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It’s
all there

\ UNDCRAFT
~ TAPE

because
Soundcraft
1s the
world’s best
recording
tape!

Always buy
Sounderaft Tapes
... they cost no more!

L\
A\

REEVES SOUNDCRAFT CORP., GREAT PASTURE RD., DANBURY, CONN., CHICAGO: 28 EAST JACKSON BLVD., LOS ANGELES: 342 N. LaBREA, TORONTO: 700 WESTON RD.
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he romantlc musuc of gay Vi
enna captured in all of its tune-
ful beauty by the artistry of Jo
Basile and his accordion.
AFLP 1868/AFSD 5868

Jo Basile and his accordlon are
ideaily suited for the rich and
graceful mood of the sophisti-
cated tango.

_AFLP 1869/AFSD. 5869

10 BASIE and s
ACCORDEON

Jo Basile bnngs his skiliful ar-
tistry to the haunting beauty of
ltalian song favorites for your
listening pleasure.

AFLP 1871/AFSD 5871

FREE

SUGGESTED PRICE — $6.95 EACH 12 INCH STEREODISC
SUGQESTED PRICE —35.95 EACH 12" ICH LONG PLAY

OCTOBER, 1959

d he original and positive sound reproduction techniques
necessary for true high ficelity are presented on

AUDIO FIDELITY RECORDS

the highest sfandard in hagh ﬁdemy

~EE5 DUNES OF
[roumas]

YOU MAVE T HEAR I¥ TO SELIXVE (1)

trumpetand

wailing trombones of the latest

and most phenomenal .of Dukes
of Dixieland recordings

AFLP 1892/AFSD 5892

- BOURBON BTACAT wam ita

prme DUKES OF ==
=) DIKIKLAND

A BYUGT IN W P ALIPY Bonms

vmuuv-voulll ,._mm el

Join the phenomenal Dukes 01
Dixieland as they march along
ON BOURBON STREET in true
New Orleans fashion,

AFLP 1860/AFSD 5860

LTI T

1
1
|
|

Va0 HAVIE YO HEAA [T PO BALIEVE IT1

"“DWES Dl-"

The album that madde dixieland
as played by the Dukes of Dixie-
land. You have to hear it to

8 R 4 B 8 B0 |
Complete illustrated

catalogs of the entire
Audio Fidelity library are
availlable from:

Audio Fidelity, Inc., .
Dept. HR759, 770 11th
Ave., New York 19 N. Y.

Pbelieve it! AFLP 1823/AFSD 5823

ALL ALBUMS Excm AFSD 5890 ARE AVAII.ABLE BOTH MONOPHORICALLY AND STEREOPHONICALLY

DEMOXSTRATION AND SOUND EFFECTS RECORD

r’ : .-Nmf %ﬁd
- %D

An informative and fascinating
demonstration of stereophonic
reproduction incl'uding sounds of
cannons, fire engines and sports
cars, STEREQ ONLY. AFSD 5896

A shining example of therremark-
able clarity and realism is heard
with the artistry of Leon Berry
at the Giant Wurlitzer.

AFLP 1844/AFSD 5844
AL MELGARD atlhe

CHICAGO STADIUM ORGAN
VOL.2 o

<y ,n.a, A wcnnnwn saund

s -

The brllllant highs and dynamlc
lows of the theater organ are
musically displayed by the versa-
tilte Al Melgard.
AFLP 1887“’50 5887

= e =

"~ _HEAR the fabulous
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for top stereo quality,”’

says 7/@2 ° @;?/ Z

Vice-President, Sales, Electro-Voice Inc.

“Garrard changers performed magnificently

during the months of testing and development

of our new 31MD stereo cartridge. We knew

that this was to be expected because, in fine

component systems, more Electro-Voice

S riioion % stereo cartridges are used in Garrard changers
31-MD J ; than in all other turntables and changers
Stereo . - &ombined. Our new cartridge is designed for

Cartsidge ¥is
4 i the most critical stereo performance. The

2 Sk b 9 Garrard changer insures this performance.”

In thanking Mr. LeKashman and Mr. Wirth,

we algo wish to emphasiz¢ the rcagons why Garrerd
changers are 8o popular for slereo with all outstanding
manufacturers of stereo cartridges, including

Shure, Gencral Electrie, Pickering, Fairchild, cle.

Vibration-free turntable.

Vertical and lateril rumble conipletely inaudible. Wow

and Mutter be exacting “broadeast 1olerance” standards:
Exclusive Aluminum tone arm precision-mounted ant
engineering works for optimum tracking angle, perfect sound
reproduction.

Unrestricted choice of sterco eartridges—any of them will
track at the manuficturer's lightest specified weight.

Kecord handling gentler than the surest human hand.

The important convenience of manual play plus completely
automatic operation without compromise In performance.

These are the FACTS, %o one can deny them with anuthority—
and they are backed by the 36 years of cxperience Lhat have
crealed Garrard’s sonique repidalion for unsurpassed quality.

For the best in Stereo...
Insist on a

CHANGER

THE WORLD'S FINEST!

Send lor liee Gorrord Compaiolor. Guide.

S

Your Neme
Address
Ciry. ==y e

HMoil 1o Dept. GR-12? o) oddress below.,

T e

GARRARD SA| .8 CORPO
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8y DAVID HALL

Questions and Answers for a New Sterco Season

Docs good sterco have to be hi-i? Good stereo and good hi-fi are by neces-
sity one and thc same, only more so. You can't have one without the other.

‘Who determjnes what good hi-fi (stereo) is? The listener decides the
final outcome. He determines in the last analysis the type of audio equipment
he shall have and liow high the “£” shall be. He makes the final decision as to
the manner of installation. 1t is be, and not the manufacturer or dealer, who
manipulates the contiols of the system. By this token, the listener who wants the
WE THINK OUR MAGNETIC TAPE best sound reproduction at home, including the most up-ta.date stereo, must
develop ¢ knowledge that will allow hini to visualize properly an installation
that will hest suit his specific tastes. This type of knowledge is quite similar to
that of a plictographer learning to operate a fine camera,

How does one get the best oul of 2 hi-fi system? It is important to stress
that though one may have the finest and most expensive stereo hi-fi equipment,
it is valueless unless used intelligently. This means not only tasteful use of
controls, hut it also means that one must have an over-all conception of how
onc wants 8 hi-fi installation to function in terms of the specific room acoustics,
It demands of the listener a working knowledze of all the capabilities 'and
limitations of his cquipment. Together with this, the owner of a component hi-fi
installation must realize the importance of regnlar tube and stylus changes:
Just as no one in his right mind would run a car 10,000 miles without a lubrica-
tion check-up, a regular check-up of one's hi-fi system should be routine.

What is nceded for good sterco sound? Good sterco requires two high-
quality, distortion-free playback channels. The beginning of this dual element
starts with the sterco cartridge and continues through amplifiers and other
componént parts to the two loudspeakers. Let it be noted here that the better
the playback equipment used, the hetter a stereo disc will sound, especially since
recording companies today have improved substantially the general sound and
playing qualities of their product.

WAS MEANT TO BE PACKAGED

THIS WAY...AND NOW IT IS! Where can I gct the best equipment? Naturally, as in the pasrt, a record-
ing can sound no better than the equipment through which it is heard (provid-
so g oram ic ing the equipment is used properly). Reputably manufactured hi-fi components

that can meet the sonic and budgetary requirements for most listeners are avail-
able at regnler hi-fi denlers. However, what has been the case with monophonic
hi-f in the past, holds equally true for slereo hi-fi today—one gets the quality
one pays for; there are no bargain basement short culs to fine quality home
stereo listening.

Cun moneophonic recordings be used on a new sterco system? For the
owner of stereo equipment who wants to play his older, monophonic recordings,
this is no problem. Good stereco playback equiproent, properly installed, will
enhanee the quality of most mono disca.

I¢ it worth my while today to include tape, stereo or otherwise, as part
of my hi-fi systetn? The outlook for pre-recorded tape and tape equipment
looks really promising for the first time in over a year, thanks to the agreement
of the tape industry on a 4-track standard for home machines and pre-recorded
stereo tape. Although most owners of the older 2-track machines will have to
go through licadaches converting to 4-track, the end result of this development
will he to bring prerecorded sterco tape recordings within the reach of the
tape-minded hut sometime impecuvious audiophile. The 7% ips speed still
remains the surest guarantec of sonie perfection of home stereo lapes; bhut recent
improvements in the 3% ips magazine-load tape cartridges issued by RCA Vietor
tend to make us very cautious about poch-poching the ultimate hi-fi potential of
this medium,

‘What about the looks of stereo hi-fi in the home? Can you have both

good Iooks and good sound? There is no conflict hetween good sounding

and good looking equipment. The manufacturers of hi-fi components can assure

FERRODYNAMICS CORPORATION: LOOI, N. ). today’s purchaser of stereo playback equipment that cabinetry suitable 10 any

decorative scheme will not compromise the loudspeaker-system. o
HiF1 REviEw




O our
British
cousins.

at 3
Collaro
stress
meticulous
care and
pr ec151on
engmeerlng
In every

C’ollaro

stereo
record
player!

The Ceronation U], Model TSC-740—$42.50
“The Cenguest 11, Mode) TSC-640—$38.50

The Constellation, Model 7C-99—$59.50

Transcriptior Turntable, Model 4TR-200—$49.50 Manual Player, Model TP-53—$29.95

Every Collaro stereo record player is built with typical British attention to every detail. They are precision § engineered and rigidly tested to give truly profes-
sional performance and the uitimate in operating convenience. Here are some of the important features § that make Collaro the logical choice for stereo or
monophonic records.  Performance specifications exceed NARTB standards for vow, flulter and rumble # —with actual performance test reports accom.
panying each model TC-89. » Extra-heavy, die-cast, non-magnetic turntables {weighing up to 8%: Ibs.). Extra-heavy weight is carefully distributed for flywheel
effect and smooth, constant rotation. » Shielded four-pole motors are precisien balanced, screened with triple interleaved shields to provide extra 25 db reduction
in magnetic hum pick-up. » Detachable five-terminal plug-in head shells (on TC-39, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran-
teeing ultimate in noise reduction circuitry, « Transcription-type stereo tenearms are spring-damped and dynamically counterbalanced to permit the last record
on a stack to be played with virtually the same low stylus pressure as the first. « All units are handsomely styled, available with optional walnut, blond and
mahogany finished bases or unfinished utility base. There's a 4-speed Collaro stereo record ptayer for every need and budget! Prices slightly higher in the
West. For free catalog on the Collaro line, write to: Rockhar Corporation, Dept. R-10, Mamaroneck, N. Y. (*Not shown. Similar in sppearance to The Coronation)

RC Y13



leading consumer products tesling lab”
reporls on Glaser-Steers GS-77:

= —— e

=

R o s s

®e

the
GS=77

comes
about as
close to
perfect=
ionina
changer
design
as any
thing
we |
hacve
seen’’

S e = —

Glaser-Steers GS-77 high fidelity record
changer: Superb for stereo...ond your
present records, $59.50 less base and
carlridge of your dealer. *Audioleb Test
Report in Augusi High Fidelity Magazine
—for o copy of complete report and bro-
chure, write Glaser-Steers Corporation,
155 Oraton Street, Newark 4, N.J.
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SHAKESPEARES
ST
IRAGYDIN &

Shakespeare
on the
round

Is this poetry or drama?

An evaluation of Londow’s Cambridge University Marlowe Society series

. .. by Joseph Papp, Director of New York City's Shakespeare Festival,

By 1964, the 400th anniversary of
William Shakespeare’s birth. the Mar-
Jowe Society of England’s Cambridge
University is expected to cemplete its
grandiose recording project encompass-
ing the complete plays and poems of
the Bard. The series is being done un-
der the auspices of The British Coun-
cil, which has subsidized in whole or in
part a great deal of artistic endeavor
from England. both on and off records.
So presumably, the Marlowe Saciety’s
Shakespeare recordings bear something
of a quasi-official imprimatur. being
representative of “the British way” with
the Shakespeare plays. The perform-
ances have been 1aped directly {rom the
stage of the Cambridge University
Theater under the direction of George
Rylands. Rylands and the Marlowe So-
ciety have heen entrusted with the pro-
duction of the entire enterprise, which
has no individual-player c¢redits on any
of the London albums. “in orvder bath
to maintain uniform standards and to
avoid any temptation to rely on the
‘star system’ at the expense of the
play.”

Director Rylands’ steadfast resolve
“lo present the plays as clearly as pos-
sible with emphasis on the poetry and
meaning of the words,” is most con-
spicuously evident throughout the four-
teen long playing records under con-
sideration here. It is perfectly true that
the anonymious players in these four
albums handle their lines with skill
and confidence, and with impeccable
diction, The actors are clearly no
strangers to the language and phrasing
required for the interpretation of poetic
drama. And yet, with one extraordinary

exception, the plays never really come
to life.

Let's take Julius Caesar—a first LP
recording, by the way, as an instance
in point. If the purpose of the Mar-
lowe Society’s recorded rendition has
heen to make Shakespeare’s lines clear
and intelligible. this has been done well
enough. But if you are also sceking a
re-creation of the drama Shakespeare
wrote—intrigue, conspiracy. despotigm,
opportunism. demagoguery, power poli-
tiecs for high stakes—then you will be
badly disappointed. All too many of
the scenes have very little identifiable
life. We understand what is being said,
but where is the tense excitement of
conspiracy in the making? Because the
actors recite more than they speak, all
the talk takes on a quality close to
monotony. The real problem of Brutus
lies buried heneath his recitations. We
are never made aware of his inner
struggle or his rationalizations. Nor do
the players communicate any vivid
awareness of the forces that drive Cas-
sins or Antony. Without this. it is
simply impossihle 10 appreciate the
play. A recorded “Caesar” also calls
for some establishment of locale for it
individual scenes. The lack of sound
effects results in no establishment what-
ever of scenic identity. Opportunity
after opportunity exists throughout this
recording of Julius Caesar for the vse of
sound eflects. In those great marble
halls of Caesar’s palace or in the Senate.
we should hear echoing footsteps. The
battle scenes wonld have profited from
a little realism—a horse's neigh, to
name one inslance. Here, then, is a

(Continited on page 10)
HIF1 REVIEW



The COLUMBIA &» RECORD CLUB offers you a TRIAL MEMBERSHIP io

demonstrate how you can acquire a STEREO RECORD LIBRARY at great savings!

HOORAY FOR
HOLLYWOOD

1. Night and Day,
plus 11 more hits

- Eon
PRALADERALL DXCH. CRMANIY

2. A'beloved
American classic

BELOVED
CHORUSES

*MAVON L BOMUDEN
LO TEREE-F EVRSEN)
BOELU s MANOEL

NORYON TABERNACLE

-+ [HOR
PHILADELPHIA GRCH.

40, *‘Hallelujah"’,
"Finlandia‘’, etc.

THE FADULO!

JORNNY.
CASH

'y
00N’ TAAE YR IS 1O TOMN
RN $NTLY. KLUE ROVR
RS {0 OERS

49. That’s All Over,

One More Rlde, ete.
EFTHOVEN:

PASTORALE SYHPHUNY

BRUNO WAI WALTER,
| DO(UMSIA STIHONY DRDH]

1 12. Let's Dance,

37. Lovely “‘nusica
Jubflee, 7 more

portralt of nature®

RUN YORK PHILAARMORIT
RITROPOUL DS, Cond

NORMAN LUBOFF
CHOIR ﬂm

THE LAME IS 1 QW
STRANGE MUSIC
MY REVERIE

9 more

RODSEAS & HAMMERSTEIN

15. Broadway’s
newesl smash hit

19. No Othar Love,
Our Love, 10 more

ANY Sl

33101 RECORDS

T ta] [sownny mawms] [ MARCHE SLAV_|[Ella Fitzgerald |
™ STERE?A _ ' CAPRICCIO "MJEN oy
Vo , NIGHTON

57 8ALD MOUNTAIN

L

OMOWAL CATY STROMMNE

6. Nawly recordes
for stereo spund

MITROPOULOS
NEW YORK PHILMARMOC

Yg)zp’- RECORD
50. Where or When,
Manhattan, 10 more

7. Three brilliant
hi-fi showpletes

8. What'll { Do,
Warm, 10 more

MITCH
WITEH WILLIA ARG TRL Bane

55 lG lavorltes -
Sweet Violets, etc.

FOR
ONLY

LISTENING 1M

AN INTROPUCTION
IO COLUMNIA
STEREGIFHONIC SOUND

24. 16 classical
and pod selections

MAHALIA JACKSON

AY 3%

NEWPORT JAZZ FESTIVAL
el

3UDDY €OLE, Crpan |

11. Beslioz’ most
pular work

9. Alys, Pleass,
Speak Low, 9 more

l Ly "!‘ﬁf ~
vamsu ' ﬁ
FIREBIRD SUME T

TCHAIXCYSKY -H"

ROMEQ AND Juusey %
LEONARD SERNSTEIN
NEW YORK PHLLHARNORIC

16, Twp colorfuy,
excéiting scores

28 Brahms mos!
beloved symokony

...a convenient, econamical

{f you now own 3 new stereo phono-
graph, or plan to purchase one in.the
naar future — you may have ANY SIX of
the brand-new stereo records shownm
here for only $5.98..,simply for
agreeing to accept a Trial Membership
in: the Columbia @ Record Club

% You begin your Trial Membership by
enrolling In either one of the Club's
two sterao Divisions: Classical or Pop-
ular — whichever one best suits your
musical taste

% Each monthi {he Club’s siaff of music
experts selects outstaading recordings
that deserve a place inyour new stereo
record library. These sefections are
fully described in the Club's entertain-
ing -Music Magazine, which you recejve
free each month

% You may accepl the selection for
your Divislon, ‘take any of the other
racords offered in both Divisions, or
take NO record in any particular month

COLUMBIA (» RECORD
OcToner, 1959

3. Didn’t lt Rain,
God Is Real, ete.

PINES OF ROME
FOUNTAINS OF ROME

22, Organist Cole
plays 11 hit tuneg

electeify.
ing tone:poems

iR
[ 2-1

42, Body and Sou),
| Got It 8ad, 10 mote

o
Wo

way to build a stereo library

% Your only obligation is to purchase
five selections {rom the more than
100 Columbia and Epic stereo records
to be offered in the coming 12 months.
After buying five records, you may dis-
continue your Trial Membership at any
time yvou desite

# On the other hand, if you showld
decide to continue as a regufar mem-
ber, you will have earned the right to
receive a 12” Columbia or Epic stereo
Bonus record of your chaice FREE for
evary.two-additional selections you buy
% The records you want are maited and
billed to you at the reguiar list price
of $4.98 (Classical Selections, $5.98),
plus a small mailing charge

# Mail the coupon now to begin Your
Trial Membership — and recaive your
six stereo records for only $5.98?

$598

if you join the Club now — and agree to purchase as few as five selections
from the more than 100 to be made available during the coming 12 months

i HAYON:

TCHAIKOVSKY
po e =

IMPORTANT NOTE:
Steroo records must be played

anly on a storeo phonograph

Tchaiikovsky
 PATHETIQUE'
‘ SYMPHONY

Retail Value
up to $35.88

30, A “must’ for
any record: llbrary

10. Be My Love,
Wherte or When. ete.

STRAVINSKY
RITE OF SPRINO

27, Granada, La

15. Two very, pops ]
Péaloma, 11 more

vlar plano works

MENDELSSORHK:

TALIAN SYMPHONY

LONDON SYMPHONY

Bernstein ,,I'P‘
NEW YDRK ¢ .
PHARARMENIC

LIBREELIN' d(DNE
[

20. Come 10:Me,
Long Ago, 10 more

R STRASS: DON N
DEATH an TRANSHGURATION
i FULENSAEGEL

36. The baliet that
‘‘rocked the worlg™

31. Scofitude, pu:
tumn l.eaves, etc,

29, High-spirited,
gay symphonles

KOSTELANETZ
Romantic MusiC of

ROUMANIAN
RHAPSOOIES 14 2
HUNOARIAN
RHAPSOOIES | & 2
1 g 2

| c2ar-covioww oacn. | [HIS GREAT'(ST HITS

45, Tico-Tico,
Brazil, 10 others

21. Four dashing,

1 beautiful
flery rhapsodies

lmmortzl meiodles

———ISEND NO MONEY — Mall coupon fo ceceive & records far $5.98 ===

32

41. Strauss' love-
liest tone poems

COLUMBIA @ RECORD CLUB, Dept, 2224 CIRCLE &
Stereo Section, Terre Haule, Indiana NUMBERS:
1 accept your Trial Membership offer and. have circled at the
right the pumbers of the six records 1 to reselve for 22
$5.08, plus small mailing charge. Enroll me in the following
Diviston of the Club’ 2 24
(check anc box only) 3 25
O Sterca Classical [ Stereo Popular 5 27
1 understand thet s 8 Trlal Mémber my only cbligation 15 6 28
to purchose fust five seloctions from the more than 100-20 be
offgred §n .the coming 12 months. at regular list. price plus 7 29
small mailing chdrge. 12 1 should dectde to wntrxﬂue s
regular member, I will thon recelve a Calumbla or Eple stereo 8 30
Bonus recard FREE for every two additlonal selections I buy: ° 3‘
NOIEL o 0aalEeiniesvntinorsasasanimnsnsss IY oo R O 10 33
(le: Print) T1 356
PRI I AT . e o ko sie slhp o RS v P e i R~ Pt 12 37
15 a0
Cilyeraneneravessnssossrtransenaresns TOKE. ... Svave......-.- ks 16 41
ALASEA and HAWA 1 write for .rpeda! mcmbcn)wp plan s
CANADA; address 11-13 Btrest, Toronto 28 18 42
If you wish to have this rnembershlp credited to an estabe
Ished Columbia or Egec record dealer, nuthorleed to aocopt 19 4s
subscriptions, 61 In 20 49
Deoler's Noms, .ounen... essiansenas F N 21 50
Deglee’s Add 328 F85

CLUB Terre Haute, Ind.

© Columbla Records Sales Corp., 4950 @ ‘Calumbia.” @ »Eple,'s P Marcas Rez.
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NEW
from
University

systems
of superb
quality
at
modest
cost

M ODEL :,RRL-I2
Features Yie seniatfn :A
new Sp?laﬁqlm Sug__z =
Tweeter for'aweet,
smooth igh frequendy
vesponse 10dnaudibility,
25" x 1 ;%":w/{aeeg.- =
From $114.95. wmﬁmsh’cd
MODEEL RRL-8
The impossible becomes
reality! An 8 system
withfull bass response
down to below 40 cps?
22Ys" 2 12Y4” x 10%" deep.
From $35.50 unfinished.
MODEL S-80
Ezcellenl wide-range
response froma
system measuring only
21%"x 114" 2 9Yy” deep.
From $56.95 unfinished.
ALL THREE MODELS
Tinighed on four sides
for use as highboy or
lowboy. Beautiful
oiled walnut finish
for RRL-12 and RRL-8
i addition to mahogany,
walnut and limed oak ;
S-80 in mahogony,
walnnl and fruifwood.

Model RRL-12 12" $-Speaker RRL System

Mode! RRL-8 8" 3-Speaker RRL System

Model 8-80 § 2-Way High E fliciency System

L)
‘:iiiuui&s
Furniture eourlesy of Smilow-Thielle Corn

WRITE FOR FREE LITERATURE. DESK D.i UNIVERSITY LOUDSPEAKERS, INC. WHITE PLAINS, N. Y.
10

(Continued from page 8)

recorded Julins Caesar {rankly lacking
in interpretation. There is hence for
the listener no jllumination.

Othello, as recorded here, provides
the one extraordinary exception of
which T first spoke. The early scenes
seem to follow the patiern of the Julius
Cacsar with minor variations. Lines are
read deliberately and are beantifully
spoken. There is an ajr of a drawing
roora reading. Nobody breathes hard
from rumuing; real emotion never
permeates the lines, apparently for fear
of jeopardizing the poetry. Then, out
of these drowsy syrups comes a shout—
a stunning sound, with the real smell of
life about it. There is blood, poetry and
torment in it. Here is Othello on the
wrack, groaning under lago’s voke, a
magnificent tree felled by treachery.
From the moment lago begins to prey
on the innocence of Othello in the
“jealousy™ scene, things start 10 happen.
They happen hecause we believe the
agony of the Moor. We begin to suspect
that the path on which he is embarked
will tead to death. The emotion and the
poetry join together in an eloguent dis-
play of fine acting. In the *“handker-
chief scene,” the recorded Othello is
superb. (Too bad he is not given any
help by his Desdemona.) That you are
listening to a rtecord is soon forgotten.
You are transported into the murky,
churning bloodstream of the jealous
Othello, and you are carried along with
him to his nltimate doom.

This Othello stands out from the rest
of the cast. To be able to sustain snch
high-pitched feelings for so long a tume
requires extraordinary technique and a
deep emotional reservoir, both attributes
possessed in abundance by the sactor
playving Othello. Since the performers
on these discs remain anonymous, we
are tempted to guess his name. In any
event, here is an actor of great ability
and talent.

Credit must he given the actress play-
ing the role of Emilia. She turns in an
outstanding job. She must be on guard,
however, lest her rich contralto lead her
into the vocalizing area. Her final
scenes with Othello and Desdemona are
excellent.

Tago usnally steals the show—as
witness Ferrer in the famous Columbia
recording with Robeson in the title role.
However. he doesn’t in this recording.
His soliloquics, set up by Shakespeare
to permit him to take the audience into

(Continucd on page 12)
HiFr REvVIEwW



To infroduce you to THE RCA VICTOR POPULAR ALBUM CLUB

CHOOSE FROM 39 ALBUMS

ANY FIV

for
only

[ RATIONALLY ADVERTISED PRICES TOTAL UP TO $24.80)

5398

. . if you agree to buy five albums from the Club during the
next twelve months from at least 100 to be made available

Tms new plan enables you to
have on tap a variety of popu-
lar music. ., and, once and for all,
takes bewilderment out of build-
ing such a well-balanced collec-
tion. You pay far less for albums
Ihis woay than if you buy them hap-
hazardly. For example, the intro-
ductory offer descrigcd above can
represent as much as a 40%
saving in your first year of mem-
bershjp. Thereafter, by means of
the Club's unique Record-Dividend
Plan, you will be able to obtain
selected rca VieToR rtecords
at about ono Ihird less than the
manufacturer’s nationally adver-
tised price. Alter buying the five

albums called for in this offer,
you will receive a free 12-inch 334

.P.M. album, with a nationally
advertised price of at least $3.98,
for every two albums purchased
from the Club. A wide choleo of
RCA VICTOR albums will be de-
scribed each month. One will be
singled out as the album-of-the-
month, If you want it, you de
nothing; it will come to you auto-
maltically. If you prefer an alter-
vate—or nothing at all—yow can
make your wishes known on a form
always pravided. You pay the na-
tionally advertised price—usuall
$3.98, at times 84.92 (plug a small
charge for postage anfh:mdling).

ALL ALBUMS ARE 12-INCH 33% R.P.M,
SCHAIRO SRy DRIz

THE NUTCRACKER

= I3 el
AMES BROTHERS
SING FAMOUS (TS

ATV I OF FAMOUS QUARTETS
1or camcing
Frankie T
Carle >
and Ah
rhythm

8.
8.3
it

HYCD WIRRERIALTLR 0!
14. Fresh veorsions
of 12 harmony bits.

Puf»a Doll, To Fach
HisOwn, Cool Bater.

(AT SIS E=

13. Mis lalest and
raost dancexble sel
yot. Ballads, lindys,
wallzes, Latin, otc.

ROAOWAY ‘53

29. Now Broadway
suar, lop tunea from
top musicals, Flower
Drum-Sang, etc.

21.CompotanfLstin

rhythms, cha chas,
w. Lullahy of Bird-
nd, 10 nore.

o

R

| S ARD Deia
AND Y QMNTAL: 84RO |
(A THR, BUACK WATGH

8. Prom king ‘in

30 Pipes, drams,

Uss S
TZES.
MELACHRING ORCH.

STRA:
WAL
THE

ARTTIIR FIEDLER
BWTON FOFS OUCHRETRD

18. Key highlights
from Tchaikovaky's
enchagting master-
piece for batldt.

15, Lilting varsions
of The Blue Dannube,
Artises’ Life, Emperor
Falts, 9 othota.

PN =1

Moode o Mapde
Music for Dining

g

T™HE .
MELACHRING STRINGR

23. Cha-cha vere
sione al Latin tunes.
Parfidia, Freaesi,
Tampica, Yours, ot

24. )2 pop favorites
and Jight classics.
Seplember Song,War-
saw Cuncerto, Diane,

feMmsEe wiry TS

LARRY FERRARI

ai. Siraus

32, ilquid sounds

-l

beatful solection of
hallads, lindys, eha
chas. Tea for Two.

Black Walch Band in
s dock sonic Ireat!
Marches, folk aonge.

oparetis, Hisé Sto-
vena, Robert Merril),
Jo Sullivan, oibers.

(roin Hamnmond oz«
an. Over the Raina
w0, Ebb Tide, clc.

MUSIC ey

FOR RELAXATION B
HELACHRING ORCHESTRA

1, Mclaobring plays
Autumn ves, Star
Dust, While We're
Yunsg, Extrellitin.

[——
IEHAIYSKY (Ve

8. Allime classical
Lest saller by mos:
talked-abisue pianist
ol the gereralion.

[E=p

TLANETTE
WacDORALR
& NILSON
DD

" ”i . FROORITES
A

e

9, Operetta film
stara remake thele

Lllzln mfrl Chailll’,. c{t
UENEHORNE=~—2a

AT THE WALDORF ASTORD)

17. On-the-spot re-
cording. Yes, in.
cludes Day In—Day
Ot plus 14 others,
Vitrvcire CAamdre
GAITE PARISIENNE
QAAver DA aY auIrc

- “

26. Absolutely the
last word in soond
and performance.
The greatest Galzé!

-

GECRGE BEVERLY SNEA

33. Rich haritone of
:tho Grubam Crusade
sings some most.
requestad sougs,

"

l‘w-dl"ﬂ;““\bv
HENRY MANCIN

trowm B0 KOS iewimn mavted
PITER DUNE

2. Hoticst stbum of
year! Allatar mod-
ern "'mood’’ jaxz
from NHC-1'V series.

€. 18 covergroons,
It Could Happen to
You, Lave letters,
Kirth of the Blnes.

10. Lanza sings 12
Yeulion claswics.
Fanieuli, Funiculn;
Santa Locia; Marie.

MORSON GOULD TP
PRASS & PERCUSSION

18. 17 swoggering
marchas: £1 Capitan,
Semper Fidelis, On
the Mall, On Parade.

5 %
&
[

28. la MqcKenria
sings 12ballads. Hey
There, BbY Tide, Too
Young, Mounglow.

m—n

e ity [
WILD WESY

34. Fontastic sonnd,
yealiatie stmosphere,
fumiliae songs, virile
vinging. Different!

3. Blues types,
shyihm backing.
Halldujah, I Love
Her So, 11 othara,

WEW SOUKD. ..
NEWALCTAD{XD
XY

i VS

v, YOUUIME OXE

7. Bieathaking now
reconding  of te
solling suitc {rom
dramatic TV scars,

11. Millor.atyled
modern  repsrtuire,
RayMcKinloy. Bird-
land, 11 othora,

148, Lush, rkythmic,
axotic inelrumen=
tals. Valencia, Gra-
nada, Delicade.

PoskEs ¢ cammaTUNY

PACIFc |

4, Originai sound.
track recording (rom
Rodgers and [lam-
merstein oy hil

8. New recording
of Kern.-Hammer-
ulein  classie, Guogi
Grant, Haward Kmﬁ.

I:._ Nal;! remlk(: of
their zgent  hits,
Jalnulllf. Skaters
Waliz, Liebestraum.

20. His 12 biggest
hits, newly remade.
Green Eyex, Linda
Mufer, Adios, eto.

{Euddie up E=A

a litile. closer

27, 12 dance-mood
favorites by wio plus
swrings, I'fl Gey By,

Dream, ete.
=]
-

L TR )
-

Toreh Time
GOGI
GRAN,

‘hey
Say It's Wonderful,
Yesterday, 8 more,

28. Plush, romxntic
mood setter for a
bachelor apartmant.

12 top standaxds,

THE
TOUCH
OF
IDOIE
000

Ale vem

>

\N [V'

37. Pianist's tric

lays Supmatertime,
y'hc Man I Love, AL
of You, Cherry. cte,

[ 2]

22 ORNOLIINGLACNEZUONEISOTITHIACOIRUGAUSEROORPDRGBOIGOS

THE RGA YICTOR POPULAR ALBUM CLUB, P. 0. Box BO, Village Station, New York 14, N. 1. PUE10

$3.98, at times $4.98, stereo versione $4.98, at
times $5.98 (plus a small postage and hondling
charge on all prices). Therealter, 1 néed buy ounly
four such slbamsia any twelva-minth period. Imay
cancel membershifp afier buying five albama from
the Club (a additlon to those included in this offsr).
Afer my ffth purchase, if 1 conlinue, (or overy two
albums T buy I may chuose x third albom free.

Please register mo as a member of The rga Vicron
Popular Alburt Club and send me the five albums
whoso numbers 1 hava circled at Jower right, for
which T will pay $3,98 ($4.98 if stereo), plus a
small postage and bandling chargs. ] agree to buy
five othee alboms offered iy the Club withia the
next twelva months, for each of which I will be
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—any five h(cpr $4.08 (ua_}jﬁnnﬂ . advertised prices Gity, Zone e
total as high as £29.90). The plan is the same as -
outlined a‘ﬁuvc-—cxcepl that the additional steres ffm’}y'ul‘!angcu:wl: 'iz'é"..‘ﬂf‘,’?f}f'}.‘?:'ff"nfs'ﬁaﬂ 22302 LACEATECR
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Underside of superstructure.

GRAY hysteresis belt drive

GRAY turntables offer you more for
your money by incorporating engineer-.
ing fealures guaranteeing that what _
you buy today will give you top per- Biaa

formance many years from now. - Lo, '
Oversized girder-constructed
platter and shaft.

An important factor in GRAY’S ‘time-
tested’ construction is the exclusive stretch-
belt. The GRAY stretch-belt establishes an
accurate running balance between the hys-
teresis-synchronous motor and the oversized
platter and bearing assembly without tedious  gaay 331 ‘custom deluze turntable $76.05
spring adjustment. There’s never any prob. gs“’;“ggc"ﬁg; dzlg;ix 5’223” 9';)"" arm, $34.00
lem about replacing worn parts because rs=
GRAY record playing equipment is designed
and constructed to run at maximum efi-
ciency practically forever.

GRAY HSK-33 Turatable Kit................$49.50
(Shown with SAK-12 12 tone arm kit,
$23,95 and TBA bage, $17.95)

High Fidelity Division

DEPT. H « 16 ARBOR STREET, HARTFORD 1, CONN.
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(Continued from puge 10)

his confidence. turn out here as mere
narration rather than sly revelation. His
performance lacks both variety and a
genuine sense of intention. One fails to
experience any commnunication of Iagoe's
duality of honesty aud villainy.

With Coriolantis, we are brought
back to Rome of an earlier day than
Caesar’s: but unhappily, its recorded
performance here (a first for discs)
suffers from the same ailments as the
Marlowe Society’s Juliics Caesar. Here
again, despite the portended tragedy,
we are nol made to fecl any compassion
for a hero hellbent on his own destrue-
tion. That Shakespeare had greal
sympathy for Coriolanus is obvious, His
character is 2 man that could not swerve
from a certain course of action to save
his life, One mav not like him. but one
must pity him; in this recorded version.
though. Coriolanus emerges as an un-
grateful. self-righteous prig. There is
no (uestion that the man is arrogant,
but it is an aristocratic, loflily principled
arrogance fired by a disdainful contempt
for the crowd. Here. Shakespeare is not
kind to the crowd in this play. He shows
it to be a vacillating, fickle and cowardly
mob. Whatever demaocratic feelings may
surge throngh the listener, they shonld
not entirely reject the anti-popular rav-
ings of Coriolanus, not if Shakespeare
and those who play him are suceessful.

What is o thoroughly missed in this
récorded performance is the kind of
characterization that helps one under-
stanid what makes Corinlanus tick. His
mother. Volumnia, a fierce and hlood-
thirsty personage, has reared him as a
professional fighter from childhood.
Away from the ficld of battle Corio:
lanus is unhappy, restless, a misfi..
LEmotionally -he has never grown up; he
iz wtill his mother’s boy, bringing his
gifls to receive maternal approbation.
This patrician warrior lives in pain. He
cannot bring himself 1o cater to anyone,
particularly from the lower orders of
humanity. Shakespeare has given him
magnificent lines to act; but there is no
evidence of such understanding in the
Coriolanus recorded here. He has anger,
all right, but neither passion 1or ecstasy,

Mother Volumnia has a big voice and
recites her lines intelligently; but the
emotion is merely indicated—form with-
out inner reality. Then there is the
scene where the producer has a prime
opportunity to achieve identification
with a moedern andience—a scene of a
wife waiting for her soldier-hushand

(Continued on page 14)
HtF1 REVIEW
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24 NEW ALBUMS ON REGULAR L. P AND LIVING STEREO
BY THE WORLD’'S GREATEST ARTISTS!

*“Miracle Surface” records contain the new, revolu-
tionary anti-static ingredient 317X, which repels dust,
helps prevent surface noise, helps insure faithful
sound reproduction or Living Stereo records.

Popular albums from $3.98, Red Seal from $4.98,
Sterco only $1.00 extre {mfr.'s nationally adverticed

prices). Today at your RCA Viclor record dealer!

il

QCTOBER, 1959

rﬁﬂﬂﬂ

.
e FoaWow ¥ oo
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PREVIEW "NEW GOLDEN AGE OF SOUND” ALBUMS
Special offer! Get details of this PREVIEW L.P,
containing six complete popular and six complete
classical selections, all in one album. Offered now by
BEAUTIFUL HAIR BRECK in beauty parlors, drug
stores, supermarkets, department store: . . . wherever
Brcck preparations arc sold! The PREVIEW L.P.
is available in Living Sterco or on regular long play.
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there’s

BETTER WAY
to

choose
recording

Flipping a coin may be OK when it doesn’t matter much, one way
or the other. But in a recording tape, it does matter!

Anything worth recording is worth putting on the best tape
you can get. That’s Audiotape—the only tape that’s backed by more
than 20 years of sound recording experience.

For two decades, the world’s finest phonograph records have
been recorded on Audiodiscs—the first and still the finest precision-
made lacquer-coated recording discs. And since the advent of mag-
netic recording, ten years ago, Audiotape has consistently set the
highest standards of quality, uniformity and lasting dependability.
In leading studios from coast to coast, recordings made on Audio-
tape ten years ago are still in perfect condition today. No wonder
professional recordists put their irreplaceable recordings on Audio-
tape — the most eaxperienced sound tape available. Don’t gamble
on your recordings. Ask for Audiotape. It speaks for itself.

L N R N N N N Y N Y R R RN

BSOS
p rnesn “BLOOD AND THUNDER CLASSICS”

Here's a sound spectacular that will appeal to every
Tover of fine music — stirring selections from the
world’s greatest classics, professionally recorded on a
7” reel of Audiotape. Available, stereo or monaural, in
@ money-saving offer you can't afford to pass up. Ask
your tape dealer for the details.

SevssvsveFenseenesocree

WP SO TP OO PEPE PP OTIORIPGE LI 0000 PEsoReP R IPEDES

Manufactured by AUDIO DEVICES, INC.
444 Madison Ave., New York 22, New York

Offices in Hollywood & Chicago
14 18A0T MANK

{Continued Jrom page 12)

while his dominating mother criticizes
her daughter-in-law, with an interrup-.
tion by a busy-body neighbor. In the
recording, the scene comes across only
as a romance for three voices with no
perceptible sense of conflict or psycho-
logical tension.

Richard I, another first recording,
is a bheantifully poetic play, frauglht
with danger for the interpreter with
poetic. formal leanings. Because the
language is so lovely, ihere is the tend-
ency to converl words into musical
notes, soliloquies into arias, and life-
and-death struggle into pleasant rivalry.
Richard rides a very delicate line be-
tween pure and dramatic poetry; and it
takes an actor of consummate skill to
interpret the anguish of a deposed king
without resorting to lamentation. There
are moments in this recording when the
recitation of the poetry does comhine
successfully with the inner action of the
character. and then we are moved. But
these moments are few and far hetween.
The exquisite soliloquy, “I have been
studying how I may compare this prison
where I live unto the world,” is delivered
in singing style. There is no mdication
of the catastrophic problems and an-
guish of a man who has lost everything
but his life.

At the opening, Richard seems to have
no specific character, We are given no
evidence to reveal him as a luxury lov-
ing. cgotistical monarch. So we are
taken by complete surprise after the
departure of the Dbanished Dukes to
find bim behaving with cruelty and con-
tempt. The metamorphosis of Richard
from arrogance to humility. and the rea-
sons underlying the change. is not pro-
jected in this recorded performance.

The women are all bitten by the sing-
ing bug. Yor example, the Duchess of
Gloucester recites her lines with a
melancholy lilt, a tear in the voice that
trails off in a vibrate. Moreover, she is
extremely difficult to understand.

Here. as in Julins Cacsar, because
scenes are not sonically identified. it is
difficult to follow the action withont a
text at hand. Some of the greatest con-
fusion takes place at the end when the
murderers enter the prison. What ac-
wally happens is that (1) Richard beats
the keeper; (2) he kills one assassin;
(3) then another; and then (4) is
struck down by Exton. There is no aural
clarification on the recording of this
fierce activity while it is happening, On

(Continned on page 16)
HiF1 REVIEW



Altec presents the 3534 —
the ultimate in stereo power. ..
control...modern styling.

EREO

P R .E"A M PY[ A

nly Allec offers you so many features
single stereo unit—at such a low price.

* 100 watts stereo program peak power, 50 watts rms continuous, 25 watts per channel (nominal), stereo
or mono. ® Matricing network for three channel stereo. e Entirely new fashion-coordinated design and colors
(platinum pink and platinum gold) blend beautifully in any decor. ¢ Highest quality components including
full-size tubes, maintain resexrve power to give top performance for years even under maximum operating
conditions. ® Simplified controls for greater ease of operation. ® Exclusive Altec ventilation formula
prevents overheating. ¢ Feedback type equalization plus feedback all around tubes for minimum distortion.
¢ Recorder outputs independent of gain and tone controls. ® Dual microphone inputs for stereo recording.
¢ 14 stereo or mono inputs: magnetic phono, ceramic phono, tape head, tape machine, radio, microphone,
and multiplex. ¢ 6 stereo or mono outputs: channel A and channel B recorder, left and right speaker, center
channe] speaker, auxiliary speaker. ¢ Dimensions 5%” H x 157 W x 11%” D (over knobs) = Weight:
approximately 35 pounds. ® PRICE: $195.00 without cabinet, $199.50 with cabinet.

CONTROLS : Input selector switch, Channel balance control, Dual Gain control, Dual Bass control, Dual
Treble control, Stereo two channel—three channel switch, Stereo standard—reverse switch, Stereo—
monophonic switch, Rumble filter switch, Loudness contour switch e DISTORTION : Less than 1% THD at
25 watts 1,000 cps, each channel ; Less than 1% THD at 20 watts 30 to 15,000 cps each channel « FREQUENCY
RESPONSE: #1.0 db 20 to 20,000 cps at 25 watts; +=0.5 db 10 to 30,000 cps at 1 watt ¢ TONE CONTROL RANGE:
+14 db at 50 cps; =14 db at 10,000 cps « OTHER FEATURES: Auxiliary speaker connections for stereo or
mono programs. AC circuit breaker for thermal overload protection, DC heater supply to low level signal
tubes. Silicon rectifiers in high voltage supply.

ALTEC LANSING CORPORATION, Dept. {OMR
1515 South Manchester Avenue
Anaheim, California

32:85 / " _LANSING.CORPORATION | A Subsidiary of Ling-Altec Electronics, Inc.
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His Glow
Comes From An

iInvestment Well Made

XCITED, CONFIDENT, PROUD.

He started his stereo system with
the Bogen DB230A Stereo Control Cen-
ter and ST662 Stereo Tuner. He’s set for
the future.

The choice was easy...once all the facts
were in. First, he learned that Bogen
bas the experience. That’s becauge Bogen
has a larger engineering staff...has
made more sound equipment than any
other hi-fi manufacturer.

Next, he compared prices. Found out
he’d have to pay as much as $50 more
for components with power, sensitivity
and versatility to compare with Bogen's,

p—
= .-

The Rogen DR2IIA

Then he listened. Incomparable ¥

Finally, the most exacting test of all...
his wife’s oplnion. Not only did wife like
Bogen’s clean styling, she was amazed to
discover how easy it i3 to use the com-
plete, yet uncomplicated controls.

That did it. Our friend took the DB230A
and ST662 home with him. The glow
hasn’t worn off.

And it won't for you, either. Get the
Bogen glow today...at your hi-fi dealer.

Write for information to:
BOGEN-PRESTO CO., Paramus, N. J.
A Division of the Siegler Corporation

BOGEN

the sound way to better stereo

DB230A. Oulpul Powsr: 60 waits (two 90-watt channuls). Distortlon: Yess than 14 i 80 watte. Rorponse: 20 to 20,000
cycles =0.5 ab, Controls: Input Selecior, Loudness, Lo Fllter, Il Filter, Stereo-Monophonlc, Brlanca, Power, Phasing,
Cartrldge (Sterco, Mono), SpeskKer Splector and separate Bas, Treble and Volume for éach channe). Price: $189,50.
Enclosuro and legs: $5.00. ST862. Companion Stereco FM-AM Tuner with bullt-In provision for Ault{plex. $185.50.
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(Continued from page 14)

the stage, where all can be seen, there
is no problem; but the producer of this
record must devise some means for mak-
ing it clear.

To have to spend so much space
dywelling on the shortcomings of these
Cambridge Universitv-Marlowe Sociecty
productions as recorded here, is a pretty
distressing task; but wlien the indi-
vidval or the school English Depart-
ament must invest $15 or $20 in the
purchase of each recorded Shakespear-
ean drama. we have no choice than to
state our opinions as unequivocably as
possible. And in this instance they
focus on the issue of *“Shukespearc as
drama versus Shakespeare as poelry.”
Granted that my bias tends toward the
dramatic, it is nevertheless very clear
from these London recordings that
George Rylands is equally biased in the
“poetry” direction, It seems to me that
Mr. Rylands takes extraotdinary pains
in his recorded productions to guard
the text from what he presumably be-
lieves to be corrupting influences. Car-
ried to its logical end, it appears fo
preclude among other things—"inter-
pretation.”

So Jet me state my case by saving that
emphasis on poetry and meaning of
words is commendable in Shakespearean
poetry an or off records, hut it is only
the starting point. The major task for
the interpreter. it seems to me, is to find
the meaning underlying the poetry and
the text, without which it is not possible
to fully understand the plays no matter
how brilliantly spoken, A charseter
lacking motivation is both uninteresting
and difficult to understand. There may
be instances in the theater where a per-
former’s speech is unexceptional, his
voice weak; but though completely lack-
ing in these graces, he can grip an audi-
ence by his sheer ability to translate
the psychological undercurrents flowing
in, through and around the text. The
legendary Henry Irving with his strong-
Iy nasal delivery, and to a lesser degree
in our own day, Sir John Gielgud are
examples in point. There is no denying,
liowever, that this talent, combined with
a resonant voice and excellent speech,
would enrich the total interpretation.

When we read a play to ourselves, by
Shakespeare or any other master, our
own imagination is busily at work filling
in the underlying meanings. While we
understand the meaning of the printed
word as it appears on the page, we at
the same time are unconsciously con-

(Continued on page 18)
HiFt REVEEwW
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AUDIO EMPIRE

ANNOUNCES
TWO NEW STEREOPHONIC
HIGH FIDELITY COMPONENTS —
THE FIRST TO ACHIEVE

STEREOQ/BALANC

MOST ESSENTIAL REQUIREMENT
TO FULL-DIMENSIONAL STEREO PERFORMANCE

NEW empire O STEREO/BALANCE TRANSCRIPTION ARM

Stereo/balance through dynamic balance--the outstanding achlevement of the
new Emplre 98 Trenscription Arm. The geometry of the arm’s deslgn aligns the
center of mass at the plvot point, so that the arm is in balance in all planes. The
stylus exerts no greater pressure on efther wall of the groove it the table is tilted
at any angie~even upside down.

Further, this balance is not dlsturbed with any required change in stylus pressure,
because changing stylus pressure with the Empire 98 does not shift the center
of mass 3s It does in arms where stylus pressure depends upon the position of
the counterweight.

The counterwelght Is only used to ‘zero-out’ the cartridge. Stylus pressure is
actually dialed with a calibrated knob. This knob adjusts the tension of a tem-
perature compensated linear torsion spring which applies a torque force as close
to the theoretical center of mass as is mechanicafly possible. This knob ts
calibrated In grams with an accuracy of 0.1 grams.

The natural resonance of the Emplre 98 is below the threshold of audibility
(approximately 10 to 13 cycles). Precision ball-bearing races provide friction-free
complisnce In both verticsl and lateral movements. The cartridge shell accepts
all standard cartridges, is interchangeable, and Is fitted with gold-plated. non-
oxldizing electrical contacts. Every detall of the Empire 98 substantiates the
careful planning that went into Its deslgn, and gives ampile evidence of its
quality in action.

EMPIRE 98 12" transcription arm $34.50; EMPIRE 98P 16” transcription arm $38.50

NEW empire 88 STEREO/BALANCE CARTRIDGE

The most impressive~the most dramatic feature of the new Emplre 88 is the
quality of its performance, It is difficult to equate and describe smoothness of
responge, clean, articulate reproduction, dimansgional fullness and balance—yet,
these are the sensations immediately evident with the first demonstration of this
remarkable cartridge.

The Empire 88 employs the much-acclaimed moving magnet principle, incorpo-
rated In 3 new, (Mmproved deslgn. Frequency response extends from 20 to 2Q,000
cycles, = 2 db. The outpuls of the two channels are perfectly balanced within
= 1 db. Yet, interchannel isolation over the entire stereo frequency range is better
than 20 db. Hum-free operation is assured by the use of modern precautionary
] techniques: 4-pole batsncéd ‘hum.bucking’ construction, mu-metal magnetic
shielding and 4-terminasl sutput.

Aside from the noticeably superlor performance of the Empire 88 over other
" cactridges playing the same monophonic or stereo records, there is virtuslly no
groove wear. This is a result of the exclusive Empire 88 stylus lever design which
achieves high compliance (5 x 10-® cm/dyne vertically and laterslfy) and dynamic
mass (less than 0.7 x 10-¥ grams) diminishing to zero at high frequencles.

EMPIRE B8 with diamond stylus $24.50; EMPIRE 888 with sapphire stylus $18.50
See and hear these qualily stereophonic components at your high fidelity dealer todoy, or write for defails:
Audio Emplre-precision products of Dyna-Emplre, Inc., 1075 Stewart Avenue, Garden City, N. Y.

aud| % mpire
Dept. HFR-10 in Canada: Achive Radlo & TV Ltd., Torento 2, ONt.
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leading audio magazines say . . .

FINEST QUALITY
AMPLIFIER GAN B
ASSEMBLED BY YO
N A EEW HOURS!

Acrosound Wltra-Linear 1l Amplifiec Kits have
astounded leading electronic exponents with
their ease of construction and high quality per-
formance. Quick and simpfe to assemble ., . no
experience necessary, Lowers cost because you
do it youcself! Follow the choice of experts —
enjoy the ultimate in stereo sound, in your
home naw in a matter of hours!

ACROSOUND ULTRA-LINEAR 11 § 74
AMPLIFIER . . .o v.c ..  KIT $7950

Wi ul of 60 watts rated continvous
‘u:’v:le‘: aa‘; :gh:“ dlslorl&%nr t;f' lle\?;h&:“q:a ig;
cend. s 18 e canst i eration should
- entire canstruction op

ﬁﬁt.f:t'z‘\erlve mora than two hours py the most

H ed.?
inexperfenc December 1958—AUDIO

PAS 2 rasult of car

| eful prad i
}a’z %Lll goes together 5| s:r%’eél‘}\inpéa‘:i’:;eg;
gt ulr.s‘ it represents a Superd bdlend of
o L{C ional. egse and Superior parform, 8
uaran ceegnt: ltiel_lgm the most hard.to-piesce
letee,, he most dedicated music

HIGH FIDELIYY MAGAZINE
December 1953

“The construction is extremely simple since a
printad board of basically the entife circuit
is furnished. Al that s really left to the con-
structor is the wiring of both the trapsforme
ers and the controls mounted on the front
panel. A new 60-watl. ampliffer kit thal
employs an wnusual {eedback cifeuit with &x-
ceptional stability . . . The tolsl time requurec'll
to build the Xit is approximately 242 hours,

& TV NEWS
RS Qctober 1958

"“The steps are few 2

e 1d the booklet
companyin et and ae-
Tollow 8 7peh!::o::!asluuaxre clear and easy 1o

most important, fest, ths “ameninee A5t and
clean ang performed 'be':ue!ifamp"he' e

ully at an volume

POPULAR ELECTRONICS
March 1959

levels,"

Write today for FREE descriptive litera-
iure on all Acrosound Amplifier Kits.

ACRO PRODUCTS COMPANY
369 Shurs Lane, Phila, 28, Pa.

ACRO . . . THE FIRST NAME IN AUD!O
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(Continued from page 16)

tributing the fancy which subtly shupes
and colors the meanings of these words.
Once the words are read alond, it is
impossible to re-create the “reading
state.” Therefore, the actor is compelled
o interpret—if you will, to act. To be
faithfnl 1o Shakespeare's text, us Mr.
Rylands wishes to be, it hecomes neces-
sary to have a point of view in acting
what wus sensed in the reading.

Because of the absence of genujnely
felt motivation, the performer finds it
necessary 10 resort lo the vocal tricks
such as singing delivery (sometimes
with vibrato), encountered so discon-
certingly on these Marlowe Society
dises. The result is tantamount to em:-
halming the language in soothing syrup
and lulling the unsuspecting listener
into a profound sleep.

Nothing can more easily discouraze
an audience from attending perform-
ances of Shakespeare than to be exposed
to this kind of falsified emotion. If the
purpose of Shakespeare recordings is to
expand audiences for the Bard, then
real feelings must be the keynote for she
actors participating in such produc-
tions.

The muking of Shakespcarean record-
ings requires much the same kind of
planning that goes into a film or a regu-
lar stage play. The very ahsence of the
visual element in a recording makes it
incumbent upon the producer to ap-
proach the text with courage, insight
and innovation. He must cull out new
matter {rom the play, fresh ideas, and
find exciting new ways to clothe them
for the sanic medinm. The producer
must be well aware that there are tech-
nical means at his disposal in record-
ings that can actually help expand the
illusion of reality. By ignoring the
possible uses of special effects, the re-
cording producer quite literally deprives
the play of necessary clarity, as well as
drama. Carefully selected sound effects,
used with taste and dizcrimination. are
most essential in good recorded Shake-
speare; and here the Marlowe Soeiety
misses the hoat very hadly indeed.

Then there is the matterof vsing the
tomplete and nnent Shakespearean text
for recording, as is done here by the
Marlowe Society. One wonders whether
Mr. Rylands and his collaborators are
undertaking these recordings as museum
documents or as living drama, Unless
one deliberately chooses the “museum
docuraent” approach, it must be said
that full-dength renditions of most
Shakespearean plays are tedious w our

ears, and can only help deter an audi-
ence not dedicated in jts devotion to the
Bard. Judicious deletion of out-dated
scenes is recommended. though it must
be done with great skill. The plays are,
after all. always available to be read in
their entirety. But when it comes to
records to be distributed to a wide
audience throughont the English spesk-
ing world, cutting, editing, and drama-
tization of material shonld very definite-
ly be the order of the day.

These suggestions of possible ap-
proaches to the recording of Shake-
spearean drama are not by way of im-
posing specific interpretation to it, but
to indicate the wide range of selection
available to the producer that will make
it possible for him to give it mecaning
to today’s audience,

A remarkable example of what a
director can accomplish when produc-
ing Elizabethan drama for records is
the Howard Sackler treatment of Mar-
lowe’s Deoctor Faustus for Caedmon

RECORDS REVIEWED:

OTHELLO
London A 4414 412" §19.92

CORIOLANUS
London A 4415 4 12" §$19.92

JULIUS CAESAR
London A 4334 312’ $i14.94

RICHARD 1l
London A 4335 312" $14.94

Cambridge University Marlowe Society,
George Rylands, Director

(1033) .1 have yet to hear any currently
availahle Shakespeare drama recorded
in its entirety which has raken cubstan-
tial steps along this road. Oue is forced
to recall the memorable Orson Welles’
Mercury Theater recordings of Julius
Caesar and Twelfth Night on Colum.
bia 78's (long since out of circulation).
Well over a dozen of Shakespeare’s
plays are now avajlable on LP discs,
and in this particular Marlowe Society
series some of the greates! tragedies are
yet 10 come-—Hamlet, Macbeth, King
Lear, among others. It is to be hoped
thar the Marlowe Society will make the
eflort to involve some of the truly out-
standing English Shakespearean actors
and directors in its wide-ranging pres-
entgtion—personages who can give the
plays that contemporary life and reality
which will make them truly meaningful
on records for the modern audience, as
well as cultural documents of the first
magnitude of English dramatic art at
its finest.
—Joseph Papp
HiF1 REview
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DAKOTA STATON

b exciting ways to bring your collection up to

[R]] DINAH SHORE

Singlng as you've never heard her on
records, Cinah mixes har honey-coated
slyle with often irenzied backing by

triend Neison Riddle. ST 1247

g3 FRANK SINATRA

Ghost of @ Chance, | Can’t Get Siarted
—11 fine laments in all, and all lonely
and sad. Who but Frank could glve
them such a glow SwW 12

@R KINGSTON TRIO

Their third album—and iheir third
best-sellarl These 12 folx-style tunes,
fncluding Scarle! Ribbons, show oft
the boys al iheir best. ST 1199

AT LARGE

33

indlood.!

02 NAY “'KING'' COLE

Glorious Hallelujah sounds as Nal, a
anister’s son, sings Go Down, Moses,
Nobody Knows the Trouble I've Seen,
and 10 ather moving spirfluals. SW 1249

0« DAKOTA STATON

The girl whose songs “lipht up the
night sky like a pillar of fire” (The
New Yorker} seis a dozen of your
favorite ballads blazing. ST 1241

Os RED NICHOLS

Rousing Dixleland tunes tha! Red
plays In his fitm biography with Danny
Kaye and Louis Armstrong, More, too.
like Shim-me-sha-wabble. ST 1228

J
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WHAT'S NEW ? Vol. IV Preview!|
Top stars (Jackle Gleason, Nat Cole,
Les Baxter. and others) in complete
selections from 12 nrew albums, In
stereo; usual retall price Just $1.98.

Stereo album numbers are shown. Fot
monaphonic versiong, omit S.

At i)

FRANK SINATRA

cmtmtatE ComB Tr0 WY

date

FREE: Lalest catalog, “Capitol's 400." See next page.
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MORTON GOULD f LATIN, AMERICAN SYMPHONETTE

FOR W

LAURINDO ALMEIDA

M‘UE L’\/

HAYDN

The Seasons
SIRTHOMAS REEGHAM, .. .,

- oo Thill iy,
cr“éﬁf,”"

Which of these best-selhng classics dont you own?

PR . PRSI S e T

“-e - KIORPRSIC S e

SN HOLLY WOOID BOWT/Drugon

America’s favortte orches richly inter-
prets Chopin’s most popular polonaises.
waltzes, preludes, and uocturnes, plus the
LFantasie-Imprompiu. SP R3T1

Dzs
Rolsert Russell Bennett's “symphonic pie-
ture' of Gershwin's masterpiece, with all
the greatest Porgy melodies. (Bonus: Morton
Gould’s shythmie Symphonetie.) SP8474

HOLLYWOOD BOWT /Shitkin

e

Os ALMEIDA & TERR)

The brilliant Brazilian plays bauntingly on
guitar and lute. Salli Terri sings songs ol
love from many lands. Now and again a
flute is heard. All quile tender. SP o161

02 SIR THOMAS BELECHAM
is Haydn oratorio is, above all, melodious
..as Sir Thomas's mooumental recording
m1Les clear. Three records with itlusirated
libretto in English. SGCR T

O YENUDI MENUITIN
From the heart and hauds of the mature
Menubin comes mueh to delight the ears,

in Bruch’s first and Mendelssohn’s anly eon-

certo for violin. G TLiR
Oa WILLIAM STEINBERG

In Steinberg’s masterful hands, these well.
loved concert selections florwe without loose.
ness and dance without exaggeration. The
results gleam delightfully. SP 493

FREL: "CAPITOL'S 400, 48-page bril
liant color catalog of newest and greatest
Capital albums: paps. classics, stereo and
monophonic. Write: Dept. B, Capitol
Tower, Hollywoud 28, California.

Stereo album nombers are shown.
For monophonic versions, swmit S,
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PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 $899°5

The 10-tube FM circuit features AFC as well as AGC.
An accurate tuning meter operates on both AM and FM
while a 3-position switch selects meter functions with-
out disturbing stereo or monaural listening. The 3-tube
front end is prewired and prealigned, and the entire AM
circujt [5 on one printed circuit board for ease of con-
struction. Shpg. Wr. 20 1bs.

MODEL SP-2 (stereo)
s 95 Shpg. Wt
56 15 Ibs.
MODEL SP-1 {(monaural)
95 Shpg. Wt.
*37 13lbs.

MODEL C-SP~1
(converts SP-1 to SP-2)

$ 96  Shpa. W
21 51bs.

OcTORER, 1959
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STEREO EQUIPMENT CABINET KIT

MODEL SE-1 (center unit) $§ 4995
Shpg. Wt. 162 Ibs. (specify wood desired)

MODEL SC-1 (speaker enclosure) $ 3995 each

Shpg. Wt. 42 lbs.(specify R. or L. also
wood desired)

Superbly designed cabinetry to house your complete sterco
system. Delivered with pre-cut panels to fit Heathkit AM-FM
tuner (PT-1), sterco preamwplifier (SP-! & 2) and record
changer (RP-3). Blank pancls also supplied to cut out.for any
other cquipment you may now owrn. Adequale space is also
provided for tape deck, speakers, record storage and am-
plifiers. Speaker wings witl hold Heathkit §5-2 or other
specaker units of similar size. Available in 34" solid corc
Philippine mahogany or sclect birch plywood suitable for
finish of your choice. Entire top {catures a shaped cdge. Hard-
ware and trim are of brushed brass and gold finish., Rich tone
grille cloth is flecked in gold and black. Maxinum overall
dimensions (all three picces); 8234” W. x 3614” H. x 20* D.

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor 40, Michigan

[ ybsidiary of Daysirom, Inc.

MONAURAL-STEREO PREAMPLIFIER KIT
(TWO CHANNEL MIXER)

Complete control of your cnfire stereo system in one com-
pact package, Special “building block’ design allows you to
purchase instrument in monaurat version and add stereo or
second channel later if desired. The SP-1 monaural pre-
amplifier features six scparatc inputs with four input level
controls. A function selector switch on the SP-2 provides
iwo channel mixing as well as single or dual channel nmonaural
and dual channel sterco. A 20’ remote balance control is
provided.

21
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HIGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $6 496

Every outstanding fcature you could ask for in a record
changer is provided in the Heathkit RP-3, the most advanced
changer on the market today. A unique turntable pause dur-
ing the change cycle saves wear and tear on your records by
eliminating grinding action caused by records dropping on a
moving turnlable or disc. Record groove and stylus wear are
also practically eliminated through proper weight distribution
and low pivot point friction of the ton¢ arm, which mintmizes
arm resonance and tracking error. Clean mechanicel sim-
plicity and precision parts give you turntable performance
with the automatic convenience of a record changer. Flutter
and wow, a major problem with automatic chanpgers, s held
to less than 0.18%, RMS. An automatic speed sclector posi-
tion allows intermixing 3314 and 45 RPM records regardicss
of their scquence. Four speeds provided: 16, 3314, 45 and 78
RPM. Other features include RC filter across the power
switch preventing pop when turned off and muting switch to
prevent noisc on antomalic or manual change ¢ycle. Changer
is supplicd complete with GE-VR-U cartridge with diamond
LP and sapphirc 78 stylus, changer base, slylus pressure
gauge and 45 RPM spindfe. Extremely casy to asscmble. You
simply mount z few mechanical components and connect
thc motor, switches and pickup leads. Shpg. Wi, 19 ibs,

Model RP-3-LP with MF-t Pickup Cartridge $74.95

NOW! TWO NEW STEREO-MONO TAPE
RECORDERS IN THE TR-1A SERIES

Offering complete versatility, the model TR-1A serics tape
recorders cnable you to plan your hi-fi system to include the
functions you want. Buy the ncw half-track (TR-1AH) or
quarter-track (TR-1AQ) versions which record and play-
back stcreo and monophonic programming, or the half-
track monophonic record-playback version {TR-1A).

‘Precision parts hold flutter and wow to less than 0.35%.
Four-pole, fan cooled motor. One control lever selccts all
tapc handling functions. Each tape preamplifier features
NARTB playback ecqualization, separate record and play-
back gain controls, cathode follower output, mike or line
input, and two circuit boards for ¢asy construction and high
stability, Complete instructions goide asscmbly,

MODEL TR-tA: Monophonit half-itack recoerd /ployback with
{231 forward and rawingd functions, Shpo. Wi. 24 Ibs., ‘9.995
TR-14 SPECIFICATIONS—Frequency responss: 1.5 1PS £3 db 50-12,000 cps. 3.75
IPS 23 db £0-7.000 cps. Siaaal-te-naise ralio: Bottor thaa 45 db bolow il output of
1.25 volls fchannel. Harmonic dislortion: Less than 255 ot full outpui, Bias erase
frequeacy; 80 ke (push-pull osciilator).

MODEL TR-AAH: Halt-imck monophenic and slerco record Jolayback with fas(

orward and rewind functions.

Shpg. W1. 35 Ibs. $| 4995
TR-1AH SPECIFICATIONS—~Froquency response: 7.5 IPS X3 ob 40-15.000 cps. 3.75
IPST3db 40-10,000 eps, Signel-1o:nolse ratior 48 ob below {ull outeut of 1 voltJchan-
nel, Harmoaic distortion: Less than 2% at full outpul. Bias evase frequency: 60'ke
{push-pult osciliator),

MODEL TR-1AQ: Quarler-track mopophonic and siereo wilh record folnyback Jast

forward and rawind funclions.
Shoo. W. 35 los. si 4995

TR-1AQ SPECIFICATIONS--Frequeney Tesponse: 7.5 1IPS +3 db 40-15,000 cops,
375 (PS +3 db <0-10.(00 ts. Signal-1o-nolse ratio: 40 db below Ul oulput of .75
volts jehanacl. Harmonic distariion: Less than 28 at full outpul. Blas erase: 80 ke
{push-pull osciftatar).

HIGH FIDELITY AM TUNER KIT
MODEL BC-1A $2695

Designed especially for high fidelity applications this
AM wner will give you reception close to FM. A
special detector is incorporated and the IF circuits are
*broadbanded™ for low signal distortion. Sensitivity
and selectivity are cxeellent and quict performance is
assured by high sigoal-to-noise ratio. All tunablc
componcnats arc prealigneds Your **best buy” in an
AM tuner. Shpg. Wt, 9 tbs,

HIGH FIDELITY FM TUNER KIT
MODEL FM-3A $2695

For noisc and static-free sound reception, this EM
tuner is your loast cxpensive source of high fidelity
material. Efficient circuit design features stablized
oscilfator circuil to eliminate drff after warm-up and
broadband IF circuits for full fidelity with high sensi-
tivity. All tupable components are 'prealipned and
front ¢nd is preassembled. Edge-illuminated slide rule
dial fsaclearly marked and covers complete FM band
from 8810 108 mc. Shpg. Wa. 8 lbs.

HiFY REvVIEW



Top performance at budget cost!

MODEL EA-3
s2g0s

NOTE THESE OUTSTANDING SPECIFICATIONS: Powei Outpuf:
14 vaatls, Hi-Fi; 12 watls, Prolessienal; 16 walls, Utility, Power Res, onke:
== 1dp lron:i'o ens to 20ke al 14 walts outpuf, Yolafﬂyurmank. Dfslortion:
$o8s 1han 29, 30 cps 10 1§ ke at 14 watts output. infermodulation Distors
!"J":‘rr\l.‘ la'::g E'r‘wrg t%atib w’;\éts o'uig,u’! g_;slgggolcps and 5 ke signal mived 4::
oise: mag. ohono Inglsl, eiow 14 walls; tunes an e
phono, 63 € below 15 walls, i

World’s largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 8, Michigan

L
[p a Jubsldiary of Daystrom, Inc.

.

“UNIVERSAL' HI-Fi 12 WATT
AMPLIFIER KIT

MODEL UA-1 $2186

Ideal for sterco or monaural applications. Teamed
with the Heathkit WA-P2 preamplifier, the UA-1 pro-
vides an economscal starting point for a hi-fi system.
In sterco applications two UA-1's may be used along
with the Heathkit SP-2, or your present system may
be converted 10 stereo by adding the UA-1. Harmonic
distortion is less than 29, from 20 to 20,000 CPS at
full 12 watt output. “On-ofl”’ switch located on chassis
and an octal plug is also provided to connect pre-
amplifier for remote control operation. Shpg. Wt,
13 Ibs,

OCTOBER, 1959

14-WATT HI-Fl ECONOMY AMPLIFIER (EA-3)

From HEATHKIT audio labs comes an exciting new
kit . . . New Styling, New Features, Brilliant Pcfr
formance! Designed to function as the “heart” of your
hi-fi system, the EA-3 combines the preamplifier and
amplifier into one compact package. Providing a full
14 watts of high fidelity power, more than adequate
for operating the average system, the EA-3 provides
all the controls necessary for precise blending of
musical reproduction to your individual taste. Clearly
marked:controls give you finger-tip command of bass
and treble “*boost” and *‘cut”’ action, switch selection
of three scparate inputs, *‘on-ofi’’ and volume control.
A hum balance control is also provided. The con-
venient neon pilot fight on the front panel shows when
instrument is on. Styled to blend harmoniously into *
any room surroundings, the handsome cover is of
black vinyl coated steel with gold design and features
the new “eycbrow” effect over the front panel to
match the other new Heathkit hi-fi instruments. The

.panel is satin black with brush-gold trim strip. while

the control knobs are black
with gold inserts.
Shpg. Wt, 15 1bs.

CHAIRSIDE

ENCLOSURE KIT MODEL CE-2

TRADIMONAL: diogel CE-2T (mohoolny) i
CONTEMPORARY: Mode! CE-2B (bireh) ) ‘4395
Model CE:2M (mahogany) each

Space saving and attractive, the CE-2 puls control of your
entirc hi-fi system right at your chairside. Designed to
house the Heathkit AM and FM tuncrs (BC-1A, FM-3A,
FM-4), WA-P2 preamplifier, RP-3 record changer, and
any of the Heathkit power amplifiers. Supplied in beauti-
ful furpiture-grade, veneer-surfaced plywood suitable
for the finish of your choice, Shpg. Wt. 46 ibs,

“EXTRA PERFORMANCE" 55 WATT HI-Ft
AMPLIFIER KIT

MODEL W7-M %5498

This hi-f amplifier represents a remarkable value at Jess
than a dollar a watt. Full audio output and maximum
damping is a true 55 watts from 20 to 20,000 CPS with
less than 29 total harmeonic distortion throughout the
enlire audio range. Features include level control and
“on-off" switch right on the chassis, plus provision for
remote control. Pilot light on chassis. Modern, functional
design. Shpg. Wi. 28 1bs.

“*MASTER CONTROL" PREAMPLIFIER KIT
MODEL WA-P2 $1978

All the controls you need to master a complete high
fidelity home music system are incorporated in this vessatile
instrument. Featuring five switch-selected inputs. each
with level control. Pravides tapc recorder and cathode-
foltower oufputs. Full frequency rcsponsc is obtained
within =13 db from 15 to 35,000 CPS and will do full
justice to the finest available program sources. Equaljza-
tion is provided for LP, RIAA, AES and early 78 records.
Dircnsions are 12%° L-x 3%” H. x 5%" D. Shpg. Wt.
7 1bs.
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HEATHKIT

“HEAVY DUTY' 70 WATT HI-FI AMPLIFIER KIT
MODEL We-M $109%2S

For real rugged duty called for by advance hi-fi systems or

P.A. networks, this high powered amplifier more than fills |

the bili. Silicon-diode rectifiers arc used to assure long life
and a hcavy duly transformer gives you extremcly good
power supply regulation. Varinble damping control provides
optimum performance with any spcaker system. Quick
change plug selcets 4, 8 and 16 ohm or 70 volt output and the
correct feedback resistance. Frequency response at I walt
is x1 db from 5 CPS to 80 kc with controlled HF rolloff
above 100 kc. At 70 watis output harmonic¢ distortion is be-
low 2. 20 to 20.000 CPS and IM distortion below 195 60
and 6,000 CPS. Hum and noisc 88 db below full outpul.
Shpg. Wt 52 Ibs.

YOU'RE NEVER OUT OF DATE W|)TH HEATHKITS

Heathkit hi-fl syslems are designed for maximum flexibilily. Simple
conversion from basic to complex systems or from monaural to
slereo s easily accomplished by adding lo already exisling units.
Heathkil engineering skill is your guarantee againsl obsolescence.
Expand your hi-{i as your budgel permits . . . and, if you like, spread
the paymenlis over easy monlhly inslalimenis with the Healh Time
Paymenl Plan.

GENERAL-PURPOSE 20 WATT AMPLIFIER KAT
MODEL A9-C $38§50

The model A9-C combines a preamplifier, main amplifier and
power supply 2ll on one chassis, providing 4 compact unit to
fill the nced for a good amplifier with a2 modcrate cash in-
vesiment. Features four separate switch-selected inputs.
Suparate buss and treble tone contro)s ofier 15 db boost and
cut. Covers 20 10 20,000 CPS within %1 db. A finc unit with
which to start your own hi-fi system. Shpg. Wt. 23 (bs.

YADVANCE DESIGN' 25 WATT HI-Fl
AMPLIFIER KIT

MODEL W5-M $5975

Enjoy the distortion-ree high fidelity sound reprodue-
tion from this outstanding hi-fi amplifier. The WS-M
incorporates advanced design (catures for the super
critical listener. Features include specially designed
Peerless output transformer and KT66 tubes. The cir-
cuil is rated at 25 watts and will (ollow instantancous
power peaks of a full orchestra up to 42 watls. A
“tweeter saver'” suppresses high (requency oscillation
and a unique balancing circuit facilitatcs adjustment
of output tubes. Frequeney response is 1 db from §
to 160,000 CPS at 1 watt and within =2 db 20 to
20,000 CPS at full 25 watts output. Harmonic distor-
tion is less than 195 at 25 watts and IM distortion is
16, at 20 watts (60 and 3,000 CPS, 4:1). Hum and
noise are 99 db below 25 wauts for truly quict per-
JYormance. Shpg. Wt. 31 1bs.

20 WATT HI-FI AMPLIFIER KIT
MODEL W4-AM $3975

This top quality amplifier offers you full fidelity at
minimum cost. Features extended frequency response;
low distortion and low hum level. Harmonic distor-
tion is less than 1.5%, and IM distortion is below
2.7% at full 20 watt output. Frequency response
extends from 10 CPS to 100,000 CPS within %1 db
at 1 watt. Output transformer tapped at 4, 8 and 16
ohms. Easy to build and a pleasure to use. Shpg.
‘Wt. 28 lbs.

ELECTRONIC CROSSOVER KIT
MODEL X0-1 $1895

This unique instrument scparates high and low frequencics
and feeds them through (wo amplifiers to. separate speakers.
It §s located ahcad of the main amplifiers, thus, virtually
efiminating 1 M distortion and matching problemis. Crossover
frequencics for cach channel are wt 100, 200, 400, 700. 1200,
2,000 and 3,500 CPS. This unit eliminates the need for con-
ventional crossover circuits and provides amazing versatitity
at low cost. A uniguc answer to frequency division problems.
Shpg., Wt. 6 Ibs.

HiF1I REVIEW



*BASIC RANGE' HI-FI SPEAKER
SYSTEM KIT

MODEL SS-2 $39S9Ss

Legs optional extra, $4.95

Outstanding performance at modest cost make
this specaker system a spectacular buy for any hi-fi
enthusiast. The specially designed enclosure and
high qulaity 8 mid-range woofer and compression-
type tweeter cover the frequency range of 50 to
12,000 CPS.- Crossover circuit is built in with bal-
ance control. Impedance is 16 ohms, power rating
25 watts. Cabinet is constructed of veneer-surfaced
furniture-grade 14® plywood suitable for light or
dark finish. Shpg. Wt. 26 lbs.

‘*“RANGE EXTENDING'® HI-FI
SPEAKER SYSTEM KIT

MODEL SS-1B $©9995

Not a complete speaker system in itseif, the SS-1B
is designed to extend the range of the basic SS-2
(or §8-1) speaker system. Employs a 15* woofer
and a super twecter to
extend overall response
from 35 to 16,000 CPS
. +5db. Crossover circuit
| is built-in with balance
control, Impedance is 16
' ohms, power rating 3§

watts. Constructed of
34° vencer-surfaced ply-
wood suitable for light
or dark finish. All parts
precut and predrilled for
casy assembly. Shpg.
Wt. 80 Jbs.

NEW! “"DOWN-TO-EARTH"
High«Fidelity Book

. pickup withthe MF-1

“LEGATO' HI-FIl SPEAKER SYSTEM KIT

MODEL KH-1 $2090895

Words cannot deseribe the truc magnificerice of the ‘Legato®
speaker systenmy . . . it's simply the ncarest thing to perfection in
reproduced sound yet developed. Perfect balance, precise phasing,
and adequate driver design all combine to produce startling real-
ism long sought alter by the hi-fi perfectionist. Two 157 Altec
Lansing low lrequency drivers and a specially designed exponential
horn with high frequency driver cover 25 to 20,000 CPS. A unique
crossover network is built in. Impedance is 16 oshms, power rating
S0 watts. Cabipet is constructed of 34” vencer-surfaced plywood
in cither African mahogany or imported white birch suitable for
the finish of your choice. All parts are precut and predrilled for
casy assembly. Shpg. Wi, 195 lbs.

DIAMOND SPEEDWINDER KIT
EVELSSELEL MODEL SW-1 $2495
CARTRIDGE Rewind tape-and film at the rate of
MODEL MF-1 12007 in 40 seconds. Saves wear on
! tape and recorder. Handles up to
$2695 10147 tape reels and 8007 revis of
Replace your present 8 or 16 millimeter film. Incorporates

automatic shutoff and braking de-
vice. Shpg. Wt, 12 1bs:

=

and enjoy the fullest
fidelity your library
of LP’s has to offer,
Designed to Heath
specifications to offer
you one of the fincst
cartridges available
today. Nominally flat
response {rom 20 {o
20,000 CPS. Shpg.
Wi, 1 1b.

ploneer In
‘‘do~it-yaursell’
electronles

U a 3;'bsidiary of Daystrom, Inc.

O Please send the Free Heathkit catalog.
O Enclosed is 25¢ for the Hi-Fi book.

The “HOW AND WHY OF HIGH Fi-
DELITY”, by Mllton Sleeper explains
what high fidelity is, and how you can
select and plan your own system.
This liberaliy-Hlustrated 48-page book

Eaclosed find s.....,

tells you the hi-fi story without fancy Please enclose posfage  name
technlcal jargon or high-sounding araers afs shinnes, da-
terminology. 25¢. 27."'” cl1¥tgsa cBolletcl. s
! ces r.0,B. Benton
Ha t;r.Mlch. A 207 de- Bddress
posit is required on all
SEND FOR FREEBG CATALOG C.0.D. arders. Prices
subjoct te change with. city & stale
Wrlte today for free catalog describlng out naotice.
over 100 easy-to-bulld kits in hi-fi—
test—-marine and amateur radlo flelds. QUANTITY ITEM MODEL NO. PRICE

Complete specifications, schematics,
and detailed Information to help you

in your selection,

OcroBer, 1959
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When you
convert to

Specify the
new low cost

= i)
STERIE!

cartridge

The newest thing in exciting ster-
cophonic sound repreduction is
Erie’'s STERIEOQ cartridge. It can
be the inexpensive first step to
achieving full dimensional sound
from your present hi fi set.

You get these important stereo-
phonic benefits for only $8.95:

BALANCED CHANNEL OUTPUTS . .. in-
herent in STERIEO becausc of a
single ceramic element

EFFECTIVE CHAKNEL SEPARATION, ..
20 db—because of the unique con-
ductor-insulator element design

FULL FREQUENCY RESPONSE . , . 20 to
16,000 cps

LOW RECORD WEAR ... Lracking force
of only 5-6 grems

SIMPLE TO INSTALL . . . merely plug
it into any standard {one arm—
adapter included

COMPATIBLE WITH MDONAURAL . . . excel-
lent reproduction from regular
microgroove records as well as
stereophonic

Avsilable with dual stylus—
sapphire/sapphire or djamond/
sapphire (at slightly higher cost)
—from your local Erie distributor,
For his name or for complete liter-
ature write to:

ERIE Electronics Distributor Division

e
“%” ERIE RESISTOR CORPORATION

Erle, Pennsyivania

)
'
5

;

Rachmaninoff—
the last

romantic
composer

ACHMANINOFF represents the final

flowering of the romantic move-
ment in music, which started with Bee-
thoven early in the nineteenth centary.
Yer those of us who knew him, recall
a master essentially modern, whose
evaloaation of his own work was unirue.
It is not. however, in dynamic aspeet of
his tonal langnage that we find the time-
lessness of the man, but ruther in his
melodic line with its suggestive philnso-
phy. Here he was ene of a kind; his
musi¢ reflects his highly emotional feel-
ings. There is a pictorial andio-visualily
present in his music that is missing in
music of the more abstract coumposers.

Although the great Russiun did not
care to teach, he did have a number of
protegés., In my vouth, I was one of the
fortnnate few who came to hiz notice
as composer and coveert pianist. In
later years, when T had become a music
critic and musicologist, I interviewed
him a number of times. It was ar these
sessrons that I fully came to realize his
place in the history of music. I believe
also that he was more frank with me
tifan with other writers because of my
concert and composilional career. I had,
in fact, dedicated my Victorian Con-
certo to himn and had played his wnrks
on many of my programs in America
and Europe.

At one of the interviews in his suite
at the Ansonia Hotel in New York,
Rachmaninoff had seated himself in a
throne-like chair near a window, his
countenance. creased and lined like a
map of rivers and tributaries, was filled
with a sad henevolenze, Only his dark,
sparkling eves lived in that face. They
burned with a frerce penetration that
projected power and authority. Now
and then, as he talked. a wise lepre-
chaun expression was apparent that at
times would melt into a grandfatherly

smile. {This was the period toward the
end of his career.)

“I have watched you come on stage
many times,” I began, “and each time
you enter with a calm. impersonal ex-
pression. Your face seems encased in
its Lines and wrinkles. Yet after the
first group vou are pink and less lined,
and at the encores yon appear yonng,
rosy and unlined.”

“Yes, T know. I am intoxicated with
the power that pours throngh me from
the source. And who can say what and
where it is? Nevertheless, all creative
people draw from this essential reser-
voir throughout life; each one is born
with the ability to turn on and off an
jmmortal fountain.”

“My readers often write and ask what
to listen for in your music—"

“Tell them that all music is best
heard at maximum benefit if the listener
is historically aware of its message and
content; it is wise to know the political,
economic and social scene of the com-
poser’s life in order to evaluate him,”

“And in your own case?”

“1 reflect the philosophy of old Rus-
sia—White Russia—with its overtones of
suffering and unrcst, its pastoral hut
tragic beanty, its ancient and enduring
glory. With this comes my own per-
sonal feeling. fam a Victorian-Edward-
jan—actually the Iast of the romantic
composers.”

“In no way modern?”

“Not in my harmonic arrangements
and tonalities. They are in the genre
of flowing, lush cffects and illuminated
vistas viewed from a vomantic point,
T like to unfold pictures in sound. But
my melodic line is quite up-to-date if
vou analyse it and realize its declara.
tion and spartan economy. Sibelius has
this also. But Schonberg and Hinde-
with have an entirely different ap-
proach.”

“How =0?”

“They are more incisive; they de-
clure themselves in shorter phrases:
there is a sharpness and a decided
strong accent felt throughout. My
“genie” would not permit this, excellent
as it is for them. I prefer to evolve my
thematic wmaterial slowly withoutr over-
aggression or over-emphasis. T don't
dramatize. I invite the listener to dram-
atize in his mind with enfolding color.
This is particularly truc of my Etudes-
Tableunx, my songs, my Sccond Con-
cerlo.”

“How would you place yourself with
composers pasgt and prescnt?”

“T am not an intellectual composer,

(Continued on page 28)
HIF1T REVIEW
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get this stereo record bonus...

when you buy

oavip cannowe

your new BELL stereo amplifier

4 Mercury

Stereo Records free
to start your record
library with this

Bell Stereo Amplifier

Now’s the time to get that stereo amplifier
you've always wanted. Make it a Bell! Because only
Bell gives you a Stereo Bonus of 4 Mercury

Stereo Records when you start your stereo system
with a Bell Stereo Amplifier.

The four outstanding records shown above
have been specially chosen from the popular,
new selections in the Mercury library.

All big hits. Worth nearly $24.00.

But it's all yours—absolutely free—

from your Bell dealer when you buy the

Bell Mode] 3030 —a complete 2-channel stereo
amplifier. Plays stereo records, stereo tape

and stereo tuner. Rated at 15 watts each channel
to perform with any stereo speaker system.

And here's the biggest bonus of all.

You can get this Bell Stereo Amplifier now

for only $149.95 complete with cover. See it ., ,
hear it . . . check its features. And while

you're at your Bell dealer’s, see the matching
Bell Stereo Tuner that makes your

stereo system complete.

Bell dealers offer this stereo tapé bonus, too!

Four new 4-track 7Y ips Bel Canto Stereo Tapes,
worth nearly $32.00 as « bonus when you buy any
4-track BELL STEREQ TAPE TRANSPORT.

_/A.,.JV;BIEI_I_ Sound Division

OCTOBER 1959

- Thompson Ramo Wooldridge Inc. - Columbus 7, Ohio

In Canada: THOMPSON PRODUCTS, Lid., Toronto
27



Traditional Serving a
OLD WORLD NEW WORLD
Craftsmanship ERCONA of Sound!
A
o '__"
.,  the incomparable /J———
R = erro
e STEREQ
0o v N\ tape recorder
¥ ;kifb o Traditionally, fine English craftsman-
‘) - ship attains near-perfection. In uphold-
. : : ing this tradition, the Ferrograph has
become world renowned as a recorder
of superb professional broadcast gual
fty. Now available in’both Stereo and
Monophonic models, the new Ferro-
e graph will more than satisfy your most
d MADE IN exacting recording requirements.
1
3 ENGLARDEN Ferrograph Series 808
Fervagroph Serfes 4 Full Stereo and Monophonic recording facil-
Standard hnlf-track monophonic recording ities. Model 808/2 for convantional stereo
3 and playback. Both 3%«7% or 7%4-15 ips- tracks; BOB/A for new qunrier trnek. 8%-T4%
in portible or console installation form. ips. Partable Only. Low-level oulputs.
j:v s —
P B R N

lbvuscoitdenty

PROFESSIONAL TURNTABLE

; MADE IN
e ENGLAND

Createld by skitted hunds off English erafis-
men working to tolerances of 0001~ the
Connoisseur turntable Is carefully cons
utrueted to assure you of remarkable silence.
The hysleresis synchronous motor-driven
turntable is u gnetic and equinped wi

An Numinated strobe dixe {o insure speed
perfection. Wow is lesa than .15% nrnd
Rumble is 504b <down (7em/uce, nt 500cps)
Mounting size: 15%7x1814% $119,50 nets
New sutomaticcontrol srm with sterep itine
mond plekup fer Connolsscur $39,50 net.

i
Josenrarc™
§ e WL

!

e P L

fime for
listening

VITAVOX

MADE IN ENGLAND

‘When supriatives pall . , . and specifications

no longer impress , .. (L% lime to Hsten—~

lung nad garvlully. In this most exnetIng of

Audio tests, the Vitayox DUI20 Duplex Co-

] axinl Speaker camecges tdumphant! Mere's

i foll ranwe repnoduction free of distortion

: &nd peaks. Yor proof. sk for n demonutris

Uon of the new Vitavox Mmlbnark System

] which cmploys the DTI20. You™l hear the

i difference and want efther ‘the DU120 or
Hadlmaurk ns part of your awn system.

RS . v

at selected Hi-Fi Dealers _

Specific literature on request

High priced
speakers a
must?

700

MADE Seties
] N ENGLAND @ Moark Wi

“Big*' speckers don’d huve to have blg
prico tags. Not wilh the famous R & Al

Herc are speakers that, bring true high
fidelity and luxury )istening—yet at a
price unbelievably lower thita expected
for such excellent performsnce. Your
stereo speaker investment can be mini-
mized without saerificing qunlity if yvou
add an R & A to your present speaker
syelem. Coaxial construction in 8%, 10*
and 12¢ models. Aleomax 11T Anisotrop-
ic Magnelic systems of 12,000 Gauas
Flux density. Aa Jow as $13.95 nct.

- -t )
i _“-,__,,.,.:L

(1

STUDIO
MICROPHONES

J: England’s monst honared
t line ‘of micyophanes 1o as
Y sv0 the highswt Lroadcant-
ing ounlity standnrds.

Of rugged, compaet denign,
cachfenturen g-dural ¥ibbon
eartridge welghing 1,2 mg
(1/960 oz.) and iriple
screen protested, Tmped-
wiees avallable for professionnl o bome
recording oyviproent. Three models: Sym-
phony:. Celeate { with awiteh) 0¥ Avon supere
cerdiold. From $59.50 net.

R T e

ERCONA CORPORATION

(Electronic Division)
Dept. 47, 16 West 46th Street, New Yark 36, New York
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(Continued jrom puge 26)

rather an emotionalist. [ do not deal
in abstractions or carebral torturings
and posturings. I utilize musical nar-
rative, telling a story in musical terms
as writers do in words. I wish to en-
compass the listener in warmth, and to
reveal and open to him rich landscapes,
to transport him to an ideal planet. Not
utopia. for there is an undercurrent of
sorrow in my work. But a place where
suffering and peace are transcended
into a healing whole.”

‘“\Would you compare your music to
any paintings?”’

“I am fond of the paintings of Ingres
and Turner and there may be a parallel
here to my work. An impressionist like
Monet ‘is related to a composer like
Debussy, Stravinsky to Picasso,

"“Plegse tell me what the average
listener should seek in your work.”

“He should concentrate on the themes,
the solo voices. These are interspersed
with bridges of harmenic material lead-
ing to the next individual melody., I
alternate theme and bridze with fre-
quent modulations to sustwin sural in-
terest. Lach theme, solu, ot melody un-
folds from the foregoing ane, like petals
from the same flower, only the petals
are different colors and shapes in this
case.”

“What is the future of romantic mn-
sic as against the atonal harshness of
extreme modern examples?”

“The public will always understard
and love romantic music. The bitter
tonalities of today will vanish eveninal-
ly. True, they reflect our times. hut
they don’t reflect the warmth and depth
of compassion in human nature which
is timeless.”

As the interview drew 1o a close,
Rachmaninoff scated himself at the
piano and plaved some of his composi-
tions to me. As he played I feh the
room fill with his glowing rich har-
manies until the walls ware pushed ont
of =ight and our epirits were soaring
away from the huilding and New York
itself. But, T seemed to scnse i sorrow-
ful philosophy enacted here, & drama-
tization of the spirit of man going for-
ward endlessly; so with a gesture of
thanks to the composer, I quietly with-
drew.

The music of the last great romantic
composer followed me dowi the liall.
Reaching the streer, it came faintly
down to me from above, and, os I
walked on, it merged with the roar of

the city. —Gleun Quilty



Hermon H. Scott helps

select your stereo system...

*Careful selection of components is important because you

are making a long term investment. Fortunately there are
guides to help you:

1. What is the manufacturer's reputation for technical ex-

cellence? 2. What do leading authorities say? 3. Are the

componecnts versatile cnough to answer your expansion necds?

H. H. Scott components have been recognized for excellence

by many awards and medals, and

by selection for exhibition at

the Milan Triennale, the Mos-

cow Fair and the Brussels

~ e World's Fair. Editors of
A NS, '\ . o

X b leading magazines con-

P sistently recommend H. H.

Scott. Our componenis

contain many exclusive

! features to guard them
ty’} against obsolescence. When
choosing your system

‘ ask your dealer about
/] H. H. Scott. He, too, will
suggest them as your

best investment.”

T/
JEES N

Hermon H. Scott is
Inventor of the RC ;
Oscillator. RC tuned f
circuits and filters,
the Dynamic Noise
Suppressor and
other devices. His
technical icadership
was recognized by
numerous awards,
Including the Pous
Mecdal,




Exclusive H. H. Scott
Laboratory Standard Guarantee
Assures Excellence

Every H. H. Scott com-
ponent is furnished with
a bonded guarantez to
assure you that it meets
or exceeds the technical
specifications  claimed
for it. This guarantee is
made possible by the
stringent quality con-
trol tests given each
H. H. Scott component
before it leaves the fac-

tory.

FL-60-4 *Accessory case extra. Slightly bigher West of Rockies.

Printed in USA. ©1959 H. H. Scott, Inc.
(A A AR A EE S RN B R AN N RS RN EBY NS NNRENNRERENRNNRESR

H. H. Scott Inc. 111 Powdermill Road, Maynard, Mass.
FREE

Rush me your free catalog and hi fi guide containing complete
technical information on H. H. Scott components

NAME. -
ADDRESS .~ 000000000
o I I A e e — ————  ——




H. H. Scott Amplifiers

One of the many developments pioneered by H. H. Scott engineers is the third
channel output that is a feature of every H. H. Scott sterco amplifier.

This unique facility provides optimum realism in sterco playback and a com-
plete signal for driving extension speaker systems. Other advanced features on
all H. H. Scott amplifiers include exclusive Equal-Volume Channe! Balancing
that uses the music you are playing. to accurately balance your system. Separate
tone controls on each channel let you adjust for tonal differences in speakers

and room acoustics.

24 Watt Stereo Amplifier

Here at last is a budget priced stereo
amplifier with many features usually
found only in more expensive equip-
ment. These features include third
channel, separate tone controls, special
balancing provisions, DC preamp
heaters and many others. It is backed
by H. H. Scott’s reputation for quality
and engineering leadership. Its dual 12
watt output stages are sufficient for

Stereo Preamplifier

This stereo control centet has all the
operating features of the model 299
plus tape monitoring facilities, special
high gain channel for tape heads, and
separate stereo input level controls.
It is used where the very optimum in
stercophonic reproduction is required;
where it is desired to separatc the heat-

most speaker systems. If you are plan-
ning a medium-priced system you will
find the new H. H. Scott 222 your best
buy. $139.95%

producing power amplifier {from the
control location; or where higher
power is required than is available in
integrated amplifiers. $169.95%

40 Watt Complete
Stereo Amplifier $199.95*

Important Features
299
Stereo Amplifier

Y. Provision far connecting a sterec phono
cartridge and sterea tape heads or two
phono cartridges. 2. D.C. Filament supply
for preamp to virtually ellminate hum (80
db below full power ouiput). 3. Seperate
record scratch and rumble fifters. 4. 40
watt power stage consisting of dual 20
watt power amplifiers, to meet the require-
ments of today's speaker systems. 3. Unique
visual signal light panel ta indicate mode
of operation. 6. Stereo tape recorder out-
put. 7. Phase reverse switch to compensate
for improperly phased tape recordings or
loudspeakers. 8, Third channel ocutput. 9,
Special compensation for direct connection
of tape playback heads without external
preamp. 10. Speclal switching lets you uvse
your stereo pickup on monophonic records.
11. You can play a monophonic source such
as an FM tuner through both channels s{mul-
taneously, effectively doubling power. 12.
Can be used as an electronic crossover (bi-
amplifier). 13. Completely separate Bass and
Treble controls on each channel so that dif-
ferent speakers may be matched. 14. Special
balancing circuit for quick and accurate
volume balanciag of hoth channels. 18,
Loudness compensation. Specifications: Dis-
torlion (first order difference tone} less than
0.3%. Outputs: Stereo tape recorder; 4, 8,
and 16 ohm speaker outpuls for each channel;
switched accessory A-C outlet. Maximum Sen-
sitivity: 3 millivolts for rated autput; will
accommodate all low output pickups. Fre-
quency Response: 20 cps to 30,000 cps with
tone controls set flat. Marmonic Distortion:
0.8% at full power output. Noise and Hum:
Hum better than 80 db befow full power
output; nolse equivalent to 10 microvolts on
low fevel input.
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H H.H. SCOTT

LEADER IN AUDIO ENGINEERING AND DESIGN

The handsome 710 A Stroboscopic Turntable shown here is especially designed
for stereophonic records. Its unique Acoustic Filtering System eliminates all
sources of noise and vibration. Mounted on the mrntable is the famous
LONDON-SCOTT matched Stercophonic Arm and Cartridge which has re-
ceived highest praise from editors of such leading magazines as Sarurday
Review, The Gramophone, and Hi Fi Systems. The beautifully styled 130
Stereophonic Preamplifier (top, right) is the most complete control center
available. It has twenty separate controls to assure optimum flexibility in your
system. The exceptional sensitivity and unique circuitry of the H. H. Scott 330
D Stereophonic AM-FM Tuner (middle, right) assures you true high fidelity
reception even with 1he weakest signals, The heavy-duty 250 power amplifiers
(bottom) are conservatively rated at 40 watts. Exclusive H. H. Scoit Power

Balance circuitry results in virtually unmeasurable distortion at all listening
levels.

Turn page for more information ﬂ:)



o

330D
Stereophonic
AM-FM
Tuner
$224.95%

Important Features
330D
AM-FM Stereo Tuner

1, Separate Sllver-Sensitive FM Front End,
teavily silver plated for maximum sensltivity
and relisbility. Meets all FCC radiatlon speci-
ficatlons. 2., Highly sensitive, separate AM
front-end. 3. Separate AM and FM profes-
sional tuning controls for precise station
selection. 4. Wide-Band FM detector far
distortion-free reception on all signals. 5,
Highly selective FM IF stages permit separa-
tion of stations close together on dlal.
6, New wide-range AM detector for high
fidelity performance on AM stations. 7.
Selector switch with these positions: OH,
Mono, Stereo, Stereo Phase Reverse. 8.
Band switch with these positions: FM, AM
Wide, AM Normal, AM Distant. 9. liumi-
nated professfonal signal strength and tuning
meter. 10, Stereo output Jacks. 171, Spe-
cial jack for instant conmectlon of accessory
multiplex adaptor. 12. Separate stereo tape
recorder output jacks. 13. Highly sensitive
AM Ferrite loop Antenna. T14. Chassls
specially constructed of heavy copper bonded
ta aluminum to Insure reliabllity and high
sensitivity over many years of use. 135, Sepa-
rate level controls on AM and FM output
channels. 16. 10 KC whistle fitter eliminates
heterodyne whistic 9n wide range AM racep-
tion. Specifications: FM sensitivity 2 micro-
volts for 20 db of quieting on 300 chm
antenna terminals (IHFM rating 2.5 uV.); FM
detector bandwidth 2 megacycles; Automatic
Galn control; 85 db cross-modulation rejec-
tion,

H. H. Scott FM Tuners

Wide-Band FM tuner design is recognized as one of the most significant of
H. H. Scott's many contributions to audio science. It assures you of abso-
lutely drift-free and interference-free reception in even the weakest signal areis.
It also results in ability to separate stations so close together on the dial that
ordinary tuners would pass them by. In AM circuitry the unique H. H. Scott
Wide-Range detector is equalty important. For the first time you can receive
full-frequency AM broadcasts with fidelity and frequency response comparable

to FM.

AM-FM Tuner

The many fine features built into this
superb AM-FM tuner have never be-
fore been available for less than $200.
This tuner is equipped with Wide-Band
FM and Wide-Range AM. It has com-
plete facilities for simple addition of a
multiplex adaplor when available. This
sensitive tuner meets the discriminating

FM Tuner

This professional tuner is the most sen-
sitive and selective available. Tts high
standards of performance, including
sensitivity of 1.5 microvolts for 20 db
of quieting (IHFM rating 2 uv.), have
made it the choice of broadcast sta-
tions, universities and government
laboratories throughout the world. It
is instantly adaptable to multiplex.
$174.95%

listener's requirements where AM-FM
Stereo reception is not available. Sen-
sitivity 2.5 pv. for 20 db quieting;
IHFM sensitivity rating 3 pv. 139.95"

For stronger signal areas where the
ultimate sensitivity of the 310C is not
required, the 311D rated at 2.5 micro-
volts is recommended. §)24.957
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RATES THE BASIC REPERTOIRE

item 12 of the "First Fifty”

Berlioz’'s Fantastic Symphony

Munch’s legendary performance—now in stereo—tops them all

SYMPRONJE EANTASTIQUR

MUNCGCH with the Boston Symphony—No one
can touch this performance for kinetic energy
and drive.

N December, 1830 Ludyig van Beethoven had been dead

less than four years and his Pastoral Symphony and
Leonore Oterinres where then the most radical descriptive
program music known to the world. In December, 1830 a
26-year old composer named Hector Berlioz was waiting
anxiously for the first performance — schetlnled at the Paris
Conservatoire for the 5th of the month—of his new “great
symphony.” the first part of a work in two scctions called
“Episode in the Life of an Artist.”

One of the earliest mentions of the score was in a letter
Berlioz wrote to his friend. Humbert Fernand. in Fehroary.
1830: “I am again plunged in the anguish of an interminable
and inextinguishable passion, without motive, without cause.
She is always at London, and yet I think I feel her near me;
all my rememhrances awake and unite to wound me; [ hear
my heart beating, and its pulsations shake me as the piston
strokes of a steam engine. Each muscle of my body shudders
with pain. In vain! 'Tis terrible! O unhappy one! if she could
for onc moment conceive all the poetry, all the infinity of a
like love, she would fly to my arms. were she to die through
my embrace. 1 was on the point of beginning my zreat sym-
phony (‘Episode in the Lifc of an Artist'), in which the devel-
opment of my infernal passion is to be portrayed; I have it all
in my head, but ] cannot write anything. Let us wait.”

The object of all this unrestrained outpouring of passion
was a Junoesque Shakespearean actress from Irelend named
Harriet (Henrietta) Smithson, whom Berlioz had scen only on
the stage but never met! He tells of trembling at her perform-
ances in the roles of Ophelia and Juliet and says in his Memoirs
that his “Episode in the Life of an Artist” is a “history of my
love for Miss Smithson, my anguish and wmy distressing
dreams.” (Elsewhere in the Memoirs he states, “It was while
I was strongly under the influence of Goethe’s poem Faus: that
1 wrote my Symphonie Fantastique.” But don’t let this seeming

BERLIOZ SYMPHONIE FANTASTIQUE
SIR THOMAS BEECHAM, BART.C. H. r—
ORCUESTRE NATIONAL DE 1A RADIODIFFUSION FRANCAISE

BEECHAM 1ith the French National Orchestra
—secures marvelous playing.

contradiction throw vou. Harriet Smithzon and Goethe's Fause
are only two of the many forces in Berlioz' psyehe which all
together conspired to force the creation of such a work as the
Fantastic Symphony, as the first part ol “Episode in the Life
of an Artist” has come to be universally known.)

For this Fantastic Symphony Berlioz concocted a fantastic
program. Printed in the score it reads like this: “A young
musician of morhid sensibility and ardent imagination”—what
a marvelous self-description ! ="poisons himsel with opium in
a fit af amorous despair. The narcotic dose too weak 1o result
in death, plunges him into a heavy sleep accompanied by the
strangest visions. during whieh his sensations, sentiments and
recollections are translated in his sick brain into musical
thoughts and images. The beloved woman herself has hecome
for him a melody, like a fixed idea which he finds and hears
everywhere.”

The five movements of the symphony then proceed 1o de-
scribe for us the diflerent emotions and situations which Our
Hero experiences in the course of his drugged dreaming. No
more revealing a portrait of a creator exists in the realm of art
—and make no mistake, a sovereign work of art the Fantastic
Symphony assuredly is. 1t is the direct musical ancestor of
spooks and rogues from Lisu’s Mephisto ts Moussorgsky’s
Bald Mountain to Strauss™ “79l/” 10 Malcolm Arnolds Tam
O’ Shanter, But perhaps its most secure artistic merit is its
proportion, sure-handednesg. unity and—yes—discipline which
all combine 1o make the Fantastic Symphony as remarkable a
forward step in the history of symphonic music as the “Eroica”
was. A renowned interpreter of the score, Sir Thomas Beecliam,
once told me that there have been “no surprises given to us in
orchestration since the Symphonie Fantastigue of Berlioz.”
and as I've thought of this statement over the years 1 have
found myself agreeing more and more with these words.

One of the most widely-honored performances of our tithe

(2



POUND

in the
ALL-NEW

UTAH

dual-diameter
speakers

. Never before such concentrated power! The
secret is in Utah’s brand new dual-diameter
magnetic circuitry and dynamic Uni-coils.
By ingeniously combining two magnetic
material structures into one, Utah has pro-
duced the greatest power per pound in a

e loud-speaker since the advent of Alnico V.
> ; See the all new Utah speakers now —8” full

h e | range model DSLA and 12~ full range model

S - Atk j D12LA —they’re as “hot’ as a Jet Airliner!

,
BTV cabv U e

These new Utah speakers were inspired by the
{abulous new Boeing 707 Jet Airliner, now
streaking coast to coastin just 4} hours! Utah
speakers, {oo, pack more power per pound,
feature Jet Airliner slim-line design to meet
modern demands for more compact Stereo

and High Fidelity applications.
------- SPEAKERS

Utah Radio & Electronic Corp.,Huntington, Ind,



is the reading of the Fantastic Symphony by Charles Munch
The score, when he conducts it in concert, seems to ignite ‘a
magic spark in his makeup and he conjures up a performance
of irresistible drive and impetuosity. In the two final move-
ments—the “March to the Scaffold” and “Dream of a Witches’
Sabbath”, he whips up to en emotional fare-thee-well, achiev-
ing a frenzied and neurotic excitement that is precisely what
Berlioz must. have intended. And in the first three movements,
too, he communicates the kaleidoscopic nature of the music
more successfully than any other conductor I've ever heard.
Munch included the Fantastic Symphony on his first series of
guest .appearances with the New York Philharmenic in early
January, 1947, and I remember the late Olin Downes devoting
one of his full Sunday columns in TRE NEw York TIMES to
an analysis of the Munch alchemy with the score.

It was November, 1954 before Munch recorded the Sym-
phony with the Boston Symphony Orchestra. In the meantime,
his earlier recording of the score with the French National
Orchestra had won a Grand Prix du Disque and had excited
the devotees of the imported record market. The Munch-
Boston recording of the “Fantastic® was released by RCA

Victor in the late summer of 1955 (LM 1900) and it has just-

been made available as a stereophonic disc also (LSC 1900).
Good as the recorded performance is—and make no mistake,
it is good—it must be admitted that for one who has heard
Munch conduct the Symphony at least a dozen times in concert,
the recording lacks some of the hair-raising excitement of his
“live” performances. Apparently the conductor needs the
stimulation provided by personal contect with his audiences to
generate the full electrifying power of which he is capable. In
the recording, some of the edges and corners of the reading are
just a shade too smooth and refined, some of the incredible
vitality and spontaneity a bit vitiated. Withal, however, there
is not another recording of the Fantastic that can touch this
one of kinetic energy and drive. RCA Victor’s recorded sound
i close-to and clear, but there’s not much richness or warmth
to it, even in the stereo version. The RCA engineers have
learned a good deal about recording in Boston’s Symphony
Hall since November, 1954. They now rip up the seats from
the main auditorium floor and seat the orchestra right in the
middle of the hall, rather than on the stage, much as the
English Decca engineers have been doing in London’s Kings-
way Hall for years. Clearly, RCA Victor now has a moral
obligation to Munch and the Boston Symphony Orchestra to
sit them down in the middle of Symphony Hall as soon as
possible and have them rerecord the Fantastic Symphony in
a performance truly represemative of everybody concerned
at their best. : .

Of the other available recordings, Capitol’s with Beecham
(G 7102) is the most recent. Beecham has at his disposal the
orchestra with which Munch first recorded the Symphony a
decade ago, the French National Orchestra, and his is a very
satistying account of the rhusic, too. Less furious than Munth,
Beecham notwithstanding, is no less successful in communicat-

ing the many shifting moods of the score, and he secures:

marvelous playing from his orchestral personnel, The quality
of the recorded sound errs in the opposite direction from that

of the Munch recordings. Beecham’s engineers have. sur-

rounded his performance with boomy, over-reverberant
acoustics which cause blurring: in the loud and heavily-
orchestrated sections. The French branch of EMI, which re-
corded Beecham’s performance, has been unaccountably slow
in adopting stereo recording techniques and it is therefore
doubtful that a stereo master of the Beecham performance

34

exists. Here again, then, a re-recording would seem to be

_imperative to preserve Beecham's account of the music in

more cleanly-defined, stereophonic sound.

Columbia has a Mitropoulos performance with the New
York Philbarmonic in both mono (ML 5188) and stereo (MS
6030). The sound in both cases is good and Mitropoulos is a
persuasive spokesman; but he challenges neither Munch nor
Beecham in aptness of mood and depth of expression. For the
rest, there are adequate recordings by Markevitch (Decca
DL 9783), Ormandy (Columbia ML 4467) and Karajan
(Angel 35202), and a once-brilliant one by van Beinum (now
available on Richmond 19010). A performance of the Fan-
tastic Symphony should be a searing experience; only Munch
and Beecham have succeeded in accomplishing this.

—Martin Bookspan

Basic Repertoire Choice To Date

1. Tehalkovsky's First Piano-  Cllburn; Kondrashln with Orch.
. Concerto RCA Victor LM 2252 (mono)
Nov, '8, p. 48 RCA Victar LSC 2252 (stereo)

2. Beethoven’s Fifth Sym-  Toscaninl—NBC Symphony
phony. RCA Victar LM 1757 (mono)

Dec. "58, p. 41 Kleiber—Amsterdam Concert-
gebouw. London LL 912 (mono)

Ansermet—Sylsse Romonde
Qrch. London CS 6037 (stereo)

3. Boethoven's *‘Moonlight™  Petrl
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Sonata Wastminster XWN 18255
Jan, 59, p. 97 (mono)

4. Dvorék’s "New Warld" Toscanini—NBC Symphony
Symphony RCA Victor tM 1778 {mono}.
Feb. *59, p. 54 Relner—Chlcaga Symphony

RCA Victor LSC 2214 (s1erec)

5. Beethoven's "Erolca”
Symphony
March '69, p. 49

Klemperer—Philharmonia
Angel 35328 {mono)

Szell—Cleveland Orchestra
Eplc BC 1001 {stereq)

6. Bach's Chaconne far Heifetz
Solo Violin RCA Victor LM 6105 (mono)

April ‘59, p. 16 Segovla (gultan)

Decca DL 9751 {(mono)

7. Schubert’s “Unfinished™ |  Fricsay—
Sympharmy Berlin Radio Symphony
May '59, p. 14 Decea DL 9975 (mono) -
Szell-Cleveland Orchestra
Epic LC 3195 (mono) '

8. Beethoven's "Eniperor” Rubinstein~Symphany of the
Concerto ) Afr, Krlps
June '§9%, p. 18. RCA Victor LSC 2124 (stereo)
RCA Victor LM 2124 {mono)
IstomIn—Phlladelphia Orch.,
Ormandy
Columbla ML 5318 (mono)

AAAAAAAALL S LLALAAAAAARLLL L LldodltlhErddd ol s o

9. Moxart’s G Minor -

Symphony (Na. 40)
fuly '59, p. 10

Klemperer—Phltharmania
Angal 35407 (stereoc and mono)
Relner—Chicago Symphony
RCA Victor LM 2114 (mono})

Ormondy—Phitadelphla Orch.
Columbia MS 6024 (stereo)
Columbia ML 5207 (mong)

Collins—Londen Symphon
Orchestra i
London LL 822 (mono)

Koussavitzky—Baston Symphony
Orchestra

Yictor ML 1008 (mono)
Bernstein—N. Y. Phitharmonie
Columbia MS 6035 (stereo)
Columbla ML 5332 (mono)

10. Sibeliys’ Second
Symphony.
August ‘59, p. 10

Tchaikovsky's Fourth
Symphony |
September '59, p.- 18

»
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orchestra
pit

in
beersheba

ec hen the Martha Graham dance group toured Israel, six AR-2 loudspeakers, with tape reproducing
equipment, were taken along to provide musical accompaniment under circumstances where it was
impractical to use live musicians.

Above are four AR-2’s mounted in the orchestra pit of Cinema Karen in Beersheba (two more were placed
backstage). These speakers were selected for the job because of their musical quality; the natural sound
of the live instruments, rather than pseudo-hi-fi exaggerations, was desired.

AR acoustic suspension speaker systems—the AR-1, AR-2, and AR-3—are designed primarily for use in the
home, but are also employed extensively by professional laboratories and studios. They are priced from

$89 to $231.

Literature is available on request. Dept. 1t

ACOUSTIC RESEARCH, INC. 24 Thormndlke Street Cambridge 41, Mass.
{Advertisement) 35
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ddentities‘

Collected by Nicolus Slonimsky

An Arab chief attended a performance of Faust in Paris in 1885, and was asked
by a journalist to report his impressions. “I liked the performance very much, but
what intricued me most was the musician who wzs seated a litfle higher than the
rest, and who played on an invisible instrument with a stick,”

L ® * * ¢

The famous British physicist Lord Kelvin ordered n eonsiderable
quantity of piano wirc for his work on deep sea measurements. A
curions assistant asked him why he nceded piano wire rather
than the ordinary kind. “*But it is for sounding!” replied Kelvin.
“Sounding?” the other vetorted. “What particular notc?” “Why,
the deep C, of eourse,” concluded the scientist.

(3 @« & & €

Hans von Biilow. the most unrepentantly tactless musician who ever lived, publiely
declared afier conducting the Berlin opera that its orchestra was inferior to the
Renz circus band. The orchesira members demanded an apology. and von Biilow
obliged them in a typical manner. He dispatclied a letter to the manager of the
Renz circus, begging forgiveness for comparing the circus band with the Berlin
Opera Orchestra.

« » . s s

Not all Frenclimen were against Wagner at the time of the famons
Tannhiiuser finsco at the Paris Opera in 1861. A pamphlet by
one Champfleury, published in Paris in 1860, saxiolled Wagner
and berated his critics: “Absence of melodies, said the erities!
But each fragment of each of Wagner’s operas is a vast melady,
similar to the spectacle of the occan.” Wagner's detreetors won
the campaign, and Wagner became a target of derision for many
vears in France. A parody was produced a few weeks afier Tann-
hiiuser at the Varietés, Paris, under the title, Ya-Mein-Herr, Co
cophony of the Future, Melee of Songs. Harps and Trained Dogs.

L4 * * * *

A subscriber 1o the Metropolitan opera season of 1904-1905 was apparently dissatis-
fied with one particular performance of Die Walkiire. The cleaners found an egg
in an orchestra seat, with the following statement written on it in indelible pencil:
“Laid during the performance of Die Walkiire, March 4, 1905.”

[ ] L . - »

The Viennese singer Thomas Kosehat was also a composer of
popular songz: and piano pieces, but he kept his musie safely
within the confines of C Major. A witticism made the rounds of
the Vienna cafes that he used the black keys of his piano for
kindling wood. One day his friends found him walking the streets
in a state of great agitation. ‘I blundered into G Major,” he
explained, “and I can’t find my way hack to C.”

* * o = %

Caruso liked to impress his friends witlr all kinds of tricks, and possessed a num-
ber of talents besides singing. He could roll his ears into knots with two fingers:
then, he would let them unroll very slowly, without touching.

When Caruso sang the vole of Cavaradossi in Zosca, he fell on the stage after fiis
“execution” so violently that he bloodied his nose. “Well, T will have to stop
singing through the nose,” he commented.

[ x > ® »

The ltalian conductor Leopoldo Mugnone was the terror of ten-
ors. At a rchearsal of the final scene of Aida, the tenor singing
the role of Radames indulged in a fine pianissimo. Mugnone
rapped on the desk with his baton. “Sing!” he shouted. “Bnt
I am dying,” exclaimed the tenor. “Benissimo!” remarked Mng-
none, “but take a deep breath before expiring!”

. THE FISHER

|
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INCLUOES THE FOLLOWING?
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alelenleléla

FISHER 202-T |

m Stereo FM-AM Tuner With Mastec
Audio Control—two professional com-
ponents on one compact chassis. FM: |
0.8 microvolt sensitivity for 20 db
of quieting., Frequency response, 20
to 20,000 cps = 3z db. Four IF
stages. Less than D.5% harmonic
distortion. Hum and noise inaudible,
AM: Tuned RF stage for high gain,
low noise. Master Audio Control: 18
controls and switches, including—
independent Bass and Treble, Loud-
ness, Interstation Noise Silencer.
Facilities for remote control, multl-
plex and center-channel operation.
Tape and amplifier outputs. $349.50

Cabinet, 17.95
MPX-20 Multiplex Adaptor, 49.50
RK-1 Remote Control, 17.95

—

FISHER S4-300

m Stereo Amplifier—first stereo am-
plifier to guarantee hum and noise
content less than 1/1000th of 1%
of full rated output! Music power:
36 watts per channel at only 0.1%
harmonic distortion. Offers optimum
fidelity with low and high efficiency
speakers! Frequency response 20 to
20,000 cps +-0 to —0.5 db. $169.50

FISHER XP-1

W Free-Piston Three-Way Speakec Sys-
tem for bookshelf or floor—the
world's first high-compliance plus
high-efficiency speaker system! Mag-
net assembly 92% more efficient be-
cause magnetic flux Is {ully concen- §
trated in the alr gap, Unmatched |
bass and transient response. For any
amplifier, 10 watts to 60 watts!
Equipped with one 12" woofer, one
5 mid-range and one super-tweeter.
Mahogany, Walnut, Cherry, Blonde,
$129.50
Unfinished Birch, 1eady for staining,
$124.50 ©

W THE FISHER Stereo Perfectionist
Iv, complete with two XP-1 Free-
Piston Speaker Systems, $863.40

& Other Stereo Perfectionist Sys.
tems Priced $626.45 to $900.35. All
Prices Stightly Higher in the Far West,

HiI't REVIEW



MASTERPIECES
OF ELEGTR IE

NI BAIInN FISHER COMPLETE STEREO SYSTEMS
are the result of a well-established fact that performance standards for stereo —true, full.
dimensional stereo—are much higher than those for comparable monophonic reproduction.
To meet those requirements in this, the fabulous age of stereo, we are proud to offer not one,
but five complete stereo sYSTEMS. In each of them you will find components of the highest
quality, and perfectly matched —not merely in appearance, but in function and performance
as well. What is more, each system has been designed for simple and instant installation. Plan
to hear THE FISHER Stereo Systems at your high fidelity dealer.

THE FISHER

Complete Stereo Systems

WRITE TODAY FOR NEW STEREO LITERATURE

FISHER RADIO CORPORATION = 21-37 44th DRIVE « LONG ISLAND CITY |, N. Y.

Export: Morhan Exparting Corp., 458 Braodway, New York 13, N. Y,
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FAIRCHILD
RUMBLE
TESTER

Fairchild @ ® @
is 9000

quiet @ ®
®

And we're prepared to prove it, or rajher, to let you prove it to yourself.

The photograph indicates the technique: a FAIRCHILD RUMBLE TESTER on the base of
your record player or turntable, and the stylus resting on the tester coupling the
pickup directly to the turntable. Start the motor, furn up the amplifier volume, and

)ljist:'?'. ‘[hgn try the same test on any FAIRCHILD Series 412 turntable. Your ears will
e the judge.

There are sound engineering reasons for the results . . . unique double-belt drive,
Densite filled turntable, heavy hysteresis moter and precision workmanship throughout
. . . but it's the resuit that's important — the ahsolute minimum of rumble that
guarantees clean, perfect reproduction of everything on your records, plos wow and
flutter figures that surpass NARTB professional standards.

Your dealer has his FAIRGHILD RUMBLE TESTER. Ask him for a demonstration. If you

Jike, we'll provide you with a tester of your awn. Send in the coupon, with 75 cents
in coin, and we'll ship you one, post-haste.

Incidentally, for those interested in the more technical aspects of the design of the
double-belt drive FAIRCHILD 412, we have a reprint of an articte from the Journal of
the Audio Engineering Society. Check the appropriate box below.

I'm interested in hearing for myself. Please send
o FAIRCHILD RUMBLE TESTERS at 75 cents
each. Enclosed $_ . Name

1'd also like to know something about the design

of the double-belt turntable. Please forward a Nddress

coEpy of the veprint from the Journal of the
AES.

Literature on new Fairchild SM-1 Rotating Magnet Clty——=

Slereo Cartridge.

L

mj Zone State
i FAIRCHILD RECORDING EQUIPMENT CORPORATION » 10-40 45th Ave., L. 1. C. 7, N. Y.
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® Bogen presents two ncw fully inte-
arated sterco AM/FM rcceivers and a
stereo AM/FM tuner-preamplifier combina-
vion, The Model SRB20 receiver has an
integral stereo aniplifier of 10 watis per
channel, a frequency response of 20-20,000
eps =1 db. and features separate bass,
ireble and volume controls for each chan-
nel. The tuner section contains built-in
antennaz, Noize level is down —58 db. for
FM and —48 db. on the AM band. Noise

and hum level for magnetic cartridge and
tape recorder channels are —50 db. Price:
$199.50.

The “Challenger” Model RC 412 receiver
contains an AM/FM tuner and a 6 watts
per channel stereo amplifier on a single
chussis. Its frequency response is 30-15,000
cps. Price: $169.50.

Model STP52 AM/FM tuner-preampli-
fier has similar specifications to the SRB 20,
but comes without the built-in power am-
plifier, Price §159.50. (Bogen-Presto Co.,
Paranus, N. J.)

¢ Dexter Chemical Corperation
comes to the rescue of “fumblethumbs”
who keep dropping the tone arm on records
or can’t find the right place for cueing a
record on an inside band. The matter is
taken literally out of their hands by the
new “Dextrafx” tone-arm control. Basi-
cally this deviee is a minialure elevator
which gently lowers the tone arm on the
record or lifts it from the dise without even
a chance of a skid, a scratch or a screech.
Sct the little lever-controlled 1ifi mecha-
nism on your turntable and even your kids
(and your wife. toa) may have free and
safe access to vour hi-fi. Price: §4.95.
(Dexter Chemical Corp., 845 Edgewaler
Road, New York, N. Y.)

® Electro-Voice adds another sicren
ceramic cartridge to its family. The new
“Magneramic 31" has a frequency response
from 20-20,000 cps =2 db. and vertical and
lateral compliunces of 3.5x10~° cm/dyne.
(Continued on page 40)
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A NEW
MEANING
FOR EXCELLENCE

FOR CATALOG OF COMPLETE LINE WRITE
HARMAN.KARDON, DEPT, 100, WESTBURY,:N. Y.
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O© oo ~JN & Ol & W

In its incomparable performance, magnificent
sculptured styling and advanced design—the Chorale
literally creates a new meaning for excellence. It alone
provides all nine of the most wanted features for
stereophonic high fidelity reproduction.

Power Output: Delivers 30 watts of power (each chan-
nel) at 20-20,000 eycles af less than %% harmonic dis-
tortion. Can easily drive the most inefficient speakers,

Exclusive New Third Channel Speaker Selector:
Provision for third channel speaker for local or remote
stereo systems. Also permits simultaneous operation
of virtually any combination of speakers in local or
remote installations.

Friction-Clutch Tone Gontrols: Permit adjustment of
bass and treble tone controls separately for each chan-
nel. Once adjusted, controls lock automatically to
provide convenience of ganged operation.

Tone Control Defeat Switch: Eliminates tone control
phase shift (present even when controls are flat) insur-
ing clean, authentic sound reproduction.

Silicon Diode Power Supply: Provides unusually uni-
form B+ regulation for unrivaled Iow frequency and
transient response.

Nlyminated Pish-Bution OnlOf Switch: Permits amp-
lifier to be turned on and off without upsetting careful
setting of controls.

Speaker Phasing Switch: To maintain proper Jow fre-
quency response and eliminate “hole-in-the-middle”
effect.

Impedance Selector Switches: Select 4, 8 or 16 ohms
for each channel.

Separate Rumble and Scratch Filters: Eliminate annoy-
ing phonograph rumble and record hiss.

Distinguished in every respect—The Chorale, with its
handsome satin gold escutcheon, is truly the definitive
amplifier for the age of stereo.

The Chorale, Modal A260 ... $199.95

Optional Enclosure, Model AC60. .. $12.95
Prices lightly highor in the West



NOW...the sound that

OUTMODES
CONVENTIONAL
STERED

WEATHERS

i) Hori,.

WITH

EQUALIZED SOUND

Tt took the engineering know-how of Weathers to discover this revolutionary
electronic advancement in sound and size! TrioPhonic Stereo introduces the
listener for the first time to “Equalized Sound.”* Now yvou can sit anywhere
in the room and experience the same magnificent tonal realism and fidelity of
full-range stereo. “'Equalized Sound” is produced by two book-size full range
stereo speakers and a unique, non-directional hideaway bass.

Ask your dealer today for a demonstration of Weathers startling new audio
dimension—TRIOPHONIC STEREO with *Equalized Sound.” You must
see it, hear it, compare it, to believe it!

For the ultimate in TrioPhonic stereo listening, select the matched Weathers
synchronous turntable with StereoRamic pickup system.

SE-55

K-501 SE-50

1 Harmony Stereo Speakers
|
StereoRamic Record Player 117 x 9% x 3447

The Hideaway Bass
1647 x 16%47 x 5%°

For more information of TrioPhonic Stereo write for FREE booklet, Dept. HFR

WEATHERS INDUSTRIES, 68 E, Gloucester Pike, Barrington, N.J.
Diviton of Advonce Indusiries, Inc.
Export Josaph Plasencla, Inc., 401 Broodway, New York 13, N. Y,
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(Continued from page 38)
The Magneramic is available in  four
models: high-and-low outpm and special
models for changers snd professional-type
tone arms. Price range: $22.50-824.00.
(Electro-Voice, Buchanan, Mich.)

® General Transeription offers a
tape timing scale that tells how much re-
cording time remains on a reel of 1ape. The
timer also contains a conversion table for
calculating time for different tape thick-
nesses. [t is availuble as a siwple ruler
(50¢) that can be pasted on a tape reel or
as a 7-inch tape reel ($1.75). (General
Transcription of America, 1830 S, W.
Fourth St., Miami 35, Fla.)

¢ Heath now has what may well be re-
marded the ahsahie minimnm amplifier kit
The Model EA-1 musters three-watt output,
which is actually a great deal more than
most radio and TV sets offer. This small
amplifier with its separate treble and bass
tone controls may he used to supplant in-
adequate internal amplifiers in TV sels and
radins, and will alse work with crysial or
ceramic phono carlridges. Add an ouiside
speaker and you have a minimum-1ype com-
ponent system, A single evening sufllices
for asscmibly. Price: $£15.95 (Heath Com-
pany, Benton Harbor, Mich.)

.I\'[agnecord’g new sterco tape re.
corder, the Model 728 features independent
control of each channei, direct-drive hys-
teresis motors, and push-button eontrols.
Independent-channel control permits re-
cording of sound-on-sound or sinmltancous
recording and playback. The Model 728,

a machine built to erringent professional
standards and able to take 10-inch reels
is available in twa speeds: 7% and 13 ips
or 3% and 7% ips. Frequency response
is 30-18.000 cps at 15 ips, 40-15,000 cps at
7% ips, and 50-10,000 cps at 3% ips. It
comes with three heads in full-track, hal{-
track or with split steren heads. ut the cus-
tomer’s option. A fourth head for four-
track stereo iz available. Price: §795.00
with three heads. Carrying case and four-
track head are $50.00 each. (Midwestern
Instruments, Tulsa, Oklahoma.)

HIF1 REVIEW



not if you own a STEREOTABLE...
the best way to play modern records!

Facts about the modern record prove this so. Fact 1—Today’s
“Ip’s” offer up to 30 minutes of music per side! Fact 2—Most
alburns are recorded on 2 sides! Fact 3—You must Hip the
record over to play the second side! Therefore, the record
changer now has virtually nothing to change—its one special
feature is no Jonger essentiall Why then choose this way to
play both sides of your records? If you have stereo in mind,
you can only obtain genuine high fidelity with a STERE®TABLE

OCTOBER, 1959

REK-0O-KUT COMPANY, INC.

Dept. R-10, 38-19 108th Street, Corona 68, New York

made only by Rek-O-Kut. Only Rek-O-Kut STEREOTABLES
give you: silent, accurate rotation, hysteresis synchronous
motors, exclusive engineering and over 51 lab tests to insure
trouble-free aperation. Choose your STEREOTABLE from the
world’s largest selection...the world’s largest manufacturer
of high fidelity turntables. .. Rek-O-Kut! sTEREOTABLES from

- $39.95, sTereEo TONEARMS from $28.95, Bases from $8.95.

Write us for the complete STEREOTABLE story.

ue
(AN

7,
\/
emeTTVTY 07
HIGH FIDELITY

Export: Morhan Exporting Corp., 458 Broadway, N. Y. 13 ~ Canada: Atlas Radio, 50 Wingold Ave:, Toronto 19

RK-2)
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TONEARM CONTROL

lowers the
tonearm
Into the
lead-in
groove...
lifts it

after play!

If the tonearm slips out of yowr fingers and
bounces over the record—the record is
ruined! Jf you’re unlucky, you will also
need a new stylus and possibly a new
cartridge.

Why take a chance? DEXTRAFIX® TONE-
ARM CONTROL prevents such accidents! It
places the stylus in the lead-in groove—
gently ard accurately. Then, at the end
of play or at any point on the record, it
lifts the stylus from the record, And the
stylus cannot touch the record until the
Lift bar is again lowered for the next play.
The DEXTRAFIX® TONEARM CONTROL also
facilitates “cueing” at any pont on the
record.

A maust for turntables—and record
changers with manual operation!

$4.95

Another quallty product
by the manulacturers of

LEKTROSTAT®
Record Cleaning Kit

dexlel" chemical corp. o consumer products div. » 845 Edgewater Rd., N.Y. 59
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“The Musical Life® by Irving Kolodin.
Published by Alfred A. Knopf, Int., 501
Madisorn Ave, New York 22, N. Y. 260
pages, 2 plates. $4.50.

“Morc¢ Essays from the World of Mu-
si¢® by Ernest Newmau—FEssays from
the London ‘Sunday Times’ scction by
Felix Aprahamian. Published by Cow-
ard-McCann, Inc., 210 Madison Avenue,
New York 16, V. Y. 260 pages, ! plate.
§5.00.

Ninety-nine essays covering some forly
years of American and British musical do-
ings make up these two volumes of com-
mentary and report by Irving Kolodin and
the lale Evnest Newman respectively. Both
offer fascinating insights into the musical
warld on bath sides of the Atlantic, and
even more so into the art of music criticism
as practiced in New York and in London.

Mr. Kolodin's volunie includes not only
revisions and expansions of articles written
originally for Tue Saturpay REviEW, NEw
York Sux, and Brooxiyy Eacre, but
also offers 2 number of previously unpub-
lished pieces as well. Concert Hall, Opera
House. Compozers and Compositions, and
People and Places are the arcos he has
assigned to his thirty essays.

Mr. Kolodin has long liad the reputation
of being a “tough customer™ as critics go.
Whether one agrees with his taste or not,
whetlier one responds sympathetically to, or
revolts againat the mixed ink and scid of
his phrases, the fact remains that he is
an acutely perceptive observer of events
and of their significance; he is capable of
sharply focussed reportinz: and there is
more of the keen witted scholar than onc
would normally associate with an “old pro”
newspaper man, that is, unless one is famil-
iar with Kolodin’s exhaustive survey, The
Story of the Mectrapolitan Opera (Alfred
A. Knopf, New York, rev. ed. 1953).

The very opening essay in The Musical
Life, reveals an unsuspected and welcome
clement of humanity and compassion in
Kolodin's way of thinking. Indeced, one has
the feeling that this collection, 2z 2 whole,
was intended by the author az a summation
of what he really thinks about music in
general and our American musical life in
panticular—this as distinguished from what
can come off a2 typewriter under pressure
of tight deadlines or the heat of temporary
irritation,

(Continued on page 44)
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TR-10 TRi-ette*

Finest “'bookshelf" sound around! Only $119.50
Unfinished model (for painting or staining) in plain
rectangular Case. . ivissonessoneinnesess $89.50

Byrton 8'ewne Adrestising

- v

 New |
TREXAIR"
Y WOOFER

$s8-100
Has STEREQ DIRECTOR®*
internal aiming

{eature.. . . eliminates
cabinet angling $179.95

CN-100

Attractive Consolette.
Danish styling. .. $149.50

KT-33 3-Way Speaker Kit
$80.00

KT-233 Dual 3-Way Speaker Kit
Matched stereo TWINKkit® for
complete stereo system $160.00

Genvuine selected natura)
¥alnut, Mahogany and
Tawny Ash vencars
and matching solids.

This Adverusemeni Wil
Appear in Jensen’s
Fall Consumer Magazine
Advertistng Program

THREE FACES
THE SOUND IS THE SAME.. WONDERFUL!

For wonderful stereo or mono sound . . . acclaimed by audiophiles and music lovers
... choose Jensen's stand-out 3-way speaker system in the fine furniture that best
suits your living space. Or use a kit to create your own custom system. Components
are the same . . . exclusive new 12" FLEXAIR woofer for finest bass ever . . . precisely
complimentary midrange unit . . , and supersmooth compression tweeter.

You'll like the attractive low cost, too!

b= O Write for Catalog 165-E now.

@m@@m MANUFACTURING COMPANY

6601 South Laramie Avenue, Chicago 38,lillinols

Division of The Muter Company / in Canada: J.R. Longstatfe Co., Ltd., Toronto
In Mexico: Radios Y Televislan, S.A.. Mexico, D. F.
|

S LOUDSPEAKERS
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3 Good Reasons Why You'll

Hear The Difference With Sonotone

&

CARTRIDGES
. Sonotone ceramic
A cartridges al’? ‘:fs‘.-
ufa
) by 65 et s

oS in over
models of qu
phonog‘aphs'
5645

FROM

ounting brackets)

ality

(;,nc'ludl'ns m

SPEAKERS

Basjc Speaker,
stereg Speaker, or
extra Speaker. .,
Sonotone gives yoy
the brillians per-
[ormance You've
been Seeking,

From® ] 200

(Slighyly higher in the Wesy)

MICROPHONES

@Ceramike? is the
new an-purpose
microphone that
meets professional
standards.

ON LY$19'5'9

Leading makets of fine ceramic cartridges, speakers, microphones, electronie tubes;

44

Sonotone.;

Elcttronic Applleations Division, Dept. XTT-109

ELMSFORD, NEW YORK
In Canada, contact Atlas Radio Corp., Ltd., Toronto

{Continued jrom page 42)

It would take much space to elaboratc
in detail rezarding the itcms that really
took my fancy; but the prize example of
Koledin, the bird-dogging reporter, My Ver-
sion of “The Day,” which 1ells what ac-
tually did happen at Toscanini’s farewell
concert—is likely 1o stand as a classic of
its kind. VFery Litle, Divided by Four
offers plenty of food for thoughts on the
cconoinics of chamber musie in our time.
When it comes to the operatic milicu, Ko-
lodin is utterly in his clement and writes
with unerring perception, accuracy, and no
little wit. Music’s Gentle Heart is a touch-
ing tributc 1o Smetana, while Lambert, Con-
stant and Inconstant is a sad and terri-
fying character skeich of the most gifted
young persenage in British music of the
1930°s. These are only a few high spots
of a volume that is boll perceptive and
rcadable and which can take its place
alongside those volumes of commentary by
Virgil Thomson and Abram Chasins which
represent American-style music criticism as
it should be, but seldom is on a day-to-day
level.

From the world of music portrayed by
Irving Kolodin to that brought to us
through Ernest Newman’s LoNbon Suapay
Timres articles is a distance not to he meas-
ured in mere wiles, but rather in culiural
surroundings and world of discoursc. When
Mr. Kolodin first saw the light of day in
1908, Ernest Newman was going on forly
and in his third season as wmusic critic
for Tne MaxcnesTer Guanntan. The sixty-
ninc essays in his book cover the years
from 1920, when he joined the Suxpay
Tines, to 1957, and constitute the second
installment (From the World of Music was
published previously) of what promises to
be a continuing series of books mcluding
the most important of his criticnl writings.

Reading Newman, one is made aware of
a finc sense of historical proportion—almost
detachment—as compared to the immediacy,
the “here-and-now” fecling of the Kolodin
essays. For 1his reason, Lhe two books
make wonderf{ul reading as a pair. To read
both men ou conduciors, on Richard
Strauss, and on the abuse of virtuosity, is
to be both vastly entertained and penc-
tratingly edueated. For all his urbanity,
Newman can give vent 1o a savage humor
that makes Koledin’s most acidulous prosc
seem tame indeed. Read the scrics on
composer Prszhse Krszmaly, which takes
care of, once and for all, the dernicr cri
fanatics on the contemporary music stage.
For the veteran concertgoer, and for the
novice audiophilc with “good music” lean-
ings, thesc books provide a fine tonic—
sometimes with a bit of a jolt. Tn par-
ticular they are recommended for devel-
opment and maintenance of a sense of
proportion in a world where sheer force
of publicity has tended to corrupt the
art of careful evaluation on the part of the
individual listencr, —dh
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| maybe
you’'ve
seen such
| quality

before

but never

at these
low

SONIC

STEREO COMPONENTS

Engineered by one of the nation’s foremost independent phonograph manufacturers,
a company that pioneered the fiesc line of stereo phonographs — these new high fidelity
stereo components represeat this firm’s vast engineering and production experience.

SONIC CUSTOM-CRAFT S$S400 The ha_pp! twosome shove are admiring this
quality 40 watt sterco amplifier/trapsistorized preamplifier. It zchieves maximum
pecformance, ease of operation. Advantsges of transistorized preamplifiers are:
minimum hum, no thermal noise #nd a6 microphonism. 20 watts-per-chaanel de-
livess 80 watts S_eak power. Frequency responsc, Bat fcom 20 to 20,000¢psk0.5
db. Hsmonic distortion, less than 1% at full rated output. Internal audible
sterep rest signal for adjusting channel and speaker balince, as well as speaker
phasmi Sonic Steres Monitor, a precision meter, tells at a glaace when both
channels, properly balanced. Better than 40 db separstion between channels (rom
30 to 20,000 cps. B inputs . 9 front panel conteols including channe) reverse switch
hapdle any program source as weli as rr}afncuc sterco phono cartridges. 4, 8 and
16 ohim outputs for single, double ot triple cbannel operation.

audiophile net with enclosute 59995

hisemrm

: SONIC CUSTOM-CRAFT $-100 Popular, low-
= e priced high fidelity 10 walt stecco, mastet
B30 O © =:§ cootrol center, and dual am?hﬁers. 3 watts-pec-

s Raeafiei channel develops 20 watts of peak power, 50 to
T r 13,000 responsc with less than 5% of total
harmonic distortion at full rated power. Hum and noise, 43 db below maximum
rated power. Channel separation, better than 40 db betweeen 50 and 10,000 cps. 4
inputs for stereo or monophonic programs, for ceramic or crystal phono cartridges

and for AM or FM runcrs. 8-ohm outputs for single or doukle operation.
audiophile net with enclosure $3495

SONIC CUSTOM-CRAFT S-200 High ﬁdzliw
12 watr stereo, master cootrol center aad dux
amplifers, provides full dimenston stereo repro.
duction. & watts.per-channel develops 24 watts
of peak power, Frequency response, flat within
r 5 1.5 db from_$0 to 15,000 cps. Total harmoaic
distortion, less than 295 at full rated output. Miaimum separation bétween chan-
pels, 37 db from 10 to 15.000 cps. Ster¢o or monophonic inputs for ceramic or
crystal phono cartridges, tuncr, and tape recorder. Internsl audible sterco test
signal, for adjus:ing channel and speakee balance, as well as speaker phasing. 9
separate controls — balance, loudness-contour, tandem bass, tandem treble, tan.
dem volume, pragram, system selector, power, channel reverse. 4, 8 and 16 ohm
outputs for single, double, or triple-cliannel operation. % $4095
audiophile net with enclosure 49

SONIC CUSTOM-CRAFT 19 FM-AM TUNER
Supersensitive tuner features drift-free automas
tic frequency contro} performance and 3-gang
tuning capacitor for optimum selectivity, Sensi-
tivity — FM 5 v for 30 db quicting, AM 200
uv per meter for 20 db S/N ratio. Distortion —

FM 1,59 total harmonic at rated output. Selectivity bandwidth at 6 db point —
FM 200 ke, AM 9 ke, Noise level — PM less than 55 db below 100% moduls
tion at 1 volt output, AM less than 43 db below 30% medulation. Audio fre-

quen
cps. Function switch AM, FM o
input aatenna terminals. Builk-in ferrite rod

response — FM *2 db of standard de-emphasis curve, AM 20 to 9,000
o FM or FM-AFC, Staxfdm:l FM 300 ohm balanced-
antepna. . $7995

audiophile net less cabinet

MODEL 19C with handsome gennine mabogaay cabinet. audiophile oet $99.93

Hear Sonic stereo components at your local hi-fi dealer today, or write

SONIC INDUSTRIES, INC., 19 WILBUR STREET, LYNBROOK, NEW YORK

OCTORER, 1959
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and Mono Hi-Fi

U your best buy is

““The overall design of the HF-81 is conservative, honest and
functional. It is a good value considered purely on its own merits,
and a better one when its price is considered as well."”

— Hirsch-Houck Labs (HIGH FIDELITY Magazine)

Advanced engineering e Finest quality components
‘'Beginner-Tested,”" easy step-by-step instructions

LIFETIME service & calibration guarantee at nominal cost

IN STOCK — compare, then take home any EICO equipment
— right "‘off the shelf''— from 1500 neighborhood EICO dealers.

WUt SEL oy FUNCTIGHN 314

Stereo Amplifier-Preamplifier HF81

HFB81 Stereo Amplifier-Preamplifier selects,
amplifies, controls any stereo source & feeds it
thru sell-contained dual 14w amplifiers to 2
palr of spcakers. Provides 28W monophonically.
Ganged lavel controls, separate balance control,
independent bass & treble controls for each
channel. identical Williamson-type. push-puly
ELR4 power amplifiers. "Excellent” — SATURDAY
REVIEW: HI-FI MUSIC AT HOME. “‘Outstanding
quality . . , extremely versatile.” —ELECTRONICS
WORLD LAB-TESTED. Kit $69.95. Wired $109.95,
includes cover.

HF85 Slereo Preamplitier is a complete, masler
stereo preamplifier-control unit, self-powered for
flexidility & o avoid power-supply problems. Dis-
tortion borders on unmeasurable even at high
output levels, Level, bass, & treble controls inde-
pendent for each channel or ganged for both
channels. Inputs for phono, tape head, mike, AM,
FM. & FM-multiplex. One zach auxiliary A & B
input in each channe!, Switched-in foudress com-
pensalor. “'Extreme flexikility . . . a bargain.” —
HI-FI REVIEW. Kit $35.95. Wired $64.95. Includes
cover,

New HFBY 70-Walt Sterec Pawer Amplificr: Dual
ASW power amplifiers af the highest quality.
Uses top-quality output transformers for undis-
torted response across the enlire audio range at
full power to provide utmost clarity on full
orchestra & argan. IM distortion 1% at 20w,
harmonic distortion fess than 1% from 20 to
20,000 cps within 1 db of J0W. Ultra-linear con-
nected EL34 oulput stages & surgistor-protected
silicon dlode rectifier power sdpply, Selector
switch chooses mono or stereo service; 4, 8,
16, and 32 ohm speaker taps, input fevel con-
trols: basic sensitivity 0.3B voits. Withou! exag-
geratian, one of the very finest stereo amplifiers
available regardless of price. Use with self-
powared - slereo preamplifier-control unil (MF85
recommended). it $74.95. Wired $114.95.

HF8E 28W Sterco Power Amplifier Kit $43.95.
Wired $74.95.

FM Tuner HFT90: Prewired, prealigned. tempera-
lure.compensated “front end' is drilt-free. Pre.
wired exclusive precision eye-tronic® {raveling
tuning indicator, Sensitivity: 1.5 wv for 20 db
quieting; 2.5 uv for 30 db quieting, full limiting

from 25 uv. IF bandwidth 280 ¥c at & db points.
Both cathode follower & FM-muitiplex slerco
outputs, prevent absolescence. Very low distor-
tion. “One of the best buys in high fidelity kils.”
— AUDIOCRAFY. Kit $39.95°. Wired $65.95°,
Cover $3.95. "Less cover, F.E.T. Incl.

New AM Tuner HFT94, tdatches HFTS0. Selecls
“hi-fi” wide (20c — 8ke @ -3 db} or wrezk.
stalion narrow (20¢ — Ske [ =3 db) bandpass.
Tuned RF stage for high selectivity 8 sensitivity;
precision eye-tronic® {uning. Built-in ferrite
laop, preallgned RF & IF coils. Sensitivily 3 uv
@ 30% mod. for 1.0 V out, 20 db S/N. Very law
noise & distortion. High-Q 10 k¢ whislle filter.
Kit $39.95. Wired $69.95. Incl. Cover & F.E.T.

New AF-4 Steres Amplitier provides clean 4W
Per channel or 8W total outpul, Inpuls for
ceramic /erystal stereo plck-ups. AM.FM stereo,
FM.multi stereo. &-position stereo/mono selec-
tor. Clutch-concentric level & tone eontrols. Use
wilh 2 pair of HFS-5 Speaker Systems for good
guality, lov-cos!t stereo. Kit $38.95. Wired $64.95,

HF12 Mono Integrated Amplifier provides coni-
plete “Iront-end™ facilities and true high fidel-
ity perfotmance. Inputs for phono, tape head, YV,
tuner and crystal/ceramic cartridge. Preferred
variable crossover, feedback type tane conlrol
circuit. Highly stable Williamson-type power
amplifier circuit, Power output: 12W continuous,
25W peak. Kit $34.95. Wired $57.95. inctudes
cover,

New NFS3 3-Way Speaker System Semi-Kit com-
plete with factory-built 34™ veneered plywood {4
sides) cabinet. Bellows-suspension, full-inch ex-
cursion 12¥ woofer (22 cps res.), 8* mid.range
speaker with high internal dsmping cone for
3mooth response, 3Va” cone tweeter. 2b4 cu. H.
ducfed-port enclosure. System Q of Y& for smooths
est frequency & best transient response. 32-
14,000 eps clean, useful response. 16 ohms
Impedance. HWD: 261%~, 13%",143%”. Unfinished
birch §72.50. Walnut, mahogany or teah $87.95.

New HFS5 2-Way Speaker System Semi.Kit com-
plete wilh factory-built 3.~ veneered plywood (4
sides} cabinel. Bellows-suspension, %” excur-

70W Stereo Power Amplifier HF87
28W Sterco Power Amplifier HF86

M

e -

- FM uner HFTS0
AM Tuner HFT94

Other Mono Integrated Ampiitiersy
50, 30, & 20W (use 2 for stereo)

2-Way Bookshelt
Speaker System HFS1

3-Way Speaker System HFS3
2-Way Speaker System HFSS

sion, B8” waoler 245 cps res), & 3A” cene
tweeter. 1Yy cu. fi. ducted-port enclosure. Sys-
tem Q af ¥ for smoolhest frequency & best
translent response. 45-14,000 cps ciean, useful
response. HWDr 247, 1234°, 10%”, Unfinished
birch $42.50. Walnut, mahogany or teak $59.50.
HFSY Bookshell Speaker System complete with
factory-bullt cabincl. Jensen 8" woofer, malch-
ing Jensen compresslon-driver exponential horn
tweeter. Smooth ciean bass, crizp extended
highs. 70-12,000 tps range. 8 ohms, HWD: 23 x
11" x 8", Price $39.95.

LGS-1 Brass Tip Matching 14~ Legs — $3.95.
HFS2 Omni-Directionai Speaker System (not illus.)
HWD: 367, 15%4", 1114”. “Eminently musical’
— HIGH FIDELITY. “*Fine for stereo’ -- MODERN
HI-F1, Completely factory. built. Mahogany or wai-
nut $139.95. Blond $144.95.

EICO, 33-00 Narthern Blvd,, L.1.C. 1, N. Y.

SHOW ME HOW YO SAVE 50% on 65
models of top quality:
q Hi-Fl [ Test Instruments
] ""Ham™ Gear [J Fres STEREO Hi-Fi Gulde
Send FREE catalog & name of nelgh-
borhood EICO dealer.

NAME oronanesrsresrivrsstirns
ADDRESS
(-1} & ZICTHIRPTINTR ZONE. e r STATEcvnineioe

HR-1G

Over 1 MILLION EICO instrumeats in use throughout the vorld.

Add 5% In the west.

P
%
-
I
—

33.00 N. 8ivd., L.

Copyright 1959 by Etectronic Instr. Co., Inc.
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AD AGENCY MOGUL C. Terence Clyne
who has a powerful finger in TV pro-
gramnming explained 1o Congressional in-
vestigators that many TV watchers are
“desperation-tuncr-inners” who f{lick
from channel to channe) in search of the
program they “dislike least.” This visian
of million-fold horedom stretched from
const o coust depresses us, At the risk
of grinding our commcereinl ax as bla-
tantly as some other medin, might we
suggest hi-h and some good records as u
more rewarding form of home enter
taintment ?

KEEPING THEIR SEX COVERED is good
manners for record albums displayed on
racks in supermarkets and chain siores,
which cater chiefly to the family trade.
Certain  cheap makes of phonograph
records mask their musically and 1ech-
nically skimpy warc by equally skimpy
attire on their “cover girls.” But super-
market mamagers want nothing more
curvey than a bean bag in the store.
Perlaps the problem could be solved
simply by selling records in record
stores where they have a chance 1o be
bought for their content rather than
their cover.

MODERN AMERICAN COMPOSERS
may well appreciate the irony of the
fact that wotks they weren’t able to
get performed and recorded in their
homeland arc being played by the
ASAHI (radio) orchestra of Japan. The
performances, under the direction of
hoth Japanese and American conductors,
are being released heve on CRI (Com-
poscrs’ Recordings, Inc.). Preview lis-
tening convihced us that these Japanese
recardings are musically and technically
on a par with the best stateside efforts,

THE SCIENCE OF ACOUSTICS, hith-
crto ihe nlmost exchisive precinct of
music Jovers and submarine hunters, has
now burst upon the space age with the
discovery that solid-fuel rocket engines
are best controlled by sound waves.
Aconstica Associates, Inc., is currently
devcloping “tone controls” for missiles.
However, in \he preseni condition of hu-
manity, we are @iot likely to hear much
more aboul this particular “music of
the spheres.” [t seems that some of the

work 16 bused on ploneer veseatch by

A

e

THE M

Russian physicist P, M. Kubanski, but
we musta’t let him know what we know.

SPACE SPOOF of a more lighthearted
sort is purveyed by Audio Devices, Inc.,
whose Audiotape not only wraps up
endless reels of mnusic but also prevides
the critical telemeter recordings that
track missiles in flight. For a good
laugh, write 1o Audio Devices at 444
Madison Avenue, New York 22, N. Y.,
and ask them to send you a copy of their
“Study of the Unique Influence of Spase-
Automation Technology on the Present
Day Enviroument with Special Attention
itz Imiplications for the Behavioral
Sciences.”

A COMPOSER'S UTOPIA has been os-
tablished by a conrt in Bologna, Ttaly,
which ruled that playing phonograph
records an the home for others than
members of *the normal family eircle”
constitutes a puhlie performance {or
which royalifes must bhe paid.  This
liolds true even if the additional guests
are relatives and friends. Some ltalian
audiophiles have already been fiied un-
der the new ruling and Venetian pon-
doliers are beginning ta wonder whether
they may go on singing theiv songs
for frec.

AN INTERNATIONAL JAZZ JUNKET
sponsored by the American Tourigt Bu-
iran of New York Cily is taking travel-
evs on o 30-day tour of the "Hot™ cluhs
and jazz concents of Europe. This poinis
up the ironie and absurd fact that juzz
is being taken more seriously and con-
sidered more “reapectable”™ on the Con-
tinent than in the land of its hirth. By
righte of histeric justice, Eurapeans
aught 16 he coming ta the US. te cx-
plore what is one of the few authentis
cally American ant forms:

WHAT DO RECORD CRITICS do with
all their records? One on our staff found
a really significant use (or the “omp-
tecnth® version of the warherses he
doesn't want for himseli. He sends
them 1o friends in small 1owns abroad
{where no ane could possibly afford
to buy a disc at the loeal price of $13
or more). The records are then played
on Sundnys in the public square as 3

cammunity service, Tor instance in the

GAZINE FOR [PEO‘P;E; WHO LISTEN

Balearie fishing village of Santa-Eula-
lia-del-Rio, these concerts are rapidly
becoming the most popular entertain-
anent, marking the first sustained con-
et with classical music for the local
population.

INTERNAL REVENUE AGENTS are rarely
nated for underrating assets. The ex-
ceplion to the rule ocenrred when ihe
taxmen were assessing the estate of The
mysterionsly vanished Air Force Caprain
Glenn Miller and assizned no particular
vadue 1o a stack of acetute “air checks”
of hiz many broadcasts. Lately. RCA
Victor has been torning these “worth-
less™ recordings into a veritable gold.
mine by dubbing these mementos of the
Ailer Mood™ onte LP and selling it
10 hordes of nostalgiz mitldle-agars who
tovk their Arst teen-zge pulf an a Ches-
terfield wnder the acgis of the ubiguiiens
“Nloonlight Serenade.” Did the Treas

nry miss a bet? Not on your Life! lust
wail 1l they get at those RCA profits,

THE SOVIET COMPOSERS' ALLIANCE
believes music to be a rellable raad to
international barmmony. Deing their bit
loward the current Tapproachment be-
tween the U.S. and the USSR, they
invited Awmerican hi-i manufacturers
to demonstrate their wares as weall as
Amerivan music at what is prolmbly
Moscow's audio fair. Shure, Dynaeo,
Acoustic Kesearch, Fairchild. Glaser
Sreers. Columbia Records snd Andio
Fidelity are chipping in 1o show the
Ruszians what good musie and goed
sound meunn to the American home.
“The Russians are a mugic-loving peo-
ple says one of the exhibit’s spansors,
“If they can think of us as humain be.
ings wha share the same artistic likings
and smisfsctions, they can no longer
picture s as the syulless ad wholly
evil eneny with an atom bomb in bis

iron hand.”

THE JUKE BOX. rancous symbol of
America’s transcendent loss of quiet,
is going sterco, acearding to the latest
word Trom the makers of these mulii-
colored sap and dresm dispensers. Just
what happens to the stereo efieer in the
average hash-joint or roadside eatery
iz anybedy’s guess, but presamably the
vonth uf cur nation can now be steeped
.in threv-dimensional inanities:



The conductor has absolute reign over his orchestra, He
is, after all, held responsible for the results; and. since most
orchestras end up in the red at the season’s close, he must
seek to avoid this constant problem and try to prevent losses.

But how can anyone expect one man to give his listeners
a fair picture of what goes on in contemporary music witli-
out unprejudiced and un-clannish help? With the few novel-
ties given in the course of a year’s concert series, how do we
know that these are the most representative of today’s tend-
encies? As often as not, the new works are those of the
members of the aforementioned “inner circle.” Are we, then,
to judge the contemporary music scene by the labors of a
chosen few—chosen, that is, by a man, who, because of a
busy schedule, has no time for impartial research?

In Europe, a regularly employed conductor, especially on
the radio, which supplies the European listener with the
largest quota of new music, is seldom more than an obedient
interpreter of the true “mditre”—the composer. On the
French and Belgian radio the choice of novelties is in the
hands of composers and musicologists, who are regularly em-
ployed as music directors and co-ordinators—people Llike
Henry Barraud in Paris and Paul Collaer in Brussels.

Wearied of peddling my own Third Symphony (originally
commissioned, then rejected by Koussevitzky) in the States, 1
took it to Europe in 1947 and was advised to send it to Col-
laer, an admirable musician and writer on new music. In
less than a week ] received a courteous and cordial letter
from him, telling me of his admiration for my piece and sup-
plying me with a list of nine first-rate conductors, from which
I was to choose one io interpret my symphony! Preposterous,
isn't it, fellow Americans? And we no longer boast a radio
symphony orchestra. (The Radiodiffusion Frangaise alone
employed seven in 1947.) If we did have one, can you scc
Bill Paley offering a composer such a list?

So extraordinary a procedure is not without draw)hacks.
‘Europe. too, has its U-boys, inhumanly energetic ones—and
they now rule state-owned radio starions, whicl) results in a
stranglehold on all musical manifestaiions of a non-conformist
order. But I'd take fighting it out with colleagues any day,
rather than coming to grips with conductors—those residing
in the Siates, especially. Most of them ave unwell, I fear,
suffering. as they do, from *premicritis”—the conductor’s oe-
cupational disease. “Premieritis,” or premiere mania, if you
prefer Paul Creston’s 1944 term, is easily diagnosed but
practically incurable. The first symptoms of the disease con-
sists of an unnatural flush on the sick man’s face, accom-
panied by violent head-shaking and strident vocal outlursts,
when oflered a previously performed work—especially, if
performed by the conductor’s rival, “Time, place, signif-
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cance. or worth. are of no importance to him (the condue-
tor)” Creston assured us on the pages of the Music Journal
fifteen vears ago. “He worships only Firstness.”

Let's assume, dear reader. that you are an ambitious com-
poser combining youth, gall, and know-how with a little
talent. What do vou do to get played, oh, Smart Alec-in-
Wonderland? Simple. Write in the U-endorsed manner and
youw'll get by, though your stomach be empty. Only a few
vears ago, three Wonderlands were open to you: 1) the
neo-classical land of Stravinsky, whose next-to-last period
exercised a tremendous influence on our young, if not the
voung of Europe; 2) the dodecaphonic Land-of-Sweet-Oppor-
tunity, embracing those dreary dicta that would provide a
certificate of respectability; and 3) Copland, then chief
spokesman and arhiter of native wnusic.

Now that Stravinsky has at last abandoned lis pseudo-
classical pose (1920-1956) and gone over io the twelve-nate
camp, there is today only one correct approach. It will be in-
teresting to see where the innumerable Stravinskyites will
land. They seem to have but one choice, to follow the Jead-
er and go dodecaphonic with a vengeance.

Having already compromised mysel in every imaginable
way. | might as well blurt out that 1 find the “atonal” idiom
and its later systematized form of twelve-note music hoth
old-fashioned and dull. I became acquainted with it in Russia
in 1917, at the Kiev Conservatory which demonstrated its ce-
rebral debris with its excessive complication. We thought
it an outgrowth of impressionism (Schonberg’s Pierrot
Lunaire certainly was just that) married in its later twelve-
note phase to typically German pragmatic pedantry. As pro-
fessor Rallo Myers rightly remarked. “During the period be-
tween the two wars, the so-called atonalists were no longer
in the van and. indeed, appeared to he ploughing a lonely
and not very productive furvow. Stravinsky {of the Pastiche
Period. V.D.). Bartok and Hindemith, more or less dominated
the Eurapean scene.”

The between-the-wars siesta did, in fact, herald the advent
of neo-classicisru, the pure-bred kind of Serge Prokofiey
(never really endorsed by the U’s), whose First Piano Con-
certo stems from 1913—and the clever pastiche-approach of
Stravinsky. beginning seven years later in 1920. The Paris
“Six" followed suit, as did Rieti in Italy, and Constant Lam-
bert in England. This music featured clarity, entertainment,
rhythmic hounce and, more specifically, neo-dinstonicism—
that is, a fresh conception of tonality with a free approach to
lonal centers. Neo-diatonicism served a commendable pur-
pose. It destroved the insipid post-impressionist wailings, and
Tepellently spincless, nay, morbific laboratory products of
Schiinberg’s followers. I greatly admire Alban Berg, some
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AD AGENCY MOGUL C. Terence Clyne
who has a powerful finger in TV pro-
gramming explained to Congressional in-
vestigators that many TV watclfers are
“desperation-tuncr-inners” who flick
from channel to channel in search of the
program they “dislike least.” This vision
of million-fold boredom stretched from
coust to coast depresses us. At the risk
of grinding our commercial ax as bla-
tantly as some othier media, might we
suggest hi-fi and some good records as a
nore rewarding form of home enter-
lainment ?

KEEPING THEIR SEX COVERED s good
manners for record albums displayed on
racks in supermarkets and clain stores,
which cater chiefly 1o the family trade.
Certain theap makes of phonograph
records mask their musically and teche
nically skimpy ware hy equally skimpy
attire on their “cover girls,” But super-
market mapagers want nothing more
curvey than a bean bag in the stove.
Perhaps the problem could be solved
simply by selling records in record
stores where they have a chance to be
bought for their content rather than
their cover.

MODERN AMERICAN COMPOSERS
may well appreciate the irony of the
fact thal works they werent able 1o
get performed and recorded in their
homeland are Dbeing played by the
ASAHY (radio) orchestra of Japan. The
performances, under the direction of
both Japanesc and American conductors,
are being veleased here on CRI (Com:
posers’ Recordings, Inc). Preview lis-
tening convineed us that these Japanese
recordings are mugically and technizally
on a par with the best stateside efforts,

THE SCIENCE OF ACOUSTICS, hith-
crto the almost exchisive precinct of
music lovers and submarine hunters, has
now burst upon the space age with the
discovery that solid-fuel rocket engines
are best controlled by sonnd waves,
Acoustica Associates, Inc., is currently
developing “tone controls” for missiles,
However, in the present condition of hu.
manity. we are nol likely to hear much
more about this particular “music of
the spheres.” Tt seems that some of the
work is based on pioneer research by

Russinn physicist P. M. Kubanski, but
we mustn’t let him know what we know.

SPACE SPOOF of a more lighthearted
sort i3 purveyed by Audio Devices, Inc.,
whose Audiotape not only wraps up
endless reels of music but alea provides
the critical telemeter recordings that
track inissiles in flight. ¥or a good
fangh, write to Audic Devices at 444
Madison Avenue, New York 22, N. Y.,
and ask them to send you a copy of their
“Study of the Unique Influence of Space-
Automation Technology on the Present
Day Environment with Special Attention
to its Dmplications for the Behavioral
Sciences.”

A COMPOSER'S UTOPIA has been es-
tablished by a courl in Bologna, Ytaly,
which rnled that playing phonograph
records in the home for athers than
members of “the normal family circ’e”
constitutes a public performance for
which royaltice must be paid, This
liolds true even if the sdditional guests
are relatives and friends. Seme Lia)ian
audiopliles have alveady been fined un-
der the new ruling and Venetian gon-
doliers are beginning 1o wonder whether
they may go on singing their songs
for free.

AN INTERNATIONAL JAZZ JUNKET
sponsored by the Ameriean Tourist Bu-
reau of New York City is tuking travel-
ers ou a 30.day tonr of the “Hot” clubs
and jazz concerts of Europe. This points
up the ironie and absurd fact that jaza
is being taken more seriously and con-
sidered more “respectable™ on the Con-
tinent than in the land of its birth, B¢
rights of historic justice, Eurapeans
ought 10 be coming to the US. to ex-
plare what is onc of the few authenti-
cally American art forms.

WMHAT DO RECORD CRITICS do with
all their records? One on our stafi found
a really significant uvse for the “ump-
teenth” version of the warhorses he
doesn't want for himself. He sends
them to friends in small towns abroad
{where no one could possibly afford
to buy a disc at the local price of $13
or more). The records are then played
on Sundays in the public square as a
community service. For instance in the

Balearic fishing village of Santa-Eula-
lia-del-Rio, these concerts are rapidly
hecoming the most popular entenain-
ment, marking the first swstained con-
tact with classical music for the local
population.

INTERNAL REVENUE AGENTS are rarcly
noted for underrating assets. The ex-
ception to the rule occurred when the
taxinen were assessing the cstale of the
mysteriously vanished Air Force Captain
Glenn Miller and assigned no particular
value to a stack of acetate “‘air checks”
of bis many broadcasts. Lately, RCA
Victor has been turning thesc “worth-
less™ recordings inta a veritable gold-
mine by dubbing these mementos of the
“Miller Maod” ento LP and selling it
to hordes of nostalgic middle-agers who
took ‘their first teen-ape pulf on a Ches-
terfield under the aegis of the ubiguitauy
“Moonlight Serenade.” Did the Treas
ury miss & bet? Not on your life! Just
wait till they get at those RCA profits.

THE SOVIET COMPOSERS' ALLIANCE
believes music to be a reliable road to
international harmony. Daoing their bit
toward the current rapproachment be-
tween the US. and the USSR. they
invited American hi-& manufacturers
tn demonstrate their wares as well as
American music at what is probably
Moscow's audio fair. Shure, Dynaco,
Acoustic Research, Fairchild, Glaser-
Steers, Columbia Records and Audio
Fidelity are chipping in to show the
Russians whut good music and geod
sound niean 10 the American hame.
“The Russisns are 2 music-loving peo-
p'e,” says one of the exhibit’s sponsors.
“I{ they can think of us as Juyman be-
ings who share the same artistic likings
and satisfactions, they can no lenger
pieture us ae the soulless and wholly
evil enemy with &n atom bomb in his
iron hand.”

THE JUKE BOX, raucous symbol of
Ameriea’s transcendent loss of quiet,
is going stereo, according to the latest
word from the makers of these muli-
co'ored sap and dream dispensers. lust
what happens to the sterco effect in the
average hash-joint or roadside eatery
is anybody's guess. but presumably the
youth of our nation can now be steeped
in three-dimensionel inanities.
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N ancy Mitford, the pathologically, class-conscious English

novelist, caused a stir with her U versus non-U varietes
of English speech. You may recall that U (for Upper Class)
English was, according to Miss Mitford, the unmistakable
stamp of a gentleman, of one who “belongs,” while the un-
fortunate non-U’s were those outside the pale—wulgar and
unacceptable in polite society. A similar distinction appears
to exist in the world of music, or rather that of music cre-
ators; for the non-U’s we have the box-office composers,
who eat, while the jmpeccable U's are represented by the
soap-box boys, who starve, but pretend that they are not
bungry.

Let me elucidate. The vulgar box-office characters write
musfc for which there is a popular demand—and are so
busy making money that they bave no ume for proclama-
tions, pronunciamentos and highbrow articles in arty mag-
azines. The soap-box geniuses disdain “commercial appeal,”
scoff at music for the masses, and, when not putting to-
gethex epics for the elite, are forever extolling each other
and re-affirming their adherence to the correct musical party
line.

Verdi, Puccini, Tchaikovsky, and in our country, George
Gershwin and Gian-Carlo Menotti were—and are—successful
practitioners of their trade and left the husiness of pam-
phleteering to the less gifted. The composers listed are pal-
pably non-U. (It is terribly un-chic to be commercial, especial-
ly if you write for Broadway or Hollywood. It automatically
makes you an untouchable.)

Paul Carpenter, in his useful, though little known book
Music, an Art and a Business (University of Oklahoma,
1950), summed up the situation thus: “While the Music
Business lives in & palace, the Musical Art lives on a dole.”
Does that necessarily mean that the plutocratic music pur-
veyor deals in trash, while the starving artist creates master-
works as the hoary cliché would have it? I gquestion it
Carpenter, who belonged to the Art versus Business schaal
of thought, stated emphatically that “very few American
composers of serious music are today earping a living di-
rectly or entirely from the music which they wrote.” That's
only too true. Can a contemporary composer really support
himgelf by his serjous, or non-commercial output? I'm afraid
the answer is “no.”

Let's take a look at the “dedicated” U-type composer’s
finances. Since our government has not provided state sup-
port for the arts—only for a few exports—how does the
composer expect to get paid? By whom aod for what?
ASCAP, being a collecting agency, distributes its income on
1 performance basis. It’s easy to see why a “standard” song
which may get 10,000 performances a year has high financial
return, while a symphony, however meritorious, is lucky to
chieve two performances. ASCAP’s rival BMI, not really a
collecting agency at all, does sponsor some “vame” com-
posers of standing and makes quite a fuss over nurturing na-
tive music for propaganda purposes, but is a speculative
operation. I doubt that any composer can depend on a yearly

revenue for life, for material that does not pay off. On the
other hand, a good many composers are helped (at least tem-
porarily) by prizes, grants, commissions and such, which are
doubtlessly good for the composer’s sagging morale as well as
his pocket. The recipients of Ford, Fromm or Guggenheim
Fellowships, the Pulitzer Prize Winners, those who receive a
nod from the Koussevitzky Fund, or, a laissez-passer from
Louisville, get a momentary feeling of security, which soon
proves a fleeting illusion. That “something” is always being
done for the poor but deserving composer is in itself indica-
tive of the fact that we might as well face, and that is that
there is no healthy market for the man’s merchandise.

It is hardly necessary to stress again that America provides
fewer opportunities for a “respectable” composer than any
other place in the world. Qur young men of music, fed up
with the uphill struggle on this continent, invariably go to
Europe and fare better there. The Forgotten Man of Music in
the United States becomes a “maitre” in Paris, a “maestro
compaositore” in Milan. He may not be paid, but he can get
played—and without going into hock as might bappen to him
in his native Jand. Moreover, quite outside of monetary con-
siderations, the musical “climate” in Europe is far more
beneficial.

Skipping lightly over the usual plaints about prima.donna
worship, performing millionaires and composing paupexs,
the money-loving and music-hating concert managers, apathet-
ic critics etc., let’s take up the scarcely fresher suhject of
conductors.

Since it is the conductor to whom the composer must ap-
peal to have his music performed, this offers no small prob-
lem. If a “respectable” composer should have the rare
opportunity of having his work performed here in this coun-
try, the chances of a good rendition are poor. The composer
is completely at the mercy of the conductor.

A conductor, functioning in the U. S., may be the same
gent we once knew abroad, but now he has become a god.
He browbeats his orchestra, hires and fires men at will, tells
soloists what he expects them to play, threatens the trus-
tees, and even builds his program witbout proper rehearsal.

And yet the composer has no other choice but to remain
at the conductor's mercy in his attempt to be heard. With
great agony he submits his score to these gentlemen. Send-
ing his music by mail is a grave risk as it may never be
returned. Writing for an appointment is wasting a postage
stamp for few conductors bother to reply. Attempting to
see the conductor in person may be extremely humiliating.
Often the composer must stand in line and wait his turn to see
the Great Man, who has just perspired freely through an
acrobatic evening and is in no mood for irksome requests,
but seeks only ecstatic comments on his performance. Fur-
thermore, the ever-watchful members of the “inner circle”
(and believe me, no “name” conductor could go through the
after-concert ordeal without their help) see to it that their
benefactor’s sanctum is free of undesirables, unless they are
certified members of the clan.
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The conductor has absolute reign over his orchestra. He
is, after all, held responsible for the results; and, since most
orchestras end up in the red at the season’s close, he must
seek to avoid this counstant problem and try to prevent losses.

But how can anyone expect one man to give his listeners
a fair picture of what goes on in contemporary music with-
out unprejudiced and un-clannish help? With the few novel-
ties given in the course of a year’s concert serfes, how do we
know that these are the most representative of today’s tend-
encies? As often as not, the new works are those of the
members of the aforementioned “inner circle.” Are we, then,
to judge the conmemporary music scene by the labars of a
chosen few—chosen, that is, by a man, who, because of a
busy schedule, has no time for impariial research?

In Europe, a regularly employed conductor, especially on
the radio, which supplies the European listener with the
largest quota of new music, is seldom more than an obedient
interpreter of the true “maitre”—the composer. On the
French and Belgian radio the choice of novelties is in the
hands of composers and musicologists, who are regularly em-
ployed as music directors and co-ordinators—people like
Henry Barraud in Paris and Paul Collaer in Brussels.

Wearied of peddling my own Third Symphony (originally
commissioned, then rejected by Koussevitzky) in the States, I
took it 1o Europe in 1947 and was advised 1o send it to Col-
laer, an admirable musician and writer on new music. In
less than a week 1 received a courteons and cordial letter
from him, telling me of his admiration for my piece and sup-
plying me with a list of nine first-rate conductors, from which
I was to choose one to interpret my symphony! Preposterous,
isn't it, fellow Americans? And we no longer boast u radio
symphony orchestra. (The Radiodiffusion Francaise alone
employed seven in 1947.) If we did have one, can yon see
Bill Paley offering a composer such a list?

So extraordinary a procedure is not without drawbacks.
‘Europe, too, has its U-boys, inhumanly energetic ones—and
they now rule state-owned radio stations, which results in a
stranglehold on all musical manifestations of a non-conformist
order. But I'd take fighting it out with colleagues any day,
rather than coming to grips with conductors—those residing
in the States, especially. Most of them are unwell, I fear,
suffering, as they do, from “premieritis—the conductor’s oc-
cupational disease. “Premieritis,” or premiere mania, if you
prefer Paul Creston’s 1944 term, is easily dingnosed but
practically incurable. The first symptoms of the disease con-
sists of an unnatural flush on the sick man’s face, accom-
panied by violent head-shaking and strident vocal outbursts,
when offered a previously performed work—especially, if
performed by the conductor’s rival. “Time, place, signifi-

cance, or worth, are of no importance to him (the condue-
tor)” Creston assured us on the pages of the Music Journal
fifteen years ago. “He worships only Firstness.”

Let's assume, dear reader, that you are an ambitious com-
poser combining youth, gall. and know-how with a little
talent. What do you do to get played, oh, Smart Alec-in-
Wonderland? Simple. Write in the U-endorsed manner and
you'll get by, though your stomach be ampty. Only u few
years apo. three Wonderlands were open to you: 1) the
neo-classical land of Stravinsky, whose next-to-last period
exercised a tremendous influence on onr young, if not the
young of Eurape; 2) the dodecaphonic Land-of-Sweet-Oppor-
tunity, embracing those dreary dicta that would provide a
certificale of respectahility; and 3) Copland, then chief
spokesman and arbiter of native musie.

Now that Stravinsky has at last abandoned his pseudo-
classical pose (1920-1956) and gone over to the twelve-note
camp, there is 1oday only one correct approach. It will be in-
teresting 1o see where the innumerable Stravinskyites will
land. They seem to have but one choice, to follow the lead-
er and go dodecaphonic with a vengeance.

Having alveady compromised myself in every imaginable
way, I might as well blurt out that I find the “atonal” idiom
and its later systematized form of twelve-note music both
old-fashioned and dull. T hecame acquainted with it in Russia
in 1917, at the Kiev Conservatory which demonstrated its ce-
rebral debris with its excessive complication. We thonght
it an outgrowth of impressionism (Schonberg's Pierros
Lunaire certninly was just that) marr'&d in its later twelve-
uote phase 1o typically German pragmatic pedantry. As pro-
fessor Rallo Myers rightly remarked. “During the period be-
tween the two wars, the so-called atonalists were no longer
in the van and, indeed, appeared to be ploughing a lonely
and not very productive furrow. Stravinsky (of the Pastiche
Period. V.D.). Barték and Hindemith, more or less dominated
the European scene.”

The between-the-wars siesta did, in fact, herald the advent
of neo-classicism, the pure-bred kind of Serge Prokofiev
(never really endorsed by the U's), whose First Piano Con-
certo stems from 1913—and the clever pastiche-approach of
Stravinsky. beginning seven vears later in 1920. The Paris
“Six"” followed suit. as did Rieti in Italy, and Constant Lam-
bert in England. This music featured clarity, entertainment,
rhythmic bounce and, more specifically, neo-diatonicism—
that is. a fresh conception of tonality with a free approach to
tonal centers. Neo-diatonicism served a commendable pur-
pose. It destroyed the insipid post-impressionist wailings, and
repellenily spineless, nay, morbific lahoratory products of
Schonberg’s followers. 1 greatly admire Alban Berg, some

-
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works of Schinberg and the earlier essays of Webern. It's
their paralogism or the “Iron Lung” (in Poulenc’s happy
phrase) that they imposed on their jmitators, and all-too-
fervent disciples, that I deplore.

Contrary to the incessant drumbeating on hehalf of this
“new” music, the reports of its triumphs are most incorrect-
ly slanted. For this we can only blame the soap-box U-hoys,
over-zealous champions of the movement. With the exception
of their Paris stronghold, the Domaine Musical concerls and,
possibly, some German festivals, sponsored and subsidized
by the dodecaphonists’ publishers, the twelve-note, serial row,
as well as le dernier cri—concrete music, is flopping every-
where with a dismal thud.

Only a few months ago, Stravinsky's Threni, loudly herald-
ed as a smash at its premiere in Venice by his retinue, was a
complete hnst in Paris with both the eritics and the audience.
Typically, such busts are always hushed by the resourceful
soap-hox fraternity, and so the impression is created that
dodecaphonic music, including that of the eminent new con-
vert. Stravinsky, has conquered the world. The previously,
pro-Stravinsky, Paris critic Clarendon had this to say about
Threni: “The musical substance of the work seemed to me
of tragic poverty. No true harmony or melody, no rhythm,
no accents of any kind, but a monotonous recitation of a
Latin text, culled from Jeremiah, The serial systemn gives
preference to disjointed intervals, one gets tired quickly of
these incessant leaps, as uncomfortable for the singers as
they are for the listener’s ears.” He then asks, “Why so many
sacrifices, so much austerity when the subject chosen doesn't
seem to justify it? In the name of what does Stravinsky,
in his old age, submit to so arbitrary a set of rules? I can
easily see what the youths, who surround him, gain by this
‘conversation’; the presence of the great man reassures the
audience. But I can see with even greater clarity that Stravin-
sky himself is the loser.”

The No. 1 French twelve-note music exponent, Pierre Bou-
lez, an exceedingly aggressive young man whom I took to
dinner in Paris in 1953 and nearly caused him to choke with
my irreverent questions, first appeared in Los Angeles some
two years ago to conduct his Le Marteau sans Maitre—a work
that took some eighty-five hours to rehearse. This was at one
of those Monday Evening Concerts, attended by the West
Coast U’s en masse. 1 was present, and can testify that Mr.
Boulez’s reception was perfunctorily polite and no more.
Back home the Boulezites gave a reverse twist to the age of
discovery—that being the discovery of Pierre-Christopher
Columbus by a grateful but, oh so backward America.

As to “taped” music, ] must report a mirthful episode that
took place at the same concert. Prior to the unveiling of a
Karlheinz Stockhausen potpourri, one of the avant garde
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spokesmen stepped gingerly on the podium and cleared his
throat. The audience, keenly expecting an enlightened avant
propos craned their necks., *Ladies and gentlemen,” said
the man, bespectacled, tense and unsmiling, these being the
earmarks of a true U, “Will the person who owns a green
Dddge sedan kindly remove it from the driveway to enable
the performers to park their cars?” A few titters ensued,
while a short, squat citizen hastened out to correct matters.
The Stockhausen opus was then allowed to go on; it con-
sisted mainly of rude noises, a series of uncomfortable
squeaks and scrcams, and a few ear-splitting hisses. This went
on for a while, shocking no one and horing quite a few. The
performance over, a grizzly, aging cowhoy-type customer, got
up lazily and cackled over the thin applanse: “They'll never
start thar Dodge!”

The third member of the avant garde axis spearheaded in
Gerwmany by Karlheinz Stockhausen and in France by Pierre
Boulez is Luigi Nono of Italy. The American prewiere of his
Cori di Didone was held at vet another of the Monday Lve-
ning Concerts in January 1959. The text of this essay in “se-
rial technique in its most advanced form” consists of six
stanzas by Ungaretti, a contemporary Italian poet. Thirty-
two human voices, along with eight suspended ¢ymbals, four
tam-tams and a set of chimes, manned by six players are em-
ployed. “Since entire words are never pronounced,” Albert
Goldberg, Los Angeles critic states, “the separate syllables
being distributed here and there among the thirty-two solo
vbices, complete linguistic unintelligibility is achieved.”

IWllnl did poor Ungaretti think of the resulting “double
gibberish,” one wonders? Or what ahout Boulez's wilful dis-
tortion of René Char's poems, already distorted and made
gratifyingly unintelligible by the poet himsel{?

Other characteristics of the “only true music of today”
arc complete lack of rhythmic drive. no aurally discernible
n}elodic line, and unbelievable, crushing monotony. The hu-
man ear, once attuned to musical crawling ants, a process
u‘:king roughly two minutes, now wearics with these new
sounds. There is absolutely no shock impact. no invigorating
ténal clashes, nor sweeping momentum, all of which were
present in the works written more than a quarter-century ago
(those of Edgard Varése or Carl Ruggles, Stravinsky's Les
Noces, Villa Lobos’ “Chéros” and, on occasion, the really
prophetic music of Charles Ives, who preceded them all).
Sunk in the dodecaphonic morass, the unhappy listener finds

imself actively longing for the good old days, when vigorous
woull-be cacophony caused irate dowagers to hit each other
over the head with umbrellas and shout uninhibited obscen-
ities at the perpetrators of such outrage. No one shouts any

ore, one just falls asleep.

In Paris, Héléne Jourdan-Morhange, a most lenient com-

[




| n April 28. 1925 the Serge

Dmghalev Ballet Russe gave the
world premiere of a ballet
Zcphy re et Flore with music by'a
gifted young Rugsian, Vladimir
Dukelsky.In 1938 a youhgish

“composer, Vemon Duke, finished

the score for the film musical
Goldwyn Follies;1efl incorplete by
Geoxrge Gershwin at his death.
Viadimir Dukelsky and Vernon
Duke were. as might bé guessed,

one and thé same person..As Vernow

Duke he had written such famous

" hit tunes and theater scores as
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April in Peris and Cabin in the Skyw _

and he has a new show

The Pink Jungle opening on
Broadway this scason. As Vladimir
Dukelsky he has hadiwo.symphonies
premiered by, Serge Kbussevxtzk?
andthe Boston Symphuhy Qrchestra.
His pop musichas been recorded
everywhere, while samples of hia
concert work cau be fonnd on'the
MGM and Contemporaty (Stereo)
labels. The story of his adventurgus
and colorful life can be foundin
large measure in the pages of his
antobiographical Passpore to Paris
{Little-Brown ; Boston, 1955).

Beverly Hills—1938— Wit Ira
Gershwin, puttine finishing

touches on the Goldwyn Follies:

a photo odysse}'—
Paris, Havana, New York,

Palm Beach, H olﬁyibo’,od

'I’arns-—l940-nge (m chef’@’

(“Behew Itor Not”) Hipley

‘and friends.

Havana jn the 19305—Duke and
George Balanchine {left end
of table atan informal bangtiet,

Barcelona—1936=Fun-fair
photo with Russian poet and
. _éhncér Stxukoy.
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Eos Angeles—1952-Tiuke and
Summy €ahn; collaborators on
the favaed 4 pril in Paris-for
AWarner Bros.

Paris—1927—A rare gatnering
for a zare plioto: {1to 1) Vernon
Duke, Mrs. Ernest Newman, Sergp:
Prokofiev &ndlis-wife Lina

New York—1930—The voung'
Vernon Duke asa warking
resident of Pargmount’s Long
Island stodios,
Palm Beach—1939—Retuming
“from mfishing expedition with
George Abbott. “Lcanght the
74t, 3 in. sailfish,” claims Duke.

'
€
"

& Y

Andition—1948—One-of eighty-

four backers for never:produced

‘ revie He and Ske with hook by
 Ogden Nash and Ken Englund:
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mentator habitually, got preity restless recently in the pages
of Lettres Francaises (Feb. 26th, 1959). She reviewed the
first spring concert of the Domaine Musical, adding her own
sour note to the sour notes with which the occasion was gen-
erously supplied: “It’s not this last concert that will convert
many to dodecaphony. What boredom! What monotony in
this ‘novelty’ which congeals itself faster than the ‘conform-
ism’ it would purport to battle. Everything sounds alike.”

And the old Emile Vuillermoz in an article on Ansermet,
zoes to work on Doth the twelve-note dogma and the new
conivert Stravinsky (the occasion being a public meeting and
concert of the Jeunesses Musicales de France. V.D.}. “What
especially impressed the young was the loyalty, independence
and courage with which that legendary champion of all
avant-gardes (Ansermet) judged the bad shepherds and the
snobs who lead music to an impasse and exposed it to the
dangers of cerebralism. He denounced the impoverishment
which the serial technique of the dodecaphonists inflicts upon
us. And, with the crushing authority of one who played so
great a role in defending Stravinsky's past masterpicces, he
(Ansermet) did nat hide his sadness at seeing this man of
genius disown his past and dig deep in fruitless furrows
(“des sillons sans issue” in the original), under the pretext
that music cannot and should not express anything.”

How refreshing it is to listen to such “blasphemons” talk
from Ansermet, to whom Stravinsky owes so much! How
welcome this freedom from the cultists’ preachings, from the
genuflecting U-boys to whom their idol can do no wrong, even
should he contemplate yet another aboutface.

Returning to our Smart Alec-in-Wonderland. anxions for
both self-support and U-type self-respect, we come to a for-
midable paradox. The further nway from the audience the
composer gets and the more ruthlessly he complicates and
distorts his musical speech, the less playable and listenable
his music becomes, and the louder he complains of abuses
and neglect. Does he ever stop to think that it is he himself,
with the egregions disdain so tvpical of his kind, who abuses
and neglects his audience? Yes, abuses it by foisting turbid
experiments on it, experiments for which the proper place
is his own jvory tower or a privately endowed laboratory,
hardly the concert hall; neglects it by refusing to supply the
kind of music that wonld move the listener, excite his senses;
or, at the very least, his interesl.

Of many atonal *high points.” Berg's Wozzeck, Schon-
berg’s Ode to Napoleon, Varése's Ameriques, Hindemith's
new Oclet are engrossing and stimulating, whether you are,
or are not. familiar with the idiom; Glazunov’s symphonies,
Reger’s chamber musie, Elgar's oratorios are fully as dull as
the “Marteanx,” “Didones,” “Agons” and “Threnis,” al-
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though the first four are tonal and the last four dodecaphonic.
It’s still the music that counts, not the style in which it is
written. Audiences crave musical nourishment, but they need
something more sustaining than Karlheinz's canned foods.

A composer myself, I have been an indefatigahle com-
posers’ champion for some twenty-six years. It was [, aided
by Carlos Chavez, who activated the Composers’ Manifesto in
1933—u stillborn. collective credo dedicated to “reinstating
the composer to his rightful place in the world of music.”
The manifesto’s ohjectives contained a plea to enable com-
posers {(*penniless lunatics in the richest country in the
world”) to gain a livelihood from their work. It was signed
by 29 composers, ranging from Joseph Achron to Bernard
Wagenaar. of which only one made big money writing music.
That was George Gershwin. 1 also spearheaded the egually
abortive Westchester Festival, for which Koussevitzky was
ready to abandon his lucrative Boston job, but which failed
to materialize when the conductor realized to his horror that
it would be run by composers. It was I who gave birth (with
much help from Panl Bowles) to the so-called High-Low
Concerts, vhose programs coinbined “highbrow” fare with
“lowbrow” fun. There were two concerts. Both were sold out
and enthusiastically reviewed. But they were abandoned
when I had to support myself and my associates returned to
theie self-esicemn. Lastly, I still direct the Society for For-
gotten Music, which T founded in Paris in 1947 and in New
York in 1948 and which is now a recording company, a divi:
sion of Contemporary Records. The SFM. as it is known
on record labels, is a species of insurance for living com-
posers who have had their share of first and last perform-
ances due to the conductor’s chronic “premicritis.” The
composing lads can now protect their music by getting i1 on
wax eventually—under three conditions: 1) that they die
first—no living man wants to be called “forgotten,” 2) that
the music he of ontstanding quoality, and 3) that it qualifies
as truly “forgotten”—i.c., no longer performed and previous-
J¥ unrecorded.

On moving back to California in 1951 and becoming a box:
oflice composer once again (this time for Warner Bros.), I
had to revise my views on my collcagues’ plight rather dras-
tically. I ao longer shed tears for them.

If modern music m America is not solidly on the map, in-
sofar as popular acceptance goes, the fault probably lies n
the ineflectual role played by the living composer. Deter-
mined to hafle or antagonize the auditor, rather than woo
him, our note-seribbler, perhaps fearing physical mayhem,
prefers 1o remain unseen and unheard as his own interpreter;
the compeoser-virtuoso is now practically exvnct. Yet nearly

(Continued on page 74)
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O. Winston Link

Farewell
to the

iron Horse...

or
the
iron
swan

song

survey/H. H. Fante!

HE sound that once proclaimed the power and hope of a

young America stretching toward the West is now falling
silent. The last steam railroad engines, with a sad and final
snort, are heading for retirement. The gmiable puffing that
made “choo-choo” a childhood word for a century is giving
way to the diesels’ angry drone,

High fidelity recording, by sheer historic accident, ap-
peared just in time to “catch the last one out.”® A spate of
recent “railroad recordings™ preserved the vanishing voice of
the steam age—the chugging and wheezing, the puffing and
the groans that conjure up the image of trains and engines
as they once were.

Many of these discs are produced as hobbics by dedicated
railroad buffs like Howard Fogg of Colorade, who memorial-
izes in sound the Jast steam lines of the West, and Winston
Link of New York, who follows Eastern tracks with his tape
recorder. Both Fogg and Link are what you might call “in-
direct railroaders.” Link is a photographer for the Norfolk
and Western Rajlroad while Foga claims the unique profes-
sion of “railroad painter” His watercolors of trains and
engines adorn the executive offices and prospecti of such
firms as the American Locomotive Company. the Rock Island
Line and the Pittsburgh & Lake Erie R.R, : -

“Railroad picluves are my business,” says Fogg. “Railroad
sound is my hobby. I feel that sound is needed to ‘1l out
the picture.’ A steam enginc is different from today’s power
sources. You could bear it breathe. Today we have almost
forgotten it. I saw a little boy in the park drawing a toy
locomotive on a string. I bet he didn’t even know what it
was.”

But for grown-up hi-fers these railroad sounds may recap-
ture a little of that boyhood feeling when the whistle of a
night train could transport fancies beyond the farthest hill
and carry us on those great journeys of the imagination.
It’s partly nostalgia that draws men like Link and Fogg to
the trestle, garnering their sonic mementos onto tape, but it
is also the historian’s unsentimental demand for accurate
documentation. ‘“The steam engine is now part of the past
—like the stagecoach or the riverboat,” says logg. “We
were able to preserve the stagecoach in pictures, But for the
steam engine we also need sound—Decause sound is so much
part of its personality. , . .”

Railroad fans are lucky that the right kind of “recording
process” wac available both at the beginning and the ead of
the steamn age. A hundred years ago. Currier & Ives captured
the visual charm of early railroading with what were then
the most advanced techoiques of lithography. And now, high
fidelity has permitted the “steam horse” to record its thun-
derous breath.

One by one, the last of the steam docomotives heads for
the ultimate realm of rust, which is the limbo of machinery.
It marks the death of an entire species. Those great grimy
monsters, once the conquerors of distance, the keys to con-
tinents and builders of fortunes—now raise their hoarse
voices—mechanical yet strangely moving—1to inscribe on
these recordings their iron swan song.

SELECTED STEAM PLATTERS

Al Steamed Up........... Ay Se e T g Howard Fogg Recordings
(2320 Balsam Ave., Boulder, Col.)

Great Moments of Steam Rallroading. .. ..........Mobile Fidelity
(915 Hollywood Way. Burbank, Calif.)

Highball (with Jim Ameche)................ Mobile Fidelity—4
Sounds of Steam Rallroading (Fols. I & 2)..... A S Link
(58 East 34th Street, New York, N. Y.}

N. Y. Central Steam Locomotlves,...............Folkways 6155
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Is jazz being butchered--

or finely honed by critics
who battle the man with a horn
with their typewriter?

discussion/don gotd

J.‘\ZZ may be cool these days, but the fires under the roast-
ing pans of jazz criticism burn hotter than ever., With
odd mixtures of expert and inexpert judgments wrapped
in biting prose, jazz record reviewers fling their venom from
a growing number of “sympathetic” publications. Jazz
philosophy, jazz influences, jazz pevforming artists, and jazz
styles are hacked and dissected by writers whose opinions
vary from flippant whimsy to pointedly technical analysis.
Warring camps ol musical criticism are not new. One-
hundred years ago the most written about man in music
was Richard Wagney. s influence on music and drama,
principally throngh the printed words of Iis critics. was
apparently boundless. In many ways the jazz eritics of today
are just as unreasoning and as full of self-justification as
those of the Wagnerian era.

What is the novice or “unafhiliated” jazz listener to think
of all of this? Ts it justifiable? Does it improve the jazz art?
What can venomous criticism accomplish? Is there a pur-
pose o such eriticisim, or s it simply seeking atention-
getting side show effects? To see what is taking place in the
field of jarz criticism let us look at the people who do the
criticizing and what they have to say.

Here are some choice examples: “. . . The music in
pianist Bley's album strikes me as having little in common
with its title (Solemn Meditation). His attack js brutal.
His musical imagination is at the mercy of his ego. He
resorts to pianistic ‘emoting,’ much in the manner thac an
energeric but tasteless actor will indicate wrath to an an-
dience by stamping and shouting . . .”* Or this: “In the
fiercely compaetitive jazz album market one wonders, in the
first place, why this record was released at all . .. The sup-
porting musicians are not all up to . .. jazz level . . "? And
my review of Abbey Lincoln recording: ““ . . . Miss Lincoln
is an attractive woman. Her singing is quite poor. She sings
irritatingly out of tune. She owns a voice of limited range,
power, and dramatic impuct. Her approach is ploddingly
studied and her sense of rhythm often disagrees with that of
the rhythm section. When her tone isn’t monotonous it's
often quite strident . . . The unfortunate aspect of jssuing
LP’s like this one is that they serve simply to clog an already
overflowing market . . . All T ask is that ability be made the
criterion for cutting a vacal LP.””

You can be sure thae while the jazz fan may be eagerly
devouring such critiques as these, the jazz musician, armed
simply with an expressive instrument, olten finds himself in
a stare ol [rustrated haflement. He feels he must be content
much of the time with criticism he can’t understand or ra-
tionalize. At the same time he is well aware that the public
opinion generated or spurred by such criticism can make
or break him.

The jazz fan, too, is faced with the problem of under-
standing the how’s and why's and whevefore's of jazz criti-
cism and its practitioners if he is to retain his “citizenship”
as part of a singularly demanding in-group. Because of wide
public accepeance oday, jazz and jazz performance is being
dissected in more publications than ever before in its briel,
colorful history.

Fortunately for the jazz musician there is a wide assort-
ment of taste represented in today’s criticism. What one
critic will find horrible another will laud. And for the jazz

1. Bil Crow reviewing Solemn Meditalion (GNP 31}, Jazz Review, Pcbrqary. 1959.
2. John Tynuan reviewing The Boh Grof Sessions (Delmor 401), Down Briv,
April 2, 1959.

3. Don Gold revirwing Abbey Lincoln's 1t's Magice {Riverside 12-277), Dowx Brar,

Jonuary 8, 1959,
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fan there is always one opinion that will bear him out.

Today the devotee of jazz can wrn in particular to four
magazines dealing primarily with jazz. They are MeTro-
NoME, which pre-dated jazz journalism when it hegan 7
years ago; Down BEeAT, now in its zzth year; and two new-
comers, THE Jazz Review and Jazz, a quarterly.

MeTroNOME has managed to adhere closely to the cover-
age of jazz and until recent years was the only “serious”
consumer jazz publication in America with a national rep-
utation.

Dowx BeaT has vacillated between concern for jazz and
concern for vast circulation (the lawer has proven to be a
hopeless search), but has remained an outlet for some of
the most provocative jazz eriticism of the day since most
leading jazz writers have graced its pages at various times.

I¢ was in 1958 that two brand new publications were
created 10 meet the demands of the jazz listener seeking
consistently intelligent criticism in an esthetically derived
framework, wying to avoid excessive dealing in personal-
ities. One was THe Jazz Review, edited by Nat Hentoff
and Martin Williams. It represents the scholastic approach,
with record reviews (the basic medium for all jazz criticisi)
by jazz musicians themselves. well-researched articdes on
well-known and little-known jazamen, and detailed cover-
age of developments in the juzz field. Published monthly,
Tur Jazz Review has directed its content toward the egg-
heads of jazz, rather than o the masses yearning for chauy,
superficial news and trade matter,

The second magazine, Jazz, a quarterly in digestsize,
is edited by Ralph Gleason, best known jazz critic on the
Woest Coast, and a jazz columnist for The Sax Francisco
CuroNicLe.  (He's now syndicated in several other metro-
politan papers, to0.)  Gleason is also guided by the intellec-
tual approach to jazz. His quarterly reflects wn analytical
bent and contains features by and for those members of the
jazz cult inspired by the musicology of jazz.

Apart from the criticism contained in these publications
of limited circulation (Down Bear leads, with approximate-
ly 50,000 circulation). jazz has found an audience in the
mass-market consumer publications. There are Whitney
Balliett’s articles, which appear regularly for The New
Yorker, that are indicative ol the sophistication jazz has
acquired in recent years. Another massimarket publication
in the same vein that oflevs juzz discussions and veviews
by Wilder Hobson and Frederic Ramsey Jr. is THe SATUR-
paY REviEw. And then there is Eric Larrabee who writes a
jazz record column for Harrexr's.

Jazz. in short, has become fashionable. Pravpoy maga-
zine, for example, sponsors an annual jazz festival, conducts
the most-popular reader poll in jazz, and issues an annual
jazx record album. Esquikg, less associated with jazz now
than in its earlier years, continues to express interest in the
music that aided the magazine during its adolescence. It
has become more apparent now that jazz justifics space in a
very wide assortment of publications, ranging from Mape-
MoIsELLE to THE NaTioN.

On the newspaper level, jazz is criticized and praised by
John S. Wilson in Tre New York Tuues. John Mehegan in
Tre New York HEeRaLo-Trimuxk. Gleason in THE San
Fraxcisco Curostcre and other papers, John McLellan in
Tne Boston TrAVELER, Tom Scanlan in Tug Army Tises,
and Russ Wilson in the Oakland, Calif. TRisUNE, 1o name
a few currently prominent members of the press corps.

When jazz was young, a few ambitious specialists ex-
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amined it. With the expansion of jazz came an increase in
the number of markets for jazz critics, a5 more publications
realized the appeal of jazz to their readers. And as jazz
grew. its multifaceted nature, fostered by the vital element
of improvisation inherent in i, attracted many writers.
Now that its fame is worldwide, so are its critics. These
critics. on all fronts, press relentlessly in behalf of jazz for
the dignity and respect they feel it merits.

What do these writers and critics hope to accomplish?
Probably the major aim is to lend discipline to jazz, the
sort of discipline basic to most of the fine arts. Jazz is still
in the throes of growing pains and often leans toward
rhapsodic primitivism. The critics, armed with backgrounds
in music, seek to guide jazz to a place of universal signifi-
canee in music, commanding respect and favor from the cul-
taral clite.

The jauz critic seeks recognition for the Ellingtons of juzz.
The jazz critic secks, also, to reward genuine innovation
with proper encouragement. And since juzz is8 one part
business, the critic must haver over a business world of
night-club owners, press agents, hooking agents, promotion
men, and the like, bauling for art in a sociecy that oflien
refuses o accept jazz as anything more than a money-
making tlevice.

The juxz critics, in many cases, sirike with ethnocentric
fury for what they feel is more representative of America
than Bugs Bunny. However, they differ widely among them-
selves in their approach.

Oue such group is concerned with a technical approach
to jarzz, the approach requiring a sound knowledge of music.
Almost by definition, the position disregards the mass au-
dience. However, it is an honest, if specialized position, and
is of value to the scholars in the field. however. baffling it
may seem to the laymen. The acknowledged leader of this
cdique (mwre through assertive thought and action than
election) is André Hodeir of France, perhaps the most in-
fluential contemporary foreigner in the ficld.

ANDRE HODEIR
is the most influential
foreigm critic in the field

Hodeir, a traiined composer-musician, wrote the first
genuinely analytical juzz wext—Jazz, 118 Evohdion and Es-
sense {Grove Press, New York, 1956). A prize scudent at the
Paris Conservatory of Music in his youth, he performed with
teading French jazz musicians and touring Americans dur-
ing his formalive years. Composing classical works and
blues with equal dexterity, he gradually absorbed the work-
ings ol jaxz in 1erms of the disciplines of all music. In the
late 1g40's. he edited Jazz-Hor, the leading French jazz
pubtlication. Since that time, he has been doing composition
and analytical work, both on a cousistently high level.

Few American critics are the equal of Hodeir on the
techuical plane, but his influence is alveady apparent over
here. It should be noted. wo. that several Awerican critics
are following a course similar to Hodeir’s without any direct
alliance with the Frenchman.

Typifying this technical approach is the work of Dick

(Continued on page 76)
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problem:

Combine broad indirect sound source with

stereo effect.

solution:

Reflected sound from two speakers on an
“island” coffee table.

' AGREE with the famous British audio engineer who said,
“l appreciate stereo if it pravides greater depth in the

reproduced sound. But directionality means little in terms of

music. [ don’t give a damn just where each player sits.”

Much to my regret [ discovered that conventional stereo
installations with highly directional speakers aimed at the
listener tend to bring out directionality rather than depth.
This only compounds a sad tendency of recording engincers
to set up their microphones in such a way as to give the
listener a real left/right workout. Moreover, the directional
effect of most conventional speakers bundles the high fre-
quencies in a tight beam that emphasizes record imperfec-
tions such as rough highs and surface noise.

My solution to these problems is to put both speakers on a
coffee-table “island” in the middle of the room and then
point them diagonally toward two adjacent corners. From
OcCTORER. 1959

APPARENT
SOUND
- SOURCE

these corners the sound reflects in many V-patterns and
scatters multi-directionally throughout the room.

The difference is amazing. The wall facing the listener
seems to spread out and recede in depth. A lavish feeling of
space envelops music and listener alike. In this enormons
gain of depth. directionality is not wholly lost, but merely
reduced to realistic proportions. The aural reflections create
illusory soeund seurces behind the reflecting walls. much as a
mirror shows an image behind jts own plane. The directional
effects sift like phantoms through the walls as though orig-
inating at these apparent speaker locations.

Thereforz. aiming the speakers away jrom the listener
eliminates the harsh “point source” and provides smoothly
dispersed highs as well as more room-filling bass. The result
is equally agreeable in mono, and also directs sound for mono
listening into adjacent rooms. —John H. Sunier

Your hi-fi system may be “news!” We're on the look-
out for oflbeat ideas, providing they really work. Have
you a hi-fi layout that’s not exactly according to the
“book”? Sketch it for us, along with 200-250 words of
description. Publishable suggestions 1cill be paid $40
upon acceptance. In cases of duplication, the letter
with the earliest postmark will be accepted. —Ed.

IMMMWWMM
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Silent
Partners s

Five different tone arm designs successfully

tackle the challenge of stereo discs

equipment / Herberl Rold

Ilustrations by Robert Korn
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THE most self-effacing of all high fidelity components is
the tone arm. Its task is utter passivity. Traveling slowly
acrosg the disc, it is propelled not by forces of its own, but
limply follows the guiding impetus of the record spiral. Tt
generates no sound of its own. It is, in effect, a “silent
partner” in the musical enterprise.

But like a great many “silent partners,” the tone arm ex-
erts a subtle but decisive influence on the entire operation of
the hi-fi system. Since last we investigated the tone arm'’s
consequential reach (HIFT Review, August 1958), these
components have been burdened with new responsibility
arising from the more stringent demands of stereo cartridges.
The time now seems ripe for re-assessing tone arm design
trends and their success in meeting the challenge of stereo.

The basic tasks of the tone arm have of course remained
the same. It must carry the cartridge across the record in
such a way that the stylus can accurately trace the groove
contour from beginning to end. This mesns that the tone
arm must 1) compensate for the gradual change in diameter
between the outside and the inside of the record, 2) provide
correct stylus pressure, 3) travel across the disc with minimal
friction, and 4) hold the cartridge steady as it rides through
the bumpy terrain of the groove.

.The first year of stereo has yielded a crop of professional-
type tone arms which tackle these multiple tasks in various
and often quite individualistic ways. However, for an over-all
survey they can be sorted into several groups according to
basic design principles:

1) Viscous-demped arms (Gray, Stromberg-Carlson)
2) Dynamically balanced arms (Electro-Sonic, Em-
pire)

3) Statically balanced arms (Audax, Grado, Lafayette,

_Rek-O-Kut)

4) Spring-balanced arms (Garrard, Fairchild)

5) Integrated arm and cartridge combinations (Dy-
naco, General Electric, Pickering, Scott, Shure and
‘Weathers)

None of these principles is necessarily “better” than an-
other. Many ways lead to perfection. It credits the ingenuity
of audio designers who have developed such a variety of ap-
proaches. In this profusion of rival principles, it might be
simplest for us o get right down to cases and discuss theory
in terms of the actual product

L

1). Viscous damping consists of squeezing a thick fluid
into the joints of the arm to provide gentle braking action
against rapid lateral and vertical movements. This steadies
the arm while the stylus follows the frantic dance of the
gound vibrations jn the record groove. If the arm were to
swing back and forth in resonance with the vibrating stylus,
the signal would no longer accurately represent the groove
pattern but would be distorted by the wiggling of the arm.
Non-resonance of the arm ig therefore essential to faithful
tracking. The viscous fluid eflectively dampens whatever vi-
bration the arm itself might gratuitously contribute to the
music.

A naval gunner might best appreciate this problem, for it
is somewhat akin to bolding the firing platform steady while
the ship rocks on the waves. In either case stabilization is
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the answer, and viscous damping is one way of achieving
stabilization in tone arms. Fortunately, the “sticky” effect
acts only on fast motions. The damping fluid squelches os-
cillations in the audio frequency range, but offers virtually
no resistance to the slow and continuous travel of the arm
across the record. Some drag may be felt when swinging the
arm back and forth by hand, but at the rate of normal radial
travel (about 3% inches per-half-hour to play one side of a
record) the viscous drag is practically nil. Hence, there is
no reason to fear that viscous-damped arms will unduly wear
the outer-groove walls or cause lateral imbalancs of signal
pickup.

Then what about tonme arms without viscous damping?
Are they inferior in their resonant characteristics? Not nec-
essarily, for viscous damping is only one way to skin the
resonant cat. Other designs rely mostly on the total mass of
the arm to bring resonance below the audio range, where it
glumbers quietly and harmlessly without excitation from the
stylus movement.

Gray Manufacturing Company was firat to intro-
duce this principle to the hi-fi market after it had
been originated and patented by William Bachman,
the chief engineer of Columbia Records. Gray's latest
Model 212 takes cognizance of sterco requirements by
providing independent vertical and lateral motion.
The front section of the arm has a separate damped
bearing for vertical movement while the main part of
the arm swings laterally on its pivot This makes it
possible to attain sufficient lateral damping, while
leaving the vertical motion fre¢ enough to follow the
ups-and-downs of warped records. Moreover, this
type of suspension assures that the stylus stays per-
pendicular to the record—e “must” for good stereo
reproduction. Other features of the Gray 212 arm in-
clude quickly exchangeable cartridge clips which
readily slide into position through a four-wire male
female connector., A vernier screw permits precise
adjustment of atylus pressure.

Viscous damping is also espoused by Stromberg-
Carlsop in their new Model RA498 tone arm, which
pivots on a single needle point—somewhat like a
duncer pirouetting on her big tos. The base of the
arm contains two dovetailing shells. The space he-
Lween them contsins the viscous fluid damping the
arm resonance The stylus force is adjusted by means
of a sliding weight on the rear overbang. The weight
can be Jocked into a fixed position by a pushbutton
arrangement. i

Since the arm virtually floats on its single-point sus-
pension and the viscous fluid, there might be some
davger of its tipping sideways and slanting the stylns
in the groove. Stromberg-Carlson engineers have side
stepped thiz pitfall hy the ingenious idea of per-
mitting off-center ehifting of the counterweight until
it balances the cartridge perpendicularly to the
record. A five-wire-cartridge terminal strip provides
an extra-ground connection for the arm jtself, and
cartridges are exchangeable by a snap-in clip.

Some

2). Dynamic Balance. This term sounds somewhat like
& phrasemaker’s slogan. However, it is an accurate descrip-
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STEREO TONEARM CHECKLIST

(based on data and specifications supplied by the manufacturer)

EMPIRE ELECTROSONIC FAMCHILD  GHERRARD - BENERAL
ap _ $1000 M TR/2 ELECTRIO

Design Principle Static Dynamic i Dynamic ' Dynamic ' Spring Spring Static Static
Balance Balance | Balance Balance | Balance : Balance Balance Balance
Method of Suspension Thrust Gimbal Ball-bearing | Ballbearing |  Thrust | Needle Type Thrust Thrust
Bearing (pivot) (lateral & vertical) (lateral & vertical) Bearing Ball-bearing Bearing Bearing
lntegr-atéd Arm and Cartridge No Yes =Tt —-E_ No ; No No No No
Adjustable Height — " Yes  Yes Yes Yes Yes Yes Yes " Yes
Adjustable Tracking Pressure Yes . Yes Yes Yes 1 Yes - Yes T Yes Yes
Unlimited Cartridge Choice o Yes No Yes ] Yes IR No o - Yes No Yes
interchangeable Heads Yes No . Yes . - Yes No | Yes No No
Number of Wires 3 = L 4 : 4' ' =) 3 _ 4' 4
Arm Rest Prdvided No* Yes = Yes 0N Yes Yes'® Yes Yes Yes =
Overall Length (inches) 105 | 11% 11% ' 12%, 13 12 : 125 131
Radlal Mounting Distance (inches) 8%, 9 9 : 8514 . 821/, 4 8% 82, T, IR
Price $15.;5(_J— $49.95 M ‘ $3_4.50 J‘[__ = __$34.95 $42.50 $19.50 1 $29.95 $29.95
LAFAYETTE URTHOSONIC.  BIDRERING . REX-Q.XUT SHURE  STROMBERE-
| PRI MARK 100 9 S M2i2'  CARLSON  WERTHERS
Design Principle Viscs- Static | Viscous Radial Static l Sac Static ’ Viscﬁ-s | Viscous
_ Damped Balance Damped Cantilever' Balance Balance -_B(a!am:f_ - ‘Damped | Damped
Method of Suspension Lateral Thrust Single | Single
& Vertical ; y Ball-bearing Point . Ball-bearing Thrust Point Thrust
Ball-bearing Knife-edge Ball-bearing Trolley Suspension Gimbal Bearing | Suspension Bearings
Integrated Arm and Cartridge No | No . Yes No | Yes - No ‘f " Yes No ==
Adjustabie Height 3  Yes 1 Yes I Yes Yes Yes Yes ‘ Yes : Yes L Yes
Adiustab!eTracking Pressure Yes Yes | No Yes Yes I __Yaés - No Yes _ Yes
Unlimited Cartridge Choice Yes Yes No Yes No Yes No Yes No
Interchangeabie Heads 7 No No No No No Yes Yés - | No No .
Number of Wires S 4' -1 3 3 B 4! 1 : 4 4' ——
Arm Rest Provided No* " No* Yes |  No* Yes Yes | Yes | Yes | Yes
Overall Length (inches) 13 T 12, ‘: 7V 115, 12 1% | 129, 13
Radial Mounting Distance (jnéhes) 8% 10 s 'ﬁﬁ; 7% 8l | 8l f?l/z 81/ _ 934
Price $3400 |  $17.50 $39.9_5_: ::$35.95  §$5985 | 92795  $79.50  $24.95 $38.50
2. 25 wo shisiaed eabiare” 31 Not nodded; vertioal siop praer. B B conventiondt e slaty Canidge rvvos .2 steaight ling

suspended from an arm placed above the record,
7. A 1€ model is also available.



tion of what really happens in certain tone arms where active
forces are constantly at play to hold the arm steady under
varying conditions. These forces are supplied by a combina-
tion of springs and gravity. This type of design is relatively
recent, having come into use only within the last two years.
Tone arms of this type have startled unsuspecting bystanders
by playing records on turntables slanted in just about any
direction—forward, backward, sideways—in secming defiance
of gravity. Nothing disturbs the equilibrium of these arms
except sudden impact,

Thanks to the use of a temperature-compensated
alloy, steel-clock mainspring, stylus pressure-adjust-
ment is completely linear in operation for the full
rotation of adjusting knob and accuracy of the cali-
bration.

Precision ball bearings minimizes both vertical
and horizontal friction. The counterweight is sus.
pended from a non-resonant.mount, and the tubular
shape of the arm itself reduces mass and minimizes
incrtia. The arm rest contains a special safety feature
which permits latching of the arm to prevent acci-

The Electro-Sonic Model S-1000, (popularly known
as the “ESL Gyro-Jewel”) is a pioneer design of
this type that well illustrates how such stability is
achieved. The arm is first adjusted so that the coun-
terweight exactly halances the frontal portion of the
arm holding the cartridge. This, in effect, neutralizes
gravity in the vertical direction. The required needle
pressure is then supplied by downward spring ten-
sion,

This downward force is the characteristic feature
of these arms. In the conventional design the spring
pulls the cartridge away from the record to overcome
gravity. In the dynamically balanced arm, we start out
with zero gravity, thanks to the pre-adjusted counter-
wcight. The spring, therefore, can be used to pull
the cartridge toward the disc and maintain stylus
contact in the groove regardless of changes in gravity.

In addition to this constancy of vertical force, the
ESL arm also automatically compensates for side-
ways slant. A turntable that is not strictly level
normally causes the stylus to ride the “downhill” side
of the groove. This is bad enough in monephonic
discs, but can be downright disastrous with stereo
records where the stylus must always maintain equal
contact with both sides of the groove to assure proper
channel balance and separation. The Electro-Sonic
arm is so balanced laterally that if the turntable-tilt
pulls the arm to the right, the counterweight com-
pensates by pulling it to the left, and vice versa.

The astonishing result of such combined vertical
and lateral stabilization is the arm’s ability to keep
tracking the groove regardless of turntable tik. It
even would play upsidc down if the record were glued
on to keep it from falling off the platter.

Aside from these spectacular capabilities of dy-
namic balancing, the Electro-Sonic armn is of quality
design throughout, featuring precision ball bearings
in both vertical and lateral pivots, and interchange-
able cartridge shells with spring-loaded electrical
contacts and Jock-in ntounts to assure correct align-
ment. Resonanee is minimized by the tubular shape
and the mass of the arm.

Related to the ESL arm in basic concept is the
new Empire 98, which is not surprising since both
sprang from the fertile imagination and fastidious
cngineering mind of audio designer Herh Horowitz.
Here again is an arnn balanced in all planes so that
it stays put despite extraneous vibrations. The spring
tension acts downward. providing the necessary track-
ing force without unbalancing the arm, The dynamic
balancing in the lateral plane assures equal tracking
on both groove walls, which results in equal fre-
quency response and minimum distortion on both
channels under virtually all conditions.

A particular convenience of the Empire 98 is the
stylus pressure-adjustment which works by means of
a single calibrated knob, accurate within one-tenth
of a gram. In efect, the audiophile simply dials the
correct pressurc for any cartridge he may choose.
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dental motion where it is not in use, or when the
turntable is being taken from one place to another.

[_/'r;:-;—-—-
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3). Static Balance simply means “no springs.” Balancing
is all done by counterweight. This has the advantage of sim-
plicity; nothing can go wrong. In spring-balanced arms the
spring may weaken and need occasional adjustment—though
probably not more often than about once a year. On a static-
balance arm, the stylus pressure, once set, stays put.

Being slaves to gravity, statically balanced arms lack the
independent, acrobatic ability of dynamic-balance designs to
make up for slant and tilt. But as long as the turntable is
strictly level, and nobeody is rocking the boat, static-balanced
arms will track as steadily as their dynamically balanced
brethren.

The numerous members of the static-balanced clan
include such makes as Audax, Grado. Lafayette, Rek-
0O-Kut. They vary in their individual features, such
as suspension method and cartridge mounts, hut all
share the same basic principle of fixed counter-
weights.

The Audax arm is available in cither 12-inch or
16-inch models, features a unique suspension which
puts the vertical fulcrum well ahead of the lateral
pivot, and thereby improves vertical compliance. Car-
tridge shells can be exchanged with the aid of a
screw mount, but each contact point must be indi-
vidually counnected.

Grado offers a tone arm made almost entirely of
wood, which has the advantage of bcing inherently
non-resonant. Its walnut body is finished like a fine
gunstock and pivots on a single pin for minimum lat-
eral drag. An adjustable metul counterweight slides
over the rear overhang of the arm, Carntridges are ex-
changeable, but no instant change is possible because
automatic connectors are not provided. Pin jacks
have to be slipped by haod over the pins of the new
cartridge to be inserted.

Lafayette’s PK-270 and PK-280 arms (12" and 16",
respectively) attack the problem of friction by a
novel method involving knife.edge bearings similar
to those found in the ultra-sensitive balances em-
ployed in analytical chemistry. Four knife-edge pivots
resting in jeweled V-shape bearings provide almost
frictionless motion both up-and-down and sideways,
permitting cartridges to track at exceptionally low
pressures. At the same time, the straight knife-edges
keep the arm from rocking out of vertical alignment.
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Yepeeially handy is the built-in bubblelevel, which
tells at a glance whether the arm is properly leveled.
The mass of the arm controla resonance.  Plug-in
shells permit instant cartridge change.

The Rek-O-Kut Madels $:120 and S-160 12- and
164nch arms are suspended from gimbals with doal
hall-bearings to reduce lateral and vertical frietion.
Stylus pressure is adjusted by o self-locking, threaded
comnterweight. Resonance is helow the audio spee-
trum, A particular convenience o soldershy hi-fiers
is the fotir-pole terminal strip which features serew
tebminals for connecting the shielded input eable to
the preamplifier. Curtridge shells ean be changed
instanily, and are equipped with spring-loaded con-
tacts, assuring mriritnum electrical resistance to the
weak cariridge currents.

PO

4). Spring-balanced arms. The most conventional method
of balancing a tone arm is to have a spring pulling npward
against the frontal weight of arm and cartridge. This prin-
ciple is often misused in cheaply made phonographs—par-
ticularly in portable phonographs or shoddy record changers,
which have improperly designed spring-balance arms. They
have guined a reputation for heing notorionsly unstable.
Such arms arc apt to jump. The spring acts as a sort of
mechanical amplifier for outside vibrations. Footsteps on a
shaky floar, or passing traffic, makes siich arme fly out of the
aroove, only to come erashing down again a moment later,
Owners of common or garden-variety phonographs with dime-
store-quality tone arms usnally bave shattered records. shat-
tered pickups. and shattered nerves.

Nothing of the sort threatens the possessor of a spring
halanced arm that is properly engineered to high Adelity
standards. Such tone arms successfully subdue the tempera-
mental sprightliness of their springs by hurdening them wiih
just the right amount of mass 1o make them sedate and de-
pendahle,

The enginecra of Fairchild and Garrard achieved
their particular design ohjectives with such cunning
combinations of spring balancing and static mass.

The Fairchild Model 282 employs a hinge lo sep-
arate the “forearm” from the heavier hind part, thuz
achieving “doal-mass™ action. Only the front part
of the arm moves vertically while the total mass of
the arin moves laiterally. Hence the arm offers less
inertia to the vertical than to the Iateral motion. ‘This
achieves zaod lateral-vibration damping, without sace
rificing the vertical compliance needed to let the arm
bob up and down smonthly with the warp of mis-
shapen dises. (It should be noted that “mass™ in
this sense is somelhing distinet from weight and re-
Jates to inertia rather than downward force.)

The Fairchild arm allows instant cartridge change
by means of slide-and-sprinz contacts. However, not
all cartridges fit because the pin pattern must con-
form 1o the layout of the contacts. Connection cables,
complete with phono plugs, come with the arm and
eliminate the need for soldering.

The Garrard TPA/12 arm owes 1o its combination
of spring and static balaneing the unique feature of
varizble length by a telescope adjustment. This un-
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usual adjustment makes it possible to shorten the arm
to fit tizht places or lengthen it where space permits.
In extended position, it will also mack 16-inch trans
scription platters. Other geometric factors, such as
the offset augle of the hicad, are also variuhle to pro-
vide optimum tracking for any arm length. Plug-in
cartridee shells further add 1o the versatility of this
neatly machined-chrome and enamel arm. Low-fric.
Lion bearings assure casy tracking at low pressnre.

5). Integrated Cartridge-Arm Combinations. So far
we have described only general-purpose tone arms that are
able to accommodate a variety of stereo ar mono cartridges.
Yet some cartridges and arms are made exclusively for each
other. In soch “integrated” designs, the arm and the car-
triddge are inseparable. permitting neither cartridge change
nor choice, In return for acceptance of this limitation, such
designs offer assurance of an optimum mateh between arm
and cariridge. In most cases. integrated arm-cartridge com-
binations track at minimum stylus pressure (in the order of
1.2, grams). There are other advantages also,

Ordinarily. a cariridge manufacturer must allow a “safely
margin” because he doesn't know in what arm the canridge
will be mounted. To make it work in cheap record changers
with their short, wobbly and usually erratic arms. the moving
parts of the cartridge must be stificned. This, in turn, re-
guires heavier tracking pressures often resulting in vougher
sound and faster record wear. Some cartridge makers gzet
around this problem by offering two models of their car-
tridge—one a “compromised” design for use in record chang-
ers and ordinary phonographs, and another. a high compli-
ance model for use in professional-type tone arms like those
discussed here,

Some manufacturers go one step further. They take no
chances whatever about the *working conditions™ under
which therr cartridge has to perform. By making the car-
tridge part of an integrated arm, they climinate all com-
promise by allowing nothing but the optimum.

Let us emphasize that this does not méan that integrated
arms and cartridge comhinations are necessarily and always
the best. Separate cartridges may perform as well, if they
are mounted in a good arm. The integrated design merely
climinates the “if.” Moreover, the cartridge employed in the
integrated unit must still be judged on its own merits.

Seowt, Pickering, Dynaco and Shiwire are the chisf
praponents of integrated design. Seott. in fuet, allows
e option in the matter, The Scott-Londen stereo
cartridge is available only in its own arni-—a straight.
gimbal-suspended, statically halanced design with
Iateral viscous damping provided by a lubricant he-
tween the vertical shaft and its sleeve. Pickering
mounts its integral cariridge in the unique Unipoise
arm which pivols in static balance on a single needle-
point bearing to minimize friction. Dynaco hus de:
veloped a gimbal-mennted, dynamically balanced
arm. To make the most of integrated-design possi-
bilities, the cartridge in tlus arm diflers from the
separately available standard Dynaco eariridges.

{Continned on page 72)
HiF1 REVIEW
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The
fine

art

of

tape
flip-flop

A bit of extra know-how
for easier handling of
4-track stereo reels

Uldlimcrs in the prerecorded tape
collesting fraternity may remember the
ante-stereo days when you could buy
RCA Victor’s recording of the Bee-
thoven Ninth Symphony with Toscanini
andthe NBC Symphony as a “half-track
muno"’ia;;e. You'd play the tape all the
way through on your half-track ma-
chine; and after hearing the first three
movements, you would put the erstwhile
take-up reel in supply reel position, re-
thread and then proceed to enjoy the
choral-finale.

This operation became outmoded once
stereo had made its debut on pre-
recarded tape for both tracks were
nceded to accommodate the 2-channel
program material. Now we have a brand
new medium for tape stereo—4-track
pre-recarded tape, which offers twice as
much stereo music for the same price.
But with it has come a necessary re-
vival of‘the old art of tape flipping—or
reversing supply and take-up reels.

The first play-through of a stereo 4-
track reel lets you hear Tracks A and
C; hut you must turn the recls over and
reverse their left- and right-hand posi-
tions if you want Tracks B end D.

Unless vou're pretty well aceustomed
to handling reel-to-reel tape under a
varjety of circnmstances, this change-
over technique has & way of becoming
a juggling act that can end up with a
ten or twelve-dollar pre-recorded tape
twisted or broken. David Hall
OcTOBER, 1959

Lift both reelx carefully, trying
not to snag the tape on control
levers and knobs. Keep slight
tenslon on tape to prevent it
from unravelllng,

2

Heeplog the reels fn the same
relationship, lay them Nat op &
nearby table top or work surface.

3

Filp both reels upside down at the
same time. Koep the supply reel to
the Ieft and the takeup reel to the
right, just as they came off the

machine in photo number 1 above.

4

Keeplng tenslon on the tape, swing
both reels around in an arc so that
the positions are reversed,

Pick up both reecis from thelr now
table top position and thread through
the transport. You’re now ready to
go with the tracks in the opposite
sequence: A and C, or B and D.
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AD\’OCATES of the “very hest” in stereo hi-fi favor a sys-

tem built around individual components: cartridges. tone
arms, turntables, preamplifiers and power amplifiers. The
objective is to match each component to the listening en-
vironment. Preamplifiers are selected on the basis of ap-
pearance and ease of operation. Cartridges sbhuply “sound™
different even though they are electromechanical devices,
Tone arms are also purchased on basis of their appearance,
as well as, desired operating principle (see p. 60).

The nse of a separate power amplifier in a steres systemn
—as opposed to an integrated preamplifier/power amplifier—
has several worthwhile advantages. Heat generated by the
power amplifier tubes is kept well away from the stereo con-
trol arca permitting maore flexibility in the physical arrange-
ment of the system. By eliminating the criteria of weight
and size, the power amplifier on a separate’ chassis can be
made more stable, have a lower distortion fignre, and broader
frerquency response characteristics.

The five power amplifiers discussed in this article are. as
fur as electronic designs go, remarkably similar. Each uses
some version of the “ultra-linear” principle 1o supply eorree-
tive, negative feedback through the screen grids of the power-
output tubes. The differences hetween these power amplifiers
lie in the values of the capacilors and resistors, the operating
voltages and current drains, and even in the mechanical lay-
ont and construction of the output transformers. Such subtle
differences are diflicult to interpret without resorting to the
overwhelmingly technical jargon of the electronics engineer.
Obviously, the real criterion in power amplifier operation is
how it performs, what distortion it introduces, its value of
hum and noise, ete. These are meaningful factors, plus its
cost, size, weight, power drain, ete.

In the text and tables of this article, the most useful pa-
rameters enabling us to judge a power amplifier’s perform-
ance are discussed in detail. The electronic measurements
were made (under identical conditions) for HiF1 Review by
an independent laboratory. Unless otherwise stated, the re-
sults may be directly compared, amplifier by amplifier.

Our objective in this report is to show a cross section of
stereo power amplifiers; what they are like, how they perform,
and what to look for when assembling a stereo rig. For these
reasons. we have chosen two amplifiers that are kits (the
Dynaco Stereo 70 aud Knight-Kit 83YU777), one of British
manufacture (Leak Stereo 50), one that is low priced (Pilot

Number of Weight
“Tubes (Ibs.)

Y FISHER SA-300

T ""C’.

. PILOT SA-260 35

(inches)

1534 % 7Va x 5%

SA-260), and one that is moderately priced (Fisher SA-300).

There ave five areas of judgement in regard to the worth
of a power amplifier. Three of these areas are discussed in
detajl below, the last two are summarized on the closing
pages of this article. More important technical terms are
interpreted on page 70.

Does It Live Up To IM Specifications?

Dyna Stereo 70: The manufacturer (rather modestly) states
that IM will be less than 1.09% at 35 watts ontput—each
channel measured individnally. Our lab tests were made at
four different power levels and resulls were: 0.059% at 1
watt output, 0.28% at 10-watts, 0.47% at 20 watts and 0.70%
at full 35 wants output. Resnlts exceed nominal specifications
by a comfortable margin.

Fisher SA-300: This power amplifier is rated in CCIR and
SMPTE standards. Our tests were made using the latter
specifications as a guide. The manufacturer claims as 1M-
distortion Jevel of less than 0.359% at 30 walts omput, each
channel measured individnally. Once again our tests were
made at fomr power levels. The results were: 0.039% at 1
watt, 0.209 at 10 watts, 0.33%, at 20 watts and 0.37% at full
30 watts output. Results equalled manufaeturer's highly ex-
acting specifications. The above IM figures do not apply
when the “filter” is switched into the circuit. Use of the
“filter” increases IM by 0.029, at 1 wart (total 0.05%) to
0.67% total 1M at 30 watts.

Knight-Kit 83YU777: A rather surprising claim is made for
this power amplifier with an IM fgnre of 0.15% at 30 watls
output. Unfortunately it is a figure that appears difficult to
obtain in the normal processes of kit construction. Although
this rating might be obtainable in a laboratery. equalling
this figure at home would necessitate expensive test equip-
ment which js not available to the average huilder. Our tests
gave results equal to those of the Dyna Stereo 70. another
home assembled kit. The results were 0.15% at 1 watt, 0.30%
at 10 wans, 0.509% at 20 watts and 0.75% at 30 watts. These
figures are well below those necessary for superior hi-fi per-
formance.

Leak Stereo 50: Manutacturers in England are apparently

Damping Price
Factor

Size Power Drain
(in watts)

X 62

7% x 6% 300 $169.50

$139.50

1 Comes factory-set at 15; can be changed by user.
2. Damping factor varies with output impedances from 17.4 to 290.0 In stereo use
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Why No “Best Buy" Rating?

This is not a comprehensive 1est report on all stereo power
amplifiers, It is a sampling of the variovs models-—kits and
prewirgd—low, medinm and high priced. Our objective is to
show how close manufacturers meet pulilished specifications
—n sometime tource of criticism in the stereo hi-h industry.
We¢ fecl that it accomplishes that objective and simultanc-
ously serves as a primer on what to look for when buying
a power amplifier.

Readers are urged to investigale other makes of power
amplifiers including those manufactured by Altec. Grommes,
Harman-Kardon, Lafayette, Sargent-Rayment, Stromberg-
Carlson, etc.
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unconcerned about various distortion mcasurements. Most
British literature either neglects to rate ampdifying equip-
ment or does so with CCIR methods as opposed to the gen-
erally accepted American SMPTE method. Our tests on this
amplifier were made at three power levels and the results
were; 0.10% at 1 watt, 0.509 at 10 watts and 1.09% at 25
watts,

Pilot SA-260: This is a power amplifier without pretenze.
The manufacturer states that IM distortion will be abont
1.5% m 30 watts output, each channel measured individually.
Our tests showed 0.25% at 1 watt, 0.65% at 10 waits, 1.0%
at 20 watts and 1.59% (on the nose) at 30 watts.

Does It Live Up To Harmonic Distortion
Specifications?

Dyna Stereo 70: The manufacturer docs not rate, per se.
Our test frequencies were 1000 cycles and 10,000 cycles. The
power output was held constant at 10 watts. Our tests showed
0.29;, harmonic content at 1000 cycles and 0.259, at 10,000
cycles.

Fisher SA-300: Manufacturer’s published rating is 0.1% at
30 watts. Our tests (see conditions above) showed 0.259% at
1000 cycles and 0.259 at 10,000 cycles. There was a very
small increase when the “flter” was switched into the circuit.

Knight-Kit 83YU777: We interpolated manufacturer’s pub-
lished specs to obtain a fizure of 0.15% at 1000 cycles. Our
tests equalled this figure (see conditions above). At 10,000
eycles the harmonic content was 0.39%.

Leak Stereoc 50: No specifications were incorporated in the
manufaeturer’s literature. QOur tests showed 0.29 at 1000
cycles (10-watt output) and 1.09 at 15,000 cycles (10-watt
level). The latter result should not be compared with simi-
lar figures at 10,000 cycles.

Pilot SA-260: Rated at full-power output at 1,0% (1000
cyeles and 30 watts) we were sufliciently curions— (sce comi-
ment imder IM tests) to verify this claim. It was accurate.
At 1000 eycles (10 watts) the harmonic content was 0.3%.
At 15,000 cycles (10 watts) it was 1.0%.

What About Hum, Noise and Sensitivity?

Dynaco Stereo 70: Our tests fully confirmed manufactuver’s
specifications. It is better than 90 db below rated output,
and requires 1.3 volts io drive the amplifier to full 35 watts
per channel output.

Fisher SA-300: The manufacturer has particularly adver-
tised the extraordinarily low noise and hum in this power
68

LEAK STEREO SO is a masterpiece of careful aworkmanship, In
contrast to some amplifiers produced by Americun manujacinrers,
the Leak unit is wnbelievably easy to service. All important ca-
pacitors and resistors are plainly visible. Somehow this seems
oddly anachronistic, since the amplifier rums “cold” and muay not
need the slightest altention or servicing jor years at a time. Un-
fortunately, this amplifier cannot be ¢onsidered interchangeable
with American brands. Unless slightly modified it should be used
only with the Leak stereo Point One preumplifier.

s

33 -\rg. ~.0_ ey

N

PILOT SA-280 is an amplifier of honest specificaiions without bra-
wado or undue optimism. The entire elecironic circuit is struight-
forward and although harmonic ond IM distortion levels were
slightly aborve the other amplifiers in this test the SA4-260 rates
high in stability. Circle above shows connection permitting um-
plifier 1o be shut off by automatic switch in many record chungers.

HiF1 Review



KNIGHT-KIT wses two printed circuit boards
to simplify wiring. Manufacturer also supplies
pre-cut color-coded hookup wire. View beneath
chassis looks like a hodge-podze of capacitors,
resistors, choles and wires, but amplifier goes
together without too much trouble.

Knight
60 WATT STEREO
BASIC AMPLIFIER

+ eAODUCT OF
ALLIED RADIQ CHICAGD

MOM. GAIN BALANCE TESTY

KNIGHT-KIT amnli-
KNIGHT-KIT offers 32-ohm fier pair is easily

tap so two amplifiers may balunced  for mini-
be strapped in parallel for mum  audible a.c.
mono operation. hum in mono use.

DYNACO STEREO 70 is supplied as a partially assembled
kit. All resistors and capacitors are soldered to the cir-
cuit board by the manufacturer. Wiring time to complete
the amplifier is about five hours. This one printed circuit
board holds both voltage amplifiers and phase inverters.

——ﬁ——_q
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RIGHT
BIASEY lEn G" BIASET
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FISHER SA.300 1s one of the two amplifiers in this group
with inpnut level controls. High sensitivity power amplifiers
require such controls to permit great flexibility in pre-

amplifier selection.

DYNACO STEREO 70

V56V lsov
: AN e
=) ™ has power 1akeoff for
SIEREQ Y "h.»_ -
SVERED 70 popamr Powen o PREAMP POWER preamplifier (as does

-~ Pilot). Bias is set with
« voltmeter and seldom

needs readjustment.

FISHER SA-300 offers
u special filter connec-
tion to slope off bass
and treble extremes.
See text.

69




amplifier. Our model (one of the first made) was rated at
100 db down from the full 30 watt output. Our tests showed
it to be 99 db down with input shorted, and special “filtex”
not in circuit. Rated as requiring 0.8 volt for full output,
we found sensitivity to be somewhat better than advertised
—about 0.66 volt.

Knight-Kit 83YU777: The manufacturer calls for better than
90 db below 30-watt per-channel output, our tests confirmed
and showed it to be at least 93 db. Rated at 0.54 volt for full
- output, our tests found it closer to 0.7 volt.

Leak Stereo 50: Hum and noise are comservatively rated
(possibly with typically British understatement) at 80 db
below the 25 watt level. Thus we were surprised to find it
96 db! More surprising is the sensitivity, which is claimed
to be 0.125 volt; but in our model it turned out to be 0.08
volt in order to obtain full autput (25 watts). Our comments
on this, and our analysis of this design, appear at the end
of the article.

Pilot SA-260: Our tests produced results better than specifi-
cations. Hum and noise, rated at 90 db below full output,
proved to be 94 db. The senaitivity rating of 1.0 volt was
high, with only 0.7 volt required to drive this amplifier to full
output. .

Conclusions to be Drawn
Dynaca Stereo 70: The first impression one obtains of this
power amplifier is that it is the optimum of simplicity. In
the two kits mentioned in this article, the Stereo 70 is the
least trouble to assemble. The average home constructor can
have the amplifier completely, wired and balanced in just
about five hours. The printed circuit board used in the
Stereo 70 is complete with all components and tube sockets
soldered in place.

As far as “flatness” of frequency response js concerned,

the Stereo 70 is a shade better than the other four amplifiers
discussed in this article. The reader, however, is cauLioneq
at this point to bear in mind that all five power amplifiers
exceeded hi-f frequency response characteristics by & wide
margin.

The transient handling capability of the Stereo 70 is except
tionally good. It is also one of the three amplifiers tested that
won laurels for stability under all types of operating condi-
tions. ’ :

Fisher SA-300: This is undoubtedly the most “sophisticated”
stereo power amplifier available to the public at this writing.
The advertised claime of low hum and noise levels appear
to be readily available in production models now on your
dealers’ shelves. This is certainly the quietest amplifier likely
to he found outside of a professional recording studio. The
built-in “controlled-frequency-response-filter” is a quamumi
jump in thought{ul enginecering design. It was especially]
developed to permit this amplifier to operate with electro-
static speakers, and may aleo prove immensely valuable where
subsonic woofer and supersonic tweeter problems are to be
encountered. All in all, the SA-300 is the “Aristocrat” of
stereo power amplifiers, and is a wise investment for super-
lative stereophonic hi-fi.

Knight-Kit 83YU777: On the basis of dollar-per-watt, this
kit represents an impressive bargain. The amplifier itself is
characterized by a solid “brutish” appearance. It looks ready
to tackle any job forced upon it. Of course, there is a 15
bour wiring job ahead of the stereophile before the ampli:
fier can be balanced. Printed circuit boards are used, and
individual resistors, capacitors and tube sockets must bhe
mounted and soldered in place. A

We would have been tremendously surprised had this
power amplifier met its astonishing IM specifications, even
though harmonic distortion, bum and noise levels, and fre-
quency tesponse equalled or bettered the manufacturer’s

O PN PO PPN

Stereo power amplifiers—terms of reference

tant that this be done with a hum and noise-free

. background. Amplifers are rated on a power ratio
hetween full output and residual hum and noise.
In the category under discussionn 85-88 db is the
minimum for good hi-fi reproduction, and above
90 db for superior equipruent.

HARMONIC DISTORTION : Thisisa per-
centage reference value of the amount of non-
linearity in hi-fi amplifying equipment. That is,
how much the output waveform diflers from that
of the input waveform —even to the slightest
degree. Moreover, harmonic distortion of less than
1.0% is indistinguishable to the human ear.

FREQUENCY RESPONSE: Power ampli-
fiers should have 2 response curve that js essen-
tially flat from 20 to 20,000 cycles within plus or
minus 0.5 db. All the power amplifiers in this
article passed this test with flying colors.

INTERMODULATION DISTORTION (IM):

Most audio engineers consider IM distortion to
be a direct method of evaluating possible musical
distortion. Essentially it tells what happens when
two audio tones are fed through an amplifier at
the same time. The percentile obtained is a true
indicator of the influence of one tone upon the
other. Our tests are made according to the SMPTE
method: 60 cycles and 7000 eycles at a 4:1 ratio.
An extremely good hi-fi amplifier would have
1.0%, or less, IM at full output. A figure of 1.5%
is (arbitrarily in this report) acceptable hi-f.
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HUM AND NOISE: Power amplifiers, of course
should amplify without either changing or distort-
ing the signal fed them. It is particularly impor-

7
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Discover for yourself wiy Sherwocd
is the most hanored line of high
fidelity componenls in the field.

Sherwood Tuners (the first ever lo
achieve sensitivity under 0.95
microvolls) feature: tnter-Channel

Hush, a noise muting syslem'wf-n'ch

makes FM tuning easier than ever «

FM Multiplex Qutput ¢ “Feather-Ray”
Tuning Eye « Automatic Frequency
Control » Flywheel Tuning. Combine
these tuners with either of Sherwood's
“mated" stereo amplifier choices;
204-20 walts or 36-+36 watls. And
only Sherwocd offers all these
features: Single/Dual Bass & Treble
Controls + Mid-Range Presence Rise »
Slereo-Mono Function Indicator Lights
» Phase-Reverse Switch » Damping
Factor selection. Sherwood also offers
either 36 or 60 watt monaural
amplifiers, FM Muitiplex Adaplers and
a complete decorator-slyled line of
‘cabinetry and 3-way speaker sysiems
—The Fineslin High Fidelity,
Sherwood Electronic Laboratories, Inc.,
4300 N. California Avenue.

Chicago 18, Illinais.

8hly for those who wanl the ull._ al

For complete technical details write Dept. V-10 ALL PRICES FAIRTRADE
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claims. There are many reasons why we were unable to match
the IM figure e.g., difference in testing technigues, “kitchen
table” balancing versus laboratory adjustments, etc. In this
regard, we feel the Knight-Kit people give the home con-
structor somewhat more credit than he justifiably deserves.
The two units we tested (the first one contained a minor wir-
ing error) were assembled under better than average con-
ditions. Thus, we feel no apologies are required since the
83YU777 proved itself to be a very good hi-fi stereo power
amplifier ready to match its weight with any of the other
amplifiers discussed in this issue. In terms of strictly “listen-
ing” preference, the Knight-Kit should be ranked among the
top three.

Leak Sterso 50: In some ways it is unfair to compare this
British power amplifier with American units. It was obvious-
ly designed to be used with the Leak “Point One” stereo
preamp. Leak has put very little gain into the preamp (con-
trasting with American designs) reserving that job for the
power amplifier. Thus, the Stereo 50 is limited to use with
the Point One, or must be modified by the stereophile, to et-
tenuate the extra sensitivity. As it now stands, the Stereo
50 cannot be coupled to the majority of American stereo
preamps. -

On the plus side of the ledger there are two outstanding
things to be said for the Stereo 50. Looking under the

chassis one immediately has the feeling that this amplifier
is built to last forever. The calibre of the workmanship puts
many American amplifiers to shame. Lastly, the Stereo 50
runs “cold,” nothing overheats. This is & by-product of the
wide-open chassis design which minimizes heat retention and
conduction with only a moderate amount of ventilation. If
you have an installation problem and must hide the power
amp and want assurance of minimal servicing, the Leak
Stereo 50 is by far a logical choice.

Pilot SA-260: In many ways this power amplifier was a sur-
prise to our testing staff. Its specifications were unashamedly
honest. However, we would chide the manufacturer for his
slightly misleading view that it is a “120-watt Peak Stereo
Amplifier.” The statement that it produces 30 watls per-
channel would be more in keeping with generally “under-
stood” stereo terminology.

Although the harmonic distortion and IM figures weve
higher for the SA-260 than the other four power amplifiers,
it is still satisfactorily “bi-fi.” Stereophiles, of course, should
note the absence of a 4-ohm speaker tap if low efficiency
speakers are being considered. It is also a very stable ampli-
fier, ranking in this regard only slightly below the Dynaco
70 and Fisher SA-300. For the dollar invested, the Pilot
SA-260 makes a good work horse in any man's stereo setup.

—Oliver P, Ferrell

Silent Partners
(Continued from page 64)

Thanks to the tracking ability of the arm, it has been
possible to nearly double the cartridge compliance
for the integrated design. The shortness of this trim.
Jooking arm allows it to fit into tight places where
other arms might find insuficient “elbow room.”

All of these integrated units are .relatively light
Their attractive lack of bulk derives from the fact
that resonance problems in integrated designs can
be solved largely through cartridge compliance; the
arm needs no extra mass for damping. In the case
of the Scott, viscous damping checks sideways motion
ag additional protection agains! resonance.

Shure’s renowned Stereo Dynetic Cartridge is also
available in an integrated version with its own arm.
The Shure Model M212 (for 12” records) and Model
M216 (for 16” records) are dymamically balanced
designe which ascommodate the cartridge in a hinged
frontal section that derives the necessary tracking
pressure from an adjnstable spring. Since the spring
acts in a downward direction, the tracking force is
maintained regardless of turntable tilt or external
vibrational movements. The unique feature of this
arm is a button-operated cueing mechanism that sets
the stylus down gently at any desired spot on the
record. All the vertical movement of the arm is cop-
trolled by this push-button mechsnism, eliminating
the possibility of record or stylus damage due to
tone arm “dropping.” Both vertical and lateral meo-
tion are eased by jewelled bearings which minimize
friction. Resonance is dampened by a counterweight
“floating™ on & block of elastic material. This check
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in the critical frequency region does not impede the
arm’s normal motions,

The cartridge, specially designed for this arm, is
mounted to a plug-in device which also permits in-
stant substitution of the monophonic model. if so de-
sired. Of course, the stereo head will play mono discs
without any need for changeover. Weathers arms and
cartridges are usvally combined so that this may be
regarded as en integrated design. The arm is viscous
damped and non-metallic to assure anti-resonant
characteristics. It should be pointed out that in addi-
tion to Weathers pickup, the arm also accepts certain
other cartridges.

An offbeat kiud of tone arm design is the General
Electric Model TM-2G “Stereo Classic.” It may be
regarded as ap “integrated” design because it is
designed specifically to accept General Electric car-
tridges and takes no other.

These GE cartridges, however, as well as those by
Weathers, are also available separately, which sug-
gests that they are designed to work in a variety of
tone arms rather than optimized for & specific one.
Whether one may legitimately speak of an integrated
design in ihis case, is a moot point. Some experts
insist that the term applies only where botk arm and
cartridge are conceived as a single inseparable opera-
tional system.

Regardless of the diversity of designs, each of the tone arms
surveyed here bespeaks a thoughtful and painstaking effort to
solve a host of acoustical and mechanical problems. More-
over, these are precision products far removed from the
shaky dime-a-dozen assemblies that make the ordinary de-
partment store’s or appliance shop’s “hi-f"” phonographs such
a screaming horror.

Carefully crafted, professional-type tone arms give the
stereo cartridge every chance to make the most of the music.

—Herbert Reid
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General Eleetric’s all-new VR-22 Stereo Cartridge

Outstanding in all four
critical areas....

A masterpiece of stereo cartridge design and manufacture, the VR-22 is outstanding in all four
critical areas of stereo cartridge performance: Channel sepuaration—Up to 28 db for maximum
stereo effect. Nothing higher on the market! Response — Smooth and flat for superior sound from
20 to 20,000 cyeles (VR-223), 20 to 15,000 cycles (VR-227). Freedom from hum—triple-shielded
against stray currents. Compliance—Tracks precisely, not a trace of stiffness. Hear it at your

dealer’s soon.

VR-225 with .5 mil diamond stylus for professional-type tone arms, $27.95*. VR-227 with .7 mil
diamond stylus for record changer or turntable, $24.95*.
TM-2G Tone Arm—a professional-type tone arm designed for use with General Electric stereo

cartridges as an integrated pickup system, $29.95*.

Acclaimed

by the
experts!
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Olivee P. Ferrell
€ditor
Hi-Fi Revisw

“. .. the VR.227 §s a top performer, The
frequency reapanse .. . s as Hur us any
cantridge tesred 1o dale, Chanpel-to-chan-
nel separation In the vilal area between
700 eyclea and 8000 cycles wns equal to
the very hest sierco curtridges nnw offercd
tho publie.*

Wm. A. Stocklin
Editor
Electronics
World

' .o Dintening tests did n@ show up any
flaws. Frequency response f{rom 30 to
15,000 eps  (limite of our 1eat) wia
within 2.25 db of Aar. Pravidss about rhe
hest channe! separation nvulluble of any
checked with the_exceptfon of [eartridge
selling for $65.00} la the (requency range
from rhout SO00 ta 9000 cype.*”

*Manulacturer’s supgested rescle prices.

C. G. McProud
Editor and
Publisher
Audio

. ..is eveh Letter than §ts predecessor
with reayect lo outpul, chunkisl separa-
tion and extended (requency reaponse
and the 1wo channels balanee within
22 ab 1o 15.000 cycles, The «hiciding
has been improved and the grounding of the
shield and the method of shorting the two
‘ground” 1erminals are well thonght out”

For the finest monaural performance, too: the VR-22 or the famous VR-2.

Audio Components Section, Auburn, N. Y.

GENERAL @B ELECTRIC



Perishable Composers
(Continued from page 54)

every concert artist of the late 18th and during the 19th cen-
tury was a composer first and an interpreter second. Most
of the soloists and conductors engaged by the leading music
societies in European capitals of that period furnished their
own compositions. Starting with the end of the 19th cen-
tury, the inereasingly “non-appearing” composer began to
be superseded by the “non-composing” interpreter. With
the exception of prodigious Leonard Bernstein, one is unable
t0 name a single American composer who is also a truly
sought-after virtnoso or conductor.

Contrary to the fapcy theories expounded by the purists,
music, at least to the paying public—is primarily for enmter-
tainment. A concertgoer attends a concert largely becaunse
of the “personal” attraction it offers, whether it be a favorite
conductor or a much-lauded soloist. It is small wonder then,
that the composer’s fading participation in the concert hall
tends only to increase the andience’s apathy and unwilling-
ness to become excited ahout the works of someone whom
they cannot see or hear.

The “social” composer, the lion of the salons, is also a
thing of the past, as is the salon. Chopin and Liszt, habitual
“salonards,” owed their careers to the kaut monde and frank-
ly reveled in the adulation bestowed on them by musician-
conscious men and women of rank. Such people are still
about, although titles and money seldom go hand-in-band
these days. France has its Polignacs, Noailles and Roth-
schilds, while we can point to our Fords, Rockefellers, and
Goelets, who contribute to the nation’s arts and sciences.

I've never been to a Ford or Rockefeller salon, but were I
a young hopeful, I'd brush up on my manners, take piano
lessons (Stravinsky did, Jate in life, and with profit) and
get busy with “services mondains.”

Of the contemporary men, I cannot name a single devoted
“salonard”—Bernstein, Barber, Bowles and Menotti do not
disdain drawing rooms. But with the exception of Bern-
stein, I’'ve never heard them perform in such surroundings.
Great pity, too. Music takes on an added. glow in a festive
decor, provided by the rich. Works such as Stravinsky’s
Renard, Falla’s “El Retablo,” or Poulenc's sorties with Ber-
nac, countributed to the éclar of a Polignac gathering and put
many a well-lined purse at a composer’s disposal. But then,
what astute hostess would expose her guests to Boule?
“double distortion,” Nono’s “double gibberish” or Stock-
hausen’s gastric gavottes?

To the above, add the music creators’ well-known dislike
of each other and you get the picture. In addition, the
composer is an unbending misanthrope who shies away from
people, then accuses them of shying away from him.

Is there a solution, other than a grant or a commission?
Any future in being a composer, and if so, what's the recipe?
Well, here’s mine. Get yourself a set of school directories,
trade journals and other such reference books. Discover
where music is heing used and paid for. Forget the Broad-
way musical theater and the film market as they are hard
to break into and require special aptitude, but here are some
other opportunities:
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1) Incidental (background) music for plays, classic
revivals and contemporary drama or comedy; (don’t over-
look off-Broadway ventures and “theater-in-the-round” pos-
gibilities).

2) Music for Television, including commercials. (This
does not mean necessarily inane jingles, but could also in-
troduce atmospheric material and also employ progressive
jazz background.)

3) Music for woodwinds, brass—both solo and en-
semble. (Little of this is available, and performers are beg-
ging for material)

4) Music for concert bands.

5) Short pieces for symphony orchestira, such as
overtures and “closing” numbers—length not exceeding 15
minutes.

6) Easily pexformable operas for school, college and
amateur use with modest production budgets. (Operas with
immodest budgets offer the soundest indications of a healthy
musical future thanks to the New York City Center and
the able Julius Rudel. Carlyle Floyd’s Susannah, and Wuth-
ering Heights, Douglas Moore's Ballad of Baby Doe and The
Devil and Daniel W ebster, Blitzstein’s Regina are good Amer-
icana, good theater and good music—non-dodecaphonie, all
of these.)

7) Music for educational purpeses, including teach-
ing material. (Editor’s zote: On July 23rd The Ford Founda-
tion made grants of $5000 each to enable 12 young composers
to serve in 12 different high school systems.)

8) Choral music for schools and choral groups.

9) Dance music for ballet and modern dance.

Do not be ashamed to deliver an honest job in whatever
you tackle be it a TV commercial to an oratorio. Do not write
an unplayable and interminable symphony, employing ob-
solete instruments and requiring endless rehearsals, then ery
about being unable to obtain a hearing. Above all, try to
get on wax. Your music, once recorded, will be performed
again and again on the radio and yon won’t have to spend
the rest of your life chasing conductors.

Two more ways of combining composition with three meals
a day are teach your craft (be sure, however, to learn it
first) apd marry rich. Most composers do teach. Regarding
marriage, here is one bit of well-meant advice. When you
wop your heiress, and she gushes, “I just love music,” don't
upbraid her for being pitifully non-U. Don’t advise her to
digest music, rather than love it—to listen to it with her
brain, rather than her ears; don’t sing scatolological sere-
nades to her in the approved Stockhausen manner; don't sub-
ject her to a musicalized tapeworm exiraction, however
beautifully taped. Perversely, vulgarians still believe that
“music bath charms” and that “a musician that maketh an
excellent air in musick, must do it by a kind of felicity and
not by rule” (Bacon). Free yourself of rules and shackles,
imposed on you by smug dictators, and remember—if your
music does nothing for the people, don’t expect the people
to do anything for your music. —Vernon Duke
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Power: 56 watls (28 watls per channel) music power. More than encugh
{o drive even low efficiency speakers. Response flol {#=10.5 db) from 20
to 20,000 cycles, with less thon 1% distortion. Channe! Seporation 40 db.

Nine inputs and four outpuls: controlled quickly and functionally with
two multi-purpose conirols. For stereo ond monoural cortridges, tape
heads and tuners. Gives you flexible command of inputs ond complete
selection of speoker combinatians, ]

i

Soundly engineered: Power fubes ot the extreme bock for more vantilo-
tion, cooler operation. U. 8. lubes used throughout. Advanced circuitry
for easy servicing, slable performance. Speaker phosing swilch ot rear,

Sensitive music tontrols: Loudness: combined with power on-off. Con-
tour: for automatic boss boost at low volume. Balance: continuously
varigble ta "'off* on cither chonnel, Bass ond treble: dual concentric
Iype to odjust ckannels together or seporately for yse with non-maiching
speoker systems.

56 waltts of power, soundly engineered, a versatile beauty.
From front to back, a remarkable achievement at $189.95"

Designed for beauly and value: Featuring a recessed front panel, the G-7700 comes
complete in a beige vinyl case, the G-7710 in a white vinyl case. The price is a modest
$189.95", including case. (The G-7600 delivers less power, 20 watts per channel,
has nearly all the above features. In saddle brown vinyl case $139.95*.)

*Manvlacturer's wupgestad resale prices.
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See and hear the General Electric Amplifiers and Tuners at your Hi-Fi dealer’s now.

GENERAL @B ELECTRIC
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Remote Contral RG-1000. Two knobs permit adjust-
ment of channel balance and volume up to 30 feet
from amplifier — without moving from your chair,
30 foot cord included. $14.95¢

FM-AM Tuner, Series FA-1S. Receives even weak
signals with unusually low distortion, bum and noise
level. Drift-free. Visual meter for pinpoint FM
center channel tuning and optimum AM signal
tuning. RF amnplifier stage in both FM and AM
increases sensitivity, FM multiplex jack for sterco
adoptor. Built-in AM antenna; FM dipole included.
Colors maich General Electric amplifiers. $129.95*

Audlo Components Section, Auburn, N, Y.
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Jazz Dissectors

(Continued. jfrom page 38)

Hadlock, an excellent musician-writer-critic who turns in
penetrating critical appraisals for both Twe Jazz REVIEW
and Jazz quarterly. Jazz bassist Bil] Crow. cwrrently a mem-
ber of the Gernry Mulligan Quarter, has written knowledge-
ably in Tue Jazz Review, parvticularly in criticizing the
recorded eftorts of lis fellow jazzmen, a task ton risky for
many musicians. John Mehegan, a jazz pianist, can also
approach a jazz performance in musical terms, too. and
make sense for veaders of THE New Yorg HiraLn-TRIBUNE.

But Hodeir remmains the group leader, for he not only
analyzes the music itsell. but he relates it 1 other relevant
artistic and/or sociological factors, For example, in com-
paring iwo Louis Armstrong versious of I Gan’t Give You
Anything Bui Love (recorded in 1929 and 1y38) in Jazg,
I’s Evolution and Essence, e noted, “"The trumper chorus
of the second J Can't Give You would merit an extremely
detailed analysis, because it is not only the most beautiful
solo Armsuong ever recorded, but also one of the most suc-
cesshul feats i the history of jazz. Between the vehement
improvisation of the first version and the adwirable line
of this one, there is as umch difference as between the early
organ works ol Bach, which show a somewhat unbridled
imagination in the manner of Buxtchude, and the perfectly
balanced Leipzig chorales. le is a similar evolution that
can be seen, in spite of the differences between the two
musicians, in a comparison of these two choruses of Arm-
strong . ..

Gunther Schuller, classical composer-French horn player
and occasional jazzmau, often evaluates the jazz he hears
in technical terms. wo. Here's an excerpt from a review ot
a concert by pianist Thelonious Monk as written hy Schui-
ler in a vecent issue of THe Jazz Review: “Friday The
Thirteenth is a picce based on a passacaglin-like repetitinn
of a two-bar chard progression. which presents sevious
problems for the unaware improviser . . ."

Generally, this sort of high level criticism has been con-
fined to a strictly limited audience of informed juzr listens
ers who are able to relate Biach and Brubeck,

A second group of jazz critics has exerted more influence
on the largest body of aware jazz listeners. These writers are
concerned with jaxz as music of form and subsiance, bie
concern theinselves less with technieal maters. Composed
essentially of esthetes, this group eriticizes and secks 16 edu-
cate. Led by Nat Hentoff, they offer erudition withont pegi-
antry. This group contains the best jazz writers, so far as
writersstylists are concerned. The eriticism is divected ar an
adult audience in uncompromising fashion. The messages
aren’t sugar coated for easy assimilation, yet are written
with perceprive insights and warmth.

Hentoff himself, now g3, began as a Boston radio an-
nouncer, but soon turned 10 jazz. He conducted a jazz radio
show in Boston for eight years. In the late 1g40's. he began
contributing to DowN Bear, From 1g53 to 1957, he served
as New York associate editor of that magazine. In 57, he
departed Dows BEAT, after having created a sizahle reader
following, to turn to free lance writing. He has contribited
articles on jazz to Tne New Yorxer, Tre NaTtoN, Esquine,
HArpER’s, and to many other magazines, in addition to his
work as jazz critic (with Ralph Gleason) for HiFi Ruyiw.,
He co-edited (with Nat Shapiro) the excellent jazz volume,
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Heay Mce Talkin® To Ya (Rinchart, New York) and the
jum anthology, The fozz Makers (Rinehart, New York)
In collaboration with Whitney Balliewt, he organized the
superb 1957 CBS-TV show, The Sound of Jazz.

NAT HENTOFF
4, ., offers erudition without
pedantry . . .7

Here's a scgment of a recent Hentoff critique—his review
of John Clellon Holmes® jazz-based novel, The IHorn,
which appeared in Tre Narion: “Holmes unfortunately
does not write nearly as persunasively as he sometimes ab-
serves. He [alls into a sell-conscious straining for a national
(or perhaps cosmic) allmation that 35 an uncomfortable
blend of Thomas Wolle and Jack Kerouwac.. . But. .. The
Horn is an important step toward a fiction that is not whally
the dream world of an innocent buit who thinks, for ex-
ample, that the jazz world is « microcosm of democracy.”

Closcly allied to Hentofl, but not imitative ol him (Jazz
opinion s too mdividualistic 1o inspire carbon copies.) are
Ballictt, whose writing for Tue New YORKER is among the
best ta be Tound in any publication, and Martin Williams,
who shares editorial rule of Tue Jazz Review with Flentoff
and whao has contributed o Dows Bear, Tue Saturoay Re-
vigw, THE AMERIGAN Ricory Gumk, and other publications.

A ponion of Williams' review of the use of jazz in the
film / Want to Live (Ivom The Jazz REVIEW) is character-
istic: “Here is jazz, trying finally to break out of its func
tional assiomments in dances and bar room, celebrating as-
signments which put it on a plane with Franz Waxman! At
any vate, L hear more range. depth, and devotion Lo the
essential character of jazz in a three minute LEllington
record than I hear in this mavie.

“Jaze is a4 music with an idendey, a heritage, a dignity, a
life and implicit human attimdes of its own. 1t is not a set
of devices or ouiré effeats 1o be toyed with, nor a ‘symptom
of the times’ to he exploited.”

While Henwoft, Williams, and friends réach the intellec-
tuals and the well-informed laymen, another group ol
eritics aims for the broadest possible readership. They are,
for the most part, men who bave viewed jazz for vears, with
varying degrees of perception. They are aaftsmen who
write slickly enough to obwin a wide array ol ontlets for
their efforts, Less authoritative than the Hodeirs or the
Hengolfs, they manage (0 keep jazz in the minds of many.

Their prlall, of course, is superticiality. In modilying
and diluting the workl of jaz, for a broad market. they
often eliminate much of its appeal or, because of theix
widespread efforts, they are unable o devote ample writing
time to any single conwibution to jazz writing, Neverthe-
dess, they manage to lure interested newcomers to jazz.

The ubiquitous Leonard Feather is their champion. He
keeps busy. Author of a string ol jazz books, including the
valuable Encyclopedia of Juxz vefevence series (1orizon
Press, New York), Feather's income probably exceeds that
of any jaw writer on earth. When he isn't at work on &
jazx book or article. Feather finds time to produce jaz
record albums or toss. off a jazzbased film script. He is a
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General Electric presents

Model G-501 “’Baokshelf”

I todays
SN higgest
cubic foot of sound

This dramatic new design brings you General

within ==3 db over most of its frequency range

Electric’s famous Extended Bass performance
in an ultra-compact one cubic foot enclosure
ideal for stereo.

Hear it...and you’ll agree that here is
full, natural sound as good as, or better than,
many much larger and more costly systems.
The G-501 offers realistic, smooth response

from 45 to 16,000 cycles.

Unusually clean low-frequency response re-
sults from the closed-type enclosure and
special high-compliance woofer. A new 3-inch
tweeter achieves maximum dispersion of highs
for full stereo effect. In walnut, ebony and wal-
nut, mahogany and cherry veneers. $85.00*

New General Electric 12-inch Speaker System §

The G-506 combines enclosure compactness with full, smooth re-
spouse from 40 to 18,000 cycles. The complete unit—with woofer,
tweeter and crossover—occupies only two cubic feet of space.

But small size is gained through no sacrifice in sound! The
Extended Bass design puts out four times the low-frequency power
(=6 db) as standard 12-inch speakers io the same enclosure.
Complete G-506 in four most-wanted finishes. $129.95*

“Manufacturer's suggasted resale prices.

hear both of these fine speakers at your Hi-Fi dealers soon!

Audio Components Section, Auburn; N. Y.

GENERAL @3 ELECTRIC

Model G-506
157 x 14%" x 23%*
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record reviewer, Jazz editor of Praysoy magazine, o jazz
concert producer, and he keeps a hand in radio and tele-
vision, too. No part-time writer, Feather has devoted years
to building 8 name as a jazz writer<critic by confining his
eflorts almost exclusively o jazz. Jazz bhas vewarded him.

LEONARD FEATHER

“4, . . has devoted years to huilding
A name Bs a §azz writer-critic. Jazz
has rewarded him.'’

He discussed a Naynard Ferguson big-band L.P—A Mes-
sage Fyom Newport (Roulette z2ove) —carly in 1939 in
Hi-F1 Music a1 Hoae magazine: “Despite the wisleading
tile and cover photo. this was recorded not at Newport
but in a swudio. The band’s sound is heavier and headier;
the playing bolder and colder, than zhez Basic. lis forte is
in the writing, notably such Slide Hampton originals as
The Waltz and the grandilaguent Frame for the Blues. Like
Kenton's, the band tends too often toward the wriple fore,
but the matervial is varied and substantial enough w com-
pensate—except for Three Liltle Foxes, in which the three
valve trombonists seesn o disagree as to wheve "A% s .,

Ralph Gleason, too, has been writing about jazz {or more
than 20 years. A widely read jazz crvitic. he enhanced lis
reputation with the publication lase vear of his Jam Session
anthology (New York: Putnam Publishing Co., 1957). The
syndication of his SAN Francisco CHRONICLE jaze colimn
represented a major advance for jazz, a firm indication of

RALPH GLEASORN

"“An individualist . . . his strength
iies in his vast influence with
newspaper readars and his ability to
communicate directly and honestly.”’

the growth of interest in the music. An individualist, Glea-
son is difhiculi to categorize. His strength lies in his vast
influence with newspaper readers and his ability o com-
municiee divectly and honestly. One sample of whis divect
style is his recent review for this magazine ol the Colunibia
LP, The Hi-1.o's and AU that Juzz: “With some really neat
accompaniment by ¢he Marty Paich Dek-tette, this erack
vocal gronp swings its way through a greac selection of songs
and only oceasionally gets wo far out, in search ol eftect. to
los¢ the listener. Maost of the time, it's {resh and novel
singing that 8 well with (he modern jazz accompani:
ment ...

Sceeral weiters who first were enraptured by jazz during
the music’s earliest years continue (o write about it for mass
audiences. along with Feather and Gleason. George Frazier,
Charles Ldward Smith, Rudi Blesh. Wilder Hobson, and
Frederick Ramsey [r. are members of an orviginal elite. The
latter continues 10 be one of the few esicemed seholars in
the field of the lolk origins ol jazz. Hebson. who has [ol-
lowed jazz since he first heard the recordings of the Original
Dixieland Jazz Band, is one of the few of these popular
writers with jazz backgrounds who can appraise modern
jaze with less than animosity. Most of the “veteran” critics
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are unable 1o cope with contemporary jazz, which has devel-
oped beyond their own interest in the masic iself. A [ow
members of this group, including Smith, make diligend cl-
forts to keep up with the growth ol jazz, but most of the
“veterans” prefer o remember beuer days in prose. For-
tunately, they approach such nostalgia with detailed mem-
ories, full of the color and stength of the development of
jazz. and in so doing they fill in the gaps many ol the
vounger critics cannot fill.

At Teast two of the more significant Jazz eritics are based
jne @ university setting, Marshall Stesmrns. founder of the
Instituie of Jazz Stodies in New York, teaches at Hunter
College. He has been the herald of jazz on the academic

MARSHALL STEARNS

“. . . the herald of jazz on the
acndemic level. . . . He prefers to
dodge the tag ‘critic’.”

level. Although he prefers to dodge the tag “critic,” his cf-
forts hiave served jazz criticism well. THe has served as
advisar to the State Department in its coltural exchange ac-
tivities. He has written on jazz in Down Bear, MEgrko-
NonMu, TheE SAturpav Review, EsQuikg, TRE NEw YORK
Tuares, and Hareer's. His excellent wext, The Stovy of Jazz
(Oxlortd Press. New York. 1g36), is currently available in
paparback cdition.

Barry Ulanav began writing on jarz during his collepe
days e Columbia in the late "g0’s. He was co-editor of Mer-
roxoME fvom 1941 10 1955. He contribueed a column to
Dows Beay in the mid-"50's. but in recent yvears has been
devoting most of his time o eaching an Barnard College,
where he is a member of the English deparument. His two
most important books in the jazz field ave 4 History of fazz
in Awmerica (Viking Press, New York, 1952) . and A Hand-
book of fazz (Viking Press. New York, 1957

Stearns” value o jazz eriticism lies mainly in the precise ve-
seareh he has done n the field: Ulanoy is a jazz critic whaose
insights into jazz as a sociological entity are among the most
pointed in the realm. Such insights provide the basic value
in 2 Hundbook of Jazz.

There is a large body of jazz critics working chiefly on an
expedient, journalistic level. As a result, the efforts of this
sroup are erratic. influenced by the pressure ol deadlines
and work Joads, the “on to the next record” fecling. Mem-
bers of this group include Gene Lees, George Hoefer, and
John "Cynan of the Dows Brar siaff and Bill Coss, Jack
Mahev, und Bob Perlongo of the NyrtroNoME stafl.

Yaced with a rigorous sclhiedule (ithese writers rarely put
in less than a 12-hour day-and-night) . the journalists deal
with jaz in pragimatic terms, Given restlul circumstances,
any ol these writers can mawch criveal judgments with the
najority of the critics noted here, but restful circumstances
arc rare for the beat-covering jazz eridices.

Untler the pressure of constant record review tasks, Jack
Maher of MryroNoar managed this appraisal of Ella Fivz.
gerald in reviewing hev Ella Swings Lightly Verve LI in
Merroxonme. “This s Ella at her very best. From the
moment she stepped in front of Chick Webb's bawd more
than twenty years ago, Ella has had ne peer at singing light,
Ilithesome. tunes that are a natural vehicle for her,
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The New Webcor imperial...Today's Most
Distinguished Stereo High Fidelity Diskchanger
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cartridge. .7 mil diamond tip for stereo and standard
microgroove records. 3 mil sapphire tip for 78 rpm
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cartridges. 74" spacing to rear of mounting holes and
14" in front of mounting holes. 1” wiring on pins for,
easy cartridge hook-up.

Minimum Mounting Board Dimensions: 13 11" deep x
14" wide x 914" high. Installations. 2 fono cables
with 2 pin plugs. AC cord and plug. Pick up and AC
leads 36" from clamp. Templates provided. 110-120
volts, 60 cycles AC. (Capacitor across AC switch.)
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“Only one track has any protracted scat singing: Little
Jazz, Roy Tldridge's name song. There she improvises in
wordless vowels and consonants that have much swing and
fun. At one potnt, for instance, where she atempts to an-
swer and extend a brass passage, she winds hersell into a
tricky figure that strerches her voice rather thin, but she
comes 1through beautifully, turning the maverick figure into
a humorous parody of itself . . .

“As has been said, (his is the very best Ellu. a record that
1 feet sure will delight all of her followers.”

A Down Bear review of a Sharkey Bonano LP—Sharkey
and His Kings of Dixieland on Southland—in the June 25,
19509 issne manifested a terseness comnron to jazz journalism,
The writer, actording to Down BrAT policy, was unidenti-
fied. “One of the hetier Sonthland releases, this album pre-
sents Booano in excellent form, the very skilled (Bob)
Havens, and a quite fluent (Harry) Shiclds. As usual, too
many of the tunes are hopelessly dull at the outset, but Mad
is a fair vehicle that provides the hest music on the LP.

“The rhythm section is poor and as characteristically
corny as most contemporary New Orleans oom-ching Dixie-
land bands,

“Havens, who plays remarkably like jack Teagarden at
times. is the only non-native in the band; he wrived in
New Orleans with Ralph Flanagan, dug the Dixieland
scene, and stayed on. Probably the best thing to happen
to New Ovlcans jazz since Fazola.” The record was rated
two-and-a-hall stars, Down Bear language for between
“fair” and "good.”

Yer there remain several key jazz critics who cannot be
pigeon-holed. Father Norman O'Connor, §6:ycar-old Ro-
man Catholic chaplain at Boston University, has become
quite active in the jazz field, as wricer-critic and radioTV
personality. A member of the hoard of the Newport Jazz
Festival, Father O’Connor has attempted to “organize™ the
jazz critics in an effort o achieve a semblance of ity in
the field.

John S. Wilson scrved as associate editor of Down Beat
in New York in 1949 and 1g50. Since 1932, he has been the
jazz eritic of Tue New Yorx Times. He contributes critical
articles on jazz o leading music magazines and he conducts
a jaze program on New York station WQXR. Wilson's
reacdable style and substantial grounding in jazz history
place him among the leading critics. His 16-page historical
Panovama (HiF1 Review, April, 1959) was well received.

JORN S. WILSONMN

*His readable stylc and saubstantial
grounding jn jazz history place him
among the {eading critics.’”

In discussing early jazz pianist Jelly Roll Morton in his
excellent paperback, The Collector's Jazz (Keystone Books),
Wilson noted: “Morton believed in a strong, steady beat for
the left hand and ne halds barred with the vight. There
is deliberation in his way of stomping out pieccé at a mod-
crate tempo that scems 10 anticipate Ervoll Garner (like
Garner's, Morton's playing is instantly recognizable to ahy-
one who has been exposed 1o it). Morton advocated three
types of plenty—plenty pretty, plenty swing, plenty
breaks . . .”
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Another individualist, Tom Scanlun, covers jazz in en-
lightened tashion far Tne Army Times. He does so with
2 sense of humor, an ingredient lacking in too many jazz
critics. A logical, calm obscrver of the jazz scene, Scanlan
writes pertinent prose which demolishes facades and strikes
at the heart of jazz matters.

These individualists don’t “‘helong” to any of the admit-
tedly arbiwary groups named. Yet all those cited are im-
poruint to jizz,

To swm np, we can group jazz critics in this fashion:

4. Thosc critics who view the music through
the magnifying glass of the trained musicians—
the analytical, quite sevious approdch of André
Hodeir.

2. Those well-balanced, erudite, esthetically-
oriented critics: Hentoll, Williams, Balliet, and
others. This group is less preoccupied with tech-
nical mnttevs than with emotion, meaning, and
signilicance in the art of jazz. Some members,
liowever, can approach jazz 4 la Hodeir,

3. Those popular writers. often critical, but
just as often concerned with a propaganda job
for jazz. Led by Leonavd Feather, this group
attempts to present jazz auractively to the mass
audience. It represents a traditional source of
guidance for the lay listener making his way
through the stylistic complexities of jazz

4. The academic jazz writers, epitomized by
Stearns and Ulanov, wha are influenced by &
historic-musicologicul beut, but who are capable
of purposclul jazz criticism,

8. The journalists ol jazz, including the
recard reviewers {or Down Beatr and METRO-
NOME, who work within the limitations of tread-
mill pressure. Less moved by the esthetics of
juzz than with creating a magazine to lure
readers (DownN Beat more so than MEeTrO-
Nomt), these sources of criticism are products
of publications, rather than vital cogs in the
machinery of jaz criticism,

6. The individnalists who are unigue and
valuable to jazz

Nauwurally, there are jazz critics of value not included here.
There is no hard and fast formula for categorization. either,
since jazz crities prize individoality and rarely enforce
strength through group action.

Jazz is wo popular today for a definitive picture of its
critics in less than book length. However, mention should
be made of one of the indications of that popularity—the
major jazz critics in Euvope. There are juzz critics avidly at
work in every leading Earopean country. Oddly enough, de-
spite the relatively few personal appearances in Enrope by
American jazz groups, these forcign critics manage to view
jazz dntelligently, almost exclusively on the basis of records
received from the U. S. In fact some of these Envopean ceritics
often view jazz with greater insight 1han do their American
counterparts.

Two British jazz magazines should be singled outr as
among the best published abroad. Jazz Moxrury, edited
by Albert McCarthy, includes critical writing by the editor
and a swing of aides, including Charles Fox, Max Harrison,
Raymond Horricks, G. E. Lambert, Alun Morgan, and Paul
Rossiter, It is a well-written, conscientiously edited mag-
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azine. The eriticism it contains s bused on firm historical
knowledge of jazz.

Here are a few samples of McCarihy at work, on Chuck
Berry and Ken Nordine LPs. “Chuck Berry s, ol comrse. the
rliythm 2nd blues singer who so horrified puritanical crities
by his body-jerking and stagt antics at the 1958 Newport
Jazz Testival. These extramusical gyrations can have no
relevance for a record reviewer and my wmain objection to
Mr. Berry is that he is racher a dull singer.”

“If any readers consider that the empty windiness ol the
prose quoted (from the liner notes on the Ken Nordine
Word Juzz L.P on Dot) could not be equalled by the music,
I can assure them thac they are quite wrong—bewween prose
and performance there s absolute empathy. “The sivle is
the man,’ as Neville Cardus has said in another context, and
the pseudo-mystic obscurantism of the notes receive their
appropriate parallel in the outcome. Cleverncess of the type
that Mr. Nordine possesses might be as equally well de-
ployed in making up commercial jingles or sitting on top
ol flagpoles.” .

Jazz JourNar, ‘with criticismt by Graham Boathield, Bob
Burns, Keith Goodwin. Gerald Lascelles, Tony Swandish,
Peter Tanner, and editor Sinclair Traill, is slightly less el
fectine by comparison, but emerges as lively and stimulating

when compared o a few of the American jazz magazines.

Here's Traill’s reaction to an LP by wumpeter Chet
Baker, for example. “My first reaction on hearing this
record for the first dme was a feeling ol pity—pity for the
performer. It 1s all so dearepit. so exhausted, so unlike any-
thing 1 have always thought of as jazz. The sound of
Baker's singing and wrwmpet plaving is the noise a man
makes who is not sure af himself—it is like 1the boy next door,
playing as well as he is able, but oo softly so that fathes
won't hear. It has nothing to do with jazz, as I know it.
It is the sad music ol despair—a sound I can do without.”

MELOBY NAKER, @ li‘\"cly. Hearstian tabloid, is a third
British publication dealing with jazz. However, it covers
other aspects of the music business, wo, and often manifesis
more enthusiasm than andiority.

Among other European jazz publications worth reading
—il language is no barricr—are Estrap and ORKESTER JoUk-
NALEN, both published in Stockholm; the venerable Jaxz-
Hot, to which Modeir contributes, and Musica Jazz, in
Milan, Ttaly.

The effect of this bulk of jazz criticism—here and abroad
—on the musicians themselves is difficult w assess. Some
jazz musicians choose to deny the existence of critics. Some
are influenced by only one or two critics. Some jazznen
ncver read the critics’ views, Some do, but admit to so doing
only to [riends, never 1o crities. Jazz musicians with estab-
Jished reputations tend 1o be less moved by critical apinjon
than eager young jazzmen.

The basie, lasting influence of the critics, of course, is on
the jazz listener, be he the calm fan or passionate fanatic.
The actions of jazz fans creates work, by endorsement, for
the musicians, In this manncr, the critics, by moving the
public, can direct—or at least assist in directing—the course
of jazz. Next year's favorite tenor saxophonist, next year's
poll winner, can well be a reflection of the critics’ eftorts.

Jazz [ans seeking guidance can turn o the critic of their
choice. But they must begin with an active intevest in all
facets of jazz and a sincere desire (o investigate the fascinat-
ing complexities of the music. There is no handy list of ab-
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solutes available for a box top. There's no short cut to ap-
preciating jaze  Fhe ljstener must devote his time and
mental capacity.

The eritic’s task, essential in all the arts, i as vesponsible
in jazz as elsewhere. The jazz critic must face obligations 16
himself, o his readership, and to the musicians he appraises.
He must not spccuinb o resignadon or rewrogression, but
must approach jazz with an honest desire to understand
every facet of it. FHe must, in this sense, move in a musi-
cological direction, observing and absorbing jazz. He must
be well-informed and esthetically-oriented.  He must be
able o view jazz in terms of a perspective that encompasses
all dhe arts. He must be able to view jazz on several levels—
weehnical  (che music fwsell) . philosophical  (uzz as an),
socio-economic (the artist in socicty) ., as a pragmatist view-
ing an industry. And in addition, he should be able to write
cffectively and styvlistically well—without being obscre.

In his approach to his veaders. the jazz critic muse be
honest. He must not he prejudiced by sell-interest (matters
of income or prestige), but must devote his clforts to
progress in jazz and w creating an awareness of such prog-
ress on the part of his readers. Deviations from such honesty
obstruct the validity ol criticism, for they baflle the reader
and destrov any image of consistency in oriticisin. The
critic may learn, too, and later change his viewpoint buwt
he cannot be motvated by anyihing but esthetie principles.
He should be able o exist apare [rom the pressures ol jnezz
as a business.

The critie shouldl write for readers, yet the heart of his
crivcism should make sense to musicians, too, if only in
terms of positively stated critical recommendations.

In his relationship with the musicians whose wark he
reviews, the critic must attempt o understand the musi-
cians, their ardstry and aims, without allowing personal con-
tact or {riendship to aler his appraisal of their efforts. Au
the same time, the musicians cannot sit inanimate in the
critic’s shooting gallery. He must svmpathize with their ob-
jectives aind hope to aid them by creating an infoymed jaxz
audience.

As in all the arts, the responsible critic works best with
an informed readership, in this case a readership inu.-ryx“(ed
in jaze. And the rewder, too, withour such g inwrest in
jazz, never will be convinced by any critic‘ﬁg( jazz didn't
simply come vp the river from New Orleans.

Don Gold completed his first major feature for HiF1 REMEW
under conditions of extraordinary pressure. In his capacity
as Jazz Promotion Director for PLayroy Magazine, he was
having his hands full dealing with preparations for the Au-
gust Playboy Jazz Festival,

In his writing of The Jazz Dissectors, Gold has highlighted
many facets of his experiences as surveyor of the jazz scene
on Dowx BeaT ( from reporter to managing editor). His par-
ticipation in the Critics’ Symposium at the 1958 Newport
Jazz Festival supplied much food for thought, some of which
has found its way into these pages. One of these davs. Don
hopes to finish a biography of veteran New Orleans trum-
peter, Lee Collins in collaboration with Collins’ 1sije, Mary.
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what competitors

say about B.......
the DUAL-1006

combination stereo e
turntable /changer

STiLweLL 4-6103

202-4 Esst 19 Street
New York 3, N.Y,

Dear Larry:

Just a few words to thank you for lotting us use A
DUAL=-1006 for our Chicago Parts Show cxhihit,

W¥e usod our naw FAYRCHILD Model SM-1 stereo cartridge
{n the DUAL with extremely happy results, Tracking

wag perfect at a hair over 3 grams. The automatic op-
aration of your unit was consistent and raeliable, even
at thia low stylus pressure. By the way, your built-in
gaugo and the oas we supply with our cartridge rendered
almost the same rc2dings, indicating the accuracy of
both,

As you know, we¢ put your machine through an extensive
laboratory check before docidimg to use it to demon-
strate our novw cartridge. We comgratulata you on the
excellence of the DUAL-1006; {t truly dces justice to
aod anply meots the requirements of top qualdty stereo
eartridges,

FAIRCHILD:
So that the ontstanding qualities of their new

SM-1 stereo cartridge could be demonstrated = ucowmmr R
to critical and discerning high fidelity : AA

Very truly yours,

dealers on a “changer”...as well as on their e
own highly regarded turntable .. . FAIR. Harketing Mgri
CHILD sought one free from the limitations 2z 5 (ES
and deficiencies customarily associated with
automatic players. World-renowned as pro-
ducers of broadcast and recording equip-
ment, FAIRCHILD engineers put the DUAL
through “an extensive laboratory check” wM
before making their selection . . . “with _ and Gopany, Jne
extremcly hﬂppy resuhs." ERoINi(on ANS MANW/RCIUAERS nux’:\::;,sk‘,n:l:';v'l‘oll
OYeAsued 10408
PICKERING: July 17, 1959
. . . who also makes excellent turntables,
has two different styli for use with their W, Lawrence Epstein
| M d 1 371 .d Thei ¢/o United Audio
popuiar oae stereo cartridge. e1r 2024 Fast 19ch Streer
engineers were amazed af our intention o New York 3, New York
uge their “A” type ),?'now body special }u‘g’h e L e e nt
compliance stylus (intended for the finest it
T 1 F d 1 bles) the Ve have cowpleted our measuraments and tasts of the pual 1 Record
professional arms and turmables), rather Changer snd ) om delighted to report that it came through with Flylng

than the red-bodied “C” type, always sup- colors. The tests included ail the custamary measurenents which we

i 4 1 would normally make on a pickup when used In a record changer Including
plled an Changel‘s‘ After gruellmg poxpie certain "tortyre tests" designed to show wp any malfunctioning of the

and life tests, PICKERING engineers were pickup when In record changer opecation.
convinced lha_t’ ahhough the DU_AL chax:‘ge’s' the aforementioned tests wera aY) made at three (3) grams using the
records oo, its performance with the “A p~3707A stylus In a standard 371 plckup. As you know the "A' type

i i L 3 stylos 15 Inteaded for manval record players, hawever, with the 1006
Stylu‘s .]S Ehag b top q‘“ﬂ“y tarntable. “Un the tracking is all we would ask for and the trip mechanism functloned
qualified approval hased upon our own labo- wroothly even at this vary tight tracking force. :udglng fr:: :ho

i o . i H careful worsmanshig apparaent In the construction of your mechan!am we
Ipoky. Observahons’ says their preﬂdent' feal thot we can assume that th= changers i1l be sufficlently unlform
to assure continved satlsfactory operation at three (3) grams. Con-
sequent ly, we can recarmend our “A" type stylus for your applleation

. WL ) 3 s0d feel no hesitation whatsoever in giving our vagualifled approval
The pUAL )006 will refzal?l)( track at Qﬂ based upom our own laboracary obsarvations, The mechanism has been
ca””dge manu'facu”-c’s minimum recom- ruaning continuously now for about five (§) weeks 30 we feel that
mended stylus pressure, and is in fact encugh data has been taken to velidate these sratements,
capab[e Of tTacking PriessLg Of as low as My | take thls opportunity to wish you a)! posslble success, we think
11/), grams. We suggest you visit your hlgh you have a beautifully simple ond efficlent nroduct with which to work,
fidelity dealer for a demonstration, or ordially,

write s for the full story of this remark- ity Moo St

able new combination rurntable/changer. 7

Valter 0. Stanton

united &udio e

PRODUCTS OF DISTINCTION
202-4 East 19th St.,N.Y.3,N.Y. [} S N S et 5o st e > |
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this is the only
“hole in the middle’"*

»
when you play

RECORDS

*@ood stereo is panoramic and doesn't
come from just two speakers—but from
around and between them. Westminster
stereo fills in the “hole in the middle.”

FOR FREE CATALOG, WRITE: DEPT, R.10, WESTMINSTER, 275 7TH AVE., NEW YORK, N. Y.
84 HiF1 REVIEW




STEREO HIFI CONCERT

Reviewed by
MARTIN BOOKSPAN
WARREN DeMOTTE
DAVID HALL
GEORGE JELLINEK
DAVID RANDOLPH
JOHN THORNTON

® ADAM — Giselle Ballet: Highlinhis.
Paris Conservatory Orchestra, Albert Wolff
cond. RCA Vicior LSC 2301 $5.98

Musical Interest: Ballet classic

Performance: OK

Recording: Good

Stereo Directionality: Unobtrusive

Sterec Depth: Good

A few months ago London Records issued
a disc of highlights from Gise'le in the
Henri Biisser edition played by the P-ris
Conservatory Orchestra under Jean Mar-
tinon. Here is another version of the same
music with the same orchestra, but on an-
other label and with another conduc-or.
Yet the paradox is that the same engi-
neers may have been in charge of both re-
cordings. There is little doubt that this
performance was recorded for RCA Victor
by the English Decca e~gineering stafl un-
der 1he terms of the reciprocal arrangement
between the two firms. Truth to 1e’). there
is very little to chcose between the two re-
cordings. On the who'e, Martinon's per-
formance is more incisive than Wolff’s, ar:d
he makcs more of the dynamic contras:s
in the score; Wolfl's reading, on the
other hand, is probably more traditional in
its lyricism and with easier flow. The re-
corded sound of hoth editions is about on
an even par, with London perhaps having
the slightest edge in matters of clarity and
brilliance. You pays your money . . . etc.

M.B.

® BACH—Toccata and Fugue in D minor;
Choral-Preludes: Wachet auf; in dulei jubilo;
Toccata, Adagio and Fugue in C Major.
Robert Elmore [organ). Mercury SR 90127
$5.95
Musical Interest: Not for Bach purists
Performance: As good as can be axpected
Recording: Gaseous

Stereo Directionality: Who needs it?

Stereo Depth: Hangarlike

Monstrous is the proper appellation for
this cellection of popular Bach organ works
appropriately billed by Mercury as Bach on
the Biggest, for the organ is the 33,000-pipe
aflair built for Adantic City's 42,000-seat
Convention Hall.

As a reproduciion of the gargantuan so-
norities that can be produced amid the vast
spaces of the Convention Hall, Mercury's
recording is remarkable by virtue of its
mere accomplishment, sterco or otherwisc.
In this context, Bach is merely a meuns to
an end, as is Mr. Elmore, who under other
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BEST OF THE MONTH

® RCA Victor has ot last done true justice to Artur Rubinstein as a Chopin

interpreter with its superlative disc of the Polish master’s Piano Con-

certo in F minor . . . “At long last . . . a truly worthy LP . . . of Chopin

as revealed through the artistry of Artur Rubinstein . . . brilliant with

singing rich tones.” (see p. 88)

® Vanguard offers a milestone in the fine art of stereo chamber music

recording with the Griller Quartet playing four of Haydn’s finest

mosterpieces . . . “The interpretations are searching . . . and stereo

adds an extra element of airiness.” (see p. 92)

® RCA Victor's contribution to stereo opera this month is the first abso-

lutely complete Rossini Barber of Seville, with Erich Leinsdorf conduc-

ting a top-flight Met Opera cast . . . The music sparklies from beginning

to end . .. If | were to choose only one of all competing versions, RCA

would have my vote.” (see p. 98)

circumstances is a highly capab'e and ar-
tistically fine organist, This is for sound-
hounds only! D.H.

BACH—The Woell-Tempered Clavier (see
VILLA-LOBOS)

BALAKIREV—Islamey (see RIMSKY-KOR-
SAKOV)

® BSETHOVEN—Symphony No. 2 in D
Major, Op. 36. Berlin Philharmonic Orchos-
tra, Eugen Jochum cond. Ru'ns of Alhzns
Ovarture, Op. 113; Prometheus Ov>riuce,
Op. 43. Bavarian Radio Symphony O-chos-
tra. Eugen Jochum cond. Deutsche G::m-
mophon DGS 712004 $5.98: Maro—Deutsche
Grammophon DGM 12006 $4.98

Mousical Interest: Yes and No

Performance: Symphony fine

Recording: Symphony fine

Stereo Directionality: Excellent

Stereo Depth: Excellent

Jochum’s way with this Symphony. and
most others, is in accordance with conven-
tion, and there is no fau!t to find with t*e
interpretation. If it is not a great one, it
is not negligible either. There is spirit and
drive and there is tenderness too. The or-
chestra plays beautifully, and the recording
is vich and full. What I do not enjoy is the
flip after the second movement with the
third and fourth movements on the second
side along with the two miner overtures.

(wmunwmmtmm

All records reviewed in this column as
stereo must be played on stereophonic
equipment. They CAN NOT be
played on old style mdnophonic {sin-
gle speaker) equipment without per-
manently damaging the record. Play
at 33/5 rpm with the RIAA setting.

D e PP PP

As the playing and recording of the over-
tures are both inferior to that in the Sym.
phony, the over-all value of the disc is
lessened. Certainly, Deutsche Grammophon
could have provided more attractive record-
mates for the Symphony. Angel, Columbia,
Victor and Westminster do. v.D.

® BEETHOVEN—Symphony No. 9 in D
minor. Op. 125 ("Cheral"}; Symphony No. 8
in F Major, Op. 98. Bosion Symphony Or-
chestra, Charles Munch cond., with the New
England Conservatory Chorus and Leontyne
Price [soprano}. Maureen Forrester (con-
tralto), David Poleri (tenor), Giorgio Tozi
(bass). RCA Victor LSC 6065 $11.96; Mono
—LM 6066 $9.98

Musical Interest: Olympian

Performances: Competent

Recordings: Storeo excellent, mono a
little cramped

Siereo Directionality: First-class

Stereo Depth: Excellent

If all the people who have wildly ap-
plauded Munch’s performances of the Ninth
Symphony at Tanglewood during the past
half-dozen years or so rush out and buy
this recording, made in Boston’s Symphony
Ha'l just hefore Chri-*as last year, they
will find here a better performancc. For
one thing. it is more thoroudh'y-rehearsed.
For arotker, though the tempi are still
generally on the fast side, Muneh this time
manages 1o make less of a breathless romp
of the whole. The corchestral playing is
marvelous, the chorus has been well-traire:}
by Lorna Cooke de Varon, and the four
vocal soloists are extremely well-matched
both individually and in entemble.

And vet it s-ems to me, this reading lacks
the very quality which is at the heart of
Bee:hoven in general and the Ninth Sym-
phony in particular—that spiritual exa.lu-
tion, the kind of emotional catharsis arising
out of intense inner struggle and cventual
serenity. It is that ultimate impact of the

5



COLUMBIA RECORDS'

“Tall Festival of

It's colossal . ..incredible! From the first name in albums, the most spectacular array
...ever! In one smashing series of pop releases! The Columbia Records Fall Festival

DUKE FOR DANCING

DUKE ELLINGTON AT THE BAL
MASQUE—Duke Ellinglan, His Piano,
and Hxs Orcheslra CL 1282 CS 3098

SONG FEST
PARTY SING ALONG WITH MITCH—
Mitch Miller and the Gang

CL 133t CS 8138°

WONDROUS STRINGS
B8OYQUET—Percy Faith Strings

CL 1232 CS 8124°

SWINGI%' DEBUT

CLAP HANDS—Luther Henderson and
His Orchestra  CL 1340 CS 8149°¢

ADVENTURES IN SOUND

GIGI A LA CHEVALIER

GIGt—Maurice Chevalier WL 158

ITALIANO SWING

CAROSONE CARAVAN—Renata

Carosone and His Sextet

WL 148 SW 308"

WORLD'S GREATEST BARREL ORGAN

THE THURDERER PLAYS CAROUSEL FOR LISTENING AND DANCING
MARCHES WL 153 WS 303* THE GREAT SOUND OF LES ELGART—
VIENNA REMEMBERED Les Elgart and his Orchestra

MATHIS MAG!C
. MUSIC AND SOUNDS OF VIENNA— €L 1350 cS gl159%

HEAVENLY—Johnny Mathis with CITY OF MY DREAMS—Kar! Grell and

| ) UNHURRIED JA2Z
grLch,e;Stia cggdglcgezd by Glenn Osser his Orchestra WL 156 WS 306* KIND OF BLUE—Miles Davis
RO eSS TSl GUITAR MOODS . CL 1355 C§ 8163*
VICTOR BORGE PLAYS AND GRANDI0SO—Van Wood and his f KOSTY IN VIENNA
COMDUCTS CONCERT FAVORITES 8‘”"“' with Jos Cleber and his - STRAUSS WALTZES—Andre
CL 1305 CS 8i13° rchestra WL 157 WS 307 . ¥ /- < :;(Esigslgze%gnglgizs Orchestra
GONE GOSPEL AWM
GREAT GETTIN' UP MORNING KOSTY IN POLYNESIA
Mahalia Jackson CL 1343 CS 8153 ’ LURE OF PARADISE—Andre

Kostelanetz and his Orchestra
CL 1335 CS 8144*



(X )
o

Intertainment

of singers, pianists, orchestras... ballads, blues, folk songs ... pianos, organs, guitars

of Entertainment...the most fun ever put on records! Visit your Columbia dealer now!

MANHATTAN MOOD

HOMETOWN, MY TOWN- Tony
Bennett with Orchestra conducted
by Ralph Burns CL 1301 CS 8107¢

AFFAIRS OF THE HEART

HELLO YOUNG LOVERS—-Richard
Maltby and his Orchestra

CL 1341 CS 8151°

BLUE JO

BALLAD OF THE BLUES

Jo Stafford and Paul VWeston
and his Orchestra

CL 1332 CS 8139°

SAMMY MEETS STRAUSS

SAMMY KAYE PLAYS STRAUSS
WALTZES FOR DANCING—Sammy
Kaye and his Orchestra

CL 1236 €S 8126°

BRUBECK GOES SOUTH

GONE WITH THE WIND--The Dave
Brubeck Quartet CL 1347 CS 8156

HOMESPUN BALLADS

SONGS OF OUR SOIL—Johnny Cash
CL 1339 CS 8148

WILD WEST RELIVED

GUNFIGHTER BALLADS AND TRAIL
SONGS—Marty Fobbins

CL 1349 CS 81s8¢

GUNN'S LOLA

DREAMSVILLE—Lola Albright with
orchestra conducied by Henry Mancinl
CL 1327 ¢S 8133*

SPOTLIGHT ON DANCING

\T'S THE TALK OF THE TOWN~
The Ray Conniff Singers

CL 1338 CS 8143

CHARLIE'S MADNESS

CHARLIE WEAVER SINGS FOR HIS
PEOPLE CL 1345

FOLKSY JA2Z

SCARLET RIBBONS—Michet Legrand
Folksongs for Orchestra

CL 1338 CS 8l46*

MAN FROM FLOWER DRUM

MY HAWAII—Ed Kenney with Luther
Henderson and his Orchesira

CL 1333 CS 8142*

UPPER SET STOMP

SOCIETY IS MY BEAT—Bemfe
Richards and His Orchestra

CL 1336 CS 8145*

LUBOFF AND THE LION

SONGS Of YHE BRITISH ISLES—
The Norman Lubolf Choir

CL 1348 CS 8157*

*availabledn Stereo

COLUMBIAKM RECORDS

XooCuiumbiat A Mareas Ree.
A Crersion of Calumtas Bedapeasting Svstem. Ing.




Ninth Symphony as recorded by Klemperer,
Toscanini and Furtwiingler that achieves
this throngh totally different routes. It is
the lack of this which keeps the Munch
performance from rising above the level of
routine compelence.

Munch is considerably more successful
with the morc brusque Eighth Symphony.
There i« nothing subtie about his approach
to the music. He hammers il ot in black-
smith fashion. but the Eighth Symphony
can take this sort of treatment. I'm un-
happy over his failure to observe the repeat
of the exposition in the first movement, but
then Munch has never heen overly sensi-
tive about such matiers.

The stereo recording is marvelous, with
superly depth and spaciousness and a won-
derful directional quality, The monophonic
recording, by coutrast, sovnds a bit
cramped and muddy. Al B.

e BENJAMIN—Concerto quasi una Fan-
tasia; Concertino. Lamar Crowson [piano)
with the London Symphony Orchesira, Arthur
Benjamin cond. Everest SDBR 3020 $5.98

Musical Interest: For conservative
moderns

Performance: Fine and dandy

Recording: Superb

Sterco Directionslity: Gaood

Sterec Depth: Perfect

Australian-born  Arthur  Benjamin (B,
1893) means for most of us the feiching
Jamaican Rhumba and the amusing Over-
ture to an ltalian Comedy. But like many
another well-established, British Empire
composer and teacher, he actually has pro-
duced a widely varied catnleg of works,
large and small—operas, concertos, cham-
her works, and the like.

The Quasi una Fantasia Concerto dates
from 1950 while the Concertino goes bhack
to 1927. Both have a family vesemblanee,
however, a curiously Ravelian flaivor. The
more current picec is quite expansive in
both scope and in its orchesiral fabric, and
also verges in its more unabashed lyrical
moments in the direction of the Warsww
Gongerto. Nevertheless, the piano wriling
is thoroughly effective, and the orchestra-
tfon absolutely first-rate; the musical style
is sanc modern-romantic with post-impres:
sionistic overtones.

The performances are first-rate. Also, the
recorded sound is some of the best that
Everest has accomplished from any point
of view, stereo or otherwise. D.H.

BLOW—Ode on the Death of Purcell {see
PURCELL)

& BRAHMS—Symphony Ne. 2 in D Major,
Op. 73. Minneanclis Symphony Orchestro,
Anial Dorati cond. Mercury SR 90171 $5.95

Musica! Interest: A classic
Performance: Mediocre
Recording: Shallow-sounding
Sterec Directionality: OK
Stereo Depth: Lacking

When the monoplionic counterpart of this
disc was released more than a year ago, I
could find nothing gootl 1o say about it
Dorati’s rhythm in the first 1wo movements
is slack. The finale, 100, that unbuttoned
frolic, which caps the whole score. sounds
perfunctory here. The recording in this
stereo edition is a decided improvement

88

over the pinclied and hoarse quality of the
monophonic version, but it still lacks en-
veloping roundness and warmth, This re-
cording can only be consigned to some-
where near the bottom of the pile of stereo
Bralims Seconds. M. 8.

® BRAHMS—Symphony No. 3 in F, Op.
90: Variations on the St. Anthony Chorale.
Op. Sba. Philharmonis Orchasira. Erich
Leinsdorf cond. Capitol SP 8483 $5.98

Musical Interest: High indeed

Perfermances: Unexceptional in the Sym-
phony, beHer in the Variations

Recerdings: Good

Stereo Direciionality: Fine

Stereo Depth: OK

The introspective and autumnal natuve
of Brahms' Third Symphony poses a knotty
problem to most conductors. It takes a man
of imagination and bold insight 1o pierce
to the heart of the music: but when such
a conductor is in charge. the Symphony
hecomes a deeply moving experience of
quiet intensity and passion—a kind of dis-
tillation of the spirit of late 19th-century
Vienna. For all his Viennese upbringing,
and despite the fact that most of his im-
pulses in the Symphony are in the right
direction, the sum total of Leinsdor{’s per-
formante is no bhetter than routine com-
petence. What is needed is bold, command-
ing sclf-nssurance, but instead one gels a
curiously antiseptic, superficial impression
from this performance.

The Varwations fare much better. Here
Leinsdorf successfully delineates its iany
shifting moods with very convincing author-
ity. Thronghout both scores the playing of
the Philharmonia Orchestra 1s first-class
and Capitol's vecording is fine. M. B.

® BRUCKNER—Symphony No.5 in B Flat;
WAGNER—Parsifal: Prelude and Good Fri-
day Spell. Bavarian Radie Symphony Or-
chestra, Eugen Jochum cond. Deutsche
Grammophon DGSA 7300 $11.96; Mono—
DGMA 300 $9.96

Musical Interest: Bruckner—for dyed-in-
the-wool Brucknerites; Wagner — for
everybody

Performances: Expert

Recordings: Good

Stereo Diractionality: Fine

Stereo Depth: Excellent

It is the masterful performance of the
Parsifal “Prelude and Good Friday Spell”
which will be the big news for most people
here. For Bruckner’s Fifth, despite all its
imposing architectural structure, makes se-
vere demands upon one's concentratian that
I afraid only fanatic Bruckner adherents
will find the paticnec to wait out the lon-
geurs of the score in order to pencirate to
its inner core. I1t’s a monnmental work, but
rather hopelessly  old-fashioned in  these
days of jet flichts and atomic-powered sub-
marines. Jochum presents it in the original
Bruckner text as persuasively as he can,
but it’s very massive and slow-moving iu-
deed. The engineers have engraved the
arooves beautifully with an especially lux-
uriant sounding sterco recording. but [
doubt if all these excellences will convert
many listeners outside of the Germanic
countries. M. DB

@& CHOPIN—Piano Concerto No. 2 in F
minor, Op. 2I; Andanite spianato and Pol-

onaise in E Flat Major, Op. 22. Artur Rubin-
stein with the Symphory of the Air, Alfred
Wallenstein cond. RCA Victor LSC 22565
$5.98: Mono—LM 2245 $4.98

Musical Interesi: Young, ardent Chopin
Performance: The very best

Recording: Good

Stereo Directicnality: Accurate

Stereo Deptin: Sufficient

From the very first entry of the sola
piano. it is clear that this recording ol the
Chopin F minor Piano Concerta is oing
to be no mere performance, Artur Rubin-
stein is in the vein, and he iz going ta make
it an experience. And what an expervience!
Here is Chopin playing il lifis 1this Con-
certo, dating fromt Chopin’s 191l year, ot
of its nsual secondary place in the litera-
ture up to the level of the highest art--a
poignant revelation of intimate feeling sct
forth in a wholly fitting tonal mold and
texture.

Not since the great Riibinstein 78 rpm
recordings of the Chovin Polonuises, Noe-
turnes, and Mazurkas done in the mid-1930's
have 1 heard such a ielicitous combination
of Rubinstein plaving at the very peak of
his form, and the reeorded sound do it jos.
tice. Since the War, by confining most of
his recording activity to these shores, Ru-
binstein has committed a goodly number of
noble interpretations to LP, but hardly ever
has the recorded sound—in the solo dises
especially—been what he and the musie
have deserved. The concertos done with
Reiner and the Chicago Symphony have
proven the major exceptions, thouglt none
have been of ihe Chopin solo repertoire.

So at long last we have a troly werthy
LP—and in stereo, too. of Chopin ns re-
vealed through the artistry of Artur Rubin-
stein. Everything is here—phrasing of the
most subtle, rhythmic and dynamic tension,
passagework of pearly cleganee, and at-
tacks of leonine power. And thank rood-
ness, the pinno sounds like a real piano.
It is brilliant with singing, rich tones.

The stereo disc places Rubinstein’s in-
strument exactly where we expeet it 1o be,
amd it’s not over-sized either. The orchestra
sound is more intimate than we would por-
mally hear in the concert hall, and very
widely spread, which iz a fine characteristic
for this Chopin F minor Coucerto. (This
music scems more suitable for a hall of 800
rather than 4000 scats,) Wallenstein's
baton guides the orchestral backing wlong
its appointed way with cave, taste, and af-
fection.

The Andante spionato and Polonuise is
seldom heard with accompanying orches.
tra, so it is good 1o have Rubinstein add
this version te his earlier salo effort {in
RCA Victor LM 2049). Nevertheless, the
music as such, hardly scales the heights
achieved in the slow moveent of the Con-
certo. Indeed. the two parts of this work
were never written to be played together.
The lovely noctarne-like Andanie dutes
from 1834, the yvcar of the Faentasie-lm-
prompta, while the Polonatse with its or-
chestral accompaniment was completed in
1831, twa years after the F minor Concerto.
Its brilliance is decidedly of the salon, and
shows how far Chopin had o develop be-
fore giving us the grandeur represented by
his Polonaises in A Flgt and F Sharp minor.
Thiz being the case, it would seem hardly
reasonable 10 expect a repelition of the re-
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GONE WITH THE WIND JUNGALA
Mulr Mathieson W/WS 1322

Gourmets who set their tables with the finest, agree—

You AINT HEARP NOTHIN YET]

Yes, people with exceptional taste set their turn-
tables with Warner Bros. Records—and for good
reason—because Warner Bros. Records have extra-
ordinary fidelity. The exclusive, privately manufac-
tured recording process costs twice as much to do—
at no extra cost to you. Available in stereo and
monophonically.

Marty Wilson W/WS 1326

eaoas

We put more into the making of Warner Bros,
Records...You get more when you hear Warner
Bros. Records. Hear these great new albums and the
complete Warner Bros. line at your record dealer
now. Shown above: William Holden’s “A Musical
Touch of Far Away Places”, B/WS 1308. Write for
complete free catalogue to Department 3017A.

SING ALONG GOUNYRY STYLE
Almanac Singers W/WS 1330

the first name in sound
WARNER BROS. RECORDS

BURBANK, CALIFORNIA
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markable feat accomplished by Rubinstein
in the Concerto. Curiously, the piano sound
is richer in the orchestrally accompanied
Polonaise then in the solo Andante. Could
these pieces have been recorded in differ-
ent locales?

Nevertheless, this is a great album—the
finest modern recording of Rubinstein's
art at its hest, and well-deserving of its
deluxe format which includes a fincly il-
lustrated hrochure, The Rubinstein Story,
with an essav Dby Clifton Fadiman. As
music, as interpretation, and as documen-
tation. this is everything a recording should
be. D.H

® COPLAND—Symphony No. 3. London
Symphony Orchestra. Aaron Copland cond.
Everest SDBR 3018 $5.98

Musical Interesi: Americana eroica

Pefarmance: Authentic
Recording: Variable

Steree Directionality: Effective
isceo Depth: OK

It was with distlinet cuoriosity and antici-
pation that T pur this Everest sterco pre-
miere of the Aaron Copland Third Syin-
phony on my recard player, for I had super-
vised the recording sessions of the same
Sympliony with Amal Dorati and the Min-
neapolis  Symphony for the wmanophonic
Mercury disc that appeared some five vears
ago. It wuas g sonic landmark in its day
and still sounds good 16 these cars. Having
had Copland's assistance o =2diting the
Mercury tape, I was also curiousz to find
out wherein his reading of hizs own Third
Symphony would difler from Dorati's,

As a documentation of Aaron Copland’s
most amhitious work, his ane syniphony on
a truly epic scale, this Everest recording
has g special value of its own. Copland’s
1reatiment does bring cut inner veices and
detailed figuratinns that shed new light on
hiz Symphony as an arlistic experience, but
whether T wonld give up the Dorati record-
ing cowpletely in favor of this one is an-
othier matter entirely.

Copland is no virtuoso conductor and he
has no virtuosu orchesira, whereas Dorati
is o virtuoso conducfor and his plavers are
genervally superier lo the Laondoners, par
tigularly jn the matter of ensemble attacks
and intonation {or did he alse have the ad-
vantage of supevior tape editing?). The
wind balances in the Everest recording are
slightly Dbetter than in the Mercury, but
Dorati offers better presence in the strings
and better balanee in the heavy percussion
artillery. Listen 1o the fenrth miovement
funfare as a ecase in point. Details of tex-
ture emerge more clearly on Everest, but
the best over all picture of Copland’s Sym-
phony is still to be had o Mercury, 1 fecl.
Finally, only cxceptionally fine playback
equipment will achieve good sound with the
Everest stereo dise, (See review of Vaughan
Williams' Job p. 102 for further commenlt
ou Everest recordings.)

The choice here for both Copland fans
and sound hounds is no easy one. Mine
still stands, for both objective and senti-
mental ressons. D.H.

® DELIBES—Coppélia (Complete Baflet].
Minneapolis Symphony Orchestro. Antal Do-
tati cond. Mercury SR2 9005 2 12" $11.90

Musical Interest: A charmer
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Parformance: Brilliant
Recoarding: Lean

Sterao Ditectionality: Trua
St¢eceo Depth: Adequate

ILea Delibes' 1870 Dballet masterpiece
may he adjudged lightweight by the stand-
ards of a Reethoves symiphony, or even by
those applicd to Tchaikovsky's Swan Lake
or Prokohes’s Komeo and Julicr. Neverihe-
less, when we remember 1hat its snbject
malter is merely a boy-girl romance in a
Hungarian conntry lown which is compli-
cated by the encounter with g pathetic, old,
crank toymaker (Coppelius), one can have
nothing bt admiration for the gay Iyricism
anid the masterly orchestral fabvie that De-
libes Lrought ta his score. Wliat a long step
this is from the cliché-ridden Giselle msic
of Adolphe Adam!

Dorati and his Minneapolis players bring
a maximum of brilliance and rhythwic
precision ta their Coppélin reading, but not
mach in the way of lyrical warmth. By
contrast, there is available the Anscrmet-
Suiss2 Romande stereo recording ou Lon.
don {CSA 2201) that is more lyrical, bnt
less precise in its rhythmic elements. Here
Mereury’s sterco sound is lean and unerr-
ingly accurate in its directionality; Lon-
don’s is superbly rich with a marvelous
illusion of depth. Take vour choice. D. H.

® DELIUS — Brigg Fair; A Song Before
Sunrise; Marche Caprice; On Hearing the
First Cuckoo in Spring; Summer Night on the
River; Sleigh Ride; Intermemzo from Fenni-
more and Gerda. Royal Philharmonic Or-
chastra, Sir Thomas Beecham cond. Capitol
SG 7116 $5.98

Musical Intocest: An acquired taste
Parformances: Matchless
Recarding: Excellent

Steroo Directionality: A pleasure
Stereo Depth: Fine

Beechom and Delius (1862-1934) have
been a rarified recording delight for about
three Jdecades now. Beecham almost alone
has been able to revedd the (ragile charm
of 1the mosic of this British-bern imypres-
sionist masier. Admittedly, not everybody
responas to ils highly personal clhiarm, but
nobody will deny that Beecham bas heen
and remains the peerless spokesman for it.
This sterco re-issne of performances re-
lensed earlier monophonically offers the
Delius Jover typically sensitive Beecham
readings of a varied and rich program.

The stereo recorded sound is marvelonsly
atmospheric with clear and round textures.
1f Delius hasn't previously been your par-
ticular cup of tea, try this record just
for the sake of luxuriating in some masler-
ful performances; who knows, vou may
yet find yourself suecumbing to its ﬂn’vor.

M.B.

® €ELGAR—Enigma Variations, Op. 36;
PURCELL-BARBIROLLI—Suite for Sirings
and Winds. Hallé Orchesire, Sic John Bar-
birolli cond. Mercury SR 90125 $5.95

Musical Iniorest: Solid and satisfying
Porformances: Excellent

Recordings: Excellent

Sterao Direchionality: Good

Stereo Dopth: Fine

Barbirolli has been closely 1dentificd with
these two scores for many years, and the
previously released monophonic edition of
these performances was greeted universally
with superlatives. In stereo they are ecven

better, with a spaciousness and depth of
sound that arc most impressive, There is
little doubl thut Barbirelli is now one of
our few really sovereign conductors, What
a joy it would be to have him once again
in vur midst as an active force in American
musical life. M. B.

® FRANCK—Symphonic Yariations. LALQ
—Piano Concerio in F minor. Orazio Frugoni
(piana} with the Orschecira of the Wianer
Volksoper. Michaol Gielen ccnd. Yox STPL
511.220 $5.95; Mono—PL 11.220 $4.99

Musical Interest: A masterpiece and a
curio

Performance: Competant

Recording: Bluff

Sterec Direciionality: Good

Sterso Depih: Good

The Lalo is the news on this record. Tt
is so rarely played: it hardly is known,
Even Grove's has listed it wrongly in the
key of € minor. Given suthcient exposure,
it may achieve some pleasure of popularity.

It iz nmeful and lively and ft sounds more
difficult to play than it really i« Frugoni
does better with it than with the more
subtle Franck work. The playing in both
composilians by the pianist anil the orehes-
tra is more workaday than stylish. ‘The
balance betwren soloist and enxemble is
well-nwintvined and the stereo effeel gives
the big sound welcome spaciousness. ¥.D.

® GRIEG—Pcer Gynt, Suites Nos. | and
2; Lyric Suite. Bosion Pops Occhostra, Arthur
Fiedlar cond., with Eileen Farrell {sopronc).
RCA Victor LSC 2125 $5.98

Musical !ntorast: Popular favorifes
Parformances: Steady

Reccrding: A little congested
Stereo Dirzciionality: Good
Stereo Depth: OK

The performances are familiar from the
previous monophonie cdition; the sterco
sound =uffers from the tightness and con-
striction which afllicted many of the carly
RCA Vietor stecea dizes but which has
completely disappeared in the company’=
recent sterco output, Fiedler is steady and
dependable in all thiree works. and Eileen
Farrell sings “Solvejg’s Song” from the
Second Peer Gint Suite with ravishing
tone. Beecham's Angel dise (S-35445) with
chorus and sopranc soleist is still the sine
qua non as far as s«tcreo Peer Gynt music
is concerned, even to the more natural re-
corded sound; but this dise, with the Lyric
Suite thrown in as a bonus, has its attrac-
tions too. M.B.
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Join the Stereophonic Music Society
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Yes—now you can buy records and tapes of all
kinds and all fabels at savings up to 38%—by
joining the Stereophonic Music Society.

Each month we offer our members the entire
catalog of one or more famous manufacturers—
records and tapes—at 38% discount. These
include such manufacturers as Angel, Capitol,
Columbia, Mercury, RCA Victor, Vox, etc.

Al records not in the monthly special catalog
may be purchased at 30% savings; all tapes not
in the monthly special catalog may be purchased
at 20% savings. This applies to any tape or
;ego'rd on the market, regardless of make or
abel!

THERE 1S NO MINIMUM PURCHMASE EVER RE-
QUIRED. NO RECORDS OR TAPES ARE EVER SENT
TO YOU UNLESS YOU OROER THEM., Each month,
members receive a mohthly news letter describ-
ing the special ofiers.

A full year's membership in either club is enly
$12.00 per year. You can save this and much
more on your very first order—

—and remember—you get the great free gifts
described on this page when you join eithes the
SMS Tape Club or the SMS Record Club,

SMS Tape Glub members may buy tapes in any
variety

* 4-track reel-to-reel stacked
» 4-track carlridge stacked

on 4-track tapes & 2-track tapes
on long play records, including Stereo
on all manufacturers’ products

and—let us give you FREE any of
these valuable gifis: :

to new members of the SMS Record Club
Any One

LONG PLAY RECORD

including stereo

=, EleéhoYorec

g ' STEREO CARTRIDGE AND DIAMOND NEEDLE

Lo your choice

: l - 21 D ceramizinput  List price $15.00
21 MD magnetic input List prize $18.00

p oy~ avoilable a1 an exito churge of only $8.00:

iy your choice

31 D ceramic inpul

31 MD.7 mognelc input

List price $37.50
List price $40.00

0600000000090 090000 000006000000 0000006000

100! Around the World with Anton Karas, including
La Vie En Rose, &tC.
1002 Flameneo Carnival

to new members of the SMS Tape Club

ANY 3 FULL HALF-HOUR
TAPES OF YOUR CHOICE

These tapes are exclusive and cannot be obtoined snywhere elsel

Carl Asercion, Alabm{ Bound, etc.
1010 Fabulous Edale, Vo!. (1,

1009 Kalani and Wis Paradise Islanders: Leader,
Eddie Qsboin at the

. 2-llrack stacked or staggered, réelto-reel
only.

SMS Record Club members may buy long play
records of either type

+ Monaural
* Stereophonic

ga: SMS Record Club
303 Grand Avenue, Pallgades Park, N, J.

Stereo cartridge and diamond needle.
Check cartridge (3 21 b 0O 21t Md

—_—OF ==

{3 Free record

Please enroll me as 2 member of the SMS Record Club. | understand
that | am under no obdligation to purchase any minimum number of
records, and that | may purchase monthly speciat records at 38%
discount, and all other records for 3Q9% distount. | am to receive
FREE any one LP record, Monaural or Stereo, or a FREE ElectroVaice

3t MD-7* a1 b

1003 Basin Street, old favorites including: Anas-
tasla, Lady Be Gopd, ete.

1005 Fabulous tddie, Vol. |, Eddie Qsborn at the
Wurlltzer Pipe o?an. Summertime, ett.

1006 The Latin Youch, Galen Williamg and his Latin
Group. Louibuy (cha-cha-cha) elc.

1007 The Mi-Fimonics: CHLOE, etc.

1008 Sound of Brass in Stereo: Warren Bliss and
his Orchestra. The Girl Friend, efc.

dership fee.

| enclose check ] money order {7] for $12.00 ($20.00) to cover mem-

(Please make check payable to SMS Recerd Club)

STo . SMS Stereo Tape Club
303 Grand Avenue, Palisades Park, N. 5.

Please encoll me as a member of the SMS Tape Club. | understand
that | am under no obligation to purchase any minimum number of tapes
and | will receive my bonus stereo (apes by return mail. Under the
SMS purchasing plan’] may purchase monthly special stereo tapes at
38% discount and all other tapes at 20% discount,

Bonus tapes desired
O a-track stacked ceel-to-reel
D d-track stacked caririoge

2-track stacked
2-track stapgered

| enclose chech [J) money order ] for $12.50 to cover membdership fee.

} reel-to-reel only

(Please make checks payable to Stereophonic Music Society)

Replica Wurlitzer Pipe Organ, Isle ol Caprl,

ete,

1011 Music of OHenbach—Lucerne Festival Orch,
Gaite Parisien, Qrpheus In the Underworld,
Belle Healene, etd.

1012 Sactae Symphony—New York Brass Ensemele,
{Cond. Samue| Barun)

1013 f‘c;:'ubefl Quintet Op. 114—"Troul", istvan

as.

(=SS P 1S Pl Ty Ml i BN |

Make of Record Player,
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e THE COMPOSER AND HIS ORCHES-
TRA. HANSON —Meorry Mount Suite.
Eastman-Rochester Orchestra, Howard Han-
son, conductor and narcator. Mercury SR
90175 $5.95 .

Musical Interest: Considerable
Performance: Definitive
Recording: Brilliant

Stareo Direcﬁonaliw: Excellent
Stereo Depth: Excellent

The workings of the creative mind are
always fascinating to the layman and to
other creative individuals. How does-a cre-
ative artist decide upon his.eubject and
then develop it? How does a composer
create his tones and clothe them with in-
strumental®r vocal color?

In this record, Howard Hanson lays bare
the processes whereby he orchestrated the
Suite which he drew from Merry Mount,
his opera about the 17th centory New Eng-
Jand. In the course of his exposition, we
are treated to a semrching analysis of the
capabilities of the various instruments of
the orchestra, alone and in combination,
Hanson speaks well and to the point, and
the instrumentalists do their part with able
eagerness. - When finally the composer
finishes with the hows and whys, he con-
ducts a brilliant performance of the Suite.
The music is tuneful and colorful and the
recording is superb. w.D.

® HAYDN—String Quartets in: B Flat
Maijer, Op. 71, No. I: D Major, Op. 71, Ne.
2; C Major, Op. 74, No. ; E Flat Major,
Op. 71, No. 3; F Major, Op. 74, No. 2; G
minor, Op. 74, No. 3. The Griller String
Quartet. Vanguard VSD 2034/33 $5.98; Mono
—VYRS 1041 $4.98 each

Mousical Interest: Fine chamber music
Performance: Beautiful

Recording: Excellent

Stereo Directionslity: Reasonable
Stereo Depth: Goed

The late String Quartets by Haydn are
remarkable examples of the composer’s con-
sistent inspiration. Each is an outstanding
work, a challenge to the performers and a
delight to the listener. These six Quartets
make up a more or less unified set, rising
from the more quiet pieces of Op. 71 to
the grandeur and brilliance of the last two
works in Op. 74 The Griller foursome
plays with refinement not devoid of virility.
The performances enjoy the flexdbility that
comes after long association with each
player as well as hetween them and the
music. The ensemble is impeccable and the
virtuosity of the individual player is put
to the music’s service with an impressive
homogeneousness of style. The interpre-
tations are searching, giving the music jts
proper weight and importance without de-
priving it of grace or lyricism. The record-
ing captures the tone of the group with
effective clarity, and stereo adds an extra
element of airiness. w.D.

® HAYDN—Symphonies: No. 91 in E Flat
Major; No. 103 in E Flat Major ("Drum
Reoll*'). Bavarian Radio Symphony Orchestrs,
Eugen Jochum cond. Decca DL 79984 $6.98

Musical Interest: Much
Performance: Good
Recording: Good

Stareo Directionality: Good
Sterso Depth: Good

What the Haydn symphonies without de-
scriptive names need is a Public Relations’
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pitch to provide them with thoce mnemonic
handles. I have no doubt that a little bit
of Madison Avenue would popularize many
& neglected masterpiece by the Austrian
genius. Take No. 91, for instanee. It is a
charmer, but when bave you previously
heard it? Call it by an intriguing name,
however, and it would be played at least
occasionally. The “Drum Roll” proves my

- poinl; despite its great merits, it would

languish without its title, Jochum does
both symphonies with vitality and lyricism,
and the recording has admirable spacious-
ness and clarity. w.D.

® HINDEMITH — Mathis der Maler;
TOCH—Symphony No. 3. Pittsburgh Sym-
phony Orchestra, William Steinberg cond.
Capital SP 8364 $5.98

Musical [nferest: Mixed
Parformances: Fine
Recording: Excellent

Stereo Diractionality: Natural
Stereoc Depth: Goo :

These performances, previously issued
monophonically, gain enormously from
stereo reproduction. Steinberg’s tempi in
the “Mathis” Symphony are slower than
those of most other conductors, but' the
music seems to gain a measure of solid,
Gothic grandeur. Also, the complex rhyth-
mic and polyphonic structure of the music
i3 clarified most impressively. Ormandy or
Cantelli may bring more physical excite-
ment to the score in their recordings, but
nobody, not even Hindemith himself, ex-
poses the musical texture more Jucidly than
Steinberg. The Capitol engineers help, too,
with a reproduction that is netable for
clarity and detail

The Toch Symphony, which received the
Pulitzer Prize for music in 1956, is a
brooding, tortured score which the com-
poser tells us he created out of reflection
on the lot of the Wandering Jew and on a
quotation from Goethe's Werther—“Cer-
tainly I am but a wanderer on the earth,
a pilgrim; are you anything more?”

This is barsh, dissonant music that is
certainly not immediately attractive, and
vet repeated hearings disclose a strong im-
pulse and a genuine artistic vitality. A
kind of notoriety has attached itself to the
score becanse Toch has invoked some un-
usual sounds in the scoring, notably from
what he calls a “hisser”—a valve controlled
tank of compressed gas.

Again, Steinberg and the Capitol engi-
neers deliver a recording which is first-
class in every respect

Let me conclude with a plea for an early
recording by some major label of Toch's
Second Symphony, a work which impresses
me even more than this one as an important
creation of our times. M. B,

LALO—Piano Concerto in F minor [see
FRANCK)

® LALO—Symphonie Espagnole; SAINT-
SAENS—Introduction and Rondo Capricci-
oso, Op. 28: Havanaise, Op. 83. Yehudi
Menuhin (viclin) with the Philharmenia Or
chestra, Sir Eugene Goossens cond. Capitol
SG 7108 $5.98

Musical Interest: For fiddle fanciers
Performances: Heavy handed
Recordings: OK

Stereo Diractionality: OK

Stareo Depth: Geod

Menuhin bas neither the élan nor the
arigtocratic flair for this music which others
—notably Heifetz—bring to it, and he is
not helped by Goossens' altogether too
heavy-handed way with the orchestral ac-
companiment. On the plus side, Menuhin
plays the Lalo complete, including—as in
his two earlier recordings of the score—the
often omitted third movement, “Inter-
mezzo.” Capitol’s recorded sound is fine,
with a full and rich openmess. M. B.

e THE MERRY WIDOW & other music
of Lehér and Strauss, LEHAR — Mearry
Widow: Waltz; Eva: Waltzes; Count of Lux-
embourg: Woaltzes; STRAUSS: Secunden
Polka; VioleHa Polka; Lipp-Klapp Galop;
Studenten Polka; Freut euch des Lebens
Waltz: Demolier Pofka; Furioso Galep. Vi-
enna Stafe Opera Orchestra, Anton Paulik
cond. Vanguard SRY |11-5D $2.96; Mono—
SRV 111 $1.98

Musical Interest: Diverting
Performance: Has the light touch
Recording: A bit thin

Sterec Directionality: OK

Stereo Depth: Adequate

Ac 82,98 (81.98 in mone), this collection
of familiar Lehar and unfamiliar Strauss
is a firstrate buy. 1 was especially in-
trigued by the Strauss treatment of “Gau-
deamus” in the Studenten Polka. The
string sound is rather on the thin gide, and
the performance lacks the last full measure
of precision and refinement; but Paulik
does have a nice light way with the rhythm,
so that nothing bogs down. It's not the
greatest, but good value at the price. D. H.

® MOZART —The Marriage of Figaro
(Complete Opera). Giorgio Torzzi (bass)—
Figaro: Roberta Petars {sopranc)—Susanns;
Lisa della Casa (soprano)—The Countess;
Goorge London (baritone)—Count Almavi-
va; Rosalind Elias (mezo-soprano)—Cheru-
bino; Fernando Corana (bass)—Or. Bartolo;
Sandra Warfield (mezo-sopranc)—Marcel-
lina; Gabor Carelli {tanor)]—Don Basilio and
Don Corzio; tjubomir Pantscheff (bess)—
Anfonio; Anny Felbermayer [soprano)—Bac-
barina. RCA Victor LSC $408 4 12" $23.98;
Mono—LM 4408 4 12" $19.98

Musical Interest: Supreme
Performance; Excellent
Recording: Yery gbod

Sterao Directionality: Effective
Stereo Depth: Good ’

Recorded versions of The Marriage of
Figaro have always been measured against
the highest of standards, such as the mem-
orable Glyndehourne performance of 1936,
which held the summit for a long time
before yielding to the superior sound and
superior individual accomplishments cap-
tured in London’s 1955 Viennese production
under Erich Kleiber’s leadership. No higher
compliment can be paid RCA Vietnr’s
handsome new effart than to place it on the
level of these distinguished predecessors.

Comparative evaluation of such a com-
plex score will sponer or later have to cen-
ter on the merits of individual contributors,
since neither version can claim absolute
superiority in all departments. This, of
course, makes it hard for record reviewers,
who are not supposed to dodge the issues
but to come out bravely ard squarely for
this version or that, (It seems only fair that
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QUALITY STEREO AT A POPULAR PRICE

THE MUSIC OF

DINO

MARTINELLI

NOOOOOO0O

COLUMBIA

GUARANTEED HIGH FIDELITY

e

EACH
12 n

Harmony stereo is quality stereo
—atan unbeatable price. It's your
biggest entertainment buy! And
the newly recorded, quality Har-
mony stereo repertoire is now
available at record shops every-
where. Look it over. Hear it soon!
And ask for the new Harmony
catalog of stereo and regular high
fidelity recordings,
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STEREO REGORD

® “Columbin” “Harmony™ @ () Maccas Reg.

= <~ STEREO =—> |
DING) MARTVINELL! AKD HS GRIHESTRA © 00004

MUS(C FROM; LERNER M3 LOEWE'S S010MuI4 T u]
LADY M- BRIGEDOON

[ <= STEREO > |
DINO MARTINELLI 440 hssmsmmmﬂﬁ

KGUSIC FROM RODGERS A0 HAMMERS TEw SIZS LI AEL

ORLAHOMA! and CAROUSEL
4 1:\

MUSIC from “MY FAIR LADY' and "BRIGADOON"
~Dino Martinelli and His'On;h. NS 11008

[~ <= STEREO =>

DING MARTINELL s i1 GODOOO.
MUSIC FROM RODGERS MO HAMMERSTEIN'S | “2_@

"TRE KING AND § 0 FLOWER DRUM SONG

MUSIC from “THE KING ANO 1 and “FLOWER
DRUM SONG'—Dino Marlinelli and His Orch. H$ 11007

MUSIC jrom "OKLAHOMAI" and “CAROUSEL'—
Dino Martinelli and His Orchestra HS 11008

OTHER NEW HARMONY STERED RELEASES

MUSIC from the MOTION PICTURE "GIGI"—Ray Eilis
and His Orch. HS 11003

STRAUSS FAVORITES IN HIGH FIDELITY —The
Vienna Feslival Orch,, Gerd Heldger HS-11005

KISS ME, KATE—Earl Wrightsoo and Mary Mayo
BS 11001

HOLIDAY for HARP ~The Daphine Hellman Quartet
HS 11002

GO0D HOUSEKEEPING'S PLAN for REDUCING THE
SPORTING WAY—Rosemary Rice and The Tony Aless
Quartst HS 11009
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BALANCE YOUR
STEREO SYSTEM—
ONCE—

SO IT SOUNDS
RIGHT.

CENTER THE NEEDLE
OF THE NEW
Kinematix
STEREO BALANCE METER
WITH SIMPLE
CONTROLS ON BACK—
ONCE—

THEN YOUR SYSTEM
ALWAYS
SOUNDS THE SAME—
SOUNDS RIGHT

FOR THE ROOM IT'S IN—

WHENEVER YOU
CENTER THE NEEDLE.
SIMPLE?

YES!
EFFECTIVE?
DECIDEDLY!

$14%5 ot Better HI-F Suppliers

Information Available.
Write:

kinemati>x, inc.. |

v

B |
€

®
—3
“X
1616 North Damen Avenue
Chicago 22, itlinois

Providence, compassianate with our plight,
niakes it casier for us criticz lo retain more
than just a single alternative on our -own
record shelves.)

The hasic requisites for a good “Figaro”
are gvod casting and ensemble spirit. RCA
Victor provides both, and as an added
strength has an authentic Vienna produe-
tan to back up its international but ex-
pertly MNozartian cast of principals. The
laudable spirit of entente cordiale that pre-
vails hetween London and RCA Victor has
made it possible for the latter ta carry over
the same remarkahle Conntess, Dr. Bartolo
and Barbarina. from the earlier production,
and once again Della Casa. Corena and
Telbermayer are doing their phris (o per-
fection. In fact, here Lisa della Cusa sings
“Porgi amor” with even more crystalline
tanes und appealing poignancy.

In the title role Giorgio Tozzi, surely one
of the busiest recording artists these days,
finally has an opportunity 1o do a central
part after numerous outstanding minor
characterizations elsewbere. And a remark-
able performance it is, neat, musicnl, with
a sure command of the fessitura including
the higlh F's that used to plague Pinza's
marvelous Figaro in days past. What we get
here, of course, holds the promise of an
even better characterization, After all, the
part is still one Tozzt has not lived with
for very long. In time he will undoubiedly
bring a less restrained and careful approach
to “Si vuol ballare” and more exuberance
and vitality to “Non pit andrai.” But these
minor reservations are dehnitely overshad-
owed by the positive aspects of his engag-
ing and conscientious portrayal.

The part of Count Almaviva suits Gearze
London very well. It lies in his best vocal
range and, although there are moments
when one wishes for totes of lighter, more
flexible texture in the swaggering and
blustering character of the Count, lie culs a
very vivid image and aings the aria “Vedré
mentr’io sospire” with all ihe grandeur
hefitting a really superb picce of music,

Roberta  Peters is an ideal Susanna,
blessed with tonal security, poise and a wel-
come sense of comedy. Exemplary. loo, is
the vocal cffeet acbieved in blending her
timbre with the contrasting yet admirably
congenial tones of Lisa della Cassa in “Che
soave zefliretto.” On a somewhat less exalted
level, but worthy of praise nevertheless. is
the Cherubing of Rosalind Eljas—pronis-
ing. but not vet {ully able to commanid both
youthfal ardor and an “instriunental” con-
trol of tone and phrasing at the same time.

In the competent supporting cast Gabor
Carclli sarns double top hanors for the de-
Jight{ul and well sung Basilio und Cuwrzio.
Sandrs Warfield acquits herself capably in
Marcellina’s aria (omitted in most ctag-
ings), bat ghe cannot guvite bring ofl the
rapid recitatives with the nceded smaoth-
ness, a problem also shared by the other-
wise satisTactory Antonio of Ljubomir Paut-
schiff. Asaigning the parts of the tvo peas-
ant girls to “mystery guests” identified as
“Elysia Ficld” and “Appassionata Schultz”
is cvidently an iatramural joke of some
kind, and a rather harmless one. But the
wisdom of having thesc ladies sing in a
style reminiscent of the notorious Florence
Faoster Jenkins is debatuble.

Perhaps the most autstanding anong the
many excellences of London's 1955 “Fig-

ara” was the brilliant leadership of the late
Erich Kieiber. Erich Leinsdorf, whose ad-
mirable versatility is an asset which RCA
Victor is evidently wise not to lsave un-
explored, is more concerned with maintain.
ing the bubbling vivacity of the score at a
conzistently forward-moving pace than with
pointing up all the revealing emotional
noances along the way, As a result we get
an energeric, brisk reading, with an always
firm sense of conwrol and well-oiled preci-
sion in the cnsembles—a reading that pro-
vides its own cloquent justification in the
resnlting performance. Bue Kleiber's mare
flexible conception oflers us moments that

are hard to renounce once one is used’ W
them. His reading of the overture is a goed
casc in point; the briskness of leinsdorf's
tempi deprives us of some pointed contrasts
und subtle flashes of Mozartian geunins pin-
pointed in Kleiber's wmore relaxed way with
this music. Other instances that come 1o
mind are the better defined vcontrast he-
tween the Allegretto and Presto sections of
“Si vuol ballare.” the eloguence of orches-
tral injections in the accompaniment to
“Non pi andrai” and the articulution of
busy instruniental details m the scene with
the gardener Antonio. The London record-
inz ales benefitse from a wore clavifying
stereo technique, though RCA's enkineer-
ing, in both the mono and stereo depart-
ments, is alzo of a very high order..
Having thus delayed the decision as long
as 1 eould, the izsuc must be faced. My
preference for Kleiber's direction and Sie-
pi's wmore dynamic portrayal of the title
role, otlier things being just about equal,
tilts the scale ever so Jightly in london’s
favor. G.J.

® MOZART—Symphony No, 36 in C (K.
425) ("Linz"}; Eine Keine Nachitmusik (K.
525). London Symphoeny Orchestes. Anial
Dorati cond. Mercury SR 9012) $5.95

Musical Interest: Yes!
Performances: Expert
Recordings: Yery good
Stereo Directionality: Fine
Stereo Dopth: Excellent

I must say these performances surpriced
me, for here is expert Mozart couducting,
with a fine feeling for the style and a deep
sense of identification with the music, The
anticulation of the orchestra is first-closs
and Doral’s tempi seem to be just right.
Phrasing and accent are superlative and
Dorati slso exhibits an instinctive feeling
for the architecturzl structure of the music
by observing all the repeats, Mercury's re-
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A recording challenge!

the magnetic tape engineered to help you meet it best is

Steam hisses, drive wheels grind, cou-
plings clash, air roars through the fire
box . . . a fascipating, overwhelming,
multi-leveled mass of conflicting sound
spews forth as a locomotive starts to roll.

Try to capture this sound experience on
tape, with its living power, with all its
mood. It’s a challenge! — to your skill,
to your equipment, to the tape you use.

It takes tapes engineered for just such
exacting jobs — “ScorcH" Brand Mag-
netic Tapes available on acetate or poly-
ester backings. 3M Rescarch has de-
signed thesc tapes with: 1) precision

#SEOYCH™ and the Plaid Design are Registered Trademarks of 3M Co., St. Paul 6,
Minn. Exporl:89 Park Ave., New York. Canada; London, Ontstio. 43 1359 3M Co.

OcCToBER, 1959

oxide dispersion for flawless fideiity; 2)
controlled uniformity for perfect re-
sponse on every inch of every reel; 3)
silicone lubrication ro safeguard your
recorder head. 3M quality control keeps
these tapes that way, protects you from
drop outs and response variations.

The results you get can’t be any better
than the tape you use. Whether you're
recording a lad or a locomotive, use
“ScorcH” Brand Magnetic Tape, the
tape made by 3M Company. Only 3M
has pionccred and leads in all three
applications of magnetic tape — audio,
video and instrumentation.

“Scorci” Brand Magnetic Tape
—the memory of tomorrow

o

MMinngsora NIINING AND ]\ [ANUFACTURING COMPANY
»..WHERE RESEARCH i5 THE KEY TO TOMORROW
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“I don’t kmow how to get my records really clean. Would HiFi REVIEW please send me some informa-
tion on how to clean my records properly so that they will be really dirt free—and not just wiped off.”

This is a typical letter from a HiFi REVIEW reader—and solving his problem is not as easy as it might first
appear. For the advent of the stereo disec has doubled the importance of keeping your record collections
clean—and as a result music lovers are now being buried under an avalanche of record cleaning gadgets,
sprays, brushes, cloths—even atomie *particle neutralizers.”

HiFi REVIEW has just finished an exhaustive study into the field of record cleaning—and has found some
of these preparations to be out and out frauds. Others leave more dirt than they remove. HiFi REVIEW
has examined 21 of these preparations and rated them product by product—and only three are judgéd as
truly effective.

Learn what’s the best record cleaner! Read HOW TO KEEP YOUR RECORDS CLEAN in November HiFi REVIEW.
You'll also enjoy “CALLAS AT THE CROSSROADS” — ancther informative November-HiFi-REVIEW feature!

Famed soprano Maria Callas is at the crossroads of her tumultuous career! So says
George Jellinek, noted opera expert, in next month’s HiFi REVIEW

Where to from here? Is Callas past her vocal prime? Will she continue to strike out
on her own—or will she join an organized opera company ? Will she leave the oper-
atic world altogether—retiring while still on top? Jellinek brings you an up-to-date
report—fresh from his European trip.

It’s a report that will give you a new insight into the future of one of the world’s most controversial musical
personalities! Don’t miss CALLAS AT THE CROSSROADS—coming in November HiFi REVIEW.

In addition to these informative exciting articles—you’ll also find November HiFi REVIEW jammed with
authoritative equipment articles...stereo and mono record reviews...and much, much more. They're
typical of the varicd and exciting fare coming your way during the months ahead. To make this top cover-
age possible and to meet today’s ever-increasing publishing costs, the cover price of HiFi REVIEW is now 50c.

However, subscription prices will not be raised for the time being—to allow regular readers of HiFi REVIEW
to take advantage of the present low rates. So, if you re not already a subscriber to HiFi REVIEW—now’s
the time to act before the subscription rates, too, are increased!
CURRENT SUBSCRIPTION RATES
$4 One Year $7 Two Years $10 Three Years

HIFl REVIEW 434 South Wabash Avenue Chicago S, titinots
95 HIFY REVIEW



RECORDINGS

Dazzling new versions of some
of the most popular works In the
famous Columbia catalog—re-
recorded in new stereophonic
sound by theoutstandingartists
of our time,

2 Mozart concerti reveal the
overwhelming violin artistry of
Zino Francescatti.

MOZART: Violin Concerto No. 3
in G Major, K. 216; Violin Con-
certo No. 4 in D Major, K. 218—
Zino Francescatti, Violin, Bruno
Walter conducting the Columbia
Symphony Orch.

ML 5381 MS 6063 (stefeo)

A concerto that never fails to
draw thunderous appiause has
beenrecordedbypianistEugene
istomin, of whom the same may
be said.

TCHAIKOVSKY: Piano-Concerto
No. 1 in B-flat Minor, Op. 23—
Eugene Istomin, Piano, The
Philadelphia Orci., Eugene Or-
mandy, Cond.

ML 5399 MS 6079 (stereo)

STRAVINSKY: Threni(1957.58)
~—IlgorStravinskyconducting the
Columbia Symphony Orchestra

ML 5383 MS 6065 (stereo)

DVORAK: Symphony Mo. 5 in E
Minor, Op. 95 (*'From the New
World'")—Bruno Walter con-
ductingthe Columbia Symphony
Orch,

ML 5384 MS 6056 (stereo)

BRILLIANT NEW £

-

NIUS...IN STEREO

o L}
8

w @

The almustincredible varsatliity
of The Philadelphia Orchestra
under Eugene Ormandy Is pre-
sented in S brand new record.
ings.

BRAHMS: Symphony No. 1InC
Minor,Op.68—The Philadelphia
Orch., Eugene Ormandy, Cond.

ML 5385 MS 6067 (stereo)

BRITTEN: Young Person’'s
Guide, Op. 34 « PROKOFIEV:
Peter and the Wolf, Op. 67,
Cyril Ritchard, Narrator; The
Philadelphia Orch., Eugene Or.
mandy, Cond. MS 6027 (stereo)

TCHAIKOVSKY: 1812 Overture,
Op. 49 « BORODIN: Polovtsian
Dances; In the Steppes of Cen-
tral Asia « MOUSSORGSKY:
Night on Bald Mountain—The
Philadelphia Orch., Eugene Or-.
many, Cond.

ML 5392 MS 6073 [stereo)

DEBUSSY; Afternoon of a Faun;
La Mer » RAVEL: Daphnis and
Chloe Suite No. 2—The Phila-
delphia Orch,,Eugene Ormandy,
Cond.

ML 539/ MS 6077 (stereo)

MOZART: Eine kisine Nacht-
musik « BACH: Air from Suite
No. 3 v CORELLI: Concearto
Grossoin GMinor(*Christmas’")
s MENDELSSOHN; Scherza in
E-flat Major from Octet for
Strings—Strings of The Phila-
delphia Orch,,EugeneOrmandy,
Cond.

ML 5402 MS 608) (stereo

o

P .

Isaac Stern, supreme violinist,
adds 2 major violin concerti to
Columbia’s stereophonic cata-
log.

TCHAIKOVSKY: Concerto in D
Major for Violin and Orchestra,
Op. 35 « MENDELSSOHN; Con-
certo in E Minor for Violin and
Orchestra, Op. B4—Isaac Stern,
Violin, The Philadelphia Orch.,
Eugene Ormandy, Cond.

ML 5379 MS 6062 (stereo)

2 mighty L:szt piano concerti
played by Philippe Entremont
prove extraordinary examples
of stereo’s power.

LISZT: Concerto No. 1 in E-fiat
Major; Concerto No, 2 in A Major
~—Philippe Entremont, Piano,
The Philadelphia Orch., Eugene
Ormandy, Cand.

ML 5389 MS 6071 (stereo}

FRANCK: Symphonic¢ Variations
+D’INDY: SymphonyonaFrench
Mountain Air—Robert Casade:
sus, Piano, The Philadeiphia
Orch., Eugene Ormandy, Cond.

ML 5388 MS 6070 (stereo)

THELORD'SPRAYER—The Mor-
mon Tabernacle Cholr, Dr. R. P,
Condie, Dir.; the Philadelphia
Orch., Eugene Ormandy, Cond.;
Alexander Schreiner, Frank W,
Asper, Organists,

ML 5386 MS 6068 (stereo)

3 recorded performances offer
further proof that Leonard
Bernstein has made the N. Y.
Philharmonic into one of the
world’s finest classical instru.
ments,

FRANCK: Symphony in D Minor
—N. Y. Philharmonic, Leonard
Bernstein, Cond.

ML 5391 MS 6072 (stereo)

RIMSKY-KORSAKOV: Schehar-
azade—N. Y. Philharmonie,
Leonard Bernstein, Cond,

ML 5387 MS 6069 (sterso)

MOUSSORGSKY: Plctures at an
Exhibition « RIMSKY-KORSA-
KOV: Capriccio Espagnot—N, Y.
Phllharmonic, Leonard Bemn-
stein, Cond,

ML 5401 MS 6080 (stereo)

LISZT: Harmonies du soir s
SCHUBERT: Moment Musical
in C Mejor, Op. 94, No, 1; Im-
promptu in E-flat Major, Op. 90,
No. 2; Impromptu in A-flat
Major, Op. 90, No. 4—Sv]atoslav
Richter, Piano. ML 5396,

[e[@) RSV IZIIN | M ASTERWORKS

® “Columbis™ "Masterworks” @ U Marcss Reg,

B SN VY Entertainment,

A divisian of Columbla Broadeasting Sysiom, Ine.



CAMERA FANS:

KNOW
BEFORE
R YOU

- BUY!
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You'll find the most complete catalogue of
photographic equipment ever published in the
brand new 1960 PHOTOGRAPHY DIRECTORY
AND BUYING GUIDE!

On sale September 24 at your newsstand—

or order today using handy coupon below!

Only $1.00

Here's a rundown of over 5,000 of the latest
photo producls — complete with data, prices,
comparisons, illustrations! Get all the facts on
everything from cameras to lenses to films and
filters...from black and white or color to movie
or slifl photography. Make intalligent compari-
sons bafore you shop—and save time, money
and effort.

You'll also enjoy these other extra features:

*» CAMERA COMPARISON CHARTS
Compare prices, shulter ranges. lens speeds,
special features on over 300 cameras of all
types.

» PORTRAIT LIGHTING SETUPS
How to light a model, complete with diagrams,

¢ MODEL RELEASE FORMS
May save you from costly legal tangles.

* ROUNDUP OF LATEST PHOTO BOOKS
Your guide to the latest in good photo reading.

PLUS—NEW SPECIAL FEATURE:

FOTO FACTS FILE CARDS—=Handy data saction
bound right into the 1960 PHOTOGRAPHY
DIRECTORY-—figures on {iims, lenses, filters, ox-
posure and conversion scales right at your
finger tips. Will be supplemented every year—
so start your file now!

Compilad by the Editors of POPULAR
PHOTOGRAPHY — World's largest selling photo-
graphic magazine — the 1960 PHOTOGRAPHY
DIRECTORY AnO Buving GUIDE will save you far
more than the doliar it costs.

Reserve your copy today—or better stifl, send for
a copy by using the handy coupon below!

Zifl-Davis Publishing Company
Department HFR109

434 South Wabash Avenue
Chicago 5, lllinois

Plaease send me a copy of the 1960
PHOTOGRAPHY DIRECTORY AND guUVING
GUIDE. | enclose $1.00. the cost of the
DIRECTORY, plus 10¢ 1o cover mailing and
handling charges. (Canada and Foreign
$1.25 plus 10¢ postage.)

{name)

(address)

R Y L T L Ty

(city) (zone) (state)

P e e e

Nl
-]

' production of the sound of the orchestra is

bright, clear and full-bodied. Here, in short,
is an oulstunding Mozart disc from a rather
unexpected source. M.B.

PURCELL-BARBIROLLI—Suite for Strings
and Winds (see ELGAR)

® PURCELL—Welcome to All the Pleas-
ures {Ode on St. Cecelia’s Day—1383).
BLOW—Ode on the Death of Heary Purcell.
Alfred Deller and John Whitworth {counters
tenors) with other soloists, recorders, harpsi-
chord. and Kalmar Orchesira of London.
Bach Guild BGS 5015 $5.95; Mono—8G 590
$4.98

Musical Interest: Remarkable
Performance: Elegant
Recording: Good

Stereo Directionality: Tasteful
Stereo Depth: Sufficient

In contrast lo the grandiose and brilliant
1692 Ode for $1. Cecilia’s Day {Bach Guild
BG 559-—mono), Welcome 16 all the pleas-
ures that delight is more in the nature of an
intitnate chamber cantata, but none the less
moving and delightful for all that. The per-
formance and recording arc very much what
we would expect from Deller and his col-
laboratars, It is lyrical, tastefu, and warmn;
and very nicely recorded.

John Blow (1649-1708) was Pureell’s
mentor, collecagne, and successor in turn;
and his Odc is singularly moving, not ounly
on that account, hut for its sheer quality as
music. For all its exploitation of “aca.
demic” devices such as close imitation, and
use of two counter-tenors, two recorders,
and continuo, the end result is profoundly
stirring, a (ribute from one fine creative
musician to another.

The 1953 recording of the Ode (Counter-
point 518) by counter-tenors Russell Ober.
lin aud Charles Bressler, has been some-
thing of a classic for the past half-dozen
years, and it atill stands up very well
against this new disc, sonically and musi-
cally. Where Deller and Whitworih stress
the elegiac aspect of the music, Oberlin and
Whitworth emphasize the heroism implicit
in Blow’s melodic {ine and vhythmic pulse.
Choice here is a matter of tasle and the
importance one places on sterco, which is
a minor consideration in this particutar uu-
sical contexl. D.H.

® RACHMANINOFR—Concerio No. | in
F Sharp minor, Op. |; TCHAIKOVSKY—
Concert Fantasy in © Major, Op. 54, Peter
Katin |piano) with The London Philharmonic
Orchastra, Sir Adrian Boult cond. London
CS 46085 $4.98

Musical Interest: Some
Parformance; Outgoing
Recording: Big

Stereo Directionality: Excellent
Stereo Depth: Excellent

These are bold interpretations of com-
positions that can stand plenty of boldness.
Katin's performances emphasize technical
virtuasity and overlook quite a bit of the
poetry in the music. The 1wo.-movewent
Tchaikovsky piece is showy, and I suspect
it may have inspired mements of the ¥ar-
saw Concerto, The tone of the pians is
bright and strong. and the recording bal-
ance fuvors the soloist suficiently to keep
him in the forefront even during heavy or-
chestral passages. Boult lays on and spares
not. The London engineers capture it all in

depth and breadth. w.D.

® RIMSKY-KORSAKOV—Le Coq d'Or:
Suite; Russian Easter Overfure; BALAKIREY
—lslamey. Phitharmonia Orchestra, Sir Eu-
gene Goossens cond. Capitol SG 7158 $5.98

Musical Interest: Mostly familiar Slavic
fare

Performance: Adequate

Recording: Just adequate

Steroo Directionality: Fair

Stereo Depth: Too much

Capitol’s atiractive cover unfortunately
does not enclose a dise that comes up to the
outstanding artwork of the jacket. This
must be an “early” siereo effort, for the
sound is too distant and vague, with severe
loss in articulation and resonant timbre. Sir
Eugene does not help matters with his very
deliberate pacing throughout. It docs show
off the excellent winds of the Philharmonia,
bat it also becomes deadly after ten minntes
of listening. Coq @'Or is better stereved on
London with Ansermet, and on Capitol with
Steinberg. T

@ ROSSINI—The Barber of Seville (Com-
plete Opera). Cesare Valleti {ienor)—
Count Almaviva; Robert Merrill (baritone)
—Figaro: Robarta Peters {sopranc)-—Rosina:
Fernando Corena (bass)—Dr. Bartolo: Gior-
gio Tozzi (bass}—Don Basilio; Mergaret Rog-
gero (merza-soprano)—Berta: others. Mat-
ropolitan Opara Orchestra and Chorus, Erick
Leinsdori cond. RCA Victor LSC 6143 4 12
$17.98; Mono—LM 6143 3 12" $14.98

Musical Interest: Tops
Performence: Excellent
Recording: Excellent

Stereo Directionality: Imaginative
Stereo Depth: Just right

This is the long-awaited, complete “Bar-
ber” 1hat is really complete, and. as such,
commands unusual attention. Fortumnaiely,
it is also an omtstanding performance, well
sung and superbly conducted, to say noth-
ing of its engineering which is monophon-
ically all one can ask for and in stereo even
more so.

No matter how familiar you are with the
score, dear listener, chances are this is the

first time you have heard so much “Bar.
biere” in any performance live or recorded.
There is a traditional way of performing
this opera, and this pariicnlar tradition has
heen solidly perpetuated the world over.
Now that RCA Victor has wisely end land-
ably aequainted us with an almost entirely
nncut  version of Rosszini’s masterpiece,
many of us may question the wisdom of
ever returning to the *time-honored” ab-
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092 % MORE EFFICIENT!

. For Floor

Use 1t either way

The Completely Revolugionary THREE-Way

" = = ; —_ sty
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Free-Piston Speaker System

The search has ended—and in blazing success! For yeard we have sought to make available a, basic
speaker system that would do justice to the eledtrical quality of FISHER components and at the same
time meet the decorative and space requirements of the average home. Compactness-plus-quality was the
goal. Speaker efficiency was the problem. The breakthrough came with the development of a special
magnet assembly that is 92% more efficient. In practical terms, the XP-1 combines in one compact
assembly:the best features of high compliance with those of high efficiency. The magnetic lines of force
driving the woofer are totally captured in the air gap,. where they helong, and where they can be put
to work toward unexcelled bass and transient response. Want proof? Hold a metal object near the
magnet of any conventional speaker; it will be drawn out of your hand. Then hold the same object near
the FISHER XP-1 magnet; nothing happens! Because there are no stray, wasted magnetic fields in the
XP:1. Designed for hookshelf or floor installation, In Mahogany, Walnut, Cherry or Blonde, $129.50

In Unfinished Birch;, Ready for Staining, $124.50

POWER REQUIREMENTS: Can be used with any amplifier, 10 watts to 60 watts. SPEAKERS: One
12” woofer. one 5" mid-range -and one super-tweeter, FREQUENCY RESPONSE: 30 cps to well beyond
the range of audibility. IMPEDANCE: 8 ohms. SIZE: 13%” x 24" x 114" deep.

WRITE TODAY FOR THE coMpLETE XP-1 sToRy:}

FISHER RADIO CORPORATION » 21.37 44th DRIVE « LONG ISLAND CITY |, N, Y, //
Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y.

OCTORER, 1959
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PHONO CARTRIDGES

Shure Siereo Dyneiic Carteidges are designed and made specifically for listeners who appreetate
accuracy and honesty of sound. They separate disc sterco sound channels with incisive clarity,
are singularly smooth throughout the normally audible spectrum . . . and are without cqual in
the re-creation of clean Yows, brilliant highs, and trye-to-performance mid-range. Completcly
compatible . . . both play monaural or sterco records, fit all 4-lead and 3-lead stereo changers
and arms. Available through responsible high fidelity consultants and dealers.

PROFESSIONAL [0S
MODET, Man = 2
AT §45.00%

Incomparable quality — the overwhelming
choice of independent critics and cxperts.
Floats at a pressurce of only 3 grams in tran-
scription tone arms. Distortion-free response
from 20 to 15,000 c¢ps. Unparalicled com-
pliance. Built 10 perfectionist tolerances.

0000000000060 000000000000000000000006000460000000000T00000000000000000800
.

CUSTOM
MODEL M7D
AT $24.00*

Outelasses every cartridge except the Shure
M3D~by actual listening tests! Tracks per-
fectly at minimum pressure available in ail
record changer arms. Smooth from 40 to
15,000 cps.

* audiophile nel. with 0.7 mil diamond

Use Only Shure Replocement styli that carry
the certification in “Precision Manufactured
by Shure;” inferior imitations can seriously
degrade the performance of the cartridge.

©0000P0PNECPELLPLIONPLIIONIOIEOINPEREOIORRsRLIES

100

VB 000040000000000000000000600000000000800500000004800380000000000000088846

Shure Brothers, Inc.
222 Hartrey Arenue,
Evanston, Illinois
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breviations. To be sure. the restored pass-
ages add nothing that is startling or really
superior, but they do present us with a
much smoother continuity. and leave us,
textually speaking, with no doubis unve-
solved and no questions unanswered.

Most significant of the newly discovered
material is Almaviva's long scene in the lasi
act containing the floridly passionate aria
“Cessa di pit resistere.” Tis inclusion
transforms the part of the Count into per-
haps the most meaningful and certainly the
most exacting in the entire opera. Valletti.
whose Almaviva at the Met has alrcady
merited just acelaim, outdoes himself in
this recording. The brawura scenes of the
third act leave him vocally unruffled. His
clegant and delizhtfully musical treatment
of the first act serenades and his note-
perfect disposition of the foriture in the
“Allidea di quel metallo” duer—a stum-
bling block to practically all Almavivas -
cstablish him az the stellar figure of 1he
entire performance.

The other restorations to the tradition.
plagued score are less extendod. Bartolo™s
“A un dottor’ dellu miq sorte” gains a few
cloquent, tongue-twisting lines. There are
also newly found dialogucs hetween Rosina
and Dariela, and Basilio and Bartelo, which
are very helpfnl 10 the clear understanding
of the plot. Faithfulhess to the original is
observed 1o the extent of ending Act 1
with an anticlimactic monologne by Fiorvello
(excellently done by Calvin Marsh). [n
the omission of this, I think, “wwadition™
wos eminently justified.

Tronically, however, such a careful ai-
tempt to duplicate the performance aceord-
ing to Rossini’s 1815 blueprint is burdened
by a glaring contradiction. It is the singing
of Rosgina not by a meza but by the 1ra-
dition-sanctioned coloratura soprano, an ex-
ccllent one at that for Roherta Peters cun-
tributes a eharming and spirited charac-
terization. The flarid interpolations and the
devigtions from Rassini’s writing are nu-
merous amd Miss Pelers is hardly ever
parlial lo an easy way out when hazardous
alternatives are available. But she is al
ways assured and tonally accurate, though
occasionally one would prefer tones of
greater solidity.

Merrill's Figaro has grown in charae
terization since he first assumed the role.
He still cannot match the revealing nuanees.
grace and irrepressible spirit Tito Gobbi
offers in the Angel set, but he does ring
richer vocal resources to the task. F-rnando
Corena’s Dr. Bartolo is a masterful por-
waval that has probably no cqual today
anywhere, Tozzi's Basilio, an the other
hand. ie well sung without really bheing in
chavacier; it lacks sinister cuality and its
comic clement sounds obviously labored.
The Berta of Margaret Roggero is satisfac-
tory.

Leinsdorf’s leadership molds these atirae-
live ingredients into a perfect ensemble.
The music sparkles from beginning o end.
The singers are treated with understanding.
The ensembles ave all snap and precision.
and the brief tempest interlude is raised
to an ahnost Beethovenian expressivencss,
Becuuse I consider this the best contlveted
“Barber” on records, and because of the
undeniahle attraclion of its completeness.
if [ were 10 choose only one of all compet-
ing versions, RCA would have my vote.
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Tn so choosing, however, T would e most
unhappy to forezo Angel 3559 with Cobbi's
irresistible Figuro and the strikingly indi-
vidual Rosina of Maria Cullas; or Londoen
A 4327 with the only true mezo Rosina
(Simonato), the most satisfying of Don
Basilios (Siepi), and the same, rock-solid
Bariolo of Fernando Corena; or Capitol
G 7138, also masteriully conducted by Sera-
fin and hoasting the perfection of De los
Angeles. But then, why forega anything?
Too many cooks may spoil the broth, ba
who said anything about too many *Bar-
bers?” G.J.

SAINT-SAENS — Introduction and Rondo
Capriccioso; Havanaise (see LALO)

® SCHUBERT—Im Frihling; Litanei; Auf
dem Wasser zu singen; Ave Maria; Die Liebe
hat gelogen: Fischerweise; Dic junge Nonne;
Lindar der Mignon: Nur wer dia Sehnsucht
kennt, Heiss mich nicht reden, Lied der Mig-
non, Mignon's Gesang; Wiegenlied; Selig-
keif; Lachen und Weinon; Das Lied im
Griinen; Die Forelle. Irmgard Seefriod, so-
prano, Erik Warba, siano. Deutsche Gram-
mophon DGS 712003 $5.98; Mono—DGM
12003 $4.98

Musical Interest: Lieder gems
Peciormance: Smooth and expert
Recording: Clear

Siareo Diroctionality: Who needs it?
Sterec Depth: Immaferial

This well-selccted program  i)luminates
certain admirable qualities of this depend-
able and versatile arlist such as sclf-effac-
mg musicianship, secure intonation, elarity
of diction and neatness of pheasing. Her
voice is most atlractive in the middle regis-
ter while the high passages are managed
adroitly, but with Jess tonal beauty,

Quite rightfully, Sccfried avoids over-
dramatization. Her cool, limpid tones of her
“underplaying” style are extremaly appro-
priate to the mood of resignation expressed
in Litimei, Die Liebe hat gelogen, and the
Mignon sougs. Greater varicly of dynamic
shudings and sizns of more snbjective in-
volvement would have made Das Lied im
Griingn, Ave Mariu and Die Forelle even
more absorbing (though I am aware Wt
no less respected authority than Gerald
Muoore considers Seefried the ideal inter-
preter of the latter!. On the other hand,
Die Junge Nonne, one of Schubert’s most
dramatic songs, which seems to miiraculons.
ly anticipate Wagner, is very effective, The
lighter, hut in its ewn way, cqually ohal-
lenging Auf dem Wasser zu singen iz done
lo perfection.

My reservation about the performer’s
style need not alter the fact that this is
one of the most satisfying, recently recorded
licder recitals, Full texts and very good
English wranslations are provided. Occa-
sionally pre-echoes are heard in the grooves,
but clear and well-balanced sound is evi-
dent in both editions. G.JI.

e SCHUMANN—Symphony No. | in B
Flai, Op. 38 {"Spring™): Manfred Overture,
Op. 115. Delroit Symphony Orchestra, Paul
Paray cond. Mercury SR 90198 $5.95

® SCHUMANN-—Symphony No. 3 in E
Flat, Op. 97 ("Rhenish"). Detroit Symphony
Orchestrs, Paul Paray cond. Morcury SR
90133 $5.95

OCTOBER 1959
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OCTOBER ON

CALLAS

An opera-lover's dream! Choice momenes of madness
from Auna Bolena, Hawmlet, 11 Pivata interpreted —as
tobudy else ecun—by Maria Callas, “Her dramatic instincts
are well-nigh perfeee.” (Gramophone, Gre. Brit.) Recorded
with the Philharmonia Orchestra and Chorus, Nicola
Rescigiio conducting.

Donlzettl: Anna Bolena, Act 2 (“Plangete voi?")

“Onc of the nost impressive and poetic of her inter-

pretations.” (Sae. Review)

Thomas: Hamiee, Act 4 (‘A vos jeux™)

Bellint: I Pirata, Act 2 ("Oh! s"0 patessi”’)

Angel Scerco (S) 35764

\ Mad Scenes

SCHWARZKOPF

ANNA TOLENA
HAMLET
&L PIRATA
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FARRELL

Eileen Farrell turns her warm heart and her "big, beau-
tiful, comforting soprane’” (Chicago Tribune) to tEc

everybody knows. The result: a wonderful example of
the “superb musieal taste that makes her singing some
of the finest to be heard today.” {Opera News) Tifeeen
songs, incinding Danny Doy, Gershwin's Summertime,
others. Recorded in London with Gearge Trovillo, Pianist_

{Monophonic only) Angel 35608 .§£‘
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Elisabeth Schwarzkopl's firur album of dramatic arias by
Wagnerand Weber for Angel! Init, she once agitin demon-
strates her “'phenomenal stylistic intelfigence and her
abiliey to cvoke character by voice alone™ (New Yorker).
Recorded in stereo with the Philharmonia, conducted by
Walter Susskind.

Elisabeth's Greeting and Elisabeth’s Prayer from

Tannhauser.

Elsa’s Dream and Elsa’s Meeting with Orerad from

Lohengrin.

Arias from Act 2 and Act 3 of Der Freischutz,

Angel Sterco (S) 35806

 EILEEN
FARRELL

songs

2 NEW FUNNY MEN
ON BROADWAY

Blud, bearded Michael Flanders and diffident, bespecta-
cled Donald Swann have been delighting selfout British
audiences for two years with their “smallest, neatest,
smartest, brightest revue.” (London Express) This season,
they interrupe their London run to open on Broadway
(Oct. 8, John Golden ‘Theatre). Preceding them by a
dozen paces is Augel’s new slereo albon of the Americun
version of their after-dinner farrago “At the Drop of a
Hac.” (KEven if you own the original album you'f wani
this new one too.) Be the first on your block to g-know
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about A G-nu,” “Song of Reproduction,” and other quictly hilarious songs for our time,
8’"5“"”’ with s disarming hlend of lieeracy and low comedy™ (New Yorker) by rhe Hiphly

riginal Cast of Flanders and Swann.

AND MORE,..RECORDED IN EUROPE FOR ANGEL STEREO

Beethoven: Missa Solemnis
Herbere von Karajan “belongs to the top-
most level of world conductors.” (Time)
Add the Philharmonia Orchestra, Elisabeth
Schwarzkopf, Nicolai Geddn, Christa
Ludwig, Nicola Zaccaria as Soloists...the
expert Chorus of the Socicty of Friends of
Music...the ingenious naturalness of Angel
Stereo...and all together, thiz ix o magor
recording event!

Angol Srares-(S) 3395 B/L 2 records

Moffo sings Mozart
Anna Moffo, beautiful young Amesican
sopranv, in her firse sofo “ulbum on Angel.

Angel Sterco (S) 35797

Artas from ‘The Marriage of Figaro, Don
Giovanni, The Magic Flute, Cost fan tucte,
Mass in C Minor, others. With Philharmon-
ta Orchestra, conducted by Afceo Gallicra.

Angel Stereo (S) 35716

Gilbert & Sullivan

“Yeomen of the Guard™ — conducted by Sir
Malecolm Sargene, with an all-star Brinsh
cast, the Pro Arte Orchesora, Glyndebourne
Festival Chorus. 3 records, with iflus.

Q

libretto. Angel Sterco (S) 3596 B/L

(S) indicates stereo version. S

For monophonic version, amit prefix (8). i
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HOW TAPE
© EQUIPMENT SERVES
- MANY AUDIO NEEDS

22 are discussed in new
Roberls booxlet

" Roberts Electronics Inc. has prepared

this 20 page booklet to demonstrate

the wide versatility and high quality re-
production of monaural and stereo tape

L equipment. Eight ways to record live or
from broadcasts and to dub or copy from

disks and tapes are discussed, including the
correct way to tape stereo broadcasts.

Also included in this informative booklet
are ten methods to play back through
high level and low level external ampli-
fier/speakers in both menaural and stereo.
Suggestions are given for the use of tape
equipment to *'dub in” vocal or instrumen-
tal accompaniment by mixing and multiple
recording.
The booklet treats with the general use and
carc of tape equipment and instructions for
tape splicing, microphone placement and re-
cording procedure. A complete index and bib-
liography are included,
Before you buy a tape recorder, you will want to
read this valuable booklet, “22 Ways to Enjoy the

Roberts.” For your copy, just fill out and mail
the coupon below,

ROBERTS ELECTRONICS INC. _;
1045 N. Sycamore, Los Angeles 38, Calli. Dept. B '

Please send me a copy of “22 Ways to Enjoy th
Roberts.” 4 y 2 e g

|
{
|
I NamE___
|
|
]
|

ADDRESS.

CITY ZONE___STATE

‘Musical Interes}: Romantic, symphonic
staples
Performances: lmpersonal
Recordings: A little hard
Sterco Directionality: Natural
teren Depth: OK
These discs present stereo Tc-issues of
previously available mogophonic material,
Paray’s way with the Schumann symphonies
is brisk, a little streamlined and rather fin-
personal, 1 prefer my Schumann sym-

I‘
A

phonies with more passion and less hard-
boiled discipline than Paray brings to these
performances. Yet, there is no denying that
of their kind. these are satisfying readings.
The stereo sound is a zreat improvement
over the pinched quality of the previous
monophonic issues, though hoth dises still
are deficient in overall warmth and tonal
sheen, M. B,

8 J, STRAUSS—Overtures: Die Fleder-
maus: Gypsy Baron; Walhes: Tales from the
Vienna Woods; On the Beautiful Blue Dan-
ube; Perpetuum Mobile; Polkas: Piuzicate;
Annen. J. STRAUSS, SR.—Radetzky March.
Hallée Orchestra, Sir John Barbirolli cond.
Mercury SR 90124 §5.95

Musical Inierest: Good Strauss program
Performance: Lush

Recording: Full-bodied

Stereo Directionality: Fine

Stereo Depth: Good

For an Englishman, Sir John Barbirolli
deserves an “A™ for effort for his attempt at
being a Viennese. The result is snperbly
full-toned, zarprisingly personal in spots,
but also somewhat heavy thythmically, I
wouldn™ choose this stereo disc in prefer-
ence to those of the Vienna Phillanuonic
(London) ar even Dorati and the Minne-
apolis Symphony (Mercury), hut if yon
want your Strauss with the richest possible
sound, rezardless of stylistic fine points. this
record has a lot 10 offer. D.H.

J. STRAUSS—Polkas and Waltzes (see LE-
HAR)

TCHAIKQVSKY — Concert Fantasy {see
RACHMANINOFF)

@8 TCHAIKOVSKY—The Sleeping Beauty
Ballet: Highlights, Ballet Theatre Orches-
4ca, Joseph Levine cond. Capitol SP 8449
$5.98

Musical Interest: Ballet milestone
Performance: Not the most subile
Recording: A bit muddy

Stareo Dicectionality: Good

Sieceo Depth: Good

This stereo re-issue, by virluc of the
wider spread of sound, is an improvement
over its monophonic connterpart. The per-
formance remains a trifle hard, yet recom-
mendable as a fairly generous sampling
from Tehaikovsky's great dance score. M. B,

TOCH — Symphony No. 3
MITH)

{see HINDE-

e VAUGHAN WILLIAMS —Job, A
Masque for Dancing. London Philharmonic
Orchesira, Sir Adrion Boul! cond, Everest
SDR 3019 $5.98

Musical Interest: YW masterpiece
Performance: Bouli's London LP is better
Recording: Powerful

Stereo Directionality: Evident

Stereo Depth: Could be better

This is Sir Adrian Boult’s thivd record-
ing of Vaughan Williams dance master-
piece inspired by the William Blake Mus-
trations for the Book of Job. While the late
English master's 1930 score was not enough
to make the bhallet a mujor success, the
music in and far itself has justly been
regarded s a milestone in his work as an
orchestral  camposer, encompassing  the
mystical, sensual, and soctally conscious
aspects of his mature musical language.
Each of these aspeets were to be distilled
vet further in the Fifth Symphony (London
LL 975) and Oboe Cancerio (both from
19433 and in the Fourth Symphany of 1934
(London L1, 974).

Boult's first vecording of Job was on
HMV 78's with the BBC Symphony Orehes
tra. Then came the London Philharmonic
disc on London ffrr as a pendant 1o the
historic series covering the eight Vaughan
Williams symphonies written up to that
time. This, however, was pre-sterco. It is
then a logical move on the part of Everest
to take advantage of their series of sessions
with Sir Adrian to do Job in stereo.

Regrettably, ihe inspired heights of the
1954 recording are not achieved here. Theve
iz neither the ilinsion of limitless space
offercil on the Everest dise; nor does the
orchesira secem as well rehearsed. There
arg too many sloppy attacks for comfori,
When we compare this recording with
Everest’s of the Viughan Williams Ninth
Symphony (SDBR 3006) with the same
players under Boult’s baton, it seems that
the miking is closer and not altogether for-
tunate. The Everest sound has immense
power and presence, and yet only by play-
ing this dise on several different stereo
systems is one able to see that only the very
best playback equipment, in the very best
condition can do it justice. Unless you are
a sterco fanatic. I'd suggest staying with
Boult’s London ffrr recording of Job for
both sonnd and interpretation, which would
be hard to surpass on any level. D.H.

® VERDI—La Forza del Destino [{Com-
plete, with traditional cuts). Zinka Milanov
{soprono)—Leonora; Giluseppe di Stefano
{tenor)—Don Alvero; Loonard Warren (bar-
itone}—Don Caclo; Rosalind Elias [mezzo-
soprano}—Preziosilla; Giorgio Tozui [bass)—
Padre Gusrdiano: Dins Mantoveni {bari-
tone)—Melitone: Paolo Washington {bass)
—Marquis of Calatrava: others. Orchestca
and Chorus of the Accademia di Santa Ca-
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pop or c/a:uic, stereo or monopﬂonic...

recorcld

say il
best

For any gift occasion . .

ALL AMERICAN SHOWCASE -Music ol
Herberl; Rombergy Feiml end Barlin—
Mantovani and His Orchest a

Wogner: DAS RHEINGOLD--Comnlele
Opera—Klriten Flogstod

Tchoikowskyte THE  NUTCRACKER -~
Complete Ballot = Ansermat

ROS AT THE OPERA-Opera Melodies
in Latin Donce lempos — Edmundo
Ros ond His Orchora

THE GREAT FILM HITS — Tod Hooth
ond His Musie

Boothaven: SYMPHMONY Neo. 7~Vienna
Phithormonic—Solt

Sirauss: ALSO SPRACH ZARATHUSTRA
Vienno Phitharmonic — THorbart
Von Xoojon

Boch: BRANDENBURG CONCERYTOS-—
Compleje—Niinchinger

Vivaldi: THE SEASONS — Lo Quoltra
Stagionl — Minchinger

Puccini: MADAMA BUYTERFLY — Come
plete Opora — Renato Tebaldi

Gitbert and Sulliven: THE MIKADO —
Complete — C'Oyly Corte Oporo
Company

Lehor: THE MERRY WIDOW — Com:
nlete Operotia — Hilde Gueden

Tchaikaviky: PIANO CONCERTO MNo.
1=Vienno Philharmonic-Curzon

Boite: MEFISTOFELE — Complete — Te-
baldiy Del Monaco: Slept

Tchoikovsky: 1812 OVERTURE-London
Symphony Orchestea — Band af Tho
Grenodier Gueids

INTRODUCING:

THE NEW 728 “PROFESSIONAL”

Sold only thru franchised

dealers. For more information
and the name of your dealer
write Dept. 16.

agnecord

P, 0: BOX 7186 / TULSA, OKLA,

. Give the best...give London Records

AR
GIFT

Recerds gill weopned
Iree ol storos
ditolaying Ihis emblem

ONDON

® uconu\l

Wrile lor fren wololeg.
Dept. RG 339 W. 28ih S, N, Y. }

The only recorder
at any price that
does everything

BETTER!

Records stereo
Plays back either
two or four track

stereo tapes.

DIVISION of MIDWESTERN INSTRUMENTS / manufacturers-of electrodic data acouisifion iRstruments

lo4

cilia, Rome_ Fernando Previtali, cond. RCA
Vietor LSC 6406 4 12" $23.98; Mono—LM
6406 4 12" $19.98

Musical Interast: Definitely!
Parformance: Very good
Recording: Very good
Stereo Directianality: Good
Stereo Depth: Good

Generally known only for its isolated ex-
cerpls some twenty years ago, La Forza del
Destino has developed in our times into a
repertory staple. We may safely credit the
art of recording with this turn of events.
(The complex and challenging work has
received no less than five complete treat-
ments to date and, quite remarkubly, all
five have been first class efforts.)

RCA Victor's new version was recovded
in Home, but bears a distinet Metropolitan
Qpera imprint because of its principals,
Zinka Milanov and T-eonard Warren, who
have been so tlosely identifted with this
musi¢  hefore  American audiences thul
they practically “own” their parts, Bofh
are captured here in very nearly top form.
For Milanov this is a complele triomph.
Here she is charucteristically restrained in
dramatic projection, but with a voice tonal
ly opulent, and remurkably und surprising-
ly secure. Alwavs a mistress of the sweep-
ing curves of Verdian melody, she delivers
“Madre, pietosa vergine” and “Pace. pace”
with all her mastery of old. The difficult
phrase *. . . {nvan la pace qui sperd quest.
‘ubma” in the latter must he singled owl
as a particularly meworable delight.
Thouizh Warten i5 not always microphoned
10 best advantage, the values of his tamiliar
and forceful charuacterizalion are evidemt.
In the great thicd act he shines with superh
assurance and style.

For i Stefano, Alvare is a relalively new
part. It is among the many he has mas-
tered in whal seems to be a determined
cffort to gain a foolhold in the dramutic
tenor repertory. The signs arc encouraging,
yet onc must hope that he will curh hig
ambitions this side of Otello. His Alvare
is landably frez of munnerisms, and rises
to exquisite moments in the last act, But
frequently. and wost noticeably in the aris
“O i che in seno agli angeli”, there is a
striving for volwne that his veoice can nol
yet support, and so louses a natural yinging
quality in the high register.

The principals are surrounded by a good
supporting cast. A somewhat weightier
voice and brassier persanality would have
comne in handy for Priziosilla, but otherwise
one can only praise Rosalind Elias, surely
an artist of steadily growing staturc. The
Padre Guardiano of Giorgio Toz is sniaoth-
Iy sung but mmarred by a tendency to wan-
der around the edges of tonal focus. (No
sinwer has vet matched Cetra’s Tancredi
Pasero in the weight apd nobility one at-
taches 10 this purt.) The hapless Calatrava
yireets his premature end most impressivelys
and the Melitone of Dino Mantovani is ex-
pertly portrayed, thouglh the voice does lack
richness.

In sum, this is a line performance, though
not as totally gratifying as the ingredients
might indicate. It is clearly superior to the
Angel set (Callas, Tucker, Serafind, but
fails to reach the overall excellence of Lon-
don's effort (Tebaldi, Del Monuco, Mohi-
nari-Pradelli). Conductor Previtali may be
partly responsible for this margin. He is
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.lansZeli Electrostatic for the mids and highs

Wide-range transparent treble brilliantly re-
created by each JansZen Electrostatic element.
The 176 push-pull sheathed conductors give
precise control over diaphragm movement.

=g—— molded
styrene frame

Push-put) action for
precise control of
diaphragm

patented

heathed , ) '
éuﬁ:ucetnrs fiexible, foamtreated suspension

\
ﬁﬁ?{ﬁé‘;’,‘. rigid cast

aluminsm frame

light-mass cone
weighted at apex

Cone Woofer for the on)s

The Model 350 woofer is specif-
ically designed to match the effi-
ciency, low distortion, and excel-
lent transient characteristics of
push-pull electrostatics;

worth KNOWING the difference. .. worth HEARING the difference

The Z-300 console and the new Z-400 shelf speaker
systems are definitely not for those who've been lis-
tening to shrilling trebles and booming basses for so
long they’ve forgotten what “live” music is really
like.

For whatever the program—velvety strings, the
human voice, percussion, full organ—the Z-300 and
Z-400 reproduce with measurable precision the full
audio spectrum from 30 to 30,000 cycles. Nothing
escapes them . . . nothing is added by them to mar

Mode! 65 Electrostalic Two-
element Mid/High Range
Tweeler gives absolutely
clean response 1o

30,000 cycles.

Mode! 130 Elecwrostatic Four-
elemeal Mid/High Range
Tweeter {o: those who demang
the ultimate in widely-dis-
persaa sound . . . ideal for
multiwooier systems , . .
response la 30,000 cycles

a\ fess than 0.5% harmanic
gistortion.

b
. | !
Model 350 Cone Wooler
desipned specificaily for small

enclosures . . . ungistorted
bass to 30 cycles.

the clarity of the original recording or broadcast.

The secret is the sonic mating of the remarkable
JansZen Electrostatic mid-high range speaker with
the Model 350 cone woofer — the low frequency
speaker designed specifically to match the efliciency,
low distortion, and excellent transient character-
istics of an electrostatic.

Listen to these compact integrated speaker sys-
tems . . . singly, or in pairs for stereo . . . at leading
high fidelity dealers.

Model Z2-300 Shelé Speaker
System combines Model 65
electrostatic with Mode) 350
woofer . . . lgeal for stereo
vertical or horizontal
placement on shedf or floor,

Model 2-300 Console Speaker
system combines Model BS
electrostatic with Model 350
woofer . . . exceptionally
compact . . . uniform response
from 30 to 30,000 cycles,

Werite for descriplive literclure ond prices.

Jans/en

OcToRER 1959

* incorporating designs by Arthur A. Janszen made exclusively by

NESHAMINY ELECTRONIC CORP.

Neshaminy, Penna.
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Chart your course in the
exciting, ever-changing world
of ELECTRONICS...with the

brand-new edition of

YOUR CAREER IN
ELEGTRONICS!

P —

Now on sole of your favorite newsstand,
or use toupon helow todoy!

Here's your chance to expiore the field of

the future—Eiectronics! Yous CAreeR 1IN

ELecTRONICS sums up the wonderful array of

opportunities open to you, with informative

articles, coforfui charts, helpful tips...all

geared to your own needs,

You'M enfoy tearning aboul:

© YOUR FUTURE IN ELECTRONICS

& ELECTRONIC CAREERS IN COMPUTERS, ARMED
FORCES, AUTOMATION, PATENT LAW,

STANDARD MEASUREMENTS, and much,
much more

s HOW YO PLAN YOUR CAREER...SCHOOLING
+.+JOB HUNTING

e HOW TO MAKE MONEY IN SPARE.TIME
ELECTRONICS

¢ And many more authoritetive, helpful foatures

Pick up your copy of the 1960 Edition of Your
CAReEr in ELECTRONICS taday at your news-
stand or radio parts store—or arder by mail
using handy coupon below

(]

: Ziff-Davis Publishing Company
t Department HFR18%

§ 434 S. Wabash Avenue

: Chlcaga 5, llinols

[ ]
1

Please send me a copy of the 1960 Your CancLon

In Ectcvaomics. 1 anclose $1.00, the cost of Your
' Cankzn IN Eczcrronics, plus (Og to cover malling
¢ 3nd haadling charges (Canada and foreign, §$1.25
1 plus 10¢ postage).
L}

NAME.

cry______— . .\ " ZONE__ _STATE

t
t
3
: ADDRESS
'
1
1

o)

ago. But then, Sayao, as a native Brazlian
and a greal arlist, was somelhing very
special. Needless to say, Miss Nixon has
the considerable advantage of better engi-
neering. {27

WAGNER — Parsifal: Prelude and Good
Friday Spell {sce BRUCKNER)

COLLECTIONS

@ ORIENTALE. CUl — Orientale; RIM-
SKY-KORSAKOY—Song of India; AMY
WOODFORD-FINDEN—Kashmiri Song:
KREISLER—Tambeourin Chinois; BEETHROVEN
—Turkish March; MUSSORGSKY—Persian
Dance; TCHAIKOVSKY—Nutcracker Suite:
Arabian Daace and Chinese Dance; IPPOL-
ITOV-IVANOV—Procession of the Sardar;
LUIGINI—Ballet Egyptien. Capitol Sym-
phony Orchestra, Carmea Dragon cond. Cap-
itol SP 8453 $5.98

Musical lnterost: Popular exotica
Pedormance: Good
Recording: Better
Stereo Directionalityr Edromo separation
Stereo Depth: Warm and full
Mr. Dragou is ot his absolute best when
given scores of this kind to conduet, espe-
¢ially with such ap accomplished group of
musictans, If it all seems to be cot from
the same diamond-spangled cloth, don’t
blame Hollywood this time, but rather pub-
lic 1aste. Dragon's arrangement of the
Kashmirt Song i¢ very lovely. The Nut.
cracker excerpts have been betrer served
an other [abels, but this is small cause for
complaint. The albumi as a whole is inter-
eslingly put together and will no doubt give
pleasure 1o many thousands, for it is all
well-played and superbly engineered, J. T

® RUSSKAYA! RUBINSTEIN—Kamennoi-
Ostrow; RIMSKY-KORSAKOY — The Snow
Maiden: Dance of the Buffoons; GLINKA—
Russfan and Ludmilla: Overture; TCHAI-
KOVSKY-—=Melodie, Op. 42, No. 3;: TRAD.:
Meadowland, Song of the Volga Beatmen.
Hollywusd Bowl Symphoiny Orchestrs, Care
men Dragon cond. Capito) SP 8384 $5.98

Musical Interest: Crowd pleaser
Psrformance: Polished
Recording: Brilliant

Stereo Directionality: Just right
Stereo Depth: Fine

Carmen Dragon, whoze arrangements are
plainly Hollywood styled, writes to show off
the men of the orchestra, and they do play
brilliantly. The transcribed works come
off best of all as Mr. Dragon makes the old
traditionnl tuacs of Volge Boatmen and
Meadowland sound well with truc “Rus-
sian” splendor, from breakneck speed to
soft Jingering wilagios, His arrangements
are filled with sparkling changes of pace,
swift prestos, back to a mostalgic and sor-
rowiul pace falling just short of funcreal
gricf, But, that’s the Hollywood image of
life in Russia, I guess, Al the stops are
tested and pulled; and it's very hi-f, and
splendidly sterco on both sides. For those
who like their music *soper-technicolored”
in 3-D, Russkaya! is a must. I T

e A WORLD OF MUSIC. BIZET—Can
men: Prefude to Act |; SMETANA—The

. Bartered Brida: Dance of the Comedians;
. STRAUSS—Die Flodermaus:
I TCHAIKOVSKY—Eugsne Onegin: Polonaise;

Qverture;

DEBUSSY-—The Maid with the Flaxen Hair;
BRAHMS—Woaltz in A Flat Major; TRAD.—
Londonderry Air; La Cucaracha; The Carni-
val of Venice. Capitol Symphony Orchastra.
Carman Dragon cond. Capitsl SP 8412 $5.98

Musical Iaterest: Eaough for all
Porformance: Hollywood scoras again
Recording: Woll engingered

Steren Directionality: Widely split
Steroo Depth: Good

When Mr, Dragon conducts Debussy's
simple and enchanting tune shout The
Maid with Flaxen Hair, all goes well. And
when he leads the men in a simplified and
restrained arrangement of Londonderry Air,
all is serene. But the nrrangement of La
Cucaracha is enough to make onc lake up
stamps for a hobhy. I suppose all “ar-
ranged” themes must bhe put through the
same processes or eclse it just couldn’t be
played. Mr. Cockroach rides over the
cactus-studded plains, hé swims the Rie
Grande by moonlight (“Cucarache con
amoré”), and winds it up doing a fam
tango. The old “carnival” folk wne goes
through much the same musical story. The
Test is routing, except that Capitol’s stereo
sonnd seems to improve all the time. J. T.

® MARCH TIME — Bugles and Drums;
Iinois March; Children's March; The Inter-
lochen Bowl; Onward—Upward; Boy Scouts
of America; Amaricans We; Officer of the
Day; Grandioso;: 2nd Req. Conn. N.G.
March: The Mad Major; Guadalcanal Mareh
from ‘Victory at Sea. Easlman Symphonic
Wind Ensemblo, Fradstick Fennell cond.
Mercury SR90i70 $5.95

Musical Intarest: Strictly for marchers
and march lovers

Peformance: Perfect

Recording: Dazling

Sterec Directionality: One, iwo, three,
Jour right across the room

Stereo Dapth: Shallow

There is not likely to be fonnd in these
United States a more ardent practitioner
of the art of wind ensemble and band than
Frederick Fennell, Nor will you Gnd a mare
capable conductor of music that calls for
utmost dexterity in playing of this kind,

March Time is filled to both sides with
not-so-familiar march fare. Half the time
you will be listening with interest to Fen-
nell’s marvelous rhythmic discipline, the
other half to responses of the virtuosos of
the Esstman Symphonic Wind Ensemnble.
Everything is impeccable.

Especially appealing is the rendition of the
Percy Grainger Children’s March, delivered
with quick wit and teady humor. Here,
then, are twelve marches, all of distinel
individuality, vividly recorded by onc of
the country’s top enscrables, ond conducted
by a young man without peer when it comes
to music making of this kind. J.T.

® THE SPIRIT OF "76: Music for Fifes
and Drums, based on field music of 3he U.S.
Army. Marching tunes, camp duty tunes, tra-
ditional musie, drum solos, Members of the
Eastman Symphonic Wind Ensemble. Frad-
arick Fennell cond. Mercury SR 90111 $595

Musical (ntorest: For aneient martial
music fans
Performance: Super-duper
Recording: Splendid
Stareo Diractionslity: Good
Stereo Depth: Shallow
Hi1F1 REVIEW



inclined to over-deliberate tempi (witness
the “Le minaccie” theme in the overture) ;
and he cvokes sudden intensifications and
occusional imprecisions (“La Vergine degli
angeli”). It must also be pointed out that,
contrary to London, RCA Victor omits the
challenge cpisode of Act UL While this
may be a frequent practice in actual per-
formance, therc is no reason for such an
omission on records.

Some may favor moare presence for the
singers, bt 1 personally find the halances
satisfactory and the theatrical illusion par-
ticularly in sterco, very creditable. The
album enclosures, art work and photogra-
phy are most pleasing, but this time 1 am
afraid RCA Vietor went 00 far in satisfy-
ing the gimmick-conscious. Their new form
of packaging, which adoms the “Berber”
and “Figaro” sets as well, combines the
features of a hope chest and a mail box.
May its creator long enjoy the rewards of
the world of fashion and jewelry (where
his true talents le), but this un-chic phono-
phile casts his unchanging vote for albums
that look like alhums! G.J.

® VILLA-LOBOS — Bachianas Brasileiras
Nos. | and 5; BACH—The Well-Tempered
Clavier: Prelude and Fugue No. 8 in E Flat
minor (arr. Villa-Lobos). Concert Arts Cello
Ensembls, Felix Slatkin cond. with Marni
Nixon (soprano]. Capitol SP 8484 $5.98;
Mono—P 8484 $4.98

Musical Interest: Superior Villa-Lobos
Performance: Exemplary
Recording: Good
Stereo Directionality: Fine
Stereo Dapih: OK
The Bachianas Brasileiras No. 5 is the
most popular of the nine suiles of this type
by Brazl’s Hector Villa-Lobos, and it is
performed here by Marni Nixon in a pol-
ished, glistening reading, beantifully accom-
panied by Mr, Slatkin and the Concert Arts
Cello Ensemble.
Slatkin's players display much better en-
semble rapport than the “highly-touted”

FULL DIMENSIONAL STER

g LE S 1
VILLALUOS/BAOMANAS BRASKLEIRAS 0.1 Al
BACGUANAS BRASLESRAS N 5
BADIAELA LGOS/ PRELUDE AND FUGUE

Violoncello Society orchestra (of eclli)
which recently made a Villa-Lobos record
for Evcrest under the composer's baton.
This is particularly evident in the execu-
tion of the Bach transeription from The
Well-Tempered Clasier.

Marni  Nixon sings the two-section
Bachignas Brasileirns No. § with a great
deal of poise. She does not give it, how-
ever, the sminc warmth and passion that it
received when Bidu Sayio recorded the
brst movement “Aria” for Columbia years

OcTOBER, 1959
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Jazz, Pops, Stage and Sereen

Reviewed by
RALPH J. GLEASON
STANLEY GREEN
NAT HENTOFF

JAZZ

@ CANNONBALL ADDERLEY PLAYS
THE SCORE FROM DUKE ELLINGTON'S
JUMP FOR JOY—Julian Cannonball Adder-
fey (alto saxophone), Emmett Berry (trum-
pet), Gene Orloff and Lee Kruczek {violins},
Dave Schwartz {viola), Gearge Ricci (callo},

Milt Hinton {bass), Bilt Evans {pianc), Barsy
Galbraith (quitar), Jimmy Cobb (drums).
| Got It Bad and That Ain't Goad: Choco-
late Shake; Brownskin Gal in a Calico Gown
% 7 others. Mercury SR 80017 $4.98; Mono
~--MG 36146 $3.98

Musical Interest: Disappointing
Performance: Cannonball's OK
Recording: Goad

Stareo Directionality: OK
Stereo Depth: Yery good

The idea of doing an album of the score
for the 1941 Duke Lllington musical,
Jump for Joy. was an excellent one, The
show was anthenuc, fresh, often sardonic,
and re(lected—unlike, say, Porgy and Bess
—what many Negvoes do feel. Unfortunate-
ly, Mercury commissioned Bill Russo to ar-
range this set, and the reanlt is that while
chiel soloist Adderley has the vitality and
intelligence that the score calls for, his
work is hemmed in by stretches of stiff,
tense writing that are badly out of context
musically and emotionally. The albwm,
however, is worth a hearing just to realize
Adderley’s remarkable growth in the past
vear. He seems in places to be caring more
for his tone. His style is emerging cohesive.
Iy as his verv own: and he plays with a
buovancy and drive that are especially stim-
wlating, This is a far from definilive con-
temporary jazz version of Jump for Joy,
despite Cannouball. Why doesn’t Irving
Townsend of Columbia get Duke to do it?

N H.

® SWINGIN' STANDARDS by BUDDY
BREGMAM AND HiS DANCE BAND. My
Buddy: My Hoart Stood Still: Toe Close for
Comfort; Just in Time & & others. World
Pacific 1024 $5.98

Musical lntaresi: Fine, big band
Puriurmance: Excellent
Recarding: Top-notch

Stereo Directionslily: Good
Stereo Depth: OK

OcToBER, 1959

BEST OF THE MONTH

® Atlantic in the East and Contemporary in the West share great tenor
saxman Sonny Rolfins for two fine albums, respectively The Modern
Jarz Quartet at Music Inn and Sonny Rollins and the Contemporary

Leaders . . .
the same room with you.’

”ihe'Modern Jazz Quartet sounds as though it were in
* (Atlantie) .

“one of the better illustra-

tions of how informal rapport between Jazzmen allows for collective
improvisation in its most relaxed and unselfconscious form.” (Contem-

porary) (see pp. 125-126)

® Columbia’s stereo release of the great Broadway musical Gypsy lives

up to fullest expectations . . .

""Without doubt, this is a major stereo

and musical achievement.” (see p. 130)

® Columbia and Decca both come through with brilliant recordings of

Flamenco guitarist Sabicas . . .

”Both are among the most consistently

stimulating flamenco sets now available.” (see p. 130)

A classy group of Hollywood juzzmen in-
cluding Mel Lewis (drvmsz); Boly Conper,
Bud Shank, Bill Holiman and Bill Perkins
(saxes) ; and a lot of others, make up the
band. The result is some of the hest scund-
ing, big-bund juzz to come out of Los An-
geles in quite 2 while. The matersal, all
familiar, achieved popularity in the recent
past. It cven includes a jazz number In A
Mellow Tone by Ellinglon. Side one has a
Iroad spread. Side two is set up with saxes
on the left and brass an thie right for ping-
pong cffect. 'Fhis is a good instrumental
LP with interesting sterco contrasts and
solid jazz content. R.J.G.

® PETE KELLY'S BLUES under the mu-
sical diraction of Dick Cathcart. Charleston;
Tea for Two: Chinatown; Mountain Greenery
& 15 others. Warner Bros. WS 1303 34.98

Musical Intarest: Possibly broad
Performanca: Slick

Recording: Excellant

Stereo Dirsctionality: Good.
Steceo Depth: Good

This is a sample of some of the mnsic
from the TV show of the swmne name and
some jazz standards done hy the Hollywood

All records reviewed in this column as
siereo must be playad on stereophonic
equipment. Thsy CAN NOT be
playad on old style monophonic (sin-
gle speaker} equipment without per-

manently damaging the record. Play
g at 3314 rpm with the RIAA settina.

Dixieland outpost that works all the jobs
these days. t’s pleasant; it's well done; it
swings. However, it is almost completely
sterile; yet [ must say that Warner Brothers
does a good job with a stereo LP. It’s a

!l»\hn\ 1 LI ARV —
-L—-m,w-n '".‘:""

PE TE Kaw’c BL

pity that there isnt more musical valae
here although more people may like this

RJ.G

drab dixicland than T suspect.

® THE MODERN JAZZ QUARTET AT
MUSIC INN with SONNY ROLLINS. Star-
dust; Yardbird Suite; Bags' Groove; Night in
Tunisia & 4 others. Atlantic SD 1299 $5.98;
Mono—1299 $4.98

Musical Interest: Fascinating jazx
Performance: Unique
Rocording: In concert

Stereo Direclicnality: Good
Storeo Depth: Good

Even though this was recorded at a con-
cert and not in a studio, the closely knit

125



Modern Juzz Quurtet comes through beau-
1ifully and counds, in stereo, as though it
were in the same room with you. The spread
is so zood that the instruments tend to ap-
pear as il actually seen and heurd in con-
cert, On two of the tracks the tenor saxo-
phone soloist, Sonny Rellins, joins the M.Q
for what certainly will hecome an historic
recording. Here, Rollins is softened by his
proximity to the restraint of the MJQ. They,
in turn, arc made a hit more robust by his
presence, Bags® Groote, in this version with
Rellinis, is one of the mnst rewarding tracks

E MODERN
JAZZ QUARTET
AT MUSIC INN

T
' gEST ARTIST:
AULLINS

o

of modern jazz issued in some time. Sonny
Rollins' gift for wrony and slapsiick it
well here; John Lewis, as pianist and di-
rector, gently leads the enfire grouwv. and
Milt Jackson provides vivid moments 1n
his solos. This is an LP not to be missea.

R J 6.

® SONNY ROLLINS AND THE CON-
TEMPORARY LEADERS. Sonay Rollins
{tenor saxophone), Hampton Hawes [pi-
ano|, Barney Kessel {guilar), Victor Feldman
(vibraharp), Leroy Vinnegar {bass), Shelly
Manne {drums). I've Told Ev'ry Litile Star;
!'ve Found a New Baby; The Song Is You & 5
othars. Contemporary'S 7564 $5.95; Mono—
M 3564 $4.98

Musical Interest: A delight

Performance: Here's the best of the new

tenars

Receeding: Excellent

Stereo Direclianality: Yery good

Stereo Depth: OK

Sonny Rollins’ second allum for Lester
Koenig iz nat as challenging as Way ous
#Fest (Contemporary 3530), but it certainly
i§ one of Sonny’s happiest and most relaxed,
As usual, he has chasen reveral 1unes that
few other jazzmen would even consider,
such as Rock-A-Bye Your Baby with a
Dixie Melody und In the Chapel in the
Moanlight. On these and the o'hers, he
invades the song and turns it into a {ully
personal, unexpecicd and often witly ex-
pression of liis own musical ideas and feel-
inygs,

Ap outstanding performance is How High
The Moon, which justifics again Koenig's
policy of never shatting the tape machines
off even when the musicians are rehearsing.
Rolline, Keesel and Vinnegar were just
jamming the tunc for fun, und the track
stands as one of the better illostrations of
how inforwal rapport between jazzmen al-
126

laws for colleative improvisation in its nwost
relaxed and nnselfconscions form. Rollins
#ets firm, complementary support from Koe-
nig’s hand-picked L.A Tocals. N.H,

POPS

® STAN FREEMAN'S PIANO SWEET-
HEARTS. Gigi; Stella by Siarlight: Ruby;
Laura & others, Columbia CS 8130 $4.98;
Columbia CL (326

Musical interest: Superiar background
music

Pecformance: Sparkling

Recordirg: Excellent

Stereo Directionslily: Good

Steren Depih: Excallen?

Ireeman is a very good, articulate and
facile pranisk. He iz not essentislly a jam
musician, but lhas some of the jazzman's
gift for phrasing and lending vitslity to
bullads. The scoring for the anonymons
accompaniment is the work of Rufus Smith
and is excellent. The selection of lunes is
first-rate aud the device of having Freeman
play them agairst a salon-orchestra back-
ground is very cfeclive.

The stereop version js brighter (than the
monophonic. The piano is in the middle
and the drums on the right, and the nct
elfeet iz good. This is a fine LP for hack-
around music or just {or simple listening.

R.J.G.

® GRANT TAKES RHYTHM featuring
EARL GRANT. Tho Lonesome Road; House
of 8amboo; Witcherafl; Dancing on the Ceil-
ing & 8 others. Decca DL 78905 $5.98;
Decca DL 89C5 $3.98

Musicsl Interest: Good rhythmic pops
Parformance: Exciting

Racording: Excellent

Sierec Directionality: Pronounced
Stereo Depth: Good

Ear] Grant is a gousi-jazz singer whom
you may have encovnteved on mch TV
programs as the Jack Paar show, He's the
ane who plays the organ and sounds like
Nat “King” Cole, Actually, he's more than
that. He is an electric performer with a
gift for smashing out a sonz in a manner
that really ereates a terrific furgre. He
alternutes between slow, romantlic numbers
and rhythmic reckers. I, personally, find
him most effective on the laiter when, with
the Dbacking of Curtiz Councz (bags} and
Plas Johnson (tenor). he makes really ex-
citing musie, On Jumpin® with Symphony
Sid, o deln to lyricist Clarenee Beeks is uin-
puid. Decca has recorded Grant well, bnt
with ever-present surface noise. In tle
sterca versian, the piano and/or organ is
on the left, the tenor on the right and the
voice in the middle. The division is quite
marked and the effect is good. R.J.G.

® MUSIC USA—Necil HeHi and the Band
with the Sweet Beat. Chicago: A-Las-Ka:
On Miami Shore & 10 others, Coral CRL
757254 $5.98; Mono—CRL 57256 $3.98

Musical Interest: Shallaw
Performance: Slick

Recording: Good

Stereo Directionality: Pronounced
Steceo Depth: Poor

Neil Hefti, a briskly efficient commerciat
arranger witl considerable juzz experience,
has deliberately set out to make as com-
mercial an albwin as possible. Musically,
it's dreadful. The “band with the sweet
beat” has to play cloying arrangements wirn
an insistently corny beat and comcepiion.
1ts all so mechanically hollow that ir's de-
pressing that a writer of Hefti’s skill felt 1t
neceszary to waste all this time. N.H.

® MARSCHMUSIX — MUSIKXORPS DES
WACHIBATAILLONS, Major Deisenroth
cond. Gruss aus Kisl; Reaimentsgruss; Hoch
Heidechsburg; Yorkscher Marsch & 10 others.
Vox STVX 425.870 $4.987 Mono—VX 25.870
$3.98

Musical Interest: Tops for marchers

Performance: Lively

Recording: Steren: satisfactory; mono: a
bit sharp

Sterao Directionality: Fine

Stareo Depth: All right

Cowmbining well-known and little-known
mirches, the Musikkorps des Wachtbatail-
lons offers a bright and cngaging program.
No one. however, has hathered to find out
the first name of the condovctor, and the
only information aboot the group contsined
on the jacket is that it js “one of the lead-
ing military bands of West Germany.,” 'in
happy tu take their word for it. The record
in the sterco album is enclesed in an alu-
minum covering, which is even better for
priserving refrigerated meat than the vsuval
ones made of plastic, S. 6.

® MORE JOHNNY'S GREATEST HITS
featuring JOHNNY MATHIS. Small World;
A Certain Smila: You Are Beawtiful; Lel's
Love & 8 others. Columbia CS 8150 $4.98;
Columbia CL 1344 $3.98

Musical Inferest: Good pops
Performance: Warm and vivid
Rocording: Excellent
Stereo Direclionality: Gosd
Stereo Depth: Well done
The title of this one is a bit misleading.
Theze are not really Johony’s greatest hits,
but they are probably hetier songs. When
he is at home with a number, {as on Let
{¢ Ruin and Small World), Johnny com-

municates in a warm, semi-jazz manner
with pronounced vibrato and a good =euse
of the lyric’s value. The accempaniment by
Ray Ellis is quite sympathetic. The stereo
version has broadly spread seund, with the
voice in the middle, and good depth ille-
sion. R.1.G.

HIF1 REVIEW



o ANYWHERE | WANDER—ROD Me-

KUEN. Rod McKuen (vacals} with Johnny
Byrke and his orchestra. The Lady from Lara-
mie; Riders s the dky: Scarier Kibbom & 9

others, Decca DL 78882 $5.98; Mono—DL
8882 $3.98

Musical !nterest: Pleasant
Performance: Amiable
Recording: Good

Stereo Directiorality: Tasteful
Stereo Depth: Very good

Rod McKuen, an actor, zong $riter and
poet, is a weleome zinger hecanse he's un-
hysterical and ecan carry a melody without
twisting it into shreds. He has chosen a
relaxed program of folk-like songs. many
of them pop hits of recemt years. There's
nothing a1 all memerable about his infer-
pretations or the background conducted by
Sonuy Burke. It's just a restful program
that neither offends nor stimulates,  N. H.

® NIGHT TRAIN with BUDDY MORROW
AND HIS ORCHESTRA., Mango: Rib Joini;
Night Train: Back Home & 7 othars, Mercury
SR 60009 $4.98

Musical Interest: Dance music
Performance: Adequate
Recording: "Echoey”

Stereo Directionaliiy: Gosd
Steroc Depth: Shallow

Morrow has always had a heavy rhythm
section and this LP is ne exception. How-
ever. he also always produces music that
is casy to dance 1o. Sinee this i5 his pur-
posc, he must get at least “A” for Effor1. The
band is generzlly dull, though, and tha ve-
cording is too briitle and full of ccho. Tn
the stereo version, the truimpets are on the
lefy, the trombone in the middle and mast
of the rhythin on the right, all with well
spread sound, R.J.G.

® ON CAMERA—PATTI PAGE SINGS
FAVORITES FROM TV. Ii's a Good Day:
Sometimes I'm Happy: For Sentimentsl Res-
sons; Gypsy in My Soul & 8 others. Mercury
SR 60025 $4.98; Mercury MG 20398 $3.98

Musical Interes:: Good pops vocals
Parformance: Professional
Recording: Britile

Siereo Directionality: OK

Stereo Dopth: Good

I’s never any trouble to listen to the
singing of Miss Page. even though it is
really undistingaished in a field that is
noted for mediocrity. She siuge her way
through a collection of good songs here
with her warm, at times almost cloying,
voice used to good advantage. She is a
“safe” singer, never mrying anything par-
tieularly radical or difficnlt. Here are pur-
portedly the mostvequested numbera from
her TV show. The sterco version iz “ceho-
ey” and quite shrill, though the stereo as-
peets are good, with the votce in the middle
and spread in the accompaniment, K. 1. G.

@ BEACH ROMANCE with ROGER
SMITH. Yellow Bird; Beyond the Reef: Ber-
muda; Where Did the Summar Go & 8 others.
Warner Bros. WS 1305 $4.98

Musical Interast: Mildly falky
Pecformance: Charmingly amaleur

Recording: Good
OcronEr, 1959

Sterco Directicnality: OK
Stereo Dgpih: OK

My Swith is one hall of the private eye
team featured in TV's 72 Sunser Strip. and
althengh he seems 1o be a graduate of some
sort of international beach-bum society, he
is still a bhetier actor than a singer. How-
ever, one musl no! undercstimate the ca-
pacity of the aflluent socicty for the watered-
down folk musie product—witness the pop-
ularity of the Kingsion Trio. 1f they can
do it, by zolly, Me. Swmith may also be
ablée wo. The lunes are certainly gotd and
he sings them innocently enough. R J. G.

® SOND! SONDSAI—SONDI with Or-
chestra, Hal Johnson cond. Rose. Rose, |

Love You; Bali Ha'i; Song of India & 9 others,
Liberty LST 7110 $4.98

Mousical Interest: Little
Performanco: Not for records
Recording: Clear »
Stereo Directionality: Peripatetfic
Stereo Depth: Well done

Arc these wrips necessary? 1 wean all
this constant traveling between speakers.
Sametimes Miss Sondsni moves  slowly,
sonielimes quickly, and sometimes tas in
the Siamese Cuar Song) she even jumoe
from speaker to speaker. Unfortmnaialy,
the apparently tireless performer, who hap-
pens to be an entertainer at the court of
the King uand Queen of Thailand, has a wee-
hushed voice that is not very snitable for
records. Fven sa. 1 do think they ecould

AR

The QUAD full range electrostatic loudspeal\'er (\Vorld's

First) "offers a purity of sound that comes to the ears as a

QUAD

comp]e!'ely fresh experience . ..
and s'harpens the senses withan
appreciation of just how good
electronica”y reproduced music

can be.” You are invited to audition a QUAD music system
at any one of our cnrefu”y selected franchised dealers. For
parlicu]ars. wrile to personal attention of Mr. I. M. Fried.®

FM Tuner

#Lectronics of City Linc Center, 7644 City Line Ave,, Philadeiphia 31, Pa.
(Exclusive U.S. agenls for the Acoustical Maznufacturing Co. Lid., Great 8ritain)

Stereo Control

’ Quoles jrom the artide "Walkee's Litle \Wondee,™ by Robeet Charles Marsh, High Fidelity Mugazing

Power
Amplifier

In Canada: ). 8. Smyth Co..
380 Craig St. W.. Montreal
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Philips
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..o the Netherlands
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LOUDSPEAKERS

featuring new magnets

of TICONAL I °
(30% mora powerful than alnico)

This new line of 5” to 12” loudspeakers is designed
to match the guality requirements of the discriminat:
Ing music lover , . . at a surprisingly moderate-price.
The warld’s greatest buys on the basis of listening
quality, the T-7 series incorporates voice coil magnets
of Ticonal-7 steel, the most powerful of modern mag-
net aligys, for maximum efficiency and damping . . .
gual cones for wide frequency response . . . constant
impedance resulting in an extremely straight response
curve . . . longer effective air-gaps and extra high fiux
density to provide exceptionaf transient response and
to eliminate ringing and overshoot.

have let the poor kid stay in ore place.
The songs are sung in Englizh, S.G.

THEATER, SCREEN, TV

Power Frequency
{wair} Eificiedey ToratFlos  Responis  Audiophile
Mode) $ire Contioyowy Peok o1 400 ¢gr (Morwelle} @tp) Net

AD-5277M 12° 20 30 4% 130000 33.15,000  $72.30
AD-477TM 12" 2 30 % $8.000  3514.000 19000
AD-48T7 4 8 8 M 10Y 38.300  30.20.000 26.00
AD-3800m 8~ 'y ] 8% 26,300 75.19,000 LX)
AD-3300M Y 3 ] % 26,200 30-19,000 8.34
AD-1400M 019” 'y ¢ .54 24,200  20.13.000 2.93
AD.2590M  exd~ I 9 23% 13,260 70-44,0p0 &rs
/%/?/6’0 ‘EXHIBITION’

SPEAKER ENCLOSURES

Avaliable In three sizes in hand-rubbed Mahogany, Wainut,
Blond or Cherry flnishes.-The "Rembrandt,'s (26~ x 2144*
X 17¥2” deep) Watnut or Cherry $59.50; Blond $34.95; Ma-
hogany $91.00. The “Vam Gogh," {2334” x 13%” x 1134~
deep®) Walnut or Cherry $59.95; Blond $55.50; Mahogany
$51.00. The ‘‘Vermeer,” (182" x 12” x 8-15/16% deep*)
Walnut or Cherry $35.00; Blond $33.25; Mahogany $31.00.
*May be placed horizontally or vertically.

... als6 new from /%/e/eo

The ““HAGUE"; Completety Integrated quality speaker sys-
tem. Ywo hlgb—efflclenqy T-7 loudspeakers I an gcousticaylly
matched enclosure, Designed For optimum disperston . . .
maximum efficlency . . . extremely wide-range, 1iat re-
sponse. 26" x 2134~ x 1714” deep. Walnut or Cherry
$159.95; Blond $154.95; Mahogany $149.95,

For further descriptive literature write to:
NORTH AMERICAN PHILIPS €O, INC.
High Fidelily Products Division, Dept. 348
230 Duffy Avenue, Hicksvills,L.1, N.Y.
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® THIS EARTH IS MINE! [{Hugo Fried-
hofer). Soundirack recording with Orches-
tra, Joseph Gershenson cond. Decca DL
78915 $5.98: Mono—DL 8915 $4.98

Musical Interesi: Interred
Performance: Cinematic
Recording: Good

Stereo Directionality: Tasteful
Sterooc Depth: Satisfactory

On it3 own, this is a plodding score with
little appeal when taken away {rom the film
for whiclt it was composed. Friedhofer is a
competent musician, but apparently the
story offered him little inspiration. As is
the new custom, the vocal rendition of 1he
title song is not heard on the soundtrack,
but was specially recorded by a hollow-
voiced singer named Bob Grahesu, Also,
aceording to custom, it was composed by
the ubiquitobs team of Jimmy Van Heusen

and Sammy Calin, S.G.

® AN EVYENING WITH LERNER AND
LOEWE—ROBERT MERRILL: JAN PEERCE;
JANE POWELL; PHIL HARRIS with RCA
Victor Symphony Ortchestra and Chorale,
Johnny Green cond. Selections from "Briga-
doon.” “Paint Your Wagon," "My Fair Lady,"
arid "Gigi.* RCA Victor LSP-6005 2 (2"
$9.96; Mono—LPM-6005 2 12" $7.98

Musical interest: The cream of L and L
Performance: Variable

Reccrding: At times a bit muffled

Sterec Dirachionalily: Adequate

Sterzo Depth: Exceptionally good

Thbis ie a big, handsome package of big,
bandsome songs by Alan Jay Lerner and
Frederick Locwe. Fach of the four sides
on the two records covers selections from
just ope show, with Mise Powell and
Messrs, Merrill, Peerce, and Harriz assum-
ing a variety of parls. The results have a
distinet recital-hall favor—vocally assured;
but in many cases it Jacks the proper musi-
cal or theatrical projection. Chiefly, the
fault is that not all the voices are suited
to their msterial. Mr, Pecrce seems tncom-
fortable throughout; rolling his “r's” may
Lie fine for the Aletropolitan Opera, hut
surely not for I'll Go Home with Bonnic
Jean. Mr. Harris’ impossible task is lo
make his own singing personality fit those
numbers already identified with Stanley
Holloway and Maurice Chevalier. Fir maore
suceessful are Miss Powell and Mr, Merrill,
who sing most of the duets. The soprano’s
lIyrieal, hyuid voice manages to invest a new
warnith to even the most familiar songs—
Say a Prayer, Almost Like Being in Love,
1 Tuall; 10 the Trees, 1 Could Have
Danced All Night. For his part, Mr. Mer-
rill’s siraightforward Daritone does admi-
rably with Gigi, Wand'rin’ Star, and
I've Grown Accustomed to Her Face.

Of the four scores, Paint Your Wagon
comes off the best bhecause the voices are
ideal for its robust songs. Scusitive accom-
paniment is provided on all the sides by a
60-piecce orchestru conducted by Johnny
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DYNACD

STEREODYNE
PHONO PICK UP

This new, unique pickup is made
in Denmark by Bang and Oluf-
sen. It fcatures a push pull mag-
netic principle (patent pending)
which permits realizalion of the
full potentialities of the most
modern recording techniques. The
special attributes which make the
Stereodyne an outstanding stereo
pickup make it cqually excep-
tional for monophonic discs. On
any type of record the Stereodyne
offers smooth and natural sound
—firm clean bass and sparkling
treble—while its light tracking
pressure insures negligible regord
wear.

BEST in every way . . .

® Wide frequency response
Smooth pecak free response from 30
cps to over 15 K¢

@ Truc Sterco
Highest channel separation over en-
tire audio spectrum—Dbetter than 22 db.,

@ Precision balance
Both channels identical
Same high compliance {5 x 102
cm/dyne) in all directions

® No hum pickup
Balanced coil structure plus low Im-
pedance plus complete shielding
eliminate hum from external ficlds

o High output
7 millivolts per channel even on low
level stereo discs provides gain to.
spare

® No magnetic pull
Special magnetic circuit eliminates
attraction to stes! turntables

e Easy installation
Compact size and standard mounting
centers simplifies mounting. 4 ter-
minals 10 avold num loops.

© Low price
Only $2%.95 net including .7 mil dias
mond stylus (replaceable in 2 sec-
onds)

Available from leading high fidelity
dealers cverywhere

DYNACO INC.

3916 Powelton Avenue, Philo. 4, Pa.
Coble oddress: Dynaco, Philo., Po.., U.S.A.
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Green. He has cven added n couple of
bright new touches to two overtures by in-
cluding excerpts from previoualy unre-
corded muvsic—a ballet sequence from
Brigudoon and the Embassy Waliz from
My Fair Lady. Howover, Lerner und Lozwe
devotees may regret that no songs from tlieir
first Broadway shows, What’s Up and The
Day Before Spring, are represented. Apart
from the remarkable feeling of depth, the
advantages of stereo are not too noticeable.
Moreover, the stereo package lacks two
songs, A Toujours from Gigi and The
Rain In Spain {rom My Fair Lady, which
are included on the mono release. S.G.

® GYPSY {Jule Styne-Stophen Sondheim).
?riginal cast roecording. Columbia OS 2017
5.98

Musical Interest: Overwhelming
Performance: Fabulous
Recording: Perfect

Stereo Diractionality: Great
Stereo Depth: Fine

The issuance of the stereo version of
Gypsy (the monophonic version was re-
viewed in the August issue) has given me
further opportunities to appreciate the dra-
matic values of this remarkable score.
When the little girls first sing “Let Me
Entertain You,” Eibel Merman’s voice can
now be heard bellowing advice to them
from the wings at the far right. When
Paul Wallace does the exciting yet pathatie
“All T Need Is the Girl,” he now has a
speakerto-speaker stage on which to show
off his routine. And when the strippers
impart the wisdom that “You Gotta Have a
Gimmick,” each one now has a separate
gudio stage on which to demonstrate this
advice. Without doubt, this is a major
stereo and musical achievement. S. G.

@ LUST FOR LIFE SUITE (Mikles
Rozsa); BACKGROUND TO VIOLENCE
SUITE (Miklos Roxsa). Frankenland State
Symphony Orchastra, Mikios Rozsa cond.
Decca DL 710018 $5.98; Mono—DL 10015
$4.98

Musical Intarest: Not too much
Pa-formance: BeHer on Side 2

Recording: Satisfactory

Storeo Directionality: Tasteful

Sterao Depth: Fine

Although I'm all for movie music being
re-orchestrated for reeords, I find that the
Miklos Rozsa score for Lust for Life, as
licurd on this recording, fails appreeciably
to capture anything of the drama in the
story of the artist Vinecent van Gogh, What's
morve, the Frankenland State Symphony Or-
chestra gives u flaccid performance under
the directjon of the composer. Thiz is espe-
cially noticeable in the “Sunflowers” epi-
sode which should lLe full of blazing, in-
tense sound. bt instead is almost pastoral
in its calmness. The Background to Vio-
lence suite on the reverse combines themes
from three films, The Naked City, Brute
Force, and The Killers. Tt is a tighter per-
formance, but still remains weak. S.G.

® PAL JOEY (Rodgers)-—for Dancing.
Bobby Sherwood and his Orchestra. Jubileo
SDJLP (061 $4.98

DYNAKITS

Look Best — Test Best — Sound Best

new STEREOQ 70 xir

*Dual 35 watt super-quality
amplifiers—70 watt contimiuous
moxl\(ophonii: ratinrg—160 watt
peak.

%Al critical parts on prefabri-
cated printed circuit assembly
reduces wiring time to five
hours.

*Premium quality parts con-
servatively operated permit
one year guarantee,

*Uncompromised design for fin-
est performance—usable with
all speakers.

*Only $99.95* net including all
parts, instructions, and pro-
tective cover.

New STEREO PREAMP KIT

*The unique “no distortion”
erformance ipitinted by the
amous DYNAEKIT Preamp.

%7 stereo inputs, DC heaters,
built-in power supply, DYNA's
exclusive “blend” control.

K*Highest gain, lowest noise,
greatest channel separation,
and the easgiest to use.

*The ultimate in simplicity—2
Brei\ssemb)ed printed circuit
hoards cut assembly time to 8

ours,

*Complete with cover $59,952
net.

Avallable from leadiog HI-f| dealers everywhere.
Descriptive brochure availabla on raquest.
* Stightly higher in West

DYNACGO INC.

Dopt. HR, 3918 Powelton Ave., Pblla. 4, Pa.
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ARGO RECORDS
for free calalog wrile
CHESS PRODUCING CORPORATION
2120 S. Michigan Ave., Chicago 16, NI,

JAMAL AT THE
PENTHOUSE
Ahmad Jamal's Trio
ARGO 646

r
U

AN HOUR
WITH THE
RAMSEY LEWIS
TRIO
ARGO 645

YOUR COPIES OF

HiFi

ARE VALUABLE

- . ———C

Keep them neat ...
clean . . . ready for
instant reference!

Now you can keep a year's coples of HiF{
REVIEW in & rich-looking leatheratte flle
that makes it easy to locste any Issue for
ready reference.

8peclally designed for HIFI REVIEW,
this handy flle—wlth 1ts distinctive, wash-
Ahle Kivar cover and 16-carat gold leaf
lottering—not only looks good buf keeps
cvery Issue neat, clean and orderly.

So don‘t risk tearing and soiling your cop-
tes of HIPF] REVIEW—always a ready
source of valuable Information. Order
several of thése HiFf REVIEW volume
files today, They Are $2.50 each, postpald
—3 for $7.00, or 6 for $13.00. Satisfaction
guaranteed, or gyour money back.

Order direct from:

JESSE JONES BOX CORP.
Dept. HF, Box 5120, Philadelphia 41, Pa.
(Established 1843)
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Musical fnterest: Why not?
Pariormance: Fine for dancing
Recording: Excellent

Sterec Directignality: Imaginative
Stereo Depth: Pretty great

Bringing together ten songs heard in
either the stage or the film Pl Joey. Bohby
Sherwood has rned out a  pleasandy
dancedble LP that makes interesting use
of stereo for changing the positions of his
brase and woodwinds. On Bewilched and
My Funny Valentine, {or instance, the brass
is heard at the left, the trumpel solo at the
right and the saxes somewhere in belween.,
However, on There's a. Small Hotel, the
saxes come {rom the right, and on That
Terrifc Rainbow 1le brass appears to be
hetween the speakers, Upon oceasion, there
is 8 slightly hollow sound duriug the harn
30los, but most of the time the aural quali-
ty ia most impressive. S.G.

® PORGY AND BESS (George Gersh-
win). 101 Strings, Reinhacd Llinz cond.
Stereo-Fidelity SF 8600 $2.98

Musical Interest: Gotshwin masterpioce
Parformance: Swoop and switl
Recording: Danling, but needs bass
Sterea Direcifanality: Imaginative
Stereo Dapth: All there

Somersel continues to  provide $5.98
stereo quality for $298. The 101 Strinas
may, at times, have a dipped-in-molasses
tone, but the playing is first-rate through-
out. Eapecially fascinating is the interplay
of the string sections as the sound comes

from all sides. S. 6.

® SLAUGHTER ON TENTH AVENUE
(Richard Rodgers-Herschel Burke Gil-
bert). Szundfrack racording with the Uni-
versal-International Orchestra. Joseph Ger-
shenson cond. Decca DL 78657 $5.98

Musical Intercst: Pretty well hidden
Performance: For the movie fans
Recording: Fine

Stereo Directionality: Tastefully done
Stereo Depth: Naot too much

Back to Richard Rodgers’ hallet suite
Slaughter On Tenth Avenue (first licard in
the Broadway musical On Your Toes) went
arranger Herschel Burke Gilbert for the
score of the film based on William Keat-
ing’s hook The Man Who Rocked the Bout.
Now bauled and muuled to about three
times its original length, the aural impact
of the music ens out 1o be more than
three tGmes less effective. Stereo is handled
well enough, hut anyone whe still prefers
his “Slawughter”™ straight might do well to
wait unlit a double-channel recording of
the original work becomes available. S.G.

e TOO MUCH, TOO SOON [{Ernest
Gold). Soundirack recordisg with Orchas-
;ra, Ray Heindocf cond. Mercury SR 40019
5.95

Musical Interest: Not teo much
Pedformance: Sound stage approach
Recording: Yery good

Starec Directionality: Effactive
Stereo Depth: Fine

Composer Ernest Gold has relied on a
fairly stock compilation of mmsical ideas
for the recent film version of Diana Barry-
more's public shrift, Of cotrse, there is the
wushy theme that hobs op 21l the time,
while the strings ger pretly agitated and
the saxophone wails away whenever there’s

another hout with the hottle. Mereury’s
stereo, nn the other hand, is up to the hest
available, particularly in -ils spaciousness.

S.G.

¢ THE MIKADO (Willlam §. Gilbert-
Arthur Sullivan). Freddie Gambroll (pi-
ano), Poul Horn (flute}, Ben Tucker (bass),
Armandn  Peraza {bongo), Ray Mosea
[drums), Dempsey Wright {guilar). Woerld
Pacifiz 1023 $5.98

Mucsical Intarest: For D'Oyly Cats
Pecformance: Easy to fake

Recording: Excellent

Steroo Direclicnality: At Yimes indistinet
Stereo Depth: Not needed

Thiz is an intimately pleasant swinging
approach to the great Gilbert and Sullivan
operctta. No arrangemenls were used at
all; the themes are first played 2s written,
and then embraidered. Pianist Gawmbrel) is
a facile, rhythmic performer, and flutist
Hern, though be hus a pufly toune, uses his
instrument with imagination. Bonges and
drums are heard from the lefr and right
during Tit-Willow and ! Am So Proad,
the rwo numbers which feature Gambrelle
alone. S. G.

FOLK

® SABICAS—FLAMENCO PURO. Sabi-
cas (guitar}, Ecoz de la mina: Joyas de la
Alkambra; Aires de Trians & 7 others, Co-
lumbia WS 304 $5.98; Mono—WL 154 $4.98

Musical Interest: Intensely high
Performance: Superb
Recording: Excellent

Stereo Directionslity: Tasteful
Stereo Depth: Good

® SABICAS—FURIOSO! Sabicas (qui-
tar), Dolores Vargas and Los Companeras Del
Flamanco. Ay Mi Huolva; Arabesca: Bulerias
de! Terremoto & 8 others. Decea DL 78900
$5.98; Mono-—DL 8900 $3.98

Musical Interest: Brllliantly alive
Performance: Exciting
Racording: First-rate

Sterzo Diractionality: Superior
Storea Dapth: Fisst-rate

Both collections are among the more
consistently stimulating flamenco zets now
available, The first, from Columbis, is n
solo recital that covers an imaginatively
selected range of flamencan music. The
detsiled notes add considerably to the en-
joyment of the set. While Carlos Montoya
partisans would dispute the annotator’s
claim that Sabicas is “the master of the
flamenco guitar,” he is certainly one of the
very best and plays with technical mastery,
a4 burning =enze of drama, and marvclously
sensitive eontrol of dynnmics.

The Decea album way be preferalite for
the general buyer hecause of the added fire
and variety supplied by Dolores Vargas and
Los Companeros Del Flamenco. Miss Var-
gas sings, dances and plays the castancts
with unflagging zeal and enveloping feroc-
ity. On the stereo version of the Decea,
there is a cadenza by Miss Vargas for heels
and custanets in Dosengano that’s one of
the most startling experiences stereo hae
yel provided, Plearing the sizzling interplay
ix something like having a rattlesnake in
the room. N.H.
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Mono Entertainment

Jazz, Pops, Stage and Screen

Reviewed by
RALPH J. GLEASON
STANLEY GREEN
NAT HENTOFF
GEORGE JELLINEK

JAZZ

CANNONBALL ADDERLEY PLAYS JUMP
FOR JOY (see p. 125)

® CREEK BANK feoaturing the MOSE AL-
LISON TRIO. If | Didn't Care: Yardbird
Suite; Creek Bank; Moon and Cypress & &
others. Prestige 7152 $4.98

Musica! Interest: Broad

Performance: Intriguing

Recording: Excellent

Mr. Allison sings and plays the blues in
the manuer of the Delta Negroes, which he
heard as a youngster. This side of his dual-
musical personality finds him derivative,
but not sterile. One enjoys his blues sing.
ing and playing as he is a practitioner of
the genre. In his other style, playing bal.
lads and neat modern jazz numbers, he is
a warm, humorous pianist who provides
pixieish turns of phrases, swings well, and
keeps thc listener continually interested.
He has excellent accompaniment {rom Ad-
dison Farmer. bass, and Ronnie Free,
drums. Cuabin in the Sky and Prelude to a
Kiss are particularly successful lyric ex-
cursions for him. R.J.G.

® ERNESTINE ANDERSON—THE TOAST
OF THE NATION'S CRITICS. Ernestine An-
derson {vocals) with orchestra conducted by
Pete Rugolo. Runnin' Wild; Welcome to the
Club. A Sleepin’ Bse & 8 others. Marcury
MG 20400 $3.98

Musical Interest: Above average

Performance: Backing not the best

Recording: Good

There is insistent hyperbole on the cover
and in the liner notes to the effect that Miss
Anderson has already arrived as a major
jazz singer. The evidence of this and her
first album (Hot Cargo, Mercury 20354)
shows that she still has some growing to
do, Miss Anderson certainly does sing in
an attractively warm, naturally strong voice.
I’s a blessing not to hear the usual con-
torted gaspings that pass for jazz “styles”
among most new female aspirants. She also
phrases with intelligence, taste and a juz
musician’s plasticity of linc. And she
swings, although most of these arrange-
ments present her with needless obstacles
in that area.

OCTOBER, 1959

BEST OF THE MONTH

® Prestige at long last has re-issued in 12” format one of the great 1954

Miles Davis sessions. .

. . “Every record of his is historically helpful

in clarifying the development of his approach. This one happens, be-
sides, 1o be one of his best.” {see p. 132)

® World Pacific has a real find for jazz and blues fans in Singin’ the Blues

with Jimmy Witherspoon. . .

. “Witherspoon has a strong, warm and

full voice that possesses humor, sadness and an electric vitality. . . .

This is a fine, wonderfully swinging LP all the way.” (see p. 134)

® United Artists has taken note of the revival of Charlie Chaplin’s great

Modern Times film to the extent of doing a hi-fi discing of Chaplin’s

own remarkable music for it with Alfred Newman conducting. “Get this

one—even if you’ve never bought a soundtrack LP before.” (see p. 140)

The one quality still lacking—and it’s
a difficult element to verbalize—is that abil-
ity ta plunge into the emolional marrew of
a song that only the very best jazz singers
have had consistently. Miss Anderson goes
deeper than most, deeper than Ella Fitz-
gerald, for one, and she is likely to become
even more convincing as she gains assur-
ance. Most of the arrangements are un-
imaginative. When will Mercury record
Ernestine with a small comho of first.rate
jazzmen in an informal session? In sum-
mary, there is no gainsaying that in num-
bers like Welcome to the Club, Azure-Te
and Social Call, Miss Anderson is indeed
a refreshingly unaffected addition to the
community of genuine jam singers. V. H.

e THE FAMOUS CASTLE JAZZ BAND
PLAYS “THE FIVE PENNIES." Monte
Ballou (banjo), Don Kinch (trumpet),
George Bruns (trombone), Bob Gilbert
elarinet), Freddis Crews {pianc), Bob Shert
tuba), Homer Welch {drums). Jo-Da; Bat-
tle Hymn of the Republic; Bill Bailey & 9
others. Good Time Jox M 12037 $4.98

Mousical Interest: Nearly none
Performance: Stiff

Recording: Good

"“'

Al records reviewed in this column

may be played on either singlo speak-

er monophonic or two speaker stereo-

phonic equipment. They are 334 rpm

racords that should be played with
the RIAA setting.

B Ry U Sy, D SR

L4

The Castle Jazz Band began as a revival-
ist unit in Portland, Oregon. Good Time
Jazz reunited the combo for the first time
in seven years on their first set for the label
(L 12030, Stereo S 7021). Their version
of the score from The Five Pennies con-
stitutes a second rcunion. One wonders
whether it was worth the trouble. The group
plays with a rhythmic stiffness that becomes
exasperating by the end of a single track.
There isn’t even a second-rate improviser in
the lot, although clarinetist Bob Gilbert
comes closer than the others. In their favor,
I suppose, is an undeniable zest in what
they consider to be “collective improvisa.
tion,” but enthusiasm without musical sub-
stance is hardly enough.

e EDDIE DAVIS . . . UPTOWN. Eddie
Davis {tenor saxophone], and on the first
side, Shirley Scott (organ), Arthur Edgehill
(drums), Bill Pemberton (bass). On the sec-
ond side, Doc Bagby {organ), Charlis Rice
drums). This Can't Be Love: Fireball; Yester.
days & 8 others. King 606 $3.98

Musical Interest: Hot and direct
Performance: Swinging
Recording: Good

"Tenor saxophonist Eddic Davis plays with
vigor, full tone, economy and an irresistible
beat. If he is not especially daring or in-
dividual in his conception, hc is certainly
wann and unselfconscious. The first side
was made with his present group about two
years ago and the second side dates back
three years before that. The notes identify
no musiciuns other than the leader.

Davis has worked with several big bands,
but in recent years he has generally been
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More than half a dozen big record
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formances on the new $1.98 labels.
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this price . . . pinpoints the future of
high-quality, low-price records.
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his own leader. The significance of the

title is thar Davis often does play in Negro
sections of large cities and has a consider-
able following there that should he ex-
tended to the jazz sudience at large. In
style, while hes not innocent of modern
harmonic development, Davis is essentially
a direct swinger who is less concerned with
subtlety than instant heat, N.H.

o MILES DAVIS AND THE MODERN
JAZZ GIANTS — Miles Davis (trumpet},
Milt Jackson (vibes}, Thelonious Menk (pi-
ano), Percy Heath (bass], Kenny Clarke
{drums]. On 'Round Abaut Midnight, Miles
Davis {trumpet}, John Coltrane (tenor saxo-
phone), Red Garland (piano), Paul Cham-
bers [bass, Philly Joe Jones (drums). The
Man | Love (takes | and 2}: Swing Spring;
'Round About Midnight: Bemsha Swirg. Pres-
tige 7150 $4.98

Musica! Interast: Hisforic setsions
Performanze: First-rate
Recording: Clear and close

On December 24, 1954, Miles Davis was
in charge of a Preslige session that turned
out to he one of his most memorable. Four
of these five tracks were recorded that day.
Intereatingly, two takes of une tme are
included and the listener can thereby bet.
ter understand the genesis of an improvised
solo, (On the scound take, Miles wcats
the welody mere frecly than he Jdid the first
time.) The first take had previously been
available only in a 16 rpm album. The
others were first released on 10" LP's.
"Round About Midnight is released for the
first time here, 2nd comes from a 1956 ses-
sion,

The playing is generally excellent, par-
ticidarly that of Davis and Jackzon. Davis
is now in the pusition of having contributed
so importantly to modem jazz that nearly
every reeord of his is historically lielpful
in clarifving the development of bhis ap-
proach. This ene happens, besides, to be
one of his best: N.H.

® BILLIE HOLIDAY. Billie Holiday (vo-
cals) with Ray Ellis and his orchasira. All of
You; 'Deed | Do: All the Way & § ofhers.
MGM E 3764 $3.98

Musical lntzrest: Billie was the best
Porformance: Penetrating
Recording: Good

The Inme Billie Holiday was irritated in
ber last vears by critics who kept claiming
her voice wus so far gone that she was often
just a parody of her early brilliance. It's
trie that the voice hecame edgy at times
as it does occasionally here~and in some
live appearances, she had only emough
slrength to o through the mations. But
when Billie was in control—and she almost
always was at record sessions because she
took recording scrionsly—sahe was sl the
most emotionally incisive and the most in-
telligent of all contemporary jazz singers.

In this album, although she is hampered
by a useless string section in 1wo-thirds of
the pumbers, Billie iz worth hearing and
rehearing throughout. I fail 10 egree with
the liner note wriler that Billie's alliance
with arranger Ray Ellis (another example
of their vollaboration is Lady in Sutin, Co-
lumbia CL-1157) was at all “felicitous.”
Elliz is @ tommercigl writer with little con-
ception of what Billie wvas trying to com-

municate. Nevertheless, this is one of the
best vocal albums of the year. Is in-
triguing, incidentally, to hear the Ethel
Waters influence as Billie sings that section
of When 1's Sleepy Time Down South thar
begins “stcambogts on the river a-coming,
a-going . . .” N.H.

® YOU'VE GOT A DATE WITH THE
BLUES—MHELEN MERRILL. Helen Merrill
(vocals) with Jimmy Jones (piane and ar-
ranger}, Frank Wess {flute and tenor sarc-
phons). Barry Galbraith (guitar), Johnny
Cresci {drums}, Milt Binton (bass) and on
others, Kenny Dorham (trumpet), Jerome
Richardson (flute and tenor saxophone), Al
Hall {bass}). Am | Blue?; Blues in My Haart;
Signing Off & 8 others. Melrojazx E 1010
$3.90

Musical Interest: Good mood singing

Psrformance: Improved
Racording: Well-balanced

Helen Merrill continnes 10 strengthen her
style. Sbe still is most at case in slow
tempos, but fortunatcly, she tends less and
Jess to pathos and her phra<ing has become
more flowing and less cluttered with de-
vices. She sings with an evident desire to

YOU'VE 60T A OATE WITH THE BLUE:
ELEN MER

UE

¢

comnunicate ull she can of herself: and
her veice is warm nlthough she lucks a de-
gree of that hard, tensile power 1hal made
Billie Holiday's work, for one example, so
wemorable long after the phunograph had
heen tucped off, What 1 mean is thar Helen
has developed into an arresting, personal,
low-keyed singer who phrases with a jaz
musician’s sense of timing: but what she
still Jacks is that further dimension of com:
munieation that could make her inta a
major singer. She receives 1astefn} support
from a well-chosen set of juzzmen. N. /.

MODERN JAZZ QUARTET AT MUSIC
INN ([see p. [25)

® THE AMAZING MR. SAM MOST IN
A NEW SOUND OF OUR TIMES. Sam
Most (flute, clarinet, tenor saxophone] un-
identified string quartet, with Jimmy Raney
{quitar) and unidentified rhythm section on
fwo numbers, Lover Man; You Stepped Out
of a Dream; Alone Togelhar & 3 others,
Bethlehom BCP 78 $4.98

Musical Interest: Intriguing
Performance: Skillful
Recording: Clear
In four of these six performances. Sam
Most is accompanied by a string quartet of
cellp, viola, and two violins. On 1wo of
HiF1 REVIEW



thoze four, string bassist Richard Davis is
added. The writing is by Teddy Charles
and is bigher In imagination and nusical
intelligénce than most of the string scoring
encountered in jazz or quasi-jazz dates. On
iwo others, guitar and rhythm section
(drumamer Roy Haymes, bassist Addison
Farmer, and pianist Hall Overton) are
added to the etring quartel. Here there is
a freer fecling somewhat similar to the
usual jazz “blowing™ dates,

The featured soloist, Most, is tasteful and
legical. While he’s not a strikingly per-
sonal musician, he does sustain interest and
works in well with the strings. I'm not
sure, however, how much the four pumbers
with strings have to do with jazz. It's not
only that a fair portion of the writing has
been influenced by some classical tech-
niques, but also that the overall feeling and
the rhythmic effect seem to nie to be quite
an cnjovable hybrid of jazz, uffering so-
perior moad music by means of classical
devices, In any case, it's a different ap-
proach that does come off effectively if
nol always brilliantly. The liner notes are
jrrilaingly pretentious and fail 10 list full
personnel. N.H.

® FATHEAD—RAY CHARLES -prasenis
DAVID NEWMAN. Hard Times: Willow
Weep for Me; Fathead: Tin Tin Deo & 4
othars. Atlantic 1304 $4.98

Musical Interest: Excellent jaxx
Performance: Soul stirring
Recording: Excellent

The chiel performer here is 2 man
gamed Duvid Newman (“Fathead™) who
plays eaxophone in the thythm and blues
orchestra of singer Ray Charles. He is
heard with the Charles band in an almost
classically swinging group of numbers. As
a soloist, Newman is earthy, warm und al-
ways meaningful, Heard with sympathetic
backing, as he is lere, it is obvious that
he is one of the better modern jazz saxo-
phonists around, The bund itself deserves
copsiderable praise: it is a firmly welded
onit, has an exeiting, pulsating swing and
brings to everything the validity of the
blues genre. The opening hits on Willow
Weep for Me and the evoeative Dblues,
Hard Times, are the highpaints of a top-
notch jazz LP which should find favor with
fans of all persuasions, R.J.G.

e A DATE WITH JOHNNY PATE.
Lonesome Road: Flamingo; Autumn Leavas
& 7 others. King 611 $3.98

Musical Interest: Pleasant cocktail jarz
Parformance: Good
Racording: On location

This trio sounds rvather like thut of
Ahmiad Jemal. The bas: carries the most
important role as anchar man around which
the piano plays, while the driunmer merely
keeps time aud occasionally fills in the
background. The tunes arc fine, The em-
phasis is an a “blues-y” jazz kick, Despite
Pate’s hit of some time back Swinging
Shepherd Blues (and references to it on
the album back), there is no flute on this
LP. Nevertheless, it's pleasant, cocktail-
tounge juze of Ligh caliber and should net
be avoided, unless you are a dedicated huff
who insists on le juzz original. R.J. G,
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RATED STEREO AMPlIFIER

A complolely now starse high fidollty amplifier
wih o high quallty of reproduction, veorsalitity of
oporotion, and distinclive ityling.
A {ull ronge-ct cantrols enables you ta enjoy the
ulmost In llstening pleasvre in any tiiuatfon. De-
fuxa fecluret inclode: baique ‘‘Bland'’ conkrol
for conlinuously variabls channel teparallon.
from Jull monoural to full sterse, 4-position
Selectar, Mode, Loudness ond Phow swikhes.
Also provided ara outpuis for 4, 8 and' 14§ ohm
spogkert. Hum-fiee operation Is fnrured by the
vie of DC on all preamp and tona control tedas.
HRarmonic distortion, fess thon 0.25%. IM distor.
tion, Jes3 thon 1%, Hum oad nolse, 74 db below
foll oufpul. Deslignad with she kit bolider Tm
mind, ossombly Is simple—no apeclal skids or
tools requlred. Complate with delure cabinal and
leos, oll ports, fubes and delalled instruciion
manvel. Shpg. Wi, 26 Ibs.
KV-230 Starao Amplifier-Ki,............6.45 Down
Neot 64,50

LA-250 Sterao Ampiitier, wired...........8.95 Down
Nat 89.50

KT-500 FM-AM
STEREO TUNER KIT

More than o year aof research, plarning and en-
olnaering waent into the moking of tha Lolaystte
Stgrao Tuner. FM npnc?ll:alionx inclvda aroundod-
orid triodo low noise {rony and with triode mixer,
dovble-tuned dval Umllers with Fostar-Sealey dis~
ceiminator, fesx than 1%, harmonic disiorfion, full
200 kc bandwidth gnd sensitivity of 2 mlcrovelts
for 30 db quisting with full fimiting ot one mi-
crovolt.

The AM ond FM sediaons hove xeparate 3.gang
tuning tandenser, soparate flywhoal junlng end
separale volums control. Aulemalic frequency
contro) *‘locks in“’ FM slgnal permanaally, Two
separato printed circult boordt maXa construclion
ond wirlng-simplo. Complefa kit inéludes all ports
ond metal cover, a step:by-step insirvctlon mpn-
uq), schemalle ond pluov}ol diograms, Size Is
13%” W x 10%” D x 4%i” R. Shpo. wt,, 22 Ibs.
KV-300 . 7.45 Down ..,......... Not 74.50
LT-30. Some ot obove, campletely faclory wired
ond fested ....... 12.45 Down ..... Net 124.50

KT-600 PROFESSIONAL
STEREO CONTROL CENTER

Solves Every Stereo/Monaural
Control Problem?

Pravider such unuiuol fediuias as o Bridge Coa-
trol, fof variable cross<hannel signa) feed for
oliminatlon of ‘'ping-pong’’ lexuggeraled separa-
ilon) effects, Also has full inpul mixing of monau-
ral pregram sources, speciol '‘null’’ itered bals
ancing and calidraling tystem. Alse hés 24 equal-
1zotion posltfons, all-concentric contrals, rumble
and seratch fillors, loudness switch., Cluich iypo
volume conmyrols for balancing or & ) Masier
Volums Contrel. Has channel reverse, oleciranic
phaslng, lnpm favel controls. SensiNvily 2.2 m)l.
fivolts for 1 valt aut, Dual law-Impadonce ovl.
puts {plote lollowelk,, 1500 ohmi. Raspanse 5-
40,000 cps * | db. Lesz than .039%, IM distor
tion. Uses 7 new 7023 low-nolse ‘duml irlodes.
Size 14”7 x 4%” x 10%”. Shpy, wh, V6 fbs.
Complots with printed circult beard, cage, pro-
Jusaly llustrolod instruchons, oll necessary porls.
LAFAYETTE KT-600-Storan Pleompllﬂel kil—
7.95 Down t 79.50
LAFAYETTE l.A-GOO—-S'omo Proomphﬂer, Wired

LA-250

COMPLETELY WIRED

: :
KT-500! LT-50

{N KIT FORM | COMPLEVELY WIRED

74.50 | 124.50

.
K7-600 § |.A-60"
1N KIT FORM l COMPLETELY WIRED

79 50 | 134.50_

=13.45 DOWR Lionvurivrmmisesmarermsienninenn 134,50
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PURCHASING
A HI-FI
SYSTEM?

Send Us | nsmoes
Your | i
List Of
Components
For A
Package
Quotation

Reomic”
WE WON'T BE mis;;;'
UNDERSOLD ! Tasberg

Researeh

Janmen
Wharfedale

Harmen—NXardon
Beo o Miot
Sherwood

e ¥YM
A]l merahandise
ia brand new, ."':;;.: Chat-
factory fresh & Wollensak
guaranteed, Garrard
Miracord
Glaser-Stesrs
Rek-O-Rut
Componsnis
Norelco
Falrehitd
Plakering ¢ Gray
Audle Yape
Full Line of

CORPORATION Wellcor Cablinets
84-MR Corflandt St, N.Y. 7, CO. 7-2137

Do You
Know These
Trademarks?

You should! The winged horse
symbolizes the world’s leading
publisher of- special-interest
magazines ... and the hexagon
stands for the organization that
proves this Jeadership beyond a
shadow of a doubt.

The publisher, of course, is
Ziff-Davis —wha brings you
HIF1 RevIEW each month. Along
with Ziff-Davis® six other leading
special-interest monthiies,
HiF1 Review is the established
circulation ledder in 1its field.

But. how do we know for sure?
And how can our advertisers be
positive? That's the job of the
ABC. The Audit Bureau of Cir-
culations is the governing body
among publishers that sets circu-
Jation standards and audits the
official figures on magazine sales.

We are proud to display the
ABC symbol alongside of our
own. It means trust in our cireu-
lation—for both you, our read-
ers, and our advertisers.

— ]
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® THE PEFPER-KNEPPER GQUINTET.
All Toa Soon: Riverside Drive: | Didn't Know
:‘\bou# You & 4 others. Metrojax E 1004
3.98

Musical Interest: Swinging faxz
Parformance: Virils
Recording: Excellent

Of all the young, white rnusicians playing
today, trombonist Jimmy Knepper and bari-
tonist Pepper Adams seem to me to be the
most successful in developing a valid jaz
language which embodies elements of the
urban jungle sounds of “hard bop™ with a
style of their own. They solo long and
energetically; they command attention
whenever they blow; they swing magnifi-
cently; and in general, they are proud and
urgent men in an era when much of their
race is not. They are admirably accom-
paunied here by Wynton Kelly, a pianist
whose humorous and swinging style is a
delight, also by Elvin Jones, &« drummer,
whose star js on the rise, and by Doug
Watkins, a steady, imaginative bassist. R.J.G.

SONNY ROLLINS ANP THE CONTEM-
PORARY LEADERS (ses p. 126)

® SINGIN' THE BLUES with JIMMY
WITHERSPOON. Than the Lights Go Out:
Spoon's Blues; Ain't Nobody's Business:
There's Good Rockin' Tonight & 7 others.
World Pacific 814 $3.98

Musical Interest: Rare blues vocals
Pafarmanca: Insplred
Recording: Excellent

Singing the blues about blues singing hag
been & major occupation of the jazz critics
in recent years. They can stop now. World
Pacific has shown, in no uncertain terms,
that there is at least one singer in the
grand tradition still around. Witherspoon
has a strong, warm and full voice that
possesses humor, sadness and an electric
vitality. He tackles each song as if it were
a personal message, and in a sense it is.
No blues singer in recent years has had the
mixture of individuality and tradition that
marks Witherspoon's work. He can shont
and whisper and croon. He takes advan-
tage of the full range of the human voice—
a characteristic, according to Alan Lomax,
of the American Negro blues singer. He
helps himself liberally to the lyrics and
the melodies of all the grest singers and
adds touches of hiz own. His version of
Good Rockin’, for instance, is not only
beauntifully sung, but has some surprisingly
original lines in it—DBocce, bocce, bocce
all night Iong, for instance. The accom-
paniment for this LP includes some of the
hest of the Los Angeles musiclans such as
Teddy Edwards (tenor), Harry Edison and
Gerald Wilson (trumpets) and Hampton
Hawes (piano). This is a fne, wonderful-
ly swinging LP all the way. R.J.G.

POPS

® EDIE ADAMS SINGS?—MUSIC TO
LISTEN TO RECORDS BY with Orchestra,
Henry Mancini cond. School Days; Blua Tail
Fly; Lo! Hear the Gentle Lark & 9 others.

MGM E 3751 $3.98
Musical Interast: 227
Performance: Could use more variety
Racording: Adequate

The trouble bere, I'm afraid, is that Edie
Adams, a frequently engaging comedienne,
lacks a sufficient number of comic ideas
to sustain interest over an entire LP. Al-
most everything is done with & Marilyn-
Jayne bush.hush baby voice, and while this
is just great for something like Stouthearted
Men ("Give me some men . . ."), it does
become monotonous when spread over two
full sides. One madly hilarious bit, how-
ever, is Singin’ in the Rain, which not

. only includes a thunderstorm but also adds

the inspired touch of having Miss Adams
catch cold midway through it S.C.

® CAROL CHANNING with Orchestras,
George Bauer & Robert Hunter cond. Calyp-
so Pate; The Cecilia Sisson Story; Diamonds
Are a Girl's Bast Friend & others. Vanguard
VRS 9056 $4.98

Interest: Excellent materlal
Parformance: Very funny
Recording: Off mike

The wide-eyed belplessness, so moch a
part of the Carol Channing personality,
comes across remarkably well on this fre-
quently hilarious disc. Taped during ac-
tual performances at the Plaza Hotel in
New York, and the Shorehem Hotel in
Wasbington, D. C., Miss Channing offers
almost her entirc routing, including items
from Lend an Ear and Gentlemen Prefer
Blondes, and some fairly lengthy mono-
logues. Charles Gaynor, who wrote Lend
an Ear, is responsible for all the superior
specialty numbers, Particularly delightful
is the vsudevillian's beast You Haven't
Lived until Youw've Played the Palace,
which leads into.a devastating take-off on
Judy Garland called Somewhere There's a
Little Bluebird. For best sound, I suggest
some treble emphasis. S.G.

® BING—A Musical Biography of BING
CROSBY. You Are My Sunshine: Deep in
the Heart of Texas: White Christmas: Pistol
Packin' Mema & 8 others. Decca DL 9087
$4.98

Musical Interest; Nostalgia plus
Performanca: A champ
fecording: Good

Some years ago, Decca issued & special
package of nostalgia called Bing, 4 Musi-
cal Biography. Now they are busy releasing
the LP’s from this set, one record at a time,
The current one, covering the years 1941-
1944, has some pleasant moments in it, such
as White Christmas and Pistol Packin’
Mama. Like the rest of them, it’s hard to
avoid the nostalgia these melodies bring
when Bing sings them. He sounds, as al-
ways, warm, mellow and relaxed, sometimes
to the point of drowsiness. Bu! if you've
got ono grey hair, you shauldn’t miss this;
you'll remember the songs all too \;{J]. ¢

J.G.

® BILLY DANIELS AT THE STARDUST,
LAS VEGAS. Tenderly: Begin the Beguine;
The Birth of the Blues; Temptation & 8 others.
MGM E 3762 $3.98.

Musical Interest: Show business

HiFr REVIRw



Performance: Spirited
Recording: Excellent

This LP was recorded at the Stardust in
Las Vegas, Daniels, whose strong voice is
used artfully in almost every number, pro-
vides much more of a visual act than a
recorded act (which s to sey that if you
haven't seen him perform, this LP is alimost
valueless). Bat if you have seer him, you'll
find rthese are good examples of his virile
and dramatic style, His blues on The Beat
Generation is disgracefully corny, R.J.G.

STAN FREEMAN'S PIANO SWEET-
HEARTS (see p. 125)

GRANT TAKES RHYTHMS (see p. 126)
MUSIC U.S.A.—NEIL HEFTI (see p. 126)

® BEATRICE LILLIE—AUNTIE BEA with
Eadie and Rack [pianos). The Fan: | Apolo-
gizo; He Was o Gentiemnn & others. London
5471 $4.98

Intarast: Yes. of course

Performance: Queen Bea

Recording: A bit strident

Beatrice Lillic’s combination of hauteur
and liorseplay remains irresistible. Many of
the items included have been recorded be:
forc on sipgle disc, but all of them still
scem bright and pew in their inimitable,
mocking treatment. Among the old favor
ites are Schwartz and Dietz's Paree, He
Was n Gentlemm by Jay Gorney and E. Y.
Harburg, and a medley of four numbers
duting back to the fust World War. Not
Wanted on the Voyage, an extended bul
amusing sona with monologue, reveals the
emotions of a forlom ladv who instead of
accompanying her lover on an occan voy-
age, is left stranded a1 the pier with just
“a sticky label slapped upon my heart,” An
orchestral overture and entr’acte medley
secem rather unnecessary. S. G.

MARSCHMUSIK — MUSIKKORPS DES
WACHTBATTALIONS [see p. 126)

MORE JOHNNY'S GREATEST HITS—
JOHNNY MATHIS (see p. 128)

ANYWHERE | WANDER—ROD McKUEN
(seo p. 127)

® FOR THE VERY FIRST TIME featur-
ing GLENN MILLER AND HIS ORCHES-
TRA playing 50 never before released orig-
inal performances, RCA Victor LPM 6100 4
12" $15.96

Musical Interest: Broad
Performance: On location
Recording: Pre-hi-fi on location

In any consideration of the Glenn Miller
mystique, bear in mind the peculiar capac.
ity of the American public to raise 1a
Olympian heights any popular artist who
meets a cudden, tragic end. Witness Ru-
dolph Valentino and Jimmy Dean. Miller
was lost on a flight while taking his Air
Force band 10 France in the middle of
World War II. Sinee then, his recordings
have become a major indnstry, according to
the letest news, with plans to re.dssuc them
indefinitely, Sete of special discs. off-the.
air tests, and almoset anyihing playable that
has turned up, have been released, as wall
as dozens of his original recordings. Almost
(but not quite) without exception, they
have been great commercial successes, even
more so in some instances than when orig-
inally released. The Miller cult has flour-
ished in recent years. Bands playing his
style-—sometimes with a sort of Miller Seal
OCTORER 1959

of Approval--have flourished as well, The
Miller style is so familiar now as 1o be
almost trite. Tt is melodic, pleasant and
lightly rhythmie. It makes excellent dance
musie, excellent background music, and is
by far the most serviceable, least comman-
denominator orchestra style producerd by
popular muzic. There hias never heen, how-
ever, onc iota of jazz in the Miller perform-
ances except to those for whom anything
is jazz that is not classical. These particu-
lar performances were extracted froni the
mass of the off-the-air recordings in the
possession of the Miller Estate. They have
that extra spark of on location recordings.
They suffer technically somewhat from this
and, of course, the whole thing pre-dates
hi-i. However, the sound quality is sur-
prisingly good and tbe programy varied.

For full-Aedged participants in the Miller
ntystique, this is a must. As dance musie,
this is no berter than any of his other LP's,
or. for that matter, no better than sonme
by other people. R.J.G.

® MOORE'S TOUR—PHIL MOORE with
Men of tha Johnny Dankworth Orchestra.
MGM E 3752 $3.98

Musical Interest: Not sustainod
Parformance: Superior o material
Recording: Rather harsh

Phil Moore, composer-arranger, recently
took a trip all over England to souk up
inspiration for this suite devoted to iru-
pressions of places and people of the scep-
ter'd isle. Well, it's Moore's tour, all right,
though I wonder wbether this musical pic-

Introducing . . .. the entirely new....
integrated Line

THE

MODEL HGS8S8

INTEGRATED STEREO AMPLIFIER

by Roger’s of London

Rogers of London introduces to the American people, for those
who deserve the best, the Model HG-88 Stereo Amplifier.
Performance — Quality — Styling — Workmanship

Sweeps competition on the continent, now makes its debut in
America. 18 position selector switch with 59% resistors to muin-
tain accurate balaoce is a unique feature!

ECL 82s. Higrade transformersl
Rogers of London—"for those who deserve the best.”

‘distributed nationally by

ELLioT, CLARK, HERBERT ASSOCIATES

80 BOYLSTON STREET

BOSTON, MASS.
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THE MILLS BROTHERS—Barbershop Harmony

Sweet Adeline; My Gol Sol; Woy Down Home & 9 others.
Decca DL 8890 $3.98

THS EXCITING CONNIE FRANCIS—(Vocals) with Ray Ellis Orchesfra

Came Rain Or Come. Shins; The Song Is Ended; Time after Time & 9 others,
MGM E 3761  $3.98

WHERE THERE'S A MAN—Abbe Lane (Vocols) with Sid Ramin Orchestra ..

The Man 1 love; A Good Man Is Hard to Find; Go to Sleep & ¢ otheis.
RCA Viclor LPM 1899  £3.98

YOU ASKED FOR IT—Jack Smith Sings

Tenderly; Eacly Auiumn: Oyae Negro & 10 others.
Bel Canto BCM 37  $4.98

REDHEAD for Doncing—Meyer Davis Orchestra
RCA Victer LPM 2039  $3.98
WITH FEELING—IJanice Horper (Vocals)

Bon Voyage; With Feeling; Devotion & 9 others.
Copitol T 1195 $3.98

WITH LOVE FROM KOLLYWOOD—Shirley Jones and Jack COSSldy (Vocols) with Frank
DeVol Orchesiro

Chesk 1o Chaek; love of My life; Nina & 9 others,
Columbiao CL 1255  $3.98

AN EVENING WITH LARRY ADLER—(Harmonica}

S1, louis Blues; Moalagueno; Hora Staccoto & 7 others.
Decca DL 8908 $3.98

DANCE AND ROMANCE—The Tommy Dorsey Orch. Starring Warren Covington (Vocals)

Night and Day; | Married An Angel; You Go to My Head & others.
Decco DL 8904  $3.98

NEIL SEDAKA—{Vocals)

The Diory; Stupid Cupid; ! Go Ape & 9 others.
RCA Victor LPM 2035 $3.98

THE EXCITING LATIN RHYTHMS—Dance with Veloz & Yolande

Cho Cho; Rhumbo; Sombo; Mambo: Guarache: Bolera; Tango; Beguine; Boido.
Kapp KL 1128  $3.98

AFTER DARK—Kitty Wells (Country Music)

Alter Dark; Honky Tonk Wallz; Beside You & 9 others.
Decca DL 8888 $3.98

HELLO HAWAIl—A Salute to the 50th State

Bing Crosby, Alired Apako, Ames Bros, & obhers.
Decca DL B906  $3.98

IT'S JUST A MATTER OF TIME—Brook Benton (Vocals)

The Neamess of You; Hold Me; II's Just o Matter of Time & 9 others.
Mercury MG 20421 $3.98

MOVIELAND MELODIES—Guy Lombardo Orchestra

Terty's Theme; Orchids in the Moonlight; Wonderful Copentogen & 9 othars
Decco DL 8895  $3.98

THE MAGIC UKULELE OF ROY SMECK

12ih Street Rag; Sweet Geargia Brown; | Ain't Gat Nobody & 9 others.
ABC-Paromount ABC 279  $3.98

CUGAT IN SPAIN—Xoavier Cugat Orchestra

El Beso: Valencio; Clavelitos & 9 others,
RCA Victor LPM 1894  $3.98

SUPERSONICS IN FLIGHT—S8illy Mure's Supersonic Guitars

What Is This Thing Called Love?; Blue Skias; Lonely Guitar & 9 others.
RCA Victor LPM 1849  $3.98
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Get top performance

from your hi-fi system
with this complete

STEREQ-MONOPHONIC
TEST RECORD

produced by the editors of
ELECTRONICS WORLD

(another ZIFF-DAVIS publication)

As a man who is seriously interested in hi-fi, you will certainly
want to be among the first to take advantage of this new and
important test record. It will enable you to know your system
inside-out. As a result, your listening enjoyment will be even

greater than ever before.

Here are some of the questions

this record will answer for you!

“How good is my stylus? Is it worn?

Will it damage my records?

~/What about my stereo cartridge?
Does it have enough vertical compli-
ance so that it won't ruin my expen-
sive stereo records?

Is my turntable running at the right
speed? Is it free of rumble, wow, and
flutter?

v What sort of standing waves do I get
in my listening room?

&7 Are my speakers hooked up cor-
rectly? Are they phased properly,
and 1s the correct speaker connected
to the right stereo chanmnel?

How perfectly js my system
equalized?

What about separation? Is it
adequate?

You'll get on-the-spot-answers to these
and many other questions when you use
this Stereo-Monophonic Test Record.
It's the most complete test record of its
kind—contains the widest range of es-
sential check-points ever incorporated
into one test disc! And, best of all, you
need no expensive test equipment when
you use this record! Just listen and get
the thorough results you want — all
checks can be made by ear!

As a man who is seriously interested in
hi-fi, you can immediately see the ex-
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traordinary 2-way value you get from
this special test record. First, it guides
vou in evaluating the quality of repro-
duction your equipment now produces.
Second., it specifies the adjustments
necessary to get the best recorded sound
vou have ever heard! Add up the ad-
vantages! Check the special low price!
This is easily the best value of the year
for everyone who owns a hi-fi system—
either monophonic or stereo!

Special to
our readers
for only...

Special Features of ELECTRONICS WORLD
77 Stereo-Menophonic Test Record

e Four bands for stereo checks only—
plus three bands for checking stereo
or monophonic equipment!

e Made of top-quality wirgin vinyl for
long wear!

o Specially-reinforced center resists
wear!

e Delivered in special polyethylene en-
velope—dust and dirt zre sealed out!

o Fully guaranteed!

Supply limited—Order your Test Record for just $1 now!

This stereo-monophonic test record
will only be sold to you by mail, at the
special reader-price of just $1. You
can be sure that it comes as close to
perfection as is humanly possible, be-
cause the editors of Electronics World
—leading technical magazine in the field
of electronics—have poured their accu-

Please send me

for §_

Name.

mulated know-how into this project for
a period of many, many months. But
the supply is limited, so it will have to
be first-come, first-served! Avoid dis-
appointment —place your order right
now. Fill in and mail the coupon, to-
gether with your check (81 per record)
today!

> en e - b L L LTI T L Y L LT T Y T L Y Y Y Y Y Y Y Y Y Y VY Y Y Y Y Y Y P Y1
HiFi REVIEW e P.O. Box 523, New York 8, N. Y.

test records at $1 each. My check (or money order)
is enclosed. | understand that you will pay the postage and
that each record is fully guaranteed.

Adcrest

Please print

City.

Zone State.

H10

SORRY—nao charges or C.O.D. orders!
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$S 63
Piano Music by
MICHAEL GRANT
In STEREO at only $298

Design
STEREOQ SPECTRUM

Brookiyn 12, N.Y.
88 47

25 COLE PORTER HITS!
In STEREG at only $298

Des‘&n
STEREO SPECTRUM

Breoklyn 32, N.Y.
$5 45

‘Ray Ebierle Sings & Plays
THE GLENN MILLER WAY

In-STEREOD at only $298

COLE PORTER

BT

FAC RIECHW GAILET TR, S} o

1435 330 FRINS WS O (GHIT
The
Glenn

RAY EBERLE
]
wb;ﬂlc

o 3

» Tam Des?gn

STEREO SPECTRUM
Broohlyn 32, 1LY,
S8 52
SING ALONG WITH THE
IDLERS
of YS Caast Guard
In STERED 2t only $288

Design
STERED SPECTRUM

e
s
=4

Beoaklyn 32, N,Y.

PORGY & BESS
with Origleal Breadway Stars

in STERED at only $298

Des‘fgn
STEREQ SPECTRUM

Brocklyn 32, N.Y,

HiFi REVIEW HAS
A BUYER for YOUR
USED EQUIPMENT

If you have hi-fi equipment, acces-
sories or records to sell, look to the
classified columns of HiFi RE-.
VIEW for fast resuits.

Your message, placed in our classi-
fied columns, will be read by more
than 123,000 hi-fi fans. Best of all,
your classified ad costs you only
35c per word (including name and
address). For further information
write:

Martin Lincoln, HiFf REVIEW
One Paxk Avenue., New York 16, N. Y.

UNHAPPY
WITH “HI
HI-FI PRICES?

Write ur your hi-f needs
~—vou'll be pleasanily sur-
orived. Ask for our free
audin cotalog, loo.

KEY ELECTRONICS CO.
120 Liberty 5¢.
N.Y. 6, N.Y,

EVergreen 4-6071
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ture will mean much to other tourists, It's
just too personal, too informal, and lacks
any cohesive musical style or point of view.
For example, Mr. Moore writes in his liner
notes of his admiration for the Johnny
Daukworth Orchestra. He then shows it by
devoting two tracks, Wallz In 4 and Echo,
to spotlighting its performers without any
congern {or the overall ¢omposition. The
recording is replete with sound effects
tuulls, pounding surf, London raffic),
which makes me suspeet that the work was
intended privarily for stereo. S. G.

® HENRY MORGAN AND ISOBEL
ROBINS—THE SAINT AND THE SINNER
with the Mickey Leonacd Quartet. Ev'rytimo;
Bacsuse Wa're Kids; Posiry and Jazz &
othars. Offbeat OJ 3004 $4.98

Intarast: Occasional
Perfarmanca: Al times very good
Recarding: Harsh

Heury Morgan can be a very funny fel-
low and his partner, Isobel Robins, has a
pleasant voice and some pood songs. Their
gencrally cntertaining recital, however, is
marved by a certain tenseness in Mr. Mor-
gan's non-dirlect rontinez and the inferior
recorded sound. The latter defect is espe:
cially noticeuble as Mr. Morgan devotes
two tracks to lecturing on high fidelity.
Best of the items are the comic’s Russian
and French versions of Little Red Riding
Hood and the paredy of old movie musi.

cnla. S. 6.

ON CAMERA—PATT! PAGE [see p. 127)

® LITTLE GIRL IN BLUE—-NINA SI-
MONE. Nina Simone {vocals and piano)
and unideniified rhythm seetion. Don't Smoke
in Bed: Love Me or Lzave Me: Ceniral Park
Blues and 8 others. Bethlehem BCP 6028
$4.98

Musical [nterest: Uneven
Performanca: Best on ballads
Recording: Competent

Nina Simont, a classically trained musi-
c¢ian, who accompanies lier singing on piana,
has attracted considerable comment in the
trade, Her primary asset is a voice that is
wann, full and attractively husky, She is
not. to this listener, a juzz singer, for her
phrasiny and timing are more a pastiche of
pop influcnees than an outgrowth of jazz
talent, She's most impressive on long, slow
pieces which she is able to sustain cmo-
tionally and musically. Her scnse of pro-
gramming is inept, however, when ghe does
three slow snes in g row an the first side.
Superior examples of her ballad work here
are Main Gold Ring and Porgy.

Oun the medinm and up-tempa nuimnbers,
she sounds somiewhat ke a mors musically
accamplished Nellie Lutcher. She is cer-
tainly entertaining. Her playing swings
nicely. Bot when, as on Good Buit, she
tries  introduce quasi-classical devices,
the result is shallow. She alao should avoid
overly romantic shapzodizing as i her treat-
ment of You'll Never Wallke Alone. All-in-
all though, Miss Simone should do well in
the intimate night clubs, NH.

® BOBBY SHORT—THE MAD TWENTIES
with Orchestra, Phil Moore cond. Nagasaki;
At the Animal's Ball; Tiger Rag & 9 others,
Atlantic 1302 $4.98

Musical Interest: Moderately high
Perfcemance: Engaging
Recording: Tops

Bobby Short has recorded an entertain-
ing though slightly puzzling album. For one
thing, the repertory is not taken entirely
from music of the Twenties; Irving Berlin's
naively catchy That Society Bear, for ex-
ample, came along in 1912 end sonuds it,
Then, at times, it is hard to tell whether
Mr. Short reully likes his material. Langh.
Clown, Laugh was eertainly a Jittle horror
and the singer hokes it up «quite a bit, ul-
thongh the reason for his giving the same
treatment to the still beautiful melody, I'm
Bringing a Red, Red Rose. is hard to fathom.
However, his slight, supple voice does won-
ders for Walter Donaldzon's sadly neglected
gem, Changes, and tribute to the queen of
flappers, Don’t Bring Lulu. There's also an
imiration of Jack Buchanau on Siceer So
and So which is rendered betler than the
song deserves. The bncking tries hard for
paredy and occasionally succeeds, if rather
intrusively. S.G.

& MOSCOW NIGHTS—POPULAR RUS.
SIAN HITS. Clouds over the Town; Blue
Twilight; Moon Walfz & 12 othars. Monitor
MP 590 $4.98

Musical Inforest: Sociological
Performanco: Sentimental
Recording: Competent

Monitor has collected a set of Russian
pop tuncs, and if the croszweclion is sc-
curately representative, Russian pop tastes
are primarily yomantic and scofimiental. A
few of the tunes have a distinetively Na-
tional flavor, hut several sound like Amori-
can hallads of the thirlies, inchiding the
quite dated arrangements. (Jun Garber or
Blue Barron could regroup profitably, it
woulld appear. in 1he Soviet Union taday.)
One song is more in the operetta than pop
idiom (Maon Waliz), but the rest are con-
ventionally dreumy odes to Jove or hopes of
love,

The vocal performances are quite charm-
ing, and the album as a whole is plessant-
Iy scothing, Monitor says it omitted trans-
lations because all the lyrics have “a uni-
versally untlerstood ‘moon-June-croon’ quid-
ilv.”  Ncvertheless, a translation of tho
lyries would have presented amdre rounded
portruit of the Russian scene. Alsp in the
liner is a quote {rom the Amervican coni-
poger, Ulysses Kay, thar in the USSR “pop
songs are sort of a secondary function of
classical composers.” Isn’t this ruthier overs
generalized? Instead of reprinting a story
from a trade paper, Monitor owed it 1 ity
clients to commission a knowledgeable liner
on the hislory and current rends of pop
music in Russia. N.H.

8 PIANO ROLL DISCOVYERIES—
GEORGE GERSHWIN; ZEZ CONFREY;
TED BAXTER: MAX KORTLANDER:; FATS
WALLER; FELIX ARNDT; JAMES P. JOHN-
SON; LEE S. ROBERTS. The Sheik of Araby:
Mighty Lak o Rose; Smiles & 7 others. RCA
Victor LPM 2058 $3.98

Musical Interest: Pianola pleasures
Performance: Mixed
Recording: Good enough

The player-piano was the chief medium
for mechanically reproduced music in the
home before the advent of the phanegraph
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and radio. This collection conteins a wide
variely of well-remembered staple items
from the Duo-Art piano roll catalog. In-
cluded in this record are “dehnitive” per-
formances of five numbers performed by
their composers—Rhapsody In Blue by
Gershwin (the same recording as the one
uscd for the recent 20th Fox release),
Stumbling by Zez Conlrev, Squeeze Me by
Fats Waller; Nola by Felix Arndt, and
Sniiles by Lee S. Roberts, If you're really
sentimental ahout this sort of thing, RCA
Victor has even retained the flapping sound
of the rolls as they hecome disengaged {rom
the rotating cylinders. S.G.

& SOUTH AMERICAN SUITE (Walde
de los Rios). Columbia Symphony Orches-
tra of Busnos Aires, Waldo de los Rios cond.
Columbia WL 152 $4.98

Musical Interest: Considerable
Performance: Exciting and authentic
Recording: Extremely good
Waldo de los Rios, young Argentine com-
poser amd conductor, has a fine flair for
using the native rhythms of South America
within the framework of extended compo-
sition. His Sowth American Suite is a
melodically rich and rhythmically intrigning
musical cvocation of four countries—Para-
guay, Argenlina, Peru, and Uruguay.
Though the meladic language and rhythms
of Lhese couniries are not as well known
as those of other Latin American nations,
this recording reveals that the nontropical
arcas of South America do have an exciting
musical heritage. Many native instruments
are used, most prominently the Indian harp

which carries the main theme of the Para.
guayap movement. The blending of bolh
ancient and modern musical styles is skil
fully done throoghont, with the Argentine
section benefiting by an energetic vocal

chorus, S.G.

® THE TWELVE GREATEST HITS FROM
THE 1059 SAN REMO FESTIVAL—
Aurelio Fierro; Flo Sandon's; Germana
Caroli; Gianni Marzocehi; Nelfa Colombo
with Orchestras. Nassuno; Una marcia in fa;
Tuo & others. Epic LN 3572 $3.98

Musical Interest: Una varieta

Performance: Piacevole

Recording: Va bene

The ninth annual festival of popular mu-
sic at San Remo, Italy (Festical della
Canzoni Italiane) has produced some rather
attractive numbers, Domenico Modugno
won the prize the previous vear for Volare,
and this year he again won it for Ciaa, cigo
bambiny, a choice sumpling of Mediter-
ranean rock-androll. A few of the other
pieces have also adopted this rhythm (/o
sono il vento, Sempre con tiz, and Per tuita
la vite), hut the hest melodies among the
dozen songs are found ia /! nostro refrain,
Avevamo la stressa etd, and Né seelle né
mare. English translutions are on the

jacket. S.G.

THEATER, SCREEN & TV

® BELLS ARE RINGING (Jule Styne).
Shelly Manns and his Friends {Andre Previn
and Red Mitcholl}). Contemporary M 3559
$4.98

SEND HiFi REVIEW
EVERY MONTH

name_ = e
address

city k-
Zone-—iiaid sstated LUl TS LT I

Check one: [J 8 years for $10
0 2 years for 8 7
1 year for S 4

fo the U. S.. Itz posscxslona and Canada
Foreign rates: Pan American Union eoun-
iries, add 5:50 per yenr; all other foreigm
countries, rdd $1.00 per vear.

Mail to:

REVIEW, H-10-9

434 S. WABASH AVE.
CHICAGO 5, ILL,
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THE GIGOLO—Stereophonic or monourall
I's unbeliovoble .., From less than rwo ¢cublc

the finest quality at low, low cost

from A.E.S. inc.
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{cot of spoce, a spookar system with the
voice of a symphony orchestra. Tiny only in
physical dimensions, capable of tremandous
sovad repraduction! The Glgolo combines the
following feotucenr Custom R & A speakar,
Sound Suspensian, pneumaolic Jooding, fraq.
response 30-20,000 CPS, power handling
30 wans, flux density 11,000 gouss. This
tully reinforced bookshelf styled speoker
systom comei to you wilh ’A"mnﬂw;h’on.
sanded, ond ready for paint or stoin, 24 x
12729 % " Atrvly unbelievable value 23.95

YHE VAGABOND feotures %° 1o 1%A°
wood throughout, finest glue and screw
construction, aMeactive ocoustic grill mote-
riol, select hardwaods, hand rubhed loc-
quer flnithes, hordwood bose, 3° fibac-
alots dampmg malerial, convenient cut-
outs for 12" woofer and an 8° or smaller
twoater, A beayliful piece aof furnituce.
Avgllable in walnuv. mohogany, cherry ot
blonde wt.. ... .$49.
Alo avollable in unﬂnllhed b

h for anjy
., $39.98

the factory, freight prepaid,

WHERE YO BUY: These products may be seen at
your local dealer or may be ordered direct from

DEALERS: For odditional information and price list
contact factory or local representative.

A.
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YHE. PLAYBOY EQUIPMENT CABINEY
witl accommodate a tuner, amplifier, and
lumtabla or changer Inside dimentionr of
shelvos aro &"x21°, turmaoble :ompunmoul
s 10%°x2) * . Outtide dimensions ore 24 *x
27 Va'x14". The pull-out drawar is mounied
on nvlon sfides oad Ts casity removed for
cubouls. Toner and omplifier comporiments
ore fittad with 34° removable ponels for
convenient mounting of cquipmani. In walnut,

mohogaony, cherry or blando. .$79.95
! In urflaished birch, only. .. ......$59.958

THE ADSUSTA-PORT I 2 contral with which you can
obtain [he propec balanco betwren the spraker and [he encloture
and maintain e balsnca by periodic adjustment,

11 i3 impastible fo have 5 fixed port and claim & tused enclosure.
Comman sengo tells us thal age, use, and various other conditions
will changs the resonant frequency aof your louad
speaker, e majgr factor in determining Mie port size of any
vealad enclosure.

The Adjusta-part gives you thal afl-important conlfol of the port size.
Adjusta-port can be oasily Inslatled on your enclosure |4 wsl 3 lew m-nuln Camphu with m:(vucl-om lmpm and necesaary
informalion (o oblain and mainisin a tuned enclesure......... $5.05

2925 EAST 55TH ST., CLEVELAND, OHIO

E. S. INC.

THE PLAYBOY feotures % ” to 1147 woad
throughout, finesr glue and screw construc-
Hon, anroctive acoustic aritl motegiol, select
hordwood, hand rubbod lacgyer Snithes,
hoedwood baose, 37 Rberglast damping mo-
tecial, convealent culouts for 12” woofer and
aon 8° or smoller tweeter, The hondtomely
styled playboy is top guolity at low cost,
Avalloble in wolnul, mohegany, chorry o¢
Blondia ... . - - Ee ik 20 DA . 844.95
Aljo avoiloble In unBnishad blrch. . $35.93
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The Top Technical Reference To
High Fidelity Is Yours For Only *1.00!

1960 HI-Fi ANNUAL & AUDIO HANDBOOK

Now on sale at newsstands and electronic
parts stores or order by coupon today!

If you're a man with a hackground in
electronics theory and you know your
way around hi-fi—here’s the perfect
workshop companion! it's the all new
1960 Edition of the Hi-Fi ANNUAL &
Aupio HanpsooK that will provide you

formation. And its cost—just $1.00.

Five big sections covering:

ey
e

— Authoritative articies
3:5?5\.\:0 cost systems...addmg
a third chan‘nel...phantom
channels.

AMPLIFIERS AND PREAMP;::
FIERS — Features on the F{ureo
pull single stage for both s eéxm-
channels...single stereo
plifiers.
LOUDSPEAKERS AND ENIC‘G%-
SURES—AIl thatt's newrggexoen_
eakers for stereo...
flomes ana tow By ik
testing elec ! ud:
...simplexing for
!sgveealkgzssover. __hi-fi crossover
networks.
AND |
, TAPE RECORDERS :
?EACORD CHANGERS — How ;: i
improve your M gu_?tel; .r.lc.ltu‘;\;sF a
ignment...don .F.C.
anFilll..g.rj FM Multiptex...20 CPS
tape recorder switch...measurl rndg
flutter. .. slow speed tape recor
ing...reducing rec_order noise
and hum...electronmc level indi-
cators. s
L US — GIANT OO'LOR FOLD-
1(',)l.ﬂ' SECTION on * Sound'": fau_
thoritative charts on audio fre
quency ranges ...sound levels...
equal Toudness curves.

poe

Zif-Davls Publishing Compsny, Department HFR109
434 S. Wabash Avenue
Chlcago.5, Nlinois

Please send me a copy of the 15960 Hi.F1 AnnuaL & Aubio
Hanpaook, ) enciose $1.00 plus 10¢ to cover malling and

handling charges. (Canada and Foreign $1.25 plus 10¢
postage).

All the skill ‘and know-how
of the nation’s top hi-fi
authorities are yours for
only $1.00 in the 1960

with the latest available technical in-

You'll find ovér 30 big, definitive arti-
cles—prepared under the supervision
of the Editors of ELecTRONICS WORLD.

Hi-Fi ANNUAL & AUDIO NAME_
HanbBoox. Use handy cou-
pon to order by mail
today! ADDRESS
cIry. ZONE___STATE_ |
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Musical Interest: Has it
| Performance: Pleasurable
Recording: Excellent

Happily, Shelly Manne and his men have
l abandoned the kind of jazz treatment of
show tunes in which they porposely tried
to make the tempos dilferent to those in-
tended by the composers. (The Party’s
Over is the only exception; they perform
it fivst as a ballad and, for the finale, as a
fast number,) A zefined, énjoyable brand
of upper East Side jazz is purveyed here,
with “Long Before I Knew You™ the stand-
out piece, thanks 0 some sensitive playing
by Andre Previn. Onc of the songs, “Belter
than a Dream,” was added to Bells Are
Ringing some months after it opened. S. G.

THIS EARTH.IS MINE! (ses p. 129)

AN EVENING WITH LERNER AND
LOEWE (see p. 129)

® IMPACT—Conducted by Buddy Mor-
rew. Rawhide: Petry Masan Thems: Highway

Patrol; M Squad & 8 others. RCA Victor
LPM 2042 $3.98

Musical interest: Video variety
Performance: Appropriate
Recording: Splendid

Perry Mason, Richard Diamond, Mike
Hammer, and Peter Gunn set the larzely
ontinous wusical pace on this recording,
which demonstrates the continuing ability
of tlie vecord indusiry to do an idea unto
near violent deatl, The newsworthy feature
of the current compendium is the invasion
of themes from shows other than those deal-
ing with private eves and public mayhem.
The whip-eracking music {rom Rawhide
(with caltle) and Black Saddle, which in-
troduces Western motifs, to Waterfront and
Sea Hunt take us both above and below

the briny deep. Now how sbout a station
break? S.G.

e MODERN TIMES (Charlie Chaplinl.
Original soundirack recording with Orches-
tra, Alirad Newman cond. United Artists
UAL 4049 §4.98

Musical Interest: A complete delight

Pecformance: Couldn't be befter

Recording: Surprisingly good

The best soundtrack album of 1959 was

writlen twenty-three years ago by ap ama.
teur composer for a silent movie. Not ouly
does the Modern Times score possess a
weulth of appealing melodies, it is also able
to caphire the essence of the Chaplin person-

ality lo an almosat visual degree. Whether
he is working on an assemhly-line in a fac-
tary, or performing a mad dance, or falling
in love with a pretty girl, the poignant,
hilarious fipure is right therc before ue. My
one regrel is that the master himself is oot
heard on the record singing the wonderfuls
picce of double talk he did during the
night-club episode. Anyway, get this one—
even if you’ve never hoaght a soundtrack
LP before. S.G.

LUST FOR LIFE; BACKGROUND TO
VIOLENCE (see p. 130}

® ROSE-MARIE (Friml) — Highlights.
Jufie Andrews, Giorgio Tomi. Moier Tzel-
niker, Frances Day, Marion Kaene & othars.
The Michael Sammes Singers and the Now
Symphony Otchestra of London, Lehman En-
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RATE: 85¢ per word.

Minimum 0 words.

-

" EQUIPMENT and

o€

L ACCESSORIES

SCOTT 121 C—pertect—$85; National Criterlon AM-
FM tuner—perfect—$60. Or, Marcus, 917 Golfview,
Tampa, Fla,

SPECIAL  (two-way) ~speaker systems.  Modlfied
“Georgian.” only $310.00. Modified ‘‘Corona,” only
$245.00, B. K, Baich, 612 Llvingstan Rd., Linden, N. 1.

WANTED—Craftsman *‘Solftare'” Ampnﬁer- in Good
Canditinn. A P. Akerlund—St. Charles, hi.

SOUNDTASY|C—That’s what our customers are saying
upon recelving our price sheets on our latest High
Fidelity Stereo and Monaural, ampllfiers, tuners, tum-
tables, speakers, tape recorders, kits. All brand new
with factory guarantse. Prompt In-stock service. Free
salector and planning bookle} #M, avallable on re.
quast. IY\udno World, 2057 Coney (sland Ave.. Brooklyn

AMPEX, Concertone, Crown, ferrograph, Presto, Tand-
berg, Penteon, Bell Sherwood, Rek-d-xut, Dynakit,
others, Trades. Boynlon Studio, Dept, HM, 10 Pennsyl-
vania Ave., Tuckshoe, N. Y.

VWRITE for quotation on any H} FI components. Sound
geﬁpsr?gucmn Inc., 34 New St., Newark, N. ). Mitchell

HI-F1 Haven, New Jersey's leadlng sound center. Write

for information on unique mall order plan that offers
rofesslonal advice and low. 28 Easton Ave., New
runswick, N. J.

PRICES? The Bestl Factory-sealed Hi-FI Components?
Yes! Send for Freo Catalog. Audion, 258 Oxiord Road,
Massapequa, N. Y.

SALE: 78 R.P.M. Recordings, 1902-1930. Many types,
Free jists. Coltecfions bought. Mr. Ellie Hirschmaan,
P.0.B. 155 (HM), Verona, New Jersey.

UNUSUAL Values. ﬁl ?I.:_dmoonéﬂts, uap?s and -l'ap—e
recorders. Sand for Package quotations. Stereo Center,
51 West 35 St., N. Y. C. 1.

DISGUSTED with *“HI'* Hi-Fi Prices? Unusual Dis:
counts On Your High Fidelity Requirements. Write
Key Electronics, 120 Llberty St., New York 6, N. Y.
EVergreen 4.6071.

CROSSOVER network Xits.
windlng.  Writo  Watson
Vénice, California.

PROFESSIONAL Electranics Profects—Organs, Timers,
Counters, Intercoms, etc.—$1 each. List Free. Parks,
Box 1665, Lake City, Seattle 55, Wash.

Cusfom and contract cojl
Industries, 110 Mildred,

L REPAIRS and SERVICING

L ="

ALL Makes High Fldelity Speakers Repalred. Amprite,
70 vesey St., N. Y. 7, N. Y. BA 7-2580.

HI-Ff Doctor—Will solve your hl-fi problems on-
the-spot. Acoustic, Audio, Radlo Engineer. Stereo.
designing. Professlonal visits, day, evening, New
York area. Wilam Bohn, Plaza 7-8569, weckdays.

TAPE RECORDERS

SCOTCH recording tape at 'Profit Sharing’ prices—
send for catalog—youw’ll be glad you did! Tapeco,
Dept. G, P. 0. Box 4353, Inglewoond 3, California.

RENT Stereo Tapes—oaver 800 different—all major
abels—free catalog. Stereo-Partl, 1608-G Centlnela
Ave,, Ingiewaod 3, Califomia.

FINEST aquality recording tape—77 reets. 30—15000
cps guaranteed. 1200° Acetate 3/4.05—6/8.00; 1800/
Acetate 3/5.10—6/10.00; 1200 Mylar 3/4.80—
679.00: 1800’ Mylar 3/6.60-—6/13.00; 2400’ Mylar
3/9.60—6/19.00; Plus 15¢ PP & handling. Foto—
Sound, 88 Marbor Rd., Port Washington, N. Y.

OcToBER 1959

December Issus closss Ocloher 6th,

\ ¥

~ HI-FI SHOPPING CENTER

L g S5 Bl A .

Hi-F!, Recorders, Freo Wholesale Catalogue. Carston,
125, €. 88, N. Y. C. 28. P
THOUSANDS ~of Satisfied Audlophlies Buy Famous
F&B Recording Tape—Top Quallty 30-15000 CPS Guar-
anteed—Complete Satistaction or Money Refunded—
Compare these Low-low Prices. 600 Ft. 57 Reel—
Acetate Base—3 for $2.85. 900 Ft. 5” Resl—Acetate
Base—3 for $3.40. 900 fFt. 57 Reel—Mylar Base—3
for $4.20. 1200 Ft. 7" Reel—Acetate Base—3 for
.95. 1800 FY, 7" Reel—Acetate Base—3 {or $5.25.
800 FL 77 Reol-—-Mylar Base—3 for $6.85. 2400 Ft.
77 Reel—Mylar Base~-3 for $10.60. Mall Orders
Fllled. Please add 15¢ PP & Handling—Per Reel.
Write for {ree Compiete RLFI Catalog. Florman &
Babb, Inc., 68 W. 45th St., N. Y. 36, N. Y.
TAPE recorders, HI-FI compunents, Sleep Learning
Equipment, tapes. Unusual values. Free Catalog.
Oressnar, 89-02HF 174 Streef, Flushing 65, New York.
RECORDERS, Yapes, HIFI Components, Four Track
Stereo Replacement Heads. Catalogus, Eisco, 270-H
Concord, Wast Hempstead, N. Y.

RECORDS Masters, Stampers, Pressings, Tapes (Stereo
or Monaural) from {om tapes or dlscs. High speed
tape copylng on latest Ampex dupllcators. Quantity
discounts, specialized services, Merle Enterprises,
Box 145, Lombard, 1l s

PROFESSIONAL Recording Yape—First guallty of 2
prime manufactdrer, Finest fubricated and pollshed
tape available, Full frequency response. Money back
guarantee. Acetale 1200’ 1% Mil 4/$5.20, 1800’ 1 Mil
4/§6,75. Mylar 1200’ 1% MI 4/$7.00, 1800’ 1 MII
4{ 9.00, 2400’ 2 Mit 4/$13,00. Postage 15¢ per reel.
Hi-Sonic, Box 86S, New York 63, N. Y.

LEARN While Asleeg, Hypnolize with your recorder,
honograph or amadng new Electronic Egucator end-
Feas ape recorder. Cotalog, detalls free. Sieep-
Learning Assoclation, Box 24-Zb, Olympia, Washington,

BUSINESS OPPORTUNITIES

FOREIGN Emplayment Informatlon—S1.
16654, Lake Clty, Seattle 55, Wash.

MAKE $25-S50 Week, clipping newspaper items for
ublishers. Seme clipplngs worth $5.00 each. Par-
leulars free. Natlonal, 81-DG, Knlckerbocker Station,
New York.

AMERICAN Overseas Jobs. High Pay. Men,_ Women.
Teanspartation Paid, Free Information. wn{e: Trans-
world, Dept. 50, 200 West 34th S§t., New York 1.

jDBS! Overseas! Wrlte Janecek Devélopment Co., 108
Hub. Station, New York 55, N. Y.

EARN Extra moncy sefling advertisiag bodk matehes.
Free samples furnished. Matchcorp, Dept. MD-109,
Chicago 32, Hilnals.

MOVING

Make sure vou notify our sub-
scription department about any
change of address. Be sure fo
include youyr postal zone number
as well as both old and new
addresses. Please allow four
weeks’ time for processing.

Hi FI REVIEW
434 South Wabash Avenue
Chicago 5, lllinois

Parks, Box

Send order and romlftance to: HIFI

REVIEW, Ons Park Ave., Now York 16, N. Y.

RECORDS
|

RECORDS & Tapes—Factory Fresh—All Lsbels—Dls-
count Prites—fFree Catalog. G.T.R.S., Box A-102,
Wantagh, N. Y.

DISCOVER—the advantage of membership with An All
Labels Record & Yape Club. Butletins, catalogs and
a?pllcallon: $1.00 (refunded), The Defipitive Recordin

Club—11024 Magnolia Bivd., No. Rollywood, Calif.

MISCELLANEOUS |

- = 3
HI-FI Salons and Record Stores! Someone “borrowing”
your personal copy of Hi-Fl Review each month? You
ought to be Yaking advantage of HI-f] Revlew's con.
veniant re-sale plan. Sell copies In your store . . .
perform 3 good serviee for your customers . . . with
no risk Involved. For datalls, write: Olrect Sales De-
partment, HI-F1 Review, One Park Avenue, New York
16, New York.

YOUR ad in this space will be read by more than
123,000 hi-fi enthusiasts who are always on the look-
cut for good buys in etnpmenl and accessorjes. For
further information, write Martia Lincoln, Ri Fi Review

Ciassified Dept., One Park Avenue, New York 16, N. Y.

SHOPPING GUIDE
Classified

STAMPS & COINS

300 DIFFERENT Worldwide $1.00 J-Grey, 710 E. Clin-
fon, Howell, Mich.

REVISED Coln Bargain Catalog, 2581 Dollar Collaction:
(7 indlan Cenls?;ga (6 Liberty Nicksls)—both $1.89!
“prices Pald” listing, $1.00) Sufilvan, 128°F) East
fourth, St. Paul 1, Minnesota,

e 1
PHOTOGRAPHY—FILM, |
EQUIPMENT, SERVICES

OPTICAL Bargains—Renuest Free Glant Catalog 'CJ".
96 pages—Astronomical Telescopes, Micrnsropes,
Lenses, Blnoculars, Kits, Parts. Amazing war surplus
bargains. Edmund Scientlfic Co., Barrington, New
Jersey.

MISCELLANEOUS'

“WINEMAKING; Baer, Ale Brewing.” Illustrated. $2.00,
Eaton Books, Box 1242-VF, Santa Rosa, Callfarnis.

ELECTRONIC And Aeronautical Engineering Technofogy.
Ywo Year Courses. Bachelar of Sclence Degree in
three yaars, Nonhror institute in Southern Callornia
prepares you for highly pald positions 1n Aviation
and Elecfronic indusirles. tmployment . assislance
during school and ™ after graduation. Approved for
Vetarans. Write for fres catalog. Northrop fnstitute
of Technology, 1183 Arbor Yitae, inglewoad 1. Call-

fornia.
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Hi Fi MARKET 'PLAO:E

VOSSN

ANTENNAE

THE FINEST OF 978 KIND , ., .

Got more FM stotions with the world’s most
powecful FM Yogi Antenno systems.

To be fully informed,
send 25¢ for book
“Thema And Varia-
tions" by L. f B Carint
and containing FM
Station Directory.

APPARATUS DEVELOPMENT CO.
Wethersfield 9, Connecticut

{1

. WY leads with better sterco per-
n BmISh formance, bctter styling.

Write now for leaflets and
fol) specifications of the
Y craftsman-built Stereo Con-
trol Unit. Prices from $79.

Deslgned and built for the enthu-
slast, facts prove that Audlomas-
fer gives you exceptidnal valve,
startling perfarmance!

Write now to:

Henry Duvnes Lid.,

6o DENMARK HOUSE DENMMK RD,
EAI.ING LONDON, W, 13.

o

2‘2'?25.:'5’“3’22 GBUNI THE lEBS'

Lesia Creations vack it § legs, ploy
steal wainloreed yhulf]l WM never asg)

asy than B ‘sege, ‘Yome 1atks
may t4x uacer bury P!
;'0‘1,“1“ LY yeencd eeighs 1% ox. Ourirack holde 200 of shem. That's 180

D! A secord rack mum be aitonaly mude

woighe! ll;s,ih‘tllnl-l rack t3 holl yenr Deecitusn Ld''s,
EIGIT LEGS. so Ll center won's S4G and WAKP YOUR RECORDS!
aks cortain it hu a sesl reinforecd suppotting anell DOWN BELOW
w ore 11° nuedrd? Ma auta it's DEEP enough Lo Lold £Y yecords! Oure
Y AL A S W e it

mn v ven 3t oF o dira eb 4372
okg. Mopey-Hach-Cuarantze! ANCEHICAN MADE] $ 9.95

FREE CATALOG! 17 DIFFERENT RACKS!
SOME HOLDING OVER 500 RECORDS!
© LESLIE CREATIONS, Dopt. 110, Lafayette Hill, Pa.

v wupport ali that dead
e wure it Bun

Stereo Cabinat KIT #508.
Solaction of six hardwoods.
Rirch—3$100.00, Weite for

illustroted brochure.

OF NEW ENGLAND
DEPT. 5, POUTE 3% NORTH, SHERMAN, CONNECTICUT

REINT

stereo tapes

o over 800 different albums

e all major tabels

w» 1o deposiis on iapes rented

e postpaid 1o and from your home

Free -catalog
stereo-paxrti|

1608-B CENTINELA AVE.,, WNGLEWOOD, CALIF.

Ex-pand-a-ble RECORD HOLDER

Handtome holder makes record solection eovy. Puts
from 1 to over 100 LP's ot your Finger tips. 1deal for
that spaciol storea eollecton or rdy you play most
aften, Prevents warpage ond keeps jockeh in good
condition. Placo it onyour hi-fi st ur any table (feft
feat). Original 10 rods hold 50 LP'a, 4” extandens
0dd 25 records par palr. Only 98¢ per pr. Stuedily con-
steucted of durable’ plastie ond chrome rods. Your
choice of jet black or light beigs vlﬂl gold 56 95
acconts. Shipped tame doy pestpaid

RECOLDER CO., S|dney, Ohio

than 123,000 hi-fi fans.

For further m/ormalwn write:

HiFi REVIEW HAS A BUYER FOR YOUR
USED EQUIPMENT

Ic you have hi-fi equipment, accessories or records to sell, look to the
classified cohumns of HiFi REVIEW for [ast results.
Your message, placed in our classified columus, will be read by more

Best of all, your classified ad costs you only
35¢ per word (including name and address).

Martin Lincoln, Hil'i REVIEW
One Park Avenue, New York 16, N. Y.
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gel. cord. RCA Victor LOP 1001 $4.98

Musical interest: Romantic standard

Parformance: Competant

Recording: Sumptuous

Rose-Murie is one of the durable staples
of the American theater. One can confi-
dently anticipate its revival every ten years
or su, in one medinum or another. Its tunes
are no strangera to records, though this
London-made RCA Victor production offers
a more gencrous sampling of them than any
predecessor, Of course, it is no accident
that the title cong aud Indian Love Cull
are the best known melodies. The remainder
of the score is not nearly as memorable,
though The Mounties and Door of My
Dreams are guite attractive and Totem-
Tom-Tom also makes its point, thougls it is
delivered here in a slightly wooden-Indian
fashion.

Judged by general inusical-comedy stand-
ards the level of singing offered by the prin-
cipals here is Lret-ratc. Those, hawever,
attuned to a Jeanette MacDonald-Durothy
Kirsten kind of perfonmance will find that
the lovely bint fragile voice of Julic An-
drews is a bit overmalched by the mausic’s
demands. With Tozzi it's quite the other
way around; the sonorons richnes: of his
voice proves nearly overwhelming. The cast
leans heavily on wmike support supplied by
lively direction and jop-notch enginecring.

G. /.

FOLK
SABICAS [see p. 130)

® ON THE ROAD—Sonny Torry [vocals,
harmonica), Sticks MeGheo '{vocals, guitas),
J. C. Burris (bones). Wail On; Easy Rider:
Jail House Blues & 1| others. Folkways Ree-
ords FA 2369 $5.95
Musical Inferast: Root blues
Perfarmence: Powerful
Recording: Good
This is another important Folkways hhies
get. The performers include Sonny Terry,
the star of the date, whose whooping, bol-
lering harmonica—usually accompanied by
his own vocal whoops-—can be by turns
hopelessly mournful, exultant, andd then ean
whip cverything into dithyrainbic fervor.
He is also better thau the other two sing-
ers. Sticks McGhee also sings while J. C.
Burris plays the Dbones with swinging
aplomb, N. H.

® THE BEST OF THE WEAVERS—
Ronnie Gilbert, Fred Hellerman, Pete See-
ger, Lee Hays (vocals). So Long: Wimoweh:
Midnight Special & ¢ others. Decca DL 8893
$3.98

Musical Interest: Good intro fo "folk"

Performance: Warm-and convincing

Recording: Good

This is a collection of The Weavers' most
popular recordings for Deccn when they
were on that Jabel a number of years ago.
The Weavers sing with their custemary un-
pretentivusness and open pleasure in their
material. Theirs is a valuable form of popu-
larization because they understand their
material and its sources. What they ndd,
while occasionally debatable, 26 at least not
haphazard or condescending. The accom-
paniment is, however, to6 obviously and
gratuitonsly commercizl due ta the vocal
groups, two ]arg_e orchestras, and strangest
of all, a danee band behind them in Mid-
night Special, N.H.

HiFr REVIEW
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SERVICE

Here's how you can get additiounal informa-
tion, promptly and at no charge, coneerning
the products advertised in this issue of Hi
Fi REVIEW., This free information will add
to your understanding of high fdelity and
the equipment, records and tape necessary
for its fullest enjoyment.

1 Print or type your neme and address on
the coupon below,

Checkin thealphabetical advertising index,
left, for the names of the advertisers in
whose products you are interested.

In {ront of cach advertiser's name is a

3 code number. Circle the appropriate num-
ber on the coupon helow. You may circle
as many numbers as you wish,

Add up 1he number of requests you have
made and write the total in the total box.

5 Cut out the coupon and mail it to:

Hi Fi REVIEW
P, O. Box 1778

New York 8, New York

CHURCH STREET STATION

Hi FI REVIEW
Box 1778

CHURCH STREET STATION 0F REQUESTS

TOTAL NUMBER

New York 8, New York

Please send me additional information concerning the products of the edvertisers
whose code numbers I have circled.
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® Oclober is traditionally- known as the month 10 intro-
duce new hi-fi components. Jt has also gained a reputa-
tion as the period when hi-fi shows are held east of the
Mississippi. All of this was started nearly ten years ago
when the first public showing of hi-h equipment took
place in the Hotel New Yorker. Since that small but very
successful start, hi-A shows have branched out to encom-
pass filty or more areas from coast to coast.

This October is no exception, and over one hundred
exhibitors will take over the New York Trade Show
Building from October 5 through October 10. Sponsored
by the Institute of High Fidelity Maoufacturers, the New
York Show is certain to be the largest and the most
widely attended show in the 1959-60 season. The Show
theme is “Decorate Your Home with Music.” To accen-
tuate this theme, the IHFM. in cooperation with the
American Institute of Decorators, will put on display
five specially created model rooms.. These model rvoms
will include a provineial music room for the whole fam.
ily designed by David Eugene Bell of Maey’s New York;
an 18th century collector’s study by Hector Grant; a
traditional country living room by Phyllis Horten of
Grace Richards Inc.; a small contemporary bed:sitling
room by Daren Pierce of William Pahlmann Associateys
and a spucious contemporary living room by Joseph
Freitag.

If yon are within traveling distance of New York
City during the period of this show, I strongly seggest
that vou take as many hours as possible to see the scores
of new products and new stereo concepts on display. The
show hours from Tuesday, October 6 to Friday, October
9, are 4:00 p.m. ta 11:00 p.m. On the closing date.
Satarday, October 10, the hours will be 11:00 2.m. to
11:00 pom.

jectives—How Obtained

® On page 06 of this issue there is a feature article on
the merits of various stereo power amplifiers versus theiv
advertised claims. Eleetronically speaking, there is noth-
ing too new ubout power amplifers. The only way they
can be evaluated is by how they performi under acrual
operating conditions. They shouldn’t color the sound
signals they amphfy; they shonldn't be cranky or uy-
steble, and they shouldn’t overhest or be subject te
burnouts. The things we ask a power amplifier to ito are
things that can be ohjectively measured. Unlike speaker
systems, cartridges, and stereo records. there iz little
need for the element of subjective evaluation. Because
we are dealing with physical measurements, we herc at
Hr-Fi Review always have them made by an ontside
independent laboratory. Such impartial and objective
results are then the basis of our feature hi-fi equipment
articles.

Some readers may be surprised to knos that the very
same philosophy is applicable to the circulation of maza-
zines. Twice each year Hi-F1 Review opens ité books to

PRINTED IN U.S.A.

r

the Audit Burean of Circulations, an independent nan:
profit association which does nothing but eheek actual
magazine and newspaper circulation figures. Members of
the Burcau identify themselves with the little de:al that
appears at the hottom of the left-hand column on page 5
of each issue. Simulianeonsly, most magazines give read-
ers an idea of just how many other people are huying
that particular issue. Of course advertisers base their
decisions on whiclt magazine to use on these A.B.C. fig:
ures. Starting with this issue HI-Ft REVIEW now guar-
antees a paid eirculation of 150,000 copies per month.
This cirenlation figure includes copies mailed to sub-
scribers and those covies purchased in hifi salons or
from corner newsstands, By the way. Hi-Fr Review has
been the largest selling hifi/stereo/andio magazine in
the world since its first issue,

Iiditurs are always quite proud to work with a publi-
cztion that is A.B.C. It menans that the publishing house
recognizes its responsibility to its readership aund that
the bi-annual A.B.C. checkitp is goiny to be a verification
of editorial strength and vitality. People obviously buy
maguzines because there is something inside each issue
that interests them. From this we can deduce that a
mugazine with a larger circnlation bas more interesting
things 1o sav and is appreciated by more readers. You
can know the “worth’ of the magazines you vead by an
objective A.B.C. eircnlation figure, just as we judge an
aniplifier by objective testing techuiques.

Qur Cover

¢ | think that this month's
cover photogruph is one
of the most unusual de-
signs—involving hi-fi gear
—to ever appear on IN-FI
Review, The mechanics oi
arranging the arms for
the pliotograph were quite
awe-inspiring, Each tone
arm had to e mounted by
ite base (the back of a
picture frame was finally
nsed) and when the jub
was near sompletion we
unexpectedly found that
we had three tone -arms
too many. Letting Art Directors Messrs, Gruen and
Weiner have their heads, 1 pernijtted them o omit 1he

‘Shure integrated-stereo arni/cartridge model M212, Gar-

rurd model TPA and Lafayetie PK:260 from thie photo-
graph.

The arms that do appear on the cover are ag follaws
(reading clockwise from the “Gray” arm): Stremherg:
Carlson, Rek-O-Kut, Grado, General Electrie. Scott-Lon-
don, Dynaco, Electro-Sonis, Pickering, Fairehild and
Gray.

A detalled story, combining theory and practice, ap-
pears on page 60.

HiF1 ReviEw
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TO THE LATEST REPORTS ON PILOT STEREO!

We are not permitted to name names or quote quotes. But a leading consumer
testing organization millions know and trust has given Pilot stereo amplifiers and
pre-amps extremely gratifying ratings in a very recent report. While you can’t read
the report here, you can listen to it — literally — by simply visiting your favorite
sound room and testing one or more of the Pilot stereo components in question.

Pilot 210, Stereo Preamplifler. Unique 3-position power switch
with optional automatic shutoff for equipment after last record
has played. Quadri-Volume control, permits synchronized attenua-
tion of both channels. DC filament supply for all tubes reduces hum
to an absolute minimum. Feedback tone control circuits for low
distortion. 12 inputs, 6 per channel, for all associated equipment.
Two outputs —audio and tape. Low-impedance tape recording out-
put for long cables. Separate bass and treble controls. Response:
+ 1 db, 20 to 20,000 ¢ps. Harmonic Distortion: 0.2% at 1 voit out-
put. Hum & Noise: 80 db below 1 volt. Obtains power from Pilot 260
Amplifier. 5%” high x 14%” wide x 11“ deep. Wgt: 12 Ibs.
Complate with enclosure. $89.50

a —— g = TR

Founded 1919

Pilot 260, 80 Watt Stereo Amplifier. Individual bias and
balance controls provided to adjust operating point and accurately
batance output tubes of each channel. Dual convenience outlets
to connect associated equipment. Power output—80 watts, 40
watts per channel, music power for 19% harmonic distortion. 70
watts, 35 watts per ¢hannel, music power, for %% harmonic dis-
tortion. Frequency response: 20 to 20,000 cycles per second.
Sensitivity .8 volt for full power output. Hum level 90 db below full
power. Input impedance 470,000 chms. Qutput impedance 8 or 16
ohms per channel. 9 tubes. 15%” wide x 634" high x 73 deep. Wgt:
35 Ibs. Complete with brass-finished protective cover. $1398.50

Re 5
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| I I IO I For brochure describing Pilot's entire 40th Anniversary Series of Stereophonic Compo:

nents, write to Pilot Radio Corporation, 37.08 36th St., Long Island City 1, N. Y.
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FOR TRUE STEREO
Usa two or more
E-V microphones
for most effective

3-dimensional
high fidelity

listeners

BROADCAST-TV MICROPHONES

The righi microphone makes a world of difference in souwnd
pick-up and recording quelity. That is why eritical andio-
philes prefer E-V high-fidelity professional wieropleoncs
Itke those used today by radio and lelerision stalions and
vecording studios. ( You often see E-V anicrophones.on TV.)

These Electro-Voice microphones are research-engineered to
pick up and reproduce the full range of voice and music
with utmost fidelity for maximum realism.

Chobose from two basic types: the E-V cardioid unidirvectional
microphone gives greater definition to (ront sounds; vejects
interference from unwanted rear-background noise and room
reverberation; allows precise placement for more working
distance from the microphone. The 13-V omnidireciional type
picks up sound from all directions; flat response assures
remarkable fidelity for individual or group pick-up without
critical placement. All have the exclusive E-V non-metallie
Acoustalloy diaphragm. All are extrg-rugged for long-life use.

663 a55C 649A &35

Model 666 Super-Cardiofd Dynanic.
Variable D principle provides excep-
tional unidirectivity. Response
30-16,000 c¢ps. Output —55 db.
Changeable low impedance, For stand
or boom use. List, $255

Model 665 Cardioid Dynamic. Similar
in function to the Model 666, Re-
ponse 50-14,000 ¢ps. Output —55
dh. 50-250 ohms impedance selector.
For stand or hand use.  List, $150

Model 655C Omnidirectional Dy-
namic. Eatra-wide -range response
40-20,000 cps. Output —55 db.
Changeable low Impedance, Use on
stand or i hand. List, $200

Model 654 Omnidirectional Dynamic.
(Not illwstrated.) Simitar in function
1o Medel 655C. Response 50-16,000
cps. Output —55 db. S0-25C ohms
impedance selector, List, $100

Model 649A Miniature Lavalier Dy-
namic. FFor chest, desk or hand use.
Easily concealed, Omnidircctional.
Response 0-12,000 cps. Output —&0
db. Matches afl low impedances.
List, $105

Model €46 Lavalier Dynamic. (Not
Mustrated.) Omnlditectional. Response
50-10,000 cps, Qutput —57 dbh.
Matches all low impedances.

List, $147.50

Model 635 Omnidirectional Dynamic.
Very versatife. Response 60-13,000
¢ps. Outpur —55 db. 50-250 ohmys
impedance selectar. For stand or hand
use. List, 582

Fot high-impedance applications, add
E-Y Mode! 502 malching transformer.

Wide choice of olher popular-priced
E-V quaiily microphones, in low and
high impedance, in the full E-Y line.

Write tor Catalog 136, and Names of distributors, io Dept. 100-F
ELECTRO-VOICE, INC., BUCHANAN, MICHIGAN, U.S.A.

Microphones » Speaker Syslems o Phono-Carlridges « Sound Prajeclors



