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Now an FM tuner with multiplex built-in! 

New H. H. Scott FMStereo Multiplex Tuner 
uses Wide-Band design for top performance 
Here it is! No adaptor needed! The world's first Wide·Band tuner 
designed specifically for multiplex! H. H. Scott's new M'odel 350 
FM Multiplex Stereo Tuner heralds a new era in FM reception. 

The FCC, in its recent acceptance of FM stereo multiplex, said 
that the approved system ". . . like any multiplex transmission 
system, will increase energy transmission at the edges of the chan· 
nel involved. Accordingly, for optimum stereophonic reception, the 
(tuner's) bandwidth . .. must be considerably greater than that 0/ 
monophonic (tuners) . ... ". 

From our very first design ... the revolutionary 310A ... H. H. 
Scott incorporated substantially wider IF bandwidth than conven· 
tional tuners. This gave better selectivity and usable sensitivity. 
The new 350 FM Multiplex Stereo Tuner incorporates this same 
exceptional circuitry allowing reception of even weak multiplex 
stations with amazing clarity. You get other benefits, too - the 2 
MC Wide·Band detector provides superior rejection of interference 
and complete freedom from drift. The Wide·Band design of the 

IF's and detector give the new 350 a remarkable usable sensitivity 
of 2.5 J1.V measured by stringent IHFM standards ... one of the 
best measurements of a tuner's ability to effectively receive weak 
multiplex signals. 

H you are considering a new tuner, or addition of an adaptor to a 
conventional narrow·band tuner, you owe it to yourself to first 
listen to the new H. H. Scott Model 350 Wide· Band FM Multiplex 
Stereo Tuner. Its superiority in sound quality ... its ability to 
receive weak multiplex signals ... its complete freedom from 
drift . . . are so dramatically different that you will not want to 
settle for less. 

Important Technical Information 

Usable (IHFM) Sensitivity: 2.5 /Lv. 10 tubes, 11 diodes. Famous H. H. Scott 
silver plated front end. Tuning meter. Performance matches FCC transmission 
specifications. Can receive either monophonic or stereo multiplex programs. 
Special circuitry for perfect stereo tape recording. Dimensions in handsome 
accessory case 15112" W x 51/4" H x 131/4"0. Matches styling of all H. H. Scott 
amplifiers. $199.95, East of the Rockies. 

*see paragraph 36, FCC Report and Order, Docket no. 13506, 4/19/61. Emphaais ours. 

• H.H.SCOTT Wide-Band Multiplex Adaptor 
H. H. Scott In~ .• 1l1 Powdermill Road, Dept 245-07, Maynard, Mass. 

Please rush me full details on your Wide· 
Band Multiplex Tuner and Adaptor. Include 
new 1961 catalog. 

Name _____________________________ __ 

Address--___________ _ 

City----_______ Zone-State ___ _ 

Export: Morhan Exporting Corp . . 458 Broadway, N.Y.C. 

, 
I 



, 

Now is the time 
to come to the aid 

evrdorn 
of your~ pariy! 

enjoy outdoor living, 
the more y ou'll enjoy the Electro-Voice 
Musicaster-world's finest weather
proof loudspeaker sYlitem. 

A Musicaster will add to your fun 
wherever you are. Whether you're 
dancing under the stars, swimming in 
the pool, or relaxing arou nd the 
barbecue in the backyard, music from 
a Musicas ter adds the pleas ure of 
outdoor high-fidelity music from your 
present Hi-Fi system, radio, phono
graph or TV set. 

It's easy to connect for permanent 
use outside, or you can simply move 
yo ur Musicaster into the recreation 
room for year-'round pleasure. 

Designed for indoor-outdoor use, the 
E-V Musicaster obtains high-fidelity 
response from a heavy-duty weather
proofed speaker mounted in a rugged 
aluminum die-cast endosure. This 
combination insures lon g-last ing 
satisfaction under all conditions. 

Now is the time to come to the aid of 
your outdoor party ... with an Electro
Voice Musicaster.It's easy to install ... 
send for full information and the name 
of your nearest E-V sound specialist. 

ELECTRO-VOICE High-Fidelity Speaker System ... it's Weather-proofed! 

P.S. If your school, church or club 
needs a tough, high-quality, all-purpose 

speaker, the smart choice is an 
Electro-Voice Musicaster. ® 

E1!EC'tRO-VOI CE, 

SPECIFICATIONS: 
Frequency Response: 60-13,000 cps 
Dispersion : 1200 

Power Handling Cap.acity: 30 watts program 
Impedarjce: 8 ohms 
Size: 21)1," H x 21)1," W x 8)1," D 
Weight.: 31 Ibs. net 
Price: $54.00 
Musicaster II available with additional tweeter 
to extend response to 18,000 cps. Price: $75.00 

_ Electro-Voice, Inc. Dept. 71-4F 
Buchanan, Michigan 

Please send me your booklet, "How to 
Enjoy High-Fidelity Outdoors." 

Consu1Wer P'fbdl:ldIS OJ\fi sio rr;*Buchanan, Michigan 



Is this man an audiophile or an audio engineer? 
In view of the many 'good music' FM stations now using Empire 
turntables, arms and cartridges, he may very well be an engineer. 
On the other hand, he may be an audiophile. We're not sure. The 
appreciation of fine equipment is not limited to professionals. Neither 
are we sure whether he is using a stereo or monophonic system. 
The Empire Troubador is known to be fully compatible with both. 

However, we aI'e sure of the quality of his other components. They 
are undoubtedly the finest obtainable. For, it is hard to imagine this 
man having exercised such meticulous care in the selection of his 
playback equipment being any less discriminating in the choice of 
his amplifier and speaker components for his music system. 

Audio engineers know the importance of component quality to 
playback performance. People in other walks of life are beginning 
to recognize this too. They are discovering a quality of performance 
in the Empire Troubador, they believed to be unattainable in high 
fidelity music systems for the home. 

The Empire Troubador comprises the finest components ever de
signed for the playback function: the Empire 208, 3-speed, hysteresis 
belt-driven turntable; the Empire 98, dynamically balanced arm; 
and the Empire 108, truly compatible mono/stereo cartridge. 

See and hear the Empire Troubador at your high fidelity dealer. 
Price of $r80 includes cartridge, arm, turntable and walnut base. 
Price, less cartridge, $r45.50. For full details, write to: 
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TH£ AWARD struts, T300l( 

The T300X, AM/FM tuner, does not need a multiplex 
adapter. It has one. Right where it belongs-built-in. 
On the chassis and out of sight. The T300X is completely 
ready to receive ·multiplex(FM Stereo)broadcasts now. 

What is the significance of multiplex? It represents 
a major technological advance in the technique of 
broadcasting. Now, for the first time, you can enjoy 
all of the color and genuine excitement of stereo with 
the fidelity that only FM can provide. And what a won
derful opportunity it presents for taping stereo selec
tions right off the air. 

The T300X is a striking example of Harman-Kardon's 
engineering leadership in the development of instru
ments for multiplex reception. It is designed with a 
wide-band Foster-Seeley discriminator and a 6BN6 
limiter to insure freedom from distortion and noise. 
A total of 4 IF stages guarantee greater sensitivity. 
Automatic Frequency Control (AFC) with regulated 
voltage supply maintains oscillator stability regard
less of line voltage variations. The T300X boasts supe
rior impulse noise rejection plus unfform limiting and 
output at all signals. Here is a solid performer, rock 
stable and ideal for multiplex reception. 

The T300X takes its place in the Award Series along
side the classic F500 tuner shown below. The F500 is 
a completely professional FM tuner designed with 
every provision for multiplex now or in the future. It 
has space on its chassis to accommodate the excellent 
MX500 wide-band, plug-in multiplex adapter. No spe-

..... 

cial controls are needed; no special adjustments. Just 
one simple connection converts the F500 into a com
pletely integrated multiplex tuner. 

Either tuner will provide outstanding performance 
with the Award amplifiers shown on the opposite 
page. Both are beautifully finished in brushed gold. 

The T300X, AM/FM stereo multiplex tuner, is 
$149.95; the F500, FM/multiplex tuner-$129.95. The 
MX500 multiplex adapter for use with the F500-
$39.95. Optional enclosures, which fit both, include 
the CX50 (metal)-$12.95 and the WW50 (walnut)
$29.95. Prices are slightly higher in the West. 

For complete information on the Award Series and 
other fine Harman-Kardon products write to Dept. R-7 
Harman-Kardon, Plainview, N. Y. 
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The A300, 30 watt stereo amplifier, is a sparkling 
new addition to the widely acclaimed Award Series. 
Its strikingly handsome styling, professional features, 
solid performance and moderate price ($99.95) make it 
clearly the best buy in a stereo amplifier. 

It is designed with the same skill and precision re
flected in the 50 watt A500-first of the great Award 
amplifiers. When the A500, shown below, was intro
duced it quickly established new performance stand
ards for integrated stereo amplifiers. In its own power 
category, the A300 is certain to establish similar stand
ards of excellence. 

The A300 ,delivers 15 watts (Music Power) per chan
nel with less than 1 % distortion. Special grain
oriented cores in the output transformers provide 
wide-band response. At normal listening levels the 
frequency response is ±1 db at 15 to 70,000 cps. 

'Its many features, unique for an amplifier in this 
price class, include: A zero to infinity balance control 
which permits balancing of speakers for virtually any 
listening position in the room; a variable blend con
trol to eliminate undesirable "hole-in-the-middle" ef
fect; ganged treble and bass tone controls provide 
12 db b oost and cut at 50 cycles and 10 db boost and 
cut at 10,000 cycles; dynamic loudness contour con
trol; silicon diode power supply for excellent B+ regu
lation; RIAA phono and NARTB tape equalization 
controls; two tape outputs (after tone and loudness 

.. THE AWARD S£ltl£S, .... 3(l0 ~ 

controls) for recording; illuminated push-button on/off 
switch which permits unit to be turned on and off 
without upsaUing carefully pre-set controls; stereo 
reverse/normal switch and rumble filter. 

The A300 and A500 will perform superbly with 
either of the Award tun~rs shown on the opposite 
page. Both jnstr~ents' are handsomely finished in 
brushed gold. 

The A300 is $99.95; the A500-$159.95. Optional en
closures, which fit both, include the CX50 (metal)
$12.95 and the WW50 (walnut)-$29.95. Prices are 
slightly higher in the West. 

For complete information on the Award Series and 
other fine Harman-Kardon products write to Dept. R-7 
Harman-Kardon, Plainview, N. Y. 
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SIGAL 
BONANZAS 

Take advantage of three special 
'bonus pack' offers from Audiotape. 
Each pack contains a 7" reel of 
quality Audiotape-and a reel of 
beautiful music superbly recorded 
on Audiotape. All you pay for the 
'two·pack ' is the regular price of 
two boxes of Audiotape plus $l. 
Your choice of three musical pro
grams, in 2- and 4-track stereo or 
dual·track monaural sound. 

Stormy passages of music from 
Tchaikovsky, Sibelius, Brahms, 
Stravinsky, Beethoven. 

Sprightly selections from Strauss, 
Beethoven, Tchaikovsky, Bizet. 

Classics that became hit Pop tunes, 
by Borodin, Tchaikovsky, Chopin, 
Rachmaninoff. 

AUDIO DEVICES INC., 444 Madison Ave .• N.Y. 11. N.Y. 
Hollywood: 840 N. fairfax Ave., Chicago: 5428 N. Milwaukee Ave. 
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EDITORIALLY 
SPEAKING 

by FURMAN HESS 

E VER SINCE FM stations were given the green light to broad
cast FM stereo multiplex, the hi-fi world has been in a tur

moil of activity . Engineers have been feverishly at work, readying 
prototype models of multiplex adaptors for production. Several 
companies are already offering adaptors, and there will un
doubtedly be many more to come. Sherwood has even announced 
a new stereo receiver that incorporates a multiplex adaptor in lieu 
of the usual AM section. This type of design will almost surely 
replace the AM-FM stereo receiver. 

The initial reactions ofFM broadcasters to stereo multiplex are 
very encouraging. According to a survey made by Motorola, more 
than a fourth of the country's FM stations plan to start trans
mitting stereocasts before the end of 1961, and almost half of the 
stations hope to be underway with stereo programing within 
three years. And when one or two stations in an area start broad
casting stereo, the others will no doubt feel the competitive pres
sure to follow suit. 

What action should you take if you are interested in receiving 
FM multiplex? A first step would be to write or call the stations 
in your locale and find out if and when they will be transmitting 
stereo. This will serve two functions: first, it will provide in
formation that will help you make intelligent buying plans; and 
second, it will register a vote for FM multiplex where it counts
at the stations. As to the choice of an adaptor, the best idea is to 
select a component that is made by the same company that manu
factured your FM tuner; while it is probable that eventually all 
adaptors will be compatible with all tuners, it is not certain that 
this is the case at the present time. Meanwhile, don't let over
caution keep you from taking action to hasten the day when 
listening' to stereo broadcasts will be a commonplace of musical 
enjoyment. 

************************************ 
Coming Next Month 

in 
HIFI/ STEREO REVIEW 

MUSIC IN 2061 
by Edward Cole and Bernard Seeman 

GETTING THE MOST FROM 
YOUR RECORD CHANGER 

by Leonard Carduner 

THREE RECORDED SHAKESPEAREAN PLAYS 
by Randall J ar1"ell 

TWELVE STEREO AMPLIFIERS: PART 1/ 
A Labomtory Report 

************************************ 
HiFijSTEREO 
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,COLUMBIA RECOR'O CLUB now offers a brand-new selection of 

Best-Selling Records from Every Field of Music 
CLASSICAL • POPULAR • SROADW AY HITS • .JAZZ • COUNTRY AND FOLK MUSIC 

s. Includes stereo 
balancing test and 
tlook - STEREO only 

JULY 1961 

10. Ella swings with 
But Not for Me, Man 
I Love, plus 10 more 

Wellington's Victory 
BEETHOVEN 

~~~~, 
, ANTAL DORATI 

25. Also: Comanche, 
Johnny Reb, The Man
sion You Stole, etc. 

11. "Real jauntiness 
as well as razzle· 
dazzle"- High Fidel. 

Here's an offer that enables you to ac
quire a superb record library - in regu
lar high-fidelity OR stereo·fidelity - at 
truly remarkable savings! 

All 32 of the records shown here are 
now available in both regular hi gh
fidelity and stereo (except No.5 - lis
tening In Depth - stereo only). As a new 
member, you may have ANY 5 of these 
records-in your choice of regular high
fidelity OR ste reo-ALL 5 for only $1.97. 
AND JUST LOOK AT THE WIDE SELECTION 
OF RECORDS •.• 32 in all - from 
Columbia AND many other great labels! 
That's right-you not only have a cho ice 
of best-selling albums by Columbia's own 
great artists-but also the most popular 
albums by favorite reco rding stars from 
many other record co mpanies. 
TO RECEIVE YOUR 5 RECORDS FOR $1.97 
- mail the coupon today. Be sure to 
indicate whether you want your five 
records (a nd all future se lections) ,in 
regular high·fidelity or stereo, Also In
dicate which Club Division best sui ts 
your musical taste: Classical; Li stening 
and Dancing; Broadway, Movies, Tele
vision and Musical Comedies; Jazz. 
HOW THE CLUB OPERATES: Each month 
the Club's staff of music experts selects 
outstanding records from every field of 
music, These se lections are fully de
scribed in the Club Magazine, which you 
receive free each month. 

You may accept the monthly se lection 
for your Division ... or take any of the 
wide variety of other records offered in 
the MagaZine, from all Divisions .. • or 
take NO record in any particular month. 

Your only membership obligation is to 
purchase iive se lections from the more 
than 200 records to be offered in the 
coming 12 months. Thereafte r, you have 
no further obligation to buy any addi
tional records .. . and you may discon
tinue your membership at any time. 
FREE BONUS RECORDS GIVEN REGULARLY. 
If you wish to continue as a member 
after purchasing five records , you will 
receive - FREE- a Bonus record of your 
choice for every two additional selec
tions you buy - a 50% dividend! 

The records you want are mailed and 
billed to you at the regular list price of 
$3.98 (Classical $4.98; occasional Orig
inal Cast recordings somewhat higher); 
plus a sma ll mailing and handling charge. 
Stereo records are $1.00 more. 

NOTE : Stereo records must be Illayed 
only on a stereo record player. If you 
do not now ow n one, by all means con
tinue to acquire regular high-fidelity 
records . They willlllay with true-to-life 
fidelity on your present phonograph and 
will so und eve n more brilliant on it 
stereo phonograph if you purchaso one 
in the future. 

More than 1,250,000 families now enjoy the music program of 

COLUMBIA RECORD CLUB, Terre Haute, Ind. 

COLUMBIA RECORD CLUB, Dept. 260·8 
Terre Haute, Indiana 
I accept your special offer and have circled at the right the 
numbers of the five records I wish to receiVe for $1.97, plus 
small maiUng and handling charge. 

•.. and enroll me in the following Division of the Club : 
(check one Division only) 

o Classical 0 Listening & Dancing 0 Jazz 
o Broadway, Movies, Television & Musical Comedies 
I understand that I may select records from any Dl vision. I 

~~r;~e~·~J'~~;~~:et~:~os~\e;:l~~Sri~~~s~h:t ~~:~1!~~Pst2g~1~~ 
~~~~d~~~llco~~i~i:;: r:i~dm~~nb~ll~~~iP~hfr::ii ~h~~~~f~:rn If2'~ 
Bonus record of my choice FREE for every t.wo additional 
selections I accept. 

Name ••••.•••••••••••••••••••••• •• • •• •••••••••••••••••••••• 
(Please Print) 

Address_ ••• _ ••••••••••••••••••••••• ••• •••• , •••••••••••• ,.,. 

Cily .• _ •••••• __ ••••••• • _ ••• •••• •••• ZONE ..•• State ..•...•••••• 
APO FPO addressees: w rite Jar special offer. 

CANADA: pr{ces slightly higher; 1111 L eslie St., Don Mllls, On.t. 
If YOU want. lhi s mcmbcrship credited to an establ~shcd Col~mbl~ 
or Ellic r ecord dea ler. authorized to accept subSCriptions. flll in . 

13 

14 31 

3 16 35 

4 18 36 

5 19 37 

6 20 38 

8 21 40 

9 23 41 

10 24 42 

11 25 44 

12 26 

Dealer', Name 21 '--''''(-~)I''-1,,-"-( - 7)" 

L and Address ...•. •• •••••• ••• •• • •••...••••• • .•••••••.•. 4 55-PX REG .J!5- Slt STEA } I ------------------- --~ @··Columbla,"@. "Epic. 01 <;? Marcas Reg. © Columbia Record ClUb, Inc., 1961 
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with Univ·ersity's 
MUSIC!AIRE. 

TM 

weatherproof high fidelity 
speaker systems , 

MODEL MlC • MODEL BlC 

There's no need to settle for the re
stricted range of a portable when you 
go outdoors. Instead, connect a Music/ 
Aire speaker (or ·two for stereo) to the 
speaker terminals of your radio, phono, 
TV·set, or hi-fi amplifier ..• and thrill 
to wide-range, full-bodied high fidelity 
sound wherever you go. Each model is 
a genuine dual-range speaker, with sep
arate woofer and tweeter. Leave 'em 
out in rain or shine-they're immune 
to everything but superb sound! For 
new illustrated brochure, write D esk 
D-?, University Loudspeakers, Inc., 
80 S. Kensico Ave., White Plains, N.Y. 

MlC ideal for moderate·size areas. Front loaded 
folded horn . 12%" x 9Va" x 10%" deep. $34.50 

BlC with extended bass. Front loaded folded 
horn. ?2%" dia .• 9 1);" deep. $53.70 
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A Division of ling-Temco Electronics. Inc. 

HiFi Soundings 
by DAVID HALL 

RECOn.D AWARDS THAT MEAN SOMETHING 

A
NOTHER SEASON of awards and prizes-Pulitzers. Guggenheims, 

Fulbrights, National Academy of Arts and Letters, N ew York 
Drama Critics' Circle. Motion Picture Academy of Arts and Sciences
has come and go ne. Almost every area of the arts and sciences, it seems, 
h as come up with at least one series of annual awards that mark the 

fin est achievements in its bail iwick. 

The one glaring hole in the picture at this moment appears to be in 

the record ing fi eld. Although the American record industry an d its 

international affil iates have produced hundreds of record ed perform
ances of permanent art istic and documentary value over the past thirty

five years, there has been, in this coun try at least, inadequate recogni tion. 
in th e form of a system of annual awards, of these recordings. Indeed , 

even on the interna tional level, there seems to be only one award in the 
fi eld of recording that carries with it an elemeilt .of ge nuine prestige, 

and that is the French Grand Prix du Disgu~, bestowed by the AC'1demie 
Charles Cros, presen tl y under the presidency of the eminent musicologist 

and Vivaldi specialist .Marc Pincherle. 
T he histor); of recordings awards in this country has been, generally 

sp~a kin g, an unhap py one. T he only awards that seem to have achieved 

a degree of stature over the years have bee n those resulting from the 
reader-participation jazz polls conducted by Down Beat and M etronome. 
Both of these, however, are awards only in a special sense. And while 

it is true that the Saturday R eview canvasses the country's classical 

record critics at the end of every year to single out the most meritorious 

releases of . the prev ious twelve months, no a ttempt has ye t been made 

to accord the results a measure of formal recognition. Most recentl y we 

have had from record·industry quarters the Grammy awards, a project 
of the Na tional Academy of R ecording Arts and Sciences ( ARAS) , 

which its sponsors have hopes of building up to the stature of Holly
wood's Oscar awards. However, NARAS has a long way to go to 

achieve recognition for the Grammy award if the best choice it can 
make for the best engineering contributio n to classical recording in 

1960 is Capitol's "The Spanish Guitars of LaUl·indo Almeida," let alone 

its selection of the same artist's "Conversations" disc as the best classical 

chamber music disc of the year. 

The NAR AS· award procedures are rumored to be due for a dras tic 
overhauling between now and the announcement of the next series of 
awards in the spring of 1962. Mea nwhil e, it seems to us th a t the time 
h as come to make a real effort to create a seri es of mea ningful awards 
for the best recordings issued each year in this country. We feel that 
three types of awards are in order, each reHecting the views and tastes 

of a different sector of record listeners. These three awards should be 

made by: first, the informed and interested buying public; second, 

the record critics throughout the country; and, third, the record 

industry itself. 

The record industry, through NARAS, already has in operation the 

machinery for an industry award. But it does need radically im

proved administration, so that the Grammy awards will represent 
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$8950 

THE MPX-l00 MULTIPLEX ADAPTOR 
with Stereo Beacon makes Multiplex a pleasure, not a problem-be. 
cause Stereo Beacon automatically lights a signal on the control panel 
if the station selected is broadcasting in Multiplex. You do not have to 
guess, as you do with other brands! Because there are more Fisher 
tuners and receivers in use than any other brand, the demand has 
been enormous. The result-large quantity production and the im· 
portant savings this represents. We originally felt it would be necessary 
to price this all-out Adaptor at $ 129.50. The demand has now made it 
possible to price it at only $89.50. And at this price we unconditionally 
guarantee it will outperform any adaptor you can bUY - l'egm-dless of 
price. Place your order with your favorite Fisher dealer-today. 

EXPORT: Telesco International Corp., 171 Madison Ave., N. Y. 16. N. Y. 

USE THIS COUPON 
FISHER RADIO CORPORATION 

21.37 44th Drive, Long Island City 1, N. Y. 

• 0 Please send MPX-IOO details. I now own: • • • • • • (Brand) (Model). 

• ·0 Send complete literature on Fisher Stereo • 
.• Components and Installation Guide. • · .-• Name • • • 
• Address • • • 
• City State HN • ---------------------_ ........................ . JULY 1961 9 
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WE ARE PROUD TO INTRODUCE THE LONG-AWAITED 

dynatuner 

, 

AN FM TUNER IN THE DYNAKIT TRADITION OF OBVIOUS 

superiority 

SPACE FOR 

DYNAGO 
MULTIPLEX ADAPTER 

COMPLETE INGLUDING COVER, S79.95 KIT; $119 .95 WIRED 

Dynakit specifications are always based 
on rea lit y rather than flight s of fancy, 
so our Dynatuner specification of 4 
microvolt (IHFM) sensitivity appears 
somewhat archaic when practicall y a ll 
competing tuners impl y greater sensi
tivity in their advertising. Performance 
is wh at counts , however, so we invite 
you to compare the DYNATUNER 
directly with the most expensive, most 
elaborate FM tuners available . 

We know you will find lower distor
tion, lower noise, and clearer reception 
of both weak and strong signals than 
you ever expected. You will find new 
pleasure in FM li steni ng free of distor
tion and noise. 

Best of a ll , the amazing performance 
of the Dynatuner is achieved in actual 
home use- and maintained for many 
years, since it can be completely aligned 
for optimum performance without ex
ternal test faci lities. Thus, after ship
ment or after tube change, or after any 
other source of changing operating 
characteristics, the Dynatuner can be 
re-instated to peak performance. 

Naturally, the Dynatuner includes 
provision for an internal mUltiplex 
adaptor. which wi ll be ava il able in 
the near future. This unit can be 
added at any time for stereo FM re
ception of the highest qua li ty. 

Slight ly higher in the W est . Write for detailed information on this and other Dynakits 

DYNACO. INC .• 3912 Powelton Avenue. Philadelphia 4. Penna. 
CABLE ADDRESS: DYNACO, PHILA. 

a true majority OpInIOn of knowledg
able professionals in the recording 
field, free from any taint of commer
cialism or intra-industry back-scratch
ing. 

The annual SatuTday R eview critics 
poll could be transformed with reason
able ease into a N a tio nal R ecord 
Critics' Circle, which could announce 
its annual awards as do the ew York 
Drama Critics' Circle or Music Critics' 
Circle. Thus we would have a mean
ingful expression from the experts in 
the fi eld of recordings. 

As for a barometer of the tastes and 
preferences of the informed record 
buyer, we h ave an extremely high opin
io n of our own readers, a nd we feel 
that they are an ideal jury to p artici
pate in a n annual consumer poll that 
would cover all areas of recorded 
music. It was with this in mind tha t 
we announced last month the HIFI/ 
STEREO REVIEW R ecord A wards, to be 
presented each year on the basis of our 
readers' preferences. If yo u have not 
already fill ed out the registrat io n form 
to become a m ember o f the HI FI/ 
STEREO R EVIEW R ecords Awards Com
mittee that appeared in our June issue, 
we u rge you to register your sel[ now 

BOOM-BOOM-BOOM 
BOOM--BOOM-BOOM 

\

BOOM_BOOM-BOOM 
.BOOM-BooM-BOOM 
ROOM-BooM-BOOM 
BOOM-BOOM-BOOM 
BOOM-BOOM-BOOM 
BOOM-BOOM-BOOM 
BOOM-BOOM-BOOM 
BOOM-B~-BOOM 

W 
by turning to page 75 of the present 
issue a nd taking the appropriate 
action. 

vVe would h op e tha t o ur awards, in 
conjunctio n with awards made by rec
ord critics and by NARAS, may achieve 
a signifi cance beyond that o f ephemeral 
publi city value. Three such awards, 
honestly administered, ca n a nd sho uld 
serve in two cap acities: as a meaning
ful ind icator of the tastes of those 
in whose lives records play an im por
tan t part, and as public recogn ition for 
those in the record industry who have 
put their art, craft , and h ard work in to 
the production of r ecordings of gen
uine worth. 
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EXPORT: r.r. leG J"t.,notionol Corp., 171 Modison Ave., N. y. 16, N. Y. 
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Decorate 
With Music 

THE 

WAY I 
• Fisher stereo components are beautifully designed 
for simple and perfect installation in existing book. 
shelves, furniture, closets or specially built cabinets. 
Our twenty-four years of experienc,e in this field is so 
vast and varied as to be truly without equal. You can 
draw on this experience for guidance, assuring perfect 
r~sults in advance. Send today for the AUTHORITA. 
TIVE GUIDE to custom stereo installations, packed 
with illustrations and helpful data. 

Please send the Authoritative Guide, Owners 
Roster and complete Stereo Catalogues. 

Name' __________________________________________ ___ 

City Siale I ...........•. __ ..... 
11 



Letters to th.e editor 
Dutch Treatment 

• I have heard the Amsterdam Concert
gebouw Orchestra on London Records, on 
Epic Records, on old Telefunken 78-rpm 
records, and, during the orchestra 's recent 
American tour, I finally had a chance to 
hear it in person. In every instance, it 
sounded quite different. What struck me 
most about the "live" performance was 
the smooth blending of the different in
strumental groups, resulting in a solidly 
unified over-all sound. Oddly enough, the 
old Telefunken recordings most nearly 
convey this quality of the orchestra. The 
newer recordings, possibly because of close 
microphone . placement, have a tendency 
to make individual groups (string, winds, 
brass, etc.) stand out more dramatically, 
but the over-all blend is lost. This may be 
fine for modern scores, but in the classics 
a more solidly massed orchestral sound 
would be closer to what is heard in the 
concert hall. 

I wonder if recording engineers ever 
attend concerts. If they did, they might 
r eappraise the current fashion of putting 
their microphones so close to the orchestra: 

Band Aid 

Peter Huising 
New York, N. Y_ 

• In "Rx for the Big Bands," (May, 1961), 
"Doctor" Hentoff prescribes his medicine 
without really having diagnosed tbe ail
ment. The big bands, what few there are 
of them, are suffering from the same 
malaise a, the combos-the tendency of 
modern jazz to 'put style above substance. 
Instead of playing recognizable ' tunes, as 
did the traditional bands, from Dixieland 
right through swing, the modern band 
seems merely intent on demonstrating 
some style theory. Like so many other 
forms of current expression, jazz bas be
come stylized to tbe point of being ab
stract. No wonder it fails to kindle any 
enthusiasm in most listeners. 

George Scalier 
Plainfield, N . J. 

• Regarding the big-band field , Mr. Hen
toff is seeking something that does not 
exist: a concert audience ready to pay high 
prices .i ust for the privilege of hearing a 
jazz orchestra run tbrough a very limited 
repertoire of avant-garde selections that 
Mr. HentoIT would find acceptabie. To be 
acceptable, according to Mr. H entoIT, a 
band must not play cliches. Since jazz 
artists have been playing variations on 
cliches for over sixty years, the standards 
Mr. Hentoff sets are staggering. 

For reasons of his own, Mr. HentoIT has 
elected to put down the band that has 
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been a prime mover in awakening the 
public to a new consciousness of the big 
band's potential. For over five years, May
nard Ferguson has led a big band through 
some of the roughest vicissisitudes to con
front a leader. Road trips, fouled sched
ules, accidents, loss of key sidemen , per
sonal trouble with embouchure and teeth 
-Ferguson and his band have risen above 
all this, to fhe acclaim of college students 
and forty ish buffs like myself. 

I have beard a ll of the groups men
tioned in Hentoff's "Best" section , and 
none comes close to the cohesion and ex
citement created by Ferguson and his well
rehearsed organization . Ferguson is a 
throwback LO the days when bands were 
centers of musical entertainment. He de
mands and gets expert musicianship. 

The so-qlled pioneers of the new big
band jazz have seldom , if ever, taken a 
band on the road to play in clubs and 
dance halls, where the truly wild and un
reconstructed jazz fans are to be found. 
Hentoff and Gunther Schuller have ap
parently devoted their present and their 

future to making jazz a music to be per
formed onl y before the betuxed and be
sotted concert audience. With the vitality 
of the music in mind, I am hopeful that 
what they seek will never come to pass. 

- Al Fisher 
Chicago, Ill. 

Mr. HentofJ's Reply: 
If all jazz artists had been "playtng var

iations on cliches" for over sixty years, 
the music would hardly have developed as 
swiftly and in so many variegated direc
tions as it has in that period. 

The question of Maynard Ferguson's 
band is one of taste. I do not deny its en
thusiasm but question its thinness of in
vention and shrillness 0/ expression. 

If indeed the "truly wild and unrecon
tructed jazz fans" are to be found in clubs 
and dance halls, the news will come as a 
joyful surprise to harried jazz leaders (of 
small combos as well as large bands) who 
have found working opportunities to be 
scarcer and scarcer this year. . 

I do not think, in any case, that the 
concert hall is the only answer for the 
futur e of big bands; but I should point 
out that not all concert halls-and thea· 
tres·in-the-round-are as coldly formal as 
Mr. Fisher implies. I agree with him, 
however,. in preferring the informality of 

'+4&' 

the night club i/ it's well-TlLn, reasonably 
priced, has decent acoustics and a fair 
facsimile of a piano. How many of that 
genre of jazz night club can Mr. Fisher 
lIame? 

Record Prices and Repertoire 

• Thanks to David Hall's tips on the best 
buys in low-price records (May, 1961) I 
was able to lay in a supply of music tha t 
normally would have been way above my 
means. To my delight, a surprisingly large 
number of the recommended $ 1.98 and 
$2.98 records pro~ed musically and tech
nically on a par with discs selling for 
$4.98 and $5.98. Which brings up the 
question of whether the record industry 
opera tes on some kind of double standard. 
What else could account for nearly one 
hundred per cent price difference for com· 
parable merchandise? 

Frank Manolis 
JaCksonville, Fla. 

Most low-price discs , unless they are re
issues of old recordings withdrawn from a 
company's regular line, Clre done by the 
artists and organizations illvolved all a 
special package basis, calling for a lower 
initial cost per item, and often for a lower 
royalty. This is not, in most instances, a 
reflection on their artistic merit, but rather 
on the capriciousness of the value placed 
on name alld fame. Besides this, lower
price discs are usually less expensively 
packaged. 

• As an afterthought to David Hall 's ar
ticle on low-price records, let me offer the 
following suggestion. 

Low-price discs would be an ideal me
dium for spoken-word recording. I , for 
one, hesitate to spend $4.98 for a spoken 
record, knowing that it bears less l'epeti
tion than music and won 't be played as 
often. At $1.98 or $2.98, I would be less 
hesitant to invest in spoken reptertoire. 
It surely wou ld be a fine thing to have not 
only poetry but also a wide selection on 
drama avai lab le-Ibsen, Shaw, the verse 
plays of Christopher Fry, and, last but not 
least, some of the fine radio plays written 
specifically for listening rather than stage 
production. In England, France, Germany, 
Austria, and Italy, many of the finest con
temporary authors write for radio, and 
their work is a vast, untapped resource for 
the spoken disc medium. Among American 
writings for radio, some of the better 
scripts of Clifford Odets and Norman Cor
win should certainly be revived on records. 
I am su re that if such discs were to be 
sold in the $1.98 to $2 .98 price bracket, 
they would find a ready public. 

Manus Coleman 
Huntington , N. Y. 
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Quality Cont,·o' · at All 
Th e frequency response of.every AR speaker is checked in an anechoic chamber before it is shipped. 
(Many other tests, of COUl'se, are also made. ) Acoustic Research is one of the· very few companies in 
the history of loudspeaker manufacturing, so far as we know, that have followed this rigorous practicr;:. 

Silvana Cannavacciuolo, AR inspector, checks a speaker response curve ~at one of AR's anechoic c;hambers. The response curves o(the inaivic;1ual.drivers 
in tl)e system he is test in g have already been recorded and found acceptable at the ,main anechoic chamber. 

JULY 1961 

The purpose of such carefttl quality control is to make sure, as far as is possible, that AR speakers 
provide natural reproduction of music, without rattles, buzzes, distortion, or psettdo-hi-fi exagger
ations. 

Prices are from $89. to $225. 

Until now, AR speakers have been sold under a one-year guarantee covering 
materials, labor, and freight to and from the factory. 

On the basis of our fi eld experience we are now able to extend this guarantee 
to five years. The extension is retroactive, and applies to any AR speakers 
bought since 1956. . 

AR speakers are on demonstration at AR Music Rooms, on the west balcony : 
of Grand Central Terq1inal in New York City, and at 52 Brattle Street in 
Cambridge, Massachusetts. No sales are made or initiated at these showrooms . . 

ACOUSTIC RESEARCH. INC., 24 Thorndike St., Cambridge 41, Mass. 

. ... -~ .. --... -.---... _ ... _ ... -_ ... __ ...... .. _---,.- ... - ....... -.... - ... --.-.- .. ---_ .... .. -._10.,..,,_ .. -

I.. 11"'-::"'_---' 
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just 199king 
... at th e b est in new h i-fi com ponents 

• Audax introduces in its Sonoteer an 
unusual speaker system in the shape of a 
narrow panel (tota l thickness four inches) 
with frontal surface of 21 x 25 inches. 

'''' ithin its slim body the Sonoteer 
houses four six-inch woofers and a cone 
tweeter. Frequency response is from 50 to 

17,000 cps. Thanks to its high efficiency, 
th e Sonoteer requires on ly five watts to 
drive it under normal conditions, but will 
handle up to 45 watts. 

Because of its open ·back construction, 
the Sonoteer radiates sound toward both 
front and rear, creating a bipolar sound
dispersion pattern. Price: $79.95. (Auclax 
Division of R ek-O-Kut Co., Inc., Corona, 
N. Y.) 

• Bell's Model SS-2 bookshelf speaker, 
a ducted·port design, requires relatively 
little power, but it hand les up to 35 watts. 
A lO-inch woofer is combined with a 4-
inch mid-range unit and a 3Y2·inch tweet
er to provide an over-all response from 35 
to 16,500 cps. The system is housed in an 
enclosure of !jI,1 -inch wood with walnut 
veneer. Dimensions: 25%0 x 12% x ll?ls 
inches. Price: $99.95. (Bell Sound Division, 
Thompson Ramo Wooldrige, Inc., 555 
Marion Road, Columbus 7, Ohio.) 

• Crosby's R 80 stereo receiver com
bines AM and FM tuners with a stereo 
amplifier rated at 40 watts music power 
per channel (35 watts continuous power). 

At full output, harmonic distortion is 2% , 
response 40 to 20,000 cps + 0.5 db. 

FM tuner specification a re.: 2 micro
volts sensitivity (IHFM standard), 800-
kilocycle discriminator bandwidth, and less 
than 0.5% 1M distortion at 30% modula
tion . The circuit employs three IF stages, 
followed by a limiter and a Foster-Seeley 
discriminator. 

In addition to basic operating controls, 
the R80 has a blend control with a ba lanc
ing indica tion, a speaker/headset selector, 
level indicators for both channels, a third · 
channel level control, and a mu ltip lex 
dimension control. Dimensions: 16Y2 x 
1401 x 5% inches. Price: $375.00. (Crosby 
Electronics, Inc., Syosset, L. 1., N. Y.) 

• Lafayette comes to the aid of tape 
recording fa ns who deplore the need of 
setting up two separate microphones for 
stereo. The n ew Model PA-263 combines 
two dynamic'type microphone elements in 
a single unit. 

Over-all frequency r esponse is from 50 
to 15,000 cps (essentially flat in the 80 to 
10,000 cps range); the impedance is 50,000 
ohms. 

The unit comes with a heavily weighted 
desk stand but can be adapted for f1 oor
stand mounts. Price: $ 17.95. (Lafayette 
Radio Corp., 165 Liberty Avenue, Jamaica 
33, N. Y.) 

• PRS is the na me of a new marking 
tape to help identify individual select ions 
on a reel of tape. The PRS tape can be 
written on with pencil or ball-point pen, 
and it sticks to the record ing tape merely 
by app lication of pressure. Its whi te color 
stands out against the brown background, 
making it easy to spot the end or begin 
ning of recorded selections. 

The marking tape is applied to the 
shiny surface of the magnetic tape and 
hence p asses over the tape heads without 
interrupting the program material. Price: 

$1 for a 600-inch reel. (The PRS System, 
Inc., 12 Manor House Drive, Dobbs Ferry, 
N . Y.) 
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"Exciting!" says 
Julie London. 

NOW! 

ONlXTHE 
ROBERTS 
~~990" 

STEREO 

tape recorder 
combines these adva nced features: 

4·Track Stereo Record /Play 
2· T rack Stereo Playback 

4·Track Monau ral Record/ Play 
Dual Head Outputs 

Dual Pre· Amp Outputs 
Dual Power Amp lifier Outputs 

Dual Monitor Speakers / Portabl e 
Recessed handle and 

verti ca l operat ion ideal 
for custom installati on. $399.50 

*Using Roberts new multi· stereo panel 

JULY 1961 

ONlY THE 
ROBERTS 
~A40" 
~ STEREO 
tape recorder 
H.s "E LECTRO NIC MEMORY" 
self contai ned stereo speakers. 
automatic shu t·off plus many 
other " Never Before" Features 
$699 .50 (Sec specs:-revcrse side) 
AVil ilable as deck &. preamp oackage 
$649.50 (Sel! 144DPA Specs: 

- reverse side) 

ONlY THE 
ROBERTS 
~~199d" 

deck ~a905" 
& amplifiers 

custom series 
combine ri ch appearance 
and su perlative tape recorder! 
reprod ucer performance. Same 
components as used in the 
Roberts classic 990. 
"1 99d " $209,50-".905" $ 124 ,50 

-----------------Roberts Electronics, Inc. Dept. HFSR·7·l 
5920 Bowcroft Ave., Los Angeles 16, Calif. 
P lease send m e: o Roberts Stereo Tape Information Kit con
taining 39 stereo and monaural apph cah ons . 
I enclose 25¢ (cash , stamps) for postage and 
handling. o The name of my nearest d ea ter. 
o I want a free, no-obligation demonstration. 
Name __________________________ ___ 

Address ________________________ _ 

City state ________ _ 
L _________________________ ~ 
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BERLIN TOURIST OFFICE 

by ROBERT ANGUS 

T H E DIVIDED city of Berlin is today 
a study in contrasts. Set aga inst 

each other are the empty streets of the 
Soviet sector and the teeming crowds 
of West Berlin, the somberness of East 
Berlin after dark and the brilliant 
lights of capitalist night life. The 
record collector is struck especially by 
the efficient service offered in W est 
Berlin, as opposed to that available in 
the government-owned stores in East 
Berlin. These contrasts illustrate vivid
ly the sharp differences between two 
w.ays of life, but each of these Berlins 
offers something distinctive to the col
lector of records. 

West Berlin, a lively, modern city of 
two and a quarter million people, ha.s 
literally hundreds' of stores selling rec
ords, and it is in the more modern 
and elabora te of these tha t the Ameri
can record buyer is most likely to feel 
a t home. For not only do they look 
like the more prosperous record stores 
in our larger cities, but in their dis
plays many of the record jackets are 
identical with those he has seen dis
played in New York or St. Louis or 
Omaha, D allas, or Chicago. 
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The racks are arranged as to type 
of music, so that the casual browser has 
a chance to run through at a glance the 
entire stock of lieder, or Dixieland jazz, 
or American pops, or opera. Soft light
ing provides a pleasant atmosphere, as 
it does in many American stores, but 
thick carpeting gives an added feeling 
of luxury, and the service is more 
a ttentive than any commonly met with 
in shops that sell records on our side 

of the Atlantic. 

RECORDS in West Berlin cost some
what more than th ey do in the United 
States, a fact that hardly seems to im
pede their sale. Twelve-inch stereo
phonic records sell for the equivalent 
of $6.50, large monophonic records, for 
up to $6, with no discounts and few 
low-priced labels avai lab le. As a re
sul.t, .extended-play 45-rpm discs (at 
about $2) and ten-inch LP's ($4.87 
stereo, $4.37 mono) are relatively pop
ular. Another result of the high cost 
of records is that customers attach a 
great deal of importance to selecting 

. ~he right record, and it is the norm 
in West Berlin for space and facilities 

to be provided for customers to listen 
to what th ey buy. In fact, the visit ing 
American who simply selects a record 
from the browser r acks and t,ries to pay 
for it and go, as he might do at home, 
is met with an incredulous, almost re
proachful, ,"but don't you want to 
hea.T it?" from the salesgirl. 

In such shops, repertoire is nearly as 
extensive as it is in the United States, 
with perhaps a heavier emphasis on 
the classics. Opera, in particular, is . 
. available in profusion-not only new 
stereo sets of standard operas but also 
sets transferred from 78's and count
less collections of arias by everyo ne 
from Enrico Caruso to Leontyne Price. 
And th e 'Berliner has variety in other 
areas as well; there are as man y Frank 
Sinatra and Frankie Avalon albums [or 
sale on the Kurfurstendamm as there 
are on Broadway. The tremendous 
popularity of American jazz and dance 
music has made it necessary for dealers 
to import these records directly or to 
obtain them from German affi liates of 
American companies, Spoken-word re
cordings are, if anything, more popular 
in Germany than in the United States. 
Just as an American can buy recordings 
of the complete plays of Shakespeare, 
a docUl1)entary on "Vorld War II, or 
D ylan Thomas reading from his own 
works, the German collector can buy 
recorded plays of Goethe and Schiller 
and Brecht, readings of Villon and 
Erich Kastner, and recorded exercises. 
Even sets in English-including some 
by Dylan Thomas-are not too difficult 
to come by. 

Such posh record shops in W est 
Berlin , with their colorful jackets and 
near-utopian service, are only six short 
stops by elevated train from the un
a ttractive record shops of East Berlin. 
At No. I Alexanderplatz, now one of 
the two busiest shopping centers in the 
Soviet Zone, but not yet quite free 
from associa tions of the Gestapo head
quarters that once stood there, stands a 
combination book-and-record shop, on 
the ground floor of a postwar skyscrap
er. A large plate-glass window serves 
the dual purpose of letting light into 
the cluttered shop and providing dis
play space for a few record jackets. 
Inside, their backs to the window, two 
clerks struggle to cope with a dozen 
or more pushing, shoving customers 
who are separated from them by a 
counter on which are two tall piles of 
records- a stock that bears no resem
blance to the window display . 

The customer begins to leaf through 

HiFijSTEREO 

I 

I 
I 



I 
I 

Outsells - because it 
outdoes all other high fidelity 

record players ... changers ' 
and turntables alike! 

8 months of rising acceptance .•. rising demand ..• rising 
ace/aim by satisfied, enthusiastic owners and critical, -knowl· 
edgeable dealers throughout the country ... this is the back· 
ground for the unmatched success of this unique instrument. 

Never before has there been a record playing unit with so 
much to offer. Now thoroughly proven in use, the Type A 
remains the first and only one of its class ... the step be· 
yond the changer ... the step beyond the turntable .•. the 
realization of everything desired in a record playing device. 
Garrard, with over 40 years of manufacturing experience, 
and with its highly developed production and quality-control 
procedures, holds the Type A to precision tolerances, pro· 
viding positive assurance .of excellent performance. See the 
Type A at your dealer. Ask him to reserve one for you. $79.50 

What makes the Type A unique? Please read these features: 

~$ The Type A tone arm is 
the only true dynamically
balanced arm on an auto-

matI c unit. It has a slid ing counterwe ight and a built-in 
calibrated scale to set and insu re correct stylus tracking 
force. You may use any cartridge, whethe r designated as 
professional or otherwise, with assurance that this arm 
will track the stereo grooves perfectly at the lowest 
pressure recommended by t he cartridge manufacturer. 

§3 Th e tu rntable is full
= s i zed, heavily 
• weighted (6 Ibs.), bal

anced, cast and po!-
ished. It is actually two turntables 
balanced together-a drive tabl e inside 
and a non-ferrous cast table o'utside
and separated by a resilient foam bar
rier to damp out vibJ.ation_ 

Th e n ew laboratory 
Series Moto r i s a 
completely shi elded 
4-pole shaded motor 

developed by Garrard especia lly 'lor 
th e Type A turntable system. It in
sures true musical pitch and clear 
sustained passages without wow, 
flutter, or magnetic hum. 

For your coPY,{)f the comparator guide, write Dept. GG-121, Garrard Sales Corp., Port Washington, N. Y. 

~ 
A great plus feature Is 

- automatic play - with
'out compromise. 
Garrard's excl usive 

pusher platform changing mechanism 
makes the Type A fu ll y automatic, at 
your option, and affords the greatest 
convenience, reliability in operation 
and protection to records available. 

.;;;~~~~~ , 

.-,--~ 
world's finest 



'PURCHASING 
A HI-FI 

SYSTEM? 
TIME PAYMENTS AVAILABLE 

Up to 2 years to payl 

Send Us 
Your List Of 
Components 

For A 
Package 

Quotation 
YOU CAN 
BUY WITH 

CONFIDENCE 
AT AIREX 

All mercllandi se is 
brand new, factory 
fresh & guaran teed. 
Free Hi-Fi Catalog 

AIREX 
RADIO 

CORPORATION 

J im Lansing* 
Alte c Lans ing 
Electrovoice 
Jensen 
Hart ley* 
Un ivers ity 
Acou st ic Re search 
Janszen 
Wha rfe dale 
USL Citizen Band 
Gonset • Hallicrafte r 
Te xas Crystals 
Conce rtone • Viking 
Be ll 0 G,E. 
We a t hers 
Harman-Kardall 
Eico 0 Pilot 0 TEC 
Sherwood* 
ESL • Frazie r 
Su perscope 
Dual Cha n g er 
Bogen. Le a k 
Dynak it 0 Fi sher 
H. H. Scott 
Thore ns * 
Con rae 
DeWa ld 
Sony . Roberts 
Challe ng er 
Wollensak 
Garra rd . Nore lco 
Miracord 
Gla ser-Stee rs 
Rek-O-Kut 
Compon ents 
Tandberg * 
Fa irchild 
Picker ing • Gray 
Audio Tape 
Magnecord* 
Rockford Cabinets 
Art izan Cabinets 

.. Fui r Traded 

85-MR Cortlandt St., N. Y. 7, WO 4. 1820 
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Sleek looks, effi cient service mark this typical West Berlin record shop. 

one of the p iles of records, mostly 
Czech Supraphon titles. J ackets, labels, 
and program notes are printed in Eng
lish, despite the fact that scarcely one 
East Berliner in four speaks the lan
guage. "It is forbidden to buy from 
tha t pile. Yo u must buy from this 
pile," says one of the clerks, a sour
faced youth. The second p ile consists 
entirely of Soviet LP's in Lheir blue 
jackets decorated with tinted Russian 
landscapes. While the jacket titles are 
printed in R ussian (there are no pro
gram notes), labels are printed in Rus
sian and English. 

A CROSS the Alexanderplatz, at the en
trance to the L en inallee, is another 
sta te-owned book-and-record store, Das 
C ute Buch. Polish, H ungarian, and 
Rumanian discs, in add ition to a large 
stock of Soviet titles, are for sale here. 
No display, no sign in the window in
dicates that th is is a record shop . T he 
East Berliner knows, though, tllat if it's 
records he wa nts, th is is one of three 
stores in the entire Soviet s~ctor where 
he can go to buy them. T he store is 
not new; the building in which it is 
loca ted is one of the few in the Alex
anderplatz to survive the bombings of 
World War II. Like No. I, it is ill
lit, with on ly a few di m lamps on the 
very high ceiling, and these turned on 
only toward d usk. Pigeonholes behind 
the co unter contain the store's entire 
stock, arranged by code nu mber and 
inaccessible to the shopper. 

To aid customers, there are two large 

loose-leaf typed catalogs on tlle coun
ter. They serve as the Soviet version of 
Schwan n, and must be consulted at the 
store. T he customer jots down the 
store's code number, which is entered 
next to the catalog number o f the r ec
ord. Then he asks one of the two 
elderly ladies behind the counter 
whether this number is in stock. If it 
is, she writes out a slip, giving the 
price, which the customer takes to a 
cashier at the fro nt of the stor e. H e 
pays for. his r ecord and returns with 
the slip properly stamped . The clerk 
then h ands him his record and at last 

he is free to take it and go. 
R arely, h owever, are transactions 

this simple. A customer may ask for 
tlrree or fo ur titles- or , rather, num
bers-before hitting on one that is in 
stock. T he Iron Curtain countries press 
r ecords in runs of about a million, and 
a stor e may ge t from half a dozen 
copies to half a gross; there's no way 
of knowing in adva nce. T he title stays 
in the store ca talog as long as there 
are records on the shelf, whi ch may be 
several years. ·When the store sells i ts 
last copy, frequently tlle clerk fails to 
delete it, and the title contin ues in the 
catalog. If enough demand builds up, 
or if the government thinks a record 
is particu larly meri torio us, they will 
run oft anoth er million- but it may be 
years befor e tha t h appens. 

For the Soviets, the r ecord business 
consists in roughly equal parts of clas
sical and folk music. Pops, in the 
American sense, are virtually nonexist-

HiFijSTEREO 

.. 



Massive 130 Watt Power Amplifier, 
Feature-Packed Control Center use 
new ways to simplify kit building 
Exciting News for Kit-Builders! Now, for the first time, H. H. Scott engi
neering leadership, H. H . Scott quality, and H. H. Scott experience are 
available to the kit-builder in a massive 130 watt power amplifier kit and 
a feature-pa<;ked stereo pre-amplifier kit. 

These new kits utilize the time-saving, labor-saving, techniques pioneered 
by H. H. Scott in their famous LT-10 FM tuner and LK-72 complete 
amplifier. To speed assembly time and reduce errors all wires are pre
stripped and cut to proper length; mechanical parts are already riveted in 
place; each electronic component is mounted on special part charts, easy
to-follow instruction books are in full color. 

The new H. H. Scott LC-21 Pre-Amplifier and LK-150 Power Amplifier 
kits are completely professional units in looks ... in design' ... in specifi
cations. You'll be proud to show and demonstrate them to your friends. 

Outstanding Features and Technical 
Specifications of These New Kits 
LK·ISO POWER AMPLIFIER KIT - Output rated at 6S 
watts music power per channel (60 watts steady state). 
Famous 6SS0 matched· pair output tubes. rated at 100 
watts-the same tubes cited by the military for con· 
servative design and consistent top quality. Unique 
H. H. Scott output circuitry assures top performance 
without adjustment with external laboratory equipment. 
IHFM power band from far below 19 cps to more than 
2S,OOO cps (limits of laboratory test equipment). Total 
Harmonic Distortion less than O.S% at full power. 1M 
distortion less than O.S% at full output. Damping factor 
adjus\able to either 16:1 or 8:1 to compensate for 
differences between some efficient and inefficient loud· 
speakers. Switchable subsonic noise filler. Amplifier 
absolutely stable even without load. IS" W x 6»" H x 
11 14" D. $169.9S' 

LC-21 PRE-AMPLIFIER KIT-
There are five pairs of stereo inputs, derived center 
channel output and stereo tape recorder outputs. The 
ISfront panel controls include equalization provisions 
for microphone, tape head, or RIAA; scratch and 
rumble filters; magnetic pickup selector; phase reo 
verse; tape monitor; derived center channel level 
control. Unique power supply shielding, DC tube heat
ers, and aluminum chassis permit unusually low -80 
db hum level. Distortion less than 0.1% at 2.S volts 
output. Can be wired for home or laboratory use where 
response below IO cps is required. Frequency response 
8 cps to SO,OOO cps ± I db. Dimensions in handsome 
accesso ry case IS~w x S~h x 13~d (Match LT-IO 
FM Tuner Kit). $99.9S' 

'Cage or case extra. Slightly higher west of Rockies 

Unique time' and labor-saving, features of 
H. H. Scott kits: 

I. All mechanical parts pre-riveted in place for a stronger, 
neater job. 

2. All wires pre·cut, pre-stripped to improve performance, 
save time. 

3. Unique Part-Charts" provide positive identification of parts. 

4. Full-color instruction book makes it easy to identify parts, 
speeds assembly. 

S. Kit·Pak" container opens to convenient 1V0rk table, folds 
out of sight when not in use. 

"Mass. Trade-Mark Reg. No. 19049, 19044 

H. H. Scott Inc., Dept. 24S-07 
HI Powdermill Rd., Maynard, Mass. 
Send me complete specifications on your new LK-150 
Power Amplifier and ·LC-21 Pre-Amplifier kits. Atso 
include technical sheets on matching LT-IO FM Tuner 
kit, LK-72 Complete Stereo Ampiifier Kit, and in
formation on your entire factory-built line. 

Name ... . ... ... .. . .. ........... • ... ...... . .. . _ 

Address ... ..... ... .. ... ..... ..... ............. . 

City . .. .. . ....... . ... . Zone . .... . State .... . .... .. 

Export: M orhan Exporting Corp., 458 Broadway, N. Y.C. 
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SHERWnOD 
THE fiRST 
FM STEREO 
MULTIPLEX 
RECEIVER 

the S-8000 -
64 watts $29950 

... 

only for those who want the ultimate . .. 

At last, Stereo Multiplex is here ... and, once again, 
Sherwood is first . .. ready immediately with a brilliant 
combinatjon of Sherwood's "high rated" FM tuner 
design plus all circuitry necessary to receive the new 
FCC-approved FM multiplex stereo •.. two 32-watt 
amplifiers, two phono/tape pre-amplifiers and all controls 
necessary for playing records, tape or TV. The S-8000 
Receiver needs only the addition of speakers to complete 

. a basic system for FM stereo listening enjoyment. 
Overall size, just 16 x 4 x 14 inches deep. 

Sherwood's dramatic Correlaire Furniture Modules are 
the perfect setting for your Sherwood hi fi components. 
Choose from sixteen interchangeable modules, styled 
with a contemporary flair in hand-rubbed Walnut 
.and Pecan woods. Have. truJy flexible room arrangements. 
A beautiful four-color brochure is yours for the asking. 
Sherwood Electronic:: Laboratories, Inc., 
4300 N. California Ave., ChicllQO 18, Illinois. 

FOR COMPLETE TECHNICAL DETAILS WRITE DEPT. 7R 

ent. There are no such things as 45's. 
LP's come in an 8-inch size, holding 
six songs, as well as in la-inch and 12-
inch sizes. There is no stereo. 

The Communists h abitually slip in 
a little propaga nda with their music. 
For example, a customer buying a se
lection of songs by Shostakovich will 
get on the o ther side of the record 
Lenin Hills, Anthem of the lntem.a
tional Student's Union, We're for 
Peace, and Moscow-Peking thrown in 
for good measure. 

The third stor e in East Berlin, the 
Czechoslovakian Pavilion, bears a 
marked similarity to its ,W est Berlin 
counterparts. The building is new, the 
store attract ively designed and deco
rated. A t one end of the record bar 
are two turntab les for listening to rec
ords- a welcome contrast to the single 
battered portable phonograph at No. 
I Alexanderplatz (Das Gute Buch has 
no playing facilities whatever). On 
the counter itself, the Czech Supra
phon catalog is mounted under glass. 
Here a single clerk, a pleasant woman 
in h er forti es, tries to wait on crowds 
of ten and fifteen customers at a time. 
Prices here run as high as ninety cents 
for a 12-inch LP, thirty cents fo r an 
EP. Soviet discs are chea per-seventy
five cents for a 12-inch LP, sixty cents 
for a la-inch disc. "There's a good 
reason why Czech records cost more," 
record buyers in West Berlin say: 
"They're better." 

The Supra phon catalog is mostly 
classical, but it also contains what lit
tle America n pops and jazz are ava il
able, legitima tely, behind the Iron Cur
tain. It also includes the few Eastern 
European 45-rpm discs on the market. 
The Supra phon catalog eve n includes 
some Slavic jazz, with the Karel Vlach 
and D alibor Brazda bands swinging 
out Stompin' at .the Savoy, St . Louis 
Blues, Night anel Day, and a set of 
Gershwin favorites. The arrangements 
sound strange to American ears, but 
they are about as close as an East 
Berlin hipster can legally come to 
America n popular music. Out of 470 
Czech LP's, there are only three in this 
ca tegory. 

'W:ST BERLIN collectors are always 
chasing bargains or hunting for some 
unusual music available only on an 
Iron Curtain record. Conversely, East 
Berliners crave j azz and rock-and-roll, 
despite the fact that all American music 
is officially forbidden by the govern
ment. In consequen ce, there h as 
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Years! Any Sonotone "Ceramike®" stands up to all 
kinds of mistreatment ... yet stays "fidelity" itself. 
Until a few years ago, mikes were variable. If they were "hi-fi," chances 
were they were delicate. If they were sturdy, they didn't reproduce as well 
as they could. Then came the Sonotone "Ceramike" series. 
All "Ceramikes" are shock-proof, impact-proof, shatter-proof, heat-proof 
and "bad-treatment"-proof. They will work even if you immerse them in 
water. The ceramic transducer at the heart is immune to changes of tem
perature and humidity. Extensive factory tests insure you that every 
"Ceramike" will keep on performing at its peak no matter what! 
And fidelity? Look below, for specifications that would do anybody proud. 
If you want trouble-free, dependable performance and an installation that 
lasts for years, look into "Ceramikes" first. 

Specifications for Complete "Ceramike" Line 

eM.l0A- For tape recorders, etc . Frequency response ••• •••• • •••. .. 200 to 8,000 cps 
Frequency response .• .. ••.. .. ; ... 50 to 11 ,000 cps Sensitivity . .. ... .....•.•.•. -63.5 decibels ± 2db 
Sensitivity .... . ........•.. . .. -56 decibels ± 2db CM-17A-"Fl ex·M ike" . For audio·visual labs, etc. 
CM-llA- Where greater sensitivity is desired Frequency response . . .....•...... 50 to 11 ,000 cps 
Frequency response •. . •• .••••• .. .. 80 to 9,000 cps Sensitivity ................... -56 decibe ls ± 2db 
Sensitivity ...... ... .••... .•. • -53 decibels ± 2db eM-3~-Coiled Cord, Switch. For citizen's band use-
CM-T10A- For stereo taping Frequency response ......••...... 100 to 6,000 cps 
Frequency response • • • . •. ' .' • •.•.. 50 to 11 ,000 cps Sensitivity ........ ..• • .. .• . . : -49 decibels ± 2db 
Sensitivity . • ... . • . • ... .. .•.. . -56 decibels ± 2db CM-3l - Coiled Cord. For communication use-
CM-T11A- For stereo taping, also greater senSitivity Frequency response ••.•..•....•.. 100 to 6,000 cps 
Frequency response .. . .. . ... • . .... 80 to 9,000 cps Sensitivity ...... ..•. ..• . • .. •. -49 decibels ± 2db 
Sensitivity ... . . . •.. . .. . •. .. . . -53 decibels ± 2db CM-32-Standard Cord & Plug. For tape record ings-
CM-12A- For long lead installations- PA systems, etc. Frequency response . . . .. .•• : • •.... 80 to 9,500 cps 
with push-to-tal k switch Sensitivity ... . .. •• ..•.••..•.. -49 dec ibels ±2db 

®c 

Sonotone~. 
ELECTRONIC APPLICATIONS DIVISION, 

DEPT. P7-71 ELMSFORD, N. Y. 
In Canada, contact Atlas Radio,Corp., ltd., Toronto 

leading Makers of Cartridges. Speakers. Tape Heads. Mikes. Electronic Tubes. Batteries 
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sprung up a lively, if illegal, trade in 
black-market discs. The trade is not 
without its dangers. West Berlin bor
der guards spotting someone crossing 
on foot or on the elevated trains with 
a package wrapped in the telltale 
brown paper used by Communist stores 
are sure to confiscate the goods. Black 
marketeers carrying Wes'tern records 
into the East run even greater risks. 
They face stiff fines or jail sentences. 

These hazards have driven bootleg 
prices in the East as high as $10 for 
a 12-inch LP. If the average American 
must work about ninety minutes to 
earn a 12-inch LP by Perry Como or 
Dave Brubeck, an East Berliner must 
work 55 hours to pay for the same 
record. Surprisingly, the Bonn govern
ment encourages bootlegging to the 
East by putting an extra profit into 
the bootlegger's pocket. Larger record 
stores sometimes accept East German 
currency at the official one-to-one ratio, 

instead of the everyday exchange of 
four East German marks for one West
ern mark. This, in effect, enables tIle 
bootlegger to buy at a seventy-five per 
cent discount. The Federal R epublic 
makes up the difference to the local 
dealer. 

NOBODY knows just how much inter
sector smuggling actually goes on, but 
virtually every record collector one 
meets in West Berlin has a few prize 
items picked up in East Berlin. He 
will apologize for their poor surfaces 
and low fidelity, but point out that you 
can't expect much for the prices there. 
In East Berlin, the volume of the boot
leg traffic is even more difficult to esti
mate, although government-owned 
juke boxes in the East have recently 
been loaded with discs by Elvis Presley, 
Frankie Avalon, and other American 
singers, all bought from the bootleg
gers. Even the Soviet-controlled radio 
station has begun broadcasting Ameri
can pops from smuggled r ecords, ' pre
sumably by way of 110rrible example. 

What stereo there is in East Berlin 
consists of bootlegged r ecords and 
equipment built by do-it-yourselfers. 
That there is a demand for stereo in 
the East is reflected by the remark of 
one W est Berlin dealer. "I have a 
regular customer who lives in East Ber
lin and comes in at least once a week. 
H e buys maybe ten or fifteen stereo 
records at a time, and a lot of Ameri
can pops. I'm sure they're not all for 
his own use." Even an iron curtain 
isn't soundproof. 
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ALTEC 
83SA 

"MONTEREY 
JR." SPEAKER 

SYSTEM 
$84.00 

UNFINISHED 
$ 89.5 0 

FINISHED 
FOUR SIDES 

ALTEC B36A 
" LIDO" SPEAKER SYSTEM 

$125 .00 FINISHED FOUR SIDES 

• 
ALL-WEATHER 

ALTEC SOA 
"BI -ACOUSTlC" 

HORN SYSTEM 
..• $57 .00 

ALTEC 707A "FOUR·IN-ONE" 
STEREO CENTER 

$387.00 INCLUDING CABINET 

---_ .. . .. -,--.- --

ENJOY YOUR HI FI OUTDOORS THIS SUMMER! 
Whether it's work or play or plain relaxation, you'll have more fun 
this summer with outdoor high fidelity by ALTEC. For a permanent 
outdoor installation, try the ALTEC 50A Horn-the wide range 
outdoor speaker that is completely weather-proofed for any cli
mate. For portable outdoor high fidelity, take your pick of ALTEC 
compact speaker systems-they offer superior reproduction yet are 
light enough for easy portability. (You can enjoy your ALTEC 
compact indoors when you are not using it outdoors!) 

And here's a practical point to remember: With new ALTEC 
stereo amplifiers as part of your central indoor hi fi system, you 
need no separate amplification to power an outdoor speaker! Each 
ALTEC amplifier features an auxiliary speaker tap so that you may 
enjoy one or more extra speakers anywhere in the house or yard. 

PERMANENT: 
ALTEC 50A "Bi·Acoustic" Horn offers smoothest, widest frequency re
sponse of any competitively priced all-weather speaker! Made of heavy. 
double-re inforced Fiberglas. Comes with universal mounting bracket for 
easy mounting in any direction and to any surface or structure. 

PORTABLE: 
ALTEC 834A "Monterey" Speaker System features guaranteed 40-22.000 
cps frequency range. Finished on four sides in walnut. blond, mahogany. 
or fruitwood for use vertically or horizontally. 14" H, 26" W, 14%" D. 

FREE! Get the new 1961 ALTEC Stereo Catalog and informative Loud
speaker Enclosures Brochure at your Professional ALrEc High Fidelity 

ALTEC 835A "Monterey Jr." Speaker System is a smaller version of the 
834A. Guaranteed 45-18,000 cps frequency range. 11%" H, 23%" W, 
11%" D. 
ALTEC 836A "Lido" Speaker System boasts beautiful styling and sound 
to match. Available in walnut or mahogany, the "Lido" is 12*" H, 26" 
W, 12%" D. 

ALTEC STEREO COMPONENTS INDOORS 
POWER A SPEAKER OUTDOORS: 

ALTEC 707 A Stereo Center combines four hi fi cOl)'lponents in one slim
line package: AM and FM tuners (same sensitivity as 309A below), 40 
watt-per-channel (stereo prog. pk. pwr.) amplifier, dual -channel control 
preamp with 9 inputs, 6 outputs, plus facilities for stereo center speaker 
and auxiliary speakers indoors or out. 

ALTEC 309A AM/FM Stereo Tuner and 353A Stereo Amplifier-Preamplifier 
are look-a-like mates that offe r a h armony of styling and engineeri ng 
balance. The 309A features (FM) 2 mv max. sens. (equiva lent to 1.0 mv, 
ref. 72 ohm antenna). 2 .9 mv for 20 db quiet_ sens. (equivalent to 1.45 
mv. ref. 72 ohm antenna); ± 1 db 20-20,000 cps freq . respons e and (AM) 
3 .2 mv max . sens. 

The 353A provides 14 stereo or mono inputs, 6 outputs plus matricing 
network for 3.-channel stereo and auxiliary speakers anywhere in the 
house or yard. 100 watts stereo prog. pk. pwr., 50 watts rms contin.; 
freq. response ± 1.0 db 20·20,000 cps at 25 watts / ± 0 .5 db 10-30,000 
cps at 1 watt. 

NOTE: The tllners above are flilly wired for FM Mliitiplex Converter. 

AlTEC LANSING CORPORATION 
Consultant's or write D ept. HF-7. 

@ 1961 ALT£C LANSING CORPORATIOtl LJ~JIt;;~r;~~ 
A Subsidiary 01 Ling-Temco EleCtroniCS, Inc. 
1515 South Manchester Ave., Anaheim, Calif. 

New York • Los Angeles 

JULY 1961 21 



JULY 1 9 61 

A.E.S., Inc. 
3338 Payne Avenue, Cleveland, Ohio 
Gent lem en p lease ship ______ _ _ GIGO LOS. 

I u nder sta nd t hese units are g ua ranteed and if I am 
not sa ti sf ied I m ay return for a f u ll re fund of sa les 
price, $15 .00 each . 

N ame _ ___________________________________ __ 

Address' _ __________________________________ ___ 

City and State' _________________ _ 

Enclosed fi nd check ______ m on ey ord er ____ _ 
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ONLY HEATHKIT OFFERS TOP QUALITY 

AND LOWER PRICES AND . .• 

NOW. • • 
You Get f;iuaranteed Success With Heathkit! , 

Never before has a ma nufacturer of do-it-yourself kits guar
anteed your success in completing a project. H ea th does so 
and backs it up with an iron-cla d, money-back guarantee! 
By making this guarantee, we hope to banish a ny doubt you 
may have about your a bility to build a kit. How is such a 
guarantee possible? The careful pl anning that goes into the 
design of Heathkit equipment revol ves around this para
mount thought-anyone, regardless of background or ex
perience, must be able to build any Heathkit. This same 
thought guides the writing of the detai led Heathkit assembly 
instructions with the world-famous "check-by-step" system. 
These attributes plus the experience of a million customers 
attests to the fact that anyone can build a Heathkit. Order 
your favorite Heathkit today. Enjoy top quality equipment 
with savings of up to 50% and the satisfaction of doing it 
yourself. Get guaranteed success with Heathkit! 

"LEGATO·COMPACT" •.. finest in the Heathkit line 
• All Altec Lansing Speakers. Covers 30-22,000 cps. Pre
assembled, prefinished cabinets. Measures just 32" L x 
19" D x 32%" H. 

Smaller in size, yet acoustically as fine as its namesake, " Legato
Compact" is a singular achievement in design. Two 12' high 
compliance woofers cover 30-800 cps; a special exponential horn 
and high-frequency driver cover 800-22,000 cps. 800 cps network 
is factory assembled . Rates 30 walts program. Drives with 3 
walts. 16 ohm Z. Modified infinite baffle design. 132 Ibs. 
Kit AS-21U, unfin,i shed ... $22.50 dn .. $20 mo ...... .. $224.95 
Kit AS-21W, walnut fin . . .. $23 dn., $20 mo .. . .$229.95 
Kit AS·21M, mahogany, fin .... $23 dn ., $20 mo ...... $229.95 

NEW 
LOW-COST 
ACOUSTIC 
SUSPENSION 
SPEAKER 

• 10" Acoustic Suspension Woofer • 2-3)1, " Cross-Fired 
Tweeters • Covers 30-15,000 cps. Drives With 10-40 Watts 
• Hi-Freq. Control • L-C 2250 cps Crossover Network 
• Assembled Cabinets 
Enjoy the extended bass response and brilliant highs of an acous
tic suspension speaker at never-before savings! Cabinet is finished 
on four sides; 24" Lx 11h" D x 13Vz" H. 16 ohm Z. 41 1bs. 
Kit AS-IOU, unfinished. : . $6 dn., $6 mo . .. .. ... ...... $59.95 
Kit AS-lOW, walnut fin .... $6.50 dn .. $6 mo ...... ... .. $64.95 
Kit AS-10M, mahog. fin .. .. $6.50 dn. , $6 mo .. ........ $64.95 
24 .. .. - - -

The Heath Company unconditionally guarantees that you 
can build any Heathkit product and that it will perform 
in accordance with our published specifications, by sim
ply follo wi ng and completing our check-by-step instruc
tions, or your purchase price will be cheerfully refunded. 
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Introducing A New Styling Concept 
In Two Popular Heathkit Stereo Units 

Here's a handsome matching pair for 
yo ur new Hea th kit stereo sys tem! Both 
have new louvered wra p-aro unds of 
luggage-ta n viny l-cl ad steel wi th con
trasting charcoa l-grey front panel s 
framed with polished alum inum bezels 
... a rega l new look to H eath 's 
medium-price stereo line. 

Heathkit AJ-11 AM/FM Tuner 

Successor to the popular AJ- IO, this 
new version fea tures fi yw heel tuning, 
two " magic-eye" tuning indicators, 
adj ustab le FM auto mat ic freque ncy 
control, A M "fide lity" switch, for max . 
se lect ivi ty or fide lity, dependab le 12 
tube circuit , built-in power supp ly. 
2 I Ibs. 

Kit AJ-11. , .$7 d n" $7 mo .. , $69.95 ' 
Assembled AJW-11 ". 

$13 dn ., $11 mo .... , .. , .. $129.95 

Heathkit AA-151 
28-WaU Stereo Amplifier 

Here's the popular SA-2 model all 
dressed up in brand-new sty lin g. De
livers 28 hi-fi rated wallS ( 14 pe r chan
nel) fo r plent y of power. H as clutched 
volume con tro ls, ganged tone con trol s, 
4 dual inputs. 28 Ibs, 
Kit AA-151 ... 

$6 dn" $6 mo .. , """,' , ., $59.95 
Assembled AAW-151 ... 

$12 dn., $11 mo .. "" "" $119.95 

Big-Buy Portable 4-Track Stereo Tape Recorder 

• 2 'speeds-3y''' and 71,"' . 2 T ape control levers. All amplifiers & speakers 
included· Listen while recordi.ng .2 " Eye" recording indicators. Assembled 
cabinet & mechanism , 

Value se nsa tion of the year! .Nothing more versat ile, nothing at this quality level 
even close to this price! The A 0-40 is a 3-way recorder; a se l f-conta ined unit for 
hlonophonic and 4-track stereo tape recording and playback, a hi -fi stereo cen ter ' 
to amplify and contro l record pl ayers, tuners. ctc" and a tape music so urce for 
separa te hi-Ii systems. Comp lete contro ls for tape function s, tone ba lance an d leve l, 
moni torin g wh ile recording, and ,"pause" con tro l for tape ed iting. All part s incl uded 
fo r building electronic ~ection . Turquoise and white styli ng. Less mic. 49 Ibs. 
Kit AD-40 •. . $18 dn., $16 mo.. " ... ,', ... ,, "'" ,, $179.95 
Assembled ADW-40 ... $30 dn ., $25 mo ,. " " ' .. , ...... , "" $299.95 

FREE CA TALOe 
Contains complete descriptions and spec ifications on all of 
the above new models plus more th an 200 oth er Heathkit items . 

New Stereo/Mono Record Changer ••• 
As Low as $37.95 
With Cartridge and Diamond Stylus 

• Oversize 11 " turntable. Anti-skate. Plug-in 
head· 4 speeds. Hum-shielded. Autom atic or 
man ual • Autom atic shut-off • Brown & beige 
color· Easily assembled 

Available in yo ur cho ice o f stereo cartridges. 15 Ibs. 
Kit AD-80C, Sonoton e 8T A4-SD ceramic, 

diamond & sapp hire, , , . ,$37.95 
Kit AD-80A , GE VR-227 mag ., diamond, ,., ,$41.95 
Kit AD-80B, Shure M8D mag" diamond . , , : , $42.95 
ADA-80-1, 45 rpm adap ter spindle, 1, lb., , . , $2.95 

Finest Tuner In The Kit Industry! 

• 16 Tubes. Separate AM & FM circuits. AM & 
FM tU'n ing meters. Flywheei tuning. Selectabfe 
AFC • Delayed, amplified AVC • AM fidelity 
sw itch. Built-in AM & FM lIntennas .. Terminals 
for external antennas • FM sensitivity 2 uv for 
20 db quieting 

Kit AJ-30 .. , 25 Ibs .... $10 dn" $9 mo .. , . $99.95 
Assembted AJW-30 . , . $16 dn., $14 mo .. ,$159.95 

• Hi-Fi rated at 25 watts per channel. Includes 
stereo preamps & power amps. 5 stereo inputs 
• Tape head input. Complete controls. Stereo 
speaker outputs. Mi xed-channel center speaker 
output. Lighted panel. Luggage-tan vinyl clad 
louvered cabinet 
Kit AA-100 , , . 31 Ibs .. . $8.50 dn., $8 mo.. $84.95 
Assembled Model AAW-100 ... 

$14 ,50 dn " $13 '110"".""." .. ,,,, ... , ,$144.95 

SAVE UP TO 
50% WITH 

HEATHKIT ! 

r--------------...:. ----® ~ ff'=NUHHl----l 
I 

ORDERING INSTRUCTIONS : Fill ou t the order I 
b lank. Include charges lor parce l post accordi ng to 

See how you ca n enjoy t he top quality, 
big sav in gs and sati sfac tion of doing-it
yoursell w ith Heathkit equipment. 
There's a Heathk it for your specia l interest 
. .. send for yo ur free catalog today! 

Il ... ..-...., a subsidiary of 

U~STROM. INCORPORATED 

JULY 1961 

I we ;ghts shown, E'press orders sh ;pped den,er, HEATH COMPANY I 
charges collect. All prices F.O .B. Be nton Harbor , 

I Mich. A 20% deposit is required on a ll C.O .D. Benton Harbor 40, Michigan I 
orders. Prices subject to change wi thout notice. l Dea ler and export pricQs s lig htly higher. 0 Please send My Free Heathkit Catal~g 

1 Item No. Price I I Nam e I 
I Address I 
I I 
I City Zon e _ _ State I 
ISh;P 0 Parcet Po st 0 E,press 0 C,O,D, 0 Bes t Wa, ORDER DIRECT BY MAIL OR SEE YOUR HEATHKIT DEALER I l _________________________________ J 
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The Moussorgsky-Ravel 
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AT AN 
EXHIBITION 

A reproduction 
of painter 

Victor Hartmann's 
The 'Great Gate at Kiev 

RUSSIAN INTELLECTUAL circles were shocked in 1873 

when the painter and architect Victor Hartmann 

died suddenly at the age of thirty-nine, Hartmann 

was a member of the group whose mentor was the composer 

Mily Balakirev; others in the group were the _writer Vladi

mir Stassov and the thirty-five-year-old composer Modest 

Moussorgsky. Soon after Hartmann 's death, Stassov or

ganized a , showing of his watercolors and sketches, and 

this was the exhibition, these the pictures, that stimulated 

Moussorgsky to write the suite of piano pieces called Pic

tUTes at an Exhibition, whose orchestral transcription by 

Maurice Ravel has become so familiar a part of the sym

phonic repertoire. 

Although the score, dedicated to Stassov, was dated 1874, 

the work was not published until 1886, some five years after 

one last indiscretion with a bottle of brandy in his hospital 

bed had ~nded Moussorgsky's life. Since then , various 

transcriptions have been made-by Sir Henry Wood, Lucien 

Cailliet, and Leopold Stokowski, among others, As an 

English critic wrote, many years ago, PictuTes at an Exhibi

tion "almost asks for orchestration, for imp licit in the orig

inal are coloristic and dramatic effects that transce nd the 

capacities of the pianoforte," But during the last fifteen 

years, the one orchestral version that has ga ined precedence 

over all , the others, and that has come LO be regarded as 

tru ly in spired , is th e transcription made by Maurice R avel, 

on commission from Serge Koussev itsky, who gave it its 

premiere in :'I fay, 1923, in Pari s. This is the \'ersion with 
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which we are concerned for the purpose of this evaluat ion. 

There are, in all, ten sections, or pictures, in the suite, 

framed and related to each other by a theme called 

"Promenade." In the permutations of this theme, according 

to Stassov, "the composer- ... portrays himself wa lking, 

now right, now left, now as an idle looker, now urged to 

go close to a picture ; at times his joyous appearance is 

shadowed, and he thinks in sadness of his dead friend .... " 

Here is the order of the sections, along with brief notes on 

the fanciful p ictures to which they relate: 

"Promenade" (confident and assertive) . 

"Gnomus": A grotesque dwarf shaped like a nutcracker 

drags himself along on his twisted legs a'nd utters littl e 

shrieks. ("Promenade," meditative now). 

"The Old Castle": A minstrel sings in front of an old 

castle. ("Promenade," bold a t first, then subsiding). 

"Tuileries": An alley in the famous French gardens, with 

nurses and children chattering. 
"Bydlo": A Polish ox-cart lumbers past on its huge wheels. 

("Promenade," meditative again). 

"Ballet of the Unhatched Chicks" : Canary chicks enclosed 

in eggshells as in su its of armor (a design made by Hart

mann for the ballet TTilb)') . 

"Two Polish J ews," one plump and rich, the other skinny 

and poor. 

"Limoges": The market p lace a t L imoges, with women 

haggling, 

"Catacombs" : The ancient bur ial \'a ul ts. the ir mystery 

HiFi/STEREO 



CHET ATKINS: The jazz crowd digs him. Concertgoers rank him among "",NGlsrfOlO 

the guitar elite. Countryfans will have no other! Based on millions of albums 
sold, Chet Atkins is beyond.do~bt.the world'~ most popular guitaris~. You'll w..':~lar 
know why when you hear his singing tone, his dazzling technique, his fresh ~:~\ar 
ideas. Chefs new album, featuring such delights as It Ain't Necessarily- So, ATKinS 

Intermezzo and Hi-Lili, H'i-Lo, is a great way to get to know him. Hear 
Chet Atkins today! In Living Stereo or Monaural Hi-Fi. Ask your dealer ! 
about Compact 33, the newest idea in records, on RCr\.Y~tQ.R~ 1, __ 
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Kubelik's recording for Mercury was a sensation in 1951, and it is still a classic, while RCA Victor's mono version of the 1953 Toscanini 
reading remains one of the Maestro's best. In stereo, Anserlnet, in a fiery new reading jor London, profits jrom beautijully sm.ooth sound. 

and associations with dea th . ("Promenade" melancholy, but 

resolving in the major key) . 

"The H ut on Fowl's Legs": A design for a clock, in the 

form of the hut of Ba ba Yaga, th e witch of Russian fo lklore; 

Mo ussorgsky has added Baba Yaga h erself, fl ying along in a 

pestle, propelling herself by a mortar. 

"The Grea t Ga te at Kiev": A des ign for a massive set of 

gates for th e city of Ki ev, with a cupola shaped like a Slavic 

helmet; at the end of the piece, th e "Promenade" theme 

rings out grandly for the last time. 

One of the most famous recordin gs o f R avel's transcrip

t ion of PictU1'es at an Ex hibit ion-and one of the most 

famous recordings of th e last decade- is tha t by the Chicago 

Sym phony Orchestra under the direction of R afael Kubelik 

on Mercury 50,000. T his di sc was the initi al entry of Mer

cury in the fi eld o f modern high-fideli ty recording of serious 

music, and its success was striki.ng. T he performance h ad a 

thrilling combina tion of poe tic sensiti vity and crackling 

drama, aod the qu~t1it y of the record ed sound was startling

ly full-bodied and rich, with a lea n and dazzlin'g b rilliance. 

Eve n' now, a decade later , it deserves serious co nsidera tion 

as one of the b est o~ all ava il a ble monophonic recordings o f 
the music. 

It might be sa id, in fact, that the Mercury-Kubeli k re

cordi ng es ta blished the contemporary standard , and, ever 

since, conductors and orch estras h ave done some of their 

most spectacular work in recording this score. Amo ng the 

fi rst were Ar turo Toscanini and the NBC Symphony Or

chestra (RCA Victor LM 1838), who rose to the ch all enge 
a couple of years later and produ ced a recording that is one 

of th e very best th e conductor le ft us. T he recent electroni c· 
stereo reprocessing (R CA Victor LME 2410) crea tes an illu
sion of stereo separation, but the aco ustics are harder than 

in th e original, and the spots of d istorted sound seem more 
obtrusive. 

Of the doze n-and-a-haH rema ining record ings of the 
l'vloussorgsky-Ravel Pictw'es at an Exh,ibition, only those 

that are ava il a ble in both monophonic and stereophon ic 

versions will be considered here. The performance by Leon

ard Bernstein and the New Yo rk Philha rmo nic (Columbia 

MS 6080, ML 5401 ), despite the exercise o f considera ble 

imagination on the conductor 's p art, and despite excellent 
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record ing, conveys an impress ion of strain and ponderosity. 

T he R CA Victor recording by Fritz R einer and th e Chi

cago Sym phony Orchestra (LSC 2201 , L M 220 I) holds a 

performance that pro jects much the same kind of pomposity 

as Bernstein 'S, but for reasons that are qu ite different. 

R einer substitu tes a heavy-handed o bjectivity fo r Bernstein's 

self-consciously subjecti ve approach. Ne ither achieves a total 

sta tement of the music, and R einer 's reading is further de

va lued by muddy stereo sound. 

T he antithesis of the Berste in approach is that adopted 

by Antal Dorati (Mercury SR 90217 , MG 50217), Vladi mir 

Golschmann (Vanguard SR V 117SD, SR V 117), an d Sir 

Malcolm Sargent (Everest SDBR 3053, L PBR 6053). All 

three of these conductors give straigh tforward, no-nonsense 

read ings with wide dyn amic co ntras ts and strong d ramat ic 

emphasis; but none of them seems to have any particular 

personal in volvement with the music, and the performances 

they obta in are detached, clinica l, a lmost antisep tic. T he 

sound of the Sargent recordin g, however, is glowing and 

li ve, while the Dora ti suffe rs from excessively shrill and 

harsh aco ustics , 

Altred Wallenstein, on Audio F ideli ty 50,000, gives a first

class reading of the music, truly se nsitive to th e ch anging 

moods of th e various sections. Aside from some distortion 

toward the end of "The Great Ga te at Ki ev," the recording 

is vivid and de tailed. 

W hich brings us to London CS 6177 , CM 9246, in which 

the Suisse R omande Orchestra of Geneva is conducted by 

Ern est Ansermet. T his is Ansermet's thi rd recordi ng of the 

score in the las t fifteen years, and i t is a rather amazing one. 

H is two earli er accounts were rather small-scale 'ana In

hi bited, but this one has all the fire and vigor one could 

wish , and aethe SaliJle ti me it has th ro ughout a fi ne sense of 

dignity and gen uine sensitivity. T he orch estra ou tdoes itself 

in the performance, and th e London engineers have secured 

brill iant, beaut ifully smooth, and clear reproduction . 

This Ansermet-Lo ndo n record ing, both mono and stereo, 

seems to me to be ni udl the fin est ava il able of the Moussorg

sky-Ravel Piclw'es at an Exhibitio n, although the Kubelik

Me rcury mo nophonic r ecording, which reall y started the 

m usic on its way to h igh-fid eli ty glo ry a decade ago, de
serves a gra teful b ow. 
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ings take up a fair amount of space in the record catalogs. 
Books of folk songs, both hard·cover and paper-back, pour 
from the presses. Even that most conservative bastion of the 
music world·, the concert stage, has opened to the magic of 

the old songs. 
I say "so-called" folk singer because these young musi

cians are really not fo~k singers at all. They are minstrels. 
The true folk singer was, and is, of rural origin and ex
perience; the new breed comes from the cities. The true 
folk singer learns his songs from hearing them sung by the 
older genera tion ; the new urban singer learns his from books 
and from recordings. The true folk singer has never been 
a professional musician; he works at some other trade and 
sings simply as part of his way of life, while many present
day singers of folk songs hope to become professionals. The 
true folk singer knows only the songs of his home locality; 
the young urban minstrel knows songs from all over the 
country, and even from other lands. 

But consider this quotation from Thomas Percy's Reliques 
of Ancient English Poetry, published in 1765: "The Min
strels were an order of men in the middle ages, who sub
sisted by the arts of poetry and music, and sang to the harp 

verses composed by themselves, or others." Replace the 
"harp" with "guitar" or "banjo," strike out the reference to 

the middle ages, and you have a fair working description of 
the modern minstrel. 

TIS DISTINCTION between folk singing and minstrelsy is 
more than a mere semantic quibble. Yet many young musi
cians are making the mistake of trying to become folk 
singers. If you are born and raised among rural people who 
know the songs, and if you can carry the tunes, and do, you 

aTe a folk singer, like it or not. If you are born and raised 

Richard Dyer-Bennet, in 1942, singing with veteran folk singer 
L eadbelly, at New York's Village Vanguard, 

in the city, you may copy the intonation and accent of a 
true rural folk singer, but you wiII be, at best, an imita tion 
of the real thing. What you can become is a minstrel. 

The city-dweller who wishes to sing folk songs profession
ally has access to training in the arts of poetry and music, 
and he should make use of all means to cultivate the con
scious art of minstrelsy. Imagine a city man, with access to 
visual-arts training, trying to become a primitive painter. 
The idea is patently ridiculous. 

Objections may be raised that vocal and instrumental 
training will spoil tl1e simplicity of the songs. My answer 
is that no song is ever harmed by being articulated clearly, 

on pitch, with sufficient control of phrase and dynamics to 
make the most of the poetry and melody, and with an instru
mental accompaniment designed to enrich the whole effect. 
A good technique enables you to do what you want with 
your instrument, and what you do then becomes a matter 
of choice based upon musical taste rather than a matter of 

necessity based upon vocal limitations. 

As a mature and versatile artist, Mr. Dyer-Bennet sings for a large and attentive audience 
at the Music Barn in Lenox, Mass ., jus·t a few miles from his year-round country home. 

PHOTOS BY CLEMENS KALISCHER 
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Feodor Chali apin, J ohn M cCormack, Richard T auber, 
and Tito Schipa were all technically skilled, and each sang 
the folk songs of his na tive country beautifully. A singer 
who cannot sing a folk song well is to that extent an inade

quate singer . It is true that we occasionally hear a ge nuine 

folk sin'6e:c who charms us in spi te of severe technical and 

musical limitations, but a young singer who deliberately 
copies the limitations, thinking to capture the charm, is sim

ply chea ting himself, his listeners, and the songs he sings. 

1:E Ml,lSIC WORLD is n ow responsive to many different 

kinds of professional folk-song singing. I cannot say how 

other professionals got their start, bu t perh aps a sketch of 

my own development will suggest answers to questions that 

are often asked. 

I was born in England in 1913. My family moved to 

Canada in 1919 and to the United States in 1924. I had a 

clear soprano voice as a boy, and grew up singing and listen
ing with pleasure to the wonder ful old single·sided HMV 
phonograph r ecords. The voices of Caruso, Scotti, De Go
gorza, Chaliapin, McCormack, Galli-Cu rci, and Schipa were 

my constant companions, though I had then no thought of 

becom ing a professional singer. 
My voice never broke, and a t the age of seventee n it was 

midway between soprano and high lyric tenor in quality. 
I was in school in Germany when, on my seventeenth birth

day, I was given my first guitar. A cello player who was 
also an amateur gu itarist gave me a lesso n or two, and I 
began to learn simple chordal pa tterns by ear; these I ap

pli ed to the few German and English songs I kn ew. 
At the age of twenty I was back in America, a ttending the 

U niversity of California and ostensibly studying Engli sh 

literature. Actually, my time was being spen t on the soccer 

fie ld and on the tennis and handball courts, and in develop

ing my hobby of singing to the guitar. 
During the Christmas holidays of 1933, I sang .a few songs 

at a party. The main entertainment of the evening was two 
Bee tl~o~en quartets, p layed by a group that included my 

brother John, and it was thought that a few songs between 

quartets might be a desirable change of pace. So there I was, 

with my half·dozen chords and my light voice, its range now 

limited by misuse to hardly more than an octave. I seem 

to have had some feeling for so ng, however , because after 
my performance a tall and imposing middle·aged woman 
introduced herself to me as a singer and teacher of singing 
and urged me to consider making a career of my hobby. 

Gertrude Wheeler Beckman was the name of my encour

ager. She had been a student in Europe before the fi rst 

World W ar, and there had known the great Swedish lute 
singer Sven Scholander . For ma ny years she had been look
ing for a young singer who might follow the same musical 

path, and in me she thought she had at last found the 

fortuna te candidate. 
She offered to train my voice, hold ing out hopes [or su ffi

cient range and resonance to make a career possible. I was 
enthralled by the story of Scholander 's life, and for the first 
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time I felt a cleat call to become a singer. I changed my 
whole course of studies a t the university and began learning 
the r udiments of theore tical music and the mysteries of nota
tion. Five days a week I went to Mrs. Beckman 's studio, and 

gradually began to overcome the habits that had robbed my 

voice of its na tural range, r esonance, and flexibility. 
After a year and a half, I went to Sweden · to meet, hear, 

and si ng for Sven Scholander. I found him .living quietly 
in the suburbs of Stockholm. H e was seventy-five years old, 
and not much was left of his voice. Nevertheless, when he 

" The way to performances that will always 
ring true is_shaped by the words and music of the 
songs themselves and has nothing to do with 
transient taste or stylistic mannerism." 

took his lute in hand and began The Golden Vani ty I heard 

a kind of singing I had never dreamed of. H e looked 
straight at me and spun tale after tale as though singing 
out of his own life. H e sang of soldiers, sa ilors, young 

lovers; he sang dialogues between mother and daughter, al
tercations between birds and animals, descriptions of moun
tain and countryside. A pageant of the ages seemed to pass 
before my eyes, and it all was evoked by the husky voice 

of this old man and by his simple but exactly appropriate 

accompaniments on the lute. 
I h ave since heard many singers to the lute and guitar, 

some quite competen t, but no one to compare with Scho

lander. His fusion of poetry, melody, and harmonies on the 
lute made each song seem a perfect work of art. His singing 
moved me beyo nd anything I had ever experienced, and 

even as I recall the hearing, my scalp prickles. Scholander 
encouraged me to continue my singing and urged me to 
find a teacher of the classic guitar. H aving heard what he 
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could do, I was now determined to become a singer of songs 

in that noble n"adition" So I returned to California and to 

my studies. 
Through 1936 and 1937, my teacher and I worked on the 

songs of the seventee n th- and eighteenth-century Italians. 
Then came Handel and Mozart, and fll1ally Schubert, Schu

mann, Franz, Brahms, and "VoH. All this was good [or my 

voice and ge neral musical awareness. It also fill ed my mind 
with ideas for accompan iments, though I had not found a 
classic-guitar teadler and was involved in a painstaking 

The Dyer-Bennet living room also serves as an informal recording 
studio. Below, listening to the playback. 

attempt to master the instrumen t by trial and error. 
In 1938, I took my first crack at New York. I a uditioned 

for concert managements, lecture bureaus, radio stations, 

and record companies. No work. What precedent was there 

[or professional self-accompanied singing? I made two more 
forays to New York, in 1939 and 1940, since I knew I must 

get a New York manager before I could begin to build a 
career. Neither was successful. But in 1941, having never 
set foot in a night club before, I audi tioned [or Herbert 
Jacoby, who engaged me to sing at Le Ruban Bleu. TIl is 

appearance led to my first album of recordings (privately 

issued by Frederick C. Packard, Jr. , of West Medford, Mass.) 

and also to a susta ining program on NBC. Then in March 

of 1942 I was engaged to appear at the Village Vanguard, 
which, under the venturesome management of Max Gordon, 

had become a prime showcase for fledgling performers. 

There I became a true professional, singing three shows a 

night, six nights a week. Max-may he prosper ever- di.(.\ "'~\. 
urge me to rely only on my lighter, comic reperto ire, but 
allowed me to experiment with all the songs I knew. This 

freedom was most important, for it allowed me to develop a 

reperto ire worthy o[ the concert stage. 

EARLY IN THE WINTER of 1943, I met R ey de la Torre. This 
was my first personal contact with a classic guitarist, and I 

begged De La Torre to take me as a pupil. His experiences 
with singers who " just wanted to learn a few chords" had 

made him wary, but, after hearing me sing, he decided that 

my musical intentions were honorable, and accepted me. He 

drilled me on hand positions, scales, arpeggios, and, in short, 

started me off as though I hoped to become a virtuoso gui

tarist. Though I wiII never gain such proficiency, it is thanks 

to him that I have become able to play the accompaniments 

to the great lute songs of John Dowland and Thomas Cam

pian and the vihuela parts in Luis Milan's songs. 
In March of 1944, I made my concert debut at Town Hall, 

under the management of Ted Zittel, a publicity man with 
no previous experience in the concert business. The house 

was full , the reviews were good, and Zittel booked the hall 

for a second concert in April. Again the house was fu ll. A 

third concert, in May, was also quite successful. Zittel then ' 
booked Carnegie Hall for November, and this recital proved 

a turning point, for Sam Barlow, the composer, brought 
Sol Hurok to hear me. After the first gro up of songs, Hurok 
came backstage and offered to undertake my management. 

He said, "I've heard this sort of thing once before; in Riga, 

in about 1920, I heard a Swedish singer .••. " 

"Sven Scholander?" I interrupted. 

"Yesl" said Hurok, "But you are too young to have h eard 
him!" 

Then I told HUl"ok about my meeting with old Scholander 
in 1935. Two days la ter I signed a contract with Hurok, and 
my professional future was in the best of hands. 

There was no great ,demand for my serv ices during the 
first few years of touring. It was not easy to explain to COll

cert managers just what I did. One buyer said to a Hurok 

representa tive, "Yes, we've heard of Dyer-Bennet, but what 
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does he do? Is he Gene Autry in evening clothes?" 
I sang about a dozen concerts my first season, and for 

small fees. The next year there were fifteen , then eighteen, 

then twenty, and the fees were rising; but until 1956 it was 

necessary to supplement my concert earnings with night.club 

engagements. In the last fi ve years I have appeared on ly on 

the concert stage, and now I sing about fifty recitals a year. 

During these years of growing acceptance of my work on 
the concert stage, many other singers of folk and traditional 
songs have established themselves. Burl Ives and T heodore 

Bikel have become famili ar fi gures on the motion-picture 

and television screens, and now eem to be moving toward 

stra ight theater careers. Harry Belafonte and the Kingsto n 

Trio have found a repertoire and a. manner that have en

abled them to cross over into the pop field, and th eir re

cordings are quite correctly listed by Schwann in the popular

music sect ion of the LP cata log. 
Tom Glazer has speciali zed III children 's songs. Pete 

Seeger's appeal comes from the dri ving r hythms of his ban jo, 
the con viction of his delivery, and his ab ili ty to persuade 

audi ences to join him in song. Marais and Mira nd a are 

well known on the concert stage, particularly for their duet 

arrangements of Sou th African songs. "Vill Holt has a good 
lyric·baritone voice, a repertoire from several coun tries. and 

interesting guitar accompani ments; it is not yet clear whether 
his career lies in tbe concert hall , in night clubs, or perh aps 
on the revue stage. Alan Mills, a fin e Ca nadian bass. has 

awakened Canadians to the value of the ir nation al so ngs 

thro ugh his CBC broadcasts, a nd he ought to be better 
known in the United States. Odetta has some of the power

ful and earthy qual iti es of the great Lead Belly, but has yet 

to find a repertoire that can make full use of her capaciti es. 

Martha 'Schlamme is making' a success ful career as a concert 

soprano singing folk son gs, though her use of a pia nist as 
accompan ist p uts her technica lly outside the definition of 
minstrelsy, which is a self-accompanied so ng art. 

Strictly speaking, not any of those mentioned above arc 
folk singers, although some mistakenly call themselves so, 

and all are called so by ge neral consent. All are profess ionals 

with repertoires hom beyond the ir home lands. 

A YOUNG MUS ICIAN preparing for a career as a si nger of 

folk songs will do well to consider carefull y what repertoire 
suits him, or h er; what kind of audience he wa nts; and 

whether th e aud ien.ce he wa nts ca n best be reached th rough 
the media of television , nigh t cl ubs, recordings, the co ncert 

stage, or th e motion-picture scree n. It is cl earl y one thing 

to catch th e ear of th e high-school juke-box crowd and quite 

another to hold the attention of FM radio listeners. A five

minu te spot on television requires the singer to stu n his 
audience in the first six ty .seconds and preven t them from 
switching channels for another [our minutes; a ha lf- hour 

n ight-clu b show gives the performer a bit more scope, but 
there is always the competition of the cocktail-party atmos· 
phere, not to mention the alcohol itself. 

While I have tried to be reaso nably objective, I have no 

doubt failed to hide my ow n pre ference [or a concert-hall 

JULY 1961 

aud ience. As with all challenges in life, the most difficult 

can be the most rewarding to overcome, and the audience 

a t a formal recital prese nts a powerful and excit ing chal
lenge to me. True, the listener here has nothing to distract 

him from the performance. But, by the same token, he 

li stens carefully, and the performer had better merit his at· 

tention. Furtherm ore, a si i1ger requires all his resources, 

Occasionally, Mr. Dyer-Bennet sings 
classical repertoire; such as the Beet.hoven settings of 
Irish and S cottish songs. 

interpretati ve and technica l, to hold his listeners' interes t for 

two hours. T he concert hall is a quiet, sometimes magical, 

and impregnable fortress standi ng against the nervous, re

petitive beat of the twentie th century. 

Part of the current interest in folk song is a fad, and will 

pass. T he next decade will certai nly see some popular 

singers lose their appeal, and thei r audiences will turn to 
new fa ncies. But those singers who do not ca ter to wh ims 

of the moment, but who let the poetry 'and music of the old 
so ngs dictate th e man ner of th eir singing, will reach wider 

aud iences tha n ever. 

Civ ili za tio n has doomed the true fo lk singer, who by 

. definiti on d epends on direct oral tradit ion for his music. 

Fortunately, th ere is a vast treasury of the old so ngs in books 

and ma nuscripts and on recordings, and this materi a l will 
always be ava il able to us. Some ways of using this material 

are 0[. no more than ephemeral worth, some of last ing va lue. 

T he way to performa nces that will always ring true is shaped 
by th e words and music of the so ngs themselves and has 
nothing to do with transient taste or stylistic man nerism. 

All great singers of songs find th is way for th emselves, and 

the young aspirant will do himself and his art ju t ice only if 

he searches until he finds it. 

Richard Dyer-Bel/net's artful minstrelsy Iws' been dissem.inated 
on almost a dozen record labels in the twenty years he has been 
singing fo lk songs for the recording microphone. During th e past 
six years, hO'wever, he has recorded exclusively for one label : his 
own. The Dyer-Bennet company now offers ten LP's, nine of them. 
devoted to the many-faceted singing 0/ Richard Dyer. Bennet. The 
one di sc, by the renowned Danish lieder singer, Aksel Schip tz, 
points to j utlLre expansion oj the company's recording activities. 
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LABORATORY REPORT ON 

Part l' 
Covered this month are 
the Lafayette LA~250A, 
the PAGO SA-40W, the 

. EICO ST-70t the Heath 
AAW-100, the Harman
KardonA500, and the 
KAight KN-775 .. 

R
EPORTED on here are six of twelve integrated stereo 

amplifiers that were recently tested by HIFI/STEREO 
REVIEw. The twelve amplifiers selected for testing 

span a wide price range-from S99.50 to 1;I249.95- and are 

currently available models. In order of increasing price, 

they are: the Lafayette LA-250-A ($99.50), the PACO SA-

40W ($129.95) , the H eath AAW-I00 ($144.95) , the EICO 

ST-70 ($ 149.95) , the H arman-Kardon "A500 ($ 159.95), the 
Knight KN-775 (S I69.95) , the Bell 2440 (S I79.95), the 
Sherwood S-5000 II (SI99.50), the Scott 299C ($219.95), the 
Fisher X-202 ($229.50), the Pilot 248 ($249.50), and the 

Bogen AP-60 (1;1 249.95). The last six of these will be cov
ered next month. 

Before presenting the results of the laboratory tes ts, a 

number of general comments should be made. First among 

these is tha t the reader should resist the temptat ion to 

"split h airs" with the results of the tests. While there are 
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some significant differences between the performances of 

the amplifiers, each instrument covered here is ca pable of 

producing ··first-rate sound. It woulc;l be decidedly unwise 

to prefer Amplifier C to Amplifier D solely because its 

distort ion is 0.2 per cent lower a t full output. Other fac tors 

could be of far greater importance to a particular listener: 

if, for example, a person owned a tape recorder that had 

tape-head outputs, an amplifier that had tape-head inputs 
of high sensitivity would be more va luable to him than an 

amplifi'er that had an output of two ex tra watts at 40 cps. 

Likewise, other fea tures or special fac ilities may outwe igh 

the significa nce of minor performance superiorities. 

I N terms of measured performance, however, the old say

ing about your ge tting what you pay fo r was confirmed by 
the tests. T he high-fidelity field is a fiercely competiti ve one, 

and no manufacturer h as yet discovered a way to make an 
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amplifier tha t is superior to his competitor's a t a significant

ly lower price. Because of the way stereo am plifiers come 

into being, however , it is true that an individual buyer 

can end up with his own personal best buy. 

Assume, for example, tha t Company A and Company B 

decide to produce stereo amplifiers that will sell for the 

same price . Both companies have x number of dollars wi~h 

which to design, test, and manufacture an amplifier, but 

the two may elect to spend the money in different ways. 

Company A may decide that what the public wants is an 

amplifier, that is rela tively simple so far as controls are con

cerned, with the highest output a t the lowest distortion 

possible. Company B, on the other hand, may feel that their 

potential customers want every type of control for every, 
conceivable circumstance, and tha t, as long as distortion is 

kept low, its unit need not put out quite as much power 
as Compan y A's amplifier. Thus the consumer has a choice, 
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and he should choose what best satisfies his personal n eeds. 

All the amplifiers in the following report had the basic 

stereophonic control facilities : volume, input selector, bass, 

treble tone controls, and so on. But beyond these, there 

was a considerable variety in the type and number of con

trols provided. During the discussions of the individual 

units that follow , only the more unusual controls are pointed 

out, but all of the units, o f co urse, h ave at least the minimal 

complement of controls. 

WHEN the term "power" is used , it is used in all cases, 

in the sense of continuous sine-wave power, as opposed to 

"music" power. Some authorities hold that a music-power 

rating furnishes a better picture of an amplifier' s power 

capabilities under actual operating conditions than does 

the conventional continuous-power ra ting. Other authorities 

contend that the musi c-power ra ting is inflated and mis-
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rating is established beyond doubt, f-hFl/ STEREO REVIEW 

Lafayette LA-2S0A 
• Priced at 99.50, including a meta l cab inet, the L afaye tte 

LA-250A, is rated at 25 watts per channel. It is also ava il

able in kit form, as the KT-250A, for $74.50. T he LA-250A's 

front panel, if lacking in some of the control faciliti es found 

on more expensive units, h as the vi rtue o f simplicity . Facili

ties include loudn ess, separation. front-pane l phase-reversal, 

ganged clutch-type bass and treb le co ntrols, and a third

channel output, to be used in conjun ction with an addi

tional amplifier-spea ker system. Clutch-connected volume 

controls serve in lieu of a separate ba lance control. The 

LA-250A's concen trically mounted controls do not lock to

gether, making them slightly more inconvenient to use than 

concentric controls that have a posit ive interlock between 

the controls for each cha nnel. 
The LA-250A put ou t abo ut 28 wa tts at mid-freq uencies, 

23 watts at 20,000 cps, and 27 watts at 50 cps, below which 

point the power response sloped off rather sharply. 1M dis

tortion was under I per cen t a t a ll power levels below 19 

watts. 

It should be mentioned tha t the two 7199 voltage-ampli
fier phase-inverter tubes in this amplifier are somewhat 

critica l, and should it become necessary to replace one of 

these, a qualifi ed technician who has distortion meters at 

his disposal should try several 71 99's and use the one that 
yields the least distortion. 

PACO SA-40W 
• The PACO SA-40W is ra ted at 20 watts per channel, and 

it is priced at $129.95, metal cab inet included . It is also 

available in kit form, as the SA-40, for $79.95. Control 

facilities include switched eq ualiza tion for playing back 

both 7Y2-ips and 3% -ips tapes, loudness and balance con

trols, scratch and rumble filters, and switching facilities for 

operating a remote pair of stereo speakers. Provisions are 

also included for using the two built-in amplifiers together 

to power one stereo channel and an external amplifier to 

power the other. The bass and treble tone controls are 
ganged and concentrically mo unted, but they do not lock 
together firmly . 

Over the range from about 35 to 20,000 cps, the SA-40 

p ut out 20 wat ts or better, reaching its maximum output of 

about 24 watts in the mid-frequency range. At 50 cps, the 
output was 23 watts; the power response sloped off below 

this frequency. Within the amplifi er 's rated power capacity, 

the intennodul ation distortion reached a maximum of l.8 
per cent at 6.5 watts, but it dropped to 0.8 per cent at 20 
watts output. 

* * * 
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will continue to make all power measurements under the 
more stringe nt continuous-power system. 

LAFAYETTI; LA-250A POWER OUTPUT AT VISUAL CLIPPING POINT 

DISTORTION VS. WAT T S OUTPUT 
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Heath AAW-I00 
• Rated at 25 watts per channel, the Heath AA W-IOO is 

priced at $144_95, including a metal cabinet- It is also avai l

able in kit form, as the AA-IOO, for $84.95. Control faci li ties 

include balance and separation controls, separate level con

tl:()l .. for all inputs (excluding tape-head inputs), back-panel 

phase-reversal, input for a monophonic magnetic cartridge 

and a center-speaker output (requiring an external volume 

control). Bass and treble controls are mounted concentri

cally, but are not ga nged, making it necessary to turn two 

different knobs to adjust either bass or treble. 

The AA W-lOO h ad excellent power-response character

istics, putting out 32 undistorted watts over the range 

from 20,000 cps down to 30 cps, below which frequency 

the output power dropped off. Harmonic distortion at 

50 cps, 1,000 cps, and 10,000 cps was below 0.3 per cent at 

30 watts. Intermodulation distortion was 0.8 per cent at 30 

watts and 1.0 per cent at 35 watts. Sensitivity on low-level 

inputs was exceptionally high: 1.5 millivolts on the mag

netic phono inputs and 1.0 millivolt on the tape-head 
inputs. 

* * * 

HEATH AAW·l00 POWER OUTPUT AT VISUAL CLIPPING POINT 

D ISTORT! ON VS. WATTS OUTPUT 
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HOW TO INTERPRET THE CURVES 

Power Output: The power-output curves show how 
much relatively undistorted power each amplifier that 
was tested gave at frequencies between 20 and 20,000 
cps. The curves were p lotted by driving the ampli fier 
to the point where its output wave-shape was visibl y 
distorted, as viewed on an oscilloscope, at various [re
quencies. Such a curve usually represents a harmonic 
distortion level of about I per cent at mid-frequencies 
and about 2 per cent at frequency extremes, so the 
outputs indicated ca n be considered to be essen tially 
undistorted. In the power-output graphs, maximum 
undistorted output is plotted in terms of both deci
bels and watts against frequency . 
Distortion Characteristics: Ha,mon ic distortion was 
measured at three different frequencies: 50 cps, to 
check bass response ; 1,000 cps, to check mid-range 
response; and 10,000 cps, to check treble response. A 
separate distort ion-vs.-output curve for each frequency 
was then plotted from five watts to the power level 
at which harmon ic distortion rose to 3 per cent- In
termodulation distortion was also plotted. 

To simplify presentation, distortion levels below 
five watts output power are not shown, since distor
tion in this range is extremely low, and the distortion 
characteristics of an amplifi er's two ch annels were 
aver aged to obtain one set of distortion curves for 
each amplifier. 

Shown above is a sample d istortion-ch aracterist ics 
graph. To interpret a curve follow along its slope, 
noting the amount of distortion at various power 
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levels. At five watts, for example (5 on the horizontal 
scale), distortion at 1,000 cps (1 kc) is 0.4 per cent 
(four tenths of one per cent) as read on the vert ical 
scale. As the curve crosses th e 10-watt level, the distor-
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tion rises to 0.7 per cent; at 20 watts, it is I per cent. 
Finally, a t slightly more th an 31 watts, the distortion 
reaches 3 per cent-

The intermodulation distortion is read in the same 
way . At five watts, the 1M distortion in this hypo
thetical amplifier is 1.2 per cent. At 20 watts, it is 
1.4 per cent, and so on. 

The distortion curves shown Eor the amplifi ers in 
this art icle include curves that p lot distortion against 
output at 50 cps, 1,000 cps, and 10,000 cps (10 kc) . 
Some amp lifiers whose low-frequency performance (as 
ind icated by its 50-cps distortion curve) is excellent, 
may not perform as well at 10,000 cps. In other cases, 
the reverse may be true. 
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The consumer has a choice~ and · he should choose 

what best satisfies his personal needs 

EICO ST-70 

• The EICO ST-70 amplifier is rated ~t 35 watts per chan

nel and sells for $149.95, including a metal cabinet. It is 

also available in kit form, as the ST-70K, for $94.95. Con

trol facilities include balance and loud'ness controls, front

panel phase-reversal, rumble a nd scratch filters , sw itched 

equalization for playing back 7V2-ips and 3% -ips tapes, tape

monitor switch, inputs for two magnetic stereo cartridges, 

and a null-type b~lance-checking circui t. A third, or center, 

speaker can be driven directl y from th e amplifi er, but an 

external volume control is required. Tone controls are 

ga nged and arranged concentr ically, but th ey do not lock 
together. 

The ST-70 had excellent power-response characteristics, 

putting out 35 watts from 20,000 cps down to about 30 cps, 

with a roll-off below this .frequency. At 50 cps, 1,000 cps, 

~nd 10,0.00 cp, harmonic distortion was 0.2 per cent at 30 

watts output ,lI1d below 0.5 per cent at 35 watts 0utpUt. 

1M, distorti~)!1 was below 0.8 per cent a t 35 watts. Low

level i!lputs we're very' sensitive: magnetic-phono sensiti~' ity 

,w~s 4.0 millivolts, ar).d tape-head sensitivity was 2.2 milli

volts . with 7 V2-ips equali zation. 

Harman-Kardon ASOO 

• Harman-Rardon's A500 amplifier is ra ted at 25 watts per 

channel and is priced at $159.95. Accessory cab inets CX50 

(metal) and WW50 (wa lnut) are availab le for $12.95 and 

$29.95. Control facilities include separation, balance, and 

loudness controls, rumble and scratch filters, tape-monitor 

switch, front-panel phase reversal , front-panel stereo h ead

phone jack, and an . "ambiance" control, which is a volume 

control for a center-c1unnel output that can be fed to an 

external amplifier-speaker system. Because each tone con

trol of each channel is mounted separately, there are four 

tone-control knobs in all, and to adjust either bass or treble, 
two different knobs must be turned. 

The A500 put out at least 25 watts from 15,000 cps down 

to 20 cps. The amplifier's performance in t'he low-frequency 

range was remarkable; it is somewhat unusual for an ampli

fier to put out full rated power at 20 cps. Harmonic dis· 

tortion .was 0.3 per cent at 50 cps and 1,000 cps at 25 watts 

output. The J O,OOO-cps harmonic distortion was hjgher, 

measuring I per cent at 25 watts. T he 1M distortion was 

at a maximum of J per cent at 9 watts, but it fell to 0.7 

per cent at 18 watts. The hum and noise level ·on the 

high-level input was very low, measuring 84 db below 
maximum output. 
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HUM & NOISE BASS I TREBLE 
(DB BELOW MAX. CHANNEL SENSITIVITY CONTROL CONTROL 

TRACK- SEPARATION OUTPUT) 
ING Tape (50 cps.) (10,000 cps.) 

FREQ. RESP. Phono phono aux. ERROR 1,000 10,000 Head 
AMPLIFIER CH. 20-20,000 cps. input input cps. cps. Input Input Boost Attn. Boost Attn. 

- ------ - - , 

U.FAYETTE A :I: .5 db 59 70 .5 db 59 db 58 db 3.5 6.0 16 17 11 14 
LA-250A B :I: .5 db 44 72 60.5 db 46 db 3.5 6.0 16.5 17 11 16 

------------- , 

PACO A =1.5db 46 72 1.5 db 50 db 32 db 6.0 6.0 15.5 17.5 18.5 18.5 
SA-40W B =2 db 58 68 47 db 30 db 6.0 6.0 15.5 17 18.5 18.5 

- ---------- - -

EICO A :I: .5 db 47.5 70.5 .5 db 43 db 33 db 4.0 2.2 14.5 16 14 15 

ST-70 B :I: .5 db 52 75 43.5 db 34.5 db 4.0 2.2 14.5 15.5 14 15 
1- --- - ------

HEATH A :1:1 db 48 77 .5 db 39 db 31 db 1.5 1.1 15 16.5 12 18 

AAW-l00 B :1:1 db 46 75 39 db 27 db 1.5 1.1 15 16 12 20 
--------~ ---

HARMAN- A :I: .5 db 46 84 .5 db 41.5 db 36 db 4.0 2.6 12 13 8 10.5 

KARDONA500 B :I: .5 db 50 81 48 db 30 db 4.0 2.5 11 10.5 8 11 
--- ------------

KNIGHT A =1 db 54 75 1 db 31 db 20 db 6.0 4.5 16 14 15 14 

KN-775 B :1:1 db 51 70 28 db 15.5 db 6.0 4.5 16 14 15 14 

" 

. . 
, . 

WHAT THE TABLES MEAN ' 

Frequency Response : T his is the measure of an am
plifier's gain a t various frequencies. The figqres given 
were obtained by setting the am pli fier's tone controls 
to the electrically neutral position, dr iving it with 
constant-level signals from 20 to 20,000 cps, and 
noting the variations in output power. A difference 
of less than 2 db is difficult, if not impossible, for most 
people to perceive. . 
Hum and Noise: :This is a measure of an amplifier's 
inherent hum and noise levels. The figure given is 
measured in decibels below the amplifier's full rated 
output, and the higher the figure, the quieter the per
formance of the amplifier. Measurements were made 
fi rs t with the amplifier switched to its auxiliary input, 
then with the unit turned to its magHetic phono 
in put. Because several additional stages of amplifi
cation are in the magnetic phono circuit, the hum 
and noise fi gures for this input are higher than those 
for the . auxiliary in pu t. 
Tracking Error: Most stereo amplifiers use two vol
ume controls, moun ted on a single shaft , to control the 
vo lume of both channels simultaneously. Because the 
volume controls do not have precisely the same effect 
a t every setting, a degree of output imbalance between 
the chan nels is inev itable. T he maximum difference 
between the two chan nels is recorded in the table in 
terms of db. Again, it is difficult for most listeners to 
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discern a difference in loudness of less than 2 db . 
Channel Separation: E very stereo amplifier has small 
amounts of cross-talk, or signal leakage, between the 
channels. Since most of this cross-talk is the result of 
stray capacitance between the two channels, cross-ta lk 
is generally higher at high frequencies than at low. 
For this reason, cross-talk was measured at both 10,000 
cps and 1,000 cps for each amplifier. under test. The 
figure given in the Channel A column represents the 
amount of cross-talk transmitted from Channel A to 
Channel B when Channel A was driven to full output. 
The higher the figure, the better the amplifier's per
forma nce. The fi gure in the Channel B column rep
r esents the amount of cross-talk transmitted from 
Channel B to Channel A. 
Sensitivity: The figure given in these tables shows' the 
amount of signal input necessary to drive the ampli
fi er to full output with the volume control wide open. 
The lower the fi gure, the higher the sensitivity. The 
figures are given for both the magnetic phono and 
tape-head inputs, if they were provided. 
Bass and Treble Boost and Attenuation: These fig
ures show the maximum' boost and attenuation, in 
d ecibels, that can be achieved by turning the controls 
all the way up or down. The r eadings for treble 
controls were taken at 10,000 cps, those for bass a t 
50 cps. 
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Knight KN·775 

• Rated at 371;2 watts per channel, the Knight KN-775 is 
priced at $169.95, including a metal cabinet. It has balance 

and separation controls, rumble and scratdl filters, two 
front-panel phase-reversal switches, front-panel stereo head
phone jack, tape monitor, a three-position loudness switch, 
level controls for auxiliary, tuner, and magnetic inputs, and 
a third-channel output for a center speaker, for wh ich an 
external volume control is required. The ganged tone con

trols are mounted concentrically and lock firmly into 
position. 

Although rated at 37V2 watts per channel, the KN-775 
actually put out 44 watts at only I per cent harmonic dis
tortion at 1,000 cps. Power response sloped off at the fre
quency extremes, but the KN-775 still put out almost 28 
watts at 30 cps and 35 watts at 20,000 cps. Harmonic dis
tortion at 50 cps was 2 per cent at 37 watts; at 1,000 cps, 
harmonic distortion was 2 per cent a t 45 watts. 1M distor
tion was 2 per cent at 27 watts. 
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HOW THE TESTS WERE MADE 
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Unless otherwise noted, the following tests were made 
with tone controls set in the mechanically neutral posi
tion, with volume controls full open, and with scratch and 
rumble filters and other compensating networks switched 
off. Output measurements were taken with a J 6-ohm 
non inductive resistor connected across the amplifier's 
J 6-ohm output windings. 

Each channel of each amplifier was checked for the 
following : 

I) Maximum power at the visual clipping point from 20 
to 20,000 cps. This information is given in the Power 
Output graphs, wh ich show the average of an amplifier's 
channels. 

2) Harm onic: distortion at 50 cps, 1,000 cps, and 
J 0,000 cps, at power leve ls from 5 watts to the overfoad 
point of the amplifier. The average distortion of an amplifi
er's two channels is shown in the Distortion Characteristics 
graphs. 

3) Intermodulation (1M) distortion at power levels 
from 5 watts to the overload point of the amplifier. The 
average distortion of the two channels is shown in the 
Distorti on Characteristics graphs. 

4) Frequency response from 20 cps to 20,000 cps, with 
tone controls set in the optim um position for electrical 
flatness, and at an output leve l of one watt. 

5) Hum and noise from the auxiliary o r other high-level 
input and from the magnetic phono input, expressed in 
db below the maximum output of the amplifier. 

6 ) Maximum tracking error between the two channels. 

7) Channel separation both at J ,000 cps and at J 0 .000, 
and from Channel A to Channel B and from Channel B to 
Channel A. 

S ) Sensitivity (the input voltage required to drive the 
amplifier to full output) on the magnetic phono and the 
tape-head inputs. 

9 ) Bass boost and cut at 50 cps. 

10 ) Treble boost and cut at J 0,000 cps. 

Test equipment employed included a Barker and Wil 
liamson Model 400 Harmonic Disto rtion Analyzer, a 
Hewlett-Packard Model 200CD Audio Oscillator, an 
EICO Model 460 Osc illoscope, a Heath kit Model AA I 
Intermodulation Di stortion Meter, and a Hewlett-Packard 
Model 400 CD VTVM. The amplifiers were supplied with 
electrical power through a General Radio Voltage Regu
lator, adjusted fo r J J 7 vo lts output, which, in turn was 
operated from a Sola Model CVH-I Harmon ic-Free Con 
stant-Voltage Transformer. Before being tested, each 
amplifier was warmed up for thirty minutes, and then the 
various circuit adjustment controls-output tube bias, 
balance, etc.-were adjusted to yield optimum perform 
ance. 

Next month: Full reports on the Bell 2440, the Sherwood 5-5000 II, 
the Scott 299C, the Fisher X-202, the Pilot 248, and the Bogen AP-60 
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I N THE PURSUIT of sonic realism, every audiophile even

tually reaches his own personal "sound barrier," the 

point of diminishing returns. For some, an ex tra fillip of 
fid elity is worth any price, no matter how marginal the 

improvement. For others, budget limitations dictate a more 

conservative approach, no matter how enticing the prospect 

of a lew extra cycles of bass response or an extra shading of 

musical deta il. All this is by way of introduction to a stereo 
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system that is beyond either the means 

or the personal involvement of most 

people. Its owner, Nelson Seymour, a 

Brooklyn real-estate agent, is one of a 

handful of veteran audiophiles for 

whom the only "sound barrier" is out

lined by the limitations of audio equip

ment itself. Mr. Seymour has incorpo

rated professional equipment into his 

system, and he has spared no effort to 

close the gap between theoretical audio 

perfection and what he actually h ears. 

THE point where the music begins 

in Mr. Seymour's system is at the Neu

mann turntable, arm, and cartridge 

combination, an import from Germany 

that has recently been made available 

for home use. Other top-quality pro

gram sources include an Ampex 354 

two-track stereo recorder, normally 
found in a recording studio, and an 

REL Precedent FM tuner. 

Mr. Seymour's preamplifier is also a 

Neumann unit, which employs modu

lar push-pull design throughout and is 

intended for studio use. Its versatility 
is increased by a special width-control 

device. This control, built for Mr. 

Seymour by Theodore Ratnoff, N eu

mann's American hi-fi representative, 

varies the "S" signal in MIS stereo 

recordings from Europe, widening the 

apparent sound source and increasing 

reverberation. 

Not shown in the photograph is Mr. Seymour's stereo 

speaker system, the James B. Lansing Ranger-Paragon, a 
mammoth pair of horn-loaded speaker systems installed in a 

single cabinet tha t is over eight feet wide. Each section of 
the Paragon is a three-way, three-speaker system that- uses 

both direct and indirect radiation to help spread the stereo 

effect throughout the listening room. 
Each of the Paragon 's six speakers is driven by a separate 

power amplifier. The mid-range and high-frequ ency speak

ers are driven by Marantz forty-watt amplifiers, and power
ing each bass driver is a 150-watt amplifier, custom-built by 

New York's Gotham Audio Corporation. Marantz elec

tronic crossovers replace the usual crossover networks. 
While Mr. Seymour's system may seem overelaborate to 

many hi-fi fans, it stands as an impressive attempt to obtain 

the ultimate in sound reproduction. 
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THE THIRD STREAM,: 

by NAT HENTOFF 

F
OR ALL THE hue and cry that has been ra ised in cer

tain quarters against third-stream music, it is much 

too soon to issue any categorical indictment of this 

kind of com position either as a failure in itself or as a men

ace to the purity of jazz. 

First of all, a distinct ion has to be made between the fifty

year·old history of attempts from the outside to fuse jazz 

a nd class ical music and the rela tively new third·stream 

movement, which involves composers who are thoroughly 

oriented in jazz and are working from the inside out. 

Igor Stravinsky, Darius Ivl ilhaud, and Ma urice R avel 

were drawn for a time to the possibi lities of making use of 

jazz devices, and the works they produced that incorporated 

jazz elemen ts were variously beguiling, but they showed the 

superfici ality of their composers' knowledge and under

standin g of jazz practices. This is true, for example, of 

Stravinsky's Piano Rag Music, of his R agtime POUT onze 

instmments, of the ragtime section of his L 'H istoiTe du 

Soldat, and of his later Ebony ConceTto; it is true of parts 

o f R avel's two piano concertos; and it is true of Milhaud's 

La Cl'eation du monde. Still, when it is taken on its own 

terms-\vhich is to say, as being jazzy music ra ther than jazz 

itself-works of this sort, at their best, can exert a sort of 

h ybrid charm. 

"When lesser composers have tried to blend jazz and clas

sical usages, though, the results have consistently been 

e ither embarrassingly gauche or merely naIve, as witness 

R olf Liebermann's Concerto faT Jazz Band and Symphony 
01'chestm and Howard Brubeck's more recent Dialogues for 

Jazz Combo and OTchestm. In fact, the only traditionally 

educated composer so far who has begun to indicate a capac

ity for working naturally with the jazz language is Gunther 

Schuller, and- as might have been predicted-he is the only 

one who has had a long and thorough grounding in jazz. 

George Gershwin was a superb song writer, but he failed 

in his big·scale "symphonic jazz" works because of his tech
nical limitations as a traditional composer and because of 

his lack of a sense of what jazz is really about. In fact, his 

knowledge of jazz, as both his own piano playing and his 

manner of composition makes clear , was all on the surface. 

But to equate in any way current third-stream experiments 

with the infla ted sentimentality of the symphonic Gershwin 

or such lesser Tin Pan Alley composers as Ferde Grofe is to 
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NO 
seriously misunderstand the nature of the third stream. 

Essentially, the jazz composers-and all of them except 

Schuller are primarily jazzmen-who are now working in 

what can loosely be cal led the third stream are trying to 

create a personal music based on selected elements of the" 

jazz and class ical trad itions. Some of them hope that this 

new music will be n either jazz nor class ical. Others regard 

the music they compose as basically an extension of jazz, 

although they recognize the reluctance of many jazz players 

and listeners to accept their experiments as belonging legiti

mately within the framework of jazz. Still o thers are no t at 

all concerned with labels. John Lewis, for instance, recently 

told Ralph Gleason, in a San Francisco Ch1"Onicie interview~ 

"I only know really how to write one kind of music. I'm 

not like some composers who ca n write classical music and 

write jazz. I don't do th a t. I decided very early tha t wasn't 

what I was going to do. I just write john Lewis." Similarly, 

Charles Mingus often- and vehemently-objects to pigeon

holing much of his work as "jazz" or "classical" or "third 

stream." " I write me," he insists. 

THE point is that the term "third stream," although it was 

invented by Gunther Schuller, is still used almost exclu

sively by crit ics and record companies-hardly a t all by the 

. musicians themselves. It is very wrong to point to the ex ist-

ence of the term as proof that a narrow, easily defi ned 

school is emerging. It is, however, possible to use the term, 

as it is used here, to cover the m any widely differing 

attempts by composers to expand the scope of jazz writing 

by making use o f techniques tha t are new to jazz. 

By this broad definition, "third stream" includes, among 

other manifestations, John Lewis' neoclassic counterpoint, 

George Russell 's panrhytluuic pan tonality, the investiga

tions by J ohn Benson Brooks and Don Ellis into atonal 
composition and improvisation, and Cecil Taylor's intensely 

individualistic increase in the range and density of the 

harmonic bases of improvisation and his concern, as Martin 

Williams puts it, with "passages in which the over-all mu

sical shape and direction take precedence over the actual 

notes." There are other musicians in the third stream-each 

different, each trying to work out his own language, and 

each feeling free to appropriate materials and devices from 

(Continued on page 46) 
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IS ,IT KILLING JAZZ? 

YES by JOE GOLDBERG 

T
HE QUESTION might better have bee n phrased : What 

is third-stream music? "Then the a nswer woulc! have 

bee,n simple, because no body knows, It seem s t9 me 

that in describing t!le mix ture of jazz a nd cl ass ical music 

that seems to be a bas ic requirement for a pi ece to be called 

third-stream, aesthetic terms like "synthesis" a nd possibly 

sociological ones like "integration" might well be aban

doned in favor of a political motto, " peace ful coex iste nce ," 

As "a matter of fact, the mixture is not so peaceful-it takes 

'steady agitation to keep oil and' vinegar in emulsio n. But 

the political .allusion .is apt enough. To illustrate, le t me 
, ' ~ 

quote Ge ne Lees, the editor, of D ownbeat , writing on th e 

Ornette Colellian controversy in Music I96 I: "Colema,n's 

chief champions were [Gunther] Schuller, [John] Lewis, a 

New York jazz publication, the publisher and editors of the 

publication, and Atlantic' R ecords. To the layma n, it mu~ t 

have seem ed tha t several people were indep endently cham

pionilTg Colema~ . 

"But, in fact, how independent were these voices? Schuller, 

who praised 'Colema n in the publication, was ed iting Cole

man's music ; Lewis was publishing' it, or more precisely, a 

firm owned by the' Modern Jazz Quartet was publishing it; 

Hsio 'i!\Ten Shih, the publisher ~f the 'publica tion , was Cole

man',s manager; Atlariti~ R ecords, Coleman's Label-and 

Lewis' - was a parti al owner of the publica tion ." When one 

realizes that the publication referred to is Jazz R eview, and 

that its editors are critics Martin Williams and (of all peo

ple) Nat Hentoff (Schuller is a contributing editor) , it be

comes apparent that these are the same people as those most 

deeply involved in producing and publicizing so-called 

third-stream music. 

THIS is not for a moment meant to imply that there is 

anydling unethical a bout this third-stream promotion. All 

of these g'entlemen are doing what they think is best for 

what they think is jazz. But when men like these bring their 

vas t commonly held scholarly and critical apparatus to bear 

on something that is basically as simple and uncomplica ted 

as jazz, the third stream tha t results is more than likely to 

be the ,product of a n intellectual rather th a n a n emotional 

grasp of the music, and hence, however unintentionally, is 

more likely to be self-serving tha n truly creative. 

T ake, as examples, the two ' outstanding recorded exam-
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pies 'of such third-strea'm music, composed and performed 

by the people who are most close ly identifi ed with th e .pub

lic aspects of the movement. On the first , "Third Stream 

Music" (A tl antic 1345), the Modern J azz Quarte t and the 

Bea ux Arts String' Quartet play compositions by Lewis a nd 

Schu ll er. On the second, "The lvfodern J azz Quartet and 

Orchestra," the Modern J azz Quartet a nd the Stuttgart Sym

phony pla y compositions by Le wis, Schuller, Andre Hodeir, 

a nd '!\Tern er H eider. In a co ncert review o f the two pieces 

that appear on "Third Strea m Music" Martin' '!\Tilli ams re- ' 

marked that John Lewis must have held ,thi's a ttitude toward 

th e class ical strin g pla yers: "'Very we lf, th ese men ' phrase 

' d ifferent ly, Can I wr ite a piece in which I do liol try to 

make th em acce nt ,our way, but let them use th eir idiom 

wh il e we use , ours,' and st ill mainta in unity?'!' And of 

Schuller's Conversation, he sa id, "I thiLlk th e secret o f its 

success li es in his having fa ced ·[rankl y a;]([ squ arely the d if

ferences in quality and implicit emotional a ttitude betwee n 

the two idioms and made those differences th e bas is of hi s 

piece." 

SUCH a ttitudes might h ave led to the composition of pi eces 

in which jazz and classical elements could' blend in what I 

suggested earlier might be called "peaceful coexistence." 

But except in Schuller's compositions, where he sometimes 

achieves real fusion , the effect is more like that o f an armed 

truce, every bit as tense and unpleasant as the global one. 

To illustrate, le t us take the second record first , since it is 

more recent and venturesome. 

Andre Hodeir is the French critic-composer whose Jazz; 

Its Evolu.tion a.nd Essence is the single most influential book 

of analysis in the field and whose Since Debussy is an arbi

trary polemic on contemporary European music. One wOlilcl 

scarcely ex pect the opening- measures of his ATOund the' 

BLues to be startlingly reminiscent of nothing more avant

garde tha n Dvorak's "New 'iIVorld" Symphony-but they are. 

Shortly after the introductio n, the symphony orchestra 

drops out while the lVrodern Jazz Quartet engages in some 

stra ight blues improvisation ; then the orchestra decorously 

accompanies the quartet in a decided with-strings manner. 

W erner H eider's DiveTI.imento is more daring; or at least 

its open ing measures are modern enough to pass for straight 
(Continued on pa.ge 47) 
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IS THE THIRD STREAM KILLING JAZZ? NO by Nat Hentoff 

"If the stream is vita/, it 'Will not be stopped. If it is not, 

it 'Will dry out by itself." 

any musical tradition, so long as they work. T aylor, for 

instance, regards himself as primarily a jazzman, but he has 

made his eclecticism clear: "I am not afraid of European 

influences," he says. "The point is to use them- as Ellington 

did-as part of my life as an American N egro." 
' !\The'n the term is u sed in this sense, it is clear th at the 

third stream is not likely to be stopped. The use of tech· 

niques adopted from outside of conventional jazz-:-which 

has been a blend of European and Afro-American elements 

from its very beginning- will continue and increase. Nearly 

all the young apprentices who will shape the jazz of tomor

row have been exposed, in formal training or by their own 

explorations, to many varieties of contemporary mus~c, 

where their predecessors, by reason of their backgrounds 

and the n ature of the jazz life until recently, were usually 

quite parochial in their ignorance of o ther music. It is un

realistic to expect such younger jazz writers to fo rget what 

they have learned from o ther music. More and more of 

them are insisting on more challenging materials than those 

that h ave been the building blocks of jazz in the past, and 

this is a na tural, h ealthy development. 
It is too early to tell just where this increased sophistica

tion among jazz composers will lead. The albums labeled 
"third stream" in the pas t year have been uneven. I n the 

first, "Third Stream M usic: The Mod ern J azz Quarte t and 
Guests," Gunther Schuller's Conversation is the only piece 

tha t gives a substantial indication of what can be done in 

one third-stream direction-the manipula tion by the com

poser of a class ical instrumental combination (in th is case, 

a string quartet) and a jazz combo as separate entities, with 
each retaining its characteristi c way of speaking. 

In the second, "The Modern J azz Quartet and Orchestra," 
again only Schuller , it seems to me, produces more th an an 

exercise. And even his more direct attempt a t a fusion of 

jazz and classical elements is not wh olly successful , par tly be

cause the n on-j azz players failed to grasp what was required 

of them in terms of rhythm and phrasing. It is clear that 
before such large-scale third-stream works can be performed 

accurately a great deal mUSt be done to train instr ume ntal
i s ~s in at least the basic techniques of playing jazz. 

A s F OR the basic issue, it seems to me irreleva nt, and not 
really responsible, to charge that third-stream music is "kill

ing" jazz, or doing it violence at all. I believe that a new 
form of music that is neither jazz nor classical is possible 
and I believe that such a third str eam can cut its own chan

nel without draining the various other jazz and con tem
porary classical streams. ' But the third stream has not yet 

really begun to flow. More speci fically, no major third

stream comp oser (or group of composers) has appeared, 
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although Schull er may yet be the firs t important proof that 

the third stream is more than a passing rivulet. 
I t seems probable, h owever, that-Schuller aside-the key 

third-stream composers, if they come, will appear from 

within jazz. In general, the young jazz composer of today 

has a wider background in music than his counterpart in 

classical wri ting. In this genera tion there are several excep

tionally talented jazz appren t ices who are drawn to both 

jazz and classical composition and who do no t wish to give 

up either. I t is logical, therefore, to expect them to try to 
find means of expressing what is for each of them the best 

of both d isciplines. Each, however, will select differently 

and therefore, a third-stream music can result that will per

mit even more individuality of expression than ' has yet 

existed in jazz. 

In any case, third-stream music is doing 

jazz no h arm. T he best jazzmen , a fter 

all, are still stubbornly empirical. Those 

who prefer their jazz to be primarily im

provisational within the main-stream jazz 

language can ignore the third stream. 
Those wh o are curious can follow the 
third stream as long as they find the 
company and the m aterial stimula ting. 

And a few may well find in third-stream 

music an impor tant mea ns of enlarging 

their resources for self-expression . 

In some respects, the polemicists against 
third-stream music remind me of those 

indignan t partisans of New Orleans and 

Chicago jazz in the 1930's-those who 

argued bitterly that Duke Ellington's 

music was only quasi-j azz and that what 

they call ed its "European" elements m ight 

contaminate the main channel. Later, Charlie Parker and 

Dizzy Gillespie were consider ed b y som e-including a num

ber of Ellington admirers- to be agents of the former 
colonial powers who still hoped to exploit the music of our 

pristine America. And n ow it is the third str eam against 
which true jazz bu ffs are called upon to build a containing 

dam. As before, h owever, if th e stream is vital it will not 
be stopped . If it is no t, it will d ry up by itself. 

Nat Hentof], widely published and often qlwted, is known not only 
fo r his authoritative critical views, but also for his activil,ies in the 
creative phase- most recently as A&R man for Candid R ecords' 
series comprising sessions with Charlie Mingus, Buck Clayton and 
Nan cy Harrow, Aifax R oach, and Lightnin' Hopkins, among others. 
The success of this series, with its broad variety oj perjormance 
styles, testifies to his understanding of both the creative and the 
commercial necessities of good jazz. 
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HOW IT WORKS by KEN GILMORE 

model not yet equipped for unscrambl ing multiplex trans

missions, all three of the signals mentioned above will 

be picked up. But the 19-kilocycle pilot carrier and the 

L-minus-R sidebands will be filtered out, leaving only the 

L-plus-R signal-the blended monophoriic signal-to go on 

to the amplifier and speaker. 

If you have a multiplex decoder, however, all 6f the 

signals will be unscrambled , detected, ~nd finally changed 
b ack into separate left- and right-channel audio signals. 

Th.is process starts when th e L-minus-R signal passes 

through a 23-53-kilocycle bandpass filter (see Figure 2). 

Since the maximum audio frequency response of the L

minus-R signal is 15,000 cps, all frequencies that make up 

its sidebands will fall between 23 and 53 kilocycles (38 plus 

IS, and 38 minus I S) , as illustrated earlier. The filter is 

an electronic gate that lets through signals of all frequen
cies between predetermined limits and rejects all others. 

M ea nwhile, the 19-kilocycle pilot-carrier signal is channeled 

through its own gate, a 19-kilocycle filter, to a doubler cir

cuit. It emerges frOli1 the doubler as a 38·kilocycle signal 

and is mixed with the sidebands. In other words, the 38-

kilocycle subcarrier that was suppr·essed in the transmitter, 

leav ing only the sidebands, is reconstructed and reunited 

with its sidebands. The result is an L-minus-R amplitude

modulated 3"8-kilocycle subcarri er, identical with the one 

tha t was generated in the transmi,tter. 

It may seem unnecessarily complicated to create a complex 

wavefon:n (the L-minus·R amplitude-modula ted subcar

rier) , tear it into several component parts, transmit the 

parts separately, then put it back toge ther at the rece iving 

end, but there are sound engineering reasons, too complex 

to discuss h ere, for doing this. The use of the amplitude

modulated subcarrier , incidentally, offers several importan t 

ad va ntages. Through its use, engineers are able to pack two 

fu ll-frequency (up to 15,000 cps) audio channels plus an 

SeA (storecasting) channel into one FM carrier, an accom

plishment difficult, if not impossible, to achieve when 

straight frequency modula tion of the subcarrier is used. 

At th e same time, it m ight be worth while to note that 

although the L-minus-R subcarri~r is itself an amplitucle

modulated signal, it is used to frequency-modulate the main 

carrier. Thus the · transmission system has the normal FM 

advantages of low noise, lack of interference, and so on, 

while taking advantage of the AM subcarrier technique to 

squeeze a maximum amount of information into the avail

able frequency space. 
Finally, af ter the sideband and subcarrier signa ls are 

reunited, the resultant composite signal is sent to an AM 

detector similar to the one in an AM tuner. Here the car

rier is stripped away in such a fashion as to leave not 

sidebands but the original L-minus-R audio signal. This 

now goes ·to a matrix similar to the one used in the trans

mitter to produce the L-plus-R and L~minus-R signals. The 

L-plus-R signa l, as shown in the diagram, h as meanwhile 

traveled directly from the FM tuner to the m atrix, while the 

L-minus·R signal was und ergoing its various changes. 

Both the L-plus-R signal and the L-minus-R signa l are 

now at the input of the matr ix. Needed to drive the stereo 

amplifier and speakers, however , are not L-plus-R and 

L-minus-~ but the original left· and right-chan nel signals. 

The;: ma trix extracts them from the combina tion L-plus·R 

and L-minus-R by applying a little algebra ic sleighb-of-hand. 
In the matrix, the L-minus-R signal is first electri ca lly added 

to the L-plus-R signal. In effect, this cance I"s out the R 's, 

leaving only the left-channel signal. T hen the L-minus-R 

signal is subtracted from L-plus-R, wh ich, by the same 

method, cancels out th e L's, leav ing a right,chann el signal. 

This is not just a neat way of explaining the phenomenon; 

this electrical adding and subtracting is ac tuall y done. 

Analog computers, for example, use the same kind of cir

cuits, and produce outputs in numbers rather than music, 

but th e und erlying principle is the same. After they have 
been unscrambled, the two signals, left and right, are then 

fed into a conventiona l stereo system. 

Figure 2. Bfoek diagram 0/ Fill[ receiver with multiplex adapter shows how sum and · difference 
signals are extracted from FM main carrier and then restored to their original lelt/right relation. 
e ircuits within the colored box are contained in the multiplex adapter. 
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FM STEREO MULTIPLEX: 
W iTH THE long-awaited decision of the Federal 

Communica tions Commis~io n to authori.ze mul~i .. 
plex FM stereo broadcastll1g, stereo-eqUipped liS

teners in several parts o f the country can already hear full

range, precisely balanced stereo regularly by simply tuning 

in to a single FM station . Ultima tely, as more and more 

stations install multiplex equipment, these broadcasts will 

be avail able to FM liste,ners across the country. 
The ingenious sys tem adopted allows broadcasters not 

only to transmit two separate, full-range audio signals, one 

for each stereo channel, on a single FM carrier , but allows 

them to do this in such a way as to produce a 'full y com

patible monopho,Q'ic signal in tuners th at are not equipped 

to decode FM stereo. In o ther words, listeners whose receiv

ers are equipped wi th a multiplex adapter will be a ble to 

hear stereo, while those with regular tuners will receive a 

balanced monophon ic signal that is a blend of the left and 

the righ t ch <! nnels. 

T he electronic legerd emain that makes it possible for a 

single FM signal tb prov ide both stereo and mono simul
ta neously is technicall y complex bu t no t too abstruse in 

. pr inciple. As in any kind of s,cr ,"o tra nsmi ss ion, the broad

castel' starts with· two SIgnals- one rigl1t channel, o ne left 

channel-from two mIcrophones . o~ frOIl) th e two. tracks o f 

a stereo d isc or t ape r ecording .. The two signals are fed to 

a ma trix circuit (see Figure I) - a kind of electro ni c adding 

machine. wh:er e two · things}lappen simultan eo usly. In o ne 

part o f th e ma trix, the left signal is electricall y added to the 

r igh t signal. The resu lt, called L-plus-R, is sent directly to 

the FM transmitter. T here it n iodula tes tl~e FM carrier 

wave in exactly the same way · that a norm al audio signa l 

does wh en the sta tion is b'roadcasting regular monophonic 

program materi al. The sta tion is at this point broadcasting 

a blend of left and right channels tha t is, in effect, a mono

phonic signal. 

At th e same time, the R signal is electr icaUy subtracted 

from the L signal in a second p art of the ma trix. (The right 

signal is shifted in phase 180 degrees, then electrically added 

to the left signal .) The result is called L-mi ilUs-R. 

This L-minus-R sign al goes to another special circuit, 

called the L-minus-R sideband generator, where it under

goes a few more changes. First, an oscillator in this section 

generates a' 19-kilocycle signal, which is sent through a 

doublin g circuit and GOmes out at a frequency of 38 kilo

. cycles. T his 38-kilocycle signal, called the subcarrier , is then 
amplitude-modu lated by the L-minus-R signal. The ampli

tude modul ation produces two sidebands-that is, signals 

above and below 38 kilocycles. For example, if the L-mi

nus-R signal h appen ed to be a 10,000-cps tone, sidebands 

10,000 cps above and 10,000 cps .below the 38-kilocycle sub
carrier would be created. T hus there would be two side

bands, one a t 48 kilocycles, the· other at 28 kilocycles. Simi

larly, a 15,000-cps tone would produce sidebands at 23 and . 

53 kilocycles. Because music, of course, is mad e up of hun

dreds o f simultaneous signals o f many different frequencies, 

the sidebands would actually be composed of hundreds of 

simultaneo us frequenci es. 

The 38-kilocycle subcarri er is gen era ted for only one 

purpose : to help in th e genera tion of the sidebands. Once 
th is is done, the subcalTier is no longer needed, so it is 

suppressed, or filtered out, and the two remaining sidebands 

are sent to th e transmitter where they frequency-modulate 

the FM carri er along with the L-plus-R signal. The output 

of the 19-kilocycle oscill a tor , before doubling, is also sent 

to the transmitter wher e it, too, frequency-modulates the 

carrier. Its part in the multiplex sch eme will be seen later. 

To. summari ze, a t this point the FM carri er has been 

modulated by three separate signals : L-plus-R, the L-mi

nus-R sidebands, and th e 19-kilocycle signal, which is called 

the pilo t carrier . 

S EVERAL things can h appen to the combined signal wher: 

it gets to your tuner, dep ending on what kind of equip

ment you have. If, for example, your tuner is a standard . 

ANTENNA 
Fignre 1. Transmitter block diagram shows circuits fo r sending simnltaneously the sum (L-plns -R) ""' [7" 
and the difference (L-m.inns-R) oj the two stereo channels over a single transm.itter. FM receivers 
withont lIwltiplex provisions get full m.onophonic reception from the sum signal. 
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IS '1 I-IE THIRD ST'REAlVl KILLI~G JAZZ? YES ' by Joe Goldberg 

When the third stream takes on more and more the characteristics 

of contemporary serzous music, should it not be judged by the same rzgorous standards? 

Hindemith. After this, the quartet enters with some of its 

typical con trapuntal work. Again, either the two groups 

stay safely out of each other's way, or else the orchestra ac

companies mildly, John Lewis' r epresen tation is England's 

Cawl-the same pas tiche-like arrangement of God R est Ye 
Men)" Gentlemen that he recorded a few years ago on 
"European Windows" (Victor LPM 1742) with different 

solo ists. It is a pity that he had nothing new to say. 

SCHULLER'S contribution, Conce-rtino, is almost successful 
for the "first two of its three movements; the impression, for 

once, is that of an homoge neo us piece of music. It bogs 

down, however, in the third movement, and the opening of 

the last movement sounds very much like ,th e film score that 

TH E MODERN JAzz Q UARTET 
L eading proponents oj the third stream 

Alex North wrote, in less pretentious fashion, for A StTeet
cal' Named DesiTe. The difference is that North had a func

tional reason, which Schuller does not, for combining Holly
wood cliches with blues motifs. 

Schuller's ConveTSation, on the first record, is, with only 

minor reserva tions, a completely successful composition, but 

on whose terms? To begin with, the structure, despite the 
title, is not so much one of conversation as of commentary. 

The Modern J azz Quartet comments on statements made 
by the string quartet, and vice versa. A nd the vocabulary, 
whi le owi ng something to Anton von Webern, is primarily 

of the Bartok of Music tm' StTings, PeTcussion, and Celesta . 

If this is so, then why withhold acceptance? The r eason 
has much to do with the whole problem of evah;ating third
stream music. 

If one listens to it in terms of jazz, Conve'l'sation is a bri!o 
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li antly conceived, almost faultl essly executed piece. Cer

tainly it is what certain jazz critics love to call "a significa nt 

step forward." But, on the other hand, it is highly reminis

cent of Music tOl' Stl'ings, Pel'cussion, and Celesta, and it 
by no means approaches Bartok's towering masterwork. 

Schuller is miles ah ead of a composer like Horace Si lver, 

whom jazz writers have called a major force simply because 

he inserts an ensemble interval in a thirty-two bar piece. 

But when the third stream takes on more and more the 
characteristics of contemporary serious music, should it not 

be judged by the same rigorous standards? 

LE inevitable awkwardness in the creation of a new 

thing cannot wholly disguise the fact that it may not really 

be new a t all, that the same thing has been 
done before, and done be tter. Which is sim

ply to say that when dealing with a composer 

like Schuller , superla tives should be saved. 

They should be saved, I think, for men 

like Duke Ellington and Charlie Mingus, 

who are constantly extending the scope 

of jazz from within rather than from 

without, purely through the use of jazz 

and folk elements. Ellington's best work 

is probably behind him, it is true, with 
things like Koko, Black and Tan Fantasy, 
and the rest. But he created an idea that 

Mingus has been able to develop further 

with Pithecanthwpus El'ectus, Ha itian 
Fight Song, and his two Columbia LP's, 

Mingus Ah Um and Mingus Dynasty. 

The point is that for a jazz work to be 

really good it must be sketched with par
ticular soloists in mind, so that they may 

contribute to, and yet be submerged in, the total concep

tion. Ellington's Jack the BeaT requires Jimmy Blanton, 

and Mingus' Fight Song requires Jimmy Knepper. The 

Ellington orchestra is Ell ington's instrument, and Mingus' 

vario us groups have served as his instruments. vVhen a 

talented leader has a group whose individual impulses re
sult in music greater than any of them could produce alone 
he h as a chance to widen the horizons of jazz. This will 

not be done by a symphony orchestra reading a score. 

Joe Goldberg, who is public relations director of Prestige R ecords, 
has an intimate knowledge of jazz artists, their professional prob
lems, and their artistic challenges. His writing about things m.usical 
appears regularly in such authoritative magazines as Jazz Review, 
Metronome, and the American Record Guide. He is also currently 
contributing to a personality-oriented history of jazz, soon to be 
published in a paperback edition by Crowell-Collier. 
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~~?IMNIARA 

I
N 1956, Sweden's distinguished poet and man of letters, 

Harry Martinson (b. 1904) , published his epic poem 
Aniara, which he called a "panorama of mankind in 

time and space." Its subject is life and death aboard the 
spaceship Aniara, which has become lost en route to Mars 
with eight thousand human beings seeking refuge from a 
radiation·devastated Ea rth. On one level, Martinson's poem 
is an account of the reaction of Aniara's passengers to their 
fate, and on another it is a philosophical meditat ion on 
the consequences of Man's willingness to sell his soul to 
the devils of technology. 

About a year after publication of the Aniara poem, the 
Royal Opera in Stockholm commissioned one of the most 
brilliant of Sweden's younger composers, Karl-Birger Blom
dahl (b. 1916) , to create an operatic setting of Martinson's 
verse epic. With the help of Erik Lindegren (b. 1910), 
himself a poet of major stature, a workable scenario was 

extracted from Martinson's poem, and the opera had a 
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by DAVID HALL 
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sensational premiere at the Stockholm Royal Opera on 
May 31, 1959. Later that year the solo principals recorded 
the score in Vienna under the direction of the American 
conductor Werner Janssen, and this is the recording that 
Columbia has at long last released. 

Like many of the more serious· operas written since Alban 
Berg's Wozzeck (1925), Blomdahl's Aniara is more properly 
a scenic cantata rather than an opera. Like Dallapiccola's 
Il PrigionieJ"o (1949) and Schoenberg's Moses und ATOn 
(1954) , Aniara is in the nature of a morality. There is no 
character development as such; the figures of the Mimarob, 
Daisi Doody, Sandon, and Chefone are allegorical types. 

Although Blomdahl uses every device of contemporary 
musical usage, including twelve·tone rows, tape music, in
strumental pointillism, jazz, and the like, these elements 
are subordinated to dramatic effect. Thus the impact of the 
music is direct and unmistakable. Above all, Blomdahl's 
writing for solo voices is superbly effective and truly vocal 
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,Fleeing a dying Earth 

Aniara 's passengers 

. ,find space a deep abyss 
The two . acts of Aniam are ·divided into seven scenes. 

In the first of these, the chorus teils 'If the emigran ts, at the 

begirining of their trip to Mars, nostalgically praising the 

beauties of Earth, once a "land of milk and honey" but 

now poisoned by radiation. The Mimarob, as narrator, de

scribes in eloquent ario.so style the horrors of the last years 

, on. Earth, during which some three million terrified humans 
have been evacuatlld to Mars and Venus. At the end of 
the Mimarob's tale, the emigrants burst into an agonizecl 

lament for devastated Earth. 

Scene 2 takes place in' the main assembly hall of the 

spaceship, where a midsuminer eve dance is in feverish 

progress. Daisi Doody, a sort. of high priestess of mindless 

sex, leads ' the festivities, abetted by Sandon, the high co

median of esc~pism. The music is quasi-jazz; the words are 

sexually suggestive nonsense. But icy terror sets in as the 

spaceship narrowly misses an asteroid and is flung out of 

control. Stability is regained, but the steering mechanism 
'is out of order, and Aniam is off coutse. Three technicians 

and the captain-dictator Chefone I ~:;ymbolic of. mindless 

intellect) try to calm the panic, giving in clipped rhythms 
a scientific explanation of what has happened. The ship IS 

Daisi Doody (Kjerstin Dellert) , symbolizing mindless 
sex, leads the orgiastic dance scene in Act I . . 
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now headed ,toward the distant constellation Lyra. The 

dance is bidden to continue, which it does-but in a spirit 

of savage desperation. -

The Chief Technician I now appears before the curtain 

and sings. the words ' o'f Martinson 's profoundly moving 

poem, in which he states his vision of , Man's place in the 
Universe: 

In every g!as~ that stands · alone, untouched, long 

enough, a tiny flaw or bubble will appe,!r .that mov~s " 
with infinite slowness ' to a, point within the glass, 

and in a thousand years, -the bubble has_ completed 

its journey. So, too, in boundless space, ; deep abyss 

of light years forms the arcades that enclose the bubble 

. Aniam as she goes ... a gladly would we turn back 

if we could, now that we've fathomed what our space-
ship is: a tiiIy bubble in the glass of God. . 

The final scene of Act I takes place six years later and 

shows , the Mimarob in his capacity . as th~ attendant of 

Mirna, the electronic- brain. As ·.a technological embodi: 

ment of a Jungian racial unconscious, i t is Mima that in 

sound and picture provides ne",;,ly uprooted mankind with 

a sense of cont,inuity' with th.e past' on earth; and even with 

the future. ''''e become aware of the Mimarob's symbolic sig
nificance as ,well, that of the liumanistic spirit; and between' 

him and the woman pilot !sagel is an unspoken bond (her 

ro le in the opera is restricted to dance and mime). She 
enters as the Mirna's mechanism is s~arted, but leaves as the . 

emigrants and space cadets 'come in, singing their char
acteristic -songs. 

-Mirna "speaks". through the medium of a hair-raising 

eight-minute tape sequence. The sounds become ever more 

weird and ominous; before the horrified eyes_ of all , Earth 

is seen toexi)lode. The specters of the destroyed-the Deaf 

Mute and the Blinded One-appear. The Blinded One 
describes the appalling scene in frantic speech-song, and 

then a secon-d brief tape .sequence evokes the last moments 

of the catastrophe as seen by Mirna. 

As Act II begins, a third tape sequence tells us that iV[ima, 

under the shock of what has happened, is disintegrating. 

As the Mimarob informs Cheforie, the captain, upon his 

entrance, " .. ' . ' she had seen the hot white tears of granite 
when stone.s and ore i~ vapors disappear. ... Now in the 
name of things inanimate she craves for silence. She will ' 

speak no more. Despite her vision, she ' saw no salvation 

for those impriso.ned in this hold of death." The scene 

ends as Chefone, accusing the Mimarob and !sage.! of 
sabotage, has thein imprisoned. 

In the next scene, we learn that all kinds of wei-rd cults 
have sprung , up among Ania:ra's inhabitants, and we are 

shown what. has .happened to the sex cult, which has become 

nauseatingly perverse . Daisi Doody_has become transformed 
into a Lesbian, La Gan;onne, and while her companioilS 
engage in narc;issistic exhibitionism, she sirigs a libidinous 
couplet. But now the cult of penitents as~ulJles tile -center 

of the stage, as . the Chid Technicians lead; somberly im
pressive male chorus. As the penitents' depart, the Blind 
Poetess, leader of the cult ' of light, enters and vocalizes 
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The three Chief Technicians, (80 Lundborg, Arne Ohlsson, Sven Erik 
Vi!cstrorn) tell how the Aniara has been thrown off course, 

in a state of mystic ecstasy, and it is her song that finds 

a responsive echo from an unseen chorus, those aboard 
Aniam who have preserved their essential humanity. 

By the third scene of Act II Aniam has been travelling 

through. space for twenty years, and the successor to Chefone 
, I has proclaimed a celebration, As Chefone II announces 

the anniversary, he also conducts a fun eral ceremony for 

the Chief Engineer, whose bo~ly is then ~ocketed toward the 

star Rigel. The dispirited throng responds with a ragged 

rendition of the anthem of salvation: " \!\Tide the embrace, 

distant the harbor," BU,t now the Blind Poetess s'ings her 

vision of H eaven; the technicians argue the scientific im

possibility of miracles; the space cadets sing tlleir "cast' iron" 

song, The spell of the Blind Poetess is great, and even 

tI1e technicians admit that "Chance and Miracle have the 

same sOilrces and laws', for both follow the sarne courses." 

'In the final scene, we hear only the voice of the dying 

Blind Poetess, and we see the last dance of Isage!. In the 

twenty-fourth year of its voyage, Anim'a has become a ship 
of death, As a weird light plays over the still forms, the 

music ends as it began, with an evocation of the endless 

reaches of the universe. 

On the whole, the present recording of Aniam by \!\Terner 
Janssen and his combined Stockholm-Vienna forces has 

been remarkably well accomplished. If the Viennese or

<;hestra and chorus display occasional moments of rhythmic 

uncertainty in coping with the formidable demands of 

BlomdahI's score, this is more than compensated for by the 

outstanding work of the Stockholm Royal Opera soloists, 
in particular, Erjk Saeden as the Mimarob, Margareta Hallin 

as the Blind Poetess, Sven Erik Vikstrom as Chief Tech

nician I, and Ollie, Sivall as Sandon. Their accuracy of 
pitch and rhythm, combined with unerring musical and 

dramatic sensibility, is something to be found in few opera 

houses. Werner Janssen is deserving of special commenda

tion, not only for his conducting but ,also for having taken 
the initiative in bringing Aniam before the recording micro

phones (he had don~ the same with Prokofiev's heroic War 

and Peace for MGM only a few years ago). 
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The horror·stricken passengers and crew 0/ the Aniara 
witness, throligh Mirna" the final destruction 0/ Earth. 

From the standpoint of recorded sound, the Anim'(L album 
is magnificent, especially in ' its stereophonic spatial per

spective, The engineers have done a remarkable job of 

capturing for the home listener the enormous variety of 

solo and choral perspectives called for in the score. There 

are moments when voices seem to come from the infinity oE 

outer space, followed by other episodes that fling the listener 

headlong into scenes of shrieking horror and blind pank, 

The eerie sequences of tape music depicting the destruction 

of Earth and the disintegra tion of Mirna are altogether 

masterly-indeed, fearsome. The widest possible range of 

frequ ency and dynamics had to be cui into the discs to 

accomplish these effects, and it is a tribute to the engineers 

involved in the production that the performance comes 

through with extraordinarily vivid dramatic power and 

sonic richness. 

Columbia has included with the album the complete 
STOCKHOLM ROYAL OPERA 

The Mirna Hall scene, when the travelers realize their 
journey is to be an endless one. 
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A NOTE ON THE COMPOSER AND CONTEMPORARY SWEDISH MUSIC '[ 
!, ' 

T
H E MUSIC of Karl-Birger Blomdahl, who was born most generically high level of poetic sensibility. 
in Vaxj6 on Octob er 19, 1916, is the fruition of a The music o f Karl-Birger Blomdahl is particularl y a 

developmen't that began in the 1930's. U nder the in- representative in . this respect. If his earliest works t~ 
flu ence oE the brilliant composer Hilding R osenberg ' h ave a Larsso n-Wiren stripe or a Hindemithian tinge, '~ 
(b. 1892), young Swedish composers were propelled his mature scores move toward ultra-chrom a tic ex- !; 

away from the romantic n ationalism of Petersen- pression ism, with closely woven harmonic textures, I, 
Berger, Stenhammar, Aln:en, and others, and toward striking use of ostinato patterns, and effective shi fts 
the m ain stream of internation al modernism, as rep- of meter . Equally impressive is Blomdahl's fla ir for 
resented by Hindemith , Stravinsky, Bart6k, and obtaining vivid instrumental color by the use of 
Schoenberg. The first steps in this direction were highly individualized groups of instruments in con-
taken by composers such as Lars-Erik Larsson (b. certante fashion. 
1908) and ~ag Win:n (b. 1905), whose ' music mani- Dur ing much of his ma ture creative period, Blom-
fes ted a classical leanness of style while remaining dahl has been influen ced by his friendship with the 
Swedish in the sense that we consider some of the remarkable expressionist poet, Erik Lindegren. His 
fin est ~odern designs to be "Swedish modern." Pastomi Suite, composed in 1948, is an evoca tion of 

With Rosenberg's own pupils-Blomdahl, Sven- Lindegren poems, and h e h ad Lindegren's colla bora-
Erik Back (b. 1919), and Ingvar Lidholm (b. 1921) tion in se tting the Anabasis by the Nobel prize poet, 
-the trend toward international modernism holds full St. J ohn Perse, as well as with Anim·a. Without any 
sway. T oday the Swedes are among the most gifted question, tht most impressive of the Blomdahl-Linde-
exponents of the contemporary idiom, with Bengt gren crea tions has been In the H all at MiTTOrs (1951-
H ambraeus (b. 1928) and Bo Nilsson (b. 1937) in 52), a stunning and sometimes horri fying dramatic 
the forefront of the youngest generation. Not all cantata based on nine sonnets from Lindegren's. The 
Swedish composers, however, work exclusively in in- Man W ithout a Way . Immediately after this, Blom-
ternational modern style. As in the United States, dahl completed a fascinating Third Symphony 
there are not only avant-garde modernists, but neo- ("Face ts") and a wonderfully effective concerto for 
romantics, modern n.ationalists, and eclectics as well. piano, winds, and percussion (once r ecorded by 
One element that is distinctive in Swedish art-music, MGM). Since then, he h as done two mythologically-
however , just as it is in Swedish literature, is an al- inspired ballets- Sisyphos and MinotauTos-for the 

dancer-chor eographer Birgit Akesson, who also did 

Karl-Birger Blomdahl in the woods near his home. the choreogra phy for Anim·a. In these scores, the ges
ture rhetoric of Blomdahl 's musical language comes 
vividly to the fore. Aniam r epresents the culmination 

of Blomdalll's developmen t as a dramatist in music, 
whicll really began with his Lindegren-inspired Pas
tomi Suite. 

U nlike ma ny of his "advanced" modernist cOlllem
pOl'aries, Blomdall1 does not seem to be trying to 

create a style that is b eyo nd reach of an y but musical 
mathemati cians o f unlimited memory and a tten tion

span. R ather, he uses th e resources of both old and 
new to achieve his artistic ends. At times he m ay 
overreach himself in terms of length or iI1 striving for 
shock effect. But Blomdah l, still in his middle forties, 
has am ple time yet i n which to realize his full 
potential. 

~ 
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Swedish text of A nim'a, together with the authorized and 

gener ally good transla tion by Elspeth Harley Schubert. T he 

performance as recorded contains a few cu ts that are said to 

have been sanction ed by the composer. T h ese include fi fty-

. two bars preceding the final chorus of Act I , scene 1, and 
forty-four bars at the beginning of scene 3, up to the en

trance of Isagel. The cuts in Act II include the for ty-three

bar orch estral postlude following L a GaTl;;onne's couplet in 

scene 2 and the final fifty-three bars o f the orchestral intro

duction to scene 3. All told, this is a re lease tha t should 

54 

app eal to anyone whose interest in musical theatre is more 
than superficial. 

® BLOMDAHL: AniMa. . Erik Saeden (bass-baritone), the Mirna
rob; Kjerstin Dellert (soprano), Daisi Doody; Ollie Sivall (tenor), 
Sandon the Comedian; Arne Tyren (baritone), Chefone I and 
Chefone II; Sven Erik Vikstrom (tenor), Chief Tecbnician I and 
the Blinded One; Kolbjorn Hoiseth (tenor), Chief Technician II; 
Bo Lundborg (ba ritone), Chief Tecbnician Ill ; Margareta Ha llin 
(sopra no), the Blind Poetess. Chorus anq Orchestra of the Vienna 
Volksoper, We rner Janssen condo COLUMBIA 1\12S 902 $11.96. 
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Chief Research Engineer, H. H. Scott, Inc. 

W
H AT is the "most" in an amplifier? Is it power, 

wide frequency response, or long life? Is it low 
distortion or flexibility of use? It is all of these 

and more. It is all the qualities that make for the enjoy
ment of music through high-fidelity reproduction. 

How can the maximum performance of any amplifi er be 

obtained? It may sound prosaic, but one of the major causes 

of inadequate performance can be traced to the user's fail

ure to read the instructions furnished by the manufacturer. 
Too frequen tly the owner attempts to connect and operate 

his new equipment immediately after unpacking it. Only 

when the performance is considerably less than satisfactory 

does he finally look at the instruction manual. Years of dis

satisfaction can often be avoided by studying the manual. 
Another factor that greatly affects an amplifier's perform

ance, both initially and over a period of years, is how it is 

installed. While it is beyond the scope of this article to 

show how each of the many models of amplifiers can be used 

to their max imum capability in particular installations, a 

. few methods of installation should be discussed. 

One of the simplest types of installation incorporates an 
integrated amplifier into a bookshelf high-fidelity system. 
Here it is usual to find tha t the amplifier is installed in an 

accessory case and is mounted horizontally. Since high-fi
delity amplifiers consume from 60 to 350 watts of electrical 

power, a considerable amount of heat must be dissipated, 
and the usual method of heat dissipation in a simple instal
Iation is natural convection of air. Thus the amplifier 
should be set out at least two inches from the wall, and 
preferably more that four inches of air space should be 
provided above it. If a tuner is used in the same installa-
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tion, the tuner sho uld be placed to the side of the amplifier 

if there is room for it there. If there is not, then the tuner 

should be installed below the amplifier, to keep heat from 
the amplifier from causing the tuner circuits to drift. 

The installation of the turntable or record changer is 
equally important. Because the cartridge may pick up the 
magnetic hum field radiated from an amplifier's power 

transformer, amplifier manufacturers try to keep hum radia

tion as low as possible. However, some magnetic cartridges 
are sensitive to this magnetic field, and a little experimenta

tion is usually necessary to determine the optimum relative 
posi tions of the amplifier and the turntable for minimum 
hum. As a general rule, the farther the turntable is from the 

amplifier the less hum radiation will be picked up. 
It is, of course, important to have adequate shock mount

ing for the turntable to reduce mechanical feedback. Simi

larly, speaker systems should be installed so as to minimize 

any mechanical feedback between the speakers and the 
turntable. Small pads of felt or foam rubber under the 

speaker enclosure usually red uce or eliminate such feedback . 
Mechanical feedback from the speaker to the tuner is 

seldom likely to be very troublesome. Separating the loud
speaker and tuner by a few feet is generally enough to elimi
nate this kind of difllculty. 

Installation p roblems become more severe if all or part 
of the equipment is placed in a single cabinet. The general 
rules outlined above are applicable, of course, but the cor
rection of difficulties will require more effort, mainly because 
space is generaHy restricted. If possible, avoid installing 
amplifiers and tuners in a vertical position . If appearance 
or space limitations make such placement necessary, it is 
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important that the units be fastened securely, not just sup

port~d by their front panels, unless the ma nufacturer spe

cifi cally recommends such a method of installation. 

Since the afr hea ted by an amplifier rises, units mounted 

vertically run considerably warmer than do the units in a 

normal horizontal insta ll ation. This has a tendency to re

duce the life of the components, although most manufac· 

turers use coniponents capab le of opera ting at tempera tures 

as high as 185 degrees. If the meta l .portions of the front · 

pa~el reach a temperature of more than 120 degrees in 

normal operation, it is advisable to use fa ns to prov ide 

forced air circulation. While it is true that fans make dis

tract ing amounts of ·noise when running at normal speeds, 

adequa te ventilation ca n almost always be obta ined by using 

an a .c.-on ly eight-inch fan operated at low voltage. If 
the blades turn a t a speed of 200-800 rpm instead of a normal 

1,500-1 ,600 rpm they will provide adequate cooling without 

noise. The speed of the fan ca n be reduced by connecting ·a 

. 15- to 50-wat t light bulb in series with it. If the fan is plugged 

into an accessory power outlet of the amplifier, it can be 
turned off and on with the rest of the equipment. To filter 
out any mechanical vibration fr.om 

stalled on shock mountings. 
the fan, it can be in-

LIE W:RI NG of th~ system and', in particular, the connec
tions .to. the amplifier are generally described with sufficient 

clarity in the i~structions· provided by the maker. How

ever, the following hints may furth er improve performance. 

-In' connecting the speaker to the amplifier, particular 
a ttention should be paid to the nea tness of the connection , 

particularly when the .speaker cable has stra nded cond uctors. 

It oft!'!n 'h appens that an · indi vidual strand of wire is not 

twisted among the other strands and creates a short circuit 

to ano ther amplifi er termin al, to a · speaker terminal, or to 

the amplifier chassis, causing distortion , hum, motor boat

ing, or oth er undes ira ble effects. The screw terminals on 

the amplifier and · the speaker should be tightened until the 

'co nnections can withsta nd the vibrat ion induced by playing 
the system at high levels. 

Cartridges, tuners, tap·e recorders, and o ther signal sources 

are ge nerally connected to the amplifier by shielded cables 

that terminate in .pin plugs: The outside shi elcls of these 

plugs sometimes fail to make good electrical contact with 

the amplifi er input jacks. All plug connections should be 

inspected carefully to ensure that proper contact is made. 

It frequently happens that these interconnecting cables 

are not of the exact length required for the installat ion. 
Not only are ex~ra lengths of cables unsighti y, but when ' 

they are just stuffed out of sight a t ra ndom they Ga n cause ' 

serious hum problems. One of the best methods Of redu c

ing hum dUE; to wiring is to twist the two shielded cables 
coming from the pickup about each other very tightly be

fore connecting them to the amplifi er. If the cables are 
longer than necessary, the extra length may be reduced by 

making a tight li ttle roll of cable as far from the amplifier 

as .practical. A s} milar m eth od may be used to reduce hum 

from tuner wiring, tap~-recorder wiring, or the wiring from 
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other program sources. If separate preamplifiers and ampli
fi ers are used, the same twisting-and-rolling procedure shou ld 

be followed, except. that the roll of cable should be located 

as far from the power amplifier as possible. 

But even after proper installation the amplLfie.r: is, not 

necessaril y ready for optimum service. At this time, the in

stru ction ~l a nu a l should be consu lted so tha t the amplifier 

controls may be set to their cod-ect operating positions. 

The preamplifier level control, sometimes ca lled the pickup 

level control, should be turned to the position suggested 

for the particular make of cartridge used in the system. 

Some amplifi ers may not Have such a control, employing in

stead a number of phono inputs of differing se nsitivity. In

structi ons indicating the proper input for a given type of 

cartridge should be followed' carefully, because if a caru·iclge 

overloads the preamplifier circuits, di stortio n · will occur. 

Only when the cartridge output and sensitivity of the 

amplifier are properly ma tched is op timum signal-to-noise 
ratio obtained . 

These are ge nera lly the only ad justmen ts necessary to 
ready an integrated amplifier for operat ion. Assuming that 
the speaker has average efficiency and th a t the Toom is of 

average size, normal listening level should be obtained with 

the loudness control turned up about h alfway. As for the 

tone controls, the user shou ld not be a fra id to use them. 

There is no rul e that tone controls must be se t flat at all 

times, and there' is no rule th a t the " normal" speaker ad

justm ent is optimum ·in all install ations .. The sound of a 

high-fid elity system can vary grea tly according to a number 

of factors, not the . least sign ificant of which are the char-

Cooling a vertically mounted mnpli/ier with a jan slowed 
by a series-connected light bulb. To permit air /low, 
the cabinet mlLst ·stand off slightly from the wall. 

'/ 

I 
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acter ist ics of the li stener's ear, th e acoustical characteristi cs 

of the li stening room, the placement and ch arac terist ics of 
·the speaKer, and the ch aracterist ics of the pickup and of the 

recording being p layed. The tone, balance, loudness, and 

speaker co.ntrols should be adjusted to yield the most pleas

ing sound. Idea l sound is generall y considered to be sound 

th a t approaches what is h eard in a good hall. 
The optimum control settings for one recording are not 
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necessarily the same for others. Some highly critical listen

ers may prefer to select different ton e-control settings for 

each recording and p erhaps even for different sections of 

the same recording. Some listeners have developed the habit 

of noting their control settings for eacli. disc on the record 

jacket, so tha t they, or other m embers of the family, can 

reset the tone controls for each record without having to 
experiment. 

Most high-fidelity tuners and tape recorders also have 

output level con trols. Some also have multiple output jacks 

tha t provide differ ent output voltages. The level controls of 

. these units should be set so that the loudn ess of the sound 

r emains the .'same when the input selector of the amplifier 

is switched from "phono" to " tuner" or "tape recorder. " 

IE the amplifier or preamplifi er h as separ a te level controls 

for each of these inputs, it is ge nerally best to keep the tuner 

or t.ape-recorder level c;ontrols near the maximum settings. 

The amplifie r or preamplifier input level controls should 

then be adjusted to g ive the same volume from each input. 

In most installa tions, the stereo-balance control can be 

kept near its cehter setting when listening to records. If 
considerable readjustin ent is required when listening to 

stereo broadcas ts, it is then desirable to adjust the output 

level controls on the tuner (or multiplex adaptor, if used) 

until the same ster eo-balance setting can be used either for 
stereo broad casts or for records'. 

If the system conta ins a sep ara te preamplifi er and power 

amplifier., the level controls on the power amplifi er should 

also be adjusted. As a first approximation , the controls 

should be se t to give normal listenirig volume when the 

loudness control on the preamplifi er is at approximately one 

half o f its m aximum se tting. A more precise adjustment can 

be made, by listening with loudn ess compensati on and turn

i.ng the loudness con trol from approximately ten o'clock 

(low listening leve.J) to two o'clock (loud listening level) 

and noting the quality of the sound. If there is too much 

bass at the low setting, the level controls on the power 

amplifi er are ' set too high. If there is too little bass a t the 

low setting of the loudness control, the level controls on the 

power amplifier are se t too low. The correct settings can 
be found qui ckly with a little ex perimentation. 

In no case should the system produce a normal listening 
level when the loudness control is just barely turned up . 

This may give the owner a feeling of having lo ts of reserve 

power available, but actually the power ra ting of the equip

ment remains unchang'ed. Furthermore, it is practically 

imp~ssible to obtain p erfect stereo balan ce and tracking at 

very low se ttings. 

I F' THE amplifier is installed and adjusted properly, long 
and trouble-free service can be ex pected. Still, nothing in 

this worid is p erfect, and d ifficulties may occur at one time 

or another. By no means all of these will be the fault of the 

am plifier itsel ~. N ot irifrequently the wiring or control 

settings are disturbed by children, pets, or· visitors. It is 

ad visable to keep a sketch of the wiririg connections and 

control set tings with the manufacturer 's instru ctions, so that 
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T ouching w i-res at sjJeak e7' terminals, in ujJjJer stri'p, short out the 
signal. Lowe'r st7'i jJ shows neat, tTOuble- free connection. 

the proper state o f things can be quickly restored . 

If it is not possible to correct a trouble by checking con

n ectio ns and control settings, the manufacturer 's instructions 

may give servicing' hints. The parts most subject to aging 

are tubes, and a few basic rul es apply to their replacement. 

, Never pull out a tube wi th the equipme nt turned on. This 

may cause additional damage. R eplacement tubes must be 

of the identical type supplied in the original equipment, 

and preferabl y they should be of the same brand. , Unless 

the manufacturer' h as given sp ecific approval, no other tube 

type should be substituted , regardl ess of any claims that may 

be made for a certain ' type of tube. A grea t d eal of trouble 

can be avoided by following this simple rule_ 

The only sure way to determine whether or not a tube 

is defective is to replace it by ano ther one, no ting any 

ch ange in ; p erformance. Without . technical tra ining, it is 

ge nerally no t possible to sp ot d efective tubes, other than 

those tha t have been broken. Even though a tube does not 
ligh t up, it may' be tha t 'ano ther tube within the amplifier 

is at fault. It is a good safety measure to keep a se t o f spare 
tubes at home, along with spare fuses, in case of breakdown . 

In cases where neither replacing tubes n or fo llowing the 

manufacturer 's servicing instructions cures the malfunction, 
a competent service man (prefera bl y from the manufactui'
er's authori7,ed repair service) sho uld be called in. If, after 
consultation with the manufacturer , it is found n ecessary 
to re turn the un i't to the fac tory for service, the equipment 

must be packed prop erly and insured for its full value. 

The original shipp ing carton with all its filler material 

always makes the best shipping conta iner. If you no longer 

h ave the orig inal shipping carton , be sure the equipment 

is pac~ed securely enough tQ withstand rougl1 handling, in

cluding being d ropped. 
·A high-fidelity sys tem is like a fin e car : its maximum 

performance can b e ' obtained only when it is treated prop~ 
erIy and when the manu facturer's instr uctions as to main

tenance are followed. If questions come up, it is wise to 

assume nothing. Never hesita te to call on the manufacturer 

of the equipment for advice. Any reputable company will 

be pleased to provide you with all possible assistance. 

57 



SOUND 
and the 
QUERY 

a forum for eliminating 
the most common-
and often most exasperating
problems of stereo hi-fi 

by J. Gordon Holt 

Speedy Grooves 

In reading phono pickup specifications, 
I notice that output figures are listed at a 
s'tylus velocity of five or seven or ten centi
meters per second. Yet I calcula te that the 
actual speed of a stylus in a groove is 
closer to 24 cm/sec on a 12-inch LP or 105 
cm/sec on a lO·inch 78-rpm disc. 

Perhaps I misunderstand what is meant 
by stylus velocity, but it seems to me that 
an output specification based on an un
rea listic velocity figure would not be of 
much use. Can you explain this? 

W. F. Coret 
Marietta, Ga. 

A pickup produces output when its 
stylus follows the modulations in the 
groove, and it is the velocity of these 
movements that figures into output speci· 
fications. At any given frequency, the 
stylus must take a certain amount of time 
to complete one cycle. But the more the 
displacement of the groove within each 
cycle, the longer the groove path from 
one cycle to the next and, hence, the 
faster the stylus must zip from side to 
side to trace the modulations. It is the 
speed of this tracing motion that is listed 
in output specs as groove velocity or 
stylus velocity. 

Go-No-Go Slide Switch 

My stereo preamplifier gave me excellent 
service until recently, when one of its slide 
switches started acting up. 'When I touch 
it, the signal on one channel cuts in and 
out. When I remove my finger, sometimes 
it's on and sometimes it's off, and some· 
times the sound comes through in chatter
ing bursts. 

Is there anything that will cure this 
trouble, short of replacing the switch, 
which looks like an involved project? 

R. Friedman 
Sacramento, Calif. 

Turn the preamp so its control panel 
faces upward, and apply four or five 
drops of carbon tetrachloride to the 
switch, flipping it ba.ck and forth a few 
times to work the solvent into it. 

The carbon tetrachloride will dissolve 
any deposits or tarnish that are on the 
contact surfaces, and this may be all 
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that's necessary to restore normal opera· 
tion. If this doesn't work, reach for your 
soldering iron. 

Howling Down Deep 

When I'm playing a record, I can't ad· 
vance the bass control beyond a certain 
point without starting a violent, low
pitched howling sound in the system. This 
noise occurs even when the turntable is 
stopped and the pickup is just resting on 
the record. But as soon as I lift the pick· 
up from the record, the howl ceases. 

What might be causing this trouble? 

Edward A. '<Vuest 
Cincinnati, Ohio 

What you describe are the classic symp· 
toms of a case of acoustic feedback. A 
phono pickup responds to vibrations of 
its stylus, and it doesn't care whether the 
vibrations come from the record groove 
or from somewhere else. So if vibrations 
from the loudspeaker system are able to 
travel through the floor to the record 
player, they are picked up by the car· 
tridge and fed back into the system as 
soon as the stylus touches the surface of 
a record. The resulting increased out· 
put from the speaker is fed back again 
to the cartridge, and the vicious cycle 
continues until a swelling, thunderous 
roar issues from the speaker. 

If the amplifier's volume control is 
tumed down, the fed·back impulses are 
weakened, and they will die out instead 
of building to a crescendo. Also, if the 
volume control is set to just below the 
critical point, any slight additional ampli· 
fication of bass frequencies will start the. 
feedback cycle. 

There are several remedies. Acoustic 
isolation of the record player, on light 
springs or thick foam plastic, is probably 
the best solution. Other possibilities in· 
clude moving the record player or the 
speaker to different locations in the room 
(where the coupling through the floor is 
less efficient), replacing the cartridge or 
the speaker system with one whose bass 
resonance occurs at a lower frequency, 
and replacing the amplifier with one 
having a higher degree of low·frequency 
stability. And if the amplifier has a loud· 
ness·compensation switch, shutting off the 

compensation will often eliminate other. 
wise knotty problems of acoustic feedback. 

Tape Limitations 

When some friends and I were discuss
ing tape recording recently, we came up 
with a question we were unable to answer. 
Since we are all HIFr/STEREo REvmw sub
scribers, we decided to ask you. 

So, tell us, if you can, what is the maxi· 
mum high-frequency response that can be 
obtained from magnetic tape? Is a tape 
recording's upper range limited by the re
corder or by the tape itself? 

Dale R. Nye 
Tinker AFB, Fla. 

The tape and the recorder interact to 
limit high-frequency response, blLt the 
recorder is generally the controlling fac· 
tor. At any given running speed, the 
tape's upper frequency·response limit de· 
pends on the size of the oxide particles 
in its magnetic coating as well as on other 
magnetic properties of the oxide. How· 
ever, most modern tape will accept high. 
er frequencies (that is, shorter wave 
lengths) than recorders can record 
and reproduce. 

The greatest treble losses take place in 
playback, as a result of the inability of 
the playback head's pole.piece gap to 
resolve the extremely short wave lengths 
of the magnetic domains that represent 
the very high frequencies. The narrower 
the gap in the playback head's pole-piece 
assembly, the better its treble response; 
but, for several practical reasons, it has 
not been possible to reduce the gap 
width to the point where the recorder's 
high·frequency response is as good as that 
of the tape. ( 

Erasing Recor ds 

Is there any way of erasing an unwanted 
track from a disc record? I use a record 
changer, and I play many records that 
bave a number of short selections on them. 
I find that I avoid playing some records 
because I don 't like some of the numbers 
on them, and I'd like to know if there isn 't 
a way of cutting a groove across the un· 
wanted bands, so that the stylus would 
ride across them without playing them. 

Maurice Taskel 
McKeespOl·t, Pa. 

The very quality that makes vinylite 
ideal for records makes it virtually im· 
possible to do what you would like to do. 
Vinylite is simply too tough to enable 
you to dig fresh grooves into it without 
running the risk of destroying the entire 
disc. Your best bet would be to get a 
tape recorder and copy onto tape only the 
numbers that you wish to hear. 
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HI FIISTEREO REVIEW'S THE TOP RECORDINGS 

BEST OF THE MONTH 

CLASSICAL 

STRAVINSKY CONDUCTS STRAVINSKY 
Th e composer is his own best interpreter in Petrouchka and Le Sacre du printemps 

T HE NEW Igor Stravinsky album issued by Columbia is-one has only to ,glance at it 

to kno~-quite conscious.ly sl~bmitted to the public as an. historic. document. The 
three dISCS (one of the sIdes IS left blank) are enclosed 111 a IUClte case through 

which peers a magazine-chic portrait by Richard Avedon. Behind the photograph are thir

teen album-size pages of materials on the composer's life and times: autobiographical notes, 

appreciative notes, and nostalgic early photographs, of Stravinsky himself, of Diaghilev, of 

Nijinsky, of Picasso, of Cocteau-the whole legendary crowd. And, as a final fillip, the 

IGOR STRAVINSKY 

single-sided disc contains twenty-odd minutes of recorded 

reminiscence, couched in strongly-accented English of ant

like deftness in its turn of phrase, about the times, fifty years 

past, when Petrouchlza was new music and Le SaCTe du 

printemps was the scandal of Paris. 
It is by now a critical commonplace to note that Stravin

sky provides what are, for many, apt to be less "satisfying" 

performances of his popular pre-neoclassic ballet scores 

than do such master conductors as, say, Pierre Monteux or 

Ernest Ansermet. With him conducting, the music sounds 

less dramatic, less sonorous, less-to use an all-purpose 

cliche-expressive. And while there is a case to be made 

for the more high-colored manner, there is, even more 

The master of his own music surely, a case to be made for the composer's hindsight view 

of his own music. For Stravinsky's readings are, quite clearly, re-evaluations tempered by 

the austere, concise neoclassicism that became the dominating aesthetic of his creative life. 

In this performance of Le Sacre du printempsJ for instance, he gives preference to absolute 

rhythmic precision and lucidity of orchestral texture as against lyrical expressivity and in

strumental color. ' Petrouchka is dealt with in kind, less appropriately, perhaps, with the 

result that its impressionistic qualities are all but nulli-

fied. But what is lost in grandiosity is gained in certain continued overleaf 
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musical perspectives. 
Under the composer's hands the works take on a 

shapeliness, a lucidity that give them the structural 
identity of a Mozart symphony. Le Sacre du pTin
temps, in particular, emerges not as a series of loosely 
attached balletic episodes but as a stringently unified, 
organic musical structure. For these purely musical 
reasons-even apart from the inherent interest in a 
great composer's recorded performance of his own 
music-it seems to me that this release is a· must for 
all those who cherish this music. William Flanagan . 

® ® STRAVINS'KY: Le SaCTe du printemLJS; Pett·otu:hlta. 
Th"ee ret"ospective essays and a pl"OPOS of Le SaC1"e. Co
lumbia Symphony Orchestra, Igor Stravinsky condo COLUM

BIA D 35614 $14.50, D3L 300 $12.50. 

IMPRESSIVE POULENC 

A stin-ing Gloria 
and a bTiliiant 

OTgan Concerto ANGEL issue 

of Francis Poulenc's Gloria in G Majol- sets a new 
mark for promptness in the recording and issue of 
large-scale serious compositions. The work, composed 
in fulfillment of a Koussevitzky Foundatiqn commis

.sion, was given its premiere by the Boston Symphony 

under Charles Munch on Janu'lry 20 of this year, and 
three" weeks later was done in Europe by the French 
R adio-Television Chorus and Orchestra, with Ro
sanna Carteri as soprano soloist and George~ Pretre 
conducting. Within twenty-four hours of the Euro
pean premiere, the same forces taped the score for 
Angel, and the disc was available by May 1. 

FRANCIS POUL}:NC AND GEORCES PRETRE . 

A composer finds a first.r~te c~ndu(:tor 

It is hard to believe that the composer responsible 

for the mockingly ironic flippancies of Le Bal masque 
and Les Mamellas de Ti1"l}sias could also create such 

works as the deeply felt Mass in G MinOT and the 
Stabat Mater, let " alone the near-monumental gran
deur of the Organ Concerto in G M;inor, certain 
pages of the opera, Dialogues des Ca.Tmelites and, 
now, the Gloria in G Major. Yet until 1935 Poulenc 
was considered strictly a composer of epigrammatic 

trifles. The death in that year of a gifted composer
friend, Pierre-Octave l'erroud, began the growth of 
Poulenc's seriousness as a composer. It has' been said 

that France has produced no composer of real stature 

since Ravel, but it now begins . to look as though 
Poulenc may be recogniied as ·the heir to the older 

master's mantle. 
Certainly both the Organ Conc"erto and the Gloria, 

as representat ive of Poulenc's "big" style, are deeply 

rooted in aspects of French musical style that go as 
far back as the grand baroque manner of Marc
Antoine Charpentier ~nd Lalande. The Gloria strikes 

us as a big ceremQnial piece, in effect a modern, 
Stravinsky-flavored counterpart of a seventeenth
century T e Deum by Marc-Antoine Charpentier. The 
grandiose choral-orchestral opening echoes the open
ing pages of Stravinsky'S Oedipus Rex. Further " on, 
the musical phrase that accompan ies "PateT omni
flot ens" is one that could have been lifted right out of 
Grieg. The influence of Cesar Franck can be fert 
from time to time, and the final quiet pages r~call 
moments of the Ravel Ptivane pow' une Infante 
defunte. 

For all these echoes of the past, however, Poulenc's 
setting of the liturgical text (not included in the 
notes printed on the jacket of the Angel recording, by 

the way) is dramaticaUy effective, and often poignant 

in its lyric impulse, as in the soaring line for solo 

soprano on "Domine Deus, Agnus Dei." The recorded 
performance is absolutely first-class, with Rosanna 
Carteri giving a warm-hued account of her solo role 
and the French Radio-Television Chorus singing with 
precision and vitality. Thirty-six-year-old Georges 
Pretre, if he can interpret other repertoire as well as 
he does Poulenc, is clearly a young man to watch. 

Excellent as the Gloria is, the Organ Concerto is 
what would make me buy this disc. The score, com

posed in 1938, is a full-blown neo-romantic utterance 
cast in a modern-baroque frame, filled with grandiose 
rhetoric, lyric sentiment, and feverish nervous ten

sion. This recorded performance, with Maurice 

Durufle as soloist, is altogether masterly, and the re

cording-supervised, like that of the GloTia, by the 

composer himself-keeps the textures clear even in 

the biggest and most intricate climaxes. And big cli

maxes there are; the organ proclamation at the very 

beginning will serve admirably to show off equip-
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ment. E. Power Biggs and Richard Elsasser have both 

recorded the work, but n·either . versio n matches this 

in sonic magnificence . . On both sides, the Angel stereo 

leaves nothing to be d esired. David H all 

® POULENC: Gloria in G Major; Organ Concerto i~ G 
Min01·. Rosanna Carteri (soprano), .Maurice DuruAe (or· 
gan); French National Radio·Television Chorus and Or
chestra, Georges ·Pretre c.and. ANGEL S 35953 $5.98. 

DON ELLIS: 
NEW TRUMPET FROM BOSTON 

E xcit ing jazz with 
a Scho en berg touch .T E YOU", Bos-

ton trumpeter Don Ellis, ",hose "How Time Passes" 

is a most impressive recording debut, is one of the few 

jazz hlUsicians so far to employ tone-row or serial tech

niques with any degree of validity or co nviction. In 

fact, this quietly intense collection b r ings forcibly 

home th e r arity of this way of composing in jazz. A 

number of provocative, but singularly unsuccessful , at

tempts to adapt ton e-row techniques to jazz usage were 
maqe on the West Coast during .the early 1950's by 
the fp rm er . Benn y Goodman arranger Lyle "Spud" 
Murphy, and some recorded examples of hi s experi

men ts have been preserved on "Go ne Withthe W ooc:;l

winds" (Contempor ary 3506)"; but tha t's · abou t all. 

.However, tone-row music seellls to be a natural 

language for the Don Ellis Quartet; there is nothing .. 

artifi cial, mannered, or strained in this extremely so

phisticated group's perform ances o f five compelli~g 
pieces, each o f which has as its basis a single tone-row. 

The playing is wholly effective-delightfully pulsant, 
lyrical, and surprisingly gentle. T he fascinating rich

ness and variety poss ible with the seri al techniques is 

p~rha ps be~ t illustra ted in · Eili s' Im 1Jrovisaiional 

Suite No. I , which takes up an entire side. Despi te the 

lack of real unity, this music has exciting movement 

in and out of swing rhythms and a powerful evocation 

of severa l expressive jazz styles and moods. Ellis and 

altoist J aki Byard (who is an equally facile pianist) 
move with consummate ease and freeclom through 

this difficult piece, demonstrating a sure mastery of 
bo th jazz and tone-row materials. Two shorter Ellis 

originals, Sallie and the blistering A Sim lJlex One, 
are even more forceful and attrac ti ve pieces, mainly 

because of their tighter structure. Peter ]. Welding 

® DON ELLIS QUARTET: How Time Passes. Don Ellis 
(trumpet), Jaki Byard (alto saxophone and piano) , Ron 
Carter (bass), Charlie Persip (drums). I-mp"I"Ovisationai 
Suite No. 1; How Time Passes; A Sim jJie;.; One; and two 
others. CAN DID 8004 $4.95. 
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JON HENDRICKS 
He tells the story of the Blues 

BLUES ODYSSEY 
BY A HIP HOMER 

Jon H endricks tells T 
how the B lues carne to be 

. . HE MOST indi-

vidual success of the 1960 Monterey J azz Festival was 

J on H endri cks' presentation called "Evolution of the 

Blues," and the Columbia recording of his in formal 
history explains the praise of the critics who heard it 

there. H endricks, best known for his work in the 

Lambert-Hendricks-Ross vocal trio, has written and 

naFa tes a simplified odyssey of Afro-American music, 

wi th illustra tions and sociological asides. At ~onte

rey, he told the story to a group of children on the ' 

stage, arid ·the album can certainly be recommended 

for cpildren as welI" ·as adults. 
H endricks' language 111 the narra tion is idioma tic 

wi thout being self-consciously hlp ; since he is very 
involved emotionally 111 the message, he communicates 
muc.h warm th and mtensity, and he h as fortun a tely 

avoided m~lch of the brittle cleverness and banality 

that mar some of hiS work for Liul}bert,Hendi-icks

R oss. His rhyming and imagery are more felicitous 
than usual, and the · story line IS generally accurate. 

The only thing I .would question IS an element of 

sanctimoniousness towards the end, when .H endricks 
overstresses the church background of jazz instead of 

telling the usual story of Its mcubation in cabarets 
and bro thels. History really cal~'t be rewritten as com
pletely as H endri cks might like; besides; just as hypoc
risy is not unknown 111 church, the famili ars oJ the 

r ed-light districts are not necessarily all completely 

beyond t edenlption. 
H endricks has a ~airly satisfying supporting cast to 

illustra te his points; among the most notable are gos

pel shouter Hannah Dean, blues singer Jimmy 
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ABYSSINIAN BAPTIST CHOIR 

Sings with relentless, exuberant drive 

Witherspoon, and tenor saxophonist Ben Webster. 
H endricks himself is in particularly good form in the 
work song Aw, Gal and in W.P.A . Blues. It is espe

cially encouraging to see a major record company 

carry through a project of such" value, since most of 
them still seem baffled as to how to present jazz imagi

natively. Nat H entoff 

JON HENDRICKS: Evolution of the Blues Song. Jon 
Hendricks, Hannah Dean, Jimmy Witherspoon, and "Big" 
Miller (vocals), "Pony" Poindexter, (alto saxophone), Ben 
Webster (tenor saxophone), Ike Isaacs Trio. Some Stopped 
on de Way; See See Rider; and twelve others. COLUMBIA 
CS 8383 $4.98. 

ENTERTAINMENT 

ELLA SINGS ARLEN 

H e,' latest 0 
song-book album is 

one of her finest NeE Ella Fitz-

gerald and Verve set about building towards a five

foot shelf of song-book recordings from the music of 
outstanding popular composers, it was bound to be 
only a matter of time before they got to Harold Arlen 
-and now they have. The resulting two-disc set is 
particularly rewarding, for Arlen is quite possibly the 
most distinguished American song composer of his 
weight-class to have developed since the 1920's, and, 
furthermore, his songs have an earthiness and vitality 
that makes them perfect for the inimitable Ella. It 
can be argued that he is not essentially a composer of 
blues, but there is in many of his songs a deep-rooted 
blues feeling that is unmistakable and that gives them 
a far more authentic ring than can be claimed for the 
general run of torch ballads. 

One of the curious things about Arlen is that he is 
not, like most other popular composers of his stature, 

primarily a thea tre composer. In fact, relatively few 

of his best-known tunes-Get Happy, I Gotta Right 

to Sing the Blues, Come Rain or Corne Shine were 

actually sung in Broadway musicals. The others were 

produced for Cotton Club floor shows or for films. Be 

that as it may, Miss Fitzgerald's singing on her new 

recording runs an emotional gamut that at times 

seems to go beyond the limits of purely vocal interpre

tation and reaches towards fully rounded musical 

characterizations. In Let's Take a Walk around the 

Block she sheds the years to become a saucy musical

comedy soubrette. In the haunting III Wind she be
comes the personification of all possible misfortune. 

In The Man That Got Awa)' she turns a usually pro
pulsive number into a brooding characterization of 

the woman spurned. Then, as a clincher, she is all 
wide-eyed wistfulness as she yearns to find happiness 
Over the Rainbow. It is a diverse recital, ye t one 

inimitably Ella Fitzgerald. 
One of the admirable features of the collection is 

that most of the verses of most of the songs h~ve been 

retained. What a joy it is to hear the sunny intro

duction to H appiness is Just a Thing Called Joe 
("Caught a bluebird by the toe, a rainbow by the 
tail") or My Shining How' (with its slight reminis
cence of Blue Room). 

Although Billy May's arrangements become a bit 
overpowering at times, he does a generally workman
like job. The album contains a stapled-in program 
booklet with some well-used photographs of Miss Fitz
gerald, some informative notes by Edward Jablonski 
and Benny Green, and a completely enigmatical cover 
sketch by Matisse. Stanley G"een 
® ® ELLA FITZGERALD: Ella Fitzgemld Sin gs the 
Harold Arlen Song Book. Ella Fitzgerald (voca ls); orch es
tra, Billy May condo L et's Fall in Love; This Time the 
D'ream's on Me; I've 'Got the World on a Stl'ing; III Wind; 
and twenty others. VERVE V 64046-2 two 12-inch discs 
$1 1.96, V 4046-2 $9.96. 
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GOSPEL SINGING 
FROM BOTH COASTS 

Gospel choirs sing 
with thrilling fervor 

ARE two 
splendid new collections of Negro gospel music this 
month, one, by the Abyssinian Baptist Choir, from 

Columbia; the other, by Bessie Griffin and the Gospel 
Pearls, from Liberty. Both are among the most pow

erfully alive recordings of this ardent and spontane
ous music to have been issued in some time. 

On the first of these, the 120-voice Abyssinian Bap

tist Gospel Choir of Newark, under the direction of 

Alex Bradford, perhaps the most influential composer 

of Negro church music in the country today, projects 
an astonishing fervor and a relentless and exuberant 

drive in its program of nine charging, persuasive 

numbers, eight of which are of his own composition. 
Rarely has the richness, vigor, and immediacy of gos

pel music been so forcibly projected as it is on this 

live-co~lcert recording. A strong, surging rhythm is 

set up by piano, organ, a.nd the choir's hand-clapping, 

over which its full-bodied singing ebbs and flows with 

mounting intensity. The whole effect is truly that of 

"a joyful noise unto the Lord." 

The ten selections on the Liberty disc, performed 
with reckless abandon by Bessie Griffin and the Gos

pel Pearls septet, make up the gospel half of the show 

called "Portraits in Bronze," a survey of the religious 

and secular music of the American Negro recently put 

on in Los Angeles by the producer and arranger Rob

ert "Bumps" Blackwell. The Gospel Pearls offer, per

force on a smaller scale, essentially the same sort of 
music as the Abyssinian Baptist Gospel Choir, and 

sing it with even more volcanic force, throbbing im
pulse, and gusty enthusiasm thail the larger group. 

Tqe techniques of stereo recording add considerably 
to the excitement. Peter J. Welding 

® ABYSSINIAN BAPTIST GOSPEL CHOIR. Abys· 
sinian Baptist Gospel Choir, Alex Bradford condo I Want 
to Ride that Glory Train; Sweet Jesus; I Can Call Him; 
and six others. COLUMBIA CS 8348 $4.98. 

® ® BESSIE GRIFFIN AND THE GOSPEL PEARLS: 
POI·traits in Bronze. Lord, in the New Je1·usalem; Mother
less Child; I Shall Not Be Moved; and seven others. 
LIBERTY LSS 14002 .$5 .98, LMM·13002 .$4.98. 

NIGHTS IN A 
LONDON MUSIC HALL 

Stanley Holloway T 
gives us a bit of the 

real old thing HE REMARKABLE 

ability of the phonograph record not only to trans· 
port the listener to another country but to recreate 
the atmosphere of a bygone time has seldom been 
more entertainingly demonstrated than in Stanley 

JUL l' 1961 

Holloway's new Vanguard collection of English 
music·hall favorites. As something of a symbol-to 
American audiences anyway-of the performers who 

flourished in the music halls during the early years 

of the century, Holloway has a special claim to atten
tion, and he brings all his infectious warmth and 

spirit to the numbers he sings on this recording. He 

accomplishes a good deal more than just selling him
self as an entertainer, but the ingrained tradition of 

the old trouper shines through in everything he does. 
Songs handed on from the English music halls are 

direct and unsubtle, and embrace quite a variety of 

moods. From two British musical comedies, Maid of 

the Mountains and The Bing Boys Are Here, come 

STANLEY HOLLOWAY 

A Briton who delivers the goods 

the irresistibly jaunty A Bachelor Gay and the stilI 

affecting It You Were The Only Girl In the World. 

From American vaudeville comes While Stmlling In 
the Park (correct title: The Fountains In the Pm·k) , 

Where Did You Get That Hat?, and Down at the Old 
Bull and Bush, which is nothing more than an Angli

fied version of Under the Anheuse'" Busch. There is 
even a street-vendor song, TtVot Cheri, to capture the 

rollicking spirit of London's street entertainers. 
The orchestra, under the direction of Ivor Ray

monde, does wonders with the atmospheric arrange
ments. Incidentally, 'listeners who enjoy this album 
as much as I do will also be more than likely to enjoy 

"Ere's alloway" (Columbia M 5162) and "Concert 
Party" (Riverside 12-824). Stanley Green 

® STANLEY HOLLOWAY: Join in the Choms. Stanley 
Holloway (vocals); orchestra and chorus, Ivor Ray.monde 
condo Any Old Iron?; The Honeysttckle and the Bee; Seed 
of Love; and nine others. VANGUARD VRS 9086 $4.98. 
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THUNDER IN GRAND CANYON 
Actual sounds, from birdcall to thunder 
storm, enhance Kostelanetz' new recording 
of Grofe's famous Grand Canyon Suite. Sound 
connoisseur Kostelanetl adds another unique 
touch: narrative by Johnny Cash, rich-voiced 
interpreter of Americana. 
CL 1622/CS 8422* 

-.- . ~' .... ~.":: 
'.- • : ' " : .. '.i~ 

RACHMANINOFF: 
SYMPHONIC 
DANCES 
DEDICATED TO EUGENE ORMANDY AND 

Tl(E PtHLAOElPHI,\ ORCHESTR A. 

CASELLA: 
PAGANINIANA 

The Philadelphia Orchestra 
Eugene Ormandy, Conductor 

DANCES AND CAPRICES 
Rachmaninoff's fiery Symphonic Dances are 
recorded by his favored ensemble, Eugene 
Ormandy and The Philadelphia Orchestra. 
Companion piece is Casella's setting of Paga
nini solo violin Caprices, stunningly played 
by The Philadephia Strings. 
ML 5605/ MS 6205* 

® "Columbia", ~ Marcas Reg. p. ,nted.n USA 
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AN lARA ~ 
An Epic of Space Flight in 2038 A. D. 

Open in Two Acu by Karl-Blrger Blomdahl 
SoIoi>uol THE ROYAL OPERA, STOCKHOLM 
o._"",,,,,,,,, .. oI THE VIENNA VOLKSOPER 
Cend,,,,,", by WERNER JANSSEN 
&,cd on the: poem ",o\l\'TARA" I)}' HARRY M .... R1lNSON 

Ad~llttdrorthe~ by t:RIK UNDECRF.N 

ANIARA-OPERA IN OUTER SPACE 
Aniara, Swedish composer Blomdahl's widely 
praised operatic excursion into outer space, 
is now recorded by its world premiere cast
the Stockholm Opera company soloists, and 
conductor Werner Janssen. Complete with 
eerie electronic sounds. 
M2L 405/ M2S 902* 

~ 

~~~.':!l'RD BERNSTEIN 1~?w.,:::.'!1 ~ I@I 
HUMDR IN MUSIC 
IlHOCOHOVC15 

TILL EULENSPIEGEL'S MERRY PRANKS 
NEW YORK PHILHARMONIC 
:oz ,lU .3"" UCL' utLltil ... ..... 04.....,.... """ 

" 

BERNSTEIN ON TELEVISION 
Humor in Music is one of Leonard Bernstein's 
most celebrated TV programs. Along with his 
enlightening and entertaining discussion of 
"the game of notes" Leonard Bernstein con
ducts an exhilarating performance of Strauss' 
Till Eulenspiegel. ML 5625/ MS 6225* 

" Available in Ster.eo and Regular High Fidelity 

BERNSTEIN CONDUCTS SCHUMAN ' 
Leonard Bernstein, ardent advocate of 20th 
century American music, conducts William . 
Schuman's clean-lined Third Symphony. HER
ALD TRIBUNE Critic Paul Henry Lang hailed ' 
its N. Y. Philharmonic concert performance 
as "wonderfully alive.'~ ML 5645/ MS 6245* 

IA .... _ ~ 

. eY~~.~~AR.D (1) 
"lHf HJlPPjESl' Gj~ 

iN THE WORJ.D 
JJlHieftt,ULE 

DRAN SEITZ· BRUCE YARNELL 
FRtO SAIOY &'iiaJRY IIYEIIS 

'- ~ E. Y. "!~~! .. ::.:~~w~_DfftMBACM 

THE HAPPIEST GIRL 
ON BROADWAY 
"Musically Inspired," said the N.Y. TIMES, 
" Lovely Work," agreed the HERfllD TRIBUNE, 
saluting E. Y. Harhurg's impudent lyrics to 
Offenbach's champagne music. The buoyant 
Original Broadway Cast is headed by roguish 
Cyril Ritchard, and enchanting Janice Rule . 
KOL 5650/ KOS 2050* 

On 
Columbia 
Recordsl!l 
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Explanation of symbols: 
® = monophonic recording 
® =stereophonic recording 

® ALBENIZ·ARBOS: Ibe,'ia. TURINA : 
O«11%(IS Flintasticas. Suisse Romande Or· 
cJlestra, Ernes t Anse rmet cond o LONDON CS 
6194 5.98. 

Interest: Vi vi d Span ish colo r 
Performa nces: A mite t oo neat 
Recording: Superlative 
Stereo Quality: First-rate 

This stereo r ecording of these two works 
has the one element that is missing from 
the monophonic Atau lfo Argenta perform
ances on London CM 9082H: a bsolutely 
incandescent r ecord ed sound. But Anser
met does not show the kind of instinctive 
response to the music of Alb en iz and 
Turina that was so sa tisfying a feature of 
the Argenta disc. Bu t the warm vibrancy 
of the London recording is very d ifficult 
to resist. M. B. 

® BACH: Brandenburg Conce,·tos. Lu 
cerne Fes tival Strings and soloists, Rudolt 
Baumgartner condo ARCHIVE 3156/57 two 
12-inch discs $13.96. 

Inte rest: Eterna l 
Pe rfo rma nce: Good 
Record ing: Exc e ll e nt 

The second Archive recording of the com
plete Brandenburg concertos (in a 1956 
Heinrich Bessler edition, about which no 
specific information is given) is, as m ight 
be expected, better engineered than the 
ea rlier one. 

These are able performances, and some
times outstanding, as in the . fourth con
certo, which has th e archi ng li ft and sense 
of the lo ng line that perform a nces of this 
music ought to have. The opening move
men t of the sixth concerto is tender a nd 
musing he re, and in ' the second move
men t, wh ere a n air of endless. peace and' 
good will prevails, the trills of the two 
solo violas are gracefully done and beau
tifully unifi ed . On the other hand, the 
opening movements of the second and 
third concertos seem constricted by the 
bar Iin es_ -For a ll that, Rudolf Baum
gartner 's Lu cerne Fes tival st r ing ensemble 
is a flexible one, and th e soloists-particu
larly the recorder players in the fourth 
concerto-are excellen t. E. S. B. 

RE CORDING OF SPECIAL MERIT 

® ® BACH: Italian Conce,· to in F 
Major (S. 971); Pm·tita in B ,l-'linm' (S. 
JULY 1961 

8]1) . R a lph Kirkpatrick (ha rpsichord). 
ARCHIVE ARC 73155 $6.98, ARC 3155 $5.98. 

I nterest: La rg e-scale maste rp ieces 
Pe rformance : Great . 
Recordin g: Sup erior 
Stereo Quality: Subtle nat ural ness 

® BACH: Italian Concerto in F Majm' 
(S. 971); Chmmatic Fantasy and Fu.gue in 
D Minor (S. 903) ; Toccata in D Majm' (S. 
912); Fren.ch Suite No.5, in G Majo,' (S. 
816). George Malcolm (harpsichord). LON
DO N CS 6197 $5 .98. 

Interest : Best -k nown keyboard works 
Performa nce: Virtu osic trickery 
Recordi ng: Close-up real ism 
Ste reo Quality: Exce ll e nt 

® ® BACH: Chromatic Fantasy and 
Fugue in D Minor (S. 903); Toccata in D 
Major (S. 912); Pm·tita N o. 1, in B-flat 
(S. 825); Six Little P"eludes (S. 933-938) . 
Ca rl Seemann (p iano). DEUTSC HE GRAi\IMO
PI-ION SLPM / 38017 $6.98, LPM 18522 
$5 .98. 

I nterest : Bac h favorites 
Perform.ance: Tidy 
Reco rd ing: Exce ll e nt 
Stereo Quality: Exce ll e nt 

Ra lph Kirkpa trick's performances of the 
Italian Cancel·ta and B Minor Panita are 
among the finest he has given us on rec
ol-ds, and his superb musicianship, bri!-

RALPH KIRKP ATRICK 

Baci. in fullest splendor 

liant technique, and unfussy choice of 
ha rpsichorcJ registration in these powerful, 
large-sca le works shou ld put this disc on 
the preferred list of an y Bach enth usias t. 
Deutsche G rammoph on has set fo rward 
the splendor of Kirkpatrick 's play ing in 
a recording that is abou t as rea list ic as 
ca n be im agined, with the stereo version 
possibly preferable. In his recital, George 

Malcolm, noted for his virtuosity, shows 
himself to be a believer in registration 
changes at every conce ivable (and incon
ceivable) opportunity, so that apprecia
t ion of his considerable abilities is spoiled 
by arbitrary pumping to achieve effects 
more appropriate to a performance on a 
piano. The sound is colorful but so c1ose
to that it exaggerates the sound of the 
mechan ical action of the harpsichord . The 
record ing by Carl Seeman is a good sample 
of his nea t and logical pia nistic approach 
to Bach. His p laying is rhythmically 
straightforwal:d bu t rather restr icted in 
dynamics and lacking in personality, 
though he does crea te some excitement in 
the gigues of the partita and the toccata. 
The recorded sound in both mono ' and 
stereo versions is excellent. I . K. 

® BACH: Saint John Passion. Elizabeth 
Harwood (soprano), Maid; Helen -Watts 
(contralto); Peter Pears (tenor) , Evange
l ist; Alexander Young (tenor); H ervey 
Alan (bass· baritone); David Ward (bass), 
Jesus; Choir of King's College, Cambridge; 
Ph ilomusica of London, D avid Willcocks 
condo LONDON OSA 1320 three 12-inch 
discs $ 17.94. 

Interest: First time on ste re o 
Periorma nce: Exce ll e nt 
Recording : O ve rreverb e rant 
Stereo Quality: Minimized by acoustics 

This performance of Bach's mighty Saint 
John Passion is the fi rst to be issued in a 
stereo recording. A great deal of work has 
gone into its preparation , including the 
preparation of a new English trans lation 
by Peter Pears and Andrew Raeburn, who 
succeed better than most in holding to the 
note values, sylla bles, and sense, and, on 
occasion, even approximate the sounds of 
th e Germa n original. Of course, there are 
some awkward spots (".But Pi late made 
answer . . . "), but, on 'the whole, the d if· 
ficult task ha's been accomplished with dis
t inction. For all that, it seems to me that 
the work might ha ve been done with more 
effective impact in German. 

The London vocal soloists a re all of 
high cali ber, and Peter Pea r's singing as 
the Eva ngelist is a splendid example of his 
superb artistry and style. T he solo In· 
strumentalists are a lso outstanding, and 
the choir of King's College, Cambridge, is 
vigorous and we ll disciplined. In short, 
this is a first-class perform ance. Its one 
rea l drawback is the recorded sound, for 
the King's Coll ege Chapel is too reverber
ant for id eal clarity. In spite of this con
dition , the engineers h ave achieved l-e · 
markab ly good ba lances, but the stereo 
separation tends to be muddy. I. K. 
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® BACH: Seven Sonatas fot· Fl'ute (S. 
1030-1035, 1020). Zolt,\n J eney (flute), Pau l 
Angerer (harpsichord) , Johann Klika (cel
lo). Vox VUX 2002 two 12-inch discs $5.95. 

I nterest: Flute classics 
Performance: Excellent 
Record ing: Good except for balance 

These superb chamber sonatas have sel
dom been presented with such spi r it, such 
stylistic insight, such devotion as they are 
in th is recording. Zoltan J cney plays 
with beautifully rounded tone a nd enor
mous technical proficiency, and the ensem
ble is consistently excellent. The Sonata 
in A M inor, for solo flute, included in both 
the Kaplan (Boston) and W ummer (""Vest
minster) recordings, is not included here, 
but better recorded pe~formances of the 
seven accompanied sonatas are not to be 
had, certain ly not at so modest a price. 

I .K. 

® BEETHOVEN : Fidelio. Torsten Ralf 
(tenor) , Florestan ; Hilde Konetzni (so

prano), Leonore; Paul Schoeffier (bad
tone), Don Pizarro; Tomislav Neralic 
(baritone), Don Fernando; Herbert Alsen 
(bass), Rocco; Irmgard See fried (soprano), 
Marcelline; Peter Klein (tenor), J aquino. 
Vienna State Opera Orchestra and C horus, 
Karl Boehm condo Vox VBX 250 three 12-
inch d iscs $7.50. 

Interest: Beethoven's only opera 
Performance: First rate 
Recording: Slightly dated 

Economy is not the only factor that justi
fies Vox's reissue of this venerable 1950 
performance; the dignified and impressive
ly controlled d i rection of Karl Boehm and 
a cast of admirable singers make this set 
still very much worth while. Sonicall y, of 
course, it shows its age, a nd, being a re
cording of a live· concert p erforma nee, it 
shows inconsistencies in level and clarity, 
but these shortcomings are offset by the 
excellence of individual contrib u tions, 
particularly those, of Paul Schoeffler, who 
is in truly superb form as Pizarro, and 
the late Tors ten Ralf, who is a moving and 
impressive Flores tan; and although Hilde 
Konetzni's voice was past its b loom by 
1950, there is no denying that h er L eonore 
is in th e grand t radition. The other prin
cipa ls are first -rate, and, thanks to Boehm, 
they blend their efforts in a remarkable 
ensemble. 

None of the available recordi ngs of 
Fidelio is perfect. RCA Victor LM 6025 
offers Arturo Toscanini's galvanic leader
ship and exciting, if not completely idio
matic performances, by the singers, while 
Decca DX 147 has the most sa ti sfying 
sound and holds a competent performance 
shaped along traditiona l lines. There is 
decided ly room for a new Fide lio. C. J. 

® BEETHOVEN: L eonore Ovet·ture No. 
3; Egmont Ovet·tttt·e; Coriolan Overtut'e; 
Consecration of the House Ovet·ltu·e; Na
mensfeiet' Overtut·e. A msterdam Concert
gebouw Orchestra, E ugen Jochum condo 
EPIC BC 1128 $5.98. 

I nterest : Varied Beethoven 
Performances: Beethoven in miniature 
Recording: Ordinary 
Stereo Quality: OK 

Eugen jochum's readings of these five 
Beethoven overtures are solid, well-re-
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heal'sed, impeccably played, and rather 
d ull. There is higher drama in the Leo
nore No~ 3, for example, than the con
ductor finds in it, and there is sharper 
conflict in the Egmont tha n he projects, 
greater poignancy in COI·iolan. Technical
ly, the record ing is just about average, 
with no specia l virtues or fa ults. M. B . 

® ® BERLIOZ: Symphonie Fantastique, 
Op. 140. Vienna State Opera Orchestra, 
Vladim ir Golschma nn condo VA NGUARD 
SRV 120 SD $2.98, SRV 120 $ 1.98. 

Interest : Symphonic stapl e 
Perfo rma nce: Adequate 
Recording: Good 
Stereo Quality: Good 

Vladimir Golschmann gives a n even
tempered, unexceptionable reading of the 
SY1n.jJhonie Fantastique, apparently con
tent with a p erformance that is faithfu l to 
the printed notes without any imposition 
of his own interpretative personality on 
th e flamboyant personality of Berlioz. If 
the resul t is less exci ting than some other 
recorded performances-those of Beecham, 
Goossens, Munch , or Wallenstein, for ex
ample-it is becaus~ the na ture of the 
music seems to demand a sim ilarly extro
verted and uninhibited response to it. T he 
recorded sound is good, with ample reso
nance and fine stereo separation. l\{. B . 

® ® BLOCH: Three Jewish Poems for 
Orchestra. COPLAND: Vat'iations for Or
chestra; Fanfare for the Common M an. 
Hartford Symphony Orchestra, Fritz Ma h
ler conducting. VANGUARD VRS 1067 _4.98, 
VSD 2085 $5.95. 

Inte rest: Mostly for Copland 
Performance : Reasonable 
Recording: A mite dull 
Stereo Quality: Reserved 

Aaron Copland's Variatiolls for OTchestm 
is an instrumentation of his famous Piano 
Variations of 1930. The new work was 
written in fulfillment of a 1957 Louisville 

. .1 
VANGUARD RECORDS 

NETA NIA DAVR ATH 

Worthy successor to Madeleine Grey 

Philharnl0nic comm ission, and one can not 
take exception to Copland's having, in a 
sense, retitled the piece. For even though 
the notes are virtually the same, the p iece 
is a different one in its orchestra l dimen
sion. Its contours are relaxed and soft· 
ened. "Vhat are chunky block sonorities 
on the piano give way to lucid polyphonic 
detail when they are sifted th rough the 
separate colors of the orchestra. As are-

suIt, the work takes on a certain grand
ness that is curiously unrelated to the in
grown tenseness of the piano piece. 

Fritz Mahler's performance lacks some 
in the d rive a nd forward thrust that would 
keep the variations-which are , in fact, 
passacaglia·style, chain like and continuous 
-from fa lling into aura lly discernible en
tities. And in Bloch's Tln'ee Jewish Poems 
the Hartford Orchestra, for all its spirit 
and earnestness, has b een reproduced in 
sound q uite wanting in the voluptuous
ness that so suits the high-colored post
Roma nticism of the score. W. F. 

BLOMDAHL: Aniat'a (see p. 51). 

® BRAHMS: Violin Sonata No. 1, in G 
M ajor, Op. 78; Violin Sonata N o.2, in 
A Major, Op. 100. Igor Oistrakh (violin), 
Arthur Cinsburg (piano). ARTlA MK 1547 
$5.98. 

Interest : Major pieces in the genre 
Performance: Lyrical 
Record ing: Rather coarse 

Igor Oistrakh has been recorded to better 
advantage tha n this during his several 
' Vestern excursions. Here he collaborates 
with bis capable' partner in a pair of taste
ful and sensitive readings that emphasize 
the songfulness and in trospective lyricism 
of Brahms's music without doing full 
justice to its bold colors a nd inherent 
drama. There are several more vi tal re
corded vers io ns, notably by Stern a nd 
Zakin on Columbia SL 202. G. J. 

RECORDING OF SPECIAL MERIT 

® CANTELOUBE: Songs of the Au
vergne. Netania Davrath (soprano); or
chestra, Pierre de la Roche condo VAN
GUARD VRS 9085 $4.98. 

I nterest: Something special 
Performance: Beautiful 
Recording : Excellent 

Madeleine Grey's memorable pre-war re
cording of these exquisite songs, no long
er ava ila ble in domestic pressings, has a 
worthy successor in this recital by the Is
raeli soprano Netania Davrath. In addi
tion to superior sound, the new release 
offers an even more generous survey of 
Canteloube's settings of folk tunes from 
the Auvergne, fo r Miss Davrath's program 
includes no fewer than fifteen of the songs, 
all of them delightfully sung. The ha unt
ing, pastoral Bailem (ShepheTd's Song) 
Passo pel Pmt (Go thm'!tgh the Meadow) 
and BrezaiTola (Lullaby) are most enchant
ing, but the livelier songs-some with 
charmi ngly insinuating lyr ics-are, in their 
own way, almost as irresist ibl e. 

L istening to these unique songs brings 
mysterious ly alive a distant and, for most 
of us, unfamiliar panorama. The strands 
of Canteloube's imaginative orchestrat ion 
cli ng teasingly and caressingly to the voca l 
line, and the soothing voice and self-effac
ing artistry of Miss D avrath do wonders 
for the texts. Whether or not her diction 
is in fact correct, it certain ly sounds su
premely r ight. It is true th at there was 
more na tura l abandon in Madeleine Grey 's 
treatments, for Miss Davrath is not a n 
exuberantly communicative artist, nor 
does she go out of h er way to emphasize 
earthiness, but i t seems to me that the 
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highest form of enjoyment of folk music 
is to be had from the profoundly musical, 
tastefu lly controlled art of such perform
ers as Victoria de los Ang'eles, Teresa Ber
ganza- and Netania Davrath. C. J. 

RECORDING OF SPECIAL MERIT 

® CHOPIN: Piano Sona.ta No.2, in B
flat MinOl·, 0JJ. 35; Mazurkas: in C-sha.rp 
Minor, Op. 6, No.2; in B-flat MinOl·, Op. 
24, No.4; in A Minor, Op. 17, No. 4; in A 
flat, Op. 50, No.2; in C Minor, Op. 56, 
No.3; in F Minor, Op. 63, No.2; in A 
Minor, Op. 67, No.4. Yakov Flier (piano). 
ARTIA MK 1549 $4.98 . 

® ® CHOPIN: Piano Sonata No.2, in 
B-flat MinOl·, Op. 35; Andante Spianato 
and Gwmcle Polonaise in E-flat, Op. 22; 
Bolero, Op. 19; Be,·ceuse, Of'. 57. Sylvia 
Zaremba (piano). REALISTIC S 1003 $5.95, 
M 1003 $4.95. 

® CHOPIN: Mazurkas: in A MinOt·, Op. 
67, No.4; in C-sharp Minor, OJ,. 6, No.2; 
in AMino'/", Op. 68, No.2; in A Minor, 
Op. 17, No. 4; in C-shltl·p Minor, Op. 63, 
No. J; in C lltlajor, Op. 68, N o.1. Grande 
Valse B,·illante in E-tlat, Op. 18; Prelude 
in D-flat, Op. 28, No. 15; Prelude in A-flat, 
01'. 28, No. 17; Polonaise in D Minor, Op. 
71, No.1; Polonaise in C· Minor, Op. 
40, No. 2. Halina Czerny-Stefanska (piano) . 
SUPRAPHON SUA 10012 $5.98. 

® CHOPIN: The FOU1·teen Waltzes. Al
exander Brailowsky (piano). COLUMBIA MS 
6228 $5.98. 

Interest: Chopin panoramas 
Performance : Flier is best 
Recording: Zaremba fares best 
Ste reo Qu ali ty: OK 

The Chopin piano literature is perhaps 
the mos t popular ever composed, but it 
takes a very special kind of pianist to 
comm unicate the gamut of human emo
tion that lies behind the printed notes. 
Of the four p ianists represented here, it 
is only Yakov Flier who seems to have a 
fu lly matured rapport with Chopin's aes
thetic. In the "Funeral March" Sonata, 
Flier plays with true warmth and nobility; 
th e funeral march itself, as he p lays it, 
is a voicing of inexorable fate, and the 
enigmatic whisper of the finale becomes 
the huge question mark that hovers over 
the whole work, and over life itself. For 
her part, Sylvia Zaremba plays the sonata 
nicely, but with nothing like Flier 's re
creative power. 

In the mazurkas, too, Flier shows him
self to be a Chopin pianist to the manner 
born, capturing the impertinence of the 
C-sharp Minor, Op. 6, No.2, as well as the 
poignant nostalgia of the A Minor, Op. 
17, No.4. On the recording by Halina 
Czerny-Stefanska these two mazurkas go 
well, but not with the instinctive right
ness of Flier's performances. For the rest, 
Miss Czerny·Stefanska gives an interesting 
recital, although her tendency to over
p edal blurs the lines somewhat. 

Alexander Brailowsky, for all the con
siderable repu ta tion he has made for him
self as a Chopin pianist, ge ts off to a most 
unfortunate start in his recording of the 
waltzes, with rhythmic insecurity, lack of 
co-ordi llation between hands, and fai lu re 
to articulate the many repeated notes 
quite cleanly enough. Improving as the 
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set goes along, he is at his most persuasive 
in the more introspective waltzes. M. B. 

RECORDING OF SPECIAL MERIT 

@ ® CARTER: String Quartet No.2. 
SCHUMAN: String Qum·tet No.3. Juil
liard Quartet: Robert Mann (violin) , Isi
dore Cohen (violin), Raphael H illyer 
(viola), Claus Adam (cello). COLUMBIA 
LSC 2481 .$5.98, LM 2481 $4.98. 

Interest: Maybe-masterpiece by Carter 
Performance : Topnotch 
Recordi ng : Just as topnotch 
Ste reo Qua lity: Meticulous 

Elliott Carter's Second String Quartet, 
in its brief span-it was done in the sum
mer of 1959-has had a full history. It 

SHURE 

was first played by the Juilliard Quartet, 
in New York, in 1960; less than six weeks 
later, it won the P ulitzer Prize; and a few 
days before this writing it won the New 
York Critics Circle Award. Amid all of 
this fuss and celebrity, Victor has got out 
an altogether handsome recorded version 
of it. 

This quartet, like all of Carter's more 
recent music, makes no concession to pret
tiness and avoids even the slightest taint of 
popu larizing or compromise. At the same 
time, the work, chroma tic though it may 
be, avoids commitment to serial method
ology; it is the work of an entirely inde
pendent creative mind. Its originality lies 
less in any particular harmonic innovation 
than it does in the composer's remarka
bly liberated approach to the medium. As 

HI-FI PHONO CARTRIDGES 

Tiny though it is, the cartridge can make 
or break a stereo system. For this breath
takingly precise miniaturized electric gen
erator ( that's really what it is) carries the 
full burden of translating the miles-long 
undulating stereo record groove into usable 

electrical impulses .•• without adding or 
subtracting a whit from what the recording 
engineer crea ted. Knowing this keeps 
Shure quality st a ndards infl ex ible . 
Shure Brothers, Inc., 222 Hartrey Avenue, 
Evanston, Illinois. 

CARTRIDGES 

Standard M8D. A superb blend of 
quality and economy •.... $16.50 
custom M7D. Widely acclaimed; 
moderately priced .. . .... $24.00 
Professional M3D. Overwhelming 
choice of the critics .... . . $45.00 
Laboratory Standard Model M3LS. 
Individually calibrated, limited 
quantity .. . • ••••• ••• • $75.00 

.. t 

TONE ARMS 

StudiO Dynetie. Integrated arm 
and cartridge. Cannot scratch 
records. • . .. .• .•... .. . $89.50 
Professional Independent Tone Arm. 
For any quality cartridge • • • 
stereo or mono •• • _ ••• •• • $29.95 
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Virgi l Thomson once pointed out about 
Carter's chamber music, each instr'ument 
is, in a sense, playing a separate, virtuosic 
piece all of its own . Surely no composer 
in America-or, probably, elsewhere-is 
lending the medium a contrapuntal com· 
p lexity so genuinely lucid (if a paradox 
ca n be forgiven) as Ca'rter. And he seems 
in the process of producing a qu artet r(:!p
ertory second only to that of Bart6k in 
this century. For that matter, will it be 
second even to Bart6k's? 

William Schuman 's String Quartet No. 
3 is a little better than twenty years old
the composer was thirty when he wrote 
it-and one does not envy him this cou
pling with the Ca rter, for his work sounds 
thin and boyish by comparison. Taken 
for itself, however, it gives pleasure and 
prefigures the more formidable Schuman 
to come-the lyrical spontaneity, t\:le un
cluttered linear flow, the genuinely Amer
ican feel of his music. There i~ present, 
and no experienced ear will miss it, the 
mark that Roy H arris left on Schuman's 
ea rly work, but the score is somehow the 
more affecting and nostalgic for this. The 
Juilliard Quartet plays both of the pieces 
brill iantly. W. F . 

COPLAND: Variations for Orchestra; Fan· 
fare for the Common Man (see BLOCH). 

® DVORAK: Symphony No.4, in G 
Major, Op. 88; The Midday ·Witch, Op. 
108. Czech Philharmonic Orchestra , Vaclav 
T alich condo ARTIA ALP 178 $4.98. 

Interest : Mostly the symphony 
Pe rfo rmances : Excelle.nt 
R~co rding: Reasonable 

A good many performances of Dvorak's 
G Major Symphony have been committed 
to discs since Vaclav· Talich and the Czech 
Philharmonic first recorded the music in 
the 1 ~30's . This newer performance ex: 
erts a powerful attraction, but it cannot 
be denied that some of the more recent 
ones-notably George Szell 's ' with the 
Cleveland Orchestra (Epic BC 101 5)-take 
pr~cedence over it by virtue of vast ly 
superior sound and equally probing mu-
sicianship. . 

The symphonic poem The Midday 
Witch, which fills out the second side, 
was previously available in this same per
formance on a Urania disc. The music 
is based on a Czech story 'concerning a 
witch who roams the countryside at mid
day and brings des truction upon" those 
who invite her in, The score is typical of 
the rustic Dvorak, and it- is good to have 
it back in circulation. The performance, 
need less to say, seems expert, and the 
recorded sound is surprisingly good. M. B. 

® GRIEG: Piano Conce,·to in A 1!linor, 
Op. 16; Notturno in C Major, Op. 54; 
Mtlodie, Op. 47, No_ 3. Joyce H a tto 
(piano) ; Philharmonic Orchestra of Lon
don, Lawrence Leonard condo ROULETTE 
SR 75008 $5.98. 

Interest: Piano favorites 
Performances: Heavy 
Reco rding: Boomy 
Stereo Qu~lity: OK 

There is nothing of distinction here. Joyce 
Hatto's performance of th e concerto is 
pompous and heavy-handed, with rather 
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boomy recorded sound, and her playing of 
the two shorter pieces for pia no solo cap
tures little of their essential charm and 
naivete. M. B. 

® HANDEL: Arias. Xerxes: Ombm mai 
fil .. A cis and Gallitea: Love in her eyes sits 
playing. Ptolem),: Silen t worship. Jephtha: 
Waft her, angels. Messiah: Comtm't ye, m)" 
people . .. Eve,y valle), shall be exalt ed. 
Semele: Wh e"e'er )'ou walk. Ju das Macca 
bellS: How vain is lTIan; Sound an alarm. 
Kenneth McKellar (tenor); Orchestra of 
the Roya l Opera House, Covent Garden, 
Sir Adrian Boult condo LONDON OS 25234 
$5.98. 

I nte rest: Choice arias 
Performa nce : Mostly very good 
Record ing: Well-balanced 
Stereo quality : Natural 

If the opening " Ombm mai tu" and final 
"Sound an alarm" are not up to the gen
erally p leasing level of this recital, in 

KENNETH McKELLAR 

A fine H andelian stylist 

the lyrical Ptolemy and Jephtha arias the 
gifted Scottish tenor Kenneth McKellar 
gives a n excellent account of himself. An 
assured stylist, he can spin out the long 
H andelian runs o n sustained vowels in a 
flowing legato, without breathing into each 
sixteenth-note. His intonation is remark
ably good, a nd so is his diction-though 
not so good as to justi.fy London's omis
sion of the texts. Sir Adrian Boult pro
vides orchestral backgrounds that are 
solid and well-balanced. G. J. 

® HANDEL: Ha.rp Concerto in F, Op. 4, 
No.5; Lute and Harp Concerto in B·fla.t, 
Op. 4, No.6; Concel'to Grosso in C ("A lex
ander's Feast"). asian Ellis (harp); Des
mo"nd Dupre (lu te); Philomusica of Lon
don, Granville Jones condo L'OISEAU-LYRE' 
SOL 60013 $5.98 . 

In te rest: Handel reconstructions 
Perfo rma nce: Delightful 
Recording: Good, though a little edgy 
Stereo Qual ity : Superb 

The six H a ndel concertos of Opus 4 are 
usually iisted with either organ or harpsi~ 
chord as the solo instrument, but the Eng
lish musicologist, harpsichordist, and con
ductor Thurston Dart believes that the 
Concerto No.5, in F Major, was original
ly for harp, and it is so performed here. 
The well ·known Concerto NO. 6 has long 
been known as the Handel harp concerto, 
but the present performance uses Dart's 
reconstruction of the missing hIte part, 

thus approximating th e original double
concerto ~coring. 

The Opus 4 co ncertos, familiar through 
several recordings, are absolutely delight
ful in tqeir unusual settings. The playing 
througho llt is first-rate, and the stereo is 
sensational in its clarity. 1. K. 

® ® HANDEL: Rec01'der Sonatas: in G 
Min01', Op. 1, No.2; in A Minor, "Op. ,1, 
No.4; in C Major, Op. 1, No.7; in F 
Major, Op. 1, No. 11. Ferd inand Conrad 
(recorder) , Johann es Koch (viola da gam
ba), Hugo Ruf (ha rpsichord) . ARCHIVE 
ARC 73158 $6,98, ARC 3158 $5.98. 

Inte rest: For recorder enthusiasts 
Performa nce : Fine style but earthbound 
Recording : Mono good; stereo not 
Stereo quality: Unspectacular 

Although the fifteen sonatas contained in 
Handel's Opus I may be p erform ed, in 
accordance with eighteenth-century prac
tice, on a variety of different instruments, 
the four sonatas in this collection were 
specifically designated for the recorder, 
and it is good to have them ava ilable 
on one disc. None of these works is new 
to the phonograph, but recorder enthusi
as ts are sure to b e interested by the 
stylistically excellent embellishments and 
ornamenta tions of Ferdinand Conrad, al
though his unclear articulation tends to 
r un phrases together and make these de
lightful pieces sound more pedantic than 
lively and carefree. In the stereo version 
the sound of the recorder is edgy, although 
in the mono version it is quite satisfactory. 
The balances are disadvantageous to the 
h arpsichord but not to the beautifully 
played viola da gamba. I. K. 

® ® HARRIS: Folk Song Symphony. 
American Festiva l Chorus and Orchestra, 
Vladimir Golschmann cond o VANGUARD 
VSD 2082 $5.95, VRS 1064 $4.98. 

I nterest: Pretty sounds 
Perfo rmance: On the prodigal side 
Record ing: OK 
Stereo Quality: No complaint 

' ''I was brought up with simple folk atti
tudes by my pioneer parents . Folk music 
was as natural to our way of life as corn 
bread and sweet milk. My mother played 
guitar and we hummed along with her 
after supper on the front porch or in the 
kitchen .... When 1 began to study mu
sic, I decided tha t composers were folk 
singers who h ad learned to write down 
the songs that took their fancy; and that 
therefore folksongs could be recast to suit 
a composer's purpose, and that they could 
be legitimately used to generate symphonic 
forms. " 

So writes Roy H arris in a liner note 
especially prepared for this recording. But 
both the comment and the title of the 
work at hand raise a question-one usua lly 
rooted in wea risome musicological carp
ing: what reasonably can, or cannot, be 
called a symphony? 

At the risk of academicism, it must b e 
suggested that the title h ere is downright 
misleading. This work, which enjoyed 
a certain celebrity in the 1940's, is, in point 
of fact, neither more nor less th an an 
uncommonly origina l and elaborate series 
of choral fOlk-song settings, relieved by 
an instrumental introduction and a couple 
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of well-placed interludes. Such symphon ic 
extension as there is adds up on ly to repe
tition and the recasting of ha rmonic back
grounds in a quasi-varia tiona l p rocedure_ 

Those who have a taste for this kind of 
thing should find th e work a pl easure. 
Twen tieth-century ha.rm on ic devices are 
blended into the fo lk materia ls with an 
easy and original natura lness. "Treat
ments," by th eir very nature, tend to in
flate and sen timenta lize simple materia ls, 
of co urse, but this is an awfull y pretty 
score. Golsch mann 's stretching and mil k
ing of the vocal li nes may be responsible 
for a certai n lushness that some will find 
inappropriate. W. F. 

® JOSQUIN DES PRES: Missa de Beatct 
Ve rgine. Dessoff Choirs, Paul Boepple 
com\. Vox STDL 500.600 $4.98. 

® JOSQUIN DES PRES: M otets: Dond
nus regllavit; Ave Christe, im m olate; Ttt
lenmt DOlllifILun IIlC'ttIIl; 0 Jestl, [iIi 
David . Chansons: La Pills des p lus; De 
tOtlS biells IJlaine; PmIons Tegretz; BeTger
oUe savoysienn e. Dessofl' Choirs, Paul 
Boepple concL Vox STDL 500.580 $4.98_ 

In terest : Renaissance choral works 
Perfo rm a nce: Very good 
Recording: Atmospheric 
Stereo Quality: Excellent 

T hese two records present one of Josquin's 
most renowned works, the Ivlissa de Beata 
Ve·rgine of J5 14, a good example of a mass 
based on a va rie ty of chant sett ings of por
tions o f th e Ordinary, p lus a group of 
motets and chansons. T he performances 
throughout are extremely si> illful and 
clean-lined and show considerable atten
tion to problems of eccles iastical pacing_ 
T he approach, however, is modern both 
in respect to the a cappella singing of the 
sacred works (instrumenta l doubling of 
the vocal lines 'was certain ly practiced in 
Josquin 's day) and the full-sounding vocal 
production of a fairly la rge contemporary 
choral group. If the music does not have 
a cha racteri stic medieva l ring, Paul Boep
ple has a t leas t pared his choi rs down from 
the massive forces he h as used in some re
cord ings, and th e Vox engi neers have pro
vided spl endidly cathedral-like acoustics_ 
Tl:!e chansons, which take up ha lf o f the 
second record , a re done very capably by 
a tenor and a group of modern instru
mental players, all unidentified. I . K. 

RECORDING OF SPECI AL MERIT 

® LOCATELLI: L'Arte del Violino, 0IJ. 
3: Concel·to No_ 1, in D Majm'; Concerto ' . 
N o. 4, in E M ajm-_ Susa nne Lautenbacher 
(violin); Mainz Chamber Orches tra , Giin 
tel' Kehr condo Vox STDL 500.500/2 $4.98. 

I nterest: Early violin concerto 
Performance: Accomplished 
Recording: Spacious and full 
Stereo Quality: Good 

The Ita lia n-born viO linist-composer Pie
tro Locate lli (1695-1 764) was not the in
ventor of th e vio lin concerto , bu t he was 
one of the great innovators in thi s form. 
The tlVO concertos reco rded here make up 
th e second volum e of the comp lete Opus 
3, the first disc hav ing been released by 
Vox well over a yea r ago. These are true 
vi91 in showpieces, BaroqU'e in spirit but 
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MORE CLASSICAL REVIEWS 

* IN BRIEF * DATA 

® BACH: Cantatas: N o. 198 ("Trau.er 
Ode"); N o. 131 (A tiS del' Tiefe ru.j' ich)_ 
Marni N ixon . (Soprano); Loren Driscoll 
(tenor); and others; Ameri ca n Concert 
Choir with th e Columbia Symphony Or
ch estra, Robert Craft cond . · COLUMB IA 
MS 6177 $5.98. 
® BACH: ·Cantatas: No. 33 (Allen zu 
d i-r); N o. 105 (He'Yr, gehe nicht ins Ge
richt) . Ruth Guldbaek (soprano); Else 
Brems (contralto); and others; Chamber 
Orchestra and Chorus of Danish State Ra
dio, Mogans ' Nbldike condo VANGUARD 
BG 603 $4.98. 

® ® BACH: Violin Concerto No.2, in E 
Major. NARDINI: Violin Concel·to in E 
Minor. VIVALDI: Violin Con.cel·to in G 
MinOT, Op. 12, No.1. Mischa E lman (vio
lin); Vienna State Opera Orch es tra , Vla
dimir Golschm an n condo VA NGUA RD VSD 
2073 $5.95 , VRS 1059 $4.98_ 

® ® BRAHMS: Vier emste Gesiinge, Op. 
121. DVORAK: Biblical Songs, Op. 99. 
Dietrich Fischer-Dieskau (ba ritone); J iirg 
Demus (piano) . DEUTSCHE GRA~Ij\fOPHON 
SLPM 138644 $6.98, LPiV[ 18644 $5.98. 
® ® SCHUBERT: Wanclel'e1's Nachtliecl 
and other songs. Dietrich Fischer-Dieskau 
(bari tone); Jiirg Demus (piano). DEUT
SCHE GRA'" ~IOPHON SLPM 138117 $6.98, 
LPM 186 17 $5_98. 

® ® HANDEL: Julius Caesar: Arias and 
Recitatives. lrmgard Seefried (sop rano); 
Dietrich Fischer-Dieskau (ba ritone); Ber
lin Radio Sym ph ony Orchestra, Wolfgang 
Meyer condo DEUTSCHE GRAM MOPHO N 
SLPM 138637 $6.98, LPM 18637 $5 .98. 

® H AYDN: Lo Speziale (The A pothecm'Y) 
(abridged). Eva Brinck (so prano); Erich 
zur Eck (tenor); and others; Ca mera ta 
Academica des Salzburger Mozaneums, 
R olf Maedel condo EpIC BC 1105 $5 .98_ 

® POULENC: Conce1-to for Two Pianos 
and Ol·chestm. SAINT-SA ENS: Cm'nival 
of the Anima/s. Whittemore and LOlVe 
(duo-p ianists); P hilh armo ni a Orchestra, 
Pi eiTe Dervaux condo CAPITOL SP 8537 
$5.98. 

® MOZART: Flu.te Quartels : D Majmo 

(K. 285); G Major (K. 285a); C M ajOl' (K. 
285b); A Ma jor (K. 298). Samuel Baron 
(flute); members of the Fine Arts Quar
tet. CONc:ERT-DISC SC 215 $4.98. 

® TCHAIl):OVSKY: SymtJhony N o.4, in 
_F :11inOl-, Op. 36_ Berlin P hilharmon ic 
Orches tra, Herbert von Karajan condo 
ANGEL S 35885 $5 .98. 
® TCHAIKOVSKY: SY1'l'/J/Jhony No.4, in 
F M inor, Op. 36. USSR State Symphony 
Orchest ra, Konsta ntin I vanov condo ARTIA 
ALP 155 $4.98. 

® ® VAUGHAN WILLIAMS: Fantasia 
on Gl'eensleeves; English Folk Song Suite; 
Fantasia on a Theme by Tallis. Vienna 
State, Opera Orchestra, Sir Adr ian Boult 
condo WEST,\l INSTER WST 14-111 $5.98, 
XWN 18928 .~4 .98 . 

COMMENTARY 

B'oth of these discs contain music th at is 
seldom hea rd ; bo th ar~ highl y recom
xnended. The so loists on th e Co lumbia 
d isc have light, clea r voices that are 
ni cely suited to the Badl style, with the 
except ion of the somewflat throaty con
tralto of El a ine Bonazzi . On th e Van
guard disc, Ruth G uldb.aek and E lse Brems 
are particularly admirable. The over-all 
p erformance on both discs are uniformly 
excellent, a nd theil' recorded sound -does 
fine jusrice to Bach 's instrumenta l co lors. 

D.R. 

In one sense, E lman is in better fo rm in 
these performances th an in ea rlier years. 
His add iction to full , lush tone is still in 
evidence, but not in excess. H e is leas't 
convincing in the Bach work, which 
sounds slightly labored. Vanguard 's sound, 
stereo and mono, is impeccable. D. R. 

In the series of 'Schubert liedel' he is re
cording_ for Angel and Deutsche Grammo
phon, Fischer-Dieskau is steadi ly building 
one of the most important artistic monu 
ments of our time. Both discs under 
consicIer;uion here call EoI' superlati ves. 
Voca ll y and interpreta.tive ly, these are 
magnificent performances. T he accom 
panist is skillful , the recording warm and 
rich. W. D. 

Almost a ll of Handel's operas qu a li fy for 
the term " littl e known," and th is one is no 
exception. But it is a gem, and so is the 
d isc itself. Both soloists are in fine voice, 
the orchestra p lays beau tifully, and the 
recording is fine. D. R. 

An air of earnestness prevai ls here, in the 
unearthing and' performing of this earl y 
Haydn opera, but it does not ca rry the 
day. The performances are by no means 
outstanding, and the op era itself is no 
more than diverting_ G. j . 

Poulenc's mixture of dry humor, shame
less romance, and swift delicacy provides 
a fine vehicle for ' Nhittemore and Lowe, 
who play it with bite and grace. T he 
Saint-Saens is Jess successfu l, especia lly 
t he orchestra's contribution_ Fi ne sound_ 

j.T. 

T hese are fin e performances of fairly un
usual Mozart. K. 285 is a masterpiece, 
K. 298 less inspired_ The recording is in
timate, and stereo lends a fine sense of 
presence to the instruments. D . R. 

Neith er of these performances is a very 
signif-icant cnntribution to the discograph y 
of Tchaikovsky Fourths. Both a re prop
erly d ramat ic; neither is convincingly 
personal. The Berlin Philharmonic plays 
magnificentl y, however, and both discs 
are well recorded_ M_ B . 

It seems strange that there is on ly one 
other recording-b}' Frederick Fennell on 
Mercury-of the deligh tfu l English Folk 
Song Suite. Swrdy and tun eful , it is re
p lete with o rches tral color and is a n a tural 
[or high fid eli ty. J. T. 

Reoiewed By 
Mart'in Bookspan, Warren DeMotte, 

George Jellinek, David Randolph, John Thornton 
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with an element of vi rtuosity that looks 
forward to Paganini. 

Susanne Lautenbacher, a young German 
violinist, handles her fonnida ble assign
ment with skill and a sense of sty listic 
awareness. Hers is not a rich tone, but 
the general quality of playing, as we ll as 
the orchestra l execution, is most enjoyable. 
The stereo recording is full and dramati 
call y spacious. T. K. 

® ® MENDELSSOHN: Symphony No. 
3,. in A Minor, Op. 56 ("Scotch"); Scherzo 
from Oct.et in E-flat. Op. 20. Boston Sym
phony Orchestra, Charles Munch condo 
RCA VICTOR LSC 2520 $5.98, LM 2520 

4.98. 

Inte rest : Felix 'in the Highlands 
Pe rfo rmance: Big-scaled 
Recording: Big hall sonics 
Ste reo Qua li ty: Adequate 

Bequse it juxtaposes so ma ny elements 
of, Mendelssohn's style, th e "Scotch" Sym
phony has always been a tough nu t for 
conductors to crack. In genera l, interpre
tations of the "Scotch" Symphony tend. to 
fa~l into one of two .categories-the atmos
pheric-transparent or the romantic-dra
m<itic. M unch's is quite definitely of the 
latter persuasion. T his gives "us an im
pressive introduction and a splendidly 
turbulent storm episode in the first move
ment. The heady scherzo, h owever, has 
none of the e lectrifying excitement and 
nervous tension that it should have to 
make its full effect. The somber slow 
movement ach ieves impressive drama, but 
the finale seems a bit heavy-handed, and 
the processional epilogue (always a prob
lem to interpret) sounds more pompous 
than solemnly exu ltant. 

Some of the blame must be la id to the 
recording, which seems unduly affected bv 
the highly colored reverberation chara~
t~ristic of .Symphony Hall. Th is is espe
Cially notlceable whenever the timpa n i 
are called upon to reinforce the bass line 
in the climaxes of the first and last move
ments. 

As far as alternate stereo recordings of 
the "Scotch" Symphony go, there seems 
little doubt that Peter Maag's, with tJle 
Lpndon Symphony (London CS 6191), is 
the bes t available choice. The nlono disc 
by th e late Dimitri Mitropoulos and the 
New York Philha rmonic (Columbia ML 
4864) is also very exci ting. D. H. 

® MOZART: Clarinet Concel·to in A 
MajOl' (!'. 622); Q~intet in A M ajor 
fo~' Clannet and Stnngs (K. 581). J os t 
Michaels (clannet) ; Endres Quartet; 
W~stphalian Symphony Orch estra, Hubert 
ReIchert condo Vox ST GBY 5 11110 $4.98. 

Inte rest : Two masterpieces 
Perfo rmances: Sincere 
Recording: Good 
Stereo Qua lity: OK 

Jost Michaels phrases with sensiti ve inte l
ligence and plays with a warm tone. In 
the concerto a microphone sounds to have 
been placed very" close to him, for the 
clicking of the keys Cilll be h eard ; in the 
quintet, th is is not so. Both perform a nces 
are careful and hones t, lacking a bit in 
spontaneity, to be sure, but rewarding 
nonetheless. The stereo treatment is satis
fyingly unobtrusive. M . B. 
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RECORDING OF SPECIAL MERIT 

® ® MOZART: A Musical Joke (K. 522). 
Members of the Nortb German Radio Or
chestra, Hamburg, Christoph Stepp cond o 
'Suite from The A bduction fmm the Se
raglio (K. 384). Wind ensemble of the 
Soutb German Radio Orches tra, Stuttgart. 
Divertimento in B-flat (K. 196 f). Detmold 
W ind Sextet. ARC HIVE ARC 73 150 $6.98, 
ARC 3150 $5 .98. 

Inte rest : Delightful Mozart 
Performance: Impe~cable 
Recording: Golden 
Stereo Quality: Near-perfect 

In A Musica.l Joke, where Mozart inlended 
to spoof the mediocre composer who has 
overreached himself, the mus ic might be 
taken today for a neoclassic Mozart -w ith
wrong-notes effort; but no li ving composer 
could be clumsy so gracefull y. T he suite 
from The A bdu.ction fl'om the Semglio is 
a reduction for winds of the overtu re and 
seven arias and duets from the opera. 

lYRIC OPERA OF CHICAGO 

BnuNo B A RTOLETTI 

Lea.ds a spirited "/l Barbiere" 

Mozart was not alone in arranging this 
music; this vers ion may not be his, but 
small matter: the music is, and it is most 
enjoyabl e in this setting. T he B-flat Di
vertimen to is here given in a version that 
omits oboes. A ll t hree works a re rendered 
with an impeccable grace, and th e stereo 
sound bas first-rate directiona li ty and 
depth; tbe monop honic ve rsion is equally 
well engineered. E. S. B. 

® MOZART: Piano Concel'lo N o. 20, in 
!> Minor (~. 466); Piano Concel·to N o. 23, 
m A MaJor (K. 488). Eric H e idsieck 
(p iano); Paris Conservatory Orchestra, 
Andre Vandernoot condo CAPITOL SG 7240 
,5 .98. 

In terest: Major Mozart 
Performances : Uninteresting 
Recording : OK 
Stereo Quality: Unobtrusive 

Eric I-Ieidsieck's playing h ere is carefully 
thought o ut and cleanly executed , but it 
has a bland colorlessness that wou ld seem 
to indica te a n unstimula ting musical in
tell ect at work. Andre Vandernoot's or· 
chestral accompaniment is rather lim p and 
genera lly unim aginative. The Tecorded 
sound , as such, is clear a nd well-Inl
anced. M. B. 

POULEN~: G IOl'ia, in G M ajor; 01'gan 
Concerto m G Mi11O}' (see p. 60). 

® PUCCINI: Madame Butterfly (ex
cel·ptS) . Marie Collier (soprano), Cio-Cio
San; Charles Cra ig (tenor), Pinkerton; 
At:Jn R obson (mezzo-soprano), Suzuki; 
Gwyn Griffiths (baritone), Sharpless. Sad
ler's 'Wells Orchestra, Bryan Balkwill 
condo ANGEL S 35902 $5 .98. 

I nterest : Opera in English 
Performa'nce: Good 
Recordin g : First-class 
Ste reo Qua li ty : Lifelike 

Angel pays its respects to th e cause of 
opera in Englisb with this well -sung and 
extremely well · recorded performance by 
t he London-based Sadler's W'ells ensemble. 
The excerpts include the Pinkerton-Sharp
less scene and the love duet tbat ends Act 
I; " One fine day" and the flower duet from 
Act II; and the scene that ends with But
terfly 'S death from Act III. Unaccounta
hly, Pinkerton 's offstage cries are omitted 
from the concluding measures; otherwise 
the excerpts are logically edited. Marie 
Colli er a nd Charles Craig handle the prin
cipa l roles very commendably, and their 
enunciation of R . H. Elkin's Englisb text, 
a decen t but somewhat dated effort, 
is far above average. 

The easy accessibility of librettos and 
convenience of home listening cancel out 
arguments aga inst recorded opera in the 
original language, but if there is a de
mand for the vernacu lar, here's a 11earty 
endorsement to such able efforts as this. 

G.J. 

RECORDING OF SPECIAL MERIT 

® ® ROSSINI: II Barbiere di Siviglia. 
Nicola Monti (tenor), Almaviva; Giorgio 
Tadeo (bass), Bartolo; Gianna d 'Angelo 
(soprano), Rosina; R enato Capecchi (bari

tone), Figaro; Carlo Cava (bass), Basilio; 
Gabriella CartUl'an (mezzo-soprano), 
BeTta; Giorgio Giorgetti (bar itone), Fi
QI'eHo and Officer. Bava rian Radio Or
chestra, Bruno Bartoletti condo D EUTSCHE 
GRAM~IOPHON SLPM 138665-67 three 12-
inch discs $20.94, LPM 18665-67 . 17.94. 

In terest: Comic masterpiece 
Performa nce: Zestful 
Recording: Sumptuous 

Had this deligbtful performance reached 
us before the star-studded enticements of 
the London, Angel, and RCA Victor sets, 
it would have undoubtedly rated ' a more 
enthusiastic welcome. Actually, the ab
sence of star p ersonalities may even be 
a distinct asset in this lively and homo
geneous ensemble, which exudes much 
spirit and convictio n. 

The a lways dependable R enato Capec
chi , a bundle of vi ta lity, sings with a lusty 
opulence and unbounded good bumor. 
Gianna d 'Angelo is a thoroughl y charm
ing and vocally impeccable R osina and 
Carlo Cava a solid , competent Basilio, 
while Giorgio Tadeo, a delightfully comic 
and sonorous Bartolo, is a real buffo find . 
N icola Monti sOlinds a bit tired here, and 
his skirting around the exacting ornamen
tation is not as gracefully accomplished 
as it bas been on other occasions. Still, he 
is a good Alm aviva, su rpassed only by 
Cesare Va lletti among his rivals o n records. 
The minor roles of Berta and Fiorello 
are passably done. 

Except for a .(>hotograph showing him 
in action, the album notes tell us notb
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Warren DeMotte's 

MUSIQUIZ 
1 The closing days of W.orld War I found Igor 

• Stravinsky in a precarious artistic-financial posi
tion_ N o longer was there the well-heeled Diaghilev 
balle t company for whom he could write scores like 
The Fire B ird, Petrouchlw, and The R ite of Sp'fing. 
To meet the new austerity situa tion , he devised, with 
writer C. F. R amuz, a traveling theatre, which pre
sented a ballet that required only seven instrumental
ists, a dancer, and · two speakers, one of whom also 
danced. W hat was the name of this production? 

2. This is a representa tion of Leopold Mozart and 
his famous little son, Wolfgang Amadeus. How-

ever, at the time, the girl who is shown in the picture 
was quite as celebrated as the brilliant young boy. 
Who was she? 

3 Like the great majority of their contemporaries, 
• most famous composers enjoyed a status of 

wedded bliss. However , a few-just as famous
missed the brass ring on the merry-go-round of 
·romance and remained unwed. Can you name five 
leading nineteenth-century composers who never 
married? 

4 In the informal world of jazz, nickn ames are 
• common, often completely r eplacing give n 

names. Thus Leon Beiderbecke became Bix Beider
becke, and Edward Ellington became Duke Ellingt on. 
"H awk" for Coleman H awkins presents no problem; 
but who are, or were, (a) Bird, (b) Lady Day, (c) 
Klook, (d) Mr. B, and (e) Sa tchmo? 

ANSW ERS Armst rong. 

5 Like the clown who yearns to play H amlet, the 
• composer of "light" music often aspires to write 

"serious" music. ' !\Tha t two highly successful com
posers of operetta tried their hands a t composing full
scale operas-and failed to make the grade? 

6 What sometimes occurs in the life of a colora
• tura heroine of an opera that enables her to 

show off her br illiant techniques and (perhaps) actiIlg 
ability? It is experienced by the heroines of Vincenzo 
Bellini's Il Pirate, Gaetano Donize tti's Lucia di Lam
m eTmo or, and Ambroise Thomas' H amlet. 

7 Good opera libre ttos are difficult to come by, arid 
• composers ;ire always on the lookout for them. 

H ence it is surprising that a t least two opera com
posers have written libre ttos, not for their own operas, 
but for those of fe llow composers. Do you kn ow the 
names of those unselfish composers- turned-librettists? 

8 His fa ther was only a peasant, but this Russian 
• rose to the rank of admiral in the Imperial 

Navy and was made a count by Empress Elisabeth. 
When he became Ambassador to the Austrian Empire, 
he form ed a string quartet in Vienna, wi th himself 
as second violin . As a patron of the arts, he com

missioned the composition of three quartets, which 
bear his name and whose greatness has brought him 
immortality. Who was he? 

9 Rhythmic mastery has brought considerable 
• fame to these three drummers. WhQ are they, 

and which on e of them is currently working for a 
Doctor of Philosophy degree in Public Administra
tion? 

1 O W e are all familiar with the type of corny 
• gag-question that goes: Who wrote Beetho

ven's Fifth Symphony? However, here are three ques
tions tha t are not corny gags, but are based on errors 
that were once commonly made in a ttributing certain 
compositions to the wrong composers: 

(a) Who wrote Haydn's Toy SymjJhony? 
(b) Who wrote Purcell 's T rum pet Volunt ary? 
(c) Who wro te Mozart's Wiegenlied? 

I. L' flisl oire d " Soldal (Th e Soldier's Tale). 

2. W olfg ang ' s sister M ari a Anne, affection
ately known as Na nn erl , sha red his fame as 
child virtuoso on the cinder. 

5. Sir Arthur Sulli van and Victor H erbe rt. 

8. A nd reas K yrillovitch Rasoumovsky, who 
commission ed Beethoven's Rasoll lll o:vsky Qllar~ 

l eiS, OP. 59. 

3. Beethoven, Schubert, Chopin , Li szt, B rahms. 

4. <a) Charli e P arker, ( b) Bi lli e Holid ay, (c) 
Kenny Cla rke, (d) Billy Eckstin e, (e) Louis 

JULY 1961 

6. Insani ty. Ah, those mad scenes ! 

7. ( a) A rri go Boito, who wrote th e librettos 
for Amilcare Ponchielli ' s La Giocollda and 
G iuseppe Verd i' s Ole/lo and Falslaff. 
(b) G ian-Carlo M enotti , w ho wrote the 

libre tto fo r Samuel Barber' s /la lJ cssa. 

9. (a ) Michael Babatunde Olatun ji, (b) Gene 
Krupa, (c) Philly J oe Jones. O latunji is at
tending New Yo rk U ni versity for th e Ph .D . 

10. (a) Leopold Mozart ; (b) J eremiah Cl a rke ; 
(c) Bernhard Flies. 
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ing about conductor Bruno Bartoletti. 
This is a pity., for his whereabouts ought 
to be made known to the Metropolitan. 
Bartoletti's tempos are a shade slower in 
spots than those favored by most conduc
tors, but his sense of balance and his com
mand of ensembles are unerring. ' '''ithout 
a doubt, chief credit for the happy results 
belongs to his 'a'uthoritative leadership . 

Rossini 's score is not given in its en
tirety (as it is in the Leinsdorf-directed 
RCA Victor version), but some traditional 
cu,ts have been restored. Both mono and 
stereo sound deserve the highest praise 
(despite occasional overmicrciphoning of 
vocal passages), and special mention 
should be made of the silent surfaces and 
the over-all high quality of the pressings
to which, I regret to say, most domestic 
productions compare unfavorably. G.], 

RECORDING OF SPECIAL MERIT 

® ROSSINI: La Cambiale di Matri
monio. Renata Scotto (soprano), Fanny; 
Rolando Panerai (baritone), Tobia Mill; 
Renato Capecchi (baritone), Slook; Nicola 
Monti (tenor), Edoardo Milfort; Mario 
Petri (bass), Norton ; Giovanna Fioroni 
(mezzo-soprano) , Clarina. Virtuosi di 
Roma, Renato Fasano condo MERCURY SR 
2-9009 $1 1.96. 

Interest: Rossini's first opera 
Performance: Very enjoyable 
Recording : Rich-sounding 
Stereo quality: Just right 

Here is another bright chapter in q1e in
spired Mercury-Ricordi collaboration that, 
in unearthing dormant masterpieces of the 
eighteenth century, has done so splendidly 
by Paisiello (II Barbiel'e di Siviglia) and 
Pergolesi (La Sem(/. Padmna). Rossini, of 
course, is not a neglected composer in any
body's book (except, perhaps, in Rudolf . 
Bing's), but La Cam.biale di Mall'imonio, 
for all we have known about it until now, 
could just as well have been written by 
an obscure Florentine scholar. In fact , this 
opera is the work of an eighteen-year-old 
conservatory student, and it was dashed 
off in a few days. It is not, it cannot be, 
the unmitigated delight that II Bm'biere di 
Siviglia is, but many of its frolicsome 
pages sparkle with the same quiCKsilver 
quality. At one point ("Ah, net sen di chi 
s'a.dom" in Fanny's aria on Side 4) listen 
ers will enjoy the discovery of a lengthy 
passage Rossini was to incorporate into 
the "Dunqtte io son" duet in Il Ba·rbie-re. 

The versatile Renato Capecchi plays the 
part of Slook to a hilt,. surpassing the en
tire cast in his assured command of the 
Rossini style. All are tine singers, but 
Rolando Panerai has a tendency to get 
carried away into vehement outpourings, 
and Renata Scotto is often content with 
the neat and musicianly read ing of notes 
without displaying much characte r or con 
vincing comedy spirit. Renato Fasano 's 
comfortab ly paced reading keeps the en 
semble in line and a llows for an affection
ate treatment. of the singers as well as of 
Rossini 's cavorting melodies. With the ex
ception of a few insignificant cuts, the op
era is given complete. There is excell ent 
sound and effective stereo, and Mercury's 
customary- elegant album presentation
all told, a praiseworthy release indeed. 

G.]. 
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SCHUMAN: Sh'ing QUOI·tet No. 3 (see 
CARTER). 

® ® SCHUMANN: Symphon)1 No.1, in 
B-flat, Op. 38 ("Spring"); Manfred Over
t.w·e, Op. 115. Boston Symphony Orches
tra, Charles Munch condo RCA VICTOR 
LSC 2474 5.98, LM 2474 4.98. 

Interest : Top symphonic Schumann 
Performance: Somewhat hectic 
Recording: Overreverberant 
Stereo Quality: Somewhat muddy 

This, the third recorded performance of 
the "Spring" Symphony to be issued in 
ster('o, adds little of importance to the 
Schumann orchestral discography. Munch 's 
reading is somewhat high -strung for what 
is, after all , the most idyllic of the Ger
man Romantic master's four symphonies. 
The more dark-hued Man/I'ed OvertuTe 
can stand this treatment very much better, 
but the recordings by George Szell and the 
Cleveland Orches tra are still the best 
stereo versions of both scores (Epic BC 
1039, also ava ilab le in mono). The Cleve
land so und, as a matter of fact , is the acme 
of felicitous warmth as compared with tbe 
excessively live a lld none-too-c1ear textures 
of the RCA Victor recording. For some 
reason, the reverberation content of Sym
phony Hall in Boston seems to have gotten 
somewhat out of control in this partiCUlar 
recording, stereo and mono al ike. D. H. 

STRA VINSKY: Le Saae du pl'intemps; 
Petl'Ouchka (see p. 59). 

® TCHAIKOVSKY: St"ing Sextet, OiJ. 70 
(Souvenir of FIOl·ence). Leonid Kogan and 
Elizaveta Gilels (violins), Rudolf Barshai 
and Heinrich Talal)'an (viol as), Sviatoslav 
Knushevitsky and Mstislav Rostropovich 
(ce llos), ARTIA MK 1544 $5 .98. 

Interest: Romantic rarity 
Performance: Hard to surpass 
Recording: ,Hard to endure 

Tchaikovsky wrote this, his onl)' string 
sextet, in 1890, after returning to Russia 
from an extended journey. It is a throb
bing, passionate work, with a first move
ment of a rather orchestra l character, a 

RENATO CAPECCHI. 

Excels in early Rossini 

hauntingly beautiful adagio, a character
istic scherzo, and a final movemen~ tha t 
is stra ngely reminiscent of Grieg's In the 
Hall 0/ the Mountain King. It is not an 
eas), work to pIa)', but these outstanding 
Russian artists bring it off excitingly and 
with virtuoso brilliance. Unfortunatel)', 

their superior effort is marred by inade
quate sound. The surfaces are noisy, and . 

·Side two suffers from intolerable fuzzin'ess 
and distortion. Besides, with only about 
twenty-five minutes of music, tbe disc is 
not a convincing bargain. C.]. 

TURIN A: Dam:as Fantasticas (see AL
BENIZ). 

® YARDUMIAN: Passacaglia, Recita.tive 
and Fugue for Piano and Orchestra. John 
Pennick (piano). Cantus Animae et Cor
dis; Chomle P,·elude. Philadelphia Or
chestra, Eugene Ormand), condo MS 6229 
$5.98. 

I nterest: Skillful scoring 
Performance: Glowing 
Recording: Handsome 

' Stereo Quality: Exc.ellent 

This recording should make Richard 
Yardumian a happy m an indeed, for it is 
a ra re American composer-young, be
tween, or not-so-young-who can boast of 
a high-class Columbia .stereo record de
voted to his music and performed by 
Eugene Ormandy and the Philadelphia 
Orchestra. 

Yardumian 's style is readily palatable, 
even, I should think, for the timid. It is 
modal (in the Vaughan-',Villiams manner), 
essentia ll y and highly consonant, and , if 

· the truth is to be told, ever so slightly 
tinged by a four-sq uare academicism asso
ciated with composers of choir-loft back
ground. There is, as well , a prevailing 
religiosity, and the composer is inclined to 
bear heavily on the wonderful Philadel
phia strings, and , in turn, to use the winds 
rather like an organ imitation of or
chestral wind instruments. 

This is, in any case, evidentl), a devoted 
composer. The music, for a certainty, is 
wanting in variety-both in texture and 
where fast-and-slow is concerned. But it 
is as earnest as can be, and one might 
imagine it to have been composed with 
the special talents of the Philadelphia Or
chestra in mind. W. F. 

COLLECTIONS 

® ® ENESCO: Rumanian Rhapsody 
No.1; Rumanian Rhapsody No.2. LISZT: 
Hungadan Rhapsody No.2. SMETANA: 
·Ove,·ture to The Bartered B"ide; The Mol
dau. RCA Victor Symphony Orchestra, 
Leopold Stokowski condo RCA VICTOR LSC 
2471 $5.98; Mono LBC 247 1 4.98. 

Interest: Stokowski with chestnuts 
Performa nce: Pure Stokowski 
Recording: Flashy 
Stereo Quality: Excellent 

This heavily-juiced recording is of no par
ticular musical interest unless it be that of 
catch ing Stokowski at his old. tricks. The 
cover describes the interpretations as "vo
luptuous," which indeed they are, and as 
having been perpetrated by a "wizard at 
work," which is as may be. The record is, 
to be sure, fun on good equipment, but, 
speaking musically, it's the last word in 
absolutely nothing. W. F. 

® RICHTER: Flute Concel·to in D Ma
jOl·. F. BENDA; Flute Concerto in E Mi
no,., Jean -Pierre Rampal; Prague Chamber 
Olchestra, Milan · Mundinger condo Su
I'RAI'HON SUA 19037 $6.98. 

® J- A. BENDA: Symphony in B-flat. 
Czech Philharmonic Orchestra, Vaclav Ta-
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W ITH THE 'half-dazen discs reviewed 
here, the Louisville Philharmanic 

Saciety c1ases the baaks an ane af the mast 
remarkable projects 'in American cultural 
histary-the cammissianing, perfarmance, 
and recarding, as a matter af pal icy, ~f 
music by living campasers fram -all aver 
the warld. 

Beginning with the re~ards scheduled 
far 1961 release, th e Lau'isville 'First Edi
tian Series will no langer be devated ex
clusively to. Lauisville-commissianed works, 
but will affer a dazen cantemparary warks 
that have thus far been passed up by the 
recording companies. Mast af the music 
has been selected by the com pasers them
selves as their chaice far recorded repre
sentatian. Elliatt Carter's First Symphany, 
Peter Mennin's Fifth Symphany, and Alan 
Havhaness' iVlagni{icat are the _mast ambi
tiaus items an the 1961 program. Other 
campasers represented will be the late 
Arthur Hanegger, Jaaquin Radriga, Alexei 
Haieff, Ernst Tach, Chau Wen-Chung, 
Alexander Tcherepnin, Rabert Kurka, 
Raberta Garcia-Marilla; and the arches
tra's conductar, Rabert Whitney. 

As was remarked twa years ago. in this 
magazine, in a detailed account af the 
Lauisville Cammissioning Series, ane might 
reasanably have expected lang-established 
and wealthy symphonic arganizatians in 
New Yark, Bastan, Chicago., 0.1' Philadel
phia to. cammissian a series af new scores; 
but far a medium-sized community to. have 
its relatively unknawn archestra adapt 
such a palicy was unprecedentedly imagin
ative and audaciaus. It toak the dynamism 
and daring af Charles P. Farnsley, who. was 
mayar af Lauisville at the time the proj
ect was initiated in 1948, and the tenacity 
and caurage af Robert Whitney, to. pro
duce the results that are naw. dacumented 
an farty-twa Lauisville First Editian re
cardings. AU the warks \vritten far the 
orchestra were scaled, by request, to the 
requirements af a fifty-piece ensemble, be
cause it had been decided that the new 
campasitians wauld fare better at the 
hands af a compact, well-trained graup 
than at the hands af a larger, less expert 
archestra. 

THIS final installment af the specially 
cammissianed scares affers just four recent 
itelils; the o.thers date fram the early years 
of the Lauisville pra ject. First af the new 
pieces is To The Chief Musician (Lauis
ville 601) by Paul Ben-Haim (b. 1907). 
Here we have lushly scored music that sug
gests late Mahler with Oriental avertanes. 
There is much use af the sala harp and 
harpsichard, and the score, if nat af warld
shaking impact, is calarfully effective. 
Caupled with the Ben-Hahn scare is ane 
of the last warks by Wallingfard Riegger 
(1885-1961), whase recent death robbed 
this country af ane af its .mast pawerful 
and uncampramising musical creatars. The 
ta'rtly anti-raman tic f1avar af Riegger's 
Variations for Violin and Orchestm pro
vic\es an astringent contrast to. Ben-Hahn's 
sensual style. 'Written in Riegger's vital 
and eXhilarating atanal style, th e varia
tians are full af rhythmic bite and wry 
humar. Like Riegger's Variations tor Piano 
and Orchestm of 1954, this is ane of the 
mast successful recordings af t/.le series. 
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From tenacity and courage, SlLccess 

Mast ambitiaus af the new Lauisville 
scores is the Third Symphany (Lauisville 
602) by Klaus Egge (b. 1906), ane af the 
mast dynamic persanalities an the current 
musical scene in Narway. Egge's new sym
phony is a far cry fram the averblawn 
romanticism af his wartime First 'Sym
phany, as well as from the elegant nea
classic natianalism that marked his Second 
Piano. Cancerto. In this symphany, Egge 
gives us a whally persanal kind af wark 
cast in a fluid, expressive, chromatic idiam, 
with iambic meters playing a daminant 
1'Ole in the musical texture. Egge's new 
symphany daes nat fit any af the standard 
labels used to. characterize the mare fash
ianable styles in contemparary music. Here 
is a man who. is plainly speaking far him
self, and repeated hearings are necessary 
befare ane can penetrate to. the core af his 
musical message. 

An early Lauisville commissian, Ken
tucky Spring, by Ray Harris (b. 1898), is 
coupled with the Egge symphany, and it 
provides a delightful relief from the high
strung Narwegian scare. Harris' light
weight piece is .turned aut in his mast 
ingratiating falky-madal sang-and-dance 
manner. 

The twa-recard set af Beatrice (Lauis
ville 603) by the yaung American, Lee 
Haiby (b. 1926), is the sixth af the Lauis
ville aperas to. be recorded. Bath as music 
and drama, hawever, ' BliatTice is a pretty 
dreary affair, based an a subject much 
favared in Meditenanean countries: a 
nun's canflict between profane and saCl-ed 
lave. The music af Haiby 's apera attempts 
to. jain chramatic and mada l elements in 
a lyrical pastim pressianist manner, with 
Menattian influences evident in the treat
ment af recitative episades. Hawever, Bea
trice has nane af the electrifying dramatic 
impact that is encauntered in Menatti at 
his best, let a-lane any frankly "big tunes" 
that might campensate far its essential lack 
af drama. 

FORMIDABLE and brilliant is Judith 
(Louisville 604), the chareagraphic paem 

commissianed from W'iIIiani Schu,man (b. 
1910) far Martha Graham, and given its 
premiere at Lauisville in January , J 950. It 
is pawerful music, written in the rhyth
mically camplex and harmanically .taut 
manner af Schuman's remarkable Sixth 
Symphany (recorded an Calumbia ML 
4992), and cond uctar Rabert Whitney 
brings to. it a remarkable measure af 
pawer, palish, and assurance. 

Pales apart in spirit from the surgingly 
vital music af Schuman is that af the wark 
caupled with it, the Piano. Cancerta ~a. 3 
by Italy's venerable and urbanely saphisti
cated master, Gian-,Francesca Malipiero 
(b. 1882). In keeping with its lang alle
giance to a nea-baroque classicism and his 
appasitian to. the past-Verdian meladic 
fashian, Malipiero has written his Third 
Piano. Concerto. in samewhat dry style, 
save far a really . lavely, nacturnelike slaw 
mavement. 

Three af the first Lauisville cammissians 
are jained an Lauisville 605: the busy Sin
fanietta in E by Paul Hindemith (b. 1895), 
a nea-ramantic music;tl partrait based an 
Shakespeare's Timon at Athens by David 
Diamand (b. 1915), and a pleasant bit af 
canservative hamespun Americana, by the 
late Claude Almand (1915-1957) , the .John 
Gilbert Overtw'e, evacative af the stern
wheeler af that name that plied the Missis
sippi during the 1880's. 

Last af the 1960 discs is Lauisville 605, 
which also. presents earlier cammissians: 
the nea-Ravelian, Japanese-lrispired Dance 
Scenes by Bernard Ragers (b. 1893) , a pert 
Americana-cum-Prakafiev SeTenade by Vin
cent Persich!'!tti (b. 1915), and, mare sub
stantially, Madrigales Amatol'ios, by the 
blind Spanish compaser, Jaaquin Radriga 
(b. 1902), whase ConcieTto de A-ranjuez, 
far guitar and arches tra, has becam e a 
disc favarite in recent years. Thaugh the 
texts are Andalusian cop las, the Spain 
eva ked by Radriga is nat that af th e gyp
sies in Falla's El A /fI.OT b·n.tjo, but rather 
the medieval land af Dan Quixate. 

In cam man with ' ather Lauisville record
ings af recent years, thase af 1960 affer 
perfarmances af high campetence, and, in 
the instance af the warks by Riegger, Egge, 
and Schuman, af gripping verve and brilli
ance. The recorded saund is bright and 
full-badied and-as we have come to. expect 
from Lauisville's Calumbian Auditorium 
-just a bit echaey. Davi~l Hall 
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Hch, condo MICA: Symphony in D Major. 
Prague Symphony Orchestra, Vaclav Sille
tacek, condo J. ST AMIC: Sym/Jhony in A 
Majm' ("Spring"). Prague Chamber Or
chestra, Otakar Trhlik, condo MYSLI
VECEK: Symt}hony in D Major. Prague 
Chamber Orchestra, Martin Turnovsky, 
condo SUPRAl' HON SUA 19040 $6.98. 

® KROMMER-KRAMAR: Clm'inet Con
certo in E-flat, op. 36. Vladimir Riha 
(clarinet) Prague Symphony Orchestra, 
Vaclav Smetacek, condo J. A. BENDA: 
Conce,·to in G Minor for Harpsichord 
and St>·ings. Zuzana Ruzickova (harpsi
chord) Prague Chamber Orchestra, Vaclav 
Neumann, cone!. SUPRAPHON SUA 19039 
$6.98. 

Interest.: Eig hteenth-ce ntury Boh emians 
Performances: All exce llent 
Recordings: Ad equate 

These records serve to introduce us to the 
music of men who have been, for the most 
part, nothing more than names in the his
tory of music. For that reason alone, these 
discs are an important addition to the Te
corded literature. The delight that much 
of the music itself affords us, provides a 
more important motive for adding these 

leOR MARKEVITCH 

Fiery Russian readings 

discs to one's library. Among the com
posers represented on these recordings are 
predecessors of Haydn and Mozart who 
helped forge the link between the baroque 
style of Vivaldi and the so-called classic 
style that we have come to associate with 
the Viennese masters. . 

In the Vivaldian vein are the two con
certos by the Benda brothers, with the 
closing movement of the harpsichord con
certo having an almost angry drive to 
it. The younger Benda's brief symphony 
is a charming work, full of good-humored 
Sli rprises. 

Richter's Flute Concerto begins in 
Mozart like fashion, and then harks back 
to the Viva ldi style. 

The symphony by Mica, who was the 
earliest composer in the group, having 
bet:n born in 1694, is, curiously, closer to 
the classic style, with a Mozartean opening 
movement. Myslivecek's eight-minute sym
phon y is a pleasant affair, while the fifteen
minute symphony of the historically im
portant Jan Stam ic (better known in 
Cerman spelling as Johann Stamitz) must 
be revered , alas, only for its historic im
pOl·tance. Despite the fact that its four
movement form pointed the way to the 
symphonies of Haydn and Mozart, the 
music as such is ra ther pallid. 
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Perhaps the most appealing for modern 
ears of all these works is the clarinet 
concerto by Krommer-Kramar·, who was 
born three years later than Mozart, in 
1759, and who lived until 1831. In its 
harmonic touches, it frequently brings to 
mind Mozart's famous concerto for the 
same instrument. It is a really fine work. 

The performances are uniformly first
rate, and the recordings, while they tend 
to sound slightly cramped in the louder 
port.ions, are quite serviceable. Certainly 
no institution of learning will want to 
miss these discs, and they can afford 
much pleasure to the individual listener 
who is anxious to explore some of the 
more interesting ·musicalliterature. 

All three albums are handsomely bound 
in cloth, and contain fu ll -color reproduc
tions of paintings on the covers. In addi
tion, each album comes with extensive 
notes on the composers, as well as musical 
analyses. D. R. 

RECORDING OF SPECIAL MERIT 

® RUSSIAN ORCHESTRAL MUSIC. 
Tchaikovsky: Fmncesca da Rimini, op. 
32. Borodin: In the Steppes of Centml 
Asia. Glinka : Russian and Ludmilla: Over
ture. Liadov: From the At}ocalypse, op. 
66. Lamoureux Orchestra, Paris, Igor 
Markevitch condo DEUTSCHE GRAMMOPHON 
SLPEM 136225 $6.98. 

I nterest: Colorful g rab-bag 
Performance: Bri llia nt, dra mat ic 
Recording: A new DGG sound 
Stereo Quality: Sharp ly d efin ed 

After a long period of somewhat indiffer
ent success with distant microphone pick
up for orchestral stereo, DGG seems to be 
going on a radically different tack, for this 
set of four Russian showpieces, set forth 
under the Markevitch baton, seems to have 
been recorded with skillful multiple mik
ing plus a certain amount of canny knob 
twiddling to enhance stereo effect. 

The performances are both brilliant 
and sensitive, and the recorded sound is 
notable. The Liadov score is a novelty, 
being a far cry from the charming orches
tra l legends and Russian folk dance 
settings by which he is best known. Fmm 
the Apoeal)Ipse has distinct ly Wagnerian 
and Korsakovian overtones, but it is effec
tive enough in its own way and a knock
out of a hi-fi display item. D. H. 

® TCHAIKOVSKY: The Nutcracker 
Suite, Op. 71a; SCHUBERT: Marche MiZi
taire; WEBER: Invitation to the Dance; 
NICOLAI: The Wives of Windso'r-Ove,'
ture. Vienna Philharmonic Orchestra, Hans 
Knappertsbusch condo LONDON CS 6192 
$5.98. 

Interest : So-so 
Performance: Slow-paced 
Recording: Good 
St ereo Qua lity : Fine 

All the music here is conducted at a 
tempo that borders on the lethargic. The 
Vienna Philharmonic, which sounded so 
lovely for Fritz Reiner in the Brahms 
and Dvorak dances, drags along through 
this disc without snap or sparkle. Knap
pertsbusch usually favors leisurely tempo, 
but here this tendency robs the Nut
cmeke,' Suite of its charm and fails to give 
impetus to vVeber's waltz essay. J. T. 

® ROYAL BRASS MUSIC OF KING 
JAMES I . Simpson: Intrada. Harding: AI
mande. Holborne: Th e Fail) Round; The 
Choice; Galliarci; As It Fell on a Holy Eve; 
The Fl·uit at Love. Leetherland: Pavan. 
Guy: Almancie No. 13. J. Bassano: Fan
tasia . A. Bassano: Pavan No. 16. Farnaby: 
Alman de. Johnson: Almancie No.7. 
Coperario: Fantasia N o. 76. A. Ferrabosco 
II: Almancie No.5; Pavan; Alman. Der
ing: Fantasia. Lupo: Almande. Maurice 
Andre and Jean Pirot (trumpets) ; Mau
rice Suzan, Henri Arque, Camille Verdier, 
and Bernard Gallot (trombones); Thur
ston Dart condo L'OrSEAU-LYRE SOL 60019 
$5.98. 

Interest: Re naissance brass ensembles 
Performance : Excellent style 
Recording: Blasty 
Stereo qua lity: Effe ctive 

That Renaissance brass and wiud ensem
bles were not wholly restricted to church 
services is well proven by Thurston Dart's 
collection for L'Oiseau-Lyre. King James 
I had at his disposal a band of twenty 
musicians, whose abilities included the 
playing of cornetts, crumhorns, shawms, 
sackbu ts, and recorders. These nineteen 
pieces, mainly dances, date from between 
1599 (James was crowned in 1603) and 
approximately 1617, and were most likely 
pIa yed by cometts and sackbuts [or the 
king's entertainment. Dart performs them 
with two trumpets and four trombon es, 
roughly the modern equivalents of tIle 
ancient instruments, - but although the 
direction and playing are expert, the tone 
colors are too brassy, p enetrating, and 
strident. As they sound here, even King 
James might have had difficulty in listen
ing to more than three · ,of these pieces 
at a time. I. K. 

® SCHUMANN: Six Intermezzos, Op. 4; 
Romance No.2, in F-shm'p, Ot}. 28. 
LISZT: Valse Oubliee No. 2, in A-flat. 
PROKOFIEV: Visions Fugitives, Op. 22, 
Nos. 3, 10, 11, and 16. SCRIABIN: Waltz 
in A-flat, Op. 38. Dmitri Bashkirov 
(piano). ARTIA MK 1531 $5.98. 

Interest : Bash kirov in rec ita l 
Performance: St imula ti ng 
Reco rding: G ood 

Dmitri Bashkirov, one of the younger gen
eration of Soviet pianists, plays here with 
virtuoso flair and quite a b it of temp era
ment, which is to say he does more than 
merely state the facts of the texts as print
ed. He gives the Schumann intermezzos a 
thoroughly rhapsodic treatment, character
ized by .beautiful singing tone , and in the 
rest of the pieces shows further stylistic 
awareness. The sound, as in many recent 
Russian imports, is on the overresonant 
side but otherwise good. 1. K. 

RECORDING OF SPECIAL MERIT 

® BACH: Prelude and Fugue in E 
Minor; BEETHOVEN: Piano Sonata in 
G Major, Op. 79; PAGANINI-LISTZ
BUSONI: La Campanella; CHOPIN: 
Etudes, Op. 25- No. 5 in E-fl·at, No. 11 in 
A Minor; Polol1aise-Fantasie, Ot}. 61. Dan
iel Pollack (piano). ARTIA MK 1548 . 5.98. 

Interest: Fine new p ianist 
Performance : En t irely impressive 
Reco rding: Good 

Da,niel Pollack, a young California pianist 
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who pl aced high in the Tch aikovsky Inter
nationa l Piano Competi tion tha t Van Cli 
burn won , is a p ianist to reckon with. T he 
d isc, wh ich was made in the Soviet nion, 
presen ts th e young ar tist in a solo recital 
that revea ls M r. Pollack as a born musi
cian. H e seems incapable of an even 
fa intly unmusica l ges ture, and his fin gers 
and re fl exes are both highly and accura tely 
tra ined . T he you ng rnan has, moreover, 
genuine stylistic perception . His Ba!=h is 
clea n, spa re, and li near; his Chop in has a 
big, romantic fl a ir and lots o f m usical 
scope; his Beethoven is ever reasonable 
in its fixed attention to forma l deta il. 

T he re is perhaps a slight reserve (per
haps cau ti on is a better word) to l\'fr. 
Pollack 's p laying t hat smacks a bi t of the 
conservatory. But this young pianist has 
qu ite li tera ll y at his fi ngert ips an a ll but 
fa ul tless keyboard technique; he a lso has 
a head on his shoulde rs. ' '''e will be hear
ing a good deal more from him . W. F . 

RECORDING OF SPE CIAL MERIT 

® TERESA BERGANZA: 18th-Century 
A.·ias. Gluck: Orfeo ed EUTidice: Che faTo 
senw Em-idice; Che pllm cie l. Alceste: 
Divin ites du Styx. Pa"ide e Elena: 0 del 
lIIio dolce ardor. Cherubini: Nl edea: So lo 
1/,/1. pianto. P ergolesi: La sema padmna: 
Stizzoso, m io st izzoso. H andel: Git/ lio 
CesaTe: PirmgeTo la sm·te mill . P aisiello: 
Nina: Jl mio ben quando ven-{i. Teresa 
Berganza (mezzo-soprano); Orchest ra of 
[h e Roya l Opera H ouse, Coven t Ga rden, 
Alexa nder Gibson cond o LONDON OS 25225 
5.98. 

I nte rest: Ei g htee nth -ce nt ury g ems 
Performance: Exq uisite 
Recordi ng: Voice spot lig hted 
Stereo quality: Uno btrusive 

T eresa Berga nza's tasteful, straightfor
ward musica lity, and technical ap lomb are 
adm ira bl y sui ted to this p rogram. 

It is in teres ting to compare Miss Ber
ganza's approach to Ch eru bini 's "So lo u n 
pianto" with Eileen Farrell 's version on 

T ERESA BERGANZA 

Classicist par excellence 

Colu mbia MS 6086; t he latter is tona lly 
more opulen t, but the Spanish art ist's more 
res tra ined concep tion is truer to th e 
cha racter of the serva nt girl Neris, who 
si ngs the aria . Emotiona l restra in t is ev i
dent th roughout the reci ta l, and th e Gluck 
a rias, good as th ey are, would have been 
more effective with an added touch of 
passion. In th e Pergo les i aria, on the other 
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h and, Miss Berganza d isplays a n adm ir
able sense of color by whi tening her 
vibrant tones to achieve desired effects. 
"Piange,'o la smote mia," from Gil/lio Ce
sm'e, requ ires a tra nsposition of two steps 
to a more congen ial mezzo-soprano key, 
but in "Divinites du St yx," which is su ng 
as writ ten, Berganza has no trouble wha t
ever with h er h igh B- fl ats. 

Except for holding down th e harpsi
chord to a very low level in the Pergolesi 
a ria, Gibson 's accompanimen ts a re clear
tex tured and well-balanced , though at 
times no t vigorous enough. Full texts and 
translations are given. G. J. 

® ® ALFRED DELLER: Delle.·'s Choice. 
Viadan a: Exaudi me Domine. SchUtz: In 
te Domine spemvi. Locke: O.·gan Volun
Imy in G; O,-gan Vo luntary in F. Pur cell: 
The Queen's Epicedium (Elegy on the 
Death of Queen Mmy, 1695). Humfrey: A 
Hymn to God the Father. Cipl-iano de 
Rore : Ancor che c'o l pm·tiTe. Frescobaldi : 
Toccata teno. Blow: The Self-Banished. 
W eldon: Th e Wake fu l Nigh tingale. H an 
del: R odelinda: Dove ·sei . Froberger : T oc
cata in D MinOT. Bach: Bist du bei miT. 
Alfred Deller (coun tertenor) ; Gustav 
Leon hardt (o rgan and harpSichord), 
Marie Leonhard t (violi n), Robert Sche
wein (ce llo). VANGUARD BACH GUILD BGS 
5038 $5 .95, BG 612 $4.98. 

Interest: A lfred Dell er 
Performance: Art ist ic but unva ri ed 
Recording: Ve ry good 

. Stereo quality: Exce ll ent 

This collection, which Va nguard has sub
titled "A Concert of Music both Rare and 
R eward ing," will hold much appeal for 
fans of the noted English countertenor. 
The vocal selections, ranging from such an 
unfa miliar sixteen th-cen tury madriga l as 
Cipriano de Rore's A ncO?' che c'ol paTtiTe 
to the more popular Bist du bei mir from 
Bach 's Anna Magdalena Notenlmch, have 
been interspersed with organ and harpsi
chord pi eces p layed in a facil e ma nner by 
G ustav Leonhard t . ' ,Vh ether these works, 
too, are among th e singer 's preferences is 
not stated , b ut they are undeniably ef
fective in se tting off what does seem to 
have been Deller 's choice-a series of p ieces 
unifo rmly slow in tempo. T he impression 
here, conseq uently, is too often an un
re lieved sameness of mood, which no t even 
Dell er 's a r tistic, albeit occasiona ll y pre
cio us, sty le can overcome. T he mono re
cording is very good, and the stereo ve r
sion is even better, by virtue of its superior 
spaciollsness and defi nition . 1. K. 

® ZAR A DOL U KH AN OV A: R eci tal. 
Bach : Can lata No. 68: Also hat Galt die 
Welt geliebt. St. Matthew Passion: 
Er-lJ(/nne dich. H andel: Adll1eto : Cangio 
cI'aspetio il en/del fa l.to. A lIIacligi di Gaula: 
Ah! spielato . P ergolesi: Se ttl. m'ami. Mar
cello : Quella fialllll1a che lI1 'aceellcie. Stra
della : Pietli, Signo,·e. Caldara : COllie mggio 
el i sol. Giordani : Caro mio ben. Carissillu: 
Vittmia, viltoria! lara Do luk hanova (mez
zo-soprano); orchestra. ARTIA . j\LP 169 
$'1.98. . 

Inte rest: Vocal treasury 
Performance: G reat a rt ist 
Recording : Wi ll do 

This renewed ex posure to the art of Zara 
Dolu kha nova not onl y con firms bu t deep
ens the admira tion inspired by her fi rst 

recital (Moni tor 2029) about a yea r ago. 
Undo ubted ly, the progra m has something 
to do with i t. T he Moni to r d isc had a 
something-fo r-everybody appea l, and its 
appeal rela tes to this m usic as does an ti
pasto to a mbrosia . 

T h roughout this record Miss Dolu k
ha nova d isp lays a plush vo ice of en via hIe 
range and und er fir m cont~o.~. he sings 
with art ist ic d iscip lin e; firm , though not 
infa lli b le, in tonation; a nd impressive, 
though not virt uosic, technique. Her Bach 
and H andel soa r wi th the needed g randeu r 
and nobili ty of line, and her I ta lian songs 
a re secu rely shaped to the proper style. 
T h e program is more th an welcome. I 
know of no curren t recordings of these 
H andel a rias, and, while the six I tal ian 
songs freq uently turn u p at recita ls, they 
a re hard to fin d on records. T he beau tiful 
Piet{i, SignO?'e, known in the class ic per
for ma nces of Ca ruso and Gigli , has not 
been recorded in a q uarter of a centu ry. 
Dolukhanova sings a more extended 
trea tment of this song th a n h as been p re
viously hea rd on discs. 

T he orchestra l play ing is on the defer
entia l side, and the bass l ine d isappears 
here and there in th e Bach arias. The 
over-a ll sou nd, however, is up to the bet
ter I ron Curta in sta ndard. Full tex Is and 
trans lations are supp li ed. All in a ll , a de
cided ly worth-w hile and enjoyable collec
tion. G. j . 

® IVAN KOZLOVSKY: Aricls and U ltTain
ian Follt Songs . Tcha iko vsk y : Eu ge ne 
Onegin: I love you, Olga; Lenski's aria . 
Glinka: A P-rayer;' l n the Field the Wind Is 
H umming. Traditional: T he Sun Is Low; 
I Gaze at the H eavens; Raven Brows; 
H azel Eyes; Cossack Boys; T o Battle. I van 
Kozlovsky (tenor); Bo lshoi Theater Orches
tra, Boris Kh aiken a nd Eugene Svetlanov 
cond .; State Ba ndurist E nsem ble, Alexan
der Min kovsky concl . ARTIA ALP 161 $4.98. 

Inte rest: Spec ialized 
Perfo r'mance : Consum mate artist 
Recordi ng: Fai r 

The opera tic abilities of Iva n Kozlovsky, 
a lead ing tenor of th e Bolsho i T hea ter 
since 1926, have been known here for 
some time. Now we are shown another , 
and impress ive, side of his voca l a rt-one 
tha t communicates th e unaffected cha rm 
of Ukra in ian folk so ngs, and this in spite 
of the language barrier. His clea r, fl ex ible 
voice is su pported by a spiri ted voca l and 
inst ru lll enta l ensemble. Together, with ut 
ter abandon, th ey p rod uce mus ic you can 
a lternately ki ck your heels to or cry illlo 
your vodka by. 

On side one, Koslovsky p resents the two 
Lensk i a rias with an appea ling sweetness 
of tone and the appropr iate me lancholy 
colora tion, though at somewhat d ragging 
tempos. I n Glin ka's moving bu t overlong 
PTC/yeT, set to a Lermontov poem, the 
chora l sect ions a re not ve ry well ba lanced 
and the orchestra is thi n-soundi ng, but 

- the tenor's voice is acceptably reproduced . 
T he main interes t thro ughout is in Koz

lovsky. His vo ice is ra the r ligh t and cha r
acteri st icall y Slavic i n i ts whitish , metall ic 
tim bre, but he has an engross ing tech
n iq ue, and he is decided ly wort h hear ing 
in any r epertoire h e chooses. G.]. 
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• Explanation of symbols: 

®=monophonic recording 
® =stereop/tonic recording 

RECORDING OF SPECIAL MERIT 

® ANDY AND THE BEY SISTERS. 
Andy and the Bey Sisters (voca ls) . T"ees; 
On the Sunny Side of the St,.eet; Revenge; 
It Must Be So; and eight others. RCA VIC
TOR LSP 2315 $4.98. 

Interest: Impressive new vocal trio 
Performance: Formidable 
Recording: Excellent 
Stereo Quality: Stunning 

Andy and the Bey Sisters, an exciting trio 
.made up of two sisters and a brother from 
Newark, N. J., seem a more commercial 
version of the Lambert, Hendricks, and 
Ross group. In Europe, where they have 
been working for the past few years, they 
have established a solid reputation and 
gained a large following with their wholly 
distinctive stylings. Harmonically and 
rhythmically, their approach is rooted in 
Negro gospel music. Beyond this, they 
have fantastic precision, singing with a 
perfection of blend that even extends to a 
collective vibrato. 

Their arrangements are consistently in
ventive, witty, and tasteful. But in striv
ing to reach too wide an audience they 
have wasted their talents on a number of 
vapid selection~, most notably T,.ees and 
Zombie ]amb07'ee, and several tracks are 
hoked up with the addition of a mawkish 
choral backing. Even so, this is an im
pressive disc debut. P.]. W. 

® LOUIS ARMSTRONG: The Authen
tic Sound of Louis Annst"ong in the '30's. 
Louis Armslrong (trumpet and vocals); 
orchestras. When It's Sleepy Time Down 
South; Basin St"eet Blues; High Society; 
Snowball; and thirteen others. RCA VIC
TOR LPM 2322 $3.98 .. 

I nte rest: Armstrong the nonpareil 
Performance: Superb in the solos 
Recording: Ad'equate 

These 1932-33 Louis Armstrong perform
ances had been re-released before by 
RCA, but they were no longer avai lable 
on LP . As George Simon points out in his 
honest notes, the accompaniments, by the 
Chick -Webb band on three tracks and by a 
Chicago ten-piece unit on the others, are 
generally poor and lumbering, but Arm
stl:Ong himself is thrilling ly soaring in his 
trumpet work and exuberant in his vocals. 
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His singing, as a matter of fact, reaffirms 
how nonpareil a jazz vocalist he was
and is-in the instrumental nature of his 
phrasing and in his uncannily exact and 
a lways pulsating timing. Particularly 
worth having available again is the chao 
otically informal Laughin' Louie, the prod. 
uct . of a break in a late-night record ing 
sessIOn. In addition to its candid sound
sketch of Armstrong at ease, the track 
holds a brilliant unaccompanied trumpet 
solo. . N.H. 

RECORDING OF SPECIAL MERIT 

® BIX BEIDERBECKE: The Bix Beider
becke Legend. Bix Beiderbecke (cornet); 
orchestras, Jean Goldkette, Paul White
man, Hoagy Carmichael, and Bix Beider
becke condo Sunday; F7'om Monday On; 
San; and eleven others. RCA ViCTOR LPM 
2323 $3 .98. 

In terest: One of the great 
Performance: Burning bright 
Recording: Of the time 

Bix Beiderbecke had one of the purest 
sounds in jazz history, and he played with 
a flaring attack, a shining clarity, and a 
wholly personal phrasing that insure his 

BIX BEIDERBECKE 
A/ter thirty years the fire still glows 

reputation as one of the major originals. 
Even, as here, when he worked with bulky 
commercial bands, he was ab le to lift 
lesser musicians into a semblance of jazz 
feeling. 

Here RCA has assembled Beiderbecke 
performances from 1924 to 1930, and has 
included two alternate takes for compari
son purposes. Much is made on the hard
sell cover of the discovery of a previously 
uJlknown solo with' Jean Goldkette on I 

- Didn't Know, but there are better Beid~r
becke choruses here and in the invaluable 
three-volume Columbia set (CL 844·846) 
compiled by George Avakian . On every 
track, Bix's appearance, however brief, is 
the climax, but there are also some vo-de
do·do period singing as well as brash 
vocals by the young Bing Crosby. Charles 
Edward Smith has written a long, admira· 
ble essay on Beiderbecke, which has been 
printed in a separate booklet. Now that 
Victor has begun a serious reissue pro· 
gram, maybe they will make avai l.able 
again the excellent "vault origina ls" series 
issued a few years ago. N. H. 

RECORDING OF SPECIAL MERIT 

® ART BLAKEY AND THE JAZZ 
MESSENGERS: A Night in Tunisia. Art 
Blakey (drums), Lee Morgan (trumpet), 
Wayne Shorter (tenor saxophone), Bobby 
Timmons (piano), Jymie Merrit.t (b~ss). 
Since,.ely Diana; So Ti,.ed; Kozo's Waltz; 
and two others. BLUE NOTE 4049 $4.98. 

Inte rest: Driving modern jazz 
Performance: Aggressive 
Recording: Very good 

Although Art Blakey's energetically self
assertive Jazz Messengers sometimes over
emote (as in the noisy opening of A Night 
in Tunisia), their performances at least 
are seldom dull. Aside from the leader 
and his fierce drumming, the key man 
in the present unit is Lee Morgan, a 
crackling trumpet player who keeps ma· 
turing in taste while losing none of his 
youthful ardor and playfulness. Tenor 
saxophon ist VI'ayne Shorter is less devel
oped, but in one superior solo, in Yam a, 
he shows what could become a highly 
personal and superbly shaded ballad style. 
That same tune, written by Lee Morgan, ' 
is the most intriguing of the originals in 
the set. The album would have been still 
more impressive if there had heen more 
variety of mood, but it is a substantial 
outpouring of one of the more boiling 
currents of the mainstream of modern jazz. 

N.H. 

RECORDING OF SPECIAL MERIT 

® CHARLIE BYRD TRIO: Chm'lie's 
Choice. Charlie Byrd (guitar), Keter Betts 
(bass), Buddy Deppenschmidt (drums). 

Speak Low; Django; To Ginny; and nine 
others. OFFBEAT OJ 3007 ,$4.98. 

In terest: Tasteful trio play 
Pe rformance : Very skillful 
Recording: Excellent 

Two considerable virtues of Charlie Byrd 
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are his preference for the ul1amplified 
guitar and the refreshingly warm sou nd 
he exuacts from it. He is also a musician 
of superior technique and taste. His work 
seems to lack large-scale emotions and the 
capacity to dig in occasionally and roar, 
but on the basis of what he sets ou t to 
accomplish-in telligent, reflective impro
visation-he is hard to fault ; and he can 

C HARLIE BYRD 

Intelligent work on the jazz guitar 

certainly create near-hypnotic moods, as 
in Taboo and Nuages a nd in the happy, 
tender tribute to his wife, To ·Ginn)'. 

Byrd's support could hardly be more 
appropriate. Keter Betts h as a big, mel
low tone and a deeply swinging beat that 
complements Byrd 's softer r hythmic ap
proach , and Buddy Deppenschmidt, who 
is just twenty-two, gets a briskly musical 
and mul ti -colored range of sou nd from his 
drums, is never too obtrusive, and keeps 
firm time. N. H. 

® ORNETTE COLEMAN QUARTET: 
This is Our JlIlusic. Ornette Coleman (alto 
saxophone) , Don Cherry (pocket trum
pet) , Ed Blackwell (drums), Charlie Had
en (bass). Blues Connotation; B ea'uty Is 
a Rm'e Thing; KaleidoscotJe; and four 
others. ATLANTIC SD 1353 $5.98. 

I nte rest: Emotions misspent 
Perfo rmance: Slovenly 
Recording: Very fine 
Ste reo Qua lity : Adequate 

No one can deny the emotiona l intensity 
of Ornette Coleman's music, but th at is 
all there seems. to be here-no logic, no 
order, no coherence, no diSCipline, no 
imagination, no taste. Why go on? Cole
man has been proclaimed a bold new 
pioneer, a r estless explorer o f new areas, 
a dauntless iconoclast, and so on, but his 
music strikes me as so much belligerent 
and adolescen t nose-thumbing-a son of 
musical Bronx cheer. Besides, it's sloppily 
executed. 

For example, Coleman 's febrile Em
bmceable You (widely pub licized as his 
first recorded ballad performance) has 
force and urgency, to be sure, but is 
totally lacking in any sort of rational or 
emotional development, contin ui ty, or 
unity. The ensemble writing is occasion
ally stimulating, as in HwntJty Dumpty, 
but wha tever interest is implicit in tb e 
themes is soon dissipated wh en the solo
ing begins. I just can' t take tbis point
less stuff seriously. P.]. W. 
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® JOHN COLTRANE: My Favorite 
Things. John Coltrane (soprano and tenor 
saxophones), McCoy T yner (piano), Steve 
Davis (bass) , Elvin Jones (drums). My 
FavoTite Things; Every time W e Say Good
bye; Summertim e; Bul Not to,. M e. ATLAN
TIC SD 1361 $5 .98. 

I nte rest: Exploratory jazz 
Pe rfo rma nce : Stronger on tenor 
Recording: Clear Bnd live 
Ste reo Q ual ity : Horn not ce ntered 

This is the first full album by J ohn Col
trane's current quartet, and it is also the 
first to provide a fairly extended chance to 
hear Coltrane on his new subsidiary in
strum ent, the soprano saxophone, wbich 
he uses for two essays in creating moods
a si nuous, too long, but generally effec
tive My FatJ01'ite Things and a softly col
ored Every time We Say Goodbye . 

T he second side, on which Coltrane re
turns to tenor saxophone, is more fiery 
and, to me, seems to have more interest
ing ideas; Coltrane's Summertime, for ex
a mple, is a brilliant, intense personaliza
tion of the tune. Steve Davis and Elvin 
Jones are excellent, flexible associates, but 
I find McCoy Tyner's piano playing a dis
appointment. He is much less individual
istic than his leader, and his style is rather 
diffuse. All told, this is a satisfy ing disc, 
but not indispensable. N. H . 

DON ELLIS QUARTET: How Time 
Passes (see p . 61) 

® MAYNARD FERGUSON: Maynm'd 
'61. Maynard Ferguson (trumpet) and his 
orchestra . N ew Blue; The Pharaoh; Gooe!
bye; and three others. ROULETTE SR 52064 
$4.98. 

In terest: Loud, stiff jazz 
Pe rformance: Strident 
Reco rding : Rather shrill 
Ste reo Q ua lity : O.K. 

On this disc tbe Maynard Ferguson band 
holds its place as one of the most inflexi
ble in j azz. The arrangements are un
sub tle and often burdened by cliches, with 
massive force substituted for vi tality and 
imagination. In these surroundings, most 
of the soloists take on an hysterical edge, 
and al though Ferguson himself has an 
excellent embouchure he has little jazz 
distinct ion. The band tries a slow mood 
number in Goodbye, and tbe r esults are 
fully as ponderous as in their up -tempo 
num bers. N . H . 

® STAN GETZ: Stan Getz at Large. 
Stan Getz (tenor saxophone) and rhythm 
section. Night and Day; Pammie's Tun e; 
Amou:r, and eleven others. VERVE MG VS 
68393-2 $11.96. 

In te rest: A maior sax stylist 
Pe rfo rmance: An off-day for all 
Reco rding: Very good 
Ste reo Q uality: First-rate 

This is the last of a ser ies of recordings 
made by Stan Getz during his self-imposed 
European exile. It is a d ismal coll ection, 
with Getz moping along lifelessly on 
crutches of cliches. A buoyant rhythm 
section might h ave saved this date, but the 
trio that backs him seems to be suffering 
from creeping paralysis. Benny Green 's 
liner notes give an illu minating ana lysis 
of Getz's development, though his lethargic 
p lay ing would seem to belie all comments. 

P.]. W. 

® GIGI GRYCE QUINTET: The Hap'
nin's_ Gigi Gryce (al to saxophone), Rich
ard "Villiams (trumpet) , Richard "Vya nds 
(piano), Julian E uell (bass), Mickey Roker 
(drums). Frankie and Johnny; Lover NIan; 
Min0 1'ity; and three others. PRESTIGE/NEW 
J A ZZ 8246 $4.98. 

Int erest: Modern small-q Ml.U!jl> ian 
Pe rfo rmance : Lackluster 
Recording: Very good 

T here is no tl1ing to distinguish this re
cording from any number of competently 
routi ne New York studio blowing sessions, 
save possibly two attractive Gigi Gryce 
originals, Minority and Nica's T empo, 
both of which have been better played 
in earlier versions. Gryce's own playing, 
never much to write home about, has be
come increasingly genteel, and he,e i t is 
positively bland. Richard Williams ignites 
the group with sorne vivid flash es of in
vention , bu t on ly occasionally. P.]. W . 

JON HENDRICKS: Evolution of the 
Blues Song (see p. 61) 

® RAMSEY LEWIS TRIO: More Music 
f"om the Soil. Rarnsey Lewis (piano), El
dee Young (bass and .. ello) , Ed Holt 
(drums) . A1"Oun d the W OTld il1 80 Days; 
Since I Fell t or You; and six others. ARGO 
LP 680 $4.98, 

Int e rest : Supe rficial chamber jazz 
Perfo rma nce : Skillful 
Reco rdin g: Clear and sharp 

The unabashedly romantic music of R am
sey Lewis is a so, t of bloodless and incon
seq uential blend of quasi-jazz and pop 
schmaltz, graceful and limpid but with 
litHe depth. He has all the current funky 
cliches down pat and scatters them indis
crim in ately through his solos, apparently 
in the hopes that they will give his in
sipidities some sort of earthy SOl idity. 
They don 't. The title of this album has 
my vote for most inapposite of the year. 

P.]. W. 

® SHELLY MANNE: At The Black 
Hawk, Vol. J. Shelly Manne (drums), Joe 
Gordon (trumpet) , Richie Kamuca (tenor 
saxophone), Victor Feldman (piano), Mon
ty Budwig (bass). I A m in L ove; W hisper 
N ot; Black Ha wk Blues. CONTEMPORARY M 
3579 .~4 .98. 

I nte rest : Competent club work 
Pe rformance : Mostly predictable 
Reco rding: Excellent 

This is the third in a four -volume series 
by a group that Shelly Manne was lead
ing in September, 1959. All four were 
recorded during evenings a t the Black 
Hawk in San Francisco. Like its predeces
sors, the alb um contains lon g, relaxed 
solos and accurately conveys the feeli ng 
and p ace of a cha racteristic night-club set. 
Unfortunately, as before, none of th e solo
ists is inventive or striking enough to lend 
the albu m distinction. N. H . 

® SHELLY MANNE: At The Blach 
Hawk, Vol_ 4. Shelly Manne (drums) , Joe 
Gordon (trumpet), Richie Kamuca (tenor 
saxophone), Victor Feldman (piano), 
Monty Bud wig (bass) . Cabu.; Just Squ.eeze 
Me; Night ingale; A GeTn t1"O m T iffa ny. 
CONTEMPORARY M 3580 $4.98. 

Interest: Modern small-combo jazz 
Perfo rman ce : Just routine 

HiFi/STEREO 
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Recording: Good, for location taping 

T his is the four th and las t album in Con
temporary's location recording of drum
mer Shelly Manne's quintet at the San 
Francisco jazz club The Black Hawk, and 
it is easily the weakest of th e fo lir discs. 
The solos are mostly discursive and flatu 
len t, though both R ichie Kamuca and Joe 
G Ol:don have their .moments. Occasional 
flashes of inspiration are not enough to 

sustain interes t through four overlong per
formances. The British pianist Victor 
Feldman is the most consistently reward
ing soloist; Budwig and Manne provide 
impeccable r h ythm support throughout. 

P.J.W. 

® "BIG" MILLER: Revelations and the 
Blues. "Big" Mi ller (voca ls); Red Mitchell 
(bass), .:Frank Butler (drums), Ben Web
ste r (tenor saxophone), a nd others. Co
LUMBIA CS 8411 $4.98. 

Interest: Uneve n blues preaching 
Perfo rma nce: Forceful 
Recording: Very good 
Stereo Qua lity: Well-balanced 

As his name indica tes, "Big" Miller is a 
big man with a big voice. He communi
cates vigorous emotion, but in some of 
his up·tempo performances his fervor 
seems somewhat contrived. Most of the 
lyrics are by Miller, and they are mostly 
undist·inguished, a lthough they are idio
matic in the common blues tradition. 

N.H. 

® NEW ORLEANS RHYTHM KINGS: 
Tin Roof Blues. Paul Mares (trumpet), 
George Brunis (trombone), Leon R appolo 
(cla rinet), and othe rs. B u gle Ca ll Blues; 
O"iental; Maille L eaf Rag, and nine 
others. RIVERS IDE RLP 146 $4.98. 

Inte rest: Important documentary 
Performance: Spirited 
Recording: Low·fi 

All but one of these tracks are taken from 
the New Orleans Rhythm Kings' initial 
recording sess ions from Gennett in 1922 
and 1923. T he sound is th in and distant, 
and a good dea l of what must h ave been 
striking has been clouded by time. It is 
possible, however, to get an impression of 
the powerful momen tum the band gener
ated in ensemble, spurred on by Pa ul 
Mares' driving trurnpet. Occasionally one 
can a lso hea r spurts of Leon Rappolo's 
liq uid but hot clarinet and Brunis' gruff 
trombone. Included h ere is Tin Roof 
Blues, on which George Brunis developed 
what turned out to be the class ic trom 
bone solo on the tune. N. H. 

® ANITA O 'DAY: Waiter, Make Mine 
Blues. Anita O'Day (voca ls); orchestra, 
Russell Garcia condo Th at Old Feeling; 
The Thrill Is Gone; Angel Eyes; Detour 
Ahead; a nd eight others. VERVE MG VS 
62145 .$5.98. 

I nte rest: First-rate vocals 
Pe rformance : Too stylized 
Recording: Excellent 
Stereo Quality: Very good 

At times Anita O'Day can be one of th e 
most stimul ating voca lists in jazz. She must 
make an effort to do so, for she h as to 
shuck off a ll the cloying cuteness, slick 
mannerisms, a nd vocal gimmicks with 
JULY 1961 

I'h,v" '"n,,_:" brilliance of stereo, featurin, Lafayette's 

remarkable LA-250A, 50-watt stereo amplifier. 

OUR BEST STEREO SYSTEM BUY 

LAFAYETTE 50-lN ATT 
STEREO PHONO SYSTEM 

MATCHED COMPONENTS 

LAFAYETTE LA·250A 5G-WATT STEREO AMPLIFIER .... 99.50 

HI·FI STEREO SYSTEM with mahogany, 
walnut or blonde changer base (specify 
finish), 

GARRARD RC210 4-SPEED RECORD CHANGER ....... ..44.5G HS-l03WX .. .. .... .. 5.00 Down .......... 194.50 
PICKERING 38GC D.IAMOND STEREO CARTRIDGE ........ 29.85 Same as HS· I03WX, plus 2 Lafayette 

Eliptoflex Series Bookshelf Enclosures In 
mahogany, walnut, blonde or oiled wal-

LAFAYETTE WOOD CHANGER BASE .............. ............. . 3.95 
2 LA~AYETTE SK·58 FAMOUS FREE EDGE 12" 

COAXIAL SPEAKERS @ 29.50 EACH .........•.......... ~ nut finish (specify finish). . 
Regular Catalog Price 236.80 H5-104:NX ......... I0.00 Down ... ..... 257.50 

LAFAYETTE SPECIAL PRICE 

5.00 
Down 

• Rated at 50·Watts per Channel 
• Response from 2·100,000 cps, 0, 

-1 db at 1·Watt U.S.A. 
• -Crain ' Oriented, Silicon Steel Transformers 
• Multiple Feedback Loop Design 
• Easy-To-Assemble Kit Form 

A new "Laboratory Standard" dual 50·watt ampli· 
fier guaranteed to outperform any basic stereo 
amplifier on the market. Advanced engineering 
techniques plus the finest components ensure 
flawless ·performance. Distortion levels so low 
they ar1! unmeasurable. Hum and noise better than 
90 db below 50-watts. Complete with metal en· 
closure. 9X xI2'h" D. Shpg. wt., 50· lbs. 

• Response 5·40,000 cps ± 1 db. 
• Precise "Null" Balancing System 
• Unique Stereo and Monaural Control Features 
• Concentric Input Level Controls 
• Easy·To·Assemble Kit Form. 

Sensitivity 2.2 mv for 1 volt out. Dual low im· 
pedance "plate follower" outputs 1500 ohms. Less 
than .03% 1M distortion; less than .1 % harmonic 
distortion. Hum and noise 80 db below 2 volts. 
14xl0%x4'12" . Shpg. wt. , 16 Ibs. -----.-------- ---.. --,~~ ..... Lafayette Radio, Dept. HMG·l P.O. Box 190 Jamaica 31, New York 

Name ___ .... _ ...... __ . ____ ..... __________ ..... _~ .. -------.--.... ---..... ____ ... _____ .. ____ ___ ___ _ 
Address_ ••• _. ____ ... ___ • ________ ______ .. __ ... __ .... __ .. __ ... ___ .... _ ... _ .... ___________ .. _____ ~ 

<:ity 7--- - -- - - -- --- --~c- ------------ --------------- Zone . _____ .. _ .. __ State __ .. _____ __________ _ 
~~...A..'Y'ETTE------------- , 

• .- = B....A.. D ::a:: <> I NEWYORK13,N.Y. BRONX 58,N.Y. NEWARK2,N.l. 

LOCATIONS. JAMAICA 33, NEW YORK PLAINFIELD, N.J. PARAMUS, N.J. BOSTON 10, MASS 
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JAZZ AND ENTERTAINMENT REVIEWS 

* 'IN BRIEF * 
D ATA 
® IRWIN COREY: Win With b win. 
ATLANTIC 1326 $4.98. 

® JERZY HERMAN: Ame"ican Jazz. 
J erzy H erman J azz Ensemble of Poland's 
Hot Club. Rough Road; Strange Melody; 
and ten others. BRUNO BR 50142 $3 .98. 

® CLIFF JORDAN: Spellbound. Cliff 
Jordan (tenor saxophone), Cedar ' '''a lton 
(piano), Spanky D eBrest (bass), Albert 
Heath (drums). Toy; Spellbound; and 
three others. RIVERSIDE RLP 9340 $5.98. 

® TINY LITTLE AND PETE FOUN· 
TAIN: Mr. New Orleans Meets M,'. Honky 
Tonh. Tiny Little (piano), Pete Fountain 
(clarinet) and others. After You've Gone; 
Limehouse Blues; and ten others. CORAL 
CRL 757334 .S4.98. 

® ED McCURDY: Fran/de and Johnny. 
Sweet Kitty Clover; Jay Gould's Daugh· 
ter; and thirteen others. CLASSIC EDITIONS 
CE 1045 $4.98. 

® MANTOVANI: Songs to Remember. 
Mantovani and his orchestra. Far Away 
Places; Jamaica Farewell; T endel"ly; and 
nine others. LONDON PS 193 $4.98. 

® THE TARRIERS: Tell the World 
About This. Clarence Cooper, Bob Carey, 
Eric Weissberg. Take This Hammer; John 
Hardy; and twelve others. ATLANTIC SD 
8042 $5.98. 

® RENE THOMAS: Guitar Groove. Rene 
Thomas Quintet. Spontaneous Effort; 
Like SOmeone In L ove; Milestones; and 
four others. J AZZLAND JLP 27 $4.98. 

® CHILD BALLADS TRADITIONAL 
IN THE UNITED STATES, Volumes 
1 and 2. Jean Ritchie, Molly Jackson, Mrs. 
Texas Gladden, and others. The Two Sis· 
ters; L m'd Bateman; The Ship Cm'penter; 
The Golden Willow T ree; and sixteen 
others. ARCHIVE OF FOLK SONG AAFS L 57, 
L 58 $4.50 each. 

® FOLK MUSIC FROM WISCONSIN. 
Dora Richards, Arthur Mosely, and others. 
Lumberjack Dance Tune; The Little 
Brown Bulls; and _ eighteen others. AR' 
CHIVE OF FOLK SONGS AAFS L 55 $4.50. 

® GIANTS OF SMALL·BAND SWING. 
Bands led by Dicky Wells, Sandy Williams, 
Joe Thomas, and J. C. Higginbotham. 
Bed Rock; Riff Street; and ten others. 
RIVERSIDE RLl) 145 $4,98. 

® MORAVIAN FOLK SONGS AND 
DANCES. Unidentified performers. ARTIA 
ALP 153 $4.98. 

COMMENTARY 

Mr. Corey here docllluents his c1airn to 
being "the world 's foremost au tbori ty"
on sta le, stock gags. But g(muine humor 
evidently evades him. Too bad. N. H . 

If Polish jazz entb usiasts can smuggle any 
jazz records onto their phonographs, they 
are unlikely to be fervent for the group 
on this disc. The music neither swings 
nor moves; it's dead. So is the recorded 
sound. R . J. G. 

Cedar Walton, a promising young pianist 
and the chief attraction here, has several 
good solos. Jordan plays fa irly well , but 
not well enough to rise above second -rank 
status. Good sound. R . ]. G. 

T his is stereo gimmickry ' at its irr itating 
worst. There's one group he1'e and one 
over there. And they alternate-to no 
good musical purpose. The music is ch eer
fu l but unim aginative. Good (?) sou nd. 

N.H. 

McCurdy is a folk singer who has the 
musical equipment to match his varied 
repertory. His aim is to entertain, but 
he does not stretch his materials out of 
shape. A fine, good-humored p erformance, 
well recorded. N. H. 

Mantovani adheres to the main melodic 
·line in these selections with his usual taste 
and craftsmansh ip. These are smooth per· 
formances, beautifully recorded . J. T. 

The Tarriers depressingly represent the 
"citybilly" approach to folk music. On 
this disc they turn raw grief and joy into 
very tame stuff. Only Eric Weissberg's 
banjo has any vitality. Excellent sound. 

N.H. 

This disc is strictly for casual listening. 
There's nothing individual, outstanding, 
or moving here. The sound is good, but it 
doesn't matter. R. J.G. 

There are no truly professional singers 
here, and the recording quali ty is uneven, 
but the performers have lived with th eir 
songs. The lords and devils they describe 
are close enough to mourn and fear. The 
"Child" of the title is no infant, but 
Francis James Child, who codified these 
British-born ballads. N. H . 

The singers here are, again, not profes
sionals, but they do well enough, and in
dica te how these tunes must have sound
ed origina lly. The instrumental solos are 
good but few. Aged but adequate sound. 

N.H. 

These are more reissued performances 
from the old Hot Record Society catalog. 
But they are far from the bes t of the 
H.R.S. materials, and their ava ilability is 
nOLimportant. Very slipshod engineering. 

N.H. 

The merriment is contagious in this addi 
tion to Artia 's lively fo lk series. The 
songs celebrate the joys of wine, love, mar
riage, and bachelorhood . Good sound . 

N.H. 

Reviewed By 

Ralph J. Gleason, John Thornton, and Nat Hentoff 
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which she's larded her style over the 
years . It is easy fo r an experienced stylist 
to coast along on tricks; it is far more 
difficu l t to give rea lly meaningfu l inter
pretations. Unfortunately, Miss O'Day 
never once gets beneath tbe surface of her 
material in th is album, although the sur
face gli tter is brilliant. Russ Garcia's set · 
tings are functional. P.]. W. 

® BUDDY RICH: Playtime. Buddy Rich 
(drums), Mike Mainieri (v ibra harp), Sam 
Most (flute), John Morris (piano) , Wilbur 
W ynne (guitar), Richal'd Evans (bass), 
Don Goldie (trumpet). Lulu's Back in 
T own; Playtime; Will You Still Be Mine?, 
and five others. ARGO LP 676 4.98. 

Interest: Predictable mod ern swing 
Pe rforma nce: Uneven 
Recording: Very good 

The only matters of interest in this gen
erally bland album are the virile drum
ming of leader Rich, long considered a 
drummer 's drummer, and the vibrah arp 
playing Mike Mainieri. This, Mainieri's 
first recording, verifies the rumors of his 
prowess that have spread through the jazz 
world since Rich discovered him a year 
ago. He has a swinging, incisive, thorough. 
ly pian is tic attack, and he builds his 
supple choruses with a firm sense of logic. 
The routine work of his fellow soloists 
suffers by comparison with his charging, 
exhortator y playing. P. J. W. 

RECORDING OF SPECIAL MERIT 

® MAX ROACH: Moon Facet! and 
Starry Eyed. Max Roach (drums), Tommy 
Turrentine (trumpet), Stanley Turrentine 
(tenor saxophone), Julian Priester (trom
bone), Ray Bryant (piano), Bob Boswell 
(bass), Abbey Lincoln (vocals). Speah 
Low; You're Mine You; Neve,' Leave Me, 
and six others. MERCURY SR 60215 $4.98. 

Interest: Easily absorbed modern jan: 
Performance: The T urrentines excel 
Recording : Very good 
Stereo Quality: Tastefully balanced 

This is a predominantly gentle a lbum in 
which each track features one soloist. The 
most imaginative performances are by the 
Turrentine brothers. Both of them play 
in a thoroughly modern idiom, but with 
much of the lyrical sweep and bea uty of 
tone of the better swing-era jazzmen. 

N.H. 

® JACK SPERLING: Fascinatin' 
Rhythm. Jack Sperling (drums); orchestra, 
Charles Bud Dant co nd o Fascinatin' 
Rhybhm; Golden Wedding; Big CTash 
fmm China; and nine others. CORAL CRL 
757341 $4.98. 

I nte rest: For stereophiles 
Perfo rmance: Assured 
Recordi ng: Excellent 
Stereo Quality: Superior 

J ack Sperling, featured drummer with the 
group of New Orleans clarineti st Pete 
Fou ntain, here ge ts a chance to set off his 
pyrotechnics aga inst the backing of a 
la rge studio banel. What he and arranger 
Don Bagley have cooked up between th em 
will surely delight stereo fan s, for the 
swing-styled arrangements are nea tly de
signed for fine, sharp stereo separation, 
with Sperling pitted against the entire 
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banel. He is a propulsive, inven tive drum
mer, and here his normal battery has been 
augmented by a number of tuned drums. 
The arrangements are relaxed and un
cl uttered , though large ly p redictable. From 
time to time there is some warm, fluent 
clarinet work by Fountain. P. J. W. 

® JIMMY SMITH: Home Coohin'_ Jim
my Sm ith (orga n), Percy France (tenor 
saxophone), Kenny Burrell (gu itar), Don
ald Bailey (dru ms). See See Rider; I Got 
A WOlf/an; iHotorin' Along; HOtTle Cook 
in'; Messin' Around; Gr'acie; Come On 
Baby. BLUE NOTE 4050 $4.98. 

I nterest : Contagious blues 
Perfo rmance : A subdued Smith 
Recording: Superior 

For this listener, who has previously been 
r es istant to Jimmy Smith's fel:ocious treat
ment of th e Hammond organ, th is is his 
most listenable a lbum to date. His p lay ing 
is commcndably subdued, a nd while he 
is still short on ideas, he does have a 
strong feeling for the blues. The best so lo
ist is Kenny Burrell. On four tracks, Percy 
France plays a big-toned, authoritative 
tenor saxophone. The opener, See See 
Ride", is one of the least pretentious and 
most moving blues performances of the 
yea r. N. H. 

RECORDING OF SPECIAL MERIT 

® ART TAYLOR: A. T.'s Delight. Art 
Tal' 1.01' (d ru ms), Dave Burns (trumpet) , 
Stan ley Turrenti ne (tenor . saxophone), 
Wy nton Kelly (piano), Paul Chambers 
(bass) , ").>otato" Valdez (conga drum). 
Syeeda's Song Flute; High Seas; B/;ue In
le-rlucle; Epistrophy; Move; Coo/toO and 
Fungi. BLUE NOTE 4047 $4.98. . 

Interest: Above-average modern jazz 
Performance: First-rate 
Recording: Excellent 

Drummer Art Taylor, a sideman on scores 
o( jazz records, prqves to be an intelligent 
combo leader in his first Blue Note a lbum. 
The repertory is well chosen , includ ing 
pieces by John Coltrane, Thelonious 
Monk, and Kenny Dorham .. W ynton Kelly 
plays his piano solos with characteristic 
wit and zest, and Paul Chambers is con
sisten tly impressive. Dave Burns, too sel
dom recorded in recent years, p lays with 
crisp imagination, and Stanley T urrentine 
is an effcct ive tenor soloist with a full, 
round tone and well-organized ideas. N . H. 

® LARRY YOUNG TRIO: Testifying. 
Larry Young (organ), Thornel Schwartz 
(guitar), Ji mmy Smith (d ru ms), Joe Holi
day (tenor saxophone). Testifying; When 
1 G,'ow Too Old to Dream; and five others. 
PRESTIGE/! Ell' JAZZ 8249 $4.98. 

In terest: Soulful organ 
Performance: Lackluster 
Recording: Excellent 

vVhat starts out as a pleasant set of soul 
pieces for organ and rhythm section soon 
turns tedious and insipid, for Young does 
not have sufficient powers of invention to 
manage seven overlong n umbers without 
fa lling back on all the current sou l-m usic 
cl iches. T he organ sou nd, especiall y when 
the wide tremolo used, will give your rig a 
Teal workout. P. J. W. 
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FAIRCHILD 
~®M[p~~IDrnrJr 
FOR THE RECREATION OF ORIGINAL PERFORMANCE DYNAMICS 

A new, exciting and completely different development from Fairchild ... a product 
so unusual that we believe every serious audiophile will want to know about the 
Compander. (For your information we have prepared a fully detailed bulletin 
which is yours for the asking.) 
Briefly, the Compander is an automatic dynamic sensing device that overcomes 
the controls placed upon both disc and tape recordings and thereby restores the 
full dynamic range of the original performance, as distinguished from the original 
recording. 
Accomplished without the introduction of distortion of any type, the Compander 
can be easily integrated into any monaural or stereo quality component system. 
By freeing program material from the usual recording restraints the Compander 
brings you a giant step closer to the original performance. 
One important note-the Compander has been developed and will be 
manufactured by our Professional Products Division. Production will 
therefore be limited and distribution will be made through selected 
Fairchild dealers who will be glad . to demonstrate tJiis remarkable 
development as well as take your orde!s for early delivery, 
The Compander is priced at $75.00 . 
FAIRCHILD RECORDING EQUIPMENT CORP., 10-40 45TH AVE., LONG ISLAND CITY, N. Y. 
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Explanation 0/ symbols : 
® =monophonic recording 
® = stereophonic recording 

4-TRACK CLASSICS 
® BEETHOVEN : Piano Sonata in F 
Minor, Op. 57 ("Appassionata"); Piano 
Sonata in A·flat, Op. 26. Sviatcslav Richter 
(piano). RCA VICTOR FTC 2069 $8.95 . 

Inte rest: Famous sonatas 
Performance: Unrevealing 
Record i ng: Flutte ry 
Stereo Quality: O.K. 

Because he is so good in so m uch else, 
Sviatoslav Richter's playing of Beethoven 
piano sonatas is puzzling. There is great 
power and remarkable attention to de
tai l in h is readings of both of the works 
on th is tape, but there is also a certain 
tendency to linger withou t sanction by the 
score, and·. the finale of the "Appassionata" 
ends up as a virtuoso exercise. The review 
tape, as checked on two machines, was 
bad ly affi icted with flutter; the disc version · 
had none. E. S. B. 

® BEETHOVEN: Symphony No.5, in C 
M~inor; Cm'iolan Overtu,·e. Chicago Sym
phony Orches tra , Fritz Reiner condo RCA 
VICTOR FTC 2032 $8.95. 

Interest: H igh, of course 
Performance: Expert 
Recording: G ra iny, coa rse 
Stereo Quality: OK 

Fritz Reiner again proves that he is one 
of ollr most consistent conductors, as he 
cont inu es to turn out many of the best 
performances in the catalog. In the sym
phony, after a vigorous first movement and 
a straightforward reading of the andante 
section, Reiner moves into the last move
ments at a suddenly, accelerated pace. At 
all times he holds the Chicago players 
under tight control. The result is a model 
of ensemble technique. 

Perhaps the Ansermet·London record
ing, made over two years ago (London. 
CS-6037) , has more excitement, although 
the Suisse Romande Orchestl'a does not 
have the big sound of the Chicago 
Symphony. 

Technically, this album is not one to 
recommend, for the sound is coarse, 
grainy, l'ather close, and· distorted in the 
transien ts . J. T. 

RECORDING OF SPECIAL MERIT 

® DEBUSSY: La Me,'. STRAUSS: Don 
Juan, Op. 20. Chicago Symphony Orches
tra, Fritz Reiner condo RCA VICTOR FTC 
2057 $8.95 . 
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In terest: Top-d ra wer t one poems 
Pe rforma nce: Br ill ia nt 
Recordin g: Re marka bl e 
Ste reo Quality: First-class 

These are both straightforward perform
ances but R einer is more successful with 
Don 'Juan. The basic trouble with his 
La M er is rigidity of tempo; a more subtly 
p lastic bea t is needed for Debussy's magic. 
This is front-row-center sound; with the 
addition of a touch of bass it rates among 
the best. E . S. B. 

RECORDING OF SPECIAL MERIT 

® GOULD: Interplay. Latin-American 
Symphonette: Tango and Guamcha. Fall 
Rive,' Legend. Orchestra, Morton Gould 
con'd. RCA VICTOR FTC 2061 $8.95. 

Interest: Top Ame rican ba ll ets 
Perfo rma nce: Exce ll ent 
Recordi ng : Exce ll e nt 
Stereo Quality: Near-flawl ess 

These composer-conducted performances 
could scarcely be bettered . The gripping 
Fall River L egend is the major matter 
here, a nd coupling it with Inte"play, 
whose gay fast movements fram e a pi
quant gavotte and a quiet, lovely blues, 
was a delightful notion . The Latin
American S)'mphonette excerpts make a 

MORTON GOULD 

Scores a stereo trilwtph 

pleasing filler. The recording, near-flaw
less in depth and directionality, is a stereo 
tri umph, although the review copy had 
some pri n t-through illld hiss. E. S. B. 

® MOZART: Don Giovanni. Cesare Siepi 
(bass) , Don Giovanni; Suzanne Danco 
(soprano), Donna Anna; Anton Dermota 
(tenor), Don Ottavio; Lisa della Casa 
(sop rano), Donna Elvira ; Fernando 
Corena (bass), Leporello; Kurt Boehm 
(bass), Commendatore; Walter Berry 

(bass), Masetto; Hilde Gueden (soprano), 
Zerlina. Vienna Philh a rmonic Orchestra 
and Vienna State Opera Chorus, J osef 
Krips condo LONDON LOV 90007 two reels 
$25 .95 . 

I nterest: Supre me Mozart 
Performance: Vocally elegant 
Recordi ng: Early stereo 
Stereo Quality: Good, consid ering 

The new RCA and Angel stereo versions 
of Don Giovanni will presumably find 
their way to tape, but for the present, this 
1955 recording 'has the field to itself. Krips 
has neither the overpowering drama of 
Leinsdorf (RCA) nor the volatility of 
Giulini (Angel), but h e can t urn a nice 
lyrical phrase, and he has first-rate singers, 
particularly among the men . In fact, de
spite the miscasting of Suzanne Danco as 
Donna Anna, this Don Giovanni remains 
in many respects voca lly the most polish ed 
of all avai lable ve rsions . So if it is singing 
for its own sake you aTe after, this set of 
tapes has much to offer. You won't get 
fancy stereo production here, but you will 
get some very fi ne music-making, in re
corded sound that still has lots of life, even 
after a half-dozen years. D . H . 

® PROKOFIEV: Piano Con.certo No.3, 
in C Major, Op. 26. MACDOWELL: 
Piano Concerto No. 2, in. D Minm', Ot,. 23. 
Van Cliburn (p iano); Chicago Symphony 
Orches tl'a, 'Walter Hendl condo RCA VIC
TOR FTC 2060 $8.95. 

Interest: Espec ia lly fo r Mac Dowell 
Pe rfo rmance: Poetic 
Recordi ng : First -cla ss 
Stereo Qua lity: Very good 

Prokofiev's playing of his own Piano Con
certo No.3 (you can h ear it on Angel's 
LP transfer of his 1932 TecOl'ding) had a 
curiolls relaxed wryness, but later pianists, 
intense and steely-fingered, have molded 
a different image of the work for this 
generation . Van Cliburn follows some of 
Prokofiev's tempos but misses the piquan
cy of the composer's performance. In fact , 
Cliburn is just as much the likabl e ro
mantic poet in the Prokofiev as he is in 
the MacDowell concerto, which is much 
better suited to his treatment. The piano 
is faithfully recorded, well centered in the 
MacDowell, slightly to right of center in 
the Prokofiev. The stereo spread is ade
quate; the depth noteworthy. E. S. B. 

® STRAVINSKY: The Fire Bi,'d (com
plete ballet); Song oj the Nightingale 
(Symphonic Poem); Pulcinella Suite. 
Suisse Romande O rchestra, Ernest An
sermet condo LONDON LCK 80042 .$11.95. 

Interest: Colorful Stravinsky 
HiFi/STEREO 
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Performance: Elega nt 
Recording: Mostly good 
Stereo Quality: O K 

Being famili ar with the complete Fire 
Bird score as recorded in stereo by both 
Dorati and Ansermet, I belong with those 
who prefer the shorter suite. Not even 
Dorati 's b ri ll iance can conceal the furni
ture-movin g music that dilutes the magic 
of the bes t pages in this score. Neverthe
less, it is good to have the entire piece 
documented by both of these outstanding 
interpreters. 

Ansermet's way with Th e FiTe Bird is 
more lyrica l and less rhythmically tense 
than Dorati 's, which is good in episodes 
like the "Round of the Princesses," but dis
appointing in the ferocious pages for 
Kastchei and in the pageantry of the 
fina le. 

Thorough ly successful, however , are the 
Ansermet readings of the more trans
parently scored Song of the Nightingale, 
perhaps the most bri ll iant ly instrumented 
of all Stravinsky'S work, and the neoclassic 
Pulcinella music that is based on Pergolesi 
originals. 

The recorded sound is good throughout, 
but is at i ts most effective in the more 
lightly scored pieces. As a twin-pack 
coupling, this tape is an unusually good 
musical value. D. H . 

RECORDING OF SPECIAL MERIT 

® TELEMANN: Oboe Concel·to in D 
Minor; Oboe Concel·to in E Min01·; Violin 
Concerto in A Minor; Viola Concerto in 
G Major; Sonata a Quattro in A Major. 

JULY 1 961 

Jelka Krek (vio lin) ; Andn! Larch·ot (oboe); 
Stefano Passaggio (viola); I Solisti di Za 
greb, Antonio Janigro condo VANGUARD 
VTC 1632 $7.95. 

Interest: Baroque cha rm 
Performa nce : Striki ng ly good 
Recording : Fin e 
Stereo Quality: Good 

Telemann 's music here makes a striking 
impression, with the Solisti de Zagreb 
showing their familia r precision and sen· 
sitivity. Of th e five T eleman n works offered 
here, only the concerto for viola is any
where nearly as well known as, say, 
Handel's Op. 6, No.5. Actually, th is ex
cellent concerto is overshadowed by the 
pa ir of oboe concerts, with the pu ngency 
of the one in E m inor making it partiCl!
larly noteworthy. The Solisti di Zagreb 
play with a long, arching line that bears 
the listener forward with inexorable verve, 
causing h im to overlook for long moments 
any lack of arresting ideas in the m usic it
self. The sou nd on this tape has a ruddy 
warmth, with convincing stereo direction
ality and depth. Hiss is low and print
through negligible; there is no cross-talk 
that I can hear. E. S. B . 

RECORDING OF SPECIAL MERIT 

® VAUGHAN WILLIAMS: English Folk 
Song Suite; Fantasia on Gl·eensleeves; 
Fantasia ·on a Theme by Thomas Tallis. 
Vienna State Op·era Orchestra, Sir Adrian 
Boult condo WESTMINSTER WTC 148 $7.95. 

Interest: For the Tallis fantas ia 
Performance: The best 
Recording: Glowing 
Stereo Qual ity: First-class 

T he major offering on this tape is the 
Fan tasia on a Th eme bv Thomas T allis. 
Sir Adrian Bou lt has long been associated 
with th is score, and th is, th e f111 es t of his 
th ree r ecordings of it, outstrips all compe
tition through th e subtlety and th e un · 
forced power with which he se ts i t forth. 
The lovely Fantasia on GTeensleeves and 
that pleasant band staple, the English 
Folk Song Suite (played h ere in the stand 
ard orchestra l arra ngement by th e com
poser's pupil Gordon Jacob) are equally 
well clone. T he sound glows dark ly; th e 
stereo balance is first "class. E. S. B . 

® VERDI: La Tmviata. Anna Moffo 
(sop rano), Vio letta; Richard Tucker 
(tenor) , Alfredo; Robert Merrill (ba ri. 
tone), Germont; An na R ey nolds (mezzo
soprano) , Flora; Piero di Palma (tenor), 
Gastone; Franco Calabrese (bass), Baron 
Douphol ; Vito Susca (bass), Marquis 
d 'Obigny; Franco Ventrig lia (bass), Dr. 
Grenvil; and oth ers. Rome Opera House 
Chorus and Orchestra, Fe rna l1 do Prevital i 
condo RCA VICTOR FTC 8002 two reels 
$2 1.95. 

Inte rest: Verdi's lyric peak 
Perfo rma nce: Poignant 
Recording: Good, but badly processed 
Stereo Quality: Uneve n 

A first La Travia.ta on tape was someth ing 
to look forwa rd to, for t h is is the true 
master p iece of lyrica l intensity among 
Verdi 's middle·period operas. As to the 
performance, I fi nd myself wholehearted· 
ly in agreemen t with George J elli nek, who 
spoke well of its musica l q ua liti es when 
he reviewed it from d iscs in the June 

INTROD UCING T HE 

MERIPAK 
® 

NO W ! AMERICAN, the 
world's finest 

available in a 
recorQing tape is 
permanent plastic 

AT NO EXTRA CHARGE. container 

• No more worn and torn boxes. Unlike cardboard con
ta iners, the "Ameripak" is crushproof and scuff resistant. 

• The beautiful "Ameripak" is decorator designed in fash 
ionable tan and ivory. 

• "Ameripak" containers interconnect forming a handsome 
expanding tape library. 

• Merely press a button and your tape selection is at your 
fi ngerti ps. 



A TREASURY OF THE BAROQUE ON TAPE 

® HANDEL: Co.nce,·to. .No.. 3, in F Ma.j01·, 
jo.r Do.uble Wind Cho.ir and Orchestm. 
VIVALDI: ' Flute Co.ncerto. in D Maj01' 
("Go.ldfinch"). GEMINIANI: Co.nce,·to. 
Gro.sso. in C Min01', Op. 2, No.. 2. Samuel 
Baron (flute); Saidenberg Little Sym
phony, Daniel Saidenberg condo FERROOY
NA MICS FD 100lS S8.95. 

® TELEMANN: Do.n Quixo.te Suite. 
HANDEL: Obo.e Co.nce',-to. No. . 3, in G 
Mino.r; Largo. fo.,· Two. Ho.,'ns and Strings; 
Two. A"ias f01' Wind Quintet. Harry Shu l
man (oboe); Saidenberg Little Symphony, 
Daniel Saidenberg cone!. FERRaDYNAMICS 
FD 10028 $8 ,95. 

® PURCELL: Suite fro.m The G01'dian 
Knot Untied. BOYCE: Symphony No.8, 
in D Min01·. PERGOLESI: y,'io. Sonata in 
G Major. TELEMANN: ' Trio Sonata in C 
Ma.jor. Gotham Baraque Ensemble; Said· 
enberg Little Symphany, Daniel Saiden
berg cond o FERRaDY NAM ICS FD 1003S $8.95. 

® BACH: T"io Sonata No.1, in C Maj01'. 
HANDEL: Conce,·to. a QUllt'l'o. No. . 1, in D 
Min01·. BEETHOVEN: Quintet in E-flat 

fo.r Piano. and Winds, Op. 16. Theadare 
Saidenberg (piano), Rabert Conant (harp
sichard), Claude Manteux (tlute) , Harry 
Shulman (aboe), Gearge Ricci (cellO), 
Charles Russo. (clarinet), Joseph Singer 
(harn), and Arthur Weisberg (bassoon). 
FERRaOY NAM ICS FD 1004S $8.95 . 

® MOZART: St"ing Quartet in B-flat 
(K.458) ("Hunt"). HAYDN: String QUQ1': 
tet in D Maj01', Op. 76, No.. 5. Claremont 
Quartet. FERRaOY NA MICS FD 1005S S8,95 . 

® KEYBOARD MUSIC OF THE 
FRENCH COURT. Organ and harpsi
chard warks by Fran~ois Couperin, Louis 
Coupcrin, Le Begue, Gdgny, Dandrieu, 
Du Mage, Balbastre, Chambonnieres, and 
Lacquet de la Guene. Paul Maynard 
(a rga)l and harpsichord) . FERRODYNA~llCS 
FD 1006S $8 ,95. 

Inte rest: Early gems 
Performance: Good to superb 
Reco rdi ng : Fair to magnificent 
Stereo Quality: Good 

The first faur tapes in this group offer 
salid , workmanlike recarded perfarmances 
of, seventeenth- and eighteenth-century 
music, with Purcell's inctdental music for 
The G01'dian K not Untied and William 
Boyce's sturdy Symphony in D M inor be· 
ing af special worth. However, most of tire 
recarded saund could stand considerably 
more spaciousness. 

The needed improvement becomes im
m ediately evident with the tapes of Mozart 
and Haydn quartets and of French key
board music. Both of these affer readings 
of real vita lity and brilliance and abso
lutely superlative recorded saund. In fact, 
I do. not knaw of any stereo reco1.:ding o f 
so lo organ or harpsichord to match this. 
Some may find the Claremant Quartet 
performances of the great Haydn and 
Mozart qu a rtets to' be somewhat on the 
faci le side, but in terms of youthful high 
spirits they rate as topnatch jobs in every 
way. The recorded saund, furthermore, is 
elegant in its realism. D. H. 

OOOOQOOQQQQQQQQQQQQQQOOQQQQQOQQQQQQQQQOQQQOOOOOOOOOOOQOQOQQQQQQQQQQQQQOQQQQQQQQOQQQQ 

HIFl jSTEREO REVIEW. Anna Moffo 's Vio· 
letta is youthful and poignant; Rich ard 
Tucker's A I fredo is arden t and tender; 
and Robert Merrill's Germont, if not yet 
the quintessence of fatherly compassion 
and dignity, is powerfully sung, , In fact , 
from the strictly vocal standpoint, a ll the 
principa ls are in tap form, though there 
are moments (notab ly "Follie! Follie!" 
in Act I and "Cosi alla misera" in Act II) 
where I would have liked more piercing 
intensity from Miss Moffo. 

Fernando PrtOvitali conducts a perform
ance full of nervous tension, and, for the 
most part, chorus, orchestra, a nd prin
cipals stay with hirn. The recording as 
such seems good, even though there is 
some vagueness in stereo localization . I 
say "seems" advisedl y, because the review 
tape was afflicted with considerabl r: distor
lion in climactic moments for the soloists, 
parti cularly in the duet episodes. D. H . 

COLLECTIONS 

® MORTON GOULD: Moonlight So.na· 
tao Orch estra, Morton Gould cand, Bee· 
thoven: Moonlight Sonata: (fiTst Inove
mel'll). Debussy: ClaiT de lune. Gould: 
Night Watch . Arlen~ That Old, Black 
Magic; and eight others. RCA VICTOR FTC 
2066 $8 .95. 

I nterest: Spotty 
Performance: Heavy going 
Recording : Good 
Stefeo Quality: Good, varies 

MOrlon Gould has done better in the past 
with both his own compositions and his 
arrangements. Some of these selections, 
notably Clair de lune and th e t itle piece, 
seem to go on forever, and there is a n 
a rrangement of All th,mugh the Night tha t 
is surely the racketiest ever made. The 
least soupy perfarmance, and the best ar
rangement, is of Debussy's Reverie. Very 
widespread stereo. with lots of direction- ' 
ality is the sonic constant; the brightness 
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and fullness of the string sound is varia
ble from number to number. E. S. B. 

® RENATA TEBALDI: Operatic Re
cit{tl. Mozal't: The Marriage of Figa1'O: 
P01'g'i am.01·; Dove Sono. Cilea: Ad'riana 
LeCOUVTellT: 10 son l''Umile ancel/a; Poveri 
fioTi. Catalani: La Wally : Ne IIwi dunqlle 
aVTO 1Jace? Mascagni : Loelolett.a: Flammen 
tJenlonami. Rossini: William Tell : Selve 

RENATA TEBALDI 

R efice far es better than Mozart 

opaca. Refice: Cecilia: Pel' am.o';' eli Gesu; 
Gmzie sOTelle. Ren ata Tebaldi (soprano); 
St. Cecili a Academy Orchestra, Rome, AI· 
berto Erecle condo LO NDON LOL 90029 
S7 .95. 

Interest: The quality aria 
Performance : Good, except in Mozart 
Recording: Very good 
Stereo Quality: Excellent 

R enata Tebaldi 's way with the Mozart 
arias is that of a large·scale declamation 
from which the engineel's with their mi· 
crophones seem to. have backed away . .' 
E lsewhere the music is more congenia l, 
and the voice is more closely miked. Per
haps Miss Tebaldi 's most a ffecting work 

is in the R efice excerpts. Alberto Erede's 
accompaniments are sympathetic. The 
stereo sound gives the impression of a 
soloist in concert with the orchestra on
stage. E. S. B. 

4-TR. ENTERTAINMENT 

® AL COHN: So.n of Dnml Suite. Mel 
Lewis, Charlie, Persip, Don Lamond, Jim· 
my Cobb, Louis Hayes, and Gus Johnson 
(drums); orchestra, Al Cohn cand. Son ot 
A DnJ/m; Bl·lI.shnuinship; and four others. 
RCA VICTaR FTP 1068 $7.95, 

I nterest: Flat jazz novelty 
Perfo rmance : Thoroughly professional 
Recording: Very good 
Stereo Quality: Stunning 

The album "Drum Suite" on which this 
sequel is based was at best of minimal 
jazz interest, thaugh it did have comm er
cial success. T he fallow-up is even less 
imaginative, with no cohesiveness or d evel
opment at a ll and with not a fresh mo
m ent to relieve i ts banality. P.]. W. 

® MAYNARD FERGUSON OI~CHES· 
TRA: Jazz fv.r Dancing. Maynard Fer
guson (trumpet); orchestra. Don'cha Go 
'Way Mad; That Olel Feeling; What's 
New; Dancing in the DaTk; a nd eighteen 
others. Ra uLETTE RTP 5II $ 11.95. 

Interest: Frenzied dance music 
Performance: Ragged in spots 
Reco rd ing : Topnotch 
Ste reo Quality: Excellent 

Of the new dance ,bands formed in the 
past several years, Maynard Ferguson's has 
been the most spectacularly successful
by commercia l standards, that is. This 
extended coll ectian shows the superficiali
ty of the band's 'associatian with jazz. It 
does generate a good deal of surface ex
citement with strident, bellicose arrange
ments built around Ferguson's shrill, 
piercing trumpet style, but all the num· 
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bers are of this type, and what could be 
a n effective device if used sparingly soon 
becomes meaningless and tedious. P.]. W. 

® DIZZY GILLESPIE ORCHESTRA: 
A Portrait of Duk.e Ellington. Dizzy Gil
lespie (trumpet) and his o t!chestra. - In a 
Mellow Tone; Things Ain't What They 
Used to Be; Serenade to Sweden; Che lsea 
Bridge; and seven others. VERVE VSTC 252 
$7.95. 

Interest: A signal achievement 
Performance: A constant joy 
Recording: Clarion-clear 
Stereo Quality: Poor balance 

Between them, Dizzy Gillespie and ar· 
ranger Clare Fisher have come up with 
one of the most thoroughly .delightful 
jazz sessions-sma ll group or large- of 
the past severa l years. G illespie himself 
has certa inl y rarely been heard to better 
advantage th an in th is program of eleven 
low-keyed a nd lovely Ellington classics. 
This is unusual improvisational fare for 
his vo lati le, puckish trumpet, a nd he re
sponds to it wi th some of his most sweep
ingly lyrica l, ex pansive, and joyous p lay
ing on records to date. Fisher, unti l now 
known as the pianist and arranger for 
the Hi-Lo's, shows himself to be a most 
imaginative, witty, and ingenious o rches
tral writer whose sensitive, contin ually 
arresting scores enhance the bea u ty of -the 
original lines and gently bu t firmly prod 
Gillespie into solos of consistent taste and 
inven tiveness. Inexp licably, Fish er 's name 
appears nowhere on the a lbum. Record
ing ba lances are insensitive at times. 

P.]. W. 

® ERNEST GOLD: Exodus. Sound-track 
recording. Sinfonia of London Orchestra, 
Ernest Gold condo RCA VICTOR FTO 5007 
$8.95. 

In terest: Good movie score 
Perfo rmance: Composer's own 
Recording: Bright 
Stereo Quality: Good 

Ernest Gold 's musical score for Exodus is 
one sufficit:;nt to evoke compelling im
agery without the listener having seen 
the film . The section labeled "Escape" is 
all sharp edges and tension , a vivid expe
rience even when severed from the visua l 
action. A folk like tune threads its u nify
ing way through the sections, reflecting 
the strongly emotional story. Victor's 
bright, h igh- level sound favo rs fulln ess 
and depth over stereo spread. T here was 
some print-through on the review copy, 
and not iceable, though not intolerable, 
background hiss . E. S. B. 

® JOHNNY HODGES ORCHESTRA: 
Blues A-plenty. Johnny Hodges (alto saxo
phone), Ben Webster (tenor saxophone), 
Roy Eldridge (trumpet) , Vic Dickenson 
(trombone), Billy Strayhorn (piano), Jim
my Woode (bass), Sam Woodyard 
(drums), I Don't Know about You; Cool 
}'ou·r Motor; Gone wi th the Wind; and 
six others. VERVE VSTC 251 $7 .95. 

Interest: Stunning small-band swing 
Pe rformance: Quietly impassioned 
Recording: Bright and sharp 
Ste reo Quality: Vivid 

The warmth, wit, and urbanity of Johnny 

Mode l RP lOOW 
Co mpl e te ly a ssembled. wired 
and tested with 3 heads. and StCI'CO I'cco nl <lnd slcI'c9 play
bllck pl'camplificl·S. 

Mod e l RP lOOK 

~~~nij!'1 i~ L ~ ~ ~ I t~~::m~)':dS~'1~J I ..... ~c:: 
les t cd w i th 3 heads; a n d con
tro l e lectl'onlcs, stcr eo reCOl'd, 
and s tel'Co p layback pl'c-am
r~:.~~.I·S In casy-to-assemble kit 

Wri t e f o r full specifications -----------------TAPE STORAGE OR 
CARRYING CASE 

reg. 9.95, now 5.95 
( H e;] v y wood constru ct ion, 
waterproof vinyl c overing . 
Holds up to 24 tapes. ) 

reg. 2 .45, now 1.49 
( Pressed cardboard, holds 10 
tapes or 60 45 rpm record s. ) 

---~-------------
SAXITONE RECORDING TAPE 

.Ox ido guarunteod not to rub off or aquollk-or moncy bllek. CC?m -
I)are oura witll other "Bnrgnill" . You 'll find it'll lIIorc thlln JUBt 
"nriee" ..... ll e l.1 you denl with UB. origin!!l llioll~cr8 in the tllp6 
rel'ord cr IJWUllcll1l und our menn8 evcrytlllilit to 118. 

888; ~·~Vt~e JpJ~fI:~~l·. ~~: :.': : . :~~ 
900' MYLAR (Polyefltc r). Ii" , " _99 
1200' MYLAIl. . J.i mi!. 5" reel " 1.18 

: ~gg: ~ICytl)t~p~l};t~~,)ii , 7tS't~O;IK) ~:~~ 
l ~gg: ~~~'¥tt/~ IPt'~~:I~) ; l:i:it'. · 7":: t~~ 
:!4OO' j\'1 Y I, A R. u ntcnflili zod. 7" . 2.&9 
24011' MYLAH. t.onfl ilizlld. 7 .. ... 2.99 

Studios, Large Users Even l.ower. 
TAPE STORAGE CAN Plu s Po st age 
Uniqu e twist-lock I FERRO. 

~~~;t'i.sre~~~~~r,ec 0 ~ DYPI!AMICS 
non -breakable. TO R kG E "Bookshelf" 
H ig h impact s ty- opc n end case 

~r~g ' c~~~~!n:~.ip. r cg. 1.25, 
reg, Sge now Sg e now 89t ---------------

30% Entire Stock Prerecorded 
off M,!sic Tape 

NORELCO SPEAKERS 
DISCONTINUED MODELS: F amoUS 
9777-successol' to 97 10M twin 
cone-ori g inal list 39,95, (40-

~~.~OO l ~:~ke;s) ~~~~l\ 1 jJ~~M:3'?I~L 
1600, u s ual NET 9,90. now 4 .95 
wh'l1e they las t. PLUS POSTAGE , 
Olhel' sel1 sntionnl speaker I'educ
tlons on n first come. fh'st se rved . 
hns i s. SEND FOR S P EAKER SPEC
I FICATI ON S H EET, 

SAXITONE TAPE SALES 
(DI\" OF COMl\H SS I ONED 

ELECTRONICS, I NC.) 
1776 Co l umbi a Rd . , NW, W ashington, 

85 



Send HiFi!Stereo Review 
Every Month . 

namee ____________________________ ___ 

address: ____________________________ _ 

city _________________________ zone-

state ____________________________ ___ 

Check one : 0 3 years for $12 

o 2 y e a r s f or $9 o 1 year for $5 

IN THE U. S., ITS POSSESSJONS AND CANADA 

o Payment E n c losed o Bill Me 

Foreign rates : P un Amedca n Union countries , add 
$.50 p e r year ; all other fore ig n count ries. add 
$ 1.00 p e r year. 

Mail to : 

HIFI/STEREO REVIEW 
HRS·761 

434 S. Wabash Ave. Chicago 5, III. 

86 

Hodges' elegant playing is as viable today 
as i t was thirty-five years ago when he 
set out on bis career. Here in the com 
pan y of a number of his o ld Ellington 
sidekicks, he pl'esents n ine a iry and re
flecti ve examples of mellow small-band 
swing at its most quietly affective. Tbe 
collec tion is also memorable for the- pun
gent tnunpet of Roy Eldr idge. P. J. w, 

® NORMAN LUBOFF CHOIR: This Is 
Nonnan LubofJ! Norman L uboff Choir; 
Orchestra. All the Things Y01l Are; Band 
of Angels; Bo.itt; Of Th ee I Sing; and e ight 
othe rs. RCA V ICTOR FTP 1070 $7.95. 

In te rest: Light choruses 
Perfor ma nce : Smooth 
Recording : Every word 
Ste reo Qua lity: Very good 

The Norman Luboff Choir is stronges t 
when function ing on a men-only basis, 
for the female voices that jo in in some 
of the numbers seem l'ather harsb. The 
most attractive items on this tape include 
an evocative a rrangement of Baia and a 
handsome modern-day cowboy ballad, 
Do N ot Forsake jHe. The other selections 
vary in worth. The stereo sound for the 
chorus is well tailored, but the engineers 
occasionally let an accompanying saxo
phone come through too prominently. 
Hiss is low but noticeable. E. S. B . 

® CARLOS MONTOYA: Montoya. Nana 
el Gitanito; Madrid 1800 Medley; Gm
naina; El Vito ; and five others. RCA VIC

TOR FTP 1044 $7.95 . 

Inte rest: Flamenco guitar 
Pe rformance: Urbane 
Reco rding: Excellent 
Ste reo Q ua lity: The same 

Carlos Montoya's flamenco guitar playing 
may lack th e lusty excitement of Sabicas' . 
But he has a controlled, urbane, glittering 
mastery of the instrument, as he shows 
in the virtuoso Sac'romonte, and he can 
be exciting in his own way, as in the 
moody-dramatic Duende Flamenco. The 
sound from this tape, with t he guitar p er
fectly centered , is thoroughly r eal. But 
the music it reproduces so well really 
needs to be seen-danced-as well as heard . 

E. S.B. 

® GERRY MULLIGAN BAND: The 
Concert Jazz Band. Gerry Mulligan Band. 
Sweet and Slow; B weebida Bobbie/a; 
iVl anoi,. des M es R eves; and five othe;·s. 
VERVE VSTC 250 $7.95. 

Inte rest: Good big-band jazz 
Perfo rmance : Generally cohesive 
Reco rding: Good 
Ste reo Qu al ity: Fine 

If the Gerry Mulligan ' Band is going to 
spark a big-band revival, as its enthusiasts 
claim , i t will have to come across with 
much more stimulating work tban it does 
h ere. T here is a hesitant, discursive q uali
ty about the arrangements, as if Mulligan 
hadn't q ui te made up his mind about 
the nature and approach of the band. 
They have little of the strong, assertive 
originality that characterized the writing 
in his ground-breaking quartets and sex
te ts. In fact, these arra ngements seldom 

move far away [rom the old, well- tried 
formulas . This is hardl y what Mulligan 's 
solid achi evements in small-group scoring 
would have led one to expect. Onl y the 
final selection, I'm Gonna Go Fishin', 
shows a real stylistic homogeneity and a 
consciolls attempt to break into new areas. 
Yet, all thi ngs considered, this is sti ll one 
of the most provocative bands in some 
time. P. J. W. 

® COLE PORTER: The M~u.sical World 
of Cole Portet'o Starlight Symphony, Cyril 
Ornadel cond o Night and Day; So in Love; 
I Love Paris; You"re the Top; and fifteen 
others. i\JGM STC 3843 $7.95. 

® RODGERS AND HAMMERSTEIN: 
The Musical W o·..zd of Rodgers and Ham
mel'Stein. Starlight Symphony, Cyri l Orna
del condo So me Enchanted Eve ning; Do
R e-Mi; Oh! What a B eau/ifu.l MO'ming; I 
Whistle a HatJpy Tun e; and sixteen 
others. "IGM STC 3817 $7.95. 

I nt erest: Glamor-washed pops 
Perfo rmance: Glossy 
Recording : Superb 
Stereo Quality: Remarkable 

There a re some clever stereo effects 
here, but the arrangements genera lly de
generate into the standard solu tion-for
everything wash of glamor-orchestra 
strings, the sound of which covers up most 
of the music on both tapes. The sound 
is full and well separated, although with 
occasional print-through. E. S. B . 

® KID ORY ORCHESTRA: The Origi
nal Jazz. Kid Ory (trombone), Darnell 
Howard (clal'inet) , Many Marsala (trum
pet), Cedric Haywood (p iano), Frank Hag
gerty (guitar), Charles Oden (bass), Earl 
Watkins (drullls). Baby Face; Spanish 
Shawl; Ida; and three others. VERVE VSTC 
253 $7.95. 

Interest: Predictable Dixieland 
Performan ce : Robust 
Reco rd i ng: T opno+ch 
Stereo Q ua lity : Fine separation 

The veteran New Orleans trombonist Kid 
Ory leads his six men through a straight
forward, ungimmicked program of Dixie
land staples, but not much that is very 
exciting or exceptional happens in th e 
course of the six over long performances 
to raise the collectio n above the run -of
the-mill. However, the Ory band p lays 
with sucb a crisp expertise, exuberant 
passion, and persistent good hUlllor that 
even the well-worn Down by th e River
side bursts into li fe . P. J. W. 

® TITO P UENTE: Tambo. Tito Puente 
(drums); orchestra. Dance of the Head
hunte'rs; Call of the j-ungle Bi-rds; Rumba
Timbales; and nine others. R CA V ICTOR 

FTP 1065 $7.95. 

I nte rest: Exotic novelties 
Pe rfo rmance : Fevered 
Record i ng: Very good 
Ste reo Qu a li ty : Effective 

This tape, stric tly for stereophiles, shows 
off some fiery Afro-Cuban rhythms, with 
the accompanying music (and here the 
music is decided ly secondary) serving ex· 
c1usively as punctuation. T he effect is 
fierce at times, but a ll in all rather point
less and boring. P. J. W . 
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Explanation of symbols: 
®=monophonic recording 
® =stereophonic recording 

POP S 

® MUR IEL ANGELUS: MU1-iel Angelus 
Expresses the Lyrics of Oscm- Ha1nrrwl-' 
stein 11 with Music by Richaul Rodge-rs. 
Muriel Angelus vocals); orches tra_ Paul 
Lava lle cone!. Something Wonderfu. l; The 
Sou.nd of Music; I H ave D,·erll71ecl; and 
seven others. STRAND SL 1022 -53.98. 

Inte rest: Minimal 
Perfo rma nce: Hokey 
Reco rd ing: All right 

T his album has two d istinctions: i t has 
the longest title of the year, a nd it is the 
fi rst set recorded since the dea th of Oscar 
H ammerstein 2nd to be devoted to his 
works. T he second fact makes th e situa
tion all the more deplorable, for Miss 
Angelus has elected to "express" the 
lyri cs rather than sing thenl , and the re
sult is a drama tic read ing of embarrassing 
ineptitude. It is u nfortunate enough that 
this LP was released, but what is even 
harder to understand is that, to d ate, no 
company has honored H ammerstein with 
a collection worthy of his grea t and en
during accomplishments . S. G. 

® FR ANK BAR CLEY AND H ARRY 
ARNOLD: Girls of My Drectms. Frank 
Bm·dey (piano); Harry Arnold Orches tra . 
Ramona; Louise; Mona Lisa; Dolores; 
Mal·ia Elena; and seven others. ATCO 33-
127 $4.98. 

Inte rest : Relaxed listening 
Perfo rm ance : Pleasant 
Recordin g: Full-bodi ed sound 
Stereo Qual ity: Tasteful 

Roundi ng up a dozen songs named after a 
d ozen females may no t strike you as being 
exactly inspi red programming, bu t it does 
make for a p leasant ly relaxed , well -per
formed album . Eschewing fan cy finger 
work, pianist Barcley performs here as an 
integral part of H arry Arnold's Orches tra 
ra ther than as a front-and -center featu red 
a ttrac tion. To my pleasant surprise, they 
get a long just fine. S. G. 

RECORDING OF SPECIAL M ERIT 

® ACKER BILK: Sentimental Journey. 
Acker Bilk (clar ine t) ; Leon Young String 
Chorale. G!"eensleeves; Carolina iVIoon; I 
Can't Get Stlt1·ted; a nd nine others. ATCO 
33-129 $4.98. 

Inte rest : Appealing repertory 
Perfo rm a nce: Elegant 

JULY 19 61 

Recording: Perfect 
Stereo Quality : Hig h 

Although he is one of England's top jazz 
clari net ists, Acker Bilk here offers a pro
gram of superior mood music. lushly 
abetted by the Leon Young Chorale. Mr. 
Bi lk's penchant for the lower register 
takes the form of either a r ich, creamy 
tone (Cl·eel1s1eeves, Dee!) Pllrple), or a 
rather brea thl ess ly puffy tone (Sen tim ental 
j ourney, NIean to NIe), with the form-er 
seeming somew hat more natural. l"fost of 
the songs a re familiar : bu t there is a 
ra ther sed uctive item ca lled T nll e My Lit)s 
that deserves a wider hearing. S. C. 

® DIAHANN CARROLL: Fun Life. 
Diaha nn Carroll (voca ls); orchest ra, Peter 
Matz cond o R unnin' -Wild; Fun Life; I 
Don't Ca.re; and nine o thers. ATLANTIC 
SD 8048 $5 _98. 

I nterest: No surprises 
Performa nce: Attractive 
Recording: Very good 
Stereo Qua lity: Tasteful 

L ike Lena Horne, Dia hann Carroll is 
more interesting to watch than to hear. A 
lissome, mocking girl, she is an in creasing
ly more confident performer. Musically, 
however, she sti ll lacks distinctiveness. Her 
voice is light and pleasa nt , but it pro
duces few sh ivers. H er phrasing is intelli· 
gent, but she ra rely makes a song seem 
part of her autobiography. She projects 
warmth, but little depth and less passion. 
Pete Matz's a rrangements are serviceable 
and as bright-surfaced as Miss Carroll 's 
singin g_ N . H . 

RECORDING OF SPECIAL MERIT 

® NAT KING COLE: The Touch of 
You!" Lips. Na t Cole (voca ls); o rchestra, 
R alph Carm ichael cond o Til e T ouch of 
Your L ips; I Remembel· You; Illusion; 
You're Mine, You!; and eight others. 
CAPITOL SW 1574 $5.98. 

Interest : Lush ballad inte rpretations 
Perfor mance: Arde nt a nd ass ured 
Recordi ng: Vivid 
Stereo Quality : Exce llent 

Since Nat Cole deserted the jazz world for 
the greener pastures of popu lar music, he 
has carved a niche for himself as a skillful 
and sensitive purveyor of romant ic ballads 
second only to the redoubtable Sinatra. 
T he possessor of a warm , sweet voice, a 
caressing de livery, and a knowing sense of 
timing, Cole here comes ac ross with an
other series of a ffecting, if at times cloy
ing, vocal ca meos. T he tas tefu I selection 
of tunes-many of them heard a ll too sel
dom- is a decided asset, as are the arrange
m ents of R alph CarmichaeL P. j . W. 

® SAMMY DAVIS JR.: T he W ham of 
Sam. Sa mmy Davis Jr. (vocals); orchestras, 
Morty Stevens and Marty Pa ich condo 
Lush Life; Bye Bye Blackbird; Soon; and 
nin e others. R EPRISE R 2003 $4.98. 

I nte,·es t : Sammy kee ps trying 
Performa nce : Not qu it e right 
Reco rdi ng: First-rate 

Alth ough Sammy Davis' debu t for Frank 
Sina tra 's R eprise label is one of his best
produced a lbums, he is still m uch more 
effect ive in a visual setting. H e sings with 

NAT K I NG COLE 
A skillful purveyor of romantic ballads 

considerable aplomb, and there a re touches 
of wit; essen tially, however , -he sounds 
most often like a very skillfu l imita tor. 
Sinatra has been h is major influ ence, but 
th ere are also occasional overtones of T ony 
Martin , as in I'm A Fool T o Want You 
and I'm Canna Live T ill I Die. R arely 
is there an impression of spontaneity or a 
reall y individual turn of style. Davis 
sings as if he were lip-synchronizing to a n 
image of what he considers a tas tefully 
hip pop singer ought to be. N. H. 

ELLA FITZGER ALD SINGS THE H AR · 
OLD ARLEN SO NG BOOK (see p. 62). 

® CONNIE FR ANCIS: Connie Fmncis 
at th e Copa. Connie Francis (vocals); or· 
chestra, Joe Mele conet 01' Man Mose; 
j ealo'us of You; N[amn; and twelve others. 
MC M E 3913 $3.98. 

Interest: W e ll-trod pa ths 
Performance: Pitch ing a ll"the way 
Recording: So-so 

To judge by this sampling of her per
fo rmance at the Cop acaba na in New 
York , Connie Francis is hell bent on per
suadi ng somebod y to give her an award as 
Miss Show Busin ess of 196 1. H er ambi tion 
is la uda ble, but th e trouble is tha t every· 
thing about her act is so obviously calcu· 
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lating. Her songs must either be of the 
big, sock- 'em-across-the-footlights va riety 
or maudlin teal'jerkers, with one or two 
applause·catchers thrown in to help sew 
up the Jewish and Ita lian votes. 

Toward the end of her program, Miss 
Francis even ex humes the old Tribu te to 
Al Jolson bit, which I naively thought had 
been laid to rest after Lennie Bruce's dev
astating take-off on Georgia Gibbs. All 
inhibitions and taste leave her as she pines 
away for the deceased Mammy-singer with 
such special lyrics as this endearing coup
let grafted onto You Made Me Love You: 
" Y'<lU gave my heart a whammy/Each time 
you sang to Mammy." The fina le? What 
else bu t When th e Saints Go M~a'rching In . 

S.G . 

® H OMER AND JET HRO: Songs My 
Mother Never San.g. Homer and Jethro 
(vocals); unidentified accompaniment. 
Sweet Violets; Please Help Me, I'm Fall
ing; I Love Yow' Pizza; and eigh t others. 
RCA V1CTOR LSP 2286 .$4.98 . 

Interest: Unfunny comedy 
Performance: Deadpan 
Recording: Good 
Stereo Quality: Well-ba lanced 

Homer and J eth ro attempt a series of 
singu larly unamusing pal:odies wi th con
ventionally commercial "country" back
grounds' that apparently are meant to 
point up the irreverence in the fore
ground. To add to the h umor content, 
sections of the ad libbing in the studio 
between takes are included . They're not 
funny either. N . H. 

® FRANKIE LAI NE: Hell Ben.t for 
Leathel'J Fra nkie La ine (vocals); orchestra 
and chorus, Johnny "Vi lliams condo High 
Noon; Wanted Man ;. Gunfight at O.K. 
Con'al; and n ine others. COLUMlllA CS 
8415 $4.98. 

Interest: Spurious Weste rn ballads 
Performance: Compete nt 
Recording: Ve ry good 
Ste reo Quality: Excl' lI e nt 

This awkward collection, which pits night
club singer Fra nkie Laine against a dozen 
beavy-handed mock-"Vestern tunes, was 
apparently slapped together by Columbia 
to plump out and string together the 
tereo reissue of three of his old hit 

singles, High Noon, Mule Train, a nd Call 
o[ the' Wild Goose: Laine is an exciting 
stylist, but he can do little with the 
empty and dismal trifles that dominate 
this disc. The results are hardly "a musical 
evoca tion of the great clays of the 'West," 
as the notes procla im. P. J. W. 

® R ICHARD MALTBY: Maltby Swings 
Folksongs. Richard Ma ltby and b is orches
tra . Billy Boy; Litl.le Bmwn Jug; Casey 
Jones; and nine others. ROULETTE R 25148 
. '4.98. 

Interest: Dated gimmick 
Performance: Competent 
Recording: Good 
Stereo Quality: Ve ry good 

Richard Mal tby has arranged twelve folk 
and quasi-folk songs for dance-band treat
ment. Unfortunately, the scoring is pre
d.ictab le and too rem iniscent in p laces of 
the old Glenn Miller band to have any 
impact. There are some crisp, more 
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modern solos by trumpeters Bobby Nichols 
and Rusty Dedrick and trombonists Urbie 
Green and Frank Rehak, b u t these are 
too brief to overcome the over-a ll same
ness of the writing. The notes, ostensibly 
written by Maltby'S son, are a new nadir 
in coyness. N. H. 

® PETER NERO: Piano Forte. Peter 
Nero (piano); orchestra, Marty Gold, condo 
I Can't Get StaTted; Night and Day; Chel'
okee; and nine others. RCA VICTOR LDP 
2334 $4.98. 

Interest: Mostly for cocktails 
Performance: Flashy 
Recording: Bright and clea r 
Ste reo Q.uality: Exce llent 

Peter Nero has studied at Jui lliard, and 
he majored in music at Brooklyn College. 
Now 'twenty-six, he has chosen the slickly 
commercial route, and has played Tbe 
Embers, Hickory House, and The Sands in 
Las Vegas. His technique is expert, but his 
taste is debatable, for he tends to fr ills on 
ballads and to showboating on up-tempo 
n umbers. The arrangements are generally 
tricky rather than imaginative, and there 
are occasional annoyingly inapposite in
terpolated quotations from classical works. 

N . H. 

® ANDRE PREVIN: Thinkin.g of You. 
Andre Previn (piano); orchestra. Think
ing of You; When Will I H elll" [mm You; 
What's New; Lost LeUeT; and eight others. 
COLUMBIA CS 8395 4.98. 

Interest: Bland pop-jazz far e 
Performance : Deft 
Recording: Excellent 
Stereo Quality: Very good 

This month's ration of Andre Previn is 
another collection of bright, p leasant, es
sentially cocktai l·style piano pieces. He 

FRANK SINATRA 

Sounds good on his own label 

spins out his glib, mannered solos against 
a bank of petu lant, wh ining strings, play
ing it safe a ll the way and never showing 
the faintest glimmer of original ity. It is 
n ice, lush .background music-no mOTe. 

P. ]. W. 

® ROBERTA SHERWOOD: Live Per
fonnance J Roberta Sherwood (voca ls); or· 
chestra, Matty Mal neck condo Togethe1'; 
Sm.all W01'ld; Ace ill the H ole; and sixteen 
others. DECCA DL 74100 $4.98. 

Interest: Not too much 
Performance: Voice shows wear 
Recording: Just right 
Stereo Quality: Sa tisfa ctory 

At i ts best, R oberta Sherwood's voice was 
never exactly a thing of beauty, but she 
did have a c~rta in compelling rhythmic 
drive that compensated for vocal defects. 
Now, a las, i t seems that time has taken its 
toll. On this record, made during an actual 
performance at Ciro's, in Hollywood, her 
range and projection are woefully limited, 
and her voice comes across as l ittle more 
than a rasp. S.G. 

RECORDING OF SPECIAL MERIT 

® FRANK SINATR A: R ing-A ·Ding 
Ding! 'Frank Sinatra (vocals); orchestra, 
J ohnny Mandel condo A Foggy Day; The 
Coffee Song; I've Got My Love to Keep 
Me W(l.nn; and nine others. REPR ISE R 
1001 , 4.98. 

Interest : Sup erior pop ski lls 
Pe rformance: Command ing 
Recording: Good . 

Except for t he weak title t-u"ne, Frank 
Sinatra's first album for his own label is a 
further demonstration of h is deftly casual 
leadership of the pop voca l legion. 'The 
album, however, is not up to his best 
efforts for Capitol. The main f1a \~ is 
Johnny Mandel's surprisingly cliche-heavy, 
dated arrangements, wh ich often requi re 
Sinatra to swing the band instead of aliow
ing him to lay back and ride with it. He 
succeeds, however, and his remarkably 
resi lient timing is quite evident. His voice 
sounds better here than in other recent 
albums. N. H. 

COLL ECTIONS 

® CIVIL WAR ALMANAC, Vol. 
(Yankees) . The Cumberland T hree (vo
ca ls). Dow1J to Washington; Tobacco Box; 
Minnie Balls; . and nine others. ROULETrE 
R 25 132 $3 .98. 

® CIVIL WAR ALMANAC, Vo!". 2 
(Rebels) . The Cumberland Three. Hal· 
lowed Ground; NumbeT 292; AUT([ Lee; 
and nine othe~s. ROULETTE R 25133 , 3.98. 

I nterest: Unusual collections 
Performa nce: Robust fol k sing e rs 
Recordi ng: Bright 

® 'THE BLUE AND THE GRAY. Lans
downe Orchestra; George Mitchell Cho
I·a le. Dixie; All Quiet along the Potomac; 
Gmfted into the ATtny; ' and seventeen 
others. DECCA DL 74047 H.98. 

Inte rest: Th e panoramic view 
Performance: Rather st iff 
Recording: Slightly sharp 
Ste reo Quality: Adequate 

® SONGS OF BILL Y YANK AND 
J OHNNY R EB. J immie Driftwood (vo
cals). On Tot) of Shiloh's Hill; Oh , FlO1'ie; 
Git Along Little Yeadings; and nine 
others. RCA VICTOR LSP 2316 $4.98. 

Interest: Origina l re pe rtory 
Perfo rmance: G e nuine 
Reco rding: Clear 
Ste reo Quality: Unbalanced 

Brace yourselves, boys, here comes the 
Civi l War again. ''''hat with so many songs 
to choose from and so man y singers to sing 
them , this centennia l year 'y ili probab ly 
hear more m usic about the Blue and the 
Gray than any time since t he 1800's. 

The Cumberland Thl'ee are a fine, ro
bust singi ng group, and they have chosen 
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The music goes round and round oho hoho, and " G' G 
if you're set up for stereo you can actually fol- , 

And while you're there, catch these other new 
Capitol Classics: BOROPIN: Polovtsian Dances, 

low it with your eyes as it spins around the room 
from speaker to speaker. Waltzes from Carousel and 
Masquerade, La Ronde , Dance of the Comedians, and 
other fetching tunes of car'nival and fun make up this 
new Capitol Musical Merry~Go-Round, Waltz down to 
your friendly neighborhood .record store, give it a whirl. 

JULY 1961 

An Adventure in 
Circular Sound 

(S)07244 

Symphony No, 2 in B Minor (S)G7249; Ex
otique (selections by RAVEL , DEBUSSY, etc:) (S)P8550; 
B EE THOV EN: ''' Kreutzer '' and " Spring" Sonatas 
(S)G7246; SCHUMANN: Scenes From Childhood and 
Carnaval '(S)P8555; Star
light Fantasie (S) P8553, 

(5) P8550 

POLOVTSIAN DANCES 
BORODIN Sy mphony No, 2 in B Minor 

The Vien na. Philharmonic Orchestra 

(5)07249 
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many songs that are infrequently per
formed. What troubles me, tbougb, is that 
qui te a few unfamiliar titles turn out to 
have familiar melodies. And instead of 
tbeir composers, such as Henry C. Work 
or Patrick Gilmore, receiving credit, most 
of the songs are attributed to Oscar Brand 
and Gil Rubin. 

The Decca set is made up of musical 
sel ec tions heard on a BBC Tadio program 
called "Tbe Blue a nd the Gray." The sing
ing group is competent but not particu
larly involved, and the orchestral backing , 
is rather weak. Sti ll , this does offer more 
Civil vVar songs on one record than any 
other album I know of, and the liner notes 
are helpful in showing what events in
spired what songs. 

Ji mmie Driftwood , tbe composer of The 
Battle of New O'rleans, has written a dozen 

. original songs about the war that, frankly, 
sound as autbentic as any of the actual 
songs. 'What's more, he is completely non
partisan, with songs about the South , 
songs about the North , and songs for both 
sides, S. G. 

HUMOR 

RECORDING OF SPECIAL MERIT 

@ MORRIS GRANTS PRESENTS 
JUNK. Jumping with Symphony Sid; Gone 
With the Wind; Le Tup; and eight 
others. ARGO 4006 .$3.98. 

I nterest: Satiric 
Performance: Witty 
Recording: Very good 

This happy disc pokes some not-sa-gentle 
. fun at one of jazz's om nipresent and much 
maligned institutions, impresario Norman 
Granz's J azz at the Philh al'monic, a 
traveling concert program that is perhaps 
best described as a musical Roman circus 
and tbat bas a well-deserved reputation in 
tbe business for the low stan9ards of its 
crowd-pleasing music. , Here Argo has pro
d uced an amusing, if rather special, spoof 
of a typical JATP program, with a series 
of irreverent and sharp-edged satiric por
traits of some of jazz's leading stylists. 
Among these, the caricatures of Dave Bru
beck, Paul Desmond, Gene Krupa, and 
Ornette Coleman are especially effective. 
What is most impressive is the taste and 
restraint. with wh ich the take-off is done; 
it would have been easy to overdo it. Un
fortunately, the perpetrators are not iden
tified. P. J. W. 

RECORDING OF SPECIAL MERIT 

@ GERARD HOFFNUNG: At the Ox
ford Union. LONDON 5606 $4.98. 

Interest: Full of laughs 
Performance: Remarkable 
Recording: Fair 

"I was call ed Gerard after a cousin, and I 
was called Hoffnung after Gerard." So 
begins this recorded lecture by the late 
cartoonist and musician who won inter
nationa l fame with his hilarious Hoffnung 
Music Festivals. Sounding like the personi
fication of Colonel Blimp, Hoffn ung had a 
rare ability to make his audience laugh. 
His material, consisting of set gags, puns, 
and stories (the one about the bricklayer 
has become a classic), would not be funny 
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GERARD HOFFNUNG 
Virtuoso wit with or without tuba 

if told by anyone else, but so perfect was 
his delivery that the recording-in spite 
of its sonic defects-is an almost continu
ous delight. S. G. 

STANLEY HOLLOWAY: Join in the 
Chorus (see p. 63) 

FOLK 

ABYSSINIAN BAPTIST GOSPEL 
CHOIR (see p. 63) 

@ DOMINGO ALVARADO AND RO
GELIO REGUERA: Flanunco. Domingo 
Alvarado (vocals) and Rogelio Reguera 
(guitar). PRESTIGE INTERNATIONAL 13007 

$4.98. 

I nterest: Authe ntic flamenco 
Performa nce: Fiery 
Recording: Very good 

Domingo Alvarado has a strongly com
pelling voice with an edge of harshness 
that communicates an impression of raw 
power. Alvarado is particularly penetrat
ing- as a good cantador must be-in 
cante hondo (deep song) selections that 
concern tbe most basic emotions. He 
receives firm support from guitarist Regu
era. Cynthia Gooding's notes are useful, 
but texts of the songs should a lso have 
been included. N. H . 

@ CROATIAN SONG AND DANCE EN
SEMBLE: Lado. Three Sisters-in-Law 
Long for Com; Lindjo; Good Morning; 
and ten others. MONITOR MF 344 $4.98. 

Interest: Vigorous, co lorful 
Performance: High-spirited 
Recording : Good 

The ten-year-old Croatian Song and Dance 
Ensemble is enthusiastica lly involved with 
preserving the folk culture of that part of 
Yugoslavia. Some of the old folk instru
ments are used-the three-stringed lijeri
ca, for example-and tbe bold, sometimes 
harsh voicings are .close to those of untu
tored folk choraling. 

Among the most memorable tracks is a 
Dalmatian dance, sung with no accompani
ment but the clanking of metal ornaments 
on the dancers' costu mes. The ;l. lbum is a 
vivid ill ustration of the fact that the spirit 
of traditiona l regional music can be re
tained even if the performers are quite 
conscious of their own art. N. H. 

RECORDING OF SPECIAL MERIT 

® ® NET ANIA DAVRA TH: Behold 
Thou A,·t Fai,·. Netania Davrath (so
prano); orch estra, Josef Leo Gruber condo 
VANGUARD USD 2076 $5 .95, URS 9077 
$4.98. 

Interest: Atmospheric Isra e liana 
Performance: Superb 
Record ing: First-rate 
Stereo Quality: Good 

Both as art music a nd as an exp ression of 
the gentler feelings and hopes of Israel, 
this album is a distinguished success. 
Netania Davrath, a leading singer of the 
Israel Opera, bas been heard previously 
in passionate but skillfully controlled in
terpretations of Russian songs (on VRS-
9065, VSD-2056). She is eq uall y impressive 
here. Her voice is pure but also strong 
and warm. She is capable of producing a 
wide range of tonal colors, and she can 
keep a melodic line alive with soaring 
confidence. 

The songs are by IS1·aeli composers (the 
texts of two are from the Song of Solomon). 
The majority are about love, including 
love of the land and its promise. Com
plete texts and translations are included. 
The Vanguard sound, always good, is 
particularly natural and spacious. N. H. 

@ THE DU DAI M: Ben. and Adam. Ben 
Amdursky a nd Adam Gurian (vocals); ar
rangements by Fred Hellerman. E,·ev Ba; 
Afuego; Ron Tslil; an(1 eleven others. 
ELECKTRA EKL 196 4.98. 

Interest: Entertaining folk act 
Performance : Polished 
Recording: Fine 

The Dudaim are a pair of Israeli singers 
who have worked successfully throughout 
Europe as well as Israel and are now in 
America for night-club engagements. They 
work comfortably together , blending well 
harmonically apd occasionally alternating 
in providing counterlines. Individually, 
their voices are attractive, although neither 
has a strikingly individual musical per
sonality. The reper tory emphasizes Israeli 
material, but there are also appealing 
songs from Paraguay, France, Greece, and 
Scotland. N. H. 

RECORDING OF SPECIAL MERIT 

® FOLK SONGS OF FRANCE. Various 
vocal and instrumenta l ensembles. i\llagali; 
The Bell Ringer of Totti; Suite of Songs 
and Dances; The Drumm er Boy; and thir
teen others. MONITOR MF 339 4.98. 

Interest : Fascinating anthology 
Performance: Unaffected 
Record ing: Good 

Thi~ musical tour of France includes songs 
of Catalogne, Champagne, Languedoc, 
Lorraine, Normandie, Pays Basque, and 
Provence. The widely divergent traditions 
make for a continua lly absorbing album, 
enhanced by the first-rate explanatory 
notes and the separate bookl et of complete 
texts and translations. There are dance 
tunes, gay songs of the vineyards, decided
ly unbellicose military marches, t he in
evitable love songs, Christmas music, and 
child ren 's tunes. 

For me, th e peaks were a lively Basque 
street song, intermittently in terrupted by 
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Moanin' 

Fever 
Tender Trap 

Just in Time 
Everything's Coming Up Roses 

and others 

A swinging, modern jazz recording unequalled 
for dynamic engineering and brilliant sound 
reproduction! Sid Cooper's sparkling arrange
ments in a thrilling performance. 

DFM 3007/DFS 7007 
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The HEART of 
jazz is still 
represented 

by t hose m en 
who h ave con

tinued over t he year s to play the kind 
of music that SWINGVILLE has come 
to stand for . We feel that these gr eats 
-Coleman Hawkins, Pee Wee Russell , 
Buddy T a te, Hilton Jefferson-should 
not be n eglect ed in the rush to get with 
the newest thing. The critical accept
ance of the SWINGVILLE series has 
been even more h eartening than we 
could have hoped for . 

We feel th a t 
great jazzmen, 
playing relaxed, 
afteL- hour s 
standards with 
small gr oups, 
can create a l-
bums of subtle- ............. ___ ...1 •. 
ty and tas te, 
suitable for backgrounds or serious 
listen ing. The MOODS VILLE series, 
we think, has resulted in some of the 
finest albums we h a ve ever produced. 
Apparently, Cashbox agrees: "This 
Prestige series offers t he most consist
ently gratifying "mood" music on disc. 
For the volumes not only serve as fine ' 
backdrops, they also provide worth
while jazz." 
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the wi ld cries of mountaineers; and a fresh, 
spi rited acti ng-out of a rivalry between 

. bell-ringers in a song of Lorraine. The per
formers include various regional groups, 
all very ski ll fu l and apparently very proud 
of their heritages. N. H . 

BESSIE GRIFFIN AND THE GOSPEL 
PEARLS (see p. 63) 

RECORDING OF SPECIAL MERIT 

® LIGHTNIN' HOPKINS: Lightnin' in 
New Yorlt. Sam "Lightnin' " Hopkins (vo
cal,_ guita r, piano) . Taite It Easy; Mighty 
Cmzy; Your Own Fault, Baby, To Treat 
Me the Way You Do; and five others. 
CANDID SOlO $4.95. 

In te rest : Blues in the raw 
Performance: Solid 
Recordin g : Good 

For the past thirty years, 'the tall , lanky 
figure of bl ues singer Sam "Lightnin' " 
Hopkins has been a standard fixture of 
the dives and dance halls of Houston's ' 
sprawling Negro wai-cls. Only in the past 
two years, however, has he begun to re 
cei.ve much attention. Now nine records 
on several labe1s have served to solidify 
his reputation as being one of the finest 
and most tradition-rooted of contempo
rary blues singers. 

. Th is, his most recent a lbum , is an un
diluted program of Hopkins' searing, in 
trospective blues singing. He accompanies 
himself with sensitive guita r work in his 
character istic style, an exciting amalgam 
of primitive and soph istica ted ma nners, 
and with brigh t, striding blues piano. 

P. ] . W . 

RECORDING OF SPECIAL MERIT 

® A MOISEYEV SPECTACUI:.AR. Or
chestra of the Moiseyev Dance Ensemble. 
Seasons of the Yea?'; Snow St01'm; Gypsy 
Dance; and nine others. ARTIA ALP (S) 
IS9 $5.9S. 

I nte rest: Vivid orchestrations 
Performance: Brisk 
Reco rding: Cle an and live 
Ste reo Qua lity: Well balanced 

To coi ncide with the Moiseyev Dance 
Ensemb le's return to America this past 
spring, Artia issued this brightly colored, 
rhythmically swirling instrumental pro
gram by the troupe's orches tra. Included 
are dances from severa l areas of Russia. 
Like Moiseyev's choreography, the or
chestrations are "carefully eclectic." His 
credo, as he explains in the notes, is " to 
create a dance of Qur own, which may not 
repeat all the particulars of the various 
authentic versions, but which synthesizes, 
them into a vivid nat ional image." The 
m usic for tbese dances is in tbe same vein . 

The recorded sound is about the best 
to come out of Russia. T bis is a particu-

· larly agreeable album. . N . H. 

® MORAVIAN FOLK SONGS AND 
DANCES. Unidentified personnel. ARTIA 
ALP 153 $4.9S. . 

Interest: Authentic and sprightly 
Performance : Delightful 
Recording: Good 

Artia Continues its lively folk series with 
a generous collection of m usic from Mo
ravia, the Czech province from which the 
renowned composer, Leos J anacek, came. 

T he performances, instrumental and vocal, 
are contagiously merry. The songs cele
brate wine, love, those who a re married , 
those who are still free, and the warm 
delights of dancing. N. H. 

® PEGGY SEEGER: The Best of Peggy 
Seeger. Peggy Seeger (vocals, banjo, and 
guitar). Pretty Litt le Baby; Th e Wagoner's 
Lad; H em-y Lee; and twelve others. PRES' 
TIGF/INTERNATIONAL 13005 $4.9S. 

Interest: Fine choice of songs 
Perfo rmance: Generally convincing 
Recording: Very good 

P eggy Seeger has become a specialist in 
music from the northern and eastern states 
of America and from Nova Scotia. She has 
a light, clear voice that occasionally be
comes strident, as in H em-y Lee. Her dic
tion is excellent and her style h as steel as 
well as high spirits. Her version of The 
Lowlands of Holland is penetratingly gen
tle, whi le the unaccompanied I 'll Not 
Man'Y at .All is judiciously defiant. Her 
playing on banjo and guitar is crisply 
tastefu l. . N.H. 

® SOUNDS FROM THE ALPS. Inge 
and Rudi Meixner (yodelers) Nussdorfer 
Schrarllmeln . Der Adam; De?' Tan.nen
bawn; A Huttert; and nine others. WEST
MINSTER WST 15057 $4.9S . 

Interest: Postgraduate yodeling 
Perfo rm ance: Delightful 
Record i ng: Clear a nd close 
Ste reo Qual ity: Very we ll balanced 

In the Alps, particularly, yodeling has be
come a highly subtle, variegated , and chal 
lenging skill as Inge and Rudi Meixner 
demons trate with buoyant ski ll in this 
program. T he repertory ranges from the 
euphoric to the melancholy. There is 
light-hearted , sensitive accompaniment by 
a small instrumental combo. Unhappi ly, 
the packaging is poor; no translations or 
backgrounds for the tunes are supplIed. 

N . H. 

RECORDING OF SPECIAL MERIT 

® A VISIT TO SWITZERLAND. Vari
ous singers and instrumenta l groups. The 
Bem' of Bern; Open the Doo-rs; At ' the 
SOUTce of the Rhine; and twenty others. 
CAPITOL ST 10264 $4.98. 

Interest: Best of its kind 
Performance: Entirely charming 
Recording: First-rate 
Stereo Quality: Good 

To my knowledge, this is the most varied 
and delightful cross-section of Swiss music 
on records_ Included are light-textured 
dance music; fresh-voiced choral singing, 
including some by chi ldren; some ex
traordinarily melodious yodeling; and the 
heroic sound of the alphorn, an instru
ment ' from seven to twelve feet long that 
is played ' withou t valves. This is a very 
carefully and intelligently prepared set. 

N .H. 

RECORDING OF SPECIAL MERIT 

® MUSIC -OF YUGOSLA VIA~ Dalmatia. 
T he Dalmatian Singers, Peter Tralich, 
cond o Love of a Soldie?'; Woe Is Me; I Am 
a Young Dalmatian; and ten otbers. 
MONITOR NIF 349 $4.9S. 
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In te rest: Melodious folk fare 
Performance: Warm 
Recording: Good 

Dalmatia's economy depends on the sea, 
and its folk music is accordingly rich in 
allusions to life on the wa·ter. The music 
also has several characteristics of Mediter
ranean song in general-sensuous melodic 
lines, unhurried rhythms, and mejlow 
harmonies. Even when the songs are sad, 
they a re nostalgic rather than bitter. When 
they procl aim joy, they convey the feeli ng 
of emerging sunligh t and carefree hours 
away from the routine of work. The in
terpretat ions of the Dalmatian Singers are 
marked by the glowing, seemingly effortless 
strength and r ichness of their voices a nd by 
their warmly appealing, gently relaxed 
phrasing. N . H. 

® ® NEWPORT FOLK FESTIVAL, 
196\.}: Vo!. I. Pete Seeger, John Lee Hooker, 
Alan Mills and J ean Carignan, . Tommy 
Makcm, Jimmy Driftwood, the New Lost 
City Ramblers. East Virginia Blues; In the 
Evening; Hieland Laddie; and fifteen 
others. VANGUARD VRS 9083 $4.98, VSD 
2087 $5.98. 

® ® NEWPORT FOLK FESTIVAL, 
1960: Vol. 2. Bob Gibson and Bob Ca.nip, 
Ed McCurdy, Peggy Seeger a nd Ewan 
MacColl , Cisco Houston, Lester Flatt and 
Earl Scruggs. This L ittle Light of Mine; 
Way faring Stmnger; You Can T ell the 
World; and fourteen others. VANGUARD 
VRS 9084 $4.98, VSD 2088 .$5.98. . 

® ® NEWPORT FOI;K FEST IV AL, 
1960. Osca r Brand, Will Holt , Oranim
Za bar Troupe, Theodore Bike!. Talking 
Atomic Blues; C,.eat Selchie of Shule 
Skeny; H01'se with a Union Label; ;lnd 
eleven others. ELEKTRA EKS 7189 $5.95, 
EKL 189 $4.98. 

I nterest: Folk-music potpourris. 
Performance: Generally high level 
Recordi ng: Ve ry good for location 
Stereo Qualty: Adequate 

These collections convincingly pl'Oj ect the 
proselytizing zeal and fervor that charac
terized the 1960 Newport Folk Festival 
programs. Some of the high spots on Van· 
guard 's Vol. I elise are P ete Seeger's im
passioned, driving singing a nd playing; 
John Lee Hooker's three low-keyed but 
intensely powerful b lues performances, and 
the infectiously exuberant work of the 
New Lost City Ramblers, who recreate the 
old -timey .music of the mounta in string 
bands. In Vol. 2, the authoritative num
bers are by P eggy Seeger a nd Ewan Mac
ColI (described by folk lorist Ken Goldstein 
as " th e two fin est folk singers in the Eng
l ish-speaking world"), and the fleet , charg
ing bl uegrass string-band music of Lester 
Flatt, Earl Scruggs, <jnd the Foggy Mou n
ta in Boys. Stereo doesn' t add much to the 
recordings, since there is little opportunity 
for any sort of separation. T he mono ver
sions. are 'better b uys for those primarily 
interested in th e m usic itself. 

T he Elektra disc~ .which contains per
formances by artists under contract to th a t 
label , is notable for the lusty a nd exciting 
work of the Oranim-Zabar Israeli troupe 
and a series of tasteful a nd somewhat re 
strained numbers by Theodore Bikel and 
guitarist Ray Boguslav. The tracks by Os
car Brand a nd " ViII Holt a re mere ly rou
tine. P.].W. 
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I STEREO/HiFi CONSULTANTS I 

Components, Tapes and 
Recorders shipped at 

LOWEST prices 

All units shipped 
are brand new factory 

fresh and are 
fully warranteed 

Say You Saw 
It in 

HiFi/STEREO 

REVIEW 

DIXIE 
HIGH FIDELITY WHOLESALERS 
La rgest discount High Fidelity component dis
tributors in the South . Wholesale prices on pack
age or individual components. Latest models in 
factory sea led cartons. 

Are prices too high?-Write: 
DIXIE HI-FI 

12402 Connecticut Ave., Silver Spring, Md. 

••••••••••••••••••••••••••• 
_PROMPT 

DELIVERIES 
WE WILL NOT BE UNDERSOLD 

AMPLIFIERS, TAPE 
RECORDERS, TUNERS, ETC. 

CATALOG - AIR MAIL QUOTES -
COMPARE 

L. M. BROWN SALES CORP. 
DEPT. S, 239 Eost 24 St .• New York 10. N. Y . 

••••••••••••••••••••••••••• 
KEEP YOUR HEAD! 
Before you buy, send for 
our special low prices 
on your high fidelity re
quirements. You!1I be 
glad you did. 

Ask too for our unusual 
money·saving catalog, A·12. 

KEY ELECTRONICS CO. 
120 Liberty St., N. Y. 6, N. Y. 

Buying Hi-Fi or Stereo? 
BONAFIDE Offers ••• 

• Top Brands Only 
• Lowest Prices 
• Special Package Deals 
• Trade-Ins Accepted 
• Recorders & Decks 
• Full Guarantee 
• Fast Delivery 
SUMMER SPECIAL! 

ESL # 10PO Gyro/Balance Stereo Arm 
• Tracks Properly at 2 Grams 
• AII .Ball Bearing Motions 

Re.g. Net, $34.95 SPECIAL, $19.95 
COMBO SPECIAL! ESL # 1000 & Shure M7D 
Cartridge with DIAMOND NEEDLE 
Reg. $58.95 Total BOTH f,or ONLY. $31.90 

Send For ,FREE Bargain List 

BONAFIDE Electronics 
Dept. HFSR-1, 12 Cortlandt St., N.Y.C. 1 

WE WILL NOT BE UNDERSOLD! 

DRESSNER 

Components 
Tapes, Accessories 

SLEEP LEARN· KITS 

Unusual Values 
-MERITAPE 

Low cost, high quality record· 
ing tape in boxes or cans. 

1523 HF Jericho Turnpike 
New Hyde Park, N. Y. 

~ MAIL ORDER HI-FI ""Will 
Yo~ can now purchase all your Hi-Fi fr~m 
one reliable source and be . assured of . 
perfect delivery. W e deliver most hi-fi 
components, recorders and tape withi,; 
24 hours. SEND US YOUR LIST OF HI-FI 
REQUIREMENTS FOR OUR WHOLESALE 
QUOTATION and FREE cafalogue. WE. 
WILL NOT BE UNDERSOLD. Wrife us for 
proof of this statement. . 

C A R 5 T 0 N 125-Z E. 88 St. 
New Yark 28, N.Y. 

You bet. we'd be ...• ;0 

If we were to tell you 
All about AUDION's 
"Out of this World" 

Hi Fi Values. 
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RATE: 40¢ per word. Minimum 10 words. Sept. issue closos JuJy lOth. Sond order and remittance to : Martin Lincoln, HIFI/STEREO REVIEW, One Park Ave., N.V.C. 16. 

• EQUIPMENT and 
ACCESSORIES 

WRITE for ";iion on any Hi Fi components: .Sound 
Reproduction Inc., 34 New St., Newark, N. J. Mitchell 
2·6816. 
TREMENDOUS savings! All new guaranteed compo· 
nents! - Immediate reply to your correspondence. 
Sound Room , 1509 Bedford Avenue, Brooklyn, N. V. 
DISGUSTED with "Hi" Hi-Fi Prices? Unusual Discounts 
On Your High Fidelity Requirements . Write : Key Elec
tronics, 120 Liberty St., New York 6, N. Y. Cloverdale 
8-4288. 
SOUNDTASTIC! That's what our customers are saying 
upon rece iving our prices ·on our latest High Fidelity 
Stereo and Monaural , amplifiers., tuners, turntables, 
speakers tape recorders, kits. All brand new with 
factory guarantee. Individual .quotations only. No 
catalogues. Audio World, 2057· Coney Island Avenue, 
Brooklyn 23, New York. Dept. HR. 
WRITE for special low prices on all hi-fi components, 
t ape recorders, etc . Individual quotations only. No 
catalogues. Classified Hi-Fi , Dept. HR, 2375 East 65th 
Street, Brooklyn, New York. 
AUTO Radio Distributor Selling Servicing Becker Blau
punkt, FM-AM, other European , American Sets.,. Save 
30%+ Square Electronics, 150-60 Northern Blvd., 
Flushing, N. Y. 
COMPONENTS, Recorders. Free . who'lesale catalog~e . 
Carston , 125-L East 88, N. Y. C. 28. . 

DON'T Buy HI-Fi Components, Kits, Tape, !ape Re
corders until you get our low, low return mail quotes. 
" We Guarantee Not To Be Undersold." Wholesale 
Catalog Free. Hi-Fidelity Center, 220HC E. 23 St., New 
York 10, N. Y. 
PRICES? The Best! Factory-sealed Hi-Fi Components? 
Yes! Send for free catalog. Audion, 25R OxfOld Road, 
Massapequa, N. Y. 
AMPEX, Bozak, Citation, Concertone, Crown, Magne
cord , Presto, Norelco, Tandberg, Sherwood, Thorens, 
Scott, Shure, o~hers ... Tradesl Boynton StudiO, 
Dept. RE, 10 Pennsylvania Ave., TucKahoe, N. Y. 

BRASS Rivets and Eyelets: 500 Piece Assortment
includes diameters 1/ 16/1, 3h z/l, ' /a/l-Vari.ous Lengths. 
Some Nickel and Tin Plated. Send only $1.00, Postpaid. 
Ace Industrial Supply Co., 186 East 2nd St., New York 
9, New York. 
BEFORE You Buy Receiving Tubes or Hi-Fi Components 
send now for your giant Free Zalytron current catalog 
-featuring nationally known Zalytron First Quality 
TV-Radio Tubes, Hi-Fi ,Stereo Systems, Kits Parts, etc. 
All priced to Save You Plenty-Why Pay More? Zaly
tron Tube Corp., 220 W. 42nd St., N.Y.C. 

~ TAP~A:fc:~R~ 
POPULAR Piano & Organ lessons on tape $12.00 either 
tape. Write for particulars. Bob Miller Tapes, Box 
132-H, Cranford, N. J. 

TAPES copied to hi-fi discs. Free price list-Vance 
Studios, 3409 Grand Ave., Oakland, Calif. 
TAPE recorders, Hi-Fi components , Sleep Learning 
Equipment , tapes . Unusual values. Free catalog. 
Dressner, 1523HF Jericho Turnpike, New Hyde Park, 
N. Y. 

"VOICES Of Yesterday." Historic tape documentary 
w/ actual voices (2 HRS) $10. Meredith Features, 9651 
Foxbury, Riveria , Calif. 

RENT Stereo Tapes-over 2,000 different-all major 
labels-free catalog. Stereo Parti, 811-G Centinela 
Ave., Inglewood 3, California . 
NEW Metalized Mylar Tape. For recorders with auto
matic stop or reverse . Norelco, Wollensak, Tandberg, 
Uher, Grundlg, DeJur PS Adhesive , Nonabrasive 1 Mil 
Quantity discounts. '/a" and !f4" widths. Postpaid, $1.25 
Roll. EL Prod Box 771-C, Havertown, Penna. 

DIAGRAMS For Repairing Radios $1.00. Televi sion 
$2.00. Give Make, Model. Diagram Service , Box 672E 
Hartford 1, Conn . 
HI-n Problems so lved on the spot by "The Hi-Fi Doc
tor." Audio, Acoustic, Radio Engineer. Professi onal 
visits, day, evening. New York area . William Bohn, 
Plaza 7-8569. 
PRECISION Re ceiver Alignment-FM-$5; FM/ AM-$9. 
Hi-Fi equipment meticulously se rviced. Kit problems 
solved. I. Pollack, Westbury, L. I. ED-4-4490. 
PROFESSIONAL repair service for " Anything in Audio." 
Any make kit built and / or re-designed to suit your 
needs. Write : Days Audio Clinic-120 North Harrison
Montpelier, Ohio. 

WANTED 

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal , Norwood, Massa
chusetts. 
INVENTIONS Wanted for immediate promotion! Pat
ented, unpatented. Outright cash: royalties! Casco, 
Dept. BB, Mills Building, Washington 6, D. C. 
TRIGGER-W9IVJ. We Buy Shortwave Equipment For 
Cash. 7361 W. North, River Forest, III. Phone PR 1-
8616. Chicago TU 9-6429. 

,~",:.:w<~~> 

RARE 78's. Write Record-Lists, P.O. Box 2122, River
sid~ California. 
ALL Records .of all labels-up to 38 % off list prices. 
Free information. Write-Westphal Enterprises, 525 
First, Rochester, Michigan. 
HI-FI Records made from your tapes. Free price list 
-Sound Crafters, 5050 Mulford St., Skokie, III . 
THE Recorder Collector Journal-comprehensive, valu
able data, varied record mart. Introductory six issues 
-$1.50. Record Research, 131 Hart, Brooklyn 6. New 
York. 
COLLECTOR'S Item. Edison Console Phonograph with 
50 Edison Records $180.00 ... Also 1000 '78' Col
lectors Records: Caruso, Tetrazzini, Chal.iapin, etc. 
Some Jazz Re cords. Entire lot inc. Albums $1.00 per 
record $1000.00. lloyd Lill , 412 Edgemere Drive, 
Rochester 12, New York, U~iversity 5-7150. 
RECORDS in Chaos? Let us show you how our Record 
Index simply and handsomely solves your problems of 
arranging and index ing your record s. Brochure indi
cates solutions to ten aesthetic and practical problems 
of the serious collector. Sample Record Index Cards 
included. About 5¢ to 8¢ per record. Recocards (Fl7), 
Room 503 , 1525 East 53rd Street, ChicagoJ5. 
RECORD Spacers. Paste clear plastic discs over labels. 
Keep grooved surfaces separated. A dropping record 
sl ides a~proximate ly 4/1. Prevent scratching and grind
Ing dirt Into grooves. Stop slippage, especially warped 
recor.ds. Permits.stacking. 12 spacers $1.00. Daveles 
PlastiC Products , Box 2181, Livonia , Mich. 
NOW Available! Index helps you find the record revi aw 
you want. Indexes all records revi ewed during 1960 in 
three magazines- including HiFi / Stereo Review. 75¢ 
postpaid. Polart Index, 20115 Goulburn, Detroit 5 
Michigan. ' 
ADULT Party Record and Catalog: $1.00. DRC-11024 
Magnolia, No. Hollywood, California. 

EDUCATIONAL 
OPPORTU NITIES 

PHOTOGRAPHY for pleasure or profit. Learn at home. 
Practi cal basic training. Long established school. 
Free booklet. American School of Photography, 835 
Dlversey Parkway, Dept. 2538, Chicago 14, Illinois. 

MISCECLANEOUS 

GOVERNMENT Surplus Receivers, Transmitters, Snoop
erscopes, Parabolic Reflectors, Picture Catalog 10¢. 
Meshna, Malden 48, Mass. 

SH"OPPING GUIDE 
Classified 

h ANDY GUIDE TO PRODUCTS AND SERVICES, NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 
WIDE GENERAL INTEREST. 

PHOTOGRAPHY -FILM, 
EQUIPMENT, SERVICES 

INFORMATION 

HIGH Paying f~ObS i;-Foreign Lands. Send $'2.00 for 
complete scoop! Foreign Opportunities, Box 172, 
Columbus 16, Ohio. 
EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD-7l, 
Chicago 32, Illinois. 

t ~&'AMPS & COINS 
.' 

~ 
TRUNKFUL 25,000 Indian-Lincoln Cents mixed (from 
the 1920's and some much older) . Will pack 'grab
bag' style, 800 mixed for $50. Sample bag of 22-$2. 
Money Back Guar. Mrs. Fischer, 5 Centre St., Hemp
stead 94, N . . Y. 
TERRIFIC Stamp Bargain! Israel-Ice land-Vatican 
Assortment-pius exotic triangle set-also of fabu
lous Briti sh Colonial Accumulation-Plus large stamp 
book-All Four free-Send 10¢ to cover postage. 
Empire Stamp Cor·p., Dept. Z2 , Toronto, Canada. 

BUSINESS OPPORTUNITIES 

I Want A Man who wants a business of his own. I will 
train you, supply the equipment, help finance you, 
start you rolling. This is not a risky get-rich-quick 
scheme . It is a legitimate business, exc lusive pro
tected franchise, proved successful by hundreds 
throughout the country. Send name, address and phone 
number. Marion Wade, 2117 North Wayne, Dept. 143M, 
Chicago 14, Illinois. 
FREE Book "990 Successful, Little-Known Businesses." 
Work home! Plymouth-455R, Brooklyn 4, New York. 
AMERICA 's leading franchise firms are listed in the 
new 1961 NFR Directory of Franchisors. Use it as your 
guide to franchise prO/its. Send one dollar today. 
National Franchise Reports, ZD-528, 333 North Michi
gan, Ch icago 1. 
MAKE $25-$50 Week, clipping newspaper items for 
pUbli shers. Some clippings worth $5.00 each. Par
ticulars Free. National, 81-EG, Knickerbocker Station, 
New York City. 
EXCLUSIVE Employment Information free . Nationwide 
-Worldwide. Box 12, Detroit 13, Mich. 

'k'MISCELLANEOUS 

UNDERPAID? Technical Writers Earn $240.00 UP Week, 
Easy Condensed course $2.00. Tweco, P.O. Box 155, 
Indio, Calif. 

"MOTORISTS attack pedestrains!" Packet 10¢. Pedes
trian League, Box 1308, N. Y. C. 8. 
THOUGHT books; 300 t itles. Catalogue free. Truth 
Seeker Co., 38 Park Row, New York 8. 
PHOTOMURALS Individually Made Any Size or Color 
Your Negative Or Choose From Our Thousands. Bro
chure 50¢. AI Greene Associates, 1333 South Hope 
Street, Los Angeles 15, California. 
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. SAVEo!:fONEY 
H.gh Fide/it £i • 

Check OUr . y qu'pment 
H'·F, and Sptn ces first 
New fUll ereo t . on all 
service / guaraJltee~U/~ment. 

Write ," all · InqUiries rompt 
o Arthur Knight 

NEVER FAIL

ZONE 

YOUR MAIL 
The Post Office has divided 106 

cities into postal delivery zones t o 

speed ma il delivery. Be sure to in

clude zo ne number when writing to 

these c ities; be sure to include your 

zone num ber in your return address 
- after the city, before the st ate. 

RECORDS! 
u.u"/n.,~! RECORDS! 

• ALL ARTISTS 

IJUVIAi'L't'JIIMA.r R~ e 

50% DIVIDEND 
Clrder 2 lP's, get 3rd LP of )'our choice free 

(in same pri ce category) 

This offer good every time you buy 
Write for full details and new 250-page ca talog _ 
35c co in. deduct ible from first order. Records guar .. 
anteed factory-fresh. Shipped immediately at regular 
catalog prices. Small handl ing & mailing charge. 

~ lZe£o'UL CfAJr 
BOX 1111 B, Mountainside, N .. J. 

MARKE=F PLACE 

jrAJ!fQ~ 
ANTENNAE II 

THE FINEST OF ITS KIND ••• 
Get more FM stations with the worldls most 
powerful f M Yagi Antenna systems . 

To be fully informed, 
send 30¢ for book 
"Theme And Varia
tions" by L. F. B. 
Carini 'and containing 
FM Station Directory. 

APPARATUS DEVELOPMENT CO. 

the amazing, new, 
STEREO STYLUS MASTER 
a precision device that simplifies and assures 
Stylus alignment. . 
The Stereo Stylusmaster accurately checks 
Stylus alignment· Tracking Angle and Overhang. 
Helps to control: 
• Distortion, , , electrical and mechanical. 
• Crosstalk (channel separation). 
• Stylus wear and record wear. 
• Shatter (ability to track heavily recorded 

passages). • Groove jumping. 
EASY TO USE ••• ACCURATE RESULTS a precision 
instrument, not a toy. the STEREO STYLUSMASTER 
only $ 5 25 (postage Order today • •• send 

or money order 

:REN"T 
stere9 tapes 

• Over 1500 different albums All labels 

• 2·track and 4·track 

• No deposit on tapes rented 

• Postpaid to and from your home· 

FREE BROCHURE ~ 

stereo-pa.rti';" 
811·B CENfiNELA AVE~ . I NGLEWOOD 3, CALIF 

Storage cabinets available or do-it-yourself 
E liminates visibility pl'ohlem of edge.glacked r$l! 
a lbums. stops jackel-bottom wear. Insta ll s ' 
anywhere in five minutes with 4 screws. Sturdy 
welded slecl cons truction , ba ll-bearing tnlcks, 
balanced suspens ion. 9 models for LP's & t.'\pe. 
hold to 125 a lbums; black or brass, $6.95 tip. / 
Write for brochure D. Dealer inqlli,.ie.~ blVited. 
KERSTING MFG CO . 504 S OATE ALHAMBRA. CALIF 

SOUND EFFECTS 
HI-FI and Super 

Put life into your dramatic plays, skits, com M 

mercials, home movies . Use sound effects from 
the largest and ' finest library of its kind. Sounds 
of, Airplanes, Electra Prop-Jet, Boeing 707, F-l04 
Starfighter, Regulus I, Missile Launching, Carrier 
Sounds, Autos, Music, Trains, 'Animals, House M 

hold, Industry . 13 classifi cations-2000 real·life 
sound effects for professional or home use. Send 
25¢ for complete 56-page catalog . 

NEW DEMONSTRATION DISC conta ins 14 
sound trecks from our library: Rocket Blast-off, 
Space Sounds, Jets, Babies, Navy Mess Call 
(bugle), Police Car with Siren, Dogs, Weather, 
etc. 7" Microgroove 33V3 RPM, Vinyl, No. 
7-130. Mail $1 TODAY for De monstration Disc 
and complete 56-page catalog . 

MP-TV Sen'ices 
7000-M Santa Monica 81. Hollywood, Cal. 

MOVII\IG? Make sure you notify our sub
scription department about any 

change of adgress. Be sure to include your postal zone number as well 
as both old and new addresses. Please 'allowfour weeks' time for 
processIng. 

HiFi/STEREO REVIEW 
JULY 1961 

434 S. WABASH AYE. 
CHICAGO 5, ILLINOIS 
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INFORMATION 
SERVICE 

Her e's how you can get additional informa
tion, promptly and at no charge, concern
ing the products advertised in this issue of 
Hi Fi/Stereo Review. This free information 
will add to your understanding of high 
fid eli ty and the equipment, records and 
tape n ecessary for i ts fulles t enjoyment. 

1 Print or type your name and address on 
the coupon below. 

3 

4 
5 

Check in the alphabetical ad vertising index, 
left , for the names of the advertisers in 
whose products you are interested . 

In front of each advertiser's name is a 
code ni.lmber. Circle the appropriate num· 
ber on the coupon bekw. You may circle 
as many numbers as you wish . 

Add lip the number of reqllests you have 

made and write the total in the total box. 

Cut out the coupon and mail it to: 

Hi Fi/STEREO REVIEW 
P. O. Box 203 
VILLAGE STATION 

New York 14, New York 

HI Fi/STEREO REVIEW 
P.O . Box 203 761 TOTAL NUMBER 

OF REQUESTS V ILLAGE STATION 
New Yor k 14, New York 

Please send me additional information concerning the products of 'the advertisers 
whose code numbers ·1 have circled. 

2 3 5 9 10 11 13 29 30 31 33 34 41 
45 46 54 69 83 86 91 99 100 111 114 · 115 117 119 

146 151 155 156 181 188 201 203 215 218 222 225 235 237 
244 246 247 248 251 258 264 275 276 277 279 281 

NAME 

ADDRESS 

CITY ___________ ZONE __ STATE, _____ _ 

PRI;\TED IN U.S.A. HiFi/STEREO 
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730. BRAH MS: SYMP HO NY 
NO.4. His final symphony, 
played by the Phi lharmonta 
Orchestra, conducted by 
Herbert Von t<a rajan. $4.98. 

5754. THREE RHAPSOOIES. 
The VIenna Philharmonic un · 
der Silvestri plays rhapso· 
dies by lint. Ravel , Enesco. 

$4.98; Stereo $5 .98. 

S762. RUSSKAYA! The HOlly, 
wood Bowl Symphony 10 
rousing Russian musi c by 
Glinka, Rimsky·Korsakov, 
others. $4.98: Stereo $5.9 8. 

S740. Tchalk onky: VIOLIN 
CONCERTO: Mende l ss ohn: 
VIOLIN CONCE RTO. Christian 
Fetta swHh the Phil harmonia 
Orch. $4.98: Stereo $5.98. 

S733 . Prokofiev: SYMPHONY 
NO. 5. A stunn ing rendition 
of a heroic work by Thomas 

~c~~rt~rsch~ith the P~~~9a:: 

736. MOlarl : 4 HORN CON· 
CE RTO S. Virtuoso pieces 
flawlessly performed by Den· 
nis Brain with the Philhar
monla Orchestra. $4.98. 

750. VIENN A ON PARADE . 
Julius Herrmann conducts the. 

~~I~ti~~~m:~~te~h~~~dln w~!~ 
waltzes. folksongs, operetta 
favorites. $4.98. 

"In mas terful use of reproductions, Angel holds the lead." - NEWSW EEK 

~FOUR 
ANGEL 

ALBUMS 
99 ¢ 

~ Plus a small 
charge for If!I OJZ!;; '"',", • .'''"' and mailing 

WHEN YOU BECOME A TRIAL MEMBER OF THE ANGEL RECORD CLUB AND AGREE 

TO BUY AS FEW AS S I X FUTURE SELECTIQNS DURIN G THE NEXT 12 MONTHS 

As a me mber of the Ang el Rec ord Club , you 
will be offe red selecti ons from Ange l Records' 
mag nific ent inte rn ational repertoi re, inclu ding 
Col um bia Gramop ho ne (of En g land), Pa\ he 
Marconi (of France), E. M. I.'s histo ri c · H M V· 
la bel, a nd the world fam ou s Ca p ito l cata lo g. )~. 

739. Cr leg: PI ANO CON · 
CERTO; Schuman n: PI ANO 

~~~~!~~~~~:AJ[i~tlrn~:t~~ 

5700. SOVIET ARMY CH ORUS 
.. BA ND . 200 th undering 
male voIces Si ng RussIan 
fo lk ballads and army sonlU. 

$4.98; Stereo $5.98. 

758. SWISS MOUNTAIN MU· 
SIC. Hear the unIque Alphorn. 
YOdeling. other voca ls and 
instrUmentals In 21 cheerful 
folk tunes. $3 .98 . 

S753. VIENNESE DANCES #2. 757, GERMAN BEER·DRINK· 
The Phllharmonla under ING MUSIC. A zither. vocal· 
Vle nna.born Henry Krlps . lsts and a brass band br ing 
plays 6 sclntitlatingwaltzes. you frothy enterta Inment 

$4.98; Stereo $5.98. from Munich. $3 .98. 

726 . RO MEO AND JULIET, 
POlOVTSIAN DANCES, NIGHT 
ON BALD MOUNTAI N. 3 great 
works by Tchaikovsky, Bar· 
odin, Moussorgsky. $4,98. 

S741. Pr ok ofiev: CINDER
ElLA. The ballet·s enchant· 
ing music . Robert Irving 
conducts the Royal Phllhar· 
monic. $4.98: Stereo $5,98. 
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THE WORLD'S FINEST MUSIC AT TREMENDOUS SAVINGSI t ® Mail to , ANGEL RECORD CLUB, Dept. 2049, Scranton 5, Pa. 

Please accept my apphcation for membership. These 
YOU GET FOUR ALBUMS- when you enroll as a Trial Member of the Angel are the 4 records I choose 
Hecord Club, and pay only 99¢. As a member, you will be offered over 100 
albums during the next 12 months ... grent classical masterworks ... favor-
ites in concert music ... operas .. . chamber music .. . and the world's most 
enchanting fo lk music. . 

You need buy as few as six future selections at the rate of at least one 
every other month. Then yO ll may resign, or retain membership by buying 
only 3 albums annually with full bonus credit. For the records you buy, 
you pay the Club retail price ($3.98 or $4.98) plus a small charge for 
postage, packing and mailing . 

BONUS ALBUMS ! Each time you buy two more records after your agreed
upon six futu re selections, you may choose a 12" long-play BONUS 
ALB UM from a list of current Angel best-selJers. 

TAKE YOUR CHOICE ! Each month you receive- FHEE-the illustrated Angel 
Hecord Club Heview (The Stylus), describing the month 's selection and 
alternate selections. If you want the month 's selection, do nothing; it will 
come automatically. If you wish any of the other selections-or no record 
that month-simply notify the Club Ion the form always provided. 

SEND NO MONEY- RISK NOTHING! If not delighted, return the four albums 
within 7 days and your membership and all charges will be cancelled with
out further obligation. See for yourself why the Saturday Review says of 
Angel Records: " It is hard to say which is the greater miracle, the per
fonnance or the record ing." Mail coupon to, Angel Record Club, Dept. 
2049, Scranton 5, Pennsylvania. 

WRITE ALBUM NUMBERS IN BOXES , CJ CJ CJ CJ 
I agree to buy 6 records during the next 12 months (at a rate of at least one 
every other month) at the Club retail price plus a srnall charge for postage, 
packing and mailing. After these purchases I may cancel my membeTship. 
No·RISK GUARANTEE , If not delighted, I will return these four albums within 
seven days and my membership wiII be cancelled without further obligation. 

o STEREO: Check here if 
you own a STEREO record 
player and agree to buy your 
s ix future selections in stereo 
which the Club sells for $1.00 
more than monaural. Then the 
4 records you have chosen 
marked "s" w ill be sent to 
you in STEREO with a bill 
for 51.00 more (totnl : $1.99). 
BONUS ALBUMS and future 
selections will also be in stereo. 
NOTE: Stereo records ean be 
plnyed only on stereo equip
ment. 

PRI NT NAME . .... . ....••... . . . • . . . .... . ... 

ADDRESS ....• .. .. .. • •...• . ••• • . . . ... •.. .. 

CITy . . . . . .... •• . 

ZONE ..... STATE . . . . .. . • ... HR.? 

SEND NO MONEY. We will 'b ill you. ( Membership limited to one per household.) Slightl y 
higher in Canada: Angel Record Club of Clmnda, 1 184 Cnstleficld Ave,. Toronto 19, ant. 
If you wish to join through an ANGEL record dealer authorized to solicit club subscriptions, L..::.e .!:.n=:! =e:.,: =s!:.. _ _ ________ ..J I 



4 TRACK & 2 TRACK STEREOPHONIC RECORDER 
Here, through your fingertips, you take complete control of 
sound, blending it to magnificent perfection. 

A great symphony to record? With this superb instrument 
you are a professional. Touch your stereo level controls -
feel that sensitive response. Dual V.U. Meters show precision 
readings as you augment the strings, diminish the brass. The 
richness of that low resonance is captured with your bass 
boost. The strength and delicacy of every sound - now yours 
to command. 

On Sille only at authorized dealers, known for integrity. 

SO N"Y ~ The tapeway to Stereo 

Four and two track, stereo and monophonic, 
recording and playback, the ·SONY STERECORDER. 
300 - with its hysteresis.synchronous motor, 
built·in stereo pre·amps and power amps, and a 
dozen more professional features - is truly the 
ultimate in tape recorder engineering. $399.50, 
complete with two dynamic microphones, two 
extended range stereo speakers all in one port· 
ab le case. For custom mounting, S349.50. 

Other new Recorders from w9rld·famous SONY: 

262 -SL $199.50 - 4 and 2 track stereo play. 
back. 4 track monophonic recorder. Sound·with· 
sound for language, voice and music students. 
Complete with F ·7 dynamic microphone. 

262-0 $89.50 - A complete 4 and 2 track 
Stereo recording and playback tape transport. 

101 $ 99.50 - Bantam transistorized precision 
dual·track monophonic recorder. Complete "';'ith 
F·7 dynamic microphone. 

F or literature and name oj nearest franchised dealer, write .superscope, Inc., Dept. 8, Sun Valley, California. 

' f 


