appearance of this record the
discography closes on one of the most
consistently snccessful recording artists of
his generation. Tt is a fitting close, al-
though not without ironic overtones. Rod-
zinski frequently complained that he did

not want to hecome associated in the pub-
lic mind with Slavic music. Educated in
Vienna, his own sell-identification was
with the musical kaditions of Central
Europe. Yot the troth is that few con-
duetors understood the Slavie comnposers
better than Rodzinski, a faet that this
final product froin his hand only sorves to
reaffirm.

Rodzinski's reading of Romeo and Ju-
liet, first recorded with the Cleveland
Orchestra about twenty years ago, shares
with the old Toescanini cdition (and one
or two others} a nobility and passion that
suggest a preface to Shakespeare rather
than background musie to a soap opera.
The same refinement of conception re-
tnrns in Rodzinski's lovely tone painting
in the evocative introduetion to Khovan-
shehing, his judicious pacing of the
Glinka.

Most of all, Rodzinski has the insight
to present a Russian Easter that is not
just a showpiece for a virtuoso orchestra
but in ity choice of tempos, its phrasing,
and the general almosphere it creates
gives one the fealing of a high ceremonial
in the ritual splendor of the Russian Or-
thodox Church. This is the point of the
work as the composer saw it, and in
grasping that essential quality and build-
ing the details of the performance around
it, Rodzinski’s superiority as a musician
is made clear for the final time,

The recording is excellent in both
forms, with clarity stressed over reso-
nance, and the resultant sound-masscs
clean and agreeable even in a relatively
small room. R.CM.

CONCHITA SUPERVIA: “Conchita Su-

pervia Sings Carmen”

Bizet: Carmen: Halianera; Seguidilla;
Les tringles des sistre tintaient; Je wvais
danser en cotre homeur; Non, tu ne
m'aimes pus; Trio .des Cartes; C'est toi?
. . . Clest moi!

Conchita Supervia, mezzo; M. Michelet-
ti, tenor; et al. Orchestra, Guétave Cleéz,
cond.

e Opeony XCC 121. LP. $4.98.

It is good to see this release, as. these se-
lections—originally recorded on  78s—
have leen ahsent from the catalogue
since the withdrawal of Decca’s LP sev-
eral years ago. For some listeners, the
musual vibrato and sharp quality of
Supervia’s voice will make for unpleas-
ant listening, and there is ng doubt that
rounder, more ceven vocalism would im-
prove her work in some passages—the
Habanera, for example. Yet she well de-
serves her reputation as anm outstanding
‘Carmen, Her conceptions are always in-
‘teresting without Dbeing stretched for
originality’s sake, and she makes many
telling interpretative points. Micheletti is
an excellent José, and the duo passages
afford us the best idea of Supervia’s dra-
malic instincts, The chorns is  badly
missed in the final scene. The sound is
clean, though necessarily not the present-
day ultimate {nor that of 7R-¢ra elec-
trical engincering either, for that matter).
No liner notes: just the music. C.L.O,

Reviews continued on page 117
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THE WORLD OF WONDERFUL MUSIC

NEW POPULAR RECORDINGS

JIMMY DORSEY ON TOUR—Lea Castle with tha

Jimmy Dorsey Orch, LN 3579 8N 534°

THAT RAGTIME SCUNDI —Jloe Glover ond.

His Cotton Pickers 1IN 3581 BN 538*%

BAL MUSETTE-—Andre Bescuvols, His Accordion and Orch.
LN 3608 BN 544

THE GEORGE GERSHWIN STORY—D'Artega

cond. Sym. of the Air Pops Orch, SN 4034  BSN 104%

HAMERICAN" CHOIR

THE MERRILL STATON CHOIR SALUTES
THE GLEE CLUB N 3583 BN 538° HAMILTON

HAVE BLUES, MUST TRAVEL
= Roy Homilton
IN 3580 BN 535*

*Sterecroma
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Gives You Incomparable Sound Dimension

Regardless of bategory Preference

JAZZ
SF-9700 SCHEHERAJAZZ
Skip Martin Conducting
Video All Stars Orchestra

TRAVEL
SF-9900 SOUL OF SPAIN VOLUME 2
101 Strings'* Orchestra

Each Stereo 12" long play
al a sensible

$s98

EOMERSEY

4 smuunum“' b

-
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Sues T

TV THEMES
SF-10900 HIGHLIGHTS FROM
VICTORY AT SEA
The'London Philharmonic Orchestra

EXOTIC
SF-10500 EXOTIC ISLAND
The Surfmen
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SF-9500 GOLDEN AGE OF
DANCE BANDS
Poll Winners' Orchestra of 1940

from. Brilliant performances from Bach to
Dixieland; from the soaring lines of 101
Strings' to the majesty of the London
Philharmonic Orchestra, All recorded to
the maximum of sonic reproduction and
pressed on 100% virgin vinylite.

Avaiiable at befter record sfores everywhere.

s
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MR- - -
BROADWAY
SF-8600 PORGY & BESS
**101 Strings'' Orchestra

Over 100 different albums to choose Each High Fidelity 12"
long play at a sensible

Write for complete catalog to Department HF1059, Box 45, Swarthmore, Pa.
Somerset and Stereo Fidelity manufactured by Miller International Co., Swarthmore, Pa., U:S.A.

wwWw americanradiohistorv com

Hice Forriry MAGAZINE



www.americanradiohistory.com

‘orid of

7

7,

(Ao

N
AN

sLintertainment
et - TR Cal e ; o AT LG e ol 5 »,I S : :
he e e Rl
' = | Locwe’s scores for Brigedoon, Paint Your “A Tribute to A} Jolson.” Maurice Che-
ere at Hom Wagon, My Fair Lady, and the flm Gigi valier; QOrehestra, Ray Ellis, cond.
| Here at Home provide some of the most defightful mu-  M-G-M SE 3773, $4.98 (SD).

“Speak Low: The Great Music of Kurt
Weill” Wnmer Brotbers Orchestra,
Maurice Leving, cond. Warner Bros.
W5 1313, $84.98 (SD).

It was Weill’s misfortune, in the fourteen

years during which he wrote for the

American theatre, that much of his musie

found its way into shows that were cither

only moderately sneeessful or out-and-out
flops. The onc exception was his score
for the Gertrude Lawrence vehicle, Lady
in the Dark, Weill's most ambitious

Amcrican seore, Street Scene, thongh a

sticees d'estime, was commmereinlly unsuc-

cessful, and One Touch of Venus suf-
fered a similar fate. Love Life had one of

Weill’s mnast begoiling scores. but even

this failed to bring cash to the box office.

Wialter Huston's singing of Weill's great

September Song belped make this show

a moderate suceess, but does anyone re-

member the 1843 fiasco, The Firebrand of

Florence? How very welcome then is

Wanier Brothers resche of so many fine

Weill songs from almost certain oblivion.
This record is doubly welcome, too, for

the stunning arrangements by David Ter-

ry. To be sure they are fullev-bhlown thaa
the composer’s own, for Weill practiced

a strict econamy of means in achieving his

cffects, Mr. Terry likes things 10 be n little

lusher, more opulent. Since the results are
always extremely agreeable, who would
quihble? And as for the sound, it's easily
the most impressive sterea heard on the
Warner Brothers Jabel since this company
entered  the  business—well  balanced,
evenly spread  between  speakers, and
glnrious in ils tonal quality. The liner
notes by Lotte Lenya, on Weill's own
thonghts about his musie, are wnusually
interesting,. Now  will some  company
please oblige us with a recording  of

Weill's endearing little folk operi Down

in the Valley, too long absent from the

catalogue?

“An Evening with Lemer and Loewe.”
Robert Merrill, Jan Peerce, Jane Powell,
Phil Harris. RCA Victor Symphony Or-
chestra and Chorale, Johnny GCreen,
cond. RCA Victor LSP 6005, $9.96
{Two SD).

The combination of Metropolitan Opera

stars and Hollywood luminaries does not

always spell success for a recording of this
kind of musie. In the present album, it
does. The performers are in fine fettle,

and the selections from Lemer mxd

OcroBer 1959

sie written for the theatre.

Jane Powell, traveling in pretty fast
company, gives a surprisingly good uac-
vonnt af horself. Her voice serpms to have
lost the brittle white quality typical of
many Hollvwoud screen  singers, and
there is real chamm and lwmor in her
work, particularly in | Remember It Well
and in llic Julie Andresvy numbers from
My Fair Lady. Merrill's resonant baritone,
when given full play, is ideal for They
Call the Wind Marie and the rousing
pumbers in the finale of Pait Your
Wagon. And beeause he can alse use his
voice discreatly, the title song from Gigi
becomes unusually attractive (it has al-
ways sounded & nie like a rewrite of
Hamana), [t's a pleasare, too, to rediscover
how hemutifully Jan Peerce handles light
music. His version of On the Street
Where You Live ix ravishing, and just as
lovely in a different way is his tender
version of Another Adwtumn, o contem-
plative little song from Paint Your Wagon
which he turns into a sceoud September
Song. The oune exeeption to the gencral
excellence is Phil Harris' singing of the
Chevalier songs from Gigi and the Hollo-
way songs fromy My Fair Lady, material
for which this fine artist is just not suited,

Altheugh the orchestra, nnder Johnny
Creen, appears lo be an extremely large
one, it docs not overpower the vocalists
at any Ume, and the Dbalonce hetween
the two forces seems quite equitable. And
the stereo sound s spectacular, hoth as to
dircctionality and depth, with only an
occasional hint of hollowness.

Channing: entertainment guarantced.

WWW.americanradiohistorv.com

The incompurable Chevalier sails into a
dozen old Jolson songs with all the dash
and enthusiasm of a bouncing boulevar-
dier of twenty. Mis veoice sounds rested
and youthful, his spirits are high, and it
is almost fmpossible to realize that the
singer is now a septuagenarian. Naturally,
Chevalier makes no attempt to imitate
the Jolson stvle. He sings these snngs as
he feels them—with a vocal wink here, a
sly toneh of diablerie there. When it
comes to a tear jerker like Sonny Bow,
he is. of course, in alien temitory. The
Freuch entertainer’s brand of pothos is a
far cry from the mawdlin, and in his re-
strained and affecting version of Somny
Boy it’s the heart, not the tear ducts, that
he tonches. With excellent ovchestral sup-
port and sterco sound that is altogether
satisfactory, this is one of Chevalier’s hest
recordings in English,

“Jane in Spain.” Jane Morgan; Orchestra,
Frank Humter, cond. Kapp KL 1129,
$3.98 (LLP); KS 3014, $4.98 (SD).

This is such a splendid collection of South

American songs, sa seductively sung by

Jane Morgan, that ane can’t really guar-

rél with the geograpbically incorrect, if

euphonions, titte of the record. With her
creamy-toned voice, her suavity and basi-
cally Continental style, this singer has

o need to fall back on vocal tricks. 1t

also turns out in these urbane and pol-

ished performances that the talented Miss

Morgan is bilingual. So whether you

know Augustin Lara’s Noche de Ronda

as Be Mine Tonight, ot Maria Grever’s Te

Quicera Dijiste as Magic Ts the Maonlight

makes little difference. Miss Maorgan sings

both, and most of the other songs, in

Spanish and English. The vared exolic

Frank Hunter arrangements, disercetly

plaved behind the Morgaa wvocals, are

particularly well projected by Kapp's
braad sterco sourl.

“Carol Chamning.” Vanguard VRS 9056,
$4.98 (LP).
T you've heen wondering what ever
happened to Caral Channing, the little
girt from Little Rock who set Broadway on
its ear in Gentlemen Prefer Blondes,
liere’s the answer. She's been traipsing all
over the country, comulsing café audi-
ences with a very funny, fast-mosing
one-woman show, I'rom varions perform-
ances en route, Vanguard has assembled
a recurding of what is probably the com-
plete act. Miss Channing, like most per-
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PINCHIK "~ |

SANTDA OF EbnERcE

CAIOR OF LLIGRAD

The cantor, or liazan, §s an institution almost as
‘old as the syﬂugoiise itzelfl, For cenluries he has
been singing the Hebrew Mlurgy, maintaining an
unbroken tradition, yet embsliishivg it with im.

ovisation and innovation. If the music sung in the

emple at Jerusalem is Jost, its ardor, at leust, bas

been transmilted by thousands of hazenim both
medieval and modern, some famous, some Lnre-
membered.

Plerre Pinchik, whose valce is heard on this rec-
ord, is a cantor in this now-disappeariog tradition
of the cantorcomposer, His songs commuaicate not
only the tradirional st¥le of the Hebrew chant. but
a mysticism that i3 distinctlvely ‘his own. Cantorial
dectamation at its best is » blend of several gquali.
ties—ecstasy, pathos. fervor, spiritvallty. To thesc
elements Pinchik, the possessor of a naturally sweet
tenor voice, joips a scoso of intvitive perception of
Divine truth, a Chassidic feeling of revelation.

The recordings represent Pinchik’s art at its
summit—an art which may perhaps be savored at
its fullest in Rozo D'Shabbor—‘Mystery of the Sab-
bath'"—xa Jyrical expression of religlous ecstasy, sung
in the ancicat Aramale tongve. In logg-playing form
these recorded performances, combining originality
of composition and richness of expression, preserve
Pinchik’s unigue achicvement, and convey it to a
néw generation.

= HERBERT KUPFERBRERG
.Record Editor, N. Y. Herald Tribune

Msirlbuied to dealery pnly io the USA by
BARRY RyOLDNAN, INC.

fnternational Phonograph Record Distributors
312 Scventh Ave,, New York 1, N, Y.

Just Released

> Mefisto, ©
R : e

g

Boito

MEFISTOFELE
SIEPI
TEBALDI

DEL MONAGO

SERAFIN, conductor

Storeor O3%A 1307 Monar A 4339
{3 records with libietio]

thrr Lovpoxn fiss

536 West 25in Street, New York I, N. Y.
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sonalitv perforiners on thé café circuit,
uses the standard setup of something old,
soniething new. Under the former head-
ing come three songs from Centlemen
Prefer Blondes, as well as that little gem
of parady, Doin' the Old Yahoo Step from
her first Broadway revue, Lend are Ear.
Her new material is consistently good,
funniest perhaps in The Cecilia Sisson
Story and Somewhere There's o Litile
Bluebird. Equally entertuining but more
penctrating are her take-ofts of Bank-
head, Tucker, and Dietrich. And there’s
a wonderful tale, told in that strange
gravelly voice, of Miss Channing’s diffi-
culties with her coiffure. Surprisingly
good sound, considering these are all on-
the-spot recordings.

“Side by Side.” Pat and Shirley Boone;
Orchestra. Mort Lindsey, cond. Dot
DLP 25199, §4.98 {SD).

“Wholesome” is the waord for this record,

in which Shirlecy Boune joins her fa-

mous hushand in a session of elose har-
mony. The distatf side of the team turns
out to he quite an accomplished voealist,
with a rather husky delivery that nicely
complements the sturdy baritone of her
spouse. 'What is particnlarly appealing
about tlds record is the honest approach
of the artists and the cowplete sincerity
of their singing. I would have welcomed
one or two more ninmbers in the up-tempo
style of Side by Side to balance the pre-
ponderatice of dreamy songs in the vein
of Now Is the Hour and Vaya Con Dios,

well sung as the latter are. But this is a

most agrceable dise of itx kind, and

Dol’s slterco sound is fine, placing the

singers in deat] center, with the Lindsey

orchestra nicely positionsd aromd thenm.

“"Hum snd Strum Along with Chet At-
kins.” RCA Victor LPM 2025, $3.98
{LP); RCA Victor LSP 2025, $4.98
(SD).

Chet Atking' contribution ta the eause of
musical “Togetheruess™ is easily the best
of the new crop of sing-along records.
His program of twelve old favorites in-
cludes such nmsual {tems as Birmingham
Jail and John Henry, ncither of which is
likely to be found on other similar discs.
The arrangeinents are in excellent taste,
and tlie songs well sung by a group large
enough to give adequate sapport to, but
not overpower, anvone anxious to join
in. Atkics has brondened the fiek] of this
conununity sing project by printing, above
the lyrics, the proper chords for both gui-
tar and ukelole; and shonld your finger-
ing be a little rusty, he has thoughtfully
provided dingrams for the chording of
each instrument, Should you still falter,
he is always in the backgroumd playing
mastecful goitar. With everyane well
provided for, how can youn resist getting
into the act? The new Victor packaging,
a handsowe double-fold album hownsing
the record owone side and a 12* hy 127
booklet of lyrics on the nther, is unusu-
dlly attractive, The soumnd on the stereo
wversion quite outshines that on the mono.
even though the ldtter is completely satis-
factory.

“This Here Andy Griffith.” Andy Griffith;
Orchestras, Billy May and Dick Rey-
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nolds, conds. Capitol T 1215, $3.98

{LP)..
A very droll fellow, this Andy Criffith,
especially when he can sink his teeth inte
the right material. A few years ago, he
dissected the plot of Carmen, with results
that would have astonished both Merimée
and Meilhae, On this record, he produces
an equally hilarious explanation of Hum-
lat. If you've found the complivations of
Shakespeare's plot bewildering, I can as-
sure you Gritith hasn’t elarified them at
all. If anything, theyre more intricate
than ever, Still in the role of inonalogist,
Griffith also pays a lribute (though it's
questionable if that's the right word) to
his home state of North Carolina—an ex-
tremely funny harapgue, which residents
of the Tarheel State showld purticnlarly
reish. On a lower level of humor are two
sets of poems, intoned with a certain air
of embarrassment; awdd it cun’t he said
that Griffith offers any competition to El-
vis Presley when he tums to singing. But
Humlet alone is worth the price of the
record.

“It’s the Talk of the Town.” Ray Connift
Singers. Columbia CL 1334, $3.98
(LP).

Freed from the frustrations of being

murely a wordless chorus, the Ray Con-

niff Singers prove themselves here con-
siderably mare volatile, more expressive,
and more cormmunicitive thun on cadier
discs. The gencral mood ¢f this program
of a dozen fairly wéll-remembered songs
is one of relaxation, but things are en-
livened by jump numbers like Buttons
and Bows or Degp in the Heart of Texas.

1 was particularly uttracted to the now

seldom heard Delettre song Hands Across

the Table and to You're an Olid Smuothie,

which Ethel Merman sang in Take o

Chance. The usnal solid Conniff ar-

rangements iz Gne sound enhance the

singers’ admirable handling of the lyrics.

“Heavenly Echoes of ‘My Fair Lady'.”
Georzze Feyer, piano; rhythm accom-
paniment. Vox STVX 425340, $4.98
(SD).

Do all good composers go to henven and

under the benevolent eye of St. Peter re-

write the score of My Fair Lady? George

Feyer seems to think so, and an one side

of this record pives us bis idea of what

they might produce. This is not exactly a

novelty (remember Alee Templeton?),

but the results can be amusing and good
fun. They certainly are when Feyer tinns

Show Me into a waltz by Chopin, rans-

forms On the Street Where Yaou fLite into

a Rachmaninoff Prelude, treats The Rain

fn Spain 4 In Mozart, and plays I'ce

Crown Accustoned to Her Fuce in a

misty Debussyian manner. The remain-

der of Feyer's creations seem less suceess-
ful, and unfortunately the aural pleasure
of this side of the dise i3 considerably
vitinted by the dead sound of a very
poor pianvn. {The recording was made in
the lonnge of @ New York hotel ) The
overside contains ten numbers from the
score of the long-ronuing musical, played
in Fever's nsual impeecable style Here
the piano sonnd is lustrons, nt with the
pirano In the right spcaker and the rhythm
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accompaniment in the left, the dispersion
is too wide for optimum stereo effect.

“Heartaches in Hi-Fi.” Ted Weems and
His Orchestra. Wynne WLPS 700,
34.98 (SD).

This is the third (maybe fomth) time

round for the Ted Weems trade-mark,

Heartaches, and in his shuflle thythm ar-

rangement it still sounds fine. The new

Weems band, relying heavily on brass

and 2 strong thythm scction, gets a big

sound into sangs like I've Told Ecery Lit-
tle Star and On the Alemo; a smaller—
but just ax pleasant—oene inte ballads like

These Foolish Things or To FEach His

Ouwn, on which Ted Stanford turns in

some very acceptable voeals. The stereo

sound wounld have been much improved
by a less wide channgl separation; but if
you don't stronglyv abject to having all the
brass on the left, all the rhythin section

oo the right, and precious litttle in be-

tween, you'll find this pleasant listening.

“Where There’s s Man.” Abbe Lane; Sid
Ramin and His Orchestra. RCA Victor
LPM 1899, $3.08 (LP); RCA Victor
LSP 1899, 34.98 (SD).

Provocative scems to be the word most
often vsed to deseribe the work of Abbe
Lane. This useful, but rather ambiguous
adjective implics that she is a singer who
with a minimom of voice can achieve a
maximum of suggeston. 1 think it per-
fectly describes her style of haudling
these dozen songs, concerned—not tmex-
pectedly—with men. Whether vou be-
come as intetested in the subject as she
seems to he, will depend on how you
react to her treatment of the material—
anel probably on your sex. 1 confess to
being immune. In fact, I became far more
intrigued by Sid Ramin’s colorful ar-
rangements, which in the stereo version
have a prominence that would make
therm dificult to ignore.

“Do You Remember?” Fred Waring and
the Pennsylvanians. Capitol T 1208,
$3.88 (LP); Capitol ST 1208, $4.98
{SD).

“Do you remember?” asks Waring, and

chances are you will, since practically

everything in the program is an old and
cstablished favarite. Whether you can ae-
cept the semireligious treatment the

Mauestro and his Glee Club impose on

some of these songs, is something else

again. Of course there is nothing wrong
with the procedure when it is applied to
songs like Dream, Remember, or When

You're a Long, Long Way from Home.

However, it ill becomes the old jazz

favorite Ju-Da, or that old ragtime frolic

For Me and My Gal; the former is

treated as if it were the Sclhubert Sere-

nade, and the latter emerges as a dreary
dirge. Perhaps aone of these days, Waring
wilt offer us a little more variety, or bet-
ter yet, give us a record done in the old
style of the Pennsylvanians, That would
be worth waiting for. The mono version
does not, of course, offer the same splen-

did illusion of a well-dispersed choral

group that one hears on the stereo ver-

sion, but 1 prefer its slightly warmer
sound. Joux F. Inpcox
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Foreign Flavor

“The Music and Soninds of Vienna—City
of My Dreams.” Karl Grel! and His Or-
chestra.  Colmnbia WL 156, $4.98
(LP).

Conductor-arrasger Karl Grell. a native
Viennese, has lLiere woven a glittering
tapestry of waltzes, marches, drinking
songs, and just plain songs. Varying his
focus from soft and dreamy (as in Du
Alter Stefanstuym) o sharp and noisy
(Wien bleibt Wien), throwing in crowd
noises and sound effects for spice, Grell
creates 2 musieal fwage of Vienna that
is at once gay and bittersweet. In imitat-
ing concert orchestras, military bands,
and  gight-cluly combos, his musiciars
display dazzling virtnosity—and all'in bril-
liant recorded sound.

“Shadows in the Cashah' Artie Barsi-
mian and His Orchestra. Xapp KL
1160, $3:98 (LP); KS 3043, $4.98
{SD1.

To judge from the wide spectrum of his

Atabic repertory, Artic Barsamian’s Cas-

bah stretches: from Tangiers to Afghani-

stan. However, Barsamian and his men—

New Englanders all, hut of Middle East-

em descent—suceeed  handsomely  in

adapting this wusie to Western tastes,

This they do by polishing the harsher

sonorities and by shortening each solec-

tion to minimize the chythmic iteratinn

5o monotonous to non-Arab ears, The

crisply separates] stereo version sapplies a

sweep and color not found in the mono.

“Webley Edwards Presents Islangl Paru.
dise.” Capitol TAO 1229, $4.98 (LP);
STAQ 1229, $5.98 (SDj).

“Aloha from Hawaii.! Diamond Head
Beachcombers. RCA Vietor LPA 2053,
$£3.98 (LP); LSP 2059, $4.98 (SD).

“Music of the Islands.,” Mauna Loa Is-
landers. RCA Victor LPM 2061, $3.98
(LP}: LSP 2061, $4.08 (SD).

“Sunday in Hawaii.” Rev. Abraham Kahi-
kina Akaka with the Kawaiahaa Church
Choir. Kapp KL 1157, $3.98 {LF).

Record companies continue to salute and
resalute Hawaiian  statchood. Leading
this montl’s tidal wave is Cuapitol’s Is-
lund Psradise, fashioned by Hawaii's own
Webley Edwards. This luxury package
features a four-color inseit, mup of the
islands, essays on Hawali's people and
geogmp]\y, and extensive annotation of
the music. The record itself is a series of
arresting sonic and musical vignettes, re-
volving about a bumper crop of authentic
Hawaiian soloists and choirs. Breadth of
imagination, plus a generons dollop of
sentimentality, makes this both a fine
quasi-docnmentary and good entertain-
ment. Stereo is the natural vehicle for
pageantry of this kind, and Capitol has
provided wide-range, vltranatural repro-
duction, with the monophonic version an
ontstanding also-ran.

RCA’s double entry. Aloha froam Ha-
waii and Musie of the Islands, is graced
by breath-taking sound in both one- and
two-channel editfons. Musieally, the Dia-
mond Head Beachcombers and the Mauna
Loa Islanders strikingly resemhle each
other. Both pop combos, they play stand-
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ard fare—Aloha Oc, Across the Sca. etc.—
exceedingly well. But the oricntation here
is Stateside, the performances scaled to
the cacktail bar rather than the beach.

1f for no other reason, Sunday in
Heawaii would be unigue in the flood of
Hawaiian releases for not including Sweet
Leiluni. Kapp here presents a  service
from the 150-year old Kawatahao Church,
conducted in Hawaijan and English by
Rev. Mr. Akaka. The minister’s prayer
on the subject of Hawaiian statehood
affords a moving glimpse into the hunil-
ity and grealuess of pur newest compa-
triots.

“Polka and Waltz Time in Bohemia.”
Ernst Mosch and His Bohemian Band.
Telefunken TI” 2511, $1.08 (LP).

The Nustrious Telofunken label and a
$1.98 price tag spell a real bargain. Erust
Masch and his Bohemians tootle through
a delighttul potpourri of unhackneyed
nsic. and the judicious admixture of
waltzes and polkas avoids the monotony
afflicting albums devoted solely to one or
the other, Slightly pineched highs mar the
otherwise satisfactory reproduction.

“Fiesta Mexicana.,” Various orchestras.

Capitol T 10181, $3.98 (LP).
The swinging Jesustta en Chihuahua
playved hy the Mariachi Mexico gets Cap-
itol's fiesta off to a zestful start. In all, five
of Mexicos top assemblages foin in the
voeal and instmmental fun, The result-
ant peak across the border is all sun-shot
gaictv—an<l the gaiety iy coutagious.
Clean, bright sound.

“Mistinguett au Casino de Paris.” Odéon
0S 1108, $4.98 {10-in. LP).

Thin and faintly muffled en the ear
comes this echo of post-World War
1 Pars. Already agiog, the fabulous
Mistinguett reigned over cabaret life. A
mere glimpse of her extraordinary legs
sent audiences reeling, and her newest
lover was a debonair young centertainer
named Manrice Chevalier. Mistinguett's
ganiing yoice, shaped by the working-
class quarters of Paris and the cries of
ity streets, was at once barsh and heart-
breakingly sweet—a voice that moved a
generation of French writers to descrip-
tive thapsodies. This re-pressing of 78¢ of
the Twentics is a fribute to that voice:
it comes to us through the imperfect
filter of vintage engineering, but Mis-
tinguett’s animal magnetism glows in
avery hattered groove. Listen, for exim-
ple. to her electrifying Ca ¢'est Paris.
Amatears of French vocalise will find
this a stirring and important disc.

“Carncvale Carosone.” Renato Carosone
and His Musica d'Italia. Capitol T
10204, $3.98 (LP).

Italian singing star Renato Carosone is a

droll fellow iudeed—a kind of musieal

Fernandel. His rapid-fire delivery shaded

by a puckish uaiveté projects a driving,

witty stvle that almost transcends lan-
guage barriers. This is fortunate since

Capitol gives neither texts nor summaries

of the sonps. Garosone tries his hand at

Italianizing Mama Guitar and Stingaree

Syuare Dance with surprising saccess,

The latter emerges with the delicious

Italian title Danza degli Scorpioni.
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“Chile Con Cugie.” Xavier Cugat and His
Orchestra. RCA  Victor LPM 1087,
$3.98 (LP); LSP 1987, $4.98 {SD).

A tasteful selection of Mexican tunes
tastefully played. Scorning the frenesi
that sometimes distorts his arrangements,
Cugat lets melodies speak for them-
selves; his beat is suave but specific.
Result: one of the old master’s finest re-
leases of recent memory. While the mon-
ophopic sound is excellent, this flashy
program: is a stereo natural. RCA's engi-
ucers spread the big band across your
wall in all.its color and sweep.

“Bit of Sweden.” Busk-Margit Jonsson;
Gunnar Hahn, piane. Capitol T 10208,
$3.98 (LP).

These Swedish traditional songs are mu-
sically fresh and unfamiliar, yet their
themes are reassuringly universal—yonth,
love, and love lost. Amid the wealth of
melodic riches, Jag Vet En Dejliz Rosa
(I Know a Rose So Comely), dating
from the year 1800, particnlarly stands
out for its calm loveliness. Miss Jonsson's
soprano, tlear and sweet, conveys all the
hallads’ nuances. Capitol has framed this
traly vewarding off-the-beaten-track re-
lease in exemplary sound.

“Martha Schlamme Sings Jewish Folk
Songs, Vol. I1.” Martha Schlaimine, so-
prano; Orchestra, Robert deCormier,
cond. Vanguard VRS 9049, $4.98
(LP); VIS 2032, $5.95 (SD).

Miss Schlamme’s limpid soprano and her
deep emotional commitment to her songs
make cach of her records a vivid listen-
ing experience. This. her second valume
of Yiddish songs for Vanguard, is no ex-
ception, Her artful mélange of the fa-
miliar and the rave—the haunting lnllaby
Rozhinkes Mt Mandlen {(which, inci-
dentally, you are not likely ta hear bhet-
ter sung) with Zog Maran, Unzer Reb-
beny, for instance—is nobly supported by
orchestral accompaniments that acecentu-
ate the songs’ shifting moods. Teehni-
cilly, the stereo version is all that one
conld desire; but then so is the mono-
phonic. The choice is yours and you
can't go swrong.

“Everybody Likes Te Cha-Cha-Cha.”
Rene Bloch and His Latin Band. HiFi-
Record R 819, $4.95 (LP),

The beat’s the thing in cha-cha-cha, and
Bloch keeps his front and center at all
times. In facl, the engineers have miked
the rhythm section so closely at the ex-
pense of the other instrinmentalists that
the rest of the band is all but obliterated.
Bloch falls into the common cha-cha-cha
vulgarity of imposing this rhythmic strait-
jacket upon any likely lonking tune in
sight, nowhere more futile than in his
treatment of “I'm Forever Blowing Bub-
bles.” While cudgeling the melody to
death, his men burst into song, matching
lyrics to beat by chopping the words into
syllabie chaaos.

“Sondi.” Sondia Sadsai; Orchestra, Hal
Johnson, cond. Liberty LST 7110, $4.98
(SD).

Miss Sondi Sodsai’s vocal efforts are as

transparent as a de-papered shoji. Exces-

OcroBen 1959
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back tone arm Wl Never before such quality at anywhere near the price!
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sive cateness throbs from every gronve as
the breathless Siamese thrush pants her
way through a program of Oriental favor-
ites in translations that—taking only the
Chinese Rose, Rose, I Love You and the
JTapanese China Night—are exccrable.
Hal Johnson's orclestrn completes the
shambles by giving the accompaniments
the Fu Manchu treatment all the way.
As they say in China, boo hao—meaning
thumbs down, sharplyv!

O. B. BRumMrLL

hifi music

“Music from a Surplus Store.” Jack Fasci-
nato  Ensemble. Capitol ST 1235,
54.98 (SD).

No “new-sonnd” fancier should take a

chiance sn missing the present novelly

program. The odd sounds themselves

{elicited from such unlikely sources as

helical springs, oil cans, Gl floor brushes,

furniture  casters, metal  wastebaskets,
and electric motors with variable speed
controls! are far once put to really mu-
sieal ag well as humorous uses in Jack
Fascinatd’s and Ken Snyder's mnotably
inventive and catchy liltle genre picces,
topped perhaps by Makin' Tracks, China-
town Brickluyer, Pixfe Pipes Parade,
and Oy Boyd, hut all zestful and in-
genious, These miracle Tuen even sue-
coed in writing a delightful miniatore
tone poem, An Old Sas, for the instru-
ment 1 had always deemed least eapable
of any musical potentialitics—the so-
called "musical” saw! Add the purest of
unexaggerated stereoism, consistent taste-
fulness, even liner notes which are in-
fonmative as well as nncommonly witty

—and one has a genuine “sleeper” in

this delectable little masterpiece of both

musical and sonic humor,

“Doubling in Brass.” Morton Gonld and
His Symphonic Band, RCA Vietor LM
2308, $4.98 (LP); LSC 2308, $5.98
{SD).

A sequel to Gonld’s sensational “Brass

and Percussion” L.P and sterco tape of

1957, this serves mainly to demonstrate

how hinpressively the latest engineering

advances can overshadow even the

most remarkable trinmphs of only a

conple of years ago. The musical contents

here are not much more conseguential
than before: six Sousa marches; Gould's
arrangenments of, or varistions on, Dixie,

American Patral, Yaukee Doudle, and

Jericho; anxd his more serious, if scireely

distingnished, $2. Lawrence Suile, vom-

missioned for last swnmer'’s dedication of
the new Seaway. Yel the playing
throughout, while often brash and over-
vehement, is strikingly brilliant, and the
big, open recerding superlatively so. Im-
pressive enough in monophony, the spee-
trum extremes are better balinced in
stereo~which of course also does better
justice to the antiphonal and movement
cllects in most of Could’s own works,
particulerly those in his multiple march-

‘military-hand

past-bands  setting of American Patrol.
And the SD version has the further ad-
vantage of RCA% new antistatic sur-
faces.

“Ameriean Marches.” Musikkorps des
Wachbataitlons, Major  Deisenroth,
cond. Vox STVX 425930, $4.98 (SD).

Unlike wmost Euvropean lmmlq Major

Deisenrotl’s West CGerman  ensemble

{recently heard in one of the most char-

acteristically ‘leutonic of all recorded

programs, Vox STVX

425850) has a real fair for Yankee jaunt-

iness. There is of course a slight foreign

accent in the present set of nine Sousa
marches. but they do have authentic zip
and lilt, and alinost none of the expected
bombast. Again the playing itself is re-
markably fisll-blonded, featnring a nota-
bly strong tuba section and glittering
hut nonspotlighted glockenspicl, and the

rather distantly miked recording is a

model of wmexaggerated yet broad-

spread and open-air stereoism.

“Tempo Espanol.” Capitol Symphony Or-
chestra, Carmen Dragon, cond. Capitol
P 8487, 3498 (LP); SP 8457, $5.98
{SD).
Another of Cannen Dragon’s Iberian and
Latin-American  programs, the present
Capitol release combines Falla’s Spanish
Dance No. 1, the Castillane from Masse-
net's Cid, and Intermezzo from Bizet's
Carmen with a batch of the conductor's
awn eclaborate transcriptions (Lady of
Spain, Jolousie, Valencia, Le Cumparsita,
ancd—most interesting of thens all—ths ex-
ubcerant Mexicaw Jesnsita en Chihuahun).
Though the performances #re  again
somewhat slapdash and Hollywood-rich,
they're indefatizably vivacious, amd the
ultrabrilliant recording makes the most
of their kaleidoseopie coloring. The some-
what higher-level LP tends to harden
and intensify the tonal qualities, whereas
the SD, for all its widespread and dy-
namie range, preserves wuch more nat-
urally both the big-hall acoustics and the
full-blooded orchestral sonorities.

“The Merry Widow Waltz and Other
Musie of Lehir and Strauss.” Vienna
State Opera Orchestra, Anton Paulik,
cond. Vimgeard SRV 1114, $1.98 (LP);
SRV 111-8D, $2.98 {SD).

Again from Vanguard an enticing bargain

offer, in which Paulik’s well-known Vi-

ennese-dance flair is demonstrated most

effectively in  geveral Strauss polkas.

The LP recording is clean and Dright,

but tends fo make the orchestra sound

rather more salonish aml bodiless than it
does in the more atmospherie, if hardly
outstanding, sterco edition.

“Slaughter on Tenth Avenue.” Boston
Pops Orchestra, Arthur Fiedler, cond.
RCA Victor LM 2294, $4.88 (LP);
LSC 2294, $5.98 (SD).

“Song of India.” Boston Pops Orchestra,
Arthur Fiedler, cond. RCA Victor LM
2320, $4.98 (LP); LSC 2320, $5.99
(SD).

The Bostonians have never sounded bet-

ter nor more impressively converted ong’s

living room into & summer éevening in

Hic FipELrry Macazine
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Sympliony Hall than they do here, espe- 3 GO,Dd Reaso ns Wh You,ll
cially in the “Song of India” program, ‘

devoted to such favorite Pops encores as

the title piece, Anderson’s Typewriter

wa st cock, ve s | Hoar The Difference With Sonotone

polkas, the Lullaby from GCayne, ecte,,
plus Richard Hayman's leng and rowdy
Dancing through the Years medley, in
which Fiedler reveals himself as no
mean rock ' roller. The other program
is a contemporary ballet special, includ-
ing not anly the title piece and fawmiliar
dances from Interplay, Fency Free, The
Three-Cornered Hat, Age of Gold, Rodeo,

CARTRIDGES

Sonotone Ceramlg
ges aye use

and Gayne, but also the more novel Carhl‘_d nufactur-
bustling finale, Malambro, from Ginas- by 69 ma 622
tera’s Estancias. The performances arc ers in over
mostly energetic and loud, the record- dels of quahty
ings sensational even in monophony and mo oy
completely overpowering in the broadest phonog‘ap

and deepest—to say nothing of destati- 5645
cized—sterco. Hang on to your hat when FROM <=
you open up your volume control! e brackets)

(including moL?

“Viennese Waltzes in  Stereo.” Franck
Pourcel and His Orchestra. Capitol ST
10214, $4.98 (SD).

Skeptical as 1 ordivarily am of Strauss
waltzes  arranged  “for  dancing” and
plaved hy non-Austrian orchestras, the
present French conductor comes close to
convincing e that these eight favorites,
plus Ivanovici’'s Danube Waces and Le-
har's Gold and Silver, are almost more
captivating here than in all but the very
finest complete symphonic performances.
For one thing, Pourcel conducts them
with taste, restraint, and an infections
Callic (if not necessarily Viennese) lilt;
for another, his comparatively small or-
chestra, starring as “romantic” a cello sec-
tion ardl French-horn soloist as I've ever
heard, plays with gracious sweetness; and
for the clincher, the extremely pure,
beawtifully spread and balanced stereo
recording wraps one so seductively in
the music itself that listeners will be ir-
resistibly whirled out of their chairs,

SPEAKERS

Basic Speaker
stereo speaker, 5
extra Speaker...
Sonotone givesyoy
the brilliang per-
formance you'ye
been seeking,

FROM $1 299

(Slightly Aigher in the West)

“New Sounds at the Roosevelt.” Larry

Elgart and Hig¢ Orchestra. RCA Victor

LPM 2045, $3.98 (LP); LSP 2045,

$4.98 (SD}). MICROPHONES
The pervading staceato jauntiness of El- J
gart’s band, with its bouney brasses shar- «Ceramikes is the
ing honors with the leader's own alto and . se
soprano sax solos, may not be exception- . new all purp?\ t
ally “new” sonically, but il certainly is a microphone t g
far cry from the honeyed sweetness meets professlonal
which onee used to drip from the Hotel dards
Roosevelt Ballroom. The distinctively standaras.
cool and brisk style is considerably more
suceessful in such picces as Walkin®, Let ONLY$19§Q
My People Swing, If Love Is Good to

and cleanly recorded, almost as effec-
tively in LE ax in the only slightly more
open stereo  version.

“Reflections.” Roger Wagner Chorale and S o n Ot o n e® 8

R
: g AR P
gﬂg:‘tg} Ssy‘;‘g)sl“’(nﬁp ;)rcslif\g:glc‘;‘;g,sl Electronie Applications Dlvislon, Dept, XH-109
(SD). ELMSFORD, NEW YORK

The selections here are exclusively heart In Canada, contact Atlas Radio Corp., Ltd., Toronto
throbbers (Brahms's Lullaby, Grieg's Ich . g A . ]
liebe dich, Tehaikovsky's None But the 1.cading makers of fine ceramic cartridges, speakers, microphones, electronic tubes.

Me, and Lagonda than it is in the com-
paratively few slower ballads included
here, but the entive progvam is strongly \ :

a
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ARGO RECORDS

for free catalog write
CHESS PRODUCING CORPORATION
2120.5. Michlgan Ave., Chicago 16, i,

s el g S RS S

JAMAL AT THE
PENTHOUSE
Ahmad Jamal's Trio

WITH THE
RAMSEY LEWIS
TRIO
ARGO 645

are YOU getting

TRUE HIDELITY

sound reproduction?

Mo moiter Row elaberote or excellent
your STEREO aor HI-Fi equlpmont moy
bo, true fidality of wound reproduciion
may only bo ochleved Il your racord
turntabla 13 exacily level. Faully od-
judmont of the rurnlable or the nhrysicel
focation of the phonog(aph, often reavin
in an Inclined, unlavel wintable.

Fedtro’s LP Level is the only
unit’ specifically designed & en-
gineered for properly checking
the “level condition” of any
phondgraph turntable

- It is the only lovel ia ihe
‘world that permits you te
check your turntablé both
at rest, and dyramically
when the plate is splnning.
Madol Ne, LP.L

Llas- Prico

$350

) Corracts Uplevsl turalable in minutes.

Am:ﬂ ‘peifact conincT for hue Sterss &

Hi-Fi raproduction.

L] Pml.dr tecords from domaging ongulor iylue
RIBSIVIE;

8 Praviénhh alyivs from bouncing out of trock
ond. scraiching record.

® Every ualt guorontosd for micro occurocy.

¢ not ovallubli of your locol HI-Fi tupplier gand 1o

FEOTRYD INC,. Federal Elcctromes Blilp
Rockvilfe Centtre, N. Y

1H EANADA Atlas Rasio Larp bhid Twionia

124

Lonely Heart, Dvorak’s Songs My
Mother Tanght Me, and the like), but
Wagner never permits his singers’ rich
sentiment to degenerale into outright
sentimentality. And even the most hack-
neved of these airs is given gennine dis-
tinction hy the loveliness of the vocal
sonoritics themselves—which are further
enhanced by fairly distant miking and
the most huminous of wnexaggerated ster-
eocismi. The slightly higher-level inone-
phonic recording is nearly us sweet and
clean, Dt it lucks the exquisite trans-
parency and piriness of the SD vevsion.

“Fiestn in Hi-Fi." Eostman-Rochester
Symphony QOrchestra, Howard Hanson,
cond. Mercury SR 90134, $5.95 (SD).

The original LP version of this program
was so effeetively recorded that even
stereo can make it little miore ipres-
sive, except perhaps in the somewhat
Respighinn  climaxes  of Ron  Nelson's
high-powered  Swanee Rivcer  Holiday.
It goes without sayving that the pvesent
disc is outstanding for its wide dynamic
range, ultra-chwity, and smonth blend-
ing of well-dilferentinted channels. The
music itself strikes e as forced and
episodic, but the recording has distinct
soni¢ virtues.

"Gershwin in Brass.,” Brass Ensemble,
Jack Saunders, cond. Everest LPBR
5047, $3.98 (Ll’) SDBR 1047, $5.95
(SD).

Charles Margulis, Bobby Byrne, and
Sannders have here collaborated in scor-
ing thicteen Gershwin  faverites for a
sume-cighteen-man brass ensemble, ples
a fAve-man rthythun  section. At their
worst {as in Someone To Wateh Over
Me) these arrangements misuge some
virtuoso semijnzz plaving; at their best
{as in I Got Plenty of Nothin® with its
amusing tuba solo, and 7 Cot Rhythm
with its chromatic timpani) they bring
cousiderable piquancy to the familiar
tunes. Sonieally, hnwever, most of these
closely mikecdd performances are cxces-
sively raucous ¢ven in the somewhat
cleaner LP wversion; while even with
drastic treble reduction they are intoler-
ably sharp and overbright in the stereo
dises

“Strings Aflame.” Esquivel and His Or-
chestra. RCA Victor LPM 1988, $3.98
(1.P); 1.SP (988, $4.98 (SD).

In the vigorous opening Guadalujura,

with its distan} scratching introduction

and later superbly liquid marimba, 1 he-
gan to think that Esquivel had enrbed his
predilectons for overclaborate arrange-
ments arkl  eceentric  instnumental  tim-
bres; hut the following eleven pieces (in-
cluding a Fantasticully grandiose disar-
rangemont of Mozart’s Turkish March)
speedily  disillusioned me. Yot extrava-
gantly Fancy as these scores are {starring
i twenty-eight man string section as well
as the conductor’s own piano and harpsi-
chord, plus a “zu-zu-ing” voeal chorus,
the uglicst of clectronic organs, and ap-
parently unlimited percussion), it must
be aduiitted that the recorded sound it-

self is consistently dazzling evenr m

monophony—which, however, captures

less of the Hmbre detail as well as none

www americanradiohistorv com

of the cross-channel and directional ef-
fects that are so startling in stereo.

*The Sound of Speed.” Orchestra dei
Coneerti di Roma, Paul Baron, cond.
Dot DLP 25153, $4.98 (SD).

Boly Thompson's notion of writing a
batch of light zenre pieces around vari-
ous natural-sound  recordings  (trains,
planes, subways, missile take-offs, and
the like) might nat have been a bad one,
but in faect only his helicopter evocation,
Early-Bird Whirly Bird, has even a touch
of vriginality. The rest of his dozen salon
novelties miss nary a cliché—and sound
even more ineffectnal as a vesult of their
quasisymphonic inflations aud the exag-
geratedly  top-sharp, dry, and closely
miked sterec recording.

“Bach on the Biggest.” Robert Elmore,

organ. Merenry SR'90127, $3.95 (SD).
If voar aural ambition is to bring the
world’s Targest pipe organ, along with
the cavernous veverberation of the Atlan-
tic City Convention FHall, right into vour
living room, vou'lll find this helated
steren reissue of one of the most Fantastic
recordings ever made even broader and
deeper than the origingl LP. But al-
though stereo does slightly  better in
claritving the tonal lines from their
aconstic lungovers and cchioes, it reveals
still mare cruelly both the ponderousness
of Elmore's perforinances and the mon-
amental unsuitahility of these gross sa-
noritics for Bach's {or anyone clse’s) mu-
sie.

“A Study in Stereo Sound.” Counterpoinit

CI’ST 2305, 52.98 (SD).
1If I'm not mistaken, this demo-sampler
reachex me very belatedly, since it was
released, or o least announeced, around
a year ago. In any case, its excessively
channel-separated recording seeins inore
characteristic of the early stereo disc era
than of today. Apart from the howling-
alley sound effects which introduce each
side and the final Allegro movement
from a Vivaldi cello concerto Ly Pasisot
andd the Baltimore Symphony, the selec.
tions are all jazz, folk, and pops pieces
(complete in themselves and free from
marration) hy such Counterpoint stars as
Juanita Hall and Pee Wee TRussell
(sounding better than ever here), Escu-
dero, et al.

“Liberty Presents .a Production in Stereo
« + . the Visual Sound.” Liberty LST
100. $2.98 (SD).

It’s quite possible that this demo-sanipler

may effectively sell stereo tn a hitherto

uninitiated or unconvinced mass public,
buot for more esperiencecd listeners the
cross-chanue! sound effects (not excluding
the inevitable table-tennis game) and
diologues are old stuff—made none the
fresher by narrator Jimmy Wallington's
slick salesmanship nor Ly the inconse-
guential all-pops and pseudoexolic sam-
pler selections. And surely it is only on
restricted-range  hoine reproducing  sys.
tems that the boosted highs in wost of
these recordings will not sound ear-split-
tingly shrill.

R. D. DanreLL

Hich FmeLity MAcAZINE
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Interior Deeign by Gilbert M. Garte, N.5.1.D. Furniture and Fabric by Herman Miller Furniture Co. Sculpture and Paintinge by the Swetzoff (iallery, Boaton

H.H. SCOTT

LEADER IN AUDIO ENGINEERING AND DESIGN

The handsome 710 A Stroboscopic Turntable shown here is especially designed
for stereophonic records. Its unique Acoustic Filtering System eliminates all
sources of noise and vibration. Mounted on the turntable is the famous
LONDON-SCOTT matched Stereophonic Arm and Cartridge which has re-
ceived highest praise from editors of such leading magazines as Saturday
Review, The Gramophone, and Hi Fi Systems. The beautifully styled 130
Stereophonic Preamplifier (top, right) is the most complete control center
available. It has twenty separate controls to assure optimum flexibility in your
system. The exceptional sensitivity and unique circuitry of the H. H. Scott 330
D Stereophonic AM-FM Tuner (middle, right) assures you true high fidelity
reception even with the weakest signals. The heavy-duty 250 power amplifiers
(bottom) are conservatively rated at 40 watts. Exclusive H. H. Scott Power
Balance circuitry results in virtually unmeasurable distortion at all listening
levels.

Turn page for more information | |
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H. H. Scott Amplifiers

One of the many developments pioneered by H. H. Scott engineers is the third
channel output that is a feature of every H. H. Scott sterco amplifier.

This unique facility provides optimum realism in stereo playback and a com-
plete signal for driving extension speaker systems. Other advanced features on
all H. H. Scott amplifiers include exclusive Equal-Volume Channel Balancing
that uses the music you arc playing. to accurately balance your systen. Separate
tone controls on cach channel let you adjust for tonal differences in speakers

and room acoustics.

24 Watt Stereo Amplifier

Here at last is a budget priced stereo
amplifier with many features vsually
found only in more expensive equip-
ment. These features include third
channel, separate ione controls, special
balancing provisions, DC preamp
heaters and many others. It is backed
by H. H. Scott's repuitation for quality
and cngineering leadership. Its dual 12
walt output stages are sufficieni for

Stereo Preamplifier

This stereo control center has all the
operating features of the model 299
plus tape monitoring facilities, special
high gain channel for tape heads, and
secparate stereo input level controls.
It is used where the very optimum in
stereophonic reproduction is required;
where it is desired to separate the heat-

most speaker systems. If you are plan-
ning a medium-priced system you will
find the new H. H. Scott 222 your best
buy. $139.95*

producing power amplifier from the
control location; or where higher
power is required than is available in
integrated amplifiers. $169.95*%

40 Watt Complete
Stereo Amplifier $109.95%

Important Features
299
Stereo Amplifier

1. Praovision for connecting a2 sterec phono
cariridge and stereo fape heads or two
phono cartridges. 2. D.C. Filament supply
for preamp to virtually eliminale hum (80
db below full power outpuf). 3. Separale
record scratch and rumble GHers. 4. 40
watt power stage consisting of dual 20
watl power amplifiers, o mect the require.
‘ments of loday’s speaker systems. S, Unique
visugl signal light panel to indicate mode
of operatien. &. Stereo tape recorder out-
put. 7, Phase reverse swilch 1o compensate
for lmproperly phased tape récordings or
loudspezkers. 8. Third chaanel oulput. 9,
Special compensation for direct connection
of tape playback heads without external
preamp. 10, Special switching lets you use
your steréo pickup on manaphonic records.
11. You can play a monophonlc source such
as an FM tuner through both channels simul.
taneously, effectively doublinz power. 12.
Can be used as an electronic crossover (Bi-
amplifier). 3. Completely separate Bass and
Treble controls on each channel so that dif-
ferent speakers may be matched. 14. Special
balancing circuit for quick and accurate
volume balarcing of both channels. 135,
Loudness compensation. Specifications: Dis-
tortlon (first order difference tone) less than
0.3%. Outputs: Stereo tape recorder; 4, 8,
and 16 ohm speaker oulputs for each channel;
Awltehed aceassory A-C ontlel. Maximum Sen-
sitivity: 3 millllvolts for raled output; will
accommodate all low output plckups. Fre-
quency Response: 20 cps to 30,000 cps with
tone controls set flat. Harmonic Distortion:
0.8% at full power output. Noise and Hum:
Hum better than 80 db below {ull power
output; nolse equivalent to 10 microvolts on
low level input.
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Hermon H. Scott helps

select your stereo system...

“Careful selection of components is imporiant because you

are making a long term investment. Fortunately there are
guides to help you:

1. What is the manufacturer’s reputation for technical ex-

cellence? 2. What do leading authorities say? 3. Are the

components versatile enough to answer your expansion nceds?

H. H. Scott componenis have been recognized for excellence

by many awards and medals, and

by sclection for exhibition at

the Milan Triennale, the Mos-

cow Fair and the Brussels

Y, o A h'l.‘ World's Fair. Editors of
Rt <. \ leading magazines con-
e a{-,, sistently recommend H. IH.

Scott. Our components

contain many cxclusive

fcaturcs to guard them

" i . i ' against obsolescence. When
;| /m r . 1

‘ e # ? choosing your system

ask your dealer about

‘ H. H. Scott. He. too, wiil

B e suggest them as your

\ best invesiment.”

!h

e O e

Hermon H, Scott is
Inventof of the RC
Oxcillator, RC tuned
circuils and filtees,
the Dynamic Noiswe
Suppressor and
other devices. His
technical leadership
was recognized by
numerous 8wards,
including the Potts
Medal.

wWWwWwW.americanradiohistorv.com


www.americanradiohistory.com

World’s |

Exclusive H. H. Scott

Laboratory Standard Guarantee
Assures Excellence

Every H. H. Scott com-
ponent is furnished with
a bonded guarantee to
assure you that it meets
or exceeds the technical
specifications  claimed
for it. This guarantee is
made possible by the
stringent quality con-
trol tests given each
H. H. Scoit component
before it leaves the fac-

tory.

FL-60-1 ® Accessory case exira. Slightly bigher West of Rockies.

Printed in US.A. ©1959 H. H. Scott, Inc,
AN BN N N N N N NN NN R NN NN NNENENNE NN NNESENRNNR )

H. H. Scott Inc. 111 Powdermill Road, Maynard, Mass.
FREE

Rush me your free catalog and hi fi guide containing complere
technical information on H. H. Scott components

NAME
ADDRESS —
oY . STATE

Export: Telesco International Corp., 36 W. 40th St., N.Y.C.
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330D = “a o ()

Stereophonic.
AM-FM
Tuner
$224.95*

16

13 1118
| a

Important Features
330D
AM-FM Stereo Tuner

1. Separate Sllver-Sensitive FM Front End,
heavily silver plated for maximum sensitlvity
and reliability. Meets alf FCC radiation specl-
fications, 2. Highly sensitive, separate AM
front-end. 3, Separate AM and FM profes-
sional tuning controls for precise station
selection. 4. Wide-Band FM detector for
distortion-free reception on all signals. 8.
Highly selective FM IF stages permit separa-
tion of stations close together on dial.
&, New wide-range AM detector for high
fidelity performance on AM stations. 7,
Selector switch with these posilions: Off,
Mono, Sleree, Stereo Phase Reverse. 8.
Band switch with these positions: FM, AM
Wide, AM Norma!, AM Distant. 9. lllumi-
nated professional signal strength and tuning
meter. 10. Stereo output jacks. 911. Spe-
cial jack for instant connection of accessory
multiplex adaptor. V2. Separate stereo tage
recorder output jacks. 13, Highly sensitive
AM Ferrite Loop Antenna. 14. Chassls
speclally construcled of heavy copper bonded
to atuminum to Insure rellability and high
sensitivity over many years of use. 15, Sepa-
rate level controls on AM and FM cutpul
channels. 16, 10 KC whislle filter ellminates
heterodyne whistle on widc range AM reeep-
tion. Specifications: FM sensitivity 2 micre-
volts for 20 db of quieting on 300 ohm
antenna terminals (IHFM rating 2.5 aV.%: FM
detector bandwidth 2 megacycles; Automatic
Galn control; 85 ob cross-modulation rejec-
tion.

H. H. Scott FM Tuners

Wide-Band FM tuner design is recognized as one of the most significant of
H. H. Scott’s many contributions to audio science. It assures you of abso-
lutely drift-free and interference-free reception in even the weakest signal areas.
It also results in ability 1o separate stations so close together on the dial that
ordinary tuners would pass them by. In AM circuitry the unique H. H. Scott
Wide-Range delector is equally important. For the first time you can reccive
full-frequency AM broadcasts with fidelity and (requency response comparable

to M.

AM-FM Tuner

The many fine features built into this
superb AM-FM tuner have never be-
fore been available for less than $200.
This tuner is equipped with Wide-Band
FM und Wide-Range AM. It has com-
plete facilities for simple addition of a
multiplex adaptor when available. This
sensitive tuner meets the discriminaling

FM Tuner

This professional tuner s the most sen-
sitive and selective available. Its high
standards of performance, including
sensitivity of 1.5 microvolts for 20 db
of quicting (IHFM raling 2 pv.), have
made it the choice of broadcast sta-
tions, wuniversities and government
laboratories throughout the world. It
is instantly adaptable to multiplex.
$174.95*

listener’s requirements where AM-FM
Stereo reception is not available. Sen-
sitivity 2.5 pv. for 20 db quicting;
IHFM sensitivity rating 3 pv. 139.957

For stronger signal areas where the
ultimate sensitivity of the 310C is not
required, the 311D rated at 2.5 micro-
volts is recommended. $124.95%


www.americanradiohistory.com

high fidelity

2~

The Editors of High Fidelity have one-track minds. Their main concern
is pleasing their readers. . . giving you the most practical, entertaining

and informative magazine possible.

® The articles, features, reviews will greatly enhance your enjoy-
ment and appreciation of all music -- live and recorded . . . classical,
popular and jazz.

=] The commentary on records — by the nation’s leading reviewers —
will help you build a truly outstanding library ... one that will
continue giving vou and your family pleasure through the years.
Each High Fidelity reviewer (and there are mnore than a dozen!)
is an expert in his particular ficld. Nathan Broder, for example,
reviews the Classical composers, Harold C. Schoenberg and Robert
Charles Marsh the Romantics . .. John 8. Wilson covers jazz, cte.
Thanks to this kind of authoritative reviewing, you'll save money
on records, oo — you nced never be disappointed in a record pur-
chase again!

i The information and ideas you will get on building, adding to,
maintaining your sound system will pay for yonr subscription many
times over. High Fidelity's technical experts test-in-depth, at home
and in the lahoratories, new sound equipment you may be think-
ing of buying. Their objective reports insure your owning a high
fidelity system that represents the best value available for your
particular budget.

So read High Fidelity . . . use High Fidelity . . . buy from
High Fidelity’s advertisers. You can’t make a sounder invest-

ment of your time and money!

high fidelity

NOW 4 MAGAZINES-IN-ONE,

INCORPORATING high fidelity audiocraft

hiﬁ music W League Reports

AT HOME

wwwW americanradiohistorv com
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JAZZ

‘Danny Barker: “The Fabulous Banjo of
Danny Barker.” Period SPL 1205,
54.98 (LP).

Danny Barker's banjo is scarcely “fabu-

lous” in the normal sense, but he makes

inore than good use of his instrument.

This is no set of whanging plink-plunk

huat a good ecross section of informal

Twenties jazz., There is no attenpt to

prove nnything, although Barker shows

that there are a lot of diffcrent wavs of
using his six-string banjo—with pick or
with fingers, chording, single-string solas.

Pianist Don Frye, who has been filling the

interntissions ot Jimmy Ryan's for the last

ten vears, has r~n opportunity rerely of-

fered to him on records to show what a

swinging planist he can be when he hos a

rhythm section with him. Joe Muranyi's

clarinet is rather thin-toned and wncer-
tain But it does not get in the way of an
easygoing group of performances.

Bobh Crosby and His Bobeats: “Porgy and
Bess.” Dot 3193, $3.98 (LP); Dot
25193, $4.98 (SD).

Boly Crosby’s studio group plays the
Cershwin  tunes  with an  appealingly
bright and lusty attack, but this approach
can hardly be what Gershwin had in
mind for thesc pieces in the context of
Porgyy and Bess as a whole. Simply as a
collection of jazz performances, however,
this is a sparkling and sometimes provoca-
tive set played by an unidentified band
which includes a superb muted trumpet,
a vigorously singing trombone, and a ro-
bust tenor saxophone obvisusly plaved
by Eddie Miller. Since the Bobcats are
usually  identified with two-beat, it
should be pointed out that they steer
clear of Dide tempo here. They just
swing.

Wilbur de Paris: “Somcthing Old, New,

Gay, Blue.” Atlantic 1300, 34.98 (LP).
If it were not for the brilliaut clarinet
work of Omer Simeon and the pungency
of Sidney de Paris’ trumpet when he is
fooling around with a plunger mute, this
record by Wilbur de Paris” band might
almost be passed off as the work of one
of the clumsier revivalist bands. The
thythm section is static; there is a distress-
ing tendency towards coyness in the ar-
rangements;  Wilbert  Kirk’s harmonica
lacks jazz qualities; and, although Wilbur
bucks up Simeon and brother Sidney ably
on trombone, he is a windy and empty
soloist. Forhinately, Simcon apparently
can’t help plaving well no matter what
is going on around him. Sidney de Paris,
one of the master nmte manjpulaters, de-
serves more opportunity %o cut loose than
he gets here.

Dukes of Dixdeland: “Up the Mississippi.”
Audio TFidelity 1892, $5.95 (LP);
Audio Fidelity 5892, $8.95 (SD).

“You have to liear it to believe it,” Audlo

Fidelity has been advising us on the pre-

vious eight Dukes of Dideland discs,

referring to the sound recording. This
time the slogan can be applied to the
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Dukes themsclves—vou have to hear it to
believe that the unpreteniious workman-
like performances on this disc are by the
normally drab Dukes. The ensembles
have more cohesion, less-bumbling antics
than before; and although Frank Asson-
to’s trumpet is sHll uncertain, he shows
frequent signs of both life and control
It is still 2 groping proup, hawever—the
one consistent and invigorating veice is
the rolling, wann clarinet of Jack Maheu
who has since been replaced.

Duke Ellington and His Orchestra:r “At
the Bal Masque.” Columbia CL 1282,
$3.98 (LP).

Any Ellington enthusiast might be ex-

pected to recoil at the sight of the bill-

ing and progrant on this dise. Tt is, we are
told, by “Duke Ellington, his piano and
his orchesitn” and the selections we are
promised inolude The Donksy Serenade,

Wha's Afraid of the Biz Bad Wholj?,

Lough Clewn Laugh, Gupsy Love Song,

Alice Blue Gown, Indian Love Call, Poor

Butterfly. But as uny Ellington centhusi- ‘

ast knows. it's Duke’s grooves that count,
not his liners. The liner is acenrate
enough, but the important thing iy that all
these war horse tunes have been subs-
jected to the Ellington alchemy—moods
are retained, but the creative level and
direction are far from the nsual. Here we
have evidence that the current Ellington
band may be fully ax capable of inter-
esting grouwp inventions as Duke’s great
band of the Thirties and early Forlies
was. Here is Clark Terry tripping lightly
on trumpet and flugethorn through Big
Bad Wolf and Lady in Red, Quentin
Jacksou turnivg Donkey Serenade into a
delicately expressive piece for trombone
with pluoger mute, Johnny Hodges do-
ing things to Gypsy Loce Song and Alice
Blue Gown that give him permanent
possessian of them, Harry Carney playing
a burly Laugh Clown Lough over Duke's
barroom chords. This disc was recorded at
a dance in Miami Beach and offers irrefir-
toble cvidence that the Ellington band
should play fewer concerts and more
dances. And record thenw.

Freddie Gambrell: “Mikado.” World Pa-
cific 1262, $4.98 (LP).
Those who record jazz versions of Gilbert
and Sullivan secm to be afllicted with
a compulsion to #ntagunize anyone who
has the temerity to like G. & S. before
the needle even hits the first groove. The
liner notes for Warner Brothers” recent
Githert ard Sullivan Resisited empha-

sized that the producer of this dise did |

not like the music "in its original form.”
The lner notes on Cambrell's dise as-
sume that there ig “much that seems
‘trite” to us about Gilbert and Sullivan’s
muasic.” Cambrell’s attack on The Mikado
is not as malignant as that of the Warner
Brothers dise—in faet, Paul Home's flute
statements of the themes are often apt and
charming. But once the meledies have
been set forth in relatively streaight fash-
ion, they are, as usual, tossed aside, thus
making the G, & 8. hook pointless. The
jazz work of both Gamibrell and Horn is
generally pleasant and lightly swinging

even though Gambrell resorts to an in- !

wWWW.americanradiohistorv.com

RECORDS

[ P

Alsbar N Gians <2

VIENNESE STRINGS
OF ANTON KARAS

2 0

Lhargy Bolivedd,
Y

4

THL SYMPHONY OF THE AIR

in STEREQ at only .$238

55 30

ANTON KARAS
of Thicd Man Theme Fame

In STEREO at only $298

Deﬁ%n
STEREQ SPECYRUM

Broaklyn.32, N.Y.
5561

Piano Music b
MICHAEL GRANT

In STERED at only $298

Des‘i(gn
STERED SPECTRUM

Grookiyn )2, N.Y.
35 53

PORGY & BESS.
with Origina) Broadway Stars

| 1n STERED at only $298

D‘es&n
STEREQ SPECTRUM

Brockiyn 32, N.¥.
§3 %9

Marlon Marlowe
"“DEARLY BELOVED"
In STEREQ &t only $298

Design
STEREQ SPECTRUM
Brockiyn 32, N.Y.

85 55

. D'ARVEGA &
former TOSCANINI ORCH.
Airlts Sgain,

Des
STEREQ SPECTRUM

Brookhn 32, N.Y.

131



www.americanradiohistory.com

Wynne Records presents
an invitation
to nostalgia
by
TED WEEMS

ond his Orchestra

Remember Whent?
WLP 104 *WLPS 704
Both rocords calch sparkling Ted Weems sound in
spettaculor full stereo. Availabfe also in Monaurel.

SNUMAER IN STEREQ

Heoriaches in HiF
WP 100 * WLPS 700

SEND FOR FREE CATALOGUE OF ALL OUR RELEASES

r-------n-----------------q

§ Wynne Records, bnc., 450 Sevonth Ave., N. Y. C. :
: Dear Sir: 1
g ! wont the following Ted Weems Albums as g
g checked: 1
: Ted Weems in Hi-Fi - Stereo - $4.58 [0 :
 § Monourol - $§3.98 [] :
: Remembor Whan? Stereo - $4.98 [0
. Nenautal - 3356 [0 :
B Ploose enclosa check or money ordar,  Wynne 0
# Recordt, Inc. Will Pay Pastape. No C.0.0. :
: Nama™ . Gt T 50 dh el o= 1
: Address c.viiinerrrrrisstrietieet oo :
B4 Oy e ot R RS, e Slalelr, sr.otoma's o 1

SPECIAL
IOTH
ANNIVERSARY
ISSUE

Now a1t your record dealer’s—the 10th Annl-
versary Issoe of the Schwann Long Ploying Rec-
ord Catalog. Features inciude a speclal article
by John Ceonly of “High Fidelity™ and “The At-
Tantic® fame plut a NEW, casy-to-use inre-
grated syslem of listing both sterép and mon-
aural records. Lists over 25,000 stereo and
monaural records, including the very latest fall
reteases, Jf your dealcr doesn't have the
Schwann Cactalog jn stock. send 35 cemts with
the coupon below. Be sune 10 list your record
dealer’s name,

schwann

LONG PLAYING
RECORD CATALOG

o — P S e Y ey e nfiely P Sy P —— Cw—C— ]

| w. SCHWANN, INC., 137 Newtury St., Boston |
l 16, Mass. I
Please send me the snccial JOth Anniversary
| ixwe of the Schwann Long Dlaving Regord |
| Catalog. I om enclosing 35 cenls. |
| Your Name ........... Ao csdrngton = S50E S mas '
Pi-Addreasmh, ol s e s A 3 T n o |
b 0 V. S v ALV o wrye st o
{ Doalor’ SAINOINIC & 5 5.5 o als 36 ok o 2 et/ cla oy Abmow E
|_ Address ....... e L e e S o l
i R oA A PN A L o
o ey o s — — — g— — — — — gy —— ey = g o
132

congruous-assortment of quotes (from any
source except Sullivan, needless to say).

Herb Geller and His All Stars: “Gypsy.”
Atco 33109, $3.98 (LP).

Celler i« an alto saxuphonist who can
usually be counted on for strongly swing-
ing, well-canstructed performances with-
out too many glances at Charlie Tavker.
However, the nninspiring scove of Gypsy
puts his vigor and vitality under wraps,
and the group he leads, which ingludes
Thad Jones, Hank Jones, Scott LaFaro,
and Elvin Jones, hums out a set of rout-
ine, sleepwalking efforts. A husky-voiced,
voformed singer named Barbara Long is
heard on four songs.

Stan Gelz: “Award Winner.” Vetve 8296,
$4.98 (LP).

The inclination to Swing strikes GCetz
strongly all through this disc. His tone is
sunave, his ideas are to the poiut, the
tempos range from light and easy to light
and  bright, his accompaniment (Lou
Levy, Leroy Vinnegar, Stan Levey) is in-
vigorating. Getz is one of the few musi-
cians who can make the long solo seem
feasible. On these sclectivns, he wears so
well that the fong salo even seems like a
goud idea.

Dizzy Gillespie and ' Charlie Parker: “Diz
'n” Bird in Concert.” Roast 2234, $3.98
(LP).

Execerpts from two concerts make up this

disc. Parker and Gillespie appear togeth-

er on only one side, shallowly recorded,
poorly balanced, and with a landbering,
static rhythm section. Despite all this,

Parker's solos came through cleanly. He

is in excellent forin—the [antastic virtnos-

ity he shows on Dizzy Atmosphere must
be the despair of all his imitators. For
his solos aloune, the existence of this dise
is justified—but not for much else. The
second side is Cillespie without Parker,
conecentrating. on comedy routines. :

Woody Hermun Sextet: “At the Round-
table,” Roulette 25067, $3.98 (LP).
This Herman sextet mixes some odd in-
gredients: Herman's warm, bhies-tinged
claringt (occasionally his snave alto sax-
cpbone), Charlie Byrd's  precisely
plucked guitar, and Nut Adderley’s
rongh, bruising cornet, Eddie Costa is
alvo  discreetly present, playing vibes
most of the time rather than his niore
stimulating piano. In view of this per-
sonpel, there is a disappointing aniount
of deadwnod on the dise although there
are inoments of exceptionally good, neat-
ly knit, and airy small group jazz { Moten
Swing, Eatly Autumn; and Princess "M,”
all bunched together in the middle of
one side). Adderley is not a very suit-
able horn for the group, Byrd plays a
relatively unobtrusive role, and Costa is
i all but buried. But Herman is more at
| bowe in those surroundings than he is
with the searing big bands he has been

leading for the past fifteen years.

Lightnin’ Hopkins. Folkways FS 3829,
$5.95 (LP).
This is a remarkuble record. It is made
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up of a group of artfully expressed blues
in the relatively primitive vocal style that
draws on Blind Lemon Jefferson and
such lesser-knawn men as Robert Jolm-
son. Hapkins, who accompanies himself
superbly on unamplified guitar, has a mo-
bile wvoice, and an expressiveness that
places him in the top rank of country
blues men. He was beginning to build an
enthusiastic blues andience in the late
Forties and early Fifties notgl he sue-
cunibed to the potential geld in rock '
roll. [le didnt get the gold, lost the
audience he once had, and disappeared
from recording sight. Saimmel B. Charters,
the intrepid researcher-with-tape-ma-
chine, found Hopkins in Houston after a
five-year search and recorded bim on the
spot in his honest blues vein. His reward
—and ours—is one of the finest blues rec-
ords ever made,

Ahmad Jamul Trio: “A Portfolio of Ab-
mad Jamal” Argo 2638, $7.98 (Two
LP).

This double serving of performances by

Jamul's trio (recorded in a night club

with  minimum  andience interference)

serves to emphusize both the strong and
weak points of the group. Certainly the
strongest point is the presence of bassist

Israel Croshy, who not oyly swings the

group at all times but, when he moves

up front to carry the lead, holds the tio
together even when Jamal, on piano,
drifts into repetitious clichés or wanders
ofl among disjuinted quates. Now that he
has found his formila, Jamal's playing
seems to be growing increasingly bland
as thouzh the adventurousness, which
once gave it piquancy, were a thing of the
past. He usually plays with an easy.
melodic bounce, but the creativity that

made his carlier work interesting s

largely gone or, at least, set aside. If it

were not for Crosby, who dominates these

discs, this would be litde more than a

cocktail group.

Jo Jones Trio: “Jo Jones Plus Two."” Van-
gnard VRS 8325, $4.98 (LP); VSD
2031, $5.95 (SD).

On this disc Jones drums with the agility

aund the zestful skill cxpected of him;

but, since this is a well-balanced trig, it is
the pianist, Ray Bivant, whn draws most
of the attention. Aud Bryant is certainly
worthy of attention; he has recently devel-
oped into one of the most polished jazz
pianists plaving today. This set gives a
good display of his range, from a slow
after-hours blues ta n thoroughly medemn
up-tempo scamper with stops in between
for some Hines-like strutting, a ballad
which shows what Bryant has absorbed
from Teddy Wilson, and his own Latin-

American-based Cubano Chant. Jones is

strongly present, giving Bryant close and

eftective support amd only once indulg-
ing in lengthy solo shenanigans.

Lee Konitz Quartet: “Tranquility,” Verve
8281, $4.98 (Lpr).

The feeling of uncertainty that has often

plagued Lee Konitz's efforts to play with

an utterly cool, limpid tone is happily

absent from this set. Accompanied by an
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old colleague of his Lennie Tristano sex-
tet days, guitarist Billy Bavier (plus Henry
Grimes, bass, axl Dave Bailey, drums),
Konitz's work on alto saxophvne on this
dise has hody and direction as well as
the singing clarity towards which he
scems to aim. In fact, he is very often
much closer to the Lester Young strain
than he normally is, and the sound fits
him well. Bauer's recorded appearances
in the past decaxde have heen few and
erratic. Reunited with Konitz, he shows
the appealing sensitivity, drive, and con-
tral that once were his hallmarks. The
members of this Konita quartet rexpond
readily to each other and have produced
a telaxed, unusually pleasant set of per-
formances,

Lambert, Hendricks, and Ress: “The
Swingers.” World Pacific WP 1264,
$4.98 (LP).

Moving out of the library of Count Basie
arrangements on which they have Duilt
their repulation, the unusunl vocal trio of
Dave Lambert, Jon Hendricks, and Anaie
Ross show on this disc that they are not a
ene-shot novelty. There is further evi-
dence of Hendrleks' remarkable ability to
write lyries for instnimental jazz standards
(Little Niles. Airegin, Four, and Now's
the Time are included in this bateh) and
of the trio’s talent for creating apt vocal
interpretations of the instrumental picces.
But there is also a greater variety of styles
than they lLave shown before, ranging
from the gentle and lyricnl Little Niles
to the hard swinging Adregin, There are
solo pieces for each member of the trio
and, breaking the steady continuity of
vocal sound, some swinging tenor saxo-
phone interhuicdes by Zoot Sims. The three
singers function best as a group (al-
though Hendricks bas a rough but mel-
low way as a ballad solaist), and by the
time this recording was mide they had
polished their technique to a fare-thee-
well. They are, as the title asserts, swing-
ers, and Sims docs his full share to keep
things swinging.

Michel LeCrand: “LeGrand Jazz.” Co-
hnnhia CL 1250, §3.98 (LP); Colum-
bia CS 8079, $4.98 (5D).

The attempt of the armanger-conductor,

Michel LeGrand, to rewrite eleven es-

tablished jazz pleces to snit what he

views as the requirements of three differ-
eut large ensembles—one featuring Miles

Diwis on trumpet, a2 second centered on

tenor saxophonist Ben Webster and four

trombones, the third on a four-man trum-
pet section—is an illuminating example of
the futility of trying to twist things out
of context. Since LeGrand's jazz inclina-
tions are modern and the men he uses are,
with the exception of Webster, all un-
qualified medernists, it is not surprdsing
to find that such spawns of modem jazz
as Night in Tunisia, 'Round Midnight,
andd Djange come off fairly well, But Le-

Crand’s treatment of an carlier classic,

Wild Muan Blues, obliterustes all the no-

table gualitics of the orizinal piece. leav-

ing only a squashy blob of indefinite
sounds. Similarly The Jitterbug Waltz
and In a Mist are effectively destroyed.

Webster does his hest ta convey the feel-
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Byrd in the Wind

"The most impressive figure in bringing
the p]ucLed guitar inta jazz.”" Downbeat
“He is positively brilliance.”” High
I‘ide.’iry

“*Guitarist Byrd who plays both cbe
amplified and unamplified varieties is a
]oy to hear on both.”" Mersronone

“*Yes 10 Charlie Byrd's band, and to his
owo efforrless and imaginative guoirar
playing."" Am. Record Guide
Charlie Byrd'slatest, on Offbeat 03005
(as well as his famous Jazz at the Show-
boar, OJ-3001) pow zvailable at beeter
record stores, or wrife

OFFBEAT
RECORDS

a division of Warhingten Records
1340 Connecticur Ave., N\,
Washingtion. 6, D, C, $4.98 posiage paid

NEW YORKER wrlter,
Rogers Whitaker, callt her

"The Thinking Man's Chatterbox"

PHYLLIS DILLER says she is

"« » just a Cesspool of Culture!"

CASH BOX soys ...
DELIGHTFUL SESSION!

WET TOE IN A HDT SOEKET

FHYLLIS DILLER

5!fl.n

Tox 2018

SP 6002
For Free Calalogua Wrile

MIRROSONIC RECORDS, LTD.
513 East 84th Street, N. Y. C. 28, N, Y.
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ing of Django Reinhardt’s lovely Nuawges
but he has to contend with leaden back-
ing, a handicap he also faces on Blue
and Sentimental, on which he carries
breathy blowing to a ridiculons extreme.
This is net just a disappointing disc. To
anvone wha brings jazz listening experi-
ence ta these tunes, it is a thoroughly ir-
ritating one. The stereo setup is the all too
common sepiarate monophonie channels

for brass and reeds with a tinkly eyinbal

in tho center.

George Lewis: “On Stage, Vol. 1 and
Vol. 2. Verve 8303/04, $4.98 ecach
(LP).

Volume One is a reissue of a 12-inch LP

once available on the Cavalier lubel, a

vital and rhythmic set which gets away

from the standard Lewis recording reper-
tory in & valid way. Volume Two gets

away from the standard repertory in a

decidedly tivesome way, tackling a series

of weary war horses in non-Lewis areas
such as Sweet Sue, Yes Sir! That's My

Buby, Shine, Dinah, etc. The usuaily spir-

itad énsemnbles are depressingly ragged,

but the selas oceasionally recompense for
this. Lewis reinains sublimely Lewis, roll-
ing up and down his melancholy seales.
Trombonist Boh Thomas has meinents of
delightfully Jimmy Archey-like attack.
Thomas Jeferson, who has played effec-
tive trompet on other oceasions, is unex-
citing here, although his singing brings as
dead a dog as:Sugar Blues suddenly alive.
All in all, however, the band plays this
set as though it were driven, nesvous, and
desperate,

Richard Malthy and His Orchestra: “A
Bow to the Big Name Bands,” RCA
Cninden CAL 5926, $1.98 (LP); CAS
526, $2.98 (SD).

One more tevival of the classics of the
Swing Era (One O Clock }ump, In the
Mbpod, Don'’t Be That Way, ete.). But in-
stead of trying to copy the orginal ar-
rangements as is nswally done in these
ventures into nostalgia, Maltby has con-
trived lightly swinging amrangements
which approach the feeling of the origi-
nals, while his mnen sprinkle them with
pleasant and personal solos. The Maltby
band appears to have a character of its
wwn (a ranty these days); it has a fresh,
relaxed sound and mixes smooth, smooth
ensemble playing with ecasy solos and
stomping small-group passages woven In
concerto grossy fashion.

Phil Moare: “Moore’s Tour.” M-G-M
3752, 33.98 (LP).

Much of this collection of Phil Moore
compositions played by Johnny Dank-
worth’s English orchestria—a series of mu-
sical portraits and noveltiss—luts nothing
to do with jazz. But there are two selec-
tions, showcases for Dankworth solos,
that are rich in jazz colors. One is a lazy
blues in which Dankworth, normally an
alto sasophonist, plays a warm, expres-
sive clarinet; the other features his alto.
They are not quite enough to outweigh

the bland qualities of most of the rest of

the dise, but there is still so little of Dank-
worth's work available over here (even
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though he is onc of the best reedmen
plaving today) that such bits and pieces
acquire added velue.

Rid Ory: “The Kid from New Orleans.”

Verve 1018, 54,98 (LP).
Kid Ory at seventy-two has produced a
record which can serve as a lasting me-
moral to his prowess as a jazz musician.
This dise shows the Qry stvle, both in his
solo work and as integrated with a group,
at its peak. The septet he leads ( Darnell
Howard, clarinet; Marty Marsala trumpet;
Cedric Haywood, piano; Frank Haggerty,
guitar; Chatles Oden. bass; Earl Watkins,
Ir., drums, p]ns Ory’s Crecle trombone)
plays jazz that is both urgent and gentle,
melodic and proddingly rhythmic. Ory has
a seemingly infallible feeling for a tempo
that lags just far enough behind normal
ta induce complete relaxation {it’s instruc-
tive to hear how he slows down Hay-
wood's piano introducton to Olid Grey
Bonnet just a hair to shift the approach
from the expected to the entrancingly
unusval), As a soloist Ory has usually ap-
peared to he capable in an elementary
huff-and-puff fashion. But here he
shows whit niracles can be wrought with
this very elementary attack, how much
variety and signifieance can be found
within a seemingly limited area. Not only
has Ory never been heard in hetter form
on records, hut Howard adds superb elari-
net playing all through the set, Marsala
prods and punches with a terrier tenacity
that suggests the best of Muggsy Spanier,
and Havwood throws in several decep-
tively casual piano solos. This disc belongs
in any jaze collection—and should be a
focal point in a collection of traditional
jazz,

The Pepper-Knepper Quintet, Metrojazz
£ 1004, $3.98 (LP)}; S 1004, $4.98
(SD).

Timmy Knepper, who is often a delight-

fully inventive tromborist, tradges

through mast of this dise splitting loag
rouline solos with haritone saxophenist

Pepper Adams. Two Ellington ballads

serve as a change of pace and hoth in-

spire Knepper to play with some of the
soaring intensity of which he is eapable.

One of these ballads, I Didn't Know

about You, features Adams. It illustrates

why baritone saxophonists should be very
careful about attempting Ellington pieces;
they invite comparisons with the Duke's

Harry Carmuey. In this case, Adams is

kuocked off his musical feet after only a

few measures.

Herb Pilhofer: “Music with the Modern

Touch.” Audiophile AP 81, $5.95 (LP).
After Pilhofer’s first promising record on
the Zephyr label, this disc is a distinet
disappointnient. 1t is split between a trin
{Pilhofer, piano; Dale Olinger, guitar;
Stuart Anderson, hass} and a nonet which
involves French horn, bass clarinet, flute,
and celeste along with more standard
jazz instruments. The saving grace of
Lboth groups is Olinger, a Aowing, non-
flambaoyant guitarist who swings with ap-
parent case and without resort to either
the frantic or the coolly glib. There is a
sclf-conscions, stuffy atmosphere about
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the nonet selections, but the trio manages
tnbe light and airy, thanks largely to
Olinger. Pithofer is too much involved in
showing off his European background to
contribute much in a jazz sense.

Somnv Sttt: “Plays Jinnmy Giuflre Ar-

rangements.” Verve 8309, $4.98 (LP).
There seems to have been a usefnt iden
lurking somewhere in the backgroond of
this disc—to remove the fluent Sonny Stitt
from the relentless rot of blowing his alte
saxophane with only the support of a
pick-up rhythm section, to give him a set-
ting in which bhe could play in more re-
laxed Fashion and with a less harried
exploration of ideus, To this end he hus
bheen surrounded by a seven-piece group
and provided with arrangements by Jim-
my Giuffre. That this was an eveellent
idea is demonshiated on Singin’ in the
Rain, which weaves Stitt inoto the hody of
the arrangement and still ofters him op-
portunitics to show off his virtuosity, a
setup which gives the virtuosic moments
more body than they would have had in
a routine blowing context. Unfortunately,
this is the only selection on which the
idea has heen given a zood working over;
the rest of the dise is taken up cither
with arraugements which are no particular
help to Stitt ur with ad lib blowing. But
it serves as evidence that an unusually in-
teresting (lisc could be built around this
perfonuer.,

Sam “The Man” Taylor: “Juzz for Com-

muters.” Metrojuzz 1008, $3.98 (LP).
Taylor's steidy immersion in rock n” rotl
has done him no good as a jiuzz saxo-
phonist. One side of this disc is devoted
to pieces which have titles invoking
names of places familar to New York
commuters. They result in some swinging
ensembles and occasional good solos by
tnunipeter Charlie Shavers and  pinnist
Lee Anderson. Tuylor's inescapable vul-
garity is somewhat checked on these se-
lections hut it manages to demolish what
interest there might he in Salute to the
Saxes (pieces associatex] with Lester
Young, Coleinan Hawkirs. Bea Weh-
ster, Ceorgic Auld, Illinois Jaequet)
which make up the second side.

Jimmy Witherspoon: “Singin’ the Blues.”
World Pacific WP 1267, $4.98 (LP).
The full potentinls of Jimmy Wither-
spoon’s talents as a blues singer, only
hinted at in his two previous LPs, are
finally hraught out on this dise, The ma-
terial ix appropriate~strong, basic blues
with sufficient character to individnalize
nost of them—und the accompaniment is
expecially good, with outstanding contri-
butions by traumpeter Harry Edison ( play-
ing with a satisfying avoidance of the
repeated beeps which he hias used as the
foundation for most of his solos lately)
and by Mumpton Hawes, whose piano
backgrovnds are fean and wonderfully
right. In this setting, Witherspoon flour-
ishes, singing with suggestions of Joe
Turner but with shading, change of pace,
and seositivity which somehow make his
work both more sophisticated and mare
genuine than Turner’s. These are un-
usually good, urbane blaes performances,

Joun §. Wuson

Ocroser 1959
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did the New York Times
ca)l this performance of

Handel's““Israel in Egypt"’
“the_almost perfect
oratorio performance"?

Becauae:

V"lhc Symphaony of the Air was o fine-
sounding ond expressive inslrumenlal en-
semble.’”

V”lhem wos a concenlralon on the
music’s capressivencss.”’

“tha toloists viere firstrale, ond the
choristers song os it they luly were o
people delivered out gl bondoge.”

"Betty Allen, the olio, ond Mlriem
Burton, the soprano...were porlicularly
fine.”"

V"Lcsun Chobay, the tenor. wos also
an culhoritalive siylls), wha sang with
splendid enuncioticn."

""M1. Boepple and the morvelously re-
sponsive choristers were the raal herors.”™

ta YOX mosophonlc o1 sterec—ol vour dealor’s

nowl

HANDEL : ISRAEL IN EGYPT
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MINt Jackson & Ray Charles » 5D 1279
LA VERN BAKER SINGS BESSIE SMITH = Sh 1281
RAY CHARLES AT NEWPORT » SD 1283
BAGS & FLUTES Milt Jackson » SD 1294
THE FOUR BROTHERS SOUND Jimmy Giuffre » SD $285

JAZZ BEGINS
The Young Tuxedo Brass Band » SO 1237

THE MODERN JAZZ QUARTET AY MUSIC INN,
voL. 2 Guest Artist: Sonny Rollfas s SD 129%

WILBUR DE PARIS PLAYS SOMETHING
aLD, NEW, GAY, BLUE

ONCE IN A BLUE MOON
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FATHEAD
Ray Charles Presents David Newman s $D 1304

CHRIS CONNOR SINGS BALLADS
OF THE SAD CAFE

LATE DATE WITH RUTH BROWN
PIANO & PEN

BLUES FROM THE GUTTER
Champien Jack Dupree « SD 8019
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RECORD AUTHORITIES
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RECORD LIFE DOUBLED
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Racords
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Dear High Fidelily

spectal opportu

Actual size—
8% in. by 11% in.

—cover in full color

Give yourself a treat. Check this
Table of Contents . . .

Stereo and High Fidelity—Yearbook Editor Charles Fowler sets
the stage, emphasizes that the two are not necessarily one
and the same.

Stereo Today—a complete review of the fundamentals of
sterec practice and equipment.

From Mono to Stereo—A pictorial presentation of typical
monophonic systems with details of how to convert to stereo.
12 stereo systems sketched.

Stereo Loudspeakers—Norman Crowhurst advises on how to
select and place the right speakers to complement existing
instailations as well as for those starting from scratch.

Binaural Man Comes of Age—Well-known authority Johf
Conly describes his experiences with stereo, and tells what,

after many years of 'professional” listing, he seeks in stereo.

sound reproduction.
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Sterea for $99.55—Philip Geraci describes in detail three
different systems, none requiring kit construction.

Outstanding Stereo Records—Frances Newbury sets up a
basic library of ‘‘the year's best’’ for the stereophile.

Test and Demonstration Records—An invaluable review of
how to test and demonstrate stereo equipment with records.

Tape Breaks the Barrier—R. D. Darrell tells why and what to
expect in the months ahead, what to look for in cartridges
and on reels.

Shopper’s Guide—A big, special section, 16 pages previewing
the newest stereo equipment.

Stereo Broadcasting—Richard Kaye takes you backstage
with the famous Boston Symphony.

Installation Pictures—Handy, helpful, practical solutions to
problems of what to do with audio components.
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reader: here is avery

exclusive

for you!

Now, the book-of-books that so many of you begged us to publish...

stereo

Your new “How to” Yearbook of Stereo Components and Records

Fresh from the presses to you, prior to sale to
the general public . . . more than 140 factual,
fascinating pages, popular High Fidelity size,
full color cover . . . generously illustrated .
STeErEO Yearbook has been edited under the
direct supervision of Charles Fowler, publisher
of High Fidelity, one of the industry’s true pio-
neers. Much of the material in STEREO has been
supplied by High Fidelity’s own editorial spe-
cialists as well as eminent outside authorities.
IFeast your eyes on the Table of Contents on
the facing page. We think you'll readily agree

that here is a “treasure island” of exciting, help-
ful information, for rank amateur or “pro”—
step by step, from conversion to selection of
top stereo equipment and records.

STereo Yearbook won’t go on sale to the
general public until Sept. 15th. It’s a limited
edition at one ($1) dollar per copy. Because
we fecl we owe you, a loyal High Fidelity read-
er, an advance opportunity, we are publishing
this advertisement. Simply fill in and mail the
coupon today. Incidentally, you may order gift
copies at the same time.

| stereo

| ron HioH ADELITY READERS oI M

|
A 1 The Publishing House
||\:/|ali thlsc : Gt. Barrington, Mass.
riority Coupon

I o

for your copies | " Pl?s: IUSh Ime';'l"ggpleshd Stereo

or which | enclose $1.00 eac

of STEREO l
! NAME ..o ...
: ADDRESS. .. ... eovvooveseesstoesossessessesseresoeesesemestsan s bansss hassenssessesassson
I ClIRY st om . b o S, Moy ST ZONE........ STATE! M...... 008,
|
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It’s
‘all there

TAPE

because
Soundcraft is the
world’s best
recording
tape!

Always buy

Soundcraft Tapes
they cost no more!

REEVES SOUNDCRAFT CORP., GREAT PASTURE RD., DANBURY, CONN., CHICAGD: 28 EAST JACKSON BLYD., L0S ANGELES: 342 N.LaBREA, TORONTO: 700 WESTON RD.
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The following reviews are of 4-track 7.5-
ips tapes, on reels.

BRUCKNER: Symphony No. 7, in E

Symphony Orchestra of the Southwest
Cemiuan Radic (Baden-Baden), Hans
Rosbaud, cong.

¢ ¢ Taxpnenc/SMS S 11. 63 min. $8.95.

The four-track-pioneering Stereophonic
Musie Saciety scarcely conld have made a
more desirable choice for its first classical
release than this Rosbaud performance of
what is not only the first Bruckner sym-
phony on tape, but anc of the mast poetic
versions 1 have ever known of the decply
moving Seventh, The Vox LP of this
reading was thought by some reviewers
to bie lacking in mtensity—and even too
transparently and airily recorded. Ros-
baud’s interpretation is, in fact, essen-
tially lyrical, in contrast to the more
robust  and  pewerfully  dynamic ap-
proaches of, say, Van Beinum and
Jochum. From iy point of view it is
wholly admirable.

The present tape reveals cven more
fully than the monophonic disc the vi-
braney and sinzing warmth of the per-
formance; and the luminous, floating
string tone und wondrously solemin yet
tender wind sonorities (those of the nug-
mented tuba and Wagncan-tuba sec-
tion in purticular) are not only stereo at
its bhest, but far more suitable to the
ninsic thin the heavier and thicker or-
chestral textures nsually—but far from
properly--associated with Bruckner's mu-
sie. It seems to me thot Roshand’s reading
is nol only the finest lie has cver brought
to records, but one which (along with
his choite of the untampered original
cdition of the score) gives a hill expres-
sion seklom approached to the heart-
wrenching  loveliness of this clogquent
work.

(Unfortunately [ was scot what is ap-
parently a  preliminary edition of the
tape, in which a repetition of the last
cleven burs of the first movement, pp.
54-6 of the Kalnms miniuture score, is
erroneonsly spliced in, But that skip surely
will be spewdily corrected for the tape's
general distribution. 1t should he noted
too that for once the lape version is less
expensive than the sterco dise, which, un-
like the LP, runs to two rceords and a
cost of $11.90.)

DUKAS: L'Apprenti sorcier—See Ravel:
Bolero.

Ocroner 1959

Reviewed by R. D. DARRELL

RAVEL: Bolero
tDukas: L’Apprenti sorcicr

Vienna State Opera Orchestra, Hermann
Scherchen, cond.

e o WesTanNsTER 4T 114, 28 miin,
$6.95.

The pedestrinn Scherchenization of the
popular Dukas scherzo is best quickly
passed by, despite the fact that the re-
cording here sounds considerably more
brillant than in the oririnal two-track tap-
ing of a couple of years ago. But the
Balera, in rehearing, fascinates me more
than ever. Granted that its thythn is not
absolutely rock-steady and its climax
not dramatically overwhelining, the novel
use  of bowmcier-sounding  tambours
Basques instead of the nsval snare druns
gives it a unique piquancy—nnd certainly
n¢ other recorded performance has heen
distinguished by more subtly contoured
and colored woodwind solos in the early
part of the wark. Moreover, these special
merits, along with Scherchen’s own nerv-
ous intensity, are further enhanced Dby

Rosbaud: Bmcner at his lyrical best.

stereoism which seems even better bal-
anced and more gleamingly widespread
hiere than in either the carlier tape or
stereo dise versions.

HERMANN SCHERCHEN: Overtures

Hérold: Zumpa. Reznifek: Donna Di-
ana. Rossini: Guillaume Tell,

Vienna State Opera Orchestra, Hermann
Scherchen, cond.
e o WesTannsTeR 4T 113, 28 min. $6.95.

WWW.americanradiohistorv.com

Again Scherchen is erratic: overmannered
in Rossini’'s slow passages and melo-
dramatic in his faster ones; xestful and
expressive i the davhing Zampa and
bustling Danna Diana overtures. Fortu-
nately, the recording engineers are less
temperamental and have provided con-
sistently glittering, warmly reverberant,
angd broadspread stercoism  throughout.

“The Army Way.” West Point Cadet Glee
Ciub, Frederick W. Boots, cond. Tand-
bery/SMS S 12, 34 min., $7.93.

A year ago, the Vox stereo disc version of

this  something-for-everybody  program

struck me as mainly of interest to proud
parents of the stndent singers. But now,
while much of the music itself still seoms
cither naive or pretentions, I vealize bet-
ter how attractively the strongly sterco-
istic ant reverberant recording enhances
the fresh young voices and rvich sonori-
ties. Particularly effective are the buoyant
quartet perfonmances of Yellow Bird and
When Strolling through the Park One
Day.

“Blue Skies” and “With a Song in My
Heart.” Eric Johnson and His Orches-
tra. Westminster 4T 103, 26 min., and
4T 108, 23 mnin.; 38.95 each.

Semisymphonic dance versions of nine

Irving Berlin and cight Rodgers & Hart

hits respectively, done in couventional

arrangements, but played with excep-
tional warmith, smoeothness, and oceasion-

ally (a5 in Say It with Muxic) with a

catchy lilt, in the most glowing of mm-

exagprerated stereoism.

“Midnight in Rome.,” Walter Baracchi,
piang; Gianni Monese and His Orches-
tra. Tandberg/SMS S 13, 34 min,
$7.95.

The pianist is obviously skillful and pre-

cise, but both he and Monese’s Tittle or-

chestra try much too hard and are sadly
handicapped hy unimaginalive anange-
ments and  an  extremely  pedestrian
rhythmn section: Nevertheless, their pro-
gram of ten Italian ¢oacktail-hour favorites
has considerable novelty, and in the final

Sammbe notable c¢clat, while their ¢cea-

sional pretentinusness does at least effec-

tively display the broidspread sterco re-
cording’s wide dynamit range and bril-
hiance.

Continued on page 141
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the Magnificent New

WOLLENSAK 55

STEREOPHONIC HI-FIDELITY TAPE RECORDER
WITH BUILT-IN PRE-AMPLIFIER

The thrilling presence

of a live orchestra

in your home,, . full

third dimenslional sound)

ULTRA LIGHTWE!IGHT
Mcasures only 6}4” x 104" x 1134";
weighs scant 20 1bs. Distinguished
design harmonizes with every decor.

EASY OPERATION!

Simplified key-board N_ow you may enjoy the realism of three.dimensional sound in a
;’{’:}i’iﬁﬁyﬂb‘;’;ﬂﬁm truly portable stereophonic tape recorder! Two separate in-line sound ehannels
operating panel bring the living presence of a full orchestra into your home. The upper channel
provides the utmost permits you to record and play back monaurally. The lower chanuel, in line with
in operating easc. the upper, plugs in directly to the Phono input of your radio, high fidelity system

or your television. No auxiliary pre-amp is necessary as the pre-amp is built
right into this worLENsak Tape Recorder. Dual speeds, two-level recording in
dicator, keyboard contrals, indzx counter, high speed rewind lever, etc.
MODEL T1515, complete with microphone, 2 reels (one with tape), cords, $229.50

ULTRA-POWERFUL!
10 watts push-pull
audio ontput—{four
times greater than
larger, less portable
recorders. Ideal for
auditorium use.

GUARANTEED SPECIFICATIONS Frequency Rcesponse—Upper Channel.
40-15,000 cpy. + 3db. at 734 ips.; 40-8,000 cps. + 3db. at 3% ips.; Lower Chan-
nel: 40-15,000 cps. + 3db, at 7% ips. (NARTB Standard Equalization). Wow and
J futier less than 0.3%; Signal 1o noisc ratio greater than 50 db.; Signal from
CONSOLE lower channel pre-amp output 0.5 — 1.5 volts; Crosstalk — 50 db.
PERFORMANCE!
Tape live music or
use in conjunction
with a hi-f speaker
and tuner for a fine
hi-fidelity system.

“1500" HI-FIDELITY DUAL-SPEED TAPERECORDER
Only 64" x 103” x 11%”"; weighs 20 lbs.
10 watts push-pull output is four times
greater than ordinary recorders.
Balanced-Tone™ high-fidelity; key-board
control. Acccpts 7° veels; tape speeds of
3.75 and 7.5 ips.; index counter, etc.
Complete with microphonc, 2 reels,
tape and cords, $199.50

FREE DEMONSTRATION—Your authorized Wollen-
sak Dealer will be glad 1o show you the "'1515"
and other fine WOLLENSAK Cameras ard Pro-
Jectors. See him now!

WOLLENSAK OPTICAL CO. + CHICAGO 16, T
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“The Million Sellers” and “Sail Along,
Silv'ry Moon.” Billy Vaughn and His
Orchestra. Bel Canto ST/58-4, 29 min.,
and $T/62-4, 25 min., $7.95 each.

The second program of mastly old-time
hits (except for a mildly rocking-and-
rolling Raunchy) is played in such rou-
tine, heavily plugging fashion that I can
hardly believe it is the same orchestra
that brings 50 rouch more warmth and
color in the earlier set to In the Mood
and eleven other best sellers, all of which
exploit much more effectively the rich,
if somewhat thick, (originally Dot) re-
cording. -

“Music Tailored to Your Taste.” Everest
Concert Orchestra, Derek Boulton,
cond. Everest STRR 1021, 34 min.,
$7.95.

No fewer than thirteen compositions by

Anthony Tamburello are featured here,

ranging from fashionable cocktail dances

(East of Fifth, Shopping Spree, etc.) to

pallid imitations of Eric Coates (March

Forth, Naughty Nautical, etc.), and all

sounding salonlike indeed beside the far

more distinctly expressive non-Tambur-
ello Separate Tables. But they are given

brightly sparkling performances by a

first-rate British orchestra in recordings

distinguished both by the warmth of the

Friends” Meeting Hounse (London) acous-

tics and beautifully blended and broad-

spread stereoism,

“Star Dust.” Pat Boone with Billy
Vaughn's Orchestra and Chorus, Bel
Canto 5T/50-4, 29 min., $7.05.

This teen-agers’ idol may be oversuave,

but he has a notably attractive voice,

which he uses with taste and excepton-
ally clear epunciation. And although he
may be scarcely sophisticated encugh for
the September Song or robust enough for
the St. Louls Blues, in ballads ltke To

Each His Own, Deep Purple, Autumn

Leaves, ete., he is very persuasive indeed

in these discreetly but richly accompanied

and recorded performances (originally
released in a Dot stereo disc).

“Tabu” Ralph Font and His Orchestra.
Westminster 4T 104, 24 min., $6.95.
The eight Latn-American dance selec-
Hons here are topped by an oddly indi-
vidual and catchy Cumparsa, featuring
a fine bassoon solofst, and a bustling Co-
site Linda, but all the arrangements are
notably deft and in particular make in-
genious use of cross-channel antiphonal
potentialities provided by the markedly
stereoistic and extremely brilliant, if

somewhat dry, recording.

The followlng reviews are of 4-track
3.754ps stereo tapes, in “cartridges.”

RACHMANINOFF: Rhapsody on a
Theme of Paganini, Op. 43

Artur Rubinstein, plano; Chicago Sym-
phony Orchestra, Fritz Reiner, cond.

® ¢ RCA Vicror KCS 2005. 23 min,
$6.95.

Originally issued in a 2-track taping at
810.85 (later reduced to $8.65), the

OcroBer 1859

present edition of Rubinstein’s Rachman-
inoff Rhapsody is a bargain Indeed, but
it also has scarcely less substantial musi-
cal merits. Although technically wunre-
markable by today’s standards, the record-
ing is completely satisfaciory, with con-
slderably more brilliance than one would
expect, as well as notably attractive pu-
rity in luminous stereoism which betrays
its age only in the exaggerated spread
of the piano. And while the reading still
strikes me as more limpidly poetic than
powerful, I must admit that its romante
grace and éclat are even more delectable
than they were on first acquaintance.
{Incidentally, for the informaton of
audiophiles fnterested in experimenting
with the new cartridges, I might note that
1 have now shifted from playing them via
the RCA Victor special cartridge-tape-
deck and the “Tape Head” input of my
Altec-Lansing preamplifier to utilizing the
first stages of the SCP-2’s own preamp,
fed via conveniently provided output
jacks to the high-level “Tape” input of
my own system. This considerably sim-
plifies the proper equalization and post-
emphasis prablem; and It also serves to
reémphasize that cartridge-playback with
the right compensation reveals none of
the high-frequency deficiencies pessimis-
tically predicted in 3.75-ips tapes.)

“Between 18th and 19th on Any Street.,”
Bob Scobey’s Frisco Jazz Band. RCA
Victor XPS 3012, 3) min., $6.85.

Although this taping omits a couple of
minor pleces from the original stereo dise
program of just a year ago, it does include
the two long medleys and the fine Pete
Dovidio clarinet showpiece, Bob’s Blues,
missing in the still-earlier 2-track taping
of this mildly rowdy nec-Dixieland pro-
gram. Dovidio and pianist Clyde Pound
tend to steal the show, but there isn't a
great deal of variety in the generally
rough-and-ready  performances. The
stereo separation, however, seems con-
siderably more marked here than it was
in the disc version.

“Music for Relaxation” and “Under West-
ern Skies.” George Melachrine and His
Orchestra. RCA Victor XPS 3020; XPS
3013; 31 min., $8.95 each.

“Music for Relaxation” appears for the
first time in any tape form and proves to
be a characteristically suave, not to say
lush, selection of dreamy popular ballads
interspersed with such featherweight
“classics” as the Jocelyn Berceuse, Es-
trellita, etc.—all very broadly recorded
with somewhat overheavy bass. The sec-
ond program is a bit more novel in its
combination of Western favorites (Home
on the Range, Red River Valley, Tum-
blin’ Tumbleweeds, etc.) and several
British essays in the same vein, the most
armusing of which is The One-Armed Ban-
dit evocation of Las Vegas, complete
with raggy piano, ultrarealistic slot-ma-
chine clicking, and the less familiar coin
clinking of a jackpot payoff. lts more
smoothly blended stereoism also does
better justice to the Melachrivo strings’
buttery sonorities.

s W

The following reviews are of the older
type of 2-track 7.5-ips tepes, on reels.

“Chris Connor.” Atlantic 3D-7, 30 min,,
$11.95.

Miss Connor brings little to her five pop-
ular ballads sung to Ralph Burs’s big~
band accompaniments, but in another
five ltveller airs (and especially in the
lildng Almost Like Being in Love), with
the smaller and more {maginative John
Lewis ensemble, she is notably individual
and pleasing. The strongly stereoistic,
bright, dry recording has the merit of
off-center soloist placement and the even
rarer one of an appropriately low modu-
lation level

“Fontessa.,” The Modern Jazz Quartet.

Atlantic 3D-1, 30 min., $11.95.
Although this is the program, at least in
part, with which pianist-compaser Lewis
and his ensemble Brst achieved fame
over three years ago on an Atlantic LP,
it still seems admirable for its brightly
clean recording—and rore delectable
than ever for its lyrical performances,
which range from the rhapsodic Htle
piece through a nostalgic Willow, Weep
for Me to the vivacious Verseilles and
Woodyn You.

“Flower Drum Song.” Original Broadway
Cast, Salvatore Dell’ Isola, cond. Co-
Jumbia TOB 44, two 7-in. reels, 54
min., $19.95.

“Flower Drum Song.” Selections. André
Kostelanetz and His Orchestra. Colam-
bia GCB 41, 23 min., $7.95.

To anyone who has not seen the current

Rodgers & Hammersteln hit show, all the

splendid authenticity of the present ster-

eo recording can hardly lend distinction
to the long stretches of what one com-
mentator has wunldndly dubbed “The

World of Woozy Song.” And unfortu-

nately the best moments (Juanita. Hall’s

too brief appearances, Pat Suzuki’s show
stoppers, 2nd Arabella Houngs Love,

Look Away) slready bave been made

thoroughly famillar, Except to R & H

devotees, then, the Xostelanetz orches-

tral-transcriptions tape is a wuch more
satisfactory choice: he sticks to the lead-
ing tunes themselves and plays them uni-
formly well in effective arrangements

(that of Fan Tan Fanny is particularly

good) which make the most of the richly

brilliant stereo recording.

“Kansas City Blues.” Joe Turner. Atlantic
3D-2, 28 min., $11.85,

I've always had & weakness for the vet-
eran blues shouter and it's a joy to hear
him again in characteristic form, espe-
cially in the jumping Low Down Dog
and Roll 'em, Pete, in strongly stereoistic
tecordings in which Turper himself is
placed well off center and given authen-
tically bluesy accompaniments by a ca-
pable little ensemble featuring Pete
John's pianc.

“Love Is a Swingin® Word.” Sid Ramin
and His Orchestra. RCA Victor APS
202, 18 min., $4.95.

Hard-driving dance pieces {The Lady's

in Love, I Can't Give You Anything but

Lovs, etc.). contrasted with blander slow
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Traditional \ < Serving a
OLD WORLD NEW WORLD
Craftsmanship ERCONA of Sound!

- {ewpoiddotet» TURNTABLE

o

————

ewly
Developed!

Automatic e¢ontrol arm and diamond
stereo pickup must scen and beard to
be appreciated. Just one touch llfts or
lowers arm with perfect precision, Sunerh

e

for the discriminating who demand the ultimate in

MADE IN ENGLAND

y» Created by skilled hands of Engliah

craitamen working to tolerances of
.0001”, the Connoisseur turntable is
constructed to assure you of re-
markable silent operation. The hys-
teresis synchronous wmotor-driven
turntable iz non-magnetic and
equipped with an flluminoted strobe
disc to insure speed perfection, Wow
is less than 156% and Rumble is 50
db down (7 cmrsec. at BO0 ecps).
Mounting size: 15%” x 13'%“. Only

stereol Only $89.50 not,

S o

\ [eslo

5 STUDIO
lged MICROPHONES

| Englnnd's most honored

line of micropbones to as-
sure the higheat broadcasts
ing qualily standards.
P‘ Of rugged. compact desigm,
each features u durut ribbon
cartridge weighing 1.2 ow
{1/560 or.) and triple

7
screen protected, Imned.

ances available for professional or home
recording cquipment. Three models: Syms
phony, Gelesie {with swilch) or Avon super-
cardioid. From $39,50 net.

Made in England

at selected Hi-Fi Dealers

Specific literature on request

$118.50 nct.

time for
listening

"VITAVOX

= MADE N ENGLAND

When supeclatives pall . . . and specifications
no longer Impress . ., I8 time to listen—
long and anrefully, In this most cancting of
nudle tests, the Visvox DUI20 Duplex Co-
wxinl Spenker emerges triumphant! Here's
full range reproductlon free of distortion
und peaks For proof, ask for & demonsten-
Uon of the new Viwvox Hallmmrk System
which emplays the DUEO. You'll henr the
difference nnd wint elther the DUL20 or
Hallmerk us part of your awn Avitent.
$89.30 ner.

700 SERIES —MARK IlI

“Blg"' spockers don't have fo have big
prite tags. Kot with the fomous R & Al

Here are spaakers that bring (rue
high fdelity and luxury listening
—yet at a price unbelievably lower
than expected for such excellent
performancel Your stereo spoaker
investment ¢an be minimized with-
out suerificing gquality if you add
an R & A to your present speaker
syatem, Coaxisl construction in
g%, 10" and 12* modeis. Alcomax
III Anistropic Magnetic systems
of 12,000 Gauss Flux density,. From
us low as $13.95 net.

High priced speakers a “must’?

ERCONA CORPORATION

(Electronic Division)

Dept. 46, 16 West 46th Street,
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New York 36, New Yark
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ope {Loce Is Here Ta Stay, Love Is the
Stweetest Thing, etc.), in somewhat over-
faney arrangements and routive perform-
ances, but vitalized by ultrabold, mark-
edly stereoistic recording.

“Malaguena: Music of Cuba.” Percy
Faith and His Orchestra. Columbia
GCB 42, 20 min,, 87.95.

Another Latin-American program in the
same vein as Faith's earlier “Viva!” and
fike that oune toc eluboratelv orehestrat-
ed. This time. however, there is much
less distortion in the impressively big-
sound, highly reverberant stercoism.

“More Music from ‘Peter Guun'” TV
sound track, Henry Maneini, cond.
RCA Victor BPS 245, 20 min., $6.95.

Hearing this as it should be heard via a

big home-stereo-systern operating at high

level, 1 no longer wonder why Mancini's

scores have been so snccessful, while I

more than ever pily the poor characters

who know them only as slimmed down
to fit relatively tiny TV speakers. In the
present superb stereo recording. such
pleces as Walking the Bass, Timothy, Odd

Ball, and ecspecially My Manne Shelly

are genninely electrifving.

“More Sing Along with Mitch and the
Gang.” Colunibin GCB 37, 20 min,,
87.95.

At this late date what more is therc to
siy about Miteh Miller's genial songfests
—except that his gang is in better voice
than ever and so powerfully recorded
that even the Hmidest singer-along can’t
resist adding his contributions to My Bud-
dy, The Whiffenpoof Song, Sweet Ade-
line, and other old-time favarites.

“My Fair Lady.” Original Cast Recording
{London). Cyri! Omadel, cond, Co-
lumbia TOB 43, two 7-in, reels, 55
min,, $19.95.

Like John ¥. Indcox, who reviewed the

disc version of the London “Lady,” I too

shall, of cousse, still cling to the original

{New York production) LP, especially

for Rex Harrison’s and Julie Andrews’

fresher and less-mannered solos and du-
us. But unlike J. ¥. 1, 1 think that in
its orchestral playing, choral singing, and
above all Stanlev Holloway’s rollicking
contributions, the new version is as mark-
edly impraved in performance as it is
sonically by the. present {on tape nt least)
transpurent and unexaggerated stereaism.

“Orienta.” The Markko Polo Adventurers.

RCA Victor EPS 243, 368 min., $11.95.
O. B. Browmell’s July 1959 reviews of the
dise versions of conductor-arranger Ger-
ald Fried’s “Impressions in Music and
Sound” stressed its satirical effectveness.
So it is perhaps encugh now to acclaim
the wide variety of mstruments (includ-
ing some hwenty-five percussion types)
and timbres expleited so ingeniously hese,
and to suggest that even the sterco disc
at its best conld hardly match the ullra-
Lrilliance and ultrarcalism of the tape.
The dizzy Girl Friend of a Whirling
Deruish, haunting Mountain High, Valley
Low, spuoky Night of the Tiger, and

Continued on page 144
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Music sounds best on tape—it always has—but now you can afford it! 4-track, 7% ips stereo tapes
bring you twice as much music at half the cost, with ‘‘master recording’’ fidelity and infinite wearability.
Hundreds of new 4-track stereo tapes now in stores. .. produced by 17 leading recording companies:
Audio Fidelity / Bel Canto / Concertapes / Dot / Everest / Hi-Fi Tapes / Kapp / M-G-M / Mercury / Omega-
tape / S-M-S / Vanguard / Verve / Vox / Warner Bros / Westminster / World Pacific. For list of 4-track

tapes and dealers write 1024 Kifer Road, Sunnyvale, California. UNITED STEREO TAPES Y+

SIDJAKOV
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Smart
furniture styling

..component
flexibility

EXxotape
STEREO SUITEY

Wonderful way to enjoy stereo . . . because this
new ‘Stereo Suite’ pleases the eye as it does
the ear. Fine furniture wood cabinets in a choice
of hand-rubbed Danish walnut or fruitwood
are scaled and styled to fit in any decor.
Light, separate units (in contrast to bulky
single enclosures) give flexibility in arrangement.
better control of stereo ‘‘balance.” Here, too,

is typical Ekotape quality — and

fidelity beyond compare!

‘Stereo Suite’ consists of a stereophonic
tape recorder and playback control center
with the new Ekotape GL 04 record-playback
preamp and all confrols housed in the base.
It records ard plays back monaural, four-
track and two-track stereo. Each matchmg
speaker cabinet includes a twelve-watt high
fidelity amplifier, three inch and eight inch
speakers with network,

Angd, you're not limited to tape programming
alone — the control center has six inputs
for changer, tuner, microphones. Each
cabinet measures 17" wide, 16" high,

12” deep at base.

See the 'Stereo Suile' al your Ekotape decler,
or call him for a demonsiration in your home. Write
direct for jull specifications and data.

ELECTRONICS DIVISION

WEBSTER ]ELEO’I‘HIO
= RACINE -WiE

LA m
i baniFaad B 58
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jnzzed-up Scheherazade fantasy are per-
haps the high points, but the whole tape
is a delight to oneg’s ears as well as to
one’s funny bone.

“Porgy and Bess.” Recording from the
sound track of the film. André Previn,
cond. Colummbia TOB 51, 32 min.,
$19.95.

“Porgy and Bess.” Seleclions. Lena Home;
Harry Belafonte; Orchestras, lLennie
Hayton, Robert Gorman, conds. RCA
Victor EPS 236, 37 min., $11.95.

“Porgy and Bess.” Selections. Percy Faith
and His Orchestra, Columbia GCB 45,
24 min., $7.95.

There must be at least some listeners who

share neither the general publie’s appar-

ent adulation nor the Gershwin special-
ist's complete disdain of the current

“popularizations” of the oviginal Porgy

and Bess score. For myself, anyway, the

present examiples are interesting, but on-
ly momentarily and mildly so. Even the
longer sets are merely znthologies of
tunchul bits and picces entirely Jacking in
the sustained and inteprated drama of
the stage work itself or (despite their
now-antiquated technology) of its au-
thentic recordings in the ont-of-print

Decea and 1951 Columbia albums. This

s particularly true of the Perey Faith

reel {which presents nine of the hit

tunes in overelaborate rearrangements
and mostly slam-bang or overemotional
big-band perforinances) and the Horne-

Belafonte collaboration (eight solos and

two dubbed-in duos warred by their

fantastic dis-arrangements and the un-
suitability of these fine singers for their
present materials). The sound track set
is unotably better sung (cspecially by

Adele Addison, Robert McFerrin, and

Inez Matthews), played, and recorded;

but it too is episodic. When it is Brst-rate

Iight cntertainment (as it is at its best), it

captures only the surface attriactions of

Gershwin’s great folk opera.

“Redhead.” Original Broadway Cast, Jay
Blackton, eond. RCA Victor FPS 233,
42 wmin., §13.95.

The stereoism here is rather exaggerated,

but the extremely close miking limits its

expansiveness, so that it is most effective
in the occasional cross-channel duos and
choral passages. Sterco does, however,
somewliat incrense the theatrical impact
of the ebullient Gwen Verdon’s solos (es-
pecially the amusing ‘Erbie  Fitch's

Twitch) and Leonard Stone’s riotous

Uncle Sam Ragz, which are, after all, the

show’s most distinctive attractions.

“Shorty Rogers and His Giants.” Ailantic
3D-4, 29 min., $11.95,
Althongh most of these five Basie-imita-
tions (Dickie’s Dream, Molen Swing,
Chant of the Cosmos, Serenade in
Sweets, and Astral Alley) first appeared
monophonically several years ago, the
marked sterecism here differentiates the
various solos \omch more clearly than be-
fore, and demonstrates cven more strik-
ingly how complctely the leader’s own
trumpet and fugelbom solos are over-
shadowed by those of Jimmy Ciuffre
(clarinet), Harry Edison (irunpet),
and Pete Cera (pianc).
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maybe
you've
seen such
quality
before
but never
at these
low

prices
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SONIC

STEREO COMPONENTS

Engineered by one of the nation’s foremost independent phonograph manufaceurers,
a company that pioneered the firse line of stereo phonographs — these new high fidelity
steceo components represent this firm’s vasc engineering and production experience.

SONIC CUSTOM-CRAFT S400 The hapepc{ twosome above are admiring this
quality 40 watt stereo amplifict/teansistorized preamplifies, It achieves maximom
petlormance, ease of operation. Advaotagss of trapsistorized preamplifiers are:
minimom hum, no thermal noite and ao mictophonism, 20 walts-per-chanael ge-
Livers 80 watts peak power, Fre?luen response. fax from 20 to 20,000'cpstt0.3
db. Harmonic distortion, less than (¢ at full rated output. Internal audible
stereo test signal for adjusting channel and speaker Balance, as well as speaker
phasing, Sonic Stereo Monitor, 2 precision metér, tells ab a glaoce when hoth
channcls, properly balraced. Betier than 40 db separation between channcls from
30 10 20,000 cps, 8 inputs . 9 front panel cootrols in¢luding channel reverse switch
bandle any prograc source as well as magnetic sterco phoao cartridges. 4, 8 and
16 ohm outputs for single, double or triple channel operation.

audiophile net with enclosure 59995

e A

SANIC CUSTOM-CRAFT S-100 Popular, low-
priced high fidelity 10 walt sterea. master
control ceater, and duaf amplifiess. $ watts-pec.
chaonel develops 20 watts of pcak power, 30 to
N4, 15,000 cps respense with less than 5% of total
harroonic distortion at full rated power. Hum and noisc, 43 db belos maximum
rated power, Channe! separacion, better than 40 db between 50 and 10.000 cps. 4
inputs for steteo or moaaphoaic programs, for ccramic or crystal phono caruridges
and for AM or FM tuners. 8.0hm outputs for single or double operation,

audiophile net with enclosure 53495

ek &7 ™ SONIC CUSTOM-CRAFT $-200 Hiph fideli
o 12 watt stereo, mastec control Center and dua
o€ & ©b® amplifiers, provides full dimension stezeo repro-
X ductiop. § watts-pes~channel develops 24 watls
it T i - of pesk power, Frequency responte, Bat within

1.3 db from SO to 13,000 cps. Total harmenie
distortion, less than 265 at full rated output. Minimum sepsaration Between chaa-
nels, 37 db from 10 to 15,000 cps. Sterco or monophonic inputs for teramic of
crystal phono cartridges, tuoer, and tape recorder. Intcraal sudible sterco test
sighal, for ad)ustmgbchanncl and speaker balance, 25 well as speakec phasing. 9
sepafate controls — balance, loudness-contour, tdndem bass, tandem treble. tan-
dem volume, program, system selector, power, chaanel reveese. 4, 8 and 16 ohm
outputs for single, double, or triple-channel operation. / $ 955
audiophile net with enclosure 4

SONIC CUSTOM-CRAFT 19 FM-AM TUNER
Supecsensitive tuncr features drift-frec automa-
tic frequency control performance and 3.gang
tuniag capacitor for optimum sclectivity. Senai-
tivity — FM 3 uv for 30 db quieting, AM 200
yv per meter for 20 db S/N ratio. Distortion —
FM 1.5% total harmonic at rated output. Selectivity bandw/dth at § db poiot —
FM 200 ke, AM 9 kc. Noise leve! — BM less than 53 db below 100% modula-
tion at 1 volt output, AM less than 45 db below 30% modulatian. Audio fre-
quen? tesponse — FM 2 db of standard de-emphasis curve, AM 20 to 9,000
cp3, Function switch AM. PM or FM-AFC. Standard FM 300 ohm bilanced-
ioput antenna terminals. Built-in fercite rod AM sotenna. ] 37995
audiophile net Jess csbinet

MODEL 19C with handsome genuine mabogany cabinet. audiophile act $99.93%

Hear Sonic stereo components at your local hi-fi dealer today, or write
SONIC INDUSTRIES, ING.» 19 WILBUR STREET, LYNBROOK, NEW YORK

Qcroper 1959
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and Mono Hi-Fi... the experts say
your best buy is

"*The overall design of the HF-81 is conservative, honest and
functional. It is a good value considered purely on its own merits,
and a better one when its price is considered as well.”

— Hirsch-Houck Labs (HIGH FIDELITY Magazine)

Advanced engineering e Finest quality components
“Beginner-Tested,” easy step-by-step instructions

LIFETIME service & calibration guarantee at nominal cost

IN STOCK — compare, then take home any EICO equipment
— right "'off the shelf''— from 1500 neighborhood EICO dealers.

INPUT SEL FuntTiON sTL

Stereo Amplifier-Preamplifier HF81

HF31 Sterea Amplifier-Preamplifier selects,
amplifies, controls any siereo source & feeds il
thiu self-conlained dual AW amwlliiers lv a
pair ol speakers. Provides 28W monophonically.
Ganged level controis, separate balance control,
independent bass & treble conlrol. for each
¢hannel. ldentical Williamson-type, push-pull
EL84 power amplifiers. ““Excellent’ — SATURDAY
REVIEW: HI-FI MUSIC AT HOME. “*Outstanding
guality , . . extremely versatile.,"—-ELECTRONICS
WORLD LAB.TESTED. Kit $69.95. Wired $109.85.
includes cover.

HF85 Sterco Preamplifier is a complete, master
stereo preamplifier-control unit, seif-powered for
flexibility & to avoid power-supply problems, Dis-
tortion bordees on unmeasurable even at high
culput levels. Level, bass. & trebfe controls inde-
pendent for each channel or ganged for both
channels. Inpuls for phono, tape head, mike, AM,
FM, & FM-multiplex. One each auxillary A & B
input In each channet. Switched-in loudness com-
pensator. "“Extreme flexibillty . . . a bargain.”'—
HI-FI REVIEW. KIit $28.85, Wired $64,83, Includes
cover.

New HFB? 70-Wait Stereo Power Amplifier: Dual
35W power amplifiers of Ihe highesl quality.
Uses top-quality output transiormers for undis-
torted response across the enlire audio range at
full power to provide utmost clarily on full
orchestra & organ. IM distortion 1% at 70w,
harmonic distortion fess than 126 from 20 to
20,000 ¢ps within 1 db of 70W. Ultra-llnear con-
nected EL34 output stages & suepistoe-protected
silicon diode reclifier power supply. Selector
switch chooses mono or slereo service: 4, 8,
16. and 32 ohm speaker taps, Input leve] con-
trols; basic sensitivity 0.18 volts. Withoul exag-
geration, one of the very finest stereo amplifiers
available regardless of price. Use with self-
powered stereo préamplifier-control unit (HFBS
recommanded). Kit $74.95. wired $114.95.

HF86 28W Stereo Power Amplifier Xit $43.95.
wired $74.95.

FM Tuner HFY90: Prewired, prealigned, tempera.
ture-compensated *{ronl end"" is drifl-free. Pre-
wired exclusive precision eye-tronlc¥ traveling
tuning Indicator. Sensitivity: 1.5 uv for 20 db
quieting; 2.5 wv for 30.6b quieting, full timiling

from 25 uv. IF bandwidth 260 kc at & db points.
Botn cathede follower & FM-multiplex stereo
vutputs, prevenl obsolescence. Very low Oistor-
tion. “*One of the best buys in high (Idefity kits."
— AUCIOCRAFT. Kit $39.95-, wired $63.95".
Cover $3.95. *Less cover, F.E.V. Incl.

New AM Tuner HFT94. Matches HFY30. Selects
“hi-fi" wide (20c - Ske @ -3 db) or weak-
station narrow (20c — Sk¢ @ -3 db) bandpass.
Tuned RF stage for high selectivity & sensitivily:
precision eye-tronicd tuning. Built-in ferrite
loop, prealigned RF & IF colls. Sensilivity 3 uv
@ 30% mod. (or 1.0 V out, 20 db $/N. Very low
noise & distortion. High«Q 10 k¢ whistle filter,
Kit $39.95. Wired $65.95. Incl. Cover & FET,

New AF-4 Stereo Amprifier provides clean 8\
per channef or 8W tolal oulpul. loputs for
ceramic/coystal stereo pick-ups, AM-FM stereo,
FM-multi stereo. 6-pesition slereo/mono selec-
tor. Clutch-concentric level & tone controls. Use
with 3 pair of HFS-5 Speaker Systems (or good
quality, low-cost stereo. Kit $38.95. Wired $64.95.

HF12 Mono Integrated Amplifier provides com-
plete “'front-end” facilities and true high tidei-
ity performance. Inputs for phono, tape head, TV,
tuner and crystal/ceramic cartridge. Prefecred
variabie crossover, feedback lype lone controf
circuit. Highly slable willlamson-type power
amplifier circuit. Power outpute 12W continuous,
25w peak. Kit $34.95. Wired $57.95. Inciudes
Lover.

New HFS3 3-Way $peaker System Semi-Kit com-
plete with factory-built 3" veneered plywood (4
sides) cahinet. Bellows-suspension. full-inch ex-
cursion 12 wooler (22 cps res.), 8 mid-range
speaker with high internal damping cone for
smooth response, 314~ cone tweeter. 2% cu. fL
ducted-port enclosure. System Q of 1/2 for smooth-
est frequency 8 best transient response. 32-
14,000 cps clean, useful response. 16 ohms
Impedance. HWD: 28347, 117", 14W™. Uulinished
birch §$72.50. Wainut, mahogany or teak $87.95.

New HFSS 2-Way Speaker System Semi-Kit com-
plete with factory-built %" veaeered plywood (4
sides) cabinet. Bellows-suspension, 34" excur-

www.americanradiohistorv.com

JOW Stereo Power Amplifier HF8T
28\ Sterco Power Amplifier HF86

FM Tuner HFT90
AM Tuner HF794

12W Mono Integrated Amplifier HF12
Other Meono Integeated Amplifiers:
50, 30, & 20w (use 2 for stereo)

2-\Way Booksheil
Speaker Syslem HFS1

3-way Speaker System HFS3
2.\Way Speaker System HFSJ

sion, 8~ woofer (45 cps res), & 314" cone
twreeter. LVi cu. #1. ducted-port chclosure. Sys-
tem Q of i for smoothest frequency & best
transient response. 45-14,000 cps clean, vseful
response. HWOD: 247, 12447, 10V2". Unfinished
birch $47.50. Walnut, mahopany or teak $59.50.
HFS1 Bookshelf Speaker System combplete with
factory-buklt cabinel. Jansen 8" woofer, match-
ing Jensen compression-driver exponential horn
twoeter. Smooth clean bass; crisp extended
highs. 20.12.00D cps range. 8 ohms. HwWD: 23" x
11* % 97, Price $39.95,

LGS-1 Brasgs Tip Matching 14”7 Legs — $3.95.
HFS2 Omni-Birectional Speaker System (not illus.}
HWD: 367, 15%&". 11%4“. “Emincntly musical'!
— HIGH FIDELITY. “Fine for stereo™ — MODERN
HI-FI. Completely factory. built. Mahogany or wal-
nul $139.95. Blond 3144.95.

EICO, 33-00 Northern Bivd., L.1.C. I, N. Y,

SHOW ME HOW TO SAVE 50% on 65
models of top quality:
Hi-Fl {7 Test Instruments
[ *Ham™ Gear [] Free STEREO HI-Fi Guide
Send FREE catalog & name of nelgh-
borhood EICO dealet.

MAME. e
ADORCSS,
[0 S a—

Ht.10

Over 1 MILLION EICO instruments in use throughoul the w

¥est

Add 5% n the

>
z
-
5
-
-
=
(-
z
[=1
°.
[
™

Inc.

‘Copyright 1859 by Electronic Instr. Co.,
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1k kUnor scems to have been firmly started that
rEtcrco takes two of everything and that therefore
it costs twice as much, Statement number one is correct.
Statement number two is nonsense.

A dealer, well known in one of the larger East Coast
cities, visited us recently and bemoaned, all through an
otherwise pleasant Saturday lunch, the state of business.
He had what might be called an advanced clienteles
most had monophenic systems casting more than §500.
Some ran into the thousands, “What can I tell them?”
he bemoaned, “They have these fine rigs. They come
in and ask about going stereo. What do they have 1o
buy? What will it cost? 1 have to tell them the truth.
Il they are going to switch ever to stereo, thev'll have
to buy another round, get just about one more of every-
thing they have. We sit down and figure that out, and
it never comes out less than $300 to $400. If they have
a big speaker system, it may run as high as $1,000, This
scares them off.”

Small wonder. And small wonder—if this sales tech-
nique is common—that dealers report that stereo is
killing them. Or that readers of Hicu FinpeLity report
reluctance to spend this kind of money for a change to
sterco. (And sce John Conly's observations on this
score, on p. 47.)

Let me make some blunt statements of fact, and then
come back for a bit of discussion,

A complete stereo disc-playing system is available
today from one of the large mail-order houses for less
than $100. This is not a conversion from monophonic.

The necessary equipment to convert from mono-
phonic disc to sterco disc is available from scveral sources
for about $753. And right now I'll convert you from
mono to passable sterco for $50. Here's how:

But let me ser the stage (yes, I'll tell you how, but
a little suspense is good for the soul) by bringing back
memories of the beginnings of the LP era. The same

OcroBer 1959

questions ¢came to the minds of prospective buvers of
LPs as arise today among prospective stereophiles.
Would ir be really worthwhile to scrap that big radio-
phonograph and switch over, as our dealer friends
urged, to some sort of a component high-fdelity setup
just for LP records? Maybe the dealers were smarter in
those days: if they saw hesitation over a suggested $400
purchase, they had some alternatives up their sleeves.
Incxpensive oncs, but ones that would get the customer
on the road to high fidelity.

My own experiences were typical of tens of thousans
of others’. 1 bought a Webster-Chicago changer (now
Webcor: this was right after the end of World War 11)
and a GE cartridge. Then I had the problem of how to
use the new cartridge with the old radio-phonograph.
The answer was a little GE one-tubc preamplifier. 1 can
still remember the excitement. . . . And then came a
10-watr Sarser-Williamson amplifier, a Jensen 15-inch
speaker, and so on and on, as the vears rolled by.

So I very humbly suggest that readers who are cen-
cerned over going stereo think back to their going-[.P
days, and follow the same pattern. Do it gradually,
step by step. Start out (here’s the $50 rig) with a car-
tridge for about $17. Ger a one-tube preamp for the
cartridge. New ones are about $13; get one used for
$5.00 or less. Buy a simple, monophonic power ampli-
fier (used) for $15 to $20. Ten watts is ample; note,
elsewhere in this issuc of Mign FioeLiry (p. 62), that
most ol teday's stereo control amplificrs deliver less
than twenty watts per channel.

Either the one-tube preamp or the power amplifier
must have a level contsol. Put a knob on the shaft and
call it a volume control. For another $10 you can buy
an eight-inch speaker, new. Finally, pick up a piece of
half-inch plywood about 15 to 18 inches square, cut a
hole for the speaker, and prop it up somewhere . . .
seven or cight fect from your fine monophonic system.

You now have sterco. Sure; it won't sound as wonder-
ful as the other channcl, which cost $898.50, Burt . . .
tf you went out originally and plunked down all at one
time $898.50 for channel Continued on page 169

NEW YORKERS: Don‘t forget the 1959
New York High Fidelity Music Show—

October 5 through 10

New York Trade Show Building
Eighth Avenue ai 35th Street
New York City
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REPORT POLICY

Most equipment reports appearing in this section are prepared for us by Hirsch-Houck Labora-
tories, a completely independent organization whose staff was responsible for the original Audio
League Reports. Their reports are signed: H. H. Labs. Reports are published exactly as they
are received. Neither we nor the manufacturers of the equipment tested are permitted to delete
information from or add to the reports, to amend them in any way, or to withhold them
from publication. Manufacturers may add a short comment if they wish to do so.

On equipment that demands more subjective appraisals (such as loudspeakers), the reports may
be prepared by members of our own staff. Such reports do not carry a signature. The policy concern-
ing report publication and amendment by the manufacturer is the same as that for H. H. Reporis.

Pickering 371 Stereo
Cartridge and 196 System

SPECIFICAYIONS: (furnished by manufacturer):
A stereo cartridge for tone arm and changer
use and an integrated arm and cartridge
system.

Model 371 Slereo Corlridge, Stylus sixze:
0.7 mil. Frequency response: within 2 db
from 15 to 15,000 cps. Crosstalk: 25 db.
Stylus assembly: “T-Guard” replaceable unit.
Output: 20 mv at 10 em/sec {stereo). Com-
pliance: & x 107 cm/dyne (lone arms); 4 x
10 ¢m/dyne (changers). Price: $24. (red
stylus, for changers); $26.40 (yellow stylus, for
fone arms).

Model 196 Unipoise Arm with inlegrated
Siereo-Fluxvolve pickup. Size: will mount on
15% by 15%-inch motor boord. Other speci-
fications the same as Model 371, Price: $49.50.

MANUFACTURER: Pickering and Compony,
Ine., Plainview, N_ Y.

At a glance: Pickering’s stereo car-
tridges sound a great deal like their
monophonic predecessors, and listen-
ers who swear by the name of Picker-
ing undoubtedly will be salisfied with
the current product. So, as a matter of
fact, will many other listeners now in
the market for a stereo cartridge.

In detail: Two sepaate pieces of
equipment are involved here. The 371
Stereo-Fluxvalve is the cartridge
alone, without arnm. It comes in a little
box ready to be plugged into any con-
ventional tone arm or record changer.

The 196, on the other hand, is a
complete unit consisting of cartridge,
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arm, 2nd detachable stylus. It is pack-
aged with mounting instructions, tem-
plates, and all sorts of paraphernalia
to help von get it in place without
fuss, muss. o strain.

A Stereo-Fluxvalve in a Unipoise
tone wrm, the 196 embadies the prin-
ciple made famous by the single-point
needle suspension. The arm support is
a sharp point attached to a threaded
shaft which secrews into a small brass
base plate. Mounting can be done in a
jifty. The arm simply rests on the nee-
dle point, and can be taken off and

Pickering’s 371 stereo cartridge.

twrned upside down (to change the
stylus, for instance) in a moment. An
arm rest (with built-in stylus eleaning
brush) mounts just as easily, and can
be adjusted over an ample range to
match the height of the arm.

The “T-Guard” stylus mount, a fea-
ture of both 371 and 196, slips in or
out of the eartridge proper with just a
slight tug of a fingernail. A Inbricant of
some sort makes the job easier, and
also contributes to elimination of cor-
rosion and to proper functioning of the

stvlus bar.

wwWw americanradiohistorv com

The weight of the 196 is very low by
comparison with that of most other
tone arms. And the stvlus force is
cqually low, a mere 1.5 grams. Concur-
rent with low stvlus foree is high com-
pliance, which lets the 196 track
heavily wmodulated grooves without
breakup.

The sound of the two unmits differs
noticeably. The 371 seemed, to my
ears, decidedly smooth, peak-free, and
fluid. Lack of resonances was particu-
larly evident on massed violins, which
assumed a rich sheen. Bass was not
heavy or boomy, but solid, and pro-
vided a satisfying aural foundation.
Audibly, separation was excellent. At a
tracking force of 3 grams, I had prac-
tically no problems with breakup.

The 196 tended :0 be a touch
brighter than the 371. With a soft-
soumding speaker system this bright-
ness helped; if vou are using cone
tweeters or extended-range models, the
196 will give you a rich. snappy bal-

Unipoise arni—Model 196,

Hicu FipELiry MacaziNe
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ance. With electrostatics, however,
vou probably would prefer the 371.
Tswo stvlus inserts are available, col-

or-coded red and vellow. The red
model is supposed to have lower com-
pliance than the vellow one and to

work better in record changers, which
require lower compliance in order to
operate the trip mechanjsms.

Lafayette KT-600
Stereo Preamp Control

SPECIFICATIONS (furnished by manufacivrer):
A complete stereo preamplifier-control center,
featuring crosschannel teed and third-channel
output. Incorporates null balancing system.
Electronic phose reversal. Concentric controls.
Rumble, scratch filters; presence circuit. Size:
14 by 4'4 by 1038 inches. Price: KT-600 (kit),
$79.50; LA.400 (factory-wired), $134.50.
MANUFACTURER: Lofayette Reodio, 145-08
Liberty Ave., Jamaica 33, N. Y.

At a glance: The Lafavette KT-600 is
unquestionably one of the most fexi-
ble stereo control units available to-
day. Its flexibility is complemented by
over-all performance comparable to
manufactured units  selling  for  fax
more than its modest price.

In detail: The list of operating con-
veniences offered by the KT-600 is far
too long to enumerate in this report.
There are concentric hass controls and
concentric treble controls for the two
channels. The concentric volume con-
trols have a slip cluteh which enables
them to he disengaged for channel
balancing, after which they operate as
e control. The input selectors and
phono equalization controls arve sepa-
rate for the two chinmels, though they
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are concentrically mounted. The re-

sult is that twe knobs must be oper-
ated to select inputs or to change
phono equalization characteristics. On
the other hand. thix gives the user
great latitude in mixing signals from
different input sourees.

The stereo function switch is a
unigue set of concentric controls. The
onter knob can feed either channel in-
put to both outputs, either to its own
output for stereo, or mix both inputs
and feed the mixed signal to both ouf-
puts. The inner knobh performs the
usual function of channel reversal, but
in addition ean revervse the phase of
one channel alone iy either normal or
reversed channel operation. This s
usually done by reversing the speaker
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leads from one amplifier output, but
we can testifv to the convenience of
being able to do this from the front
panel of the control center.

A very effective means is provided
for matching the electrical outputs of
both channels exactly without an aux-
iliary indicating device. By placing
both function switehes in the CAL
position, the signals of both chanvels
are added in opposite phase. The level
adjustments in the rear of the unit are
then set for a null, or cancellation of
sound output, which indicates that the
two channels are matched. Of course,
this does pot take into account any dif-
ferences between the amplifiers or
speakers, but if thev are reasonably
well matched it should be possible to
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o final balancing with the concentric
voluine controls.

A Dbridge control allows the twa
stereo channels to be mixed in varving
degree. when the fonetion selector is
in the A+4B position. This blending
action can be used to recuce the effect
of excessive sterco separation. In addi-
tion, the output of the bridge control is
available at all times at a commector on
the rear of the KT-600, In stereo oper-
ation, this mixed signal can he used to
drive a third amplifier and speaker to
Gl in the area between the two basic
channels.

Separate rumble and seratch filters
are gnite effective in their intended
application. though like most such de-
vices they remove a  considerable
amount of program along with the
noise. A presence switeh introduces a
peak of some 3 db in the 2,000- to
3,000-cycle region. The desirability of
the effect produced is debatable, but
in anv case is a matter for the individ-
ual user to decide. A loudness com-
pensator is provided also. affecting
only the bass frequencies. Since this is
an on-off device. some experimenting
with the level controls may be neces-
sary to obtain the desired degree of
compensation at the usual listening
levels. All of these equalization con-
trols are effective on both channels.
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Lafayette steren conirol.

The bass tone controls are excellent
with mederate amounts of boost or cut
affecting only the lowest frequencies.
The treble controls hinge at about
1,000 cveles.

The RIAA  phono  equalization
proved to be highlvy aceorate and well
matched between chamnels. The tape
head equalization departed somewhat
from the NARTB playback character-
istic. but could be corvected easily
with the tone controls.

One of the most gratifving featwres
of the KT-600 i5 the extremely low-
distortion and high-output level. Up to
3 volts output (which is about as large
i signal as will ever be required) the
intermodulation distortion was in the
vieinity of 0.1%. which is near the lim-
its of our measuring equipment. The
IM distortion did not reach 2.0% until
20 volts was reached. For all practical
purposes, this preamplifiec may be
considered o distortionless device. It
must be noted that in order to obtain
this low distortion, the front-panel vol-
uine control must be set according to
the very explicit instructions given in
the mnnual for the KT-600. It is pos-
sible to set the contrals incorrectly and
limit @reatly the available output.
though we found that the distortion in
such cases was likelv to be less than
that which we have found in other
stereo preamplifiers.
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The tracking of the two channel
volume controls showed a peculiar
characteristic. In the region from 15
db to 25 db below maximum volume
setting, the unbalance rose to between
3 and 4 db. Further reduction of vol-
ume bronght the channels into nearly
perfect mnatch, which condition existed
all the way down to —65 db. In nor-
mal usage, however, swe would con-
sider the volume control tracking of
the XT-600 to be satisfactory.

The hum level of the KT-6800 was
very low at our standard gain settings.
Even at maximum gaim, on phone in-
put, with full boost of treble and bass
tone controls, only a small amount of
80-cycle hum and tube hiss wag audi-
ble. At normal control settings hoth
hum and hiss were completely inaudi-

ble. It should he noted that the unit

as received for test had several wiring,

errors which caused high hum levels.
Although oar measured hum levels are
very good indeed. they are somewhat
greater than the Lofayette specifica-
tions and it is possible that some wir-
ing errars remain i the unit.

The low-impedance output stages
result in high-frequency response un-
aftected by ordinary amounts of cable
capacitance. Unlike most preampli-
fiers, which use cathode followers,
these oulput stages are feedback am-
plifers with output taken from the
plates. This enables them to handle
large valtage outputs without signifi-
cant clistortion.

To summarize, the KT-600 is such
a remarkably complete and fexible
mit that one cannot fully appreciate
its potentialities without an extended
period of use. 1t is not a simple or ob-
vious instrument for use by a person
who has not studied the inanual care-
fully. Presumably by the time one has
assembled it from the kit, 2 procedure
involying 110 steps, a certain amount
of familiarity with the device will have
been acquired. One of the few things
we found annoying was the compara-

tive illegibility of the dots on the con-
trol knobs, It was difficult at tinmes to
determine the contiol settings without
moving them experimentally. The out-
er knob of the concentric volume con-
trol was floppy and uncertain in ijts
aclion. These are actually rather minor
faults, and it is to the wredit of
KT-600 that they are the worst we
could find.—H. H. Labs.

MANUFACYURER'S COMMENT: Regording
the tape haad equalizafian, the deviation from
the NARTB stondord playbock curve wos de-
libarate. It shauld be rememberad that ona of
the fuactions of ployback equalization must be
campensation {or tape head lasser. The stand-
ard playback ¢urve assomes on “ideal” re-
praducing head, the losses of which are con-
sidered negligible. However, with the repraduc-
ing heods vsed in practice, on equalization 1o
compensote far the head losses must be odded
10 the playback omplifier. We refer to the
NARTB Engineering Hondbook of June 1953,
page 1.3-06, section 2.80. The equalization an
the KT-400 wos arrived al, thetefore, by som.
pling several representative tape heads and
adjusting compentation by means of a stand.
ord test tape to the {lattest over.all responte.
This reptesents a more realistic approoch to
the design of a tape head preamplifier.

The illegibility of dots on tha control knobs
was a valid criticism on some of the earlier
produciion models, but has been rectified on
current models,

Sherwood: $-3000 1l
FM Tuner

SPECIFICATIONS (fornished by manufacivrer)s
an FM-only tuner feoturing variable interchan-
nel hush ond sensilivity greater than 1 micro-
volt for 20 db quieting. Praviston for odditien
of SMX muitiplex adapter. Yuning eye and AFC.
Price: 510550, MANUEACTURER: Sherwoed
Elecirenic Labaralories, Inc., 4300 Neorth Cali-
fornia Ave., Chicago 18, 1L

At a glance: The $-3000 II is basically
the already popular 5-3000 with the
addition of an interchannel hush or
squelch circuit. It is noteworthy for its
high sensitivity and low distortion.

In detail: The Sherwood S-3000 I is
an FM-only tuner with a low-noise RF
amplifier, a Hat-topped IF response
characteristic, and a wide band (600
ke) diseriminator. This combination of
design features results in a high usable
sensitivity and low distortion, even on
relatively weak signals.

The sensitivity was measured in ac-
cordance with the IHFM Standards
on Tuner Measuwwement. A 100% modu-
Jated test signal was used, and the
total hum, neise and distortion in the
tuner output was measured as a func-
tion of signal strength, The usable
sensitivity is defined as the signal
strength ywhich results n¥ distortion 30
db below the 400 cps ontput from the
fully moculated test signal. This cor-
responds to 3% distortion. We found
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‘the usable sensitivity to be 3.7 micro-
volts. This is about 8 db lower than
the specified sensitivity, which is rela-
tively small and can be accounted for
bv noumal tuhe and alignment varia-
tions, as well as instrinnentation errors.
Very few tumers we have tested have
shown themselves to be this sensitive.

Up to 20 or 30 microvolts of signal,
the residual distortion is a mixture of

Sherwood's latest FM tuner.

noise and third-harmonic distortion.
At higher signal strengths the noise
and harmonic distortion beconie too
small to measwre, and the residual s
mostly 60-cycle hum. This is 45 &b
dowy from full sutput and is not audi-
ble when listening to FM stations.
The $-3000 II delivers as much as
3.4 valts output from a 100% modu-
lated signal, A level conlrol in the rear
of the tuner allows this to be reduced
to a value compatible with the re-
quirements of the amplifier used. A
wnultiplex.ountput is available, taken off
ohead of the deémiphasis network.
The frequency response shows a
slight rise in the high-frequency ré-
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gion, probably due to normal com-
ponent tolerances in the detmphasis
nebwork. The loss of low-frequency re-
sponse (below 30 cps) when AFC is
used is negligibly small. The low-im-
pedance cathode follower output al-
lows long shielded output cables to be
used without loss of high-frequency
response.

The AM rejection of the S-3000 II
was unusually good. The output from
a 30% modulated AM signal was 48
db below the output from a 30% mod-
ulated FM signal of the same strength.

Without AFC, the wam-up drift
was moderately large (about 70 ke in
15 mimutes), but most of this drift
took place m the fArst 5 minutes. The
excellent bandwidth charncteristics of
the §-3000 II make it easy to tune and
even the full 70-ke drift can be han-
dled without distortion in most cases.
Most users will wish to nse the AFC,
which reduces the drift by o factor of
75,0t less than 1 ke total.

To prevent overloading from strong
local signals in the mixer stage, with
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resulting spurious signals generated in
the bier, a switch on the front panel
reduces sensitivity by a factor of ten.
Signals above about 100 microvolts are
not affected by this switch,

The interchannel squeleh  circuit
operates on the cathode tollower ont-
put stnge, and is controlle] by the
AGC voltage develaped in the second
limiter stage. A front-panel knob per-
wits the sensitivity of this vircuit to be
adjusted so as to just remove the in-
terstation hiss. When a station having
a signal steength above the pre-set
level is tuned in, the audio output

stage is switched on. This circuit oper-
ates very smoothly and effectively,
without any plop or thump as are
found on some other squeleh eirenits.
No measurable distortion is introduced
by the squeleh civeuit. It may be ad-
justed to operate on signals as weak as
7 microvolls.

The on-off switch is combined with
the squeleh threshold control. It is a
trifle unusnal, since it must be pushed
in to turn on the tuner and pushed in
again to turn it off. The well-lit dial
gives a very adequate incliention of
whether the set is turmed on or off.

The dial calibrations are linear and
easy to read, and the flywheel tuning
is a pleasure to use.—H. H. Labs.

MANUFACYURER’S COMMENY: The new
IHFM sensitivity measurement referred 1o is an
extramely  stringent,  though  meaningful
maasurement. Although it still is not frequenily
mentioned in advertisemenis, it reodily differ-
entiates betwaen sonsitive, low-distortion tuners
and lower-cost Yuners which will often measure
only 1710 or 1/20 of the $-3000 il IHFM sen-
silivity. The 4.db discrepancy botween the IHFM
sensilivily measured obove and that guoted in
the Sherwood specificatians is represented by
the insertion loss through the dummy ontenne
used in making this measurement.

Eico HF-81
Stereo Amplifier

Price: (Kit) $69.95. (Wired) $)09.95. MANU-
FACTURER: Electronic Instrument Ca., Inc.,
3300 Northern Boulevard, Long islond Cily
AN

At a glance: The over-all design of
the HF-81 is conservative, honest, and
functional. It is a good value consid-
ered purely on its own merits, and a
better one when its price is considered
as well.

In detail: The EICO HF-81 is a
complete stereo amplifier with two 14-
watt channels. In addition to the usual
features of stereo amplifiers, the HF-
81 has provision for connecting the
two power amplifiers in parallel for 28
watls, driven from the output of one.
preamplifier channel. The other pre-
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amplifier channel can be used to drive
an extermal power amplifier. In this
way, one’s steveo system can be dou-
bled in power-handling ability at mini-
mum cxpense and with no obsoles-
cence of equipment.

Like all EICO products, the HFF-81
is available in kit form or factory-
wired. The instruction manual is very
complete, with detailed performance
specifications. \We found the amplifier
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to meet or exceed these specifications
in all important respects.

The tone controls are of the feed-
back type. with variable crossover (re-
quencies. We cousider this to be the
most desirable tvpe of tone control,
since it allows appreciable boost or cut
at the extremes of the audio range
without undue effect on the mid-
dle frequencies. Our measurements

EICO's stereo amplifier.

showed this characteristic on the
bass tone control, but 1ot on the treble
control, which appeared to “hinge” at
about 800 ¢ps and affected all fre-
quencies above that. The frequency
vesponse in the flat position of the tone
controls showed a slight high-frecuen-
cy droop. This could be corrected ade-
quately by the treble control.

The power output of each channel
was measured at approximately 13.5
watts, and 28.3 watlts could be ob-
tained when the channels were paral-
leled. Maximum power output could
be developed between 40 ¢ps and 8§
ke, with only a slight reduction at 30
eps and 20 ke When a large capaci-
tive load was connected to the putput
terminals, simulating an electrostatic
speaker, the high-frequency output
was drastically reduced, and under
some conditions the amplifier would
oscillate. It would probably not be
suitable for driving an electrostatic
speaker.

The phono equalization is very
close to the RIAA characteristic and
well matched between channels. Some
rolloff at high frequencies is appar-
ently the result of the tone control
characteristics. Response can be satis-
factorily remedied with the treble

.

control. The Ti-ips tape head equaliza-
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tion is close to the NARTB standard
playback characteristic.

The 1,000-cps harmonic distortion is
below 0.5% at ordinary listening levels.
Altheugh the distortion rises at 20 ¢ps,
as it will on practically any amplifier,
it is quite low up to power outputs of
several watts. The intermodulation
distortion rises smoothly with power
oniput, up to the maximuon ootput of
the amplifier. Like the hanvownic dis-
tortion, it is low at the levels common-
Iv emploved in home music systems,

The hum level of the HF-81 is
within the specified limits, and nan-
dible under tyvpical Hhstenimg condi-
tions, on all except the tape head in-
pot. Then the hum is appreciably
higher than is found in phono opera-
tion. Nevertheless, it is comparable to
the hum levels found on many modex-
ate-priced tape recordevs and tape
plavers.

The gain of the HF-81 is high
enough for operation with most stereo

I LII e e L L ) T
L3 PRONQ EQUAL ERROR
o RIAA i
[ =
Y o il BRI |
[*¥} Il
Ag I TN
o 1 : n
4 ] TR
20 100 3 0K 20K
FREQUENCY, CP S
! CHANNEL, UNBALANCE
w  LeveL cont3L serrinG
4 — - e - 1.
e ? x e ST g
x ¥ 'Nr_( e R O TR
a o —
~ 1 st : \._ b 1S
w v = N
th 1 e
z & I = s o
o +: e :
=l Eico HF Bl \
W WD . =
7 f \
) /
) —— >
] -0 : -20 -30 =30 =50

LEVEL CONTROL SETTING, DB

POWER RESPONSE
ng‘ ] (0ODB: 10 WATTS)
ST | 80TH CHARNELS (2B WATT ) ‘
w 2
| {35 WATTS) 2 ‘\1
go: i puaﬁiﬁ}.‘ T
o {
w
“Q 1-l :
120 100 1K 1OK 20K
FREQUENCY, CPS
151


www.americanradiohistory.com

I

T
) o ¢ oo

DISTQRTION

10
.
e
d
5\
Y
[\
35
s
-
ey 5
:5.
m <0 A
}_.
T

%
'

>
pey
A
*0

I _,"T-l' LG il i
-‘F’ | <BOTH COANNELS PRRALLELED

] 10 20 340
WATTS, OUTPUT

TAPE 334 NARTB
EQUALIZATION ERROR

I e cb] ¥ l\
1 -:'"".q.: 2
eI

P4

Lk

RE_S;ONSE. o8

A

5]
(o}

0 ix 10K 20K
FREQUENCY, C P S

cartridges, with an adequate amount
of reserve. Even at maximum gain,
which might be required with some of
the low-output stereo cartridges, hum
does not become excessive.

There is no measurable crosstalk
between inputs. Channel separation jn

stereo operation is some 36 db at 1,000
¢ps, or better than either cartridges. or
records.

The tracking of the two chanuels of
the level control is very good down to
a setting of —35 db rvelative to maxi-
mum level. This is an adequate control
range when the amplifier has been
properly matched to the varions signal
sources. The balance control (ealled
focus on the HI'-81) boosts the gain of
one channel up to 6 db while simultan-
eously recucing the gain ui the other
channel some 3 db, at the extremes of
its rotation. As a rvesult, if a4 consider-
able amount of channel-balancing ad-
justment is required, the over-all level
will be affected to some extent.

Separate, concentrically ounted
tone controls are used in the two chan-
nels. The six-position function selector
permits playing either channel alone,
or as a stereo paiy ‘in normal or re-
versed modes. Two mono positions on
this switch are provided for phono or
tuner/AUX inputs. The phono inpatts
are paralleled for vertical rumble re-
duction on mono, and the channel 2

inputs for tuner and AUX are apened
to prevent interference being in-
jectedd from them. The input selec-
tor switches between tomer (AM-TM
stereo), funer (multiplex stevco), mag-
netic phono, tape head, microphone,
aud two ausiliary high-level inputs.
All inputs are for stereo, and ave du-
plicated on both chamels.—TT. H.
Labs.

MANUFACTURER'S COMMENT: In reference
1o use of the HF-81 with elecirostatic tweeters,
we would like to state that Messrs. Hirsch &
Houck acknawledge that the reduction in eut-
put at 10 ke with aon electrostatic tweetar
load ¥s typicol of moderate-priced amplifiers.
As 1o the matler of oscillation under some con-
ditions noted with just a lorge capacitor con-
nected across the speaker terminals to sup-
posedly simulate an electrostatic tweeler, we
would like to staie that neither the JansZen
Model 65 nor the Model T30 electrostatic
tweetors in our loboratary cavied any sign of
escillation, ond we do:- not believa that any
electrostatic tweeter mode would do so. The
reason is that the eloctrostatic tweefer and the
matching-dividing networks supplied with it
do not present o purely capacitive lood, but
rother o complex load which is primarily capac
itive. This dilference is guite impartant so for
os stability consideralions are concernad,

Jensen Galaxy Il
Stereo Speaker System

SPECIFICATIONS (furnished by manufactyrer):
o complete stereg speaker system consisting of
& bass-cenfer wnil and iwo salellitos, Fre-
quency response: 36 to 14,000 ¢ps, total.
Impedance: 16 ohms eoch channel. Pawer
rating: 25 waMs program, 50 walts pesk.
Dimensions: 12% in. high by 24 wide by
10% deep (basscenter wnit); 11%  n.
high by 7% wide by 2 deop (ecach sateHite).
Finishes: Welnut, lawny ash, ar mahogany,
Price: $169.50. MANUFACTURER: Jensen
Monufacturing Co., 6601 5. Laramie Ave., Chi.
cago 38, 1l

At a glance: For roughly the price of
a single full-range speaker system, vou
can have a complete sterec system
that is adaptable to practically any
furniture arrangement and which. pro-
duces impressive, big-system sound.

In detail: Jensen's Galaxy II system is
one of a new type of blended-bass sys-
tems designed to meet the cost- and
speaker-system-doubling demands of
stereo. It consists of three separate
pieces, one large and two sinall. The
“large” (see sizes above) cabinet is
lavge only by comparison with the
satellites, and really is Dookshelf size.
The satellites, however, are tiny vnits
7% by 11% by 2 inches and can be
mowunted with metal brackets which
let them rest on any flat swface or
nearby wall. The Galaxy satellites are
attractive small cubes of grille cloth
and bhardwood, and come in Anishes
that blend with almost any décor. The
bass-centes unit, itself smaller than
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many pre-stereo speaker systeins, can
be wsed in a corner, put on top of a
table, housed on a shell in a bookease,
or placed in the traditional floor posi-
tion.

In the Calaxy 1I system, we have a
cabinet of adequate size to handle
bass, to which we feed nondirectional
frequencies below 300 cps. The two
tiny satellites, placed on both sides of
the bass-center unit, give us stereo
spread and directionality effects.

The whole is an integrated stereo
system that is, literally, spread across
the living-room wall, without taking up
very much space. The soimd, similarly,
is spread across the wall a bit wore
smoothly than by many two-cabinet
systems.

The hass-centar unit, despite its
relatively small size, produces some
mighty impressive bass. Compared
with a mamber of larger systems, the
Galaxy II appegrs to go down as far
as most normal programn material de-
mands.

‘On the high end, the satellites

Jensen's Galaxy.

WWW.americanradiohistorv.com

seemed a bit bright. In a room with a
good deal of overstuffed fumitore,
draperies, and rugs, the sound prab-
ably would be about vight. It's often
better to have too much treble than
too little—the excess con always be
trimmed, somichow. The spread of
sound across the speaker area was ex-
cellent. The system was placed in a
number of positions around the house,
and found to be adaptable to almost
any method of mounting.

The price of $170 comes as some-
thing of a bonus. If you now have a
giant-size monophonic speaker system
and lave put off buving a second one
because of cost or space limitations,
discard the idea and listen to the Gal-
axy II. You way end up selling the
mono system and using some of the
morney for a Calaxy.

MANUFACTURERS COMMENT: The ’big-
system’’ sound observed in these teshs is a very
real thing. It exists because the. Flexair woofer
ond Bass.Superflex acoustic enclosure combi-
nalion provides unusually goed bass response
and bacause of the "center fill”” provided by
the bais-center unit in the -300-1,000 cycle
range. the dual-voice woofer unit provides
1solation between left and rlght stereo infor.
mation.

The wunique sotollita units affer the deco
rator a high-siyled ”pin-up” type unit which
has accent passibilitios os well as unoblrusive
functional versatility. Hinging provides the
necessary flexibility for olmost any placement
and aiming.

Since the bass<cenfer vnil is finished on olt
four sides it can he used in any position, ay
pointed out in ‘the test report, Note aolso that
o flaor stand (ST-972) is available, as woll a3
o toble base (ST-945)—both in all:threo finishes.

Hicu FipeLiTy MacaziNeE
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GE VR-227
Sterco Cartridge

SPECIFICATIONS (furnished by manufacturar):
o single-stylus stereo pickep for record changer
and furntable vse. Stylus size: 0.7 mil. Fre-
quency response: 20 1o 17,000 cps. Output:
& my aY 5 em/1ec.; Chonnel separation: up to
30 db. Compliance: 3 x 10" cm/dyne lataral
oend 2 x 10* em/dyne vertical. Yracking
force: 5 1o 7 groms. Price: $24,95. MANU-
FACTURER: General Eloctrie, Auburn, N. Y.

At a glance: GE’s newest stereo care
tridge is by far their best, offering in-
creased hum shielding, improved sepa-
ration, and morve transparent sound.

In detail: Although similar in ap-
pearance to GE’s first stereo model,
the Golden Classic, as well as to the
VR-II series of monophonic cartridges,
the VR-227 is a vastly superior-sound-
g praduct. Whereas the Golden
Classic was bright and somewhat grit-
tv sounding, the VR-227 is fluid and
pure, even at relatively low tracking
forees.

One of the biggest obstacles that
Golden Classie users had to overcome
has been elimmated in the VR-2927:

hum. The new cartridge has two mu-
metal, bum-protecting shields sur-
rounding its sensitive coils. The coils,
as a further precaution, are wound so
that they help to ininimize the pickup
of those hum valtages which do get
through the shiclds. In fact, hum is

GE's VR-227.

virtually nonexistent. I mounted the
sample carlvidge in several arms (with
a variety of grounding methods) to see
if huun would be a problem. 1t wasn't.

Finally, the suspension material has
been designed to increase compliance,
thereby permitting lower tracking
forces. 1 was able to use the VR-227

satisfactorily at 3 grams force, al-
though the instructions recommend 5
to 7 grams. GE also is making the VR-
223, an even higher compliance model
of the VR-227 with a 0.5-mil stylus and
more extended Irequency coverage.

The VR-227 scemns to have smooth
response over most of the audible
range. No peaks or humps mar the
sound. The Iow end is solid; the highs
taper slowly above the middle range,
and do not drop abruptly until a fairly
high frequency is reached. Separation
appears to be adequate.

The VR-227 is not a bright car-
tridge. Listeners with tweeter level
controls may want €0 advance them a
bit to put a little more “bite” into the
sound. On the other hand. listeners
who like the sound of fat monophonic
cartridges need make no changes in
their spenker systems at all. The VR-
227 will be perfectly compatible.

On monophonic discs, the VR-227
soimds very much like the VR-I1. I'm
satisfied that it could replace a VR-II
in anv system Deing converted to

. stereo, without undue loss of quality.

Knight-kit
Stereo Preamplifier

Pricot $62.50. MANUFACYURER: Allied Radio
Corp,, 100 N. Western Ave., Chicago 80, IIl.

At a glance: The Knight-kit stereo
preamplifier is a thoughtfully de-
signed, flexible and effective unit. In
all respects except distortion it meets
the standards of better hi-fi systems,

The distortion level (on tuner input)
is aceeplably low if care is taken to set
the level controls properly. On the
AUX inputs, it could only be con-
sidered acceptable if the power am-
plifier used can be driven to usable
listening levels with less than 0.5 volts
of signal, as many can.
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In detatl: The Kuight-kit sterco pre-
amplifier offers a high order of flexibil-
ity and good over-all performance in a
compact, attractive package. The us-
ual sterco inputs {tape head, magnetic
phono, ceramic phono, tuner, and aux-
iliary) may be switched to several
mondes of operation. Either channel
may be fed to its own speaker, or both
channels may be played simultaneous-
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ly for normal sterec repvoduction. A
stereo channel reverse position is also
provided.

Each channel has its own level con-
trol, and the two are mounted concen-
trically. One may be slipped relutive
to the other for balancing. after which
both may he trrned as a wmit. A sepa-
rate, ganged loudness compensating
volume eontrol is provided. Both chan-
nels have concentrically mouuted in-
dividual bass and treble tone controls,
which may be slipped relative to each
other or adjusted together.

Separate slide switches are pro-
vided for rumble and seratch filters.
The rumble filter is effective only on
tape head and phono inputs, but the
seratch filter operates on all inputs. It
has a rather sharp slope (10 dbsoc-
tave) starting at 6 ke. and may be
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Knight-ki¢ Preamplifier.

used as an- AM whistle filter with good
effect. Both filters afHect both channels
simultaneously.

In addition to the stereo inputs,
there are four monaphonic inputs, for
high and low outpnt magnetic ear-
tridges, ceramic cartridges. and micro-
phone. All mono inputs are fed to
channel A. Positions on the function
selector switch permit either channel
A or chanmel B inputs to be fed
simultaneously to Dboth outputs for
mono reproduction fram any source.

There are two pairs of paralleled
outputs, which may be used For driving
multiple amplifier installatiors or head-
sets. A recorder output is available
from each channel thead of the tone
controls. The main outputs are cath-
ode followers.

A ganged adjustable terminating
resistance for the stereo phono inputs
provides calibrated settings from SK
to 105K ohms. to accommodate any
phono cartridge.

A helpful feature. from the stand-
point of kit construction, is the use of
printed circuit switches, which may be
soldered directly to the printed

Continued on page 158
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Bogen-Presta STP 52
A de luxe stercophonic AM-FM tuner-
preamplifier, this unit features built-
in FM and AM antennas and permits
reception of sterea broadcasts. Contro!

facilities include bass, treble, and vol-
ume, as well as input selection for
magnetic phono, tape, etc. Price:
$159.95.

Switchcraft 306 TR

The mixer has been designed for use
with stereo tape recorders or ampli-
fiers to mix sotnd sowrces. For ex-
ample: it is possible to mix sound
sources such as microphones and rec-
ords into each stereo chamel. It has
two separate channels with a built-in
transistorized amplifier in each chan-
nel. It overcomes the loss encountered
with a resistance type mixer and pro-
vides a 6-db gain. Each channel has
two pbone jack inputs and a phono
jack output. Fonr controls for in-
dividual gain adjustiment for each of
the four inputs ure on front. Price:
$37.50.

Partridge

Builders of andio amplifiers will be
glad to know of the availability of
Britain’s Partridge putput transform-
ers in a series of models of sufficient
flexibility to meet the needs of almost
any audio amplifier design. Complete
information on the transfonmers, in-
cluding a guide. to indicate their
American counterparts, is available
from M. Swedgal Electronics, 258
Broadway, New York 7, N. Y.

Telectro 400
This new stereo-monophonic tape re-
corder-plaver weighs less than thirty
ponnds, yet records and plays both 2-
and 4-track stereo. Also handles dual-
track monophonic tape. Features a
two-way high-fidelity speaker system,

134

n head elevator, and three speeds.
Output, total watts: 18. Price: $289.95,

Fisher 100-T

Combined onto one chassis are an
FM-AM tuner and master audio con-
trol center. The tuner permits stere-
ophonie yeception of AM and FM
broadcasts; provision is also made for
the addition of an FM multiplex
adapter. Separate toning meters are
used for FM and AM; the AM sce-
tion may be operated for broad or
sharp tuning band. Rumble and
scratch Bltars are included as well as
separvate tone conbrols on each chan-
nel and a nive-position selector
switch. Monophmic operation of ster-
eo cartridges is possible. Balance,
volume, and loudness controls com-
plete the front-panel adjustments.
Price, without case: $249.50.

Lafayette SK-128
This wide-range speaker consists of an
8” woofer and a 27 tweeter integrally
mounted on dual axes. The tweeter is

eccentrically mounted i an elliptical
haflle. Crossover network is built in.
Power rating is 20 watts integrated;
impedance 8§ chms.

Ampex

A new low price for addition of 4-
track stereo operation to its forner
“A” series of stereo playback recorders
bas beenn announced by Ampex. The
kit is priced at $50, including installa-
tion by an authorized Ampex service
center. Conversion includes installa-
tion of an Ampex Y0-millionths mag-
netic-gap playback head, which re-
sults in improved frequency response
from 2-track tapes.

wWwWwW americanradiohistorv com

Tandberg Model 4

Developed for maximum recording
and plaving time on standard %7
tape, the Model 4 will record, play,
or erase four separate wmonophonic
tracks. All are completely independ-
ent of each other. Speeds are 14, 3%,
and 7% ips. A remote covntrol model
(4F) includes foot pedal. Price: Mod-
el 4, $349.50; Maodel 4F, $399.50.

Madison Fielding 340

This steveo preamp-control nnit has
inputs for nicrophone as well as tape
head, magnetic phonograph, and two
high-level sources. Separate volume,
Ioudness, and tone controls are pro-
vided for each channel as well as a
master volume control. The rumble
filter cuts off at 50 or 100 cycles; the
scratch filter is operative at 4,000 or
8,000 cveles. Output level to tape re-
corder ecan be adjusted by front-of-
panel level controls, or each channel,
with level being indicated bv two
microbeam indicators. Mixing of two
inputs, to the recorder, may be ac-
complished. Separate outpnt for third
channel together with a centeving con-
trol.

Roberts 190-D
This is a stereo tape deck which, when
operated with the record/play pream-
plifer and amplifier Model A-903,
provides a complete stereo record/
playback facility. The deck s
equipped with either 4-track or 2-
track stereo record/playback heads.
The A-903 features cathode follower
output from the preamp as well as

- ape . 4 LJ

output from the amplifier section for
an 8-ohm speaker. Price, complete

system, 2-tvack:

$438.50.

$428.50; 4-track,

Hicr Fiperity MACAZINE
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Altec presents the 3534 —
the ultimate 1 stereo power...
control...modern styling.

STEREO

B R B SACRNTEENE L

N
Ly Altec off ers you so many features
e stngle stereo unit —at such a low price.
b

® 100 watts stereo program peak pOwe&r, 50 watts rms continuous, 25 watts per channel (nominal), stereo
or mono. * Matricing network for three channel stereo. ® Entirely new fashion-coordinated design and colors
(platinum pink and platinum gold) blend beautifully in any decor. ® Highest quality components including
full-size tubes, maintain reserve power to give top performance for years even under maximum operating
conditions. ® Simplified controls for greater ease of operation. * Exclusive Altec ventilation formula
prevents overheating. ® Feedback tvpe equalization plus feedback all around tubes for minimum distortion.
® Recorder outputs independent of gain and tone controls. ® Dual microphone inputs for stereo recording.
® 14 stereo or mono inputs: magnetic phono, ceramic phono, tape head, tape machine, radio, microphone,
and multiplex. ® 6 stereo or mono outputs: channel A and channel B recorder, left and right speaker, center
channel speaker, auxiliary speaker. ® Dimensions 5%” H x 15”7 W x 11%” D (over knobs) ® Weight:
approximately 35 pounds. ® PRICE: $195.00 without cabinet, $199.50 with cabinet.

-

CONTROLS : Input selector switch, Channel balance control, Dual Gain control, Dual Bass control, Dual
Treble control, Stereo two channel—three channel switch, Stereo standard—reverse switch, Stereo—
monophonic switch, Rumble filter switch, Loudness contour switch e DISTORTION : Less than 1% THD at
25 watts 1,000 cps, each channel ; Less than 195 THD at 20 watts 30 to 15,000 cps each channel e FREQUENCY
RESPONSE: =1.0 db 20 to 20,000 cps at 25 watts; 0.5 db 10 to 30,000 ¢ps at 1 watt ¢ TONE CONTROL RANGE:
=14 db at 50 cps; +14 db at 10,000 cps e OTHER FEATURES: Auxiliary speaker connections for stereo or
mono programs. AC circuit breaker for thermal overload protection, DC heater supply to low level signal
tubes. Silicon rectifiers in high voltage supply.

ALTEC LANSING CORPORATION, Dept. 10R
3 1515 South Manchester Avenue
Anaheim, California

A Subsidiary of Ling-Allec Elactronics, Inc.

LANSING CBRPOBAYIOH
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HIGH FIDELITY ANNUAL
RECORDS IN REVIEW 1959

Save a full dollar by taking advantage of this special
prepublication offer to HIGH FIDELITY readers;

Here is the most important and practical book a record and tape
collector can own. It will save you money...save you time...
save you {rustration—insure your building an outstanding library
of recorded music that will bring yeu and your family maximum
listening enjoymem for years snd years.

1t's the fifth High Fidelity Annual —Records in Review 1959 —
comtaining reviews of classical and semiclassical music, and the

f spoken word, that appeared in High Fidelity from July 1958
through June 1959,

Records in Reviere 1959 is the most complete and authoritative
book of its kind published.

1 Brings you lively, informative reviews of approximately
® 1,000 releases— disc and tape, mono and stereo.

2 Reviews are by High Fidelity’s staff of eminemt critics
® —each an expert in his particular field.

3 Reviews cover tlie merits of performance, the quality
8 of recording ...and make comparative evaluations with
releases of previgus years,

Records in Review 1959 is convenient to use, too. Reviews are
organized for quick, easy reference —alphabetically by composer.
And there's a specisl performer index included.

Records in Review will be published November 15th and sell in
book stores for $3.95. But you can order copies now—for delivery
the minate hooks come off the press—at the special prepublication
price of only $4.95 each. At this low price, you'll wani to order
extra copies, 1oo—Records in Review is an ideal Christmos gift for
every disc and tape collector on your list!

Satisfactioh Guaranteed. . ..or Your Money Back!

e o v A S S G D M D WM GNP W WD W GND W R Sn = Gn e mn e e e

lenclose$_  for which pleasesend me_____ coples of the new
RECORDS IN REVIEW 1959 at the special prepublication price of only
34.95 each. (No C.0.D’s ar charge orders please.)

NAME

ADDRESS

CITY ZONE STATE

Foreign orders sent gt buyer'steisk. Add 25¢ per book
for postage on forcign orders except Canadian,
This offer is good only until November L5ch, 1959
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SATELLITES
Continved from page 57

on both channels (otherwise there just
isn't any); and b) any time and in-
tensity differences one might trv to use
for source location wonld be meaning-
less i a roony of limited size.

You can locate bass instmaments.

| not because vour ears tell where the

fundamental Ifrequencies come from,
but because the leading transients,
with wlich every tone starts, contain
frequencies extending to a mueh high-
er range. These locate the bass sounds.
The erossover fregquency above
which the satellite svstem can work.
withont possibility of detection in nor-
mal listening and without degrading
the stereo illusion, depends on room
size. In average-size rooms, 250 cveles
seems to be the lowest one needs to
go. In smaller ones. a higher fre-
quency can be used equally well. In
larger ones, a lower frequency might
bhe advantagecuns. But a frequency of
1.000 cveles or higher will ruin the
stereo effect in almost any room.
The satellite tdea works. There is

[ pood reason why, Aud there is a selec-

tion of systems to choase from.

Each does the job in a little different
way, and each way is adaptect to some
rooms better than athers,

The one-satellite systems are obvi-
ously snited to: a) people who al-
ready have one full-range spenker so
located that the addition of only one
part-range satellite is needed to com-
plete the sterea effect and b) people
who, althengh they may not alreadv
have a big speaker. find the svste